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M. WITMARK & SONS FEBRUARY, 1912 95 Witmark Building, NEW YORK
MANDO - BASS 20 5Aass crer oM |
TENOR MANDOLA AND MANDO-CELLO -?

The above parts are now published to the following ‘ Witmark’ Publications and can be had for

FULL MANDOLIN ORCHESTRA

INSTRUMENTATION
1st Mandolin Mando-Cello
2d Mandolin Mando-Bass =
3d Mandolin Banjo Solo (Amer. & Eng. Notation) : 8
Octave Mandola Guitar Acc. S 2 -
Tenor Mandola Pianc Acc. £ 5 £ E = = g - 8
To numbers marked with * we can supply any of the following regular Or- < 3 i s g &) =4 § 23 8nig il
chestra parts: 1st Violin, 2d Violin, Viola, Cello, Bass, Flute, 1st Clarinet, 2d & & g 2 = S 4 ~ .0 < w0
Clarinet, Oboe, Bassoon, 1st Cornet, 2d Cornet, Horns, Trombone and Drums. = = B k ) g = £2 g § 22
Prices of these parts will be quoted on application. 2 3 2 3 & - s ES B8 M 53
UR=SEBNEIAL Waltzen 0. 0 O e s o n il 3wl aog, o F.M. Witmark 40 20 26 26 26 26 26 26 20 50 60
F20DCBRIDE BELLS, Waltzes. . 1 ix s <5 vain o Sy v Paul Rubens 40 20 26 26 26 26 26 26 20 50 60
633 MLLE. MODISTE, Selection. . .......ciieieiaaassnnens Victor Herbert 40 20 26 26 26 26 26 o 20 50 60
672 EHE RED. MILL, Selectiont ;..o Fitie caiase s 5w s sbiaite Victor Herbert 40 20 26 26 26 26 26 iR 20 60 60
600 THE NODDING TULIP, A Pastorale Idylle.......... Geo. J. Trinkaus 35 16 20 20 20 20 20 o 15 40 60
B0 COURTSHYP. Wallzes +l 05tk &aw ot doysvin st s b i Geo. L. Spaulding 40 20 26 26 26 26 26 o 20 60 60
*666 THE TEDDY BEARS’ PICNIC, Charact'stic Novelty...John W. Bratton 356 156 20 20 20 20 20 20 16 40 50
*670 RED FEZ, March and Two-Step......coocvncvreeenns Walter J. Hearn 356 15 20 20 20 20 20 20 156 40 50
*684 MISS ANTIQUE, A Novelette.......covveieeinor.n. Geo. J. Trinkaus 35 15 20 20 20 20 20 20 16 40 60 ,
SHBE I WA PRS- o S e L D s S i Maurice Levi 40 20 25 25 26 25 26 26 20 50 60 '
*713 THE EAGLE (From The Land of Birds), A Suite of Five-A.. Manuel Klein 356 15 - 20 20 20 20 20 20 15 40 50
*714 THE ROBINS (From The Land of Birds), Suite of Five-B .. Manuel Klein 35 15 20 20 20 20 20 20 15 40 60
*716 THE NIGHTINGALE (From The Land of Birds), A Suite of
LR R Ry BN SRS Ve L T ManuelKlein 35 15 20 20 20 20 20 20 16 40 50
*716. THE CANARIES (From The Land of Birds), A Suite of
TAVER T g i e L R e S S s ....ManuelKlein 35 16 20 20 20 20 20 20 16 40 60
*717 THE SWALLOWS (From The Land of Birds), A Suite of
[ Ey v R et MR R L R e e e TRl R e ManuelKlein 35 16 20 20 20 20 20 20 16 40 50 '
*718 TURKISH IMPERIAL GUARDS, March................ Fred Luscomb 35 15 20 20 20 20 20 20 15 40 50 4
ol EEME RS TION: A" ¢ o 5. diss iy e s b vibog s g8 s Henry Lodge 35 16 20 20 20 20 20 20 16 40 60
732 . PORCUPINE RAG, Two-Step........cviiuciudnne. Charles J. Johnson 35 15 20 20 20 20 20 s 15 40 60
742 CUPID’S CARESS, Valse Lente.......... 0 .ooev i Charles J. Roberts 356 156 20 20 20 20 20 o 15 40 60
*743. A TALE OF TWO HEARTS, Romance.............. Charles J. Roberts 35 15 20 20 20 20 20 20 156 40 50
744 CHARME D’AMOUR (Love’s Spell), Valse Lente. . . ... Edwin F. Kendall 36 156 20 20 20 20 20 s 15 40 650 j
146 BRIGHT "EYES; Selection. ji i, &% oo ity videnaa Karl Hoschna 40 20 26 26 26 26 26 26 20 650 60 i
A e RN T WY RS WRILZES i s e e s S ks s soimd hribe Karl Hoschna 40 20 26 26 26 26 26 26 20 60 60 :
761 DUTCH KIDDIES, Wooden Shoe Dance............... Geo. J. Trinkaus 35 15 20 20 20 20 20 e 16 40 60 ,}
66 MADAME SHERRY, Selection .., .t vt odesmmaesssis Karl Hoschna 40 20 26 26 26 26 26 25 20 60 60 E
2100 MADAME SHERRY, Waltzes. | .. s Lo ol Karl Hoschna 40 20 26 26 26 26 26 26 20 60 60 3
A PR R RIS OO RAGE S .y Cr o ints droioia v Fest 5air s ai e s Harry Armstrong 356 156 20 20 20 20 20 20 15 40 60 :
*774 HEART TO HEART, Love Melody . . .Geo. J. Trinkaus and Ernest R.Ball 35 15 20 20 20 20 20 & 16 40 60
777 THE GIRL IN THE TRAIN (Die Geschiedene Frau), Selection. ...LeoFall 40 20 26 26 26 26 26 s 20 50 60
778 BARRY OF BALLYMORE, Selec. . . ..Chauncey Olcott and Ernest R. Ball 40 20 : 25 26 26 26 26 e 20 60 60
779 THE GIRL OF MY DREAMS, Selection.................. KarlHoschna 40 20 26 26 26 26 26 o 20 60 60
*782° MADAME SHERRY, Barn Dance or Schottische (Intro.
“iBvery-Little Movement ") uais Do il Uias b eeii, Karl Hoschna 35 15 20 20 20 20 20 20 15 40 60
784 SCHOOL COMRADES, March. .. .o iiviiiones con H. Engelmann 35 16 20 20 20 20 20 = 16 40 50
*786 BOREAS (A Northern Idylle) Suite Characteristic “ The
W S A e o e e h e Geo. J. Trinkaus 356 16 20 20 20 20 20 20 16 40 560
*790 SIROCCO (A Southern Serenade) Suite Characteristic
he BoryaWinde a8 R Rl G R N S Geo. J.Trinkaus 36 156 20 20 20 20 20 20 156 40 50
791 NAUGHTY MARIETTA, Selection..........c..coveuen.. Victor Herbert 40 20 26 26 25 25 25 o 20 50 60
2792 - RED: PEPPER, A SPICT:RAg o 2o v 0t v e bioan o o dioes Henry Lodge 35 156 20 20 20 20 20 20 16 40 B0
*793 ERIRUS (An Ea@tem Dance) Suite Characteristic ** The
NS T (o e e BB P e S S MGt ! R e Geo. J. Trinkaus 35 156 20 20 20 20 20 20 15 40 60
*794 ZEPHYR (A Western Episode) Suite Characteristic J
S Eha Rt WAatls b, 0 el b e i o s Tl Geo. J. Trinkaus 385 16 20 20 20 20 20 20 15
90 A TIESDID - SelectiaQnn G aicih i i V5 Bl s s edintars gl s A s Karl Hoschna 40 20 25 25 26 26 26 3 20
*796 WHEN SWEET SIXTEEN, Selection. ................. Victor Herbert 40 20 26 26 26 26 26 26 20
*798 THE THOROUGHBRED, March and Two- Step ......... H. Engelmann 35 16 20 20 20 20 20 20 15
SOOREEENCHANTMENT, Waltzes, . o0 i oios it s Fohe e i sts Walter Rolfe 40 20 26 26 26 26 26 26 20
*800 A GAME OF TAG Humeresque, = o S S S Ui Geo. J. Trinkaus 356 15 20 20 20 20 20 20 16
*801 KATIE-DID, Barn Dance or SChottische. . . - .o ovvvrrrrrns. Karl Hoschna 35 16 20 20 20 20 20 20 15
*802 KATIE-DID, March and Two-Step................c.u... Karl Hoschna 36 16 20 20 20 20 20 20 16
811 THE HEART-BREAKERS, Selection................ Orlob and Gideon 40 20 26 25 26 26 26 o 20
812 ON WINGS OF LOVE, AReveri€......c.c.ouvuiaivain. Theo. Bendix 356 156 20 20 20 20 20 i 15
813 BUFFALO BILL’S FAREWELL, March and Two-Step. . ... Wm. Sweeney 35 16 20 20 20 20 20 A 156
*822 DOCTOR DE LUXE, Barn Dance or Schottische........... Karl Hoschna 36 16 20 20 20 20 20 20 16
823 ROULETTE REEL, A Parisian Prance...............c.... Henry Lodge 35 156 20 20 20 20 20 156
This List Will Be Added to Each Month. DISCOUNT TO TEACHERS 509,

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




THE "CADENZA I

THE NAME

“Orpheum”

on a Banjo is a lofty monu-
ment to the maxim: ‘“A

long list of satisfied Teach-

ers, Performers, Soloists
and Amateurs is the best
Advertisement.”

The element of cost does not
enter into the designing and
construction of “ ORPHEUM ”
Banjos. The one and only object
has been to produce a banjo
that is absolute perfection.

Let us send you an “OR-
PHEUM ” right now no matter
what make you are using. Be
convinced.

Catalog Free for the asking.

Please enclose your card.

Rettherg & Lange

225-227 E. 24th Street
NEW YORK CITY

‘“ ORPHEUM ”

Banjo-Mandolin

“ ORPHEUM ”
Banjo No. 2

- (0]

VIRTUOSI

Get in touch with the concert selections of Arienzo, Fantauzzi, La
Scala, Leonardi, Munier, Térrega and others: solos for Mandolin,
with guitar or piano accompaniment, and for Guitar.

The works of these Masters of the Mandolin and Guitar World
can be procured

DIRECT rro PARIS

from the American Branch of the Maison Rowies, 8, rue Pigalle, 8,
Paris.

If you are a virtuoso and are not acquainted with these
PREMIER SOLOS, WRITE ME AT ONCE.

J. ROWIES, 200 North 16th St., Philadelphia, Pa.
[= [=

Sot this Calalog? ;ENT)O;&R T

Contains the 1st Mandolin Parts to a .
bunch of Melodious Melodies, and all M. B- walte

of Waite’s Progressive Studies Publisher, Racine, Wis.

BANJO HITS By Frank B. Smith ‘

Home, Sweet Home. Varied Banjo Solo, 50c
Ye Boston Boy. March ........:... Banjo Solo, 40c
A Phunny Phit. Ragoddity ... . ...2 Banjos, 40c
Ehe Plying Jockey.  (CalOD. - oc o 0 e ote cnde oot o o be 2 Banjos, $50c
Oh- Yot Rastag, A Re@l Rag: . .. ..ot isrems hearn wiohs asaia s 2 Banjos, 40c

Tue Latest: “King Carnival.” Characteristic Two-Step. 2 Banjos, 40c.
THIS is a BIRD. Sample copy, 15c.

Stephen Shepard, 526 East 18th Street, Paterson, N. J.

JUST OUT
For Mandolin, Guitar and Banjo Clubs

Silver Threads Ameng the Gold

PARAPHRASE
MY CREOLE SUE = TEDDY’S TERRORS, March
1st Mandolin (Solo Gui Sol JOYs-atae :
Arranged by ﬁziqad:{pn?n‘s“déc’ ‘éﬁm‘ié‘%%‘%’gé’n?o?i‘f’f’?. S éé
Wl KITCHENER M:gdgl;:i ?auital:'loir}gz;jo??:c)l PIane.. . v ot .30
for 2 Mandolins and Guitar (or Banjo) ........... 2 249

: Piano AccOmPaniment. i « &« dve daiie i o s shels s i % |
Mandola, Mando-Cello and Flute for “‘Silver Threads” and *““Creole Sue” each .15

Conservatory Method for the Guitar by I. G. Withers

Price $1.50 Discount to Tcachers
The most thorough and comprehensive method extant.

HAMILTON S. GORDON, 110 W. 30th St., New York

F. E. COI,E Manufacturer of HIGH GRADE.

. BANJOS, MANDOLINS
AND GUITARS

3 Appleton St., BOSTON, MASS.

CONCERT BANJO SOLOS

WHICH ALWAYS GET AN ENCORE

MARKSONIAN CAPRICE PLANTATION SYMPHONY l
SHINY EYES RAGIOSO RONDO (A or C Notation) | By Paul Eno
These are good, snappy, banjoey numbers which never fail to arouse enthusiasm. Your
repertoire is not complete without them. Order at once.

Banjo Solo, 50c. Piano accompaniment, 40c. Banjo and Piano, 76c. *
DISCOUNT ONE-HALF OFF. CATALOG FREE.

THE MAXIMUM PUBLISHING CO., 15624 Chestnut Street, Philadelphia
United States selling agents for Clifford Essex, London, England

My catalog is free for ithe asking.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




2 THE CADENZA

THE GIBSON MANDOLIN ORCHESTRA.

“Every one a ‘ Gibson-ite.’ ”

W. J. STENT, Conductor, Teacher, and Mando-Cello Soloist
Sydney, N.S.W., Australia

Writes: “They are splendid goods, and the powerful and musical tone projected by the entire
body of the instrument should prove a sure cure for Mandolin anemia.”

‘“ Am especially in love with the magnificent Mando-cello.”

A photo gives facts.

The facts herewith are the basis of proof that follows.

To deny proof is to believe a lie.

But the novice uses facts from which springs proof differently than the
scientist — the student than the trained mathematician — the player of the old
construction than the “Gibson-ite.”

The novice fails to prove and, therefore, does not know — he believes he
believes — he thinks he knows. The scientist proves and, therefore, knows and
rests the case.

The student gets altogether different results from a group of figures than
the trained mathematician. The former believes he believes — he thinks he
knows — but the latter proves and, therefore, knows and rests the case.

The player of the old construction gets altogether different results than the
“Gibson-1te.” 'The tone of the former instrument envelops the player in a
reverberation that makes him believe he believes, and he thinks he knows that
the tone is loud and projecting, but the “Gibson-ite” listens at a distance, and
with back turned so that he cannot hear with his eyes (1), listens to test the rela-
tive carrying power, and proves and, therefore, knows and rests the case.

Such tests are what make such photos possible. Therefore, only ke shall
worship the ““Gibson” most who knows the most about them.

Oh, player with a desire and will gone lame, stop living a musical life that
is flat and thin, and join the very aristocracy of musical souls, for there is more
wisdom in acknowledging the Great know, than endeavoring to establish their
insanity because they differ with you (?) on so important a matter.

If the men we hold up as great had “come to bat and struck out,” our
words would prove a hollow mockery, and players of the old construction could
well take themselves seriously, but in the new Universe of Mandolin and Guitar-
dom, the “Gibson” has scored home runs till there is no East nor West, nor
North nor South but where the “Great” and the “Gibson” are synonymous,
so that any argument for the “Old” seems to have at once lost its starting place,
route and destination. 2

—And Truth shall command the reverence of the well-informed and in the
long run Truth only, but Truth at no time can be more to men than their intake
of Truth permits.—Selah.

Get a “Gibson” on approval at as low as $1 down and $1.50 per month. Only
five cents a day; at no advance in price.

Do business on our capital. Stock furnished. We help sell. We pay the
advertising. You pay for goods when sold; return goods not sold. Try our “Still
Hunt> Catalog and thematic list free. Enclose your card.

GIBSON MANDOLIN-GUITAR COMPANY

500 Harrison Court, Halamazoo, Michigan

British Distributing Agent
A. deVekey, 1 Stafford Road, Bournemouth, England

Australian Distributing Agent
W. J. Stent, 19 Hunter Street, Sydney, N.S.W.

New Zealand Distributing Agent
Louis W. Bloy, 23 Inglis’ Buildings, Christchurch, N. Z.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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New Folios

Witmark Mandolin and Guitar |
FOLIO NO. 21

CONTENTS
My Old Town (from Around the World).
For Every Boy Who's Lonely, There's a Girl Who's Lonely, Too
(from Doctor De Luxe).
I Love Love (I Love You, Dear) (from The Red Widow).
Driving Home the Cows from Pasture.
As Long As the Band Will Play. 2

Witmark Mandolin and Guitar
FOLIO NO. 22

CONTENTS
Red Pepper, a Spicy Rag.
The Hoola Boola Glide, Barn Dance or Schottische.
Any Girl Looks Good in Summer, March and Two Step.
Blarney of Killarney, Waltz (from Around the World).
Doctor De Luxe, Barn Dance or Schottische.
Baby Rose, March and Two Step.

If T Had a Hundred Hearts (from The Heart-Breakers).

No One But You (from Doctor De Luxe).

I Leave It to.You (from The Campus).

Steeple Jack.

With the Twinkle in Her Eye (from Chauncey Olcott’s Macushla).

It's a Long Lane That Has No Turning (from Around the World).

Try aénd Mal;e Your Neighbors Happy (Is Everybody Happy) (from The
ampus).

I Want a Regular Man (from The Wall Street Girl).

We Will Go Go To Go-Go (from The Red Widow).

Good-bye, My Love, Good-bye.

Little Maggie Brady, Waltz.

Buffalo Bill's Farewell, March and Two Step.

Katie-Did, March and Two Step.

The Roulette Reel, a Parisian Prance.

If All My Dreams Were Made of Gold, I'd Buy the World for You, Waltz.

The Girl I'll Call My Sweetheart Must Look Like You, Waltz (from Chaun-
cey Olcott’s Macushla).

Katie-Did, Barn Dance or Schottische.

The Thoroughbred, March and Two Step.

Down in Sunshine Valley, March and Two Step.

PRICES. PRICES.

Yot Mandohn: 7 3 5o s etnes fa o8 B aPr . o5 s T e s h T 25 1st Mandolin. ........cccoue . 20" Oitargec. L5 L Lol S i R 25
2AMENAOBA. . i oo s dotooih nes 28 PRDORGOL s oolsyobo oiee Rariie 50 24 MandoBin. ¢ st i ey vas 258 Plannaed, 100, oF, S UL 50
Above also published for violin and piano. s Above also published for violin-and piano.

Vishinpaek. oo, 555 6 s S o T 5 D5 PIARGRNC ;¢ a5 50 o desre s g 50 Violin paeb. oo wi oo dss e s ien L S o TR S s, SRS I 50

. . . . . .
[~ Witmark Guitar Folio No. 11 | Witmark Banjo Folio No. 12
\ YA CONTENTS CONTENTS

SONGS WITH GUITAR ACCOMPANIMENT.

In the Garden of My Heart.
Every Little Movement (from Madame Sherry).
My Old Town (from Around the World).
I Love Love (I Love You, Dear) - (from The Red Widow).
For Every Boy Who's Lonely, There's a Girl Who's Lonely, Too

(from Doctor De Luxe).
Meet Me Where the Lanterns Glow (from A Trip to Japan).
The Girl I'll Call My Sweetheart Must Look Like You (from

v Macushla).
Baby Rose. Good-bye, My Love, Good-bye.
For You, Bright Eyes (from Bright Eyes).
It's a Long Lane That Has No Turning (from Around the World).
GUITAR SOLOS.

Every Little Movement (from Madame Sherry).
Baby Rose.
I Love Love (I Love You, Dear) - (from The Red Widow).
My Old Town (from Around the World).
For You, Bright Eyes (from Bright Eyes).
Good-bye, My Love, Good-bye.
For Every BoyWho's Lonely, There’s a Girl Who's Lonely, Too(from Doctor De Luxe)
Meet Me Where the Lanterns Glow (from A Trip to Japan).
In the Garden of My Heart.
The Girl I'll Call My Sweetheart Must Look Like You (from Macushla).
It's a Long Lane That Has No Turning (from Around the World).

PRICE, FIFTY CENTS

SONGS WITH BANJO ACCOMPANIMENT.
Good-bye, My Love, Good-bye.
My Old Town (fiom Around the World).
The Girl I'll Call My Sweetheart Must Look Like You (from
Baby Rose. L e Macushla).
I Love Love (I Love You, Dear) (from The Red Widow).
For Every Boy Who's Lonely, There's a Girl Who's Lonely, Too
(from Doctor De Luxe). :
It's a Long Lane That Has No Turning (from Around the
World). BANJO SOLOS.

Red Pepper, a Spicy Rag. I Love the Name of Mary (from Barry of Ballymore).
School Comrades, March. Doctor De Luxe, Barn Dance or Schottische.

The 'Frisco Rag. Heart to Heart, Love Melody.

Doctor Tinkle Tinker (from The Girl of My Dreams). :

Honeymooning, Honey, in Bombay, Characteristic March and Two Step.

We Will Go Go To Go-Go (from The Red Widow).

Any Girl Looks Good in Summer, March and Two Step.

The Roulette Reel, a Parisian Prance.

PRICE, FIFTY CENTS

SPECIAL PRICES for a Limited Period Only

All 25 cent Books 5 . ¢ R . 19 cents postpaid
All 50 cent Books : s . . . 35 cents postpaid

M. Witmark & Sons

DEPARTMENT T
95 Witmark Building

New York

]

THERE’S ALWAYS

ONE

BEST IN

) Leads

Alf'tested by Mr. Bacon. Price, $85.00

~ Positively

EVERYTHING
w. The New Bacon “Special” Banjo

Them Al

Acexnts: Lyon & Healy, Chicago, Ill.; Oliver Ditson & Co., Boston, Mass.; Eiler’s Music House, Seattle, Wash.; Lindsey
Music Co., Los Angeles, Calif.; Joseph Flanner Music House, Milwaukee, Wis. Write for catalog and discount to

THE BACON MANUFACTURING CO., - - - FORESTDALE, VT.

PICK OR PLECTRUM BANJO PLAYING

Playing the Banjo with the Pick or Plectrum has come to stay. New converts are being made every day. Mandolin players are taking it up. The Banjo is just starting on a great
boom, and the next two or three years will be the best the Banjo has ever had. The Plectrum System is doing it, so don’t wait, begin now. You knockers better put away the
hammer and take up the pick, for as sure as you are alive it’s a great thing and brings out all there is in a Banjo. How is this for a testimonial ?

. Dear Mg. Smaw,—Studies Nos. 11 and 12 just received, and they are fine. I have taken great interest in studying your lessons, which are enjoyable and
instructive. They are worth the price to any finger player for the developing of the left hand. I am well pleased and understand them clearly. Best wishes.

Lonnie B. Haves, 1017 Windsor Street, Cincinnati, Ohio

A. J. SHAW, 3915 Cottage Grove Avenue, Chicago, Ill.

My Correspondence Course for playing the Banjo with the Pick, twelve lessons, $2.00;
or in complete form, $2.00. Money in advance. Set of my Strings, 60c.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




THE CADENZA

fosolutely New

(WATCH THIS SPACE NEXT MONTH)

*

ESTABLISHED

The Tone Bar and Tone Lever are
used world-wide and universally recog-
nized as necessary fixtures of the Banjo.

THE DEVELOPER

The “ Little=-Big Wonder”

Little in Stature Big in Accomplishment

THE PRESENT SENSATION

‘ ‘I took about thirty lessons
from——— and seven lessons
from———. T have learned now
through you and that wonderful
little attachment, the Developer,
in=four: lessons; more-than-in
all of the previous lessons
combined.

Your lessons are wonderfully
clear, definite and easily
worked- out. "'

MR. R. B. NAYLOR,
65 West 16th Street
New York City

Send for Circulars

D. E. HARTNETT

Inventor of the Tone Bar and Tone Lever

120 East 23d Street = New York

LEARN PIANO ?ﬁ)§}NT§ AT HOME

You can learn quickly and
easily by devoting your
spare time to the study of
our Correspondence system.
Our wonderful invention,
the Tune-a-Phone, gives the
exact number of beats that
should occur in the test in-
tervals. With it the student
knows what the result should be. It eliminates guess work. Our graduates earn $5 to
$10 a day the |year round. We] furnish full-sized action model and necessary tools.
Write for valuable book FREE.

NILES BRYANT SCHOOL OF PIANC TUNING, $§9 Music]Hall, Battle Creek, Mich.

RIGHT FROM THE PRESS

FOR MANDOLIN ORCHESTRA BY TED GOGGIN. You will find that this number
is a sure hit every time it is played. The BIG THREE are using it, so that speaks
pretty well for it.

1st Mandolin, 30c; 2nd Mandolin, 20c; Tenor Mandola, 20c; Mando-Cello, 20c; Guitar
Acc., 20c; 1st Banjo, 30c; 2nd Banjo, 20c; Piano Acc., 40c. Mando-Bass parts furnished
in BASS CLEF if desired, at the same price as Mandola. 1-2 OFF.

Get in line and add this number to your collection and you will find that it is one of the
most tuneful Marches you have ever played.

BACON-GOGGIN PUB. CO. - 225 Green St., Schenectady, N. Y.

Here are three Solos for Unaccom-
panied Mandolin

THAT YOU NEED NOT BE AFRAID TO PLAY BEFORE ANYBODY!
2 “MARYMINE!” by F. Landry Berthoud
REVE ORIENTAL, by Demetrius C. Dounis
PENSEES, by William?Ed. Foster
PRICE 40 COPPERS APIECE!
They are artistic, characteristic and very ‘ mandolinistic” ! They * listen”” well and
do not grow old—because they’re good.
Sent upon receipt of half off marked price or 20 cents each.

Published by F. Landry Berthoud, 664-West 179th St., New York, N. Y.

We Want You to Try Our Strings

We want to show you that WE ARE THE string house, As an intro-

ductory offer we will fill orders once ONLY, at following rates:
Complete set MANDOLIN STRINGS, Bell Brand, 18c per set. Complete set MANDOLIN
STRINGS, Black Diamond Brand, 30c_per set. Complete set GUITAR STRINGS, Bell
Brand, 18c per set. Complete set GUITAR STRINGS, Black Diamond Brand, 30c per
set. Complete set famous TRUESOLO BANJO STRINGS, 20c per set.

We will fill ONE ORDER ONLY at the above prices, any quantity, and during the

Month of Dec. 1911 only. This offer extended to Feb. 1, 1912. We will make these
special offers Monthly to introduce us to your notice. ADDRESS THE STRING MAN

HERMAN COHN, - - 10 COOPER SQUARE, NEW YORK CITY

RITE TO US AND WE WILL TELL YOU
ALL ABOUT OUR NEVERFALSE and NEVER-

STRETCH STRINGS for Banjo, Violin and Guitar.

Or if you are able to play any of the above
instruments, send 10 cents for a sample.

Manufactured by THE F. J. BACON CO. - Terryviil-e, Conn.

.

BANJO and GUITAR PLAYERS “SOMETHING NEw~

The “CAREY ” PICKS for THUMB and FINGERS

No more sore fingers. More power to your tones. Tremolo easier and_.even
Makes the Thumb Tones in DUO style, clear and distinct as if TWO separate instru-
ments. No hook tones possible. Adjustable to any size finger. German silver and
lasts for years. Mention if for lady or gentleman.

GUITAR (three fingers and thumb) 60c. BANJO (two fingers and thumb) 50c.
ADDRESS
TOM CAREY ARNOLD ROBINSON
515 Seneca Ave., DETROIT, MICH. or Washington Arcade, DETRQIT, MICH.

The SLIP-NOT The Pick that NEVER SLII:S
. . ree thicknesses—flexible,
Mandolin Pick medium,

medium, stiff.

Beveled playing edges.
Postpaid 10c each. 60c per doz.
Send your friend a little present

Soft rubber inserts which posi-
tively prevent the pick slipping.

of one dozen. He will appreciate

them.

For ““Tremolo’ movement and
“Trio” and “‘ Quartet’ style it
Jobbers, retailers and teachers
write for wholesale prices.

has no equal. Try one.
o oD OFFICES: MARINE BANK BLbG.
ention * enza '’ s
Attractive Proposition to Salesmen puy qpplied for U. S. Mfg. Co., Baltimore, Md.

: by the Principal Perform-
Se - ers and Geachers.
i If you want the tone of your Banjo
improved 50 percent.try a NONTIP. It weighs
one fiftieth of an ounce and has a supporting
strength of 300 1bs. Lightness and strength com-
PAT. SFPT. 6,04 bined in a bridge produce TONE.

BANJO BRIDGE Price 156, ™ i Dcagrs send for
A. D. GROVER, 381 Albany St., Boston, Mass.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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SEND FOR OUR *;
NEW MUSIC PROPOSITION

Write at Once. Write Now. Do Not Procrastinate

SEND FOR
THEMATIC CATALOG

of 23 First Mandolin Parts. It is Free.

THE VERY LATEST MUSIC FOR

MANDOLIN ORCHESTRA

AUF WIEDERSEHEN WALTZES (Till We Meet Again)  E. H. Bailey

This waltz is, as you know, one of the most popular ever written by an American composer. You
must have it, or you will be out-of-date instead of up-to-date. The arrangement is very effective for
small combinations as well as large.

RONDO D’AMOUR (Patrol) N. van Westerhout

A charming selection for concert or home use. It is to be played March 28, in Boston, by Odell
& Lansing’s FESTIVAL MANDOLIN ORCHESTRA OF 300 PLAYERS.

BOTH OF THE ABOVE ARRANGEMENTS ARE BY H. F. ODELL.

WHITE-SMITH MUSIC PUBLISHING COMPANY

BOSTON NEW YORK CHICAGO
62 STANHOPE STREET 13 EAST 17th STREET 316 SOUTH WABASH AVENUE

ST T A

e “QYMPHONY” ||| WILLIAM EDWARD FoSTER

HARP Mandolin Virtuoso
MANDOLIN

- Better than other Mandolins

e

s DN

=

Mr.' Teacher:—

While you’re
thinking of that
mandolin soloist for
your next concert,

It has a remarkably rich, full,

powerful tone, of extraordi-
narily sweet quality. Its superior-
ity is apparent the minute you try
it. The “Symphony” is the latest
~ word in mandolins. It is an ad-
vance over anything heretofore
created in the mandolin line.
Send for one on trial and see for
yourself. .

We send ““ Symphony’’ Harp Mandolins and “* Sym-
phony”’ Harp Guitars on trial.

WriTE ForR FREe ILLusTRATED CATALOG

W. J. DYER & BRO.
DEPT. 25 ST. PAUL, MINN.

get a performer
capable of display-
ing the possibilities
of the instrument.

Rendering a wide
range of Classics,
Semi - classics, Fa-
miliar airs, with or
without accom-
paniment.

He excels in un-
accompanied solos,
producing  many
surprising effects.
Soprano or Bass
solos with self ac-
companiment, piz-
zicato, harmonics,
duo, trio and quar-
tet style.

ADDRESS
537 Knickerbocker Ave.

Brooklyn, N. Y.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




(@)

THE ‘CADENZA

OO THIS LIST IS ADDED TO EVERY MONTH OO
8| Ju
Ij , . L] [] H
= Wailer Jacoos UDIGAIONS =
8 ; |
ju| ' ju
.| ju
)| THAT INCLUDE PARTS FOR. I
1 : - ju
o TENOR MAN DOLA, MANDO-CELLO and MANDO-BASS =
n Playable in any Combination of the Instruments listed. .:; I:I
Degrees of difficulty are marked thus: A, Easy; B, Medium; C, Difficult. 3]
5] The Mando-Bass Parts are published on one staff in both the UNIVERSAL NOTATION AT 5 {511
(reading the same as the Treble lef) and Bass Clef. Where the price is followed by the * it is g g
]:I NET—subject to No Discount.}; 2 { ; [0S 2 R = H
When the price of the Banjo Solo is the same as the Banjo Accompaniment the two parts are il § —— S% § Sl i S . o k)
I:I printed together, and therefore cannot be obtained separately. o g T - O o 2 g 2 ) n
Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet. g g gs b= p SN IR 1 iRl 4 8 «
H Clarinet, Bass, etc., can be obtained. Price the same as for flute. : R s == g T© o S K3 E o 9 § I:I
Piano Solos are published in the Mandolin Keys for pieces marked ¥ but in other Keys where R 8 8 8.8 8 3 9 ) g g 3
Ll  marked thus . : S B R 38é2 2 8% a & & & & O
*ABENDLIED. Evening Song. (Schumann)...........covceenvveennns < ):I
g ¥MOMENT MUSICAL. (SCHUDEIt). .. ... ... .0vneenesensnnnnnns. JAMREHideth B 30 10 45 5 A5 45 d5 10 30 0
1SAGGRAVATION RAG: “(C0DD) . . e i aalt o o5 /sevs oils s sesio b alols s bans Arr. Walter Jacobs B .30 .10 .15 .15 .15% .15 .15 .10 .20 3
H 1*AH SIN. Eccentric Two-Step Novelty. (Rolfe)............cvvvuunnnnnn Arr. Walter Jacotrs B .30 .10 .15 .15 .15% .15 .16 .10 .20 .40 Ij
I:I #*ALLURING GLANCES. Waltz. (Rolfe)......ccccoiveservcninsscnsnass Arr. R. E. Hildreth Ao 20 A8 A8 1B 38 A6 10 50 n
FAMOURETTE. | Walte, ' (Lalgh). 5o 7 ol idh dove savvivaamios oo vaione Arr. Hildreth-Jacobs B 30 .10 .16 .16 .15* 15 .15 .10 .20
'ﬂ SANGEL’S SERENADE. (BIogR) ....:ccasesercnscssnecetoseeansnnsssn Arr.R.E.Hildreth B .30 .10 .15 .16 .16%* .16 .15 .10 .20 .. i I:I
I:I *ARBITRATOR, THE. March and Two-Step. (Taubert).............. Arr. Hildreth-Jacobs B .30 .10 .15 .15 .16 .15 .15 .10 .20 .40 .30 ]:I
RN MR RIIE. - CEHOARRIY. . .o o iodvivis shsens bukhun Habs ponbama s siis s Arr.R.E.Hildreth B .30 .10 .15 .15 .15% .15 .15 .10 .20 .. o
]j t*BARN DANCE. The Bunnies’Gambol. (West)............cccvvvvunnnn Arr. Walter Jacobs B .30 .10 .16 .15 .15¢+ .15 .16 .10 .20 .40 .30 I:I
I:I ¥BASHFUL BUMPKIN. - Schottische and Barn Dance. (Rolfe)............ Arr. Walter Jacobs A 30 .10 .15 .15 .15% .15 .15 .10 .20 .40 H
SBERCEUSE from “Jocelyn.” (Godard)......ccovecsceensefomecininnnns Arr.R.E.Hildreth B .30 .10 .15 .16 .16% .15 .16 .10 .20
H *BERLIN IN SMILES AND TEARS. Overture. (Conradi)............... Arr. R. E. Hildreth B 40 20 .26 .25 .26 .25 -.26 .20 .35 o H
1—_—[ *BOYS OF THE MILITIA. March. (Boehnlein)...................... Arr. Hildreth-Jacobs B .30 .10 .15 .15 .16% .15 .15 .10 .20 .40 I:I
SCAVATINA. (Rafl).... .. ioncrsncsosnarennssanssnesonessasissnnsiss Arr. R. E. Hildreth B 30 10 .15 .15 .JA5* 25 .45 .10 20 o
l:[ CHME OF DAIRER. WBME . .. 0o ovnisinpvscaviasinss vansisss s s e ss A.J.Weidt A 380 .10 .15 .15 .15+ .. .15 .10 .20 .40 I:[
H *CHANSON SANS PAROLES. Song Without Words. (Tschaikowsky)..... Arr.R.E.Hildreth B .30 .10 .15 .16 .15%* .16 .15 .10 .20 .. H
. 1*CLOUD-CHIEF. Two-Step Intermezzo (Philie)....................... Arr. Hildreth-Jacobs B .30 .10 .15 .15 .16% .15 .15 .10 .20 .40
I:I COLORED PROMENADE, THE. Marchand Two-Step.............. iato J.G.Liddicoat A .30 .10 .15 .15 .15% 40 .10 .20 .40 I:[
H *COME BACK TO CONNEMARA. Irish Novelty Two-Step. (Grey)....... Arr.R.E.Hildreth B .30 .10 .15 .16 .15%# .15 .15 .10 .20 I:[
*COMMANDER, THE. Marchand Two-Step. (Hall)................... Arr. Walter Jacobs A .30 .10 .15 .15 .15*+ .15 .15 .10 .20 .40
EI SCONSOLATION.: No/B. (LABZE) 7 o s Bty « oo s tidioloiaiais s aias o s S0 Sin S060 4 Arr.R.E.Hildreth B 30 .10 .16 .16 .16% .15 .15 .10 .20 Ij
I:I *COPPELIA. ValseLente. (Delibes)....................... S e R Arr.R.E.Hildreth B 40 .20 .25 .25 .26%* .25 .25 .20 .35 u
: COQUEETE, THE. - Masithka Capricelo . 1. . ... iiolis plan g« ofa' o8 sias ootk w:a.s s Harry W.Webber B 30 .10 .15 .15 .15% .15 .15 .10 .20 .40
Bl CCRUCTREX] S(Raure),l o110 o o o R e R DA B B sty A Arr.R.E.Hildreth B .30 .10 .16 .6 .6 .15 .15 .10 .20 jm
I:[ SCUPID ASTRAY. Waltz, (Role). ... 00 i ot it siaialvio o sinn Arr. Hildreth-Jacobs B .40 .20 .25 .25 .25« .25 .25 .20 .35 D
DANCE OF THE CLOWNS. (Marceline) (Trinkhaus).................. Arr. H.F.Odell B 30 .10 .15 .15 .15% .15 .16 .10 .20 .40
H *DAT YAM RAG. : ADarkle DEMCRCY: & .. vt s it Sii oomie gosis s oiseie’s i o eisiuln siaieis A. J. Weidt A 30 .10 .15 .15 .15 A5 156 10 20 .40 EI
I:[ *DIXIE TWILIGHT. Characteristic March. (Johnson)................. Arr. Walter Jacobs A .30 .10 .15 .15 .16¢+ .15 .15 .10 .20 I:I
S TYDREAMKISSKS. Walts:  (RoME). o i coine s noios i asdonsasosasmas Arr. Hildreth-Jacobs A 40 20 .25 .25 .25+ .25 25 .20 .35
I:[ YDROWSY DEMPSEY. ‘A CoonShuffle. .. .. .. i iadstanie doiilie ofinisathikis Geo.L.Lansing A .30 .10 .15 .15 .15%* .15 .15 .10 .20 .40 I:I
H YEL - TORERO . WHME . o o6 o v isminsioie s autigs s S5 asis sl s iR s s ts 4 R. E. Hildreth A 3000 25 35 AP A5 A8 10 20 Ij
{*FAIR CONFIDANTES. Waltz. (McVeigh).......covvivennnnnenennnnns Arr. Walter Jacobs B .40 .20 .25 .25 .256% 256 .26 .20 .35
EI MEAIR DAMR. 'Lanciers, (BoWR). .. .usisssesiussssanssnssossessdsonss Arr. R. E. Hildreth B 40 20 .25 .26 .26 .26 .26 .20 .36 I:I
I:I *FAIRY FLIRTATIONS. Dance Caprice. (Boehnlein)... e Arr. Walter Jacobs B .30 .10 .15 .15 .15¢ .16 .15 .10 .20 .40 .30 EI
T . MFAREWELL TO THE FLOWERS. REVEIIG. ... 1ot cesoaesssosasasiomssses R.E.Hildreth B .30 .10 .15 .16 .15* .15 .15 .10 .20
H t*FARMER BUNGTOWN. March Humoresque. (Luscomb)........... Arr, Hildreth-Jacobs B .30 .10 .15 .15 .16%* .15 .16 .10 .20 .40 30 I:I
H ST NOCTURNE. CLaybach) . ... . vvicivns cunnis onisossnmonspss s Arr.R.E.Hildreth B .40 .20 .25 .25 .25 .25 .25 .20 .35 I:I
PRUICHT OF.THE BIRDS. Ballat. .. ...c' o0l civ e oules s sibomns s sl e W. M. Rice B 30 .10 .15 .15 .16%* .15 .16 .10 .20
I_—.I #*FOUR LITTLE PIPERS. Schottische. (O’Connor).............cocvuun Arr. Walter Jacobs A .30 .10 .16 .15 .15 .15 .15 .10 .20 .40 s I:[
I:[ #FUN IN A BARBER SHOP. Novelty March. (Winne)................ Arr. Walter Jacobs A .80 .10 .15 .15 .16% .15 .15 .10 .20 .40 .30 Ij
SGLORIANA. ~ OVOIIITE . i . oo oicivosoin siionmain o imieisisininsis;oinieia s e wre s dinisin's s luisiaions ey A. J. Weidt B 40 .20 .25 .25 .25%* 25 .25 .20 .35 e .o
]:I *GRETCHEN, MY RATHSKELLER FAIRY. (Ayer)................... Arr. Walter Jacobs A .30 .10 .15 .15 .16% .16 .16 .10 200 .. 3, I:I
H *HASHED BROWN. Novelty Two-Step. (Allen).............c.cvuuunnn. Arr. Walter Jacobs A .30 .10 .15 .15 .15%# .15 .15 .10 .20 .. e D
{*HEAP BIG INJUN. Two-StepIntermezzo. (Sawyer)................ Arr. Jacobs-Hildreth B 3030 A5 I8 -a2b* A5 15 10 20 .00 %
Ij {*HEART MURMURS. Waltz. (Rolfe)...............co.oun. R Arr.R.E.Hildreth B 40 .20 .26 .25 .25* 25 .26 .20 .35 .40 .30 I:I
l:[ HILARIOUS ZEB. An Ethiopian Oddity..........coovvviiinnnennnnnnn. Harry W. Webber A .30 .10 .15 .16 . .15* 40 .10 .20 .40 Ij
{*HOME, SWEET HOME. Medley ‘‘ Good-Night” Waltz................... R.E.Hildreth B .30 .10 .15 .15 .16% .16 .16 .10 .20
D *HOOP-E-KACK. Two-Step Novelty. (Allen)...........ccovuvennnnn. Arr. Hildreth-Jacobs B .30 .10 .15 .16 .16*% .16 .15 .10 .20 .40 H
1:[ *HUMORESKE. (Dvorak, Op. 104, M0. 7). . .. cvivesiosnessssnsosonsinee Arr.R.E.Hildreth B .30 .10 .15 .16 .156% .15 .16 .10 .20 .40 Ij
*HUNGARIAN DANCE No. 5. (Brahms)..........cooviiuenunnnnnnnnns Arr. R. E. Hildreth C 80 40 186 A8 2 25 A5 20 20
I:I *HUNGARIAN DANCENo0.6. (Brahms).........c.ocuvvuuuenennnnn SR Arr.R.E.Hildreth B .30 .10 .15 .16 .16% .16 .16 .10 .20 I:[
H ENCAVDENIR ELT.  SIOW DIAE . 3 v s cioivisiws siobios £ wassios sloioe s onenwoinesos Percy M. Jaques B .30 .10 .16 .16 .16* 40 .10 .20 .40 I:I
AIN CUPID!S TOILS. Waltz. (MOIS6). . .. cvsieosiinsvsinoesssaeessios Arr. Walter Jacobs B .80 .10 .15 .16 .16%* .15 .16 .10 .20
H *INDIFFERENCE. Characteristic Morceau. (Rolfe).................. Arr. Hildreth-Jacobs B .30 .10 .15 .15 .16% .15 .15 .10 .20 ]:[
I:I N TOVERE EANE. CaPBICO, .., o.vosien:socissvnssssionessosesssonis Harry W. Webber B .30 .10 .15 .16 .16% .16 .40 .10 .20 .40 I:I
#*IN ROYAL FAVOR. Marchand Two-Step. (Potter)................... Arr. Walter Jacobs B .30 .10 .15 .15 .15% .16 .16 .10 .20
1:[ FINTOXICATION RAG. (WhiddenandConrad)............ccvvvunnnnn.. Arr.R.E.Hildreth B .30 .10 .15 .15 .16% .15 .15 .10 .20 .. I:[
I:I t¥IRVINA. Intermezzo. (Two-Step) (Rolfe)........................... Arr. Walter Jacobs B .30 .10 .15 .15 .15* .15 .16 .10 .20 .40 EI
jm| CONTINUED ON FOLLOWING PAGE ju|
8 |
O Published by WALTER JACOBS, 167 Tremont Street, Boston, Mass., U.S.A. (0

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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juinfuiuisiuinisinls| CONTINUED FROM PREVIOUS PAGE jniniuinluisiuininin

Playable in any Combination of the Instruments listed.
Degrees of difficulty are marked thus: A, Easy; B, Medium; C, Difficult.

*SERENATA. (Moszkowski)
*HUNGARIAN DANCE NO. 7. (Brahms)

: Arr. R. E. Hildreth

SEVILLA.  Waltz L ConCOrE. . 5. 550554 800 5 0 o/ #vn 5 rwiriks ixe st 4180 o ap e s S eyt Percy M. Jaques 30 .10 .16 .16 .15* .16 .16 .10 .20 .40
SSHOW FOLKS. March.  (Wenrich): .. . cuics savislensinas sdons dosishs e Arr. Walter Jacobs 30 .10 .15 .16 .16* .15 .16 .10 .20
*SIMPLE AVEU. Simple Confession. (Thome)........................ Arr. R. E. Hildreth .30 .10 .15 .16 .16* .15 .15 .10 .20
*SKATERS, THE. (LesPatineurs.) Waltz. (Waldteufel)............... Arr. R. E. Hildreth 60 .30 36 .35 .35* .35 .35 .30 .40
*SKIPPER SUSIE GREENE. Nautical Novelty. (Two-Step.) (Ramsay).. .Arr. Hildreth-Jacobs 30 .10 .16 .15 .15% .15 .15 .10 .20 o3
*SOLARET. (Queen of Light). Valse Ballet. (Allen).................. Arr. Hildreth-Jacobs 40 .20 .25 .25 .26% .25 .25 .20 .35 3
*SPANISH DANCE NO. 2. (Moszkowski)...........cov0iviivnnnnnnn.. Arr. R. E. Hildreth 80 .10 .16 .16 .15 .15 .15 .10 .20 e
SSPANISH GAIETY. "BOIOIG. .. iy ibissios s iateieasie s dowss snasens T e ok, U Paul Eno 30 .10 .15 .15 .15% .15 .15 .10 .20 5
1*SPYING CUPID. Waltz. (RoMe)..........ccoaiiovecsnsasaososcsniee Arr. Walter Jacobs 40 20 .25 .26 .256% .26 .25 .20 .35
*STACK OF FUN. BamDance (Bolfe), ::.. i s sssisonsssses Arr. Hildreth-Jacobs 30 .10 .15 .15 .15 .15 .15 .10 .20 =
{*STARLAND. Intermezzo Two-Step. (O’Connor). ...................... Arr. R. E. Hildreth 30 .10 .15 15 .15 .16 .15 .10 .20 .. e
SWEET,CORN. Characteristic March................ 30 .10 15 16 .15* .. 15 .10 .20 .40

*THIRD DEGREE, THE. Waltzes. (Bendix)
*TRADING SMILES. Schottische. (Ramsay)
*TRAUMEREI AND ROMANZE. (Schumann)

40 20 25 .25 .25% 25 .25 .20 .35
30 .10 .15 . .15 .16% 15 .15 .10 .20
30 .10 .15 .15 .15% .15 .15 .10 .20

7
ju| ju
5| )u
3 ju|
]:I The Mando-Bass Parts are published on one staff in both the UNIVERSAL NOTATION g H
I:[ (reading the same as the Treble (?lef) and Bass Clef. Where the price is followed by the * it is o {S o EI

NET—subject to No Discount. [ Noaends B
EI . When the price of the Banjo Solo is the same as the Banjo Accompaniment the two parts are - . B 59 » <] E[
printed together, and therefore cannot be obtained separately. W B s g? a et S 8 5 K] 9
E[ Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet, g Sud EL-’ A 88 < < & 3 & H
Clarinet, Bass, etc., can be obtained. Price the same as for Flute. ﬁ § 8¢ Brd e e i e ° El
Ij Piano Solos are published in the Mandolin Keys for pieces marked { but in other Keys where = = = ¢ g8 8§ 53 § & 8 g g u
[ marked thus 3. A 8 80ed § B @ & & @A O )m
D _*JOLLY ROBBERS. .Overture. (Suppe). . . ss.osisisssicosssedvosvness Arr. R. E. Hildreth .60 .30 35 .35 .35« .35 .35 .30 .40 I:I
H P*KENTUCKY WEDDING KNOT. Novelty Two-Step. (Turner).........Arr. Walter Jacobs 80 .10 .15 .15 .15%* .15 .15 .10 .20 .40 n
*KING MYDAS. Overture. (Eilenberg)...........covvivunnnnnnnnnnns. Arr. R. E. Hildreth 40 .20 25 .25 .25« 25 .25 .20 .35 1
I:I $YEISS OF SPRING.. Waltz.. (Rolle). . 0 Vol ln ) civs ve Criisa it Arr. Walter Jacobs 40 20 26 .26 .25« 25 .25 .20 .35 .40 .30 l:l
D *LA CINQUANTAINE. Airin Olden Style. (Gabriel-Marie)............. Arr. R. E. Hildreth 30 .10 .15 .15 .15 15 .15 .10 .20 4 H
j | *LA LISONJERA. The Flatterer. (Chaminade)........... R . T Arr. Geo. L. Lansing 30 .10 .15 .15 .15* .15 .15 .10 .20 ; I:[
EI ¥LIGHT CAVALRY.  Overture. (SUDPEY. :. ... ineabissnsntsosienssios Arr. R. E. Hildreth 50 .30 .35 .35 .35* .35 .35 .30 .40 .. B Ij
]:I *LORAIN,. Mazurka. <(WHERol), . ol 5.0 oiiniads din o B ddaie i Arr. Hildreth-Jacobs 30 .10 .15 .16 .16% 15 .15 .10 .20 .40 .30 ]:[
*LUCIA DI LAMMERMOOR. Selection. (Donizetti)................... Arr. R. E. Hildreth 50 .30 .35 .35 .35* .35 .35 .30 .40 .

l:[ *MAZURKA, No.1. (Saint-Seens). . .....:.c o eeiasicsin servisnviins st Arr. R. E. Hildreth 30 .10 .15 .15 .16 .15 .15 .10 .20 ¥ lj
I:[ *MERRY WIDOW. Waltz. (Lehar)...............co0vivnnnnn el e b Arr. Hildreth-Jacobs 40 .20 .25 .25 .25+ .25 .25 .20 .35 g I:[
THMONSIRAT VEAM., Match. LJ00). . ... e iviansiisnesdonatibons i . .Arr. Walter Jacobs 30 .10 .15 .15 .15*% .15 .15 .10 .20 .. v
H MOON WINKS. Two-Step Intermezzo. (Jaques)................. Arr. Thos. J. Armstrong 30 .10 .15 .15 .15% .15 .40 .10 .20 .40 ‘ Ij
I‘_‘[ PMOOSE, THE. March.  (FIRth). i, iiiisiecsndsomsi o ool on Arr. Walter Jacobs 80-.10 .16 .16 .15¢ .15 .15 .10 .20 5 A ]:I

MYOPIA. Iutermezzo. (WHEOM) ... .. .o\ ...  irosvavevsnseisatees Arr. Thos. J. Armstrong S0 10 A5 15 as* 15 15 .10 20 .80 %

H *NAVAL PARADE. Marchand Two-Step. (Allen)...................... Arr. R. E. Hildreth 30 .10 15 .15 .15% 15 .15 .10 .20 5 lj
I:[ T*NATIONAL EMBLEM. March. (Bagley)............covvveeunnnnnnn Arr. Geo. L. Lansing 80 .10 .15 .15  A5* .15 .15 .10 .20 . H
SROCTURBE.  (Chopitt, O 9, 0. 8. ii i v hvvmiinie o wbp s min s sonsa i Arr. R. E. Hildreth 30 .10 .15 .16 .15% .15 .15 .10 .20 Y
I:[ *NORWEGIAN DANCE, No.2. - (Grieg,0p.35). . ......coovvvininnnnnnn. Arr. R. E. Hildreth 30 .10 .15 .15 .15 .15 .15 .10 .20 .. 3 IJ
EI OLE SAMBO. A Coon Sorenade...... ..o uvnevonsvedddosiontvsossstessaee A. J. Weidt 30 .10 .16 .15 .15%* .. 40 .10 .20 .40 5 H

OMION ‘RAG. A BermulBa EsSeRios . . . iiionavs o fe st dosats oty A, J. Weidt A0 30 I8 25 A . 38 36 .30 . 48 :

EI *ON THE CURB. Marchand Two-Step. (Allen)....................... Arr. Walter Jacobs 30 .10 .15 .15 .15 15 .15 .10 .20 .40 & I:[
H T*PANSIES FOR THOUGHT. Waltz. (Blyn)............cco0vvevnnnnns Arr. Walter Jacobs 40 20 .25 .25 .256%* .26 .25 .20 .35 o o EI
«==*PAS DES AMPHORES (Dance of the Vases). Air de Ballet. (Chaminade) Arr. R. E. Hildreth 20 .°320 15 A5 15 A8 A8 30 TR0 Y. L s St
H I*PERSIAN LAMB RAG. A Pepperette. (Wenrich)..................... Arr. Walter Jacobs 30 .10 15 .16 .15% 15 .15 .10 .20 .40 . Ij

PIITICATO PORKLL (OUamde). . i oh7ivdis s vb Gotrv s s uwsvaivinen e Arr. R. E. Hildreth 80 .10 .15 .15 .15% .15 .15 .10 .20 5 n
*POLISH DANCE. - (Schatwenilm). o' .o ot b B on e ol s et sk i Arr. R. E. Hildreth 80 .10 .15 .15 .16 .16 .15 .10 .20 .
*PRINCE OF GOOD FELLOWS. Quadrille. (Allen)................. Arr. Walter Jacobs 40 20 25 .25 .26* .26 .25 .20 .35 . H
BR TRO . MBreh GG TWOBIID: . oo i cononsiornesininesifsnsmtsons el eaaoss A. J. Weidt B0, A0 A8 ab. At 18 .10 20 40 i H
I*RED EAR. Schottische and Barn Dance. (Morse)..................... Arr. Walter Jacobs 30 .10 15 16 .15% 15 .15 .10 .20 3
*ROGUISH EYES.§ A Flirtation. (Gruenwald,O0p.396)............... Arr. Jacobs-Hildreth 30 .10 .15 .15 .15* .15 .15 .10 .20 . I:I
}*ROMANCE OF AJROSE. Reverie. (O’Connor) 80 .10 .15 .15 .15* .15 .15 .10 320 .. g ]:[
{*RUBBER PLANT RAG. A Stretcherette. (Cobb)................ <....Arr. Walter Jacobs 30 .10 .15 .15 .15% .15 .15 .10 .20 .40 %
1*RUSSIAN PONY RAG. A Syncopated Prance. (Ramsay)............ Arr. Hildreth-Jacobs 80 .10 .15 .15 .15 .16 .15 .10 .20 .40 % I:I
*RYE REEL. (Two-Step) A Little Scotch..................ccco0vinunn. Geo. L. Lansing .30 .10 .15 .15 .15% 15 .15 .10 .20 .40 F H
*SALUT D’AMOUR. (Love’s Greeting) Morceau Mignon (Elgar)....... Arr. R. E. Hildreth 80 10 <10 38 1B A8 . 35 10 20 £
SSATELIITE., Tiknuths.” CABIES). . 05 0on ont o dnleite sloss st ot uh e Arr. R. E. Hildreth 30 .10 .15 .15 .15* .16 .15 .10 .20 . Ij
u
5
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8
ju|
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*TRI-MOUNTAIN. Marchand Two-Step. (Weekman)................ Arr. Hildreth-Jacobs 30 .10 .15 .15 .15 .15 .15 .10 .20 .40 3 I:[
*TROOPERS, THE. Marchand Two-Step.......c.cvcivetiveiiivrnnieeennnns Fred J. Bacon 30 .10 15 .15 .15 156 .15 .10 .20 .40 v I:]
*TURKISH TOWEL RAG. ARub-Down. (Allen)............... o Arr. Walter Jacobs 30 10 .15 16 .16 .15 .15 .10 .20 .40 .
*TWO LOVERS, THE. Novelette. (Flath)..............cocc0vunnnn... Arr. R. E. Hildreth 30. .10 .15 .15 .15% .15 .15 .10 .20 |
TR0 AND L WAL . o5 4 oo diniss Bk o s g W s e O Al s B ol ris el Ik R.E. Hildreth 40 .20 .25 .25 .26%* .25 .25 .20 .35
SYENETIAN ROMANCE. Bafcarols. [ i . i tiiat s dasiemmadamoedasotih R.E. Hildreth 30 .10 .16 .15 .15% .15 .15 .10 .20
*VIGOR OF YOUTH. Marchand Two-Step. ........icovuiiiiiiienennnnnnnnn. W. M. Rice 80 .10 .16 .15 .16* .15 .15 .10 .20
WIRGINIA REEL, OMBIandlive. ..o oo os cbevevabinidns v dominiampionss Arr. R. E. Hildreth 40 20 .25 .25 .25« .25 .25 .20 .35 .
VITRSTWARD, HOL | NEAPCR, . ot ifoioains eneis ol bl bon s abpie o8 08 05 v st Geo. L. Lansing 830 .10 .16 .15 .15 A5 15 .10 .20 .40

¥WHIRLING OVER THE BALL-ROOM FLOOR. Waltz. (Ramsay)..... Arr. Hildreth-Jacobs
*WIEGENLIED. CradleSong. (Hauser).................coouvuunnn
*KUTIAWIAK. APolish NationalDance. (Wieniawski)..............

.30 .10 .15 .16 .156%* .15 .16 .10 .20

}An'.R.E. Hildreth 30 .10 .15 .16 .15% .15 .15 10 .20
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OWETIE TR WD, (GalOp o i s s« S o8 e g T o B oty ot S B s R. E. Hildreth 30 .10 .16 .15 .15% 15 .15 .10 .20 ..
SYANKER DANDY. Charactetintic BIATCH. .. . 0iisiv cuniaes s oon dhre st slnmaiasanis A. J. Weidt 80 .10 .16 .15 .16* .15 .15 .10 .20 .40
*¥*YOU LOOK JUST LIKE A GIRLIUSED TO KNOW. (Ramsay)........ Arr. Jacobs-Hildreth 40 20 .15 16 15¢ A5 . .48 .10 20
*YOUTH AND RICHES. Overture (Whiting)........................ Arr. Walter Jacobs 40 .20 .25 .25 .25 .25 .25 .20 .35
*ZAMPARITE. Characteristic March. (Lake).............ccovuuuueannn Arr. Walter Jacobs 80 .10 .15 .16 .15 .15 .15 .10 .20
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i1 Published by WALTER JACOBS, 167 Tremont Street, Boston, Mass yU.S.A. oo
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“SUCKERS WILL BITE”

army.

Their goods do not sell on their

priceis invariably the lowest.

ENGLISH MODEL

Get wise in time.

And most of them keep on biting until they get too old to even bite soup!

and a thousand and one other items of extravagance and waste.
ment you pay merely the actual cost of making the instrument plus a very small profit AND NOTHING MORE.
Write me today for catalogue and special offer.

Now, I ask you, not to join this

Don't wait until you lose all your teeth before seeing the dawning of light on the instrument question.
Be advised in time. Take a friendly tip — offered in all fairness, good will, and comradeship by a fellow musician.
A mandolin, guitar and banjo player himself.
experience — a tip from one who knows.
their instruments through the furnishing of concert engagements, free letter heads, cards and envelopes, * hot
air "’ notices in the papers, and free mandolins, guitars and banjos.

A teacher, performer, composer and manufacturer of 25 years’
Beware of the maker who bribes teachers and performers to endorse

As C. W. Post says: * There's a reason.”
merit, hence they resort to these forms of bribery, trickery and deceit in order to

gather in the dollars of the confiding purchaser — whom they privately tabulate by the complimentary (?)
names of * sucker "’ and * easy mark.”
are built on honor and sold on their merits,

The Stahl mandolins, mandolas, mando-cellos, harp-guilars and banjos
The quality is the best ever turned out and at the same time the
I do not ha®e the extra expense of giving free instruments, circulars, stationery,
The result is: When you buy a Stahl Instru-

REGULAR MODEL

L o L4 @
3
Attention, Guitarists Easy Teaching Duos
For 50 cents I will mail you the following 21 solos and duets. Money back if Like all Stahl publications. Well arranged and very melodious.
not the best guitar music you ever purchased: Sweet Thoughts. ....... e oy G e e e S A Morris .50
e g T L S R S S B N R P S SISRS e e Arr. by Russell Lead Kindly Light, Pleyel
Annie Laurie and Variation. ... ....................... ....Arr. by Newton ROCIEOLAROB ", . . i ioivsaisinonosn Arr. by Smith .
My Old Keritucky Home and Variation..................coiveinnevnnnn Newton Song Without Word: ebber .:
LT R T e e R R S P T Arr. by Newton Only a Dream. . . . o r s MOrTis .
e R S R o A AT St A e e Arr. by Newton T e L R S, Brunover .:
Massa’s in the Cold, Cold Ground and Variation........... . .Arr. by Newton e N N S SR A R Ll S (O RS g Moyer .5
Kensington Sehottache. . 7v, .o oo 0o cii o ahsovsions aing ....W.C, Stahl Hearts Bowed Dow: .Arr. by Good .-
Under the'Balcony, Walts. . o .. it ciiviiieiiiaia . .R. L. Seamon Cradle Song. . .... e neCrood
Al FRMBIUE, G avotte . .. o hiven i v avni siooe o tbabes ....W.C. Stahl Sweet as a Rose .Moyer .
FRREINE BUONBANMN T WRILZ 00 ..\, Fali v o Rdieios & ¥ s Fore v 34 Sin o R ars 0 grms BT Muder Berceuse. .... .Godard :f
BN O RO s A 12 AN o 1= % s i e ewie i dnte a5 B A Do 0 ST . S Arr. by Stahl Elsa Waltz. Webber .:
T e R S G R R B S S SR e P. W. Newton Day Dream: .Moyer .
SOMIER VR OMEOIAB, WA, (05 .70 i i e % o a s s s siais s alers o o oveats s brio P. W. Newton Longing for Hom: Morris .!
BRARaC TR T ORBIE Sl i I oihdn e s e hia s s it S bie d B e Vs s ot R. L. Seamon University Glee Club . .Smith .
SRS IR SO SRR e o e L S L R e ey e e Newton Take Back the Heart Newton .
ST TR e T A R Sk S s WSS e e S M s i W. D. Moyer Cradle Song. ...... .Hauser .
ROMEMBEADCS (IREVOETO) 5.3 o 06s wviv s Cateios ssiais s sisTun'e osmiois sieldh P. W. Newton Spring Song. . .
e T T e (SRR R S-S P SRS UENERC ST ey P. W. Newton Old Folks at Home
D T S e S B e rir e e v, SIS St €S R s P Newton I BIRcEToa. " .,
T e e R S AT R R e e MO PR e A S e, e Gatty Jones One Sweetly Solemn Thought......................

WM. C. STAHL, Music Publisher and Manufacturer Milwaukee. Wisconsin

MAKER OF THE LOUDEST AND SWEETEST TONED MANDOLINS, GUITARS AND BANJOS IN THE WORLD
& L+

Why Not Treat Yourself

YOUR PUPILS AND MUSIC-LOVING FRIENDS

o

To an evening with the three Masters
on the Banjo, Mandolin and Guitar?

THE FAMOUS “BIG TRIO”

BACON, PETTINE, FODEN

Can be engaged for a concert, giving full program, or in connection with other talent.

Sure to create new interest in the Banjo, Mandolin and Guitar.
TERMS REASONABLE. WRITE FOR OPEN TIME TO

Manager E. F. GOGGIN
225 Green Street Schenectady, New York
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Convention Cozy Corner

“There’s a Little Cozy Corner” in the Hotel Sherman
for you!

Weather prognostication — the “Windy City” will
be the “Hottest Town” on the map about April next.

The Crystal Room, the Gray Room, the Rose Room,
the Italian Room, the College Inn, and the Men’s Cafe!
Dear, dear, what a lot of “eats”!

Cut lessons or cut lemons! cut corners, cut creditors
and cards! cut ice, cut stakes, cut any old thing! but don’t
cut Chicago’s Convention.

Don’t take it out in just reading all about it in “ Con-
vention Cozy Corner” chronicles. Pack your grip, get
the little ticket slip, and enjoy yourself in holiday canon-
icals.

Mgr. AvLrrEp A. FArRLAND

For its first presentation of soloists who will concert-
capture the great Chicago Guild Convention, THE CADENZA
“Cozy Corner” of this month has the pleasure of
giving to its readers the latest portrait and a short
account of Mr. Alfred A. Farland, the American banjoist
par excellence, and one who really needs no further
introduction than the mention of his name. This first
of the “Cozy-Cornerites,” to quote from his own words,

was ‘““Canadian born, but Yankee brought up,” the
latter fact being quite apparent to all who have ever been
so fortunate as to meet him personally and listen to his
inimitable banjo playing. And playing the instrument, in
the fullest and largest sense of the word, is just what Mr.
Farland has been doing for a period extending over thirty-
five years.

At the very beginning of his musical career, Mr. Far-
land, to again quote, “was the entire orchestra at country
dances-when a young boy, and next had five years of the
show business, filling practically every position from supe
to manager.” Following this theatrical experience came
six years of teaching in Pittsburgh, and then, through
mention of his ability as a banjo player by Mr. Geo. L.
Lansing to the late Mr. S. S. Stewart, he was brought out
by the latter as a concert banjoist before an audience of
thirty-five hundred people at the Academy of Music in
Philadelphia. At this concert he played the last move-
ment of the Mendelssohn Violin Concerto, and gained a
world-wide renown.

Mr. Farland has made no less than seven trans-con-
tinental tours, and a great many shorter ones, not to men-
tion his almost innumerable private recitals, winning from
press and public fresh laurels as a player-musician at every
performance. In England, too, he has given many re-
citals in the largest halls and best theatres, playing pro-
grams ranging from fourteen to twenty numbers in length,
exclusive of encores, and holding his audiences to the end of
the last number, a feat of no small accomplishment. Illus-
trative of his power over the listeners, it will not be mal-
apropos to quote here from the Zanesville (Ohio) Times
Record a unique criticism on one of his private recitals, and
written by one who was prejudiced-against the instrument:

‘“ Association of ideas is responsible for most of our
likes and dislikes; for instance, if Nancy Brown, whom we
love quite dearly, affects vermilion, vermilion uncon-
sciously finds its predominant way into all our color
schemes. The first time I heard a banjo played it was in
the hands, and skilled hands, too, at that, of a man whom
I knew to be low down white trash. The sound waves
reached the repulsive side of my nerves and forever after
I associated the banjo with scum-of-the-earth white trash.
So much for association of ideas. Last evening that ada-
mantine idea got a jolt in the short ribs that made it sit
up and take notice. It was my fortune to hear the recital
by Alfred A. Farland, who is styled ‘the world’s greatest
banjoist,*and I now qualify my judgment by saying that
the banjo may be a wonderful instrument in the hands of
a wonderful musician such as Farland.

“The recital was a close corporation affair given by
Cyrene Commandery No. 10, Knights Templars, at their
asylum for themselves and their immediate families.

“Quite a swell gathering it was that sat spellbound to
occasionally reward the artist with that subdued applause
called by ‘troopers’ ‘kid gloves,” which is none the less
sincere, if not vociferous. Perhaps his best number was
reserved for the last; I can’t say, it was all so clever, and
that overture always associated itself with a luxurious din-
ner I bolted to its tempestuous strains in Chicago, one
time. Therefore it seemed the masterpiece. Association
again.”

As a concert player, Mr. Farland is today one of the
very small number of banjoists before the public, whose
work as soloists is considered seriously by eminent musical
critics, and a hearing will best justify their universal com-
mendation. As musician and soloist, he stands easily at
the head of his profession through temperament, technic,
interpretation and repertoire. At the coming Convention
Concert in Orchestra Hall, Chicago, on April 23 next, Mr.
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Farland will again play the same composition that won
him fame and established his reputation eighteen years ago.

A MUSICAL ARC-LIGHT

QUINTET, etymologically speaking, is a— well,

just a quintet — an ensemble of five, perhaps parts,

people or players. Musically considered, however,
there sometimes are quintets that seemingly are more;
more in weight (not avoirdupois), more in influence (mu-
sical and not political), more in tonal power and balance,
in fact, more in everything that goes to make up the aver-
age musical quintet. For its frontispiece this month,
TuE CADENzA has the pleasure of picturing such a quintet,
The Denver Plectrum Quintette of Denver, Colorado.

To be thus considered, as a quintet possessed of larger
musical qualifications than. the average, tacitly implies
many things. Such a body must first of all be constituted
of musicians, and the members-of this Denver quintet,
individually, are musicians by temperament, education
and practice. On these characteristics is built the suc-
cessful musical organization, while without them is
courted swift and sure failure. Temperament is the pre-
requisite, and this must be developed, moulded and
brought into personal subjugation through practical edu-
cation. This, given and accomplished in the individual,
to make possible the trained body must next be welded
into perfect unification by unremitting practice, and by
“unremitting practice’’ are not meant the semi-occasional
rehearsals held when weather conditions and personal in-
clinations permit. It means persistent and assiduous
practice with intelligent and comprehensive grasp, under
the direction of a conscientious and competent leader.

It is such discipline, and under such conditions, to
which the Denver Plectrum Quintette voluntarily submit
themselves, holding their weekly rehearsals without absen-
tees, rain or shine, blow or snow. And it is this discipline,
united with personal sacrifice and enthusiasm of the mem-
bers, and coupled to high musical ideals for the advance-
ment of the plectrum instruments, and the musical litera-
ture thereof, that has made this quintet a “Musical Arc-
Light” in Denver, placed it in the front rank of musical
organizations in the West, and marked it as a leader in its
chosen field of work.

The Denver Plectrum Quintette in reality is but a
musical babe, having been in organization and practice
only since March, 1910, and therefore being less than two
years old. But it is “a wonderfully developed child for
its age,” performing programs of marked difficulty with
broad interpretation, musical spirit, technical skill, tonal
power and gradation, attack and artistic shading that
might well tax the capabilities of some of the “grown-ups”
in musical organizations. It is under the directorship of
W. O. Van Dusen, a trained and well-grounded musician
of experience, and formerly director of the “Bush and
Gerts Mandolin and Guitar Club” of Austin, Texas.

The club personnel and instrumentation is — W. O.
Van Dusen, director, first mandolin and banjo; J. W.
Warfel, secretary and second mandolin; J: F. Sass, third
mandolin and club vocalist; Leslie Trudgian and Ernest
Safford, guitars. The club repertoire includes such num-
bers as “The Toastmaster,” March, Odell; “Andalusia,”
Spanish Waltz, Le Thiere; “Zulu Patrol,” Characteristic,
Best; “Sympathie,” Valse, Mezzacapo; ‘Columbus
March,” Pettine; “The Messenger,” March, Liddicote;
“Spanish Silhouettes,” Pomeroy; “ Mignardises,”” Polka de
Concert, Mezzacapo; “Sobre las Olas,” Waltz, Rosas, and
“Mazurka Sentimental,” Munier,

A FEW “SIDE-LIGHTS” ON TEACHING
By Erastus Oscoop
v
I CLOSED my last talk by insisting that it is very

poor business to retain tone-deaf or unmusical pupils,

and I dare say that many of the “Get-Rich-Quick
Wallingford” members of our profession who read my
article smiled to themselves and remarked indulgently,
“Very pretty in theory, but I am not in the teaching
business for my health.” My friend, dtd you ever hear
of a weapon used by the Australian bushmen called a
boomerang? It sometimes misses the game at which it is
hurled, and has been known to describe some remarkable
curves and ultimately return with great violence in the
direction of the person who threw it. :

As a final tip, I would mention still another point,
which I fear will serve to bring a howl of protest from the
“tightwad” constituency. Whenever you find a pupil
who is endowed with perhaps only a moderate degree of
talent, but is doing his level best to “make good,” and
shows promise of reflecting credit on himself and you,
never demur about gioing him a little extra time. It is
the most convincing way I know of positively demonstrat-
ing that you are taking a personal interest in his progress,
outside of any sordid consideration.

And now, my patient reader, I believe I have “flashed”
about all the “side-lights” at my command on the complex
science of teaching. As I said in my first installment,
which appeared in the November issue of THE CADENZA,
I was not so sure that I would be able to say much that
would prove of genuine illuminating value, but I would
endeavor in all sincerity of purpose to touch in brief out-
line on certain points that served as guide posts and warn-
ing signals to me in my long career as an instructor of the
trio instruments. :

I imagine all writers are more or less fanciful, so I can
readily believe that quite a large number of the men and
women who have followed my little talks, have remarked
with a patronizing smile, “Oh, you are all right, you mean
well; but you seem to lose sight of the fact that conditions
have changed since you were in active service.” = Quite
right; but human nature has not changed, so perhaps a
few of my suggestions may still be found practical.

As I review in retrospect the alternations through
which our favorite instruments have passed during the last
twenty years, I am inclined to believe that, on the whole, .
the present day conditions are far more favorable to the
progressive and competent instructor than they were in
the early nineties. I am perfectly well aware that at that
period the banjo was a fad, but its great popularity, like
“vaulting ambition, o’erleaped itself.” Its actual stand-
ing then was scarcely more than a novel, amusing toy, and
is it at all surprising that this atmosphere of feverish en-
thusiasm should soon cool? It was unhealthy, artificial,
and with the waning tide, the “good old banjo” was for a
time almost submerged.

# Another factor which I believe had much to do with
dislodging the banjo from its throne of popularity was the
“canned”” musical devices which appeared on the market.
But that the banjo has risen above all these contingencies
and has again been restored to popular favor proves con-
clusively that it unquestionably possesses a distinctive
charm, which will never fail to appeal to a vast army of
admirers.

The mandolin and guitar have also had “troubles of
their own,” but unless all signs are misleading, they are

. . v . -~
rapidly approaching the zenith of their popularity; and
far better than this, they are every day becoming more and
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more recognized as legitimate musical instruments, worthy
the serious consideration of discriminating musicians.

I repeat, I believe that present conditions are more
favorable to the competent, enthusiastic teacher than they
were, say, twenty-five years ago. Let us make a few com-
parisons.

In my time, or the greater part of it, the best instru-
mentation of which a mandolin club could boast was first
and second mandolins and guitar, and occasionally, octave
mandola, for which instrument a part had to be especially
arranged, while today, the leader is able to equip his
orchestra with first, second and third mandolins, ténor
mandola, mando-cello and harp guitar, and we must not
forget the latest addition to the mandolin family, the
mando-bass, and printed parts for all the instruments may
now be obtained at a trifling cost. Is not this a tremen-
dous advantage? And, Mr. Leader, do not lose sight of
the fact that the scores for the present day mandolin
orchestra are not only fuller than formerly, but the ar-
rangements are for the most part made by arrangers who
bring to their aid the ripe experience of years devoted to
arranging music for the regular string orchestra. Can’t
you see how all this places the trio instruments before the
public in a more advantageous light?

A most potent factor in bringing into existence the
new members of the mandolin family, and a host of other
good things, has been the American Guild, which is a com-
paratively new institution. As the leading teachers and
instrument makers of the country meet in convention year
after year, ideas are exchanged, enthusiasm is aroused, and
advancement along all lines is the natural sequence. The
Guild concerts have been a never-failing source of inspira-
tion. I feel sure any one of my readers who has ever at-

“tended one will bear me out in this assertion.

But, in my humble opinion, the vital influence which
has helped to bring the banjo back from almost hopeless
obscurity, and by persistent effort raised the mandolin and
guitar to their assured position in the musical world, can
be traced to the two magazines published in the exclusive
interest of the trio instruments. Truly, we old-time teach-
ers were indebted to the publishers of S. S. Stewart’s
Journal and Gatcomb’s Gazette, and two or three other
periodicals, which, during the too brief span of their exist-
ence, heroically did their share to help on the good work,
but they were all essentially house organs, and almost
primitive compared.to the broad and progressive maga-
zines which it is the privilege of the modern teacher and
club leader to enjoy; and from which he may derive such
incalculable benefits. I am tempted to say that the old-
time teachers, instrument makers and publishers were
virtually pioneers, who blazed the trail through an almost
impenetrable forest of prejudice, jealousy and ignorance,
clearing the ground, as one might say, and sowing the seed
for the harvest that the teacher of the present day may
reap — IF HE WILL.

—r——

THE BROKEN TIE

By W. J. KircuENER

A flower fresh in the garden lay,
Its haughty head beamed bright as day;
"T'was plucked and rudely cast away —
Its name was “Friendship.”

Bereft of beauty, and of bloom,
It sank into an early tomb;

The hand that crushed it holds perfume
Called “Sweet remembrance.”

BANJO EXPERIENCE

By Joun Doucras

IOGENES hunting for an honest man had no harder
time than the writer hunting for a suitably musical
banjo. Diogenes wanted a man who could chuck

a $10,000 bribe into the fire, or who would not “skin for
home” half an hour before closing time because the boss
was away, while yours truly merely desired a banjo that
would sing sweetly and loudly with a refinement of timbre
such as would enlist the interest of a critical musician.

Diogenes never got what he wanted, but I have —
almost.

Many were the banjos I tried — and oh, what night-
mares some of them were! FEighty per cent, when tuned
to concert pitch, were soulless, rasping, staccato things
of no use whatever musically. None of them would work
just right with guitar accompaniment, being too thin in
tone (a banjo must be full-toned and sweet to make ideal
music with a guitar), and, of course, with the more robust
piano matters were even worse. Some of these banjos
when tuned three notes below concert pitch sounded
much more musical, but what they gained in sweetness
they lost in strength. :

At last I resolved to have “just one more” banjo
made to my own specifications, with an old style metal
rim and a few ideas of my own added. When it arrived,
it certainly was a beauty to look at, and I anticipated
great things of it. The ladies pronounced it a ‘“dear,”
the gentlemen a “peach.” It did not take me long to
restring it, adjust it, and tune it, and then I played it
for an hour. At the end of the hour I wondered how
much I could get for it in a pawnshop. I was tempted
to stick my foot through the beautiful white head, just
to relieve my pent-up feelings. No need to spend hours
seasoning, and coaxing, and trying a dozen different
bridges. Nothing could ever alter the fact that it was a
mongrel. '

Why this elegantly-made instrument should be a
failure puzzled me not a little. It was exasperating.
Perfect strings — a splendid skin—a rim that was ap-
parently flawless — and yet the tone was strangled, sub-
merged, unsympathetic, irritating. And the action was
peculiarly stiff — suggestive of wire strings — so that ex-
pressive playing was utterly impossible.

“Try a higher bridge,” suggested my better half,
and I did so, but without any noticeably good result. At
the end of a week’s tinkering, no improvement was mani-
fest, and I felt that my banjo patience had about reached
its limit of endurance. I had grown too critical, I thought,
too exacting, and might as well give up the quest for per-
fection. So, presently, I advertised the banjo for sale.
No use. It remained on my hands. Then, one day, the
old fever coming on again — the never-say-die banjo fever
— I got out my tool-box, took off my coat, and proceeded
to dissect the refractory banjo.

“Goodness!” exclaimed my wife. “At it again!”

“I believe I am,” I replied, laughing, for this banjo
fad is the standing joke in our family. My wife says that
had I worked at my business as hard as I have worked at
the banjo we would be living in our own house, with a big
rubber plant on the front porch and a fancy chicken-house
at the back for growing eggs at a dollar a dozen. However,
that has nothing to do with zAis banjo.

“Yes,”” I continued, “I’m at it again. It’s better
than going out ‘with the boys’ eh? I can’t sit still doing
nothing, I’'m not in a reading humor, and if I put in all
my time writing banjo articles for THE CADENzA at $200
a page, Mr. Jacobs will wear a worried look. I’'m going
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to see how this banjo is put together. Something is wrong
with it. There’s a bone stuck in its throat. It’s all
nonsense to say that pure, musical vibrations cannot be
got from a banjo like this. There’s a fly in the milk, and
I’m going to pick it out with a screwdriver:’

My wife nodded her approval (she’s a good sort,
and likes the banjo almost as much as I do). “But remem-
ber,” she said, ““no more new banjos for a long while.
We’ve got coal to buy for the winter, and goodness knows
how many Christmas presents.”

Well, I took the banjo to pieces, refraining only from
unscrewing the polish. Everything seemed perfect. The
rim was made like a watch. But when I put the neck
back into the rim I discovered a-bad fault. To the end
of the cross-bar which spans the rim was attached one of
the several neck-adjusters that came into use a few years
ago. To get this device connected with the rim I found
that the cross-bar had to be sprung sideways a little
before it would engage with the metal connection attached
to 'the ‘rims

I whistled — not a tune, but a whistle of exclamation.

‘A nigger in the wood-pile there!” I said to myself.

I soon discovered that the springing or forcing of the
cross-bar created a strain on wood fibres that should not
be strained; moreover, I saw that when the neck-adjuster
came into play, a similar strain in yet another direction
would be in evidence, and these strains having a binding
effect on the rim fabric, a dampening of sympathetic
vibration must result.

This was not “according to Hoyle,” and I didn’t like
the looks of it a little bit. 1 thought perhaps the rim had
sprung out of shape since the time of its manufacture,
but that was not so, for I made a test and found it to be a
perfect circle. The trouble lay in the cross-bar, which
had either warped or not been centred properly in the
heel of the arm. As for the neck-adjuster (a contrivance
I have always regarded with distrust), it seemed a super-
fluity, if not an actual detriment. How on earth it
could have any appreciable effect on the fingerboard
certainly puzzled me, for the heel fitted so snugly every-
where against the rim that there was no play up or down,
and the only effect possible when the powerful screw-lever
of the adjuster was put to work was an unnatural strain
on the cross-bar at its junction with the heel. Perhaps
in some banjos, where the arm does not fit the rim too
snugly, the neck adjusters (and there are several, I bélieve)
may have some trifling efiect on the pitch of the finger-
board, but in nine times out of ten there will be a strain
that will prove to be a retarder of rim vibration. This
was the trouble with my banjo, and I proved it to my
complete satisfaction by putting the banjo together with-
out attempting to force over the end of the cross-bar and
engage it with the metal connection on the rim, preferring
to rely on the perféct fit of the arm in the rim, and the
locking of it by the wedges back of the heel.

The change in the character of that banjo’s tone was
surprising. It was no longer strangled, or submerged;
the action was like velvet; the vibration was nearly twice
as prolonged, and when played to a guitar accompani-
ment, the blending of the music was delightful.

1 am continuing to play this banjo without daring to
connect the end ot the cross-bar with the rim. 'L'he
pertect fit and the wedges keep the arm sufficiently rigid.
1 ought to send the instrument back to the makers and
have a new and correctly fitted cross-bar put in, with
nothing but a mere screw to connect it with the tail-piece
side ot the rim, “But why not let good enough alone?”
says my wife, and 1 wisely take the hint.

Out of my experience and observation I have precipi-

tated the following conclusions concerning banjos, part
of which may be wrong in the opinion of some people,
and right in others.

The nearest and surest approach to ideal musical
tone in a banjo has invariably been secured by following
the methods of the old makers, who employed a carefully
made metal rim on a suitably constructed foundation,
or lining, of fine, seasoned wood, the edges of the metal
being carefully turned over a heavy wire; diameter of
rim eleven inches; length of arm nineteen and a half;
the wood lining bent and finished with painstaking care,
and neither too light nor too heavy; the metal covering
fitting like a glove, so that when the brackets are put on
and the bolts tightened no sign of buckling or denting of
the metal shall be discoverable. All this having been
properly achieved, we may feel sure that we have a rim
of great strength, unity, and responsiveness, a fit founda-
tion for the sustaining of the enormous strain to which
the tightening up of the skin subjects it.

Unfortunately, some workmen of the present day who
are making these metal rim banjos, evidently do not em-
ploy sufficiently exact methods in building their rims.
The result is disaster. But this is nothing new in most
manufactures of the times. In nearly all branches work
is done in a hurry. The one aim is profit; and so much
work is crowded into little time that inferior mechanical
results must perforce follow.

Wood-rim banjos have their virtues, too, but I do
not as a rule, find them so sensitive, nor with such a virile
clarity of tone as the other kind have when well made and
properly played. I have, however, a well-known make of
wood-rim banjo which I think a great deal of, but for
general playing, and for entertaining, I get more life and
brilliancy out of my metal-rim. Different temperaments
however, are attracted by different kinds of banjos; what
suits one will not suit another, so that a discussion of
merits is worse than useless. The wood-rim banjo has
fine points, but there is room for all kinds. The thing
of paramount importance is the making of each kind
solidly, honestly, of old seasoned wood, with painstaking
exactitude. We are willing to pay the money for the
real goods — but oh, what a set back it is when we find
we have bought a gold brick!

Truly, some ot us banjoists have been mighty restless
rainbow-chasers! And 1 guess there’s lots of the same
activity around yet. At any rate, speaking for myself,
I still believe that I shall some day find a banjo infinitely
superior to any I have owned — and that is saying a whole
lot. It may be a wood-rim, or it may be a metal-rim —
you never can tell; but if anybody has got such a wonder-
tul banjo to send me, please hold it until I’ve paid my
winter’s coal bill. It takes an awful lot of coal to heat
our house; and my wife — oh, well, you understand.

P —t—

RANDOM REMINISCENCES -
g By Georce W. BewMis

To present to its readers in this issue of “ The Cadenza” the first install-
ment of the *“ Reminiscences” of Mr. George W, Bemis is both a pleasure and
a gratification. It is a pleasure to recall to an older generation the name of a
man with whom they are not unfamiliar, and a gratification to introduce to
the younger readers a man intimately acquainted with many of the best-
known musicians and most noted. characters of his time. As a record of
men, music and events of the past, and a connecting link between that
past and the present, these ** Reminiscences” possess a value which “ The
Cadenza” believes its readers will find in them.—Ed.

HEN asked by Tue CapENZA to write a few musical

‘;v reminiscences I was at first puzzled to know what
I could write to interest its readers, but finally

decided to make the attempt and trust to their indulgence.
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I was born in Boston on the fifteenth day of June, 1848,
of parents who were both musical, and so had many
poportumtles to hear the instruments (flute, violin, guitar
and piano) that were taught
by my father. 1 was very
fond of the flute, and instant-
ly in love with the guitar
when I first heard its beauti-
ful tones. At this time my
father was teaching at Great
Falls, N. H., where we both
located after the death of my
mother in April, 1859.

I commenced the study
of the flute at an early age
under the tuition of my
father, and played many
times in public when quite a
young boy. It was at one of
these youthful appearances
that stage fright saved my “bacon.” The proprietor of
the hotel in Great Falls was possessed of two sons, one
of whom was possessed of the — well, he rarely attended
the Sunday School, and possessed a jackknife that was
a young tool chest in itself. On the night of the
concert this young imp occupied a prominent seat well
in the front of both house and performers. When I
stepped to the front for my flute solo, with my feet turned
in from stage-fright, the boy drew the knife from his
pocket, slowly and deliberately opened its corkscrew blade,
and placing it to his mouth like a flute, followed my every
motion of playing. It was funny, and the only reason I
didn’t laugh and kill the solo was because I was in a blue
funk through fear and couldn’t, and so stage-fright really
saved me from a breakdown.

Although but fourteen years old at the outbreak of the
Rebellion, like everybody else at that time, I suffered from
a very bad attack of war-fever and wanted to enlist as a
fifer. But being under age, and my father refusing his
consent, I was obliged to recover from the attack. He did,
however, allow me to go into camp with a number of en-
listed men of our acquaintance, who-had joined a company
of the Ninth New Hampshire Regiment then encamped
at Concord. Here occurred many ludicrous things that no
doubt appeared much more funny in camp than they now
would in black and white. One of these incidentals though
I shall never forget, and that was the way in which the fiter
of the company played. He could not read a note of music,
and played everything by “ear” and tongue. Thatis, when
playing he would place his fife well over to the left corner
of the mouth, and then blow with his tongue just protrud-
ing between his lips. I often wondered what effect a
sudden blow underneath his chin would have on his tone.

After the men were mustered into service and had re-
ceived their uniforms and equipments, they returned to
Great Falls on a furlough. And now, assisted by the
quartermaster of the regiment, who had learned that I
could read music readily at sight, they again tried to con-
vince my father that the fifer-boy was rarely in any danger
and that the regiment would first go to Annapolis and re-
main there six months under drill. But argument failed
to convince and the prediction was not verified, for just
before General Lee’s army invaded Maryland, the Ninth
New Hampshire again left camp at Concord, and arrived
at the “front” in time to take active part in the battles
of South Mountain and Antietam. It was here that one
of my close companions at the old camp gave up his life
for his country. His body was sent home and given a
military burial, and at his funeral I played with the band

Master Bemis at Five.

(a fife and drum band) that furnished music for the mili-
tary escort.  For this service I received thirty-three cents
in postage stamps, the legal currency at that time. It was
a boy’s pay, but a man’s honor, and that I appreciated.

I now took up the study of the guitar without a teacher,
and continued at it for some time alone. But one day,
while I was working assiduously, my father unexpectedly
entered the room, and from that time on added much to
the already heavy debt I owed him. In the winter of
1864 we returned to Boston, and it was there I heard
Charles Sumner’s most masterly effort. It was at the
memorial service held in Music Hall to honor Abraham
Lincoln, and the great Sumner was to deliver the eulogy.
I was extremely anxious to attend this service, but could
see no way to gain admission to the hall. And so, boy-
like, divided my time hovering between the two entrances
at Winter Street and Hamilton Place, watching for a
possible “chance.” At last a gentleman came out who

Mr. Bemis at Fifty-Eight.

must have read my thoughts, for he kindly offered me a
ticket, which I immediately accepted with many thanks.
That ticket I have always kept; a most cherished souvenir
of a most woful event.

(To be continued)

—t——

It is good to chronicle the results of successful train-
ing in the younger instrumentalists, for in them are em-
bodied our future orchestras. That such training is the
specialty of Mr. Victor Lamy of Dorchester, Mass., was
exemplified in the high grade of efficiency shown by his
pupils at their last violin and mandolin recital, December
4, 1911. THE CADENZA was pleased to note on the program
one of its own staff of employees, Master Charles Leroy
Tuttle, who figured in full ensemble and a trio number,
“Waltz ” from Faust, Gounod.
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COMMON SENSE IN TEACHING AND STUDY
By Davip E. HarTNETT

HE right application of sane study to any particu-

I lar art or science will indubitably disclose either

its merits or its defects. And the intelligent focus-

ing of clear thought upon the essential principles of such

study must bring to light the embodied, elemental truth,
and lead to the ultimate acquirement of the desired goal.

Since the advent of the plectrum instruments in the
musical world, rapid strides have been made by manu-
facturers of these instruments in the perfecting of both
their structural and tonal qualities. These later instru-
ments in capable hands, and with good music arranged by
competent musicians for the modern instrumentation, now
possess capabilities for musical effects that, in a manner,
parallel those obtained by the standard orchestras.

And yet, notwithstanding this wonderful develop-
ment in the making of the instruments, methods of instruc-
tion, as applied to them, have changed but very little, if
at all. This remarkable quiescence cannot be interpreted
to mean that these methods, of which there are many, have
reached that state of perfection which permits of no im-
provement, for the reverse is the real truth. And there
1s a second truth, discussion of which will be taken up in a
later article —there is probably ne one branch of science or
art in the world today which repulses so many of those who
would seek 1its beauties and benefits, as does music.

Even though there is a large element in teaching that
of necessity must always be variable, owing to the many
individualized personalities of those engaged in music,
with their differing capacities, it is not at all unreasonable
to assume that there is one best way to combine and unify
these divergent conditions. Underlying all this vagary in
methods of teaching there is a unity, and it can be reached
by definite and unswerving principles of action. There
are certain conditions and principles, the ignaring of which
must lead to failure, while their correct application leads
to that wltima Thule of desire — Success.

The field of instruction is a broad one, and presents a
kaleidoscopic medley of heterogeneous compounds. There
are music pedagogs of every kind, title and description,
from the fake teacher of unknown quantity to the con-
scientious instructor of competent quality, and pupils rang-
ing from children to adults, representing every degree of
musical intelligence and studious inclination. None is im-
mune to the magnet of music.

Correct teaching in the preliminary period deals pri-
marily with the proper handling of the knowledge prepos-
sessed by the beginner. The process of adjusting the new
(?) to the old mostly consists in supplying connecting links
between the thought and emotions dormant in the pupil’s
mind. And the extent to which such adjustment is car-
ried, and the nicety of its handling, determines the effective-
ness of the instruction imparted.

For the utilization of that knowledge which the pupil
already holds, and for its most advantageous adaptation,
as applied to his individual case, the teacher not only must
be acquainted with all the facts involved and to be pre-
sented, but he also must bein touch with the temperamental
1diosyncrasies of the student to whom they are to be pre-
sented. This is one of the most difficult points in teaching
and the supreme test of the teacher, and requires a knowl-
edge of human nature to be successful. A brief study of
the conditions existing in the preliminary period will dis-
close the fact that there is little, if anything, that is really
new for the student to learn. It is rather how to use cor-
rectly the fundamental principles of which he already is in
possession, and adapt them to his proper grasping of the

system of musical notation, the medium through which,
and by means of his instrument, he hopes to enjoy
music.

That which will best and most quickly fit the pupil
for right work must find first place in any adequate, edu-
cational scheme. Methods, after all, are but special plans
and devices whereby may be taught a particular branch or
subject in any art. And since there are practically no
limitations to the diversity of applications of a truthful
principle, so must the methods of teaching adults be ap-
proximately the same as those used with children. If this
were not so, it would be difficult, if not impossible, to have
any general principle of methods. All want to know the
sources, possibilities and limitations of that which is con-
templated.

True teaching is a serious work. That teacher who
enters this field without fixed principles, although at heart
he may be well intentioned and find consolation in the fact
that, inasmuch as there are a great variety of methods
used, his own may possibly be as good as the others, that
teacher can at best be but half-hearted in his work and
weak as an instructor. Therefore, no matter what little
success he may gain, in the end his method proves all too
much like the others — a growth born of uncertainty and
confusion.

All appearances indicate that most teachers have no
uniform method of treating the various subjects in music,
no fixed principles that in themselves might serve as a
positive guide to all teachers alike, whereby they can as-
sure success (where success is at all possible) to all pupils
desirous of taking up the profession. Teachers show an
infinite variety of individual traits, and the fact that they
employ various methods does not stand as evidence that
there may not be a common mode of procedure in in-
struction. No one can deny the value of an underlying
stratum of truthful principles, once they are discovered
and made known; nor can anyone fail to profit through
their application. Edison, with all his power, money and
influence, could not mfpre:.r the use of electricity, nor Mar-
coni, wireless telegraphy.

Prior to now, the varied interpretations given to
methods of teaching were made necessary by a lack of
fixed principles. And this statement is not intended as
an intimation that teachers were in any way to blame for -
this searching after truth — this groping in the dark for
something they could not find. It is rather to emphasize
the fact that, at one point in the application of musical no-
tation there always existed a gap which could be bridged by
but one in every ten.

There are today many teachers who are seriously and
conscientiously working with the best end in view, but
despite their most earnest efforts,

“Nine out of ten are failures in music.”

The very fact that there is such a great variety of
methods in use reveals a confused state of affairs; an in-
definiteness of purpose that can carry with it naught save
doubt, perplexity, confusion, wasted energy and — nine
times out of ten — utter failure. :

Instead of having a definite and uniform process of
teaching and then adhering to it, each teacher considers
that he is a law unto himself, regardless of scientific prin-
ciples of pedagogy. The basic principles of methods of
study should not be founded on the subjective whim of
each individual teacher, but upon the common law of mental
action, which is universal to all.

“Truth crushed to earth shall rise again!”

History teaches thateverything new, every innovation
of worth, has had to fight for its life and existence; the

(Continued on page 38)
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EDITORIAL
Tue Capenza balks even at the sight of a muzzle.

Tue Capenza desires its readers to thoroughly under-
stand that the publication of articles, from contributors
upon any subject, is in no way whatsoever indicative of
the bias and trend of the magazine itself concérning the
subjects therein treated, or the opinions expressed. As a
magazine wishing to be true to its corps of readers, and
holding a sense of justice for all, it firmly believes that a//
points of view on any theme, when rightly expressed,
should be placed fairly before the readers, reserving, how-
ever, its own right in every case to eliminate and edit ac-
cording to its best judgment. THE CADENZA’S own view-
point, when expressed at all, will be stated only through
its own articles and editorial columns.

It has been the policy of THE CaDENzA in the past to
acquaint its readers, by advance notices, with any pro-
spective innovations. But for once, reversing such policy,
the magazine this month presents its readers with some-
thing in the nature of a double surprise. One is the in-
troductory opening of its new “English Department” to
be conducted by no less a man than Mr. A. de Vekey, of
Bournemouth, England, an expert exponent of the trio
instruments and a writer of authority on their affairs,
whose “foreword” lucidly explains the trend of the new
department. The other is the first of a running series of
scholarly, pedagogic articles on ‘“Common Sense in

Teaching and Study” contributed by Mr. David E. Hart-
nett, of New York City, and who needs no formal intro-
duction after a reading of his “Pertinent Pointers to
Pupils.”

On SomE MusicaL CRrrTicism

There are some scribes attached to the New York
Press who are more eminently fitted to report a Poultry
Journal than pose as music critics on a great Daily in the
most cosmopolitan city of the world. For the one, are
required men of imaginative instinct and poetic feeling;
men whose clarity of vision is not clouded by prejudice;
men of truth and tact. For the other — well, a few
stretched statistics as to the number laid and the date of
their entry into cold storage, coupled with the ratio of
corresponding cackles for each laying and writing, will
answer.

We have to speak of a somewhat remarkable musical
criticism (?) which appeared in the New York Evening Sun
of December 6, 1911, regarding a concert given in that
city by Mr. Valentine Abt’s Plectrum Orchestra. And to
show the profundity of knowledge and fecundity of lan-
guage ‘and wit of the scribe reporting the concert, it is
necessary to reprint the critique, if such it can by courtesy
be called, though by so doing the enforced putting into
prominence and perpetuating an enfeebled effusion is most
regrettable. It is to be understood, too, that although
this particular instance is the incentive, the action covers
many more of exactly the same calibre. The following is
one man’s idea of high musical criticism:

If New York has mute, inglorious Miltons of the picked string
band, it will have to “be shown.” The New York Plectrum Orchestra
gave the first of a series of winter concerts last evening in Carnegie
Lyceum, and anybody with a twenty-days-till-Christmas feeling in his
heart cannot help but wish that the audience at the second concert shall
make strenuous efforts to outnumber the members of the orchestra.
Some of those present last evening must have been reminded of their
college days — provided that the days were spent in a co-educational
institution — for several auditors with their enthusiastic humming tried
to outdo the male and female wielders of the plectrum, especially when

such popular numbers as Offenbach’s “Barcarolle” were given. The
soloist was Miss Lucy Marsh.

Nothing on the program was so entertaining as the remarks of two
women who evidently had never attended such a concert before. “What
sort of musical instrument is this plectrum thing?”’ asked one before the
curtain rose. “I don’t know,” replied-the other, “but I expect it’s some-
thing like these here balalaikas that the Roosians play on.” Sullivan’s
“Lost Chord” brought forth the remark, “I don’t see how they can play
that chord if it’s lost.”

This little squib is not remarkable for its exposition
of erudition either musically or otherwise. Its writer cer-
tainly did not know the difference between a banjo and a
mandola, a mandolin and bandoline (the last being a sort
of pomade used by women to glue to the forehead those
cute little spit-curls). Butitis remarkable from two other
points of view. First, for its peculiar, prehensile qualifica-
tions, in that it got its hind feet firmly fixed on what it
presumed to be the perch of acute sarcasm and would not
be shaken therefrom. Second, and even more remarkable,
is its entire lacking of any real report on what it was sup-
posed to cover. It may be that, owing to stress of cir-

- cumstances and press of reportorial duties, this assign-

ment came to the young fellow who usually “covers” the
petty, criminal court cases. If such be the fact, then
there is excuse for lack of musical knowledge and rhetoric,
but none for lack of courtesy and kindness.

The author of this little — nay, that is a solecism, for
real authors do really write something. The cricket that
cricketed this cricketism knew as much of musical criticism
as he evidently did not know of good manners, and his
printed effort clearly shows how far removed he was from

(Continued on page 33)
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Pas des Amphores

2d MANDOLIN " (DANCE OF THE VASES)
AIR DE BALLET C.CHAMINADE

Arr, by R.E. HILDRETH
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Four Little Pipers

1st MANDOLIN |, SCHOTTISCHE LAWRENCE B.0’CONNOR
or VIOLIN Composer of “Four Little Bluckberries”
Arr. by WALTER JACOBS
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Four Little Pipers

SCHOTTISCHE
TENOR MANDOLA LAWRENCE B. O’CONNOR
Arr. by WALTER JACOBS
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Evening Shadows

GUITAR SOLO
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Four Little Pipers
MANDO-CELLO SCHOTTISCHE

LAWRENCE B. O'CONNOR
Arr.by WALTER JACOBS
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MANDO-BASS SCHOTTISCHE

LAWRENCE B.0O’CONNOR
Arr.by WALTER JACOBS
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BANJO SOLO
C Notation

Bass to D

To Jimmy Taylor Albany, N.Y.

Dat Yam Rag

A DARKIE DELICACY :

A.J. WEIDT

t

‘neCADENZA

] { 1 ;% *
e s —

Copyright MCMXII by Walter Jacobs
International Copyright Secured




=
—

~f o
=

-

==

!
I

—

o

1”4
r

—on
e T

\
-

CADENZA

T he



32

GUITAR ACC.
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EDITORIAL

(Continued from page 16)
both. And the pity of it all is, that even the abortive
attempt at a cricket-chirp did not result in a good, tem-
porary tree-toad croak. Itis an indubitable fact that this
youthful reporter —it is to be hoped that he is still in
youth for then he would yet have a chance — that this
youthful reporter has much to learn of music and musical
criticism.

He must learn that all unity of tonal sound is music
only when it appeals, but that it always appeals — to
somebody, somewhere. If it stirs the emotions of but one
individual, even though its medium of expression be only
a choir of Jew’s-harps, then is it music to that individual
and should be respected as such. To him, in his limita-
tions, it carries all the spirit and dignity of music in its
highest form. And that it should be so looked upon and
treated by others of supposedly wider limitations is his
inalienable right. Criticise, if need be and capabilities
permit, but criticise in a spirit of kindliness and with
dignity and decorum befitting one whose prerogative it is
so to do. Criticise with the kindly intent of extending
another’s limitations, proud of the privilege granted to
broaden the scope of the perhaps lesser enlightened.

This scribe in question has also to learn that eaves-
dropping to vulgar illiteracy, and then “reporting” it, is
not recording competent, critical comment. Neither is it
a brilliant display of sarcastic wit, but rather an indecent
exposure of low buffoonery. If a man be assigned to
“cover” a concert, whether it be vocal or instrumental, of
either plectrum, percussion or bowed instruments, let him
do so to the best of his ability. Let him not slither about
mixing his metaphors, muck-raking and disclosing his own
critical incompetency by beginning nowhere and ending at
the same place. If perforce he must fill certain, specified
“space,” and is handicapped through his inability to tell
nuance from a nuisance, musical dynamics from dynamite
or doughnuts, then let him avoid technicalities and write a
straight story in a dignified, straightforward way. To
even print the program in full will help to eat space, and
if careful not to misspell composers’ names and music
titles, and to have day and data correct, he will have the
satisfaction of knowing that he at least has given some-
thing of solidity to his readers, even though it be only a
record of events.

And here is a little fable. Once upon a time —a
glorious, moonlit, night-time — sweet Phyllis and her As-
trophel strolled happily through the moon-flecked fields,
soft scented with the bloom of night flowers. They were
alone, save only the habitats of night in their mysterious
movings, alive only to love, and the joy of the love of
living, in the glorious, enticing night. High perched in a
swaying, whispering treetop at the edge of the woodland,
where the moonbeams played in mystic shadows like danc-
ing fairies or elf-sprites sporting, a nightingale sang its
wonder-song of love to the enchanted night, while the
lovers stopped to listen. To them it mattered little
whence came the song, whether from nightingale, throstle
or nightjar. For them it was music only; ecstatic, melodic
music, and to music they stopped to listen.

Low down at the foot of the tree on a great, gray
gnarled root, close to the soil and deep down within the
shadows, there chirped a little cricket. In its own small
way and in the lowliness of its sphere, cricket was doing
its best, playing its own humble and appointed part in the
divine economy of night and nature. And then, suddenly,
came to the cricket jealousy and animosity; jealousy of
the golden-voiced gift of the nightbird, and animosity to
its song-captivation of the listening lovers. It resolved to

out-chirp the singer. And here aspiration was right
though motive was wrong, and with wrong motive came
the incentive to hurt and destroy. It knew that it could
never out-sing the singer that poured its flood of full-
hearted and full-throated melody, while itself could only
rasp with its little hind-legs against the basal ends of its
wings. This it knew, but thought to mar and destroy for
the lovers the beauty of the other’s song. “So it chirped,
and chirped, and chirped, with each successive chirp more
strident than the last, until it nearly wore off the fine edge
of its wings and braised its little legs with the friction.

At length the bird ceased its song. Not because it
was at all disturbed by the cricket’s little effort, which it
had heard again and again whenever it found time to
listen between the tones of its own melody. It had ceased
but to gather fresh impetus for a new and lovelier burst of
melody. At the close of the song, with a full drawn sigh
of rapturous ecstasy and blissful content, the lovers
strolled on, yet not before Phyllis, stooping to the foot of
the tree to pluck a forget-me-not for Astrophel, all un-
consciously placed her dainty foot on the old, gnarled root.
And when her foot was again lifted, lo! the cricket was —
squashed.

In all points, save one, this criticism of Mr. Abt’s

* concert has scored a distinct failure. As musical criticism

it fails, for it tells nothing; as a record of musical news it
fails, since there it tells less, and as literary effort it is nil.
But as a bad example of a splenetic shaft tipped with
reportorial sham, a shaft badly aimed and worse shot, it
stands supreme.

TrE CADENZA, as a magazine wholly devoted to the
interests of the plectrum instruments and their players and
exponents, fully realizes both the possibilities and limita-
tions of these instruments. It does not claim for them
superiority over the bowed instruments; but it does con-
tend that, within their own peculiar sphere and perform-
ance, these instruments provide music, and good music
of the best composers, for the many. And for the many
such provision is always an intellectual, musical uplift.
As a magazine whose particular province it is to help raise
the plectrum instruments and their devotees to as high
an educational plane as possible, Tue Capenza further
holds that all earnest endeavor and capable effort, as was
Mr. Abt’s concert, should be accorded full reportorial
respect; and that without attempt to belittle by inefficient
and insufficient reporting, and to degrade by short-cir-
cuited sarcasm. :

To the uninitiated it may seem that an infinitesimal
matter has been prolific of incontinent discussion, but
there is definite purpose and intent behind such discus-
sion. When concerts are to be criticised, the public, as
readers of the press, has the right to request real reporters;
the performers, as contributors to public recreation, have
the right to expect men of discrimination and musical
intelligence to report them; and we believe that the great
newspapers, as purveyors to the public, do not mean to
be misled as to the capabilities of their individual staff
meémbers.

The Plectrum or Mandolin Orchestra is here; and it
is here to remain, all critics and reporters to the contrary
notwithstanding. It is true that it is yet in its infancy.
And it is equally true that if infancy be criterion to ma-
turity, then will there be innumerable egotists who may
find themselves in the humiliating position of having to
eat the soured fruit of their own raising. The playing of
the Plectrum Orchestra is music; and music was, while yet
“the morning stars sang together;”” zons upon zons be-
fore our own small universe with its central sun sprang
into the ken of creation. And music will be; and for ages
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after our sun has burned itself out, and when Sun reporters
shall be no more. For ourselves, we believe that in music
it is better to hold the heart of the listener than to compel
the mind of the critic.

—m—tr—

CADENZA CONCERT CALENDAR

S a musical purveyor to many hundreds of the mu-
A sician readers constituting that great body (com-
prised of teachers, students, performers and music
lovers) which stands for and with the trio instruments and
their literature, THE CaDENzA is not only willing, bht
most anxious, to be a positive and conscious help in holding
together the integral parts of that body and keeping them
in vital touch, each with the other. And a most potent
factor in the accomplishment of this is a complete cogni-
tion, as far as may be possible, of the many concerts
occurring throughout the country.
~ Such cognition should include first, an advance
knowledge of the dates of these concerts, thereby enabling
many within a radius of easy access to attend concerts
that otherwise might be overlooked; second, a familiarity
with the program composition of different clubs and or-
chestras, thus by comparison assuring a future working:
knowledge of the best and latest program numbers; and
lastly, a reading acquaintance at least with professional
players, and amateur performers who in time may them-
selves become ‘““head-liners.”

To further this end, Tue Capenza offers the use of its
columns gratis, and purposes to publish each month a
“Cadenza Concert Calendar” giving an advance list of all
concert and recital dates that may be submitted. It
therefore earnestly requests that every manager, director
or projector of prospective concerts or recitals will make
use of this offer by submitting such advance lists of dates
for publication in this “Calendar.” All data should be
sent in as far ahead of concerts as absolute certainty will
permit, and such will appear in each issue up to the time
of actual performance. The publication of programs, as
heretofore, will follow the concert performance.

Tt

Boston, Mass., March 28, 1912. Jordan Hall. Geo.
L. Lansing and H. F. Odell, directors: The Boston Fes-
tival Mandolin Orchestra, three hundred performers and
great organ; Langham Mandolin Orchestra, forty mem-
bers; Lansing Mandolin Orchestra, thirty members; Mrs.
Lafayette Goodbar, soprano; Miss Ethel Batting, enter-
tainer; Miss Gladys Moore, banjoist; Geo. L. Lansing,
banjoist; H. F. Odell, mando-cellist; J. Albert Baumgart-
ner, organist and accompanist.

Brooklyn, N. Y., first week in February. Joseph D.
Valdes gives his second annual concert. (Further detail
unknown.)

Chicago, Ill., April 23, 1912. Orchestra Hall. The
Eleventh Annual Convention Concert of The American
Guild of Banjoists, Mandolinists and Guitarists, with
three great orchestras, a noted trio and four distinguished
soloists. :

Meriden, Conn., April 17, 1912. W. C. Knipfer pre-
sents The Big Trio, assisted by an ensemble of one hundred
performers; The Wesleyan Glee and Mandolin Clubs, The
Portland High School Club, The Middletown Y. M. C. A.
Club, the “Knipfer Juniors,” and The Serenaders Mando-
lin Club. The concert hall has seating capacity for twelve
hundred people.

New York City, January 24, 1912, Carnegic Chambers.
Concert by The Big Trio (Messrs. Bacon, Pettine and
Foden).

The
Mandolinist
CONDUCTED BY |

Sig. Giuseppe Pettine

VIRTUOSO
and Member of the Famous “Big Trio”
Bacon-Pettine-Foden

This department is created for your special interests, Mr. Soloist, Teacher
and Amateur. All questions and suggestions made in good faith, will re-
ceive prompt and due consideration. Anomymous communications will
NOT receive attention.  Address “ The Mandolinist,” care of The Cadenza.

JOTTINGS FROM WAYSIDE JUNCTIONS
COMPLIMENTS to Mr. Rowden. His mandolin

orchestra is a good step in the right direction. I
would ask him one question, however. Why did he
eliminate the guitar?

- Mandolin lovers whose enthusiasm is running low
should go to Seattle, Wash., for there radiates enough en-
thusiasm in that city for any one to get recharged in a
jiffy.

Those wishing to organize a juvenile mandolin orches-
tra should at once communicate with Mr. H. A. Weber of
Portland, Ore., or hear “his children” play.

"The mandolin is well taken care of in Los Angeles,
Cal., with Mr. De Lano as one of the best “boosters.”
I am assured that Miss Ethel Lucretia Olcott, the talented
and versatile guitarist, will also teach mandolin in the
future.

Rejoice, O brother mandolinist! Mr. Siegel has prom-
ised to play for us sometime during the next convention.
He has not been asleep, you see. Go to Chicago in April.

The mandolin will be well represented at the next
Guild Convention Concert. The choice of Mr. Place, Jr.,
as the soloist should be received with pleasure by every
one. Lovers of good tone will not be disappointed.

Will some one please inform me why people will spend
fifty dollars to one hundred dollars for a good mandolin,
and then play with a twenty-five cent per gross plectrum,
using the cheapest strings they can buy? I wonder if
these persons realize that the best mandolin will sound as
badly as the worst one made, when the strings are poor
and the plectrum a bad one.

I would be pleased to hear from lovers of the mandolin,
suggesting some side of the mandolin’s technique that they
would like to have me treat upon in the future.

EXPRESSION

(Continued from the January issue)

I will not go further into details regarding the use of
the different accents, as enough has been said to enable
every mandolin student to know and distinguish between
the several forms, and therefore to accent the music cor-
rectly. To play with expression, however, we not only
must accent the notes that demand some one of the differ-
ent forms, but must sustain some notes for less time than
their marked value, substituting rests for the time-value
taken from them. This is called phrasing. And some-
times we must play faster or slower, louder or softer, as
the composition may suggest, even though it is not thus
marked. I will take up each of these subjects separately.

PrrasinG

The note at the end of a slurred group loses some of

its designated value.
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p Andante ¢
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The above example should be played as follows, using
the tremolo on all of the notes.

Andante
A Bollhim

are played after this manner:
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_ But if the same were written without using a “slur”’
sign of any kind, then the tremolo would have to be stopped
at the end of each note, and resumed on the next. There
should be no rest between the notes, but a slight accent at
the beginning of each one.

If the value of the slurred notes does not allow of the
tremolo, then the last of the slurred notes should be played
with the up stroke. This up stroke, however, must be
very light, must touch but one string only and must be
at an obtuse angle; also, the vibrations of the previous
note must not be stopped when the plectrum touches the
strings.

Allegretto
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The above example should be executed as follows:

Allegretto % %
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The note marked with the small star is to be played
with an up stroke as explained above. A down stroke
will be used on the first note of the example, and alternat-
ing strokes on the remainder of the group. Yet the com-
bination of the notes, or the key in which the piece is
written, may be such that the use of the up stroke will be
either impracticable or very difficult of execution. In
such cases the portamento, or the glide of the plectrum is
used. The glide of the plectrum will be marked /, the
portamento with a wavy line as in second example below.

Tempo diValse e
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The manner of executing Example 1 is very easily
understood. Example 2 is executed as follows:

Tempo di Valse : *
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(The up stroke is used on the note marked with the star)

The mandolin, as well as other musical instruments,
has its impossibilities. One of them is that of securing
this slurred effect at the end of a group of notes in some
combinations, and especially in rapid tempo. In such
cases the best that the player can do is to make the last
stroke as light .as possible, or if the tempo is a too rapid
one, to pay no attention to them at all, as then no per-
ceptible difference could be made.

W Al ltggm

Observe in the two examples above that at C the
slurred effect on the first three notes of each group is
impracticable because of the rapid tempo; that at D the
first triplet only can be played as marked by using a down
stroke on the first note, sliding the plectrum to the second,
with an up stroke on the last. The remaining triplets
would have to be executed with down and up strokes alter-

"nately, as if they were written with one long slur sign

above all of them.

I have explained that the last note of a slurred group
loses some of its value, with a rest substituted to take the
place of the time value thus taken from it. 'This, however,
does not apply-indiscriminately to all slurred groups. In the
first place the length of the pause at the end of the group
is determined by the value of the last note. To illustrate,
the length of the pause at the end of the slur in Example A
is shorter than that in Example B, because the first is to
be taken from a quarter note, while the other is taken

from a half note.
(To be continued)

——r—

“THE” PLACE IN. PROVIDENCE

While on a recent trip to Providence, R. I., where I
had been engaged to furnish the entertainment under the
auspices of the local Young Men’s Christian Association, I
seized the opportunity between performances to call on
Mr. William Place, Jr., who is to be the mandolin soloist
at the next Guild concert. Mr. Place received me most
cordially at his beautifully appointed studio. He was in
a decidedly optimistic mood, which seemed fully war-
ranted, when he explained, with all due modesty, that
ngarly every hour in the day was occupied with pupils, and
his long list of bookings for solo work would gladden the
heart of any artist. Not only are Mr. Place’s individual
services in constant demand, but his new string quartet is
creating a positive sensation. That the quartet has been
engaged to play at vespers, and other special services, at
most of the prominent churches in Providence, would
plainly indicate that its rendition of high-class music must
be of superlative excellence. During my brief call Mr.
Place most graciously played one or two of his choicest
selections, and “take it from me,” those who attend the
next Guild concert are due to listen to'the work of a great
master.— E. O.
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. THE

GUITARIST

CONDUCTED BY

WILLIAM FODEN
VIRTUOSO

and Member of the Famous “Big Trio”
Bacon-Pettine-Foden :

*

This department is created for your special interests, Mr. Soloist, Teacher
and Amateur. All questions and suggestions made in good faith, will re-
cewe prompt and due consideration. Anonymous communications will
NOT receive attention.  Address “ The Guitarist,” care of The Cadenza.

HE student is not to take it for granted that the
three ways of striking the strings, as treated in the
previous examples, are all there is to guitar playing.

On the contrary there are many other right-hand finger-
ings; but for the present the student will have enough to
do in mastering the three as given. Other styles will be
exemplified later on. All violinists realize the necessity of
studying the different styles of bowing, and will practise
diligently for days in order to master just one little tech-
nical difficulty, and, even after its mastery is accomplished,
will continue to work at it until it becomes mere mechan.
ical action. If, then, this is necessary for the violinist, how
much more so it is for the guitarist, who must educate each
finger so that it will respond when occasion requires. It

seems to me that if teachers and students would look deeper

into this side of guitar playing, and give to it the proper
attention, more and more better players would be the result.

The right hand, in general, is the more troublesome
one. There are many players who can manage the left
hand in a capable and admirable manner, but often fail in
the management of the right. To such these suggestions
should appeal, for without a good command of the right
hand the efforts of the left are null. It is like a coat with
one of its sleeves missing — incomplete. I therefore earn-
estly urge all guitarists to greater effort; to study the ways
and works of the best writers of guitar music; to practise
scales and arpeggios in all keys and in all positions, and
endeavor to school the fingers of the right hand to an
equality with those of the left. To be an artistic guitarist
is a task by no means easily or speedily achieved. It re-

quires the same concentration of mind and energies as that-

given to the study of the violin, piano, flute, clarinet or
any other instrument.

If we listen to the performance of two players on an
instrument, one good and the other bad, and try to analyze
the differences which exist between their renderings of the
same composition, two points chiefly force themselves upon
our attention, and this even supposing both players cap-
able of playing all the written notes correctly. The first
of these points is touch, the passages of the good player
being distinct and brilliant, while those of the other are
blurred and ineffective. Again, the cantabile or melody
playing of the one is clear, rich and full in tone and the ex-
pression vocal — the instrument seems to sing; whereas a
melody played by the supposed bad performer, is weak and
short in tone and, on an instrument like the guitar, often
overpowered by heavy accompaniment.

The second of the two .points of difference to be

~ noticed is the different rendering or conception of the

whole work, as given by the two players. In the one case
the whole is intelligible and satisfactory, while in the other
much of the music appears vague and meaningless, and

one is inclined to wonder what the composer could have
meant by it. From this point of view, it will be found
that the chief difference between the readings of our two
imaginary performers lies in their good or bad phrasing.
Touch is to the guitarist what a good management of the
voice is to the vocalist, or a good bow action to the violin-
ist; i.e., the means of producing agreeable sounds and of
executing difficulties. To play good music with a bad
touch, is very much like attempting to read a fine poem in a
language which one is unable to properly pronounce.

SOME “PICKINGS” FROM THE SERENADERS

By Myrox A. Bickrorp
HE membership of this unique organization has now
I passed the hundred mark, and in celebration of this
event a’ banquet and general jollification is to be

held at one of New York’s well-known hostelries.

A peculiar feature of the Serenaders is that every
member immediately becomes a recruiting officer, and it is
in this way alone that the organization has had such a
remarkable growth during its short existence. One of the
recent “joiners” is J. J. Derwin, well known to all Ca-
DENZA readers as a former President of the American Guild.
Mr. Derwin plans to attend the Serenades very often,
since ““it only takes me two hours to run down.” On a
recent visit, when Mrs. F. L. Berthoud was Chief Serenader
for the evening, he treated the members and visitors to a
number of banjo solos, assisted in an impromptu banjo
club, and officiated at the mandolin and mando-cello si-
multaneously in the general ensemble. One of the pleasing
novelties of this particular Serenade was a soprano and
alto duet, in which the singers were accompanied on the
banjo by Messrs. Derwin, Foster and the writer.

Probably the most unique Serenade which has yet
been given was that of Christmas eve, when Mr. F. Percy
White was master of ceremonies. After an impromptu
program, in which Miss Jessie Delane, Mr. C. L. Partee
and Mr. White played the banjo, Mr. F. L. Berthoud
played a Dvorak Sonatina on the mandolin, and Miss
Clarice Laughton played the piano, Santa Claus, in the
person of Mr. White, appeared on the scene, and, bearing
all the usual reindeer accoutrements, announced that he had
brought some musical toys which he hoped the recipients
would be able to put to good use. He then proceeded to
disburse trumpets, cuckoo whistles, drums, cymbals, night-
ingales, triangles, ““bob white” whistles, etc., after which
the entire company joined in a masterful performance of
Haydn’s Kinder Symphony — sans rehearsal, sans almost
everything except enthusiasm and vim! The conductor
busied himself between giving an occasional crash with the
six-inch cymbals, calling out to the various artists when
to “cuckoo,” “trump,” or keep still — and finding his own
place-in the score. Everybody present voted this one of
the most enjoyable Serenades ever attended, and Mr.
White as a masterly “Chief.” At the close of the pro-
gram he gave some imitations of famous vaudeville per-
formers, not omitting Eva Tanguay among the rest. His
“specialties” on the xylophone and Chinese fiddle were ex-
ceptionally clever,-and stamp Mr. White as the real artist.

The recently formed Serenaders’ Orchestra is progress-
ing in splendid fashion, the rehearsals being held weekly.

There was a slight error in the December “Pickings,”
in which it was stated that Mr. Andreef, the conductor of
the Russian Balalaika Orchestra, had been made an hon-
orary member of the Serenaders. This should have read
that he was made the recipient of a note of appreciation
from the organization for the splendid work he has ac-
complished.

~—r
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The PROBLEM
PROBER

CONDUCTED BY
MYRON A. BICKFORD

Eminent Teacher, Performer
and Litterateur

MOIX

This department has been created in the express interests of teachers, stu-
dents and readers of The Cadenza, and questions are solicited. To insure
prompt answer, and as evidence of good faith, all queries MUST be SIGNED.
Signatures will NOT be published, but ALL ANONYMOUS communica-
tions will be consigned to the waste basket. Address ““ The Problem Pro-
ber,” care of The Cadenza.

F. F., Pipestone, Minn.

Q. The majority of music I have run across is plain,
straight notes, even in ragtime. I would likeé to know how
to get the double-time rag swing to the music. - Rag play-
ers usually have to put in the extra notes themselves, and
I wish to get this style. Can you offer any suggestions?

A. 'This is a question which has perplexed many ban-
joists (I assume that you are referring to banjo music), and
the real solution will come when composers and arrangers
of banjo music incorporate the proper notes into the music
instead of leaving so much to the ingenuity, skill and fancy
of the player. You are perfectly right in saying that most
of the music in this style is written in single notes, but
there are at least two composers of banjo music who actu-
ally put in all the necessary notes to give the real rag
swing. Paul Eno, one of our best writers for the banjo, in
his “Marksonian Caprice,” “Ragioso Rondo,” “Shiney
Eyes,” “Mokapoke” and ‘Banjoisticus,” has given us
splendid illustrations of ragtime for the banjo, while Joe
Morley, the London banjoist, has written a series of equally
famous rags, all of which are written exactly as they are
to be played. Probably Vess L. Ossman is the most fa-
mous rag player at the present time, in this country at
least, through his phonograph records, and many of his
best records can be obtained in sheet form and exactly
as he plays them.

You could do no better than to obtain as much of this
music as possible, and to make a thorough study of the
way it is written and fingered, since it will give you a
standard by which to judge other pieces, and you will be
able to form a style of playing which will not be far from
what you are seeking. One of the secrets of the style in
question, either in writing or in playing, is to take one or
two of the notes belonging to the chord in conjunction
with the melody note, especially when this comes on a
strong accent. You will notice that this is done continu-
ally in the compositions mentioned above.

It is impossible to go deeper into this subject at the
present time, but I am preparing an article for a future
issue of THE CapEnza which will deal with the various
phases of ragtime and be illustrated with musical examples.

W. E. A., Arkansas City, Kans.

Q. 1. What instrument would be best to add to a
trio comprising first and second mandolins and guitar?

2. Also give me a little information about the mando-
cello, as I understand it is used as a transposing instrument.
Please explain fingering and object of transposing.

4. 1. My preference for a fourth instrument in
such a case would be the mando-cello, with the mandola
as a second choice. i

2. The mando-cello is the counterpart of the violon-
cello and should not properly be considered as a trans-
posing instrument. It.was made so immediately on its
general introduction into mandolin orchestras a few years
ago, for the reason that very few mandolin players were
able to read in the bass clef (the accepted clef for the
‘cello). Hence they were told to think of the mando-cello
strings as identical with the corresponding strings on the
mandolin, which means that ‘to play a regular ’cello part
it-is necessary to re-write it, transposing it an octave and
a fifth higher. Thus the first string of the mando-cello,
which is A, and is tuned to the first A below middle C, this
being the actual pitch of the note, now becomes E (on
paper) and is represented by the fourth space of the staff,
using the treble clef. By this arrangement a mandolinist
could easily take up the mando-cello, since he could read
it as a mandolin.

To a musician who has even a remote sense of abso-
lute pitch, this system of writing is bound to be confusing.
For example, when he strikes a note written on the third
line of the staff in the treble clef, he naturally expects to
hear the first B above middle C, instead of the first E
below. The object of transposing is simply to make it
possible to play the instrument without learning the bass
clef.

As to the fingering: the general principles are the same
as for the mandolin, except that it is necessary to make
changes frequently owing to the distance between the frets.
For instance, the notes D-E-F on the C string (A-B-C if
it is considered as a mandolin G string) must be fingered
with the first, third and fourth fingers instead of with the
first, second and third, as would be the case on the man-
dolin.

A. D., Prescott, Ariz.

Q. Kindly give a list of banjo numbers that consti-
tute the repertoire of an average Eastern amateur — not
what they ought to play but what they actually do play —
and which maintains their interest and entertains their
friends, and is the incentive for studying the banjo.

A. This is a question which can hardly be answered
in a satisfactory manner by any one man, unless he be a
sort of walking delegate, so I shall be obliged to deal in
generalities and give you my own impressions.

With all due respect to the average Eastern amateur,
as I have found him, I must say that either his lack of
musical taste or of ambition has kept him from adding to
his repertoire many beautiful and effective numbers which
are available and within the scope of an average player.

Among the pieces I have actually heard played by
amateurs, and in several cases in a manner which would do
credit to any professional, are “Darkies’ Dream,” “Dar-
kies’ Awakening” and “Flying Yankee,” by Lansing;
“Chinese Picnic,” by St. George; “West Lawn Polka” and
“Orusader’s Galop,” by Glynn; “American Rondo,”
“Castle Square Fantasia” and “Sambo’s Wedding,” by
Stuber; “Dandy Fifth,” “Tripping Thro’ the Meadow”’
and ‘“Hauser’s Cradle Song,” by Farland; “In a Dixie
Dell” and “Tickled to Death,” by Jaques; “Polonaise
No. 2,” “March Impromptu,” “Glenside March,” “Cu-
pid’s Arrow,” “Hot Corn” and “Shiney Eyes,” by Eno;
“Blue Ribbon March,” by Hall; “Winner Galop,” by
Stannard; “Massa’s in the Cold, Cold Ground,” “Pride
of Fifth Avenue,” by Bacon; “Royal Standard March,”
“Sounds from the Cottonfields,” and “B’Gosh,” by Jen-
nings; ‘““Music of the Pinewood,” by Farrand; “The Speed-
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way,” “Yankee Dandy,” “Kaloola ” and““Red Rover,” by
Weidt. As I hinted at the outset, it is practically impos-
sible to make this list complete and entirely authentic, but
I have mentioned some of the more important numbers
which are actually played by many amateurs. Besides
these there are dozens of easy pieces of about the same
grade as Babb’s well-known “On the Mill Dam Galop,”
and even easier, which are played and enjoyed by hun-
dreds of banjoists. There are amateurs in the East, and
the West also, who play more difficult selections, such as
the Finale to the William Tell Overture, “ Gypsy Rondo”
and “Alice Where Art Thou,” as arranged by Farland, als

Bacon’s arrangement of the “Concert Polka,” by Bartlet

and the “Wieniawski Waltz,” but this would hardly apply
to the average. There is no doubt at all that any amateur
who can play acceptably the above list of pieces is well
able to entertain his friends.

O. S., Berkley, Va. A

Q. 1. What is “Universal Notation?”

2. What does it mean to““Tune banjo to D”’?

3. When it says “Tune bass to B” will the open
string read as A or B?

.A4. 1. In a nutshell, Universal Notation is a sys-
tem of writing music by which the degrees.of the staff
(lines and spaces) always retain the same letter names,
regardless of what instrument or voice is being written for.
The system which fixes middle C on the first added line
below the staff, and which is known as the G, violin, or
treble clef, was selected because it is more universally
familiar than the other three clefs in use at the present
time. Under this system, notes intended for alto, tenor
and bass instruments or voices, and usually in what are
known as the alto (or viola), tenor (used only for higher
notes on ’cello) and bass clefs, are all written exactly the
same as in the treble clef, the proper pitch or octave of the
notes being shown by placing the proper clef sign on C for
the alto and tenor, and on F for the bass. It is not my
purpose to enter into any discussion in these columns as
to the merits or demerits of this system over that which
has been in vogue among musicians for some centuries.
If you will consult the files of Tue CabpEnza, you will
find a number of interesting articles on the subject.

2. Taking this question literally as you have put it,
it means that the fourth string is to be tuned to D, the
third to A, the second to C sharp, the first to E, and the
fifth to A, thus making the entire instrument in the key of
D, or at least as much so as it is in the key of C when the
fourth string is tuned to that note. 'This higher pitch is
often adopted by public performers, since it makes the
banjo sound a little more brilliant, partly owing to the
tautness of the strings. If you were thinking of C nota-
tion when you asked the question, you might have meant
“Tune bass to D,” in which case this string would be raised
to D, while the rest of the banjo would remain at the
regular pitch.

3. This question can, of course, imply nothing but
the A, or so-called American notation, and, since there is
no chance for two meanings, when the bass is “tuned to B”
it is read as B, which means that all the letters come ex-
actly the same as on the first string, which is a B string.
With this tuning of the open bass to B, you will find no
note lower than B in music which has been specially writ-
ten for the tuning.

——t—

COMMON SENSE IN TEACHING AND STUDY
(Continued from page 15)

common tendency to cling to old ways, means and methods
leading men on the one hand to ignore a good thing, or on

the other either to criticise it, ridicule it (the trap wherein
so many are too easily ensnared), or to condemn it. And
all for the reason that it is much easier to follow the line
of least resistance than it is to investigate.

Truth and reason must go hand in hand irrespective
of personal. beliefs, theories and opinions. Many of us
have been compelled to discard old ideas and beliefs, be-
cause the light of investigation has disclosed their unreality
and the unreasonableness of their tenure. Therefore, it is
well to defer passing judgment upon the new until after
careful investigation. Constantly arising are new con-
ditions, new ideas and new methods that cannot be cast
aside without at least a hearing. Any system that taxes
energy to its utmost and repels the majority who approach
it, and is unremunerative from every standpoint to a
deplorable degree, is but the natural result of this clinging
to the old. When results of this spineless attitude in
teaching are analyzed, they show nothing of merit, and
scattered forces from which little or no success can come.

When the walls of the musical edifice are tottering and
falling, and in their fall, killing nine-tenths of those seeking
safe refuge within them, it is time that something was done
to strengthen the building. Nor will it be necessary to
erect an entire new edifice in order to correct such deplor-
able methods of construction, if taken in time. The ap-
plication to its foundation walls of correct principles of
building will not only give firmness and solidity, but add a
new grandeur'to the whole structure.

The bitter disappointment of those who seek instruc-
tion, equip themselves with the necessary and expensive
accessories and then fail, is beyond all power of expression.

Think of the intense, unsatisfied longings of that dis-
appointed soul for the glorified visions he deems it impos-
sible to ever enjoy. Think of the musical desires that
seemingly are never to be gratified, the absence of all hope
of entering into the enjoyment of the greatest art known
to the world, for the most pleasure comes to him who per-
sonally renders music. Think of the unhappiness which
fate seems to have assigned him, and all the direct result of
taking the wrong approach by which all methods up to the
present time lead the student to the temple of music.

Musical notation is learned correctly only through
observation, through the medium of the eye. Music itself
is enjoyed through the sense of hearing — the ear. When
children first enter school they have an ear vocabulary of
several hundred words, which must be changed into an eye
vocabulary. For the alphabetical system is first absorbed
by the child through the medium of the eye; later, under-
stood and enjoyed through both the eye and the ear.

An analytical investigation of the methods employed in
music up to the present time proves that the tendency is to
further develop the ear vocabulary, which is wrong, instead of
developing the eye vocabulary, which is right.

Only then by the keenest desire and strongest intent
to win, backed by perseverance and grim determination
to surmount the apparently insurmountable, upheaving the
obstacles thrown in his path at the very outset, can the
student under the present regime hope to succeed. In the
face of the awful discouragements indissolubly wedded to
the many vagaries termed “methods,” only the perfectly
poised and best equipped mentality can rise in triumph,
and by correct acquirement and application of the prin-
ciples of musical notation reap its enjoyment to the full
harvest anticipated.

The weak and indeterminate, and their name is legion,
must fall and mingle with the flotsam of musical failures,
until grappled by the hook of “Common Sense in Teach-
ing and Study.”

(To be continued.)

e st SENRRNY
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CONDUCTED BY

A. DE VEKEY
BOURNEMOUTH, ENGLAND
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FOREWORD

In accepting the Editor’s offer to conduct the English Depart-
ment of this magazine, an outline of my policy — from which I shall
not deviate — will be of interest.

Having no axe to grind, holding no brief for any trade house, and
being an absolute free lance in all matters, I take this opportunity of
making 1t known to the readers of The Cadenza that in my monthly
letter I will give to them the condition of things in England AS THEY
ARE — without bias,— without exaggeration,— without favor.

To this end I cordially invite the co-operation of all in England
connected with any of the Banjo, Mandolin, or Balalaika family of
instruments, and the Guitar, whether Amateur, Professional, Maker,
or Publisher, and if they will send to me at my Bournemouth address
(No. 1 Stafford Road), all news of general interest, concerts, improve-
ments and suggestions of all kinds, they will be reviewed 1n the col-
umns of The Cadenza, as they appear to the eye of an absolute free
lance, with unswerving impartiality.

On the other hand, if readers of The Cadenza from the States,
Canada and other of the British Colonies, wish for information con-
cerning the industry in England, and will write to The Cadenza,
stating clearly and concisely what they wish to know, I will answer
in the number following the one in which the question is put, when
ﬁo,r'r‘l-bll’.

Tue Re-ConsTrRUCTION OF THE Banjo Banp

‘MPROVEMENTS in the way of better orchestrated
I parts for the Banjo Band are taking place. The late
“Banjo Band” style of orchestration, mostly with
“Banjo or Banjeaurine lead,” and including parts for Man-
dolins, Octave Mandola, Guitar and Piano, are ceasing to
satisfy, or be “good enough,” and are being pushed out of
existence on every hand. In its place there has arisen a
new orchestration that should satisfy the most critical re-
quirements of those to whom the tone of the banjo in com-
bination appeals. This of course means the “exit” of the
Mandolin from the Banjo orchestrations, and in the writ-
er’s opinion is a very wise decision, and in the best interests
of the two “families.” The indispensable ‘“sustained”
parts are now taken by the Plectrum Banjo, and very ex-
cellent, indeed, is the effect.

The latest Banjo orchestrations include the following
parts:  Piccolo Banjo, first and second Banjos, Plectrum
Banjo, Bass Banjo, and Contra-bass Banjo, according to
the paper of one publisher (Essex), and the Banjo Quin-
tette of another House (Dallas) being termed. Obbligato
Banjo, Banjeaurine, Banjo, Bass Banjeaurine, and Bass
Banjo. As yet no departure appears to have been made
from the old-style Banjo orchestrations on the part of
others.

TaHE ManporiN aNn Easy “First”

The above improvements in Banjo orchestrations not-
withstanding, purely Banjo combinations are not nearly
holding their own in point of popularity with the Mandolin
Bands which, since the inclusion of the deeper voice instru-
ments, are more in evidence than ever, and certainly creat-
ing greater interest, generally speaking, than the Banjo
family combination.

TaE “READING” FOR THE Bass INSTRUMENTS

The parts for the Contra-bass Banjo, and Contra-bass
Mandolin or Mando-bass, are at present issued in the bass

clef. “I have already written to Tue CapeEnza in effect
that the decision of the American publishers to issue Man-
do-bass parts in the “treble reading” (even though some
may issue in the “bass reading” also) is giving great sat-
isfaction here, and I think that unless the same decision is
arrived at in England, a large number of English teachers
will eventually turn to the States for their Mandolin or-
chestrations, just as surely as the American publishers of
Banjo music who may drop back to the A Notation just
because there is not a big demand for the C Notation while
the change is being effected, will find that American players
in a year or so will be turning to England for their music
if their requirements are not adequately catered for in the
States.
A Gurrar Revivan

The desire for Guitar “articles,” on the part of some
to whom this instrument in the past has been of secondary
interest, indicates that more than usual interest is being
shown, and such being the case, I hope later to be able to
report further developments.

TrE Bavravaika

Balalaika interests are being looked after in the main
by the Clifford Essex Company, who are identifying them-
selves with the importation of Balalaikas, Domras, and the
orchestrations for same, besides being the only British
House issuing a Balalaika Tutor in ordinary notation,
which certainly is a very great advance on the previously
issued “cypher” booklet. In fact, it is the only British
“B. M. G.” House that apparently considers the Balalaika
worth exploiting, and is certainly doing its level best to
bring about its popularity here by featuring it at concerts
in different parts of the country. The orchestra is com-
posed of Banjo, Mandolin and Guitar players who have
taken up the study of these instruments, and under the
conductorship of Prince Tchagadaeff have performed at a
number of fashionable functions recently. A few Bala-
laika orchestras have made their appearance in provincial
towns, among the most prominent at the present time
being those of Miss Alice Gardiner of Cheltenham, Mr.
Tarrant-Bailey of Bath, and Mr. Plumbridge of Brighton,
and I might add that in the second named organization
one of the Domras is played by Miss Elsa Leigh, the writer
and mandolinist.

THE INTERNATIONAL TOURNAMENT OF Music

This will take place at Whitsun, in Paris. The Paris
Municipality are apparently keen on getting English com-
petitors to take part in it as they are distributing one thou-
sand parts to conductors of English Orchestral and Choral
Societies, without any charge. _

Combinations of Mandolins, ‘Banjos, Balalaikas,
Guitars and the “lighter” instruments may compete, but
I understand that single contests will not take place. In
a future issue of THE CapEnza I hope to give more news
of this interesting event.

Tue “TimmpripiTo”

“The London Symphony Orchestra are featuring this
instrument at their concert on January 14. It hails
actually from the Caucasus, and will be heard in London
for the first time in an exclusively “Russian” program of
music. At time of writing, particulars are not yet to hand,
and if found of interest to the Mandolin, Banjo, Guitar
and Balalaika playing fraternity, some information of
same will follow in due course.

TurneERrR’s CONCERT
The old established firm of John Alvey Turner whose

issues are known the world over, and who have until recently
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considered it satisfactory to remain practically quiescent, so
far as the actual giving of concerts is concerned, wound up
the year by “presenting” at the Steinway Hall on Decem-
ber 14, a formidable array of — principally Banjo talent,
including among other well-known names, those of A. D.
Cammeyer, Olly Oakley, and the ever popular “Joe”
Morley, whose many characteristic and melodious banjo
compositions those American Banjo teachers advocating
“C?” notation,— the best for the industry, whatever some
may think to the contrary,— might investigate with ad-
vantage to themselves and pupils. A few of this clever
writer’s Banjo solos are published in the “C” and “A{
notations, presumably with the idea of giving American
banjo players a sample of what we can produce in this line
over here.

However the latest of Morley’s compositions are
issued in the “C” (the ultimate notation), and include a
very graceful number,— “Dresden China,”— featured on
most of the composer’s programs at the present time.

Maxporin “Duo” Music

American Mandolin “duos,” or “unaccompanied” as
some prefer to call them, are meeting with great apprecia-
tion on the part of British Mandolinists, and from actual
experience with a variety of publications obtained from
various American publishers, everything points to a big
demand for this class of music in this country. True, we
have a small number issued by the three publishers men-
tioned in these notes, but they are not nearly sufficient to
meet the demand. Of course, by far the greater sale will
be for the ones of, say, moderate difficulty or the “easy,”
and the smaller sale for the intricate, and very difficult,
that few but the Virtuoso in constant practice, and with
flawless technique, would risk a public performance with.

Tae “Late” Brrrisu Guirp
I am sorry I have to insert the word “late,” but this
is an account of things here as they are.  'When the news
was heralded at the Convention of the American Guild
recently that the long discussed, much opposed, and much

favored British Guild had at last actually come into being, -

few indeed of that presumably convivial assembly would

have imagined that, but a few months later, its “obituary” -

would be announced. Yet such is a fact.

The British Guild is dead,— that is to say, if it can
truthfully be said to have ever been given a real chance to
lie. 1t would not serve any useful purpose, and moreover
would be undesirable, to detail in these columns some of
the causes leading to its ““evaporation.” An “experience,”
however, remains, which those knowing things from the
wnside are not likely to forget, and should profit by in the
future, should any similar scheme be mooted.

All the conditions leading up to the eventual “aban-
donment” of the Guild have been carefully noted (by at
any rate some of the eighty odd originally “favorable”)
with the result that some of the most prominent teachers

in this country are firmly convinced that, to be a success, .

all similar projects in the future must cut clean away from
any trade house, and run the Guild on absolutely free lance
management, somewhat on the lines outlined by the writer
in a recent issue of Keynotes, which, it may be as well to
add, represent the views of others as well as his own.
Managed by an independent body of teachers, who
would resolutely make it clear at the onset, that all thought
of trade favoritism would be thrown out, and the project
run in the best interests of the Cause, I feel sure that the
entire trade element would put their confidence in said
management, and help make it a success. In fact, man-
aged thus, few of the trade could afford to be entirely

indifferent to the suggested alterations, improvements,
etc., made by such a representative body. -

Personally I am not discouraged by the failure of the
Guild. T believe in it still, but under different conditions.

The strength of the “opposition” to the Guild (on the
late “lines”) was underestimated. The strength of the
“opposition” to the Guild simply brings into the light cer-
tain features that must be eliminated if similar projects in
the future are going to thrive. The strength of the “op-
position” to the Guild is tantamount to an admission of
the influence it would wield in the industry,— to the
good if under free lance management, but,— as they see
it — not so, if any one house shall take a dominating part.

In concluding my notes for this issue, I would like to
add that I will always be found willing to join, and help,
so far as is in my power, any organization that has for its
object the general betterment of things, commercially,
artistically, or socially.

—r—t—

THE NEGLECTED AMATEUR
By Kennera F. H. UnpERWOOD

T may not be amiss to say a word in favor of the en-
I thusiastic amateur performer on the mandolin and
guitar, and of the little opportunity for him to join
forces with his brother players, owing to the lack of suit-
able clubs in which he might perfect himself more fully in
ensemble playing.

Aside from the College Clubs, even in the great city of
New York, there is almost no chance for the gifted ama-
teur to derive the benefit of club playing, except he be
talented enough to mingle with professionals. The few
small home gatherings which are sometimes formed gen-
erally collapse after a Tew meetings through want of en-
thusiasm and a leader who will heighten the interest with
clever arrangements of good music and by his own thor-
ough knowledge of the work.

The members of such clubs, generally, are almost be-
ginners on their respective instruments, and expect to
learn somewhat from those members who are more ad-
vanced. These in turn learn practically nothing, but are
even held back by the weaker members.

A great interest in these stringed instruments might
be aroused, with much profit to the players, by the forma-
tion of one good club, or even various quartets, could
some one make it practicable for the many amateur man-
dolin players, who are more or less scattered about, ne-
glecting a pastime of which they are really fond, either
through lack of an accompanist, or of a competent leader
to bring before them the true beauty of such music when
played in combination.

The professional has many advantages of this sort,
and most of his brothers are sufficiently far advanced to
be of use as accompanists, etc. But the amateur of fair
ability has little opportunity of joining an organization
conducted in the style; say, of Mr. Abt’s admirable “Plec-
trum Society,” with, possibly, one or two professional
members at the head. One such club formed, and a long
step has been made toward arousing more enthusiasm in
behalf of instruments which are not yet universally valued
at their true worth. Who will be the Moses?

——r—tr—

. Mr. Wm. J. Murray, a popular-teacher and player of
Pittsburgh, Pa., might be accused by the calamity howlers
as being too optimistic in writing, “The mandolin orches-
tra in Pittsburgh is more popular than ever before in its
history.” ~But it proves his optimism plus some “count-
ism” when he continues, “I have more pupils this season
than I can teach.”
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IN DOTS AND DASHES |

and guitar teacher of N.S., Pittsburgh, Pa., and
leader of both an orchestra and a mandolin club.

MR. John F. Kozminski is an enthusiastic mandolin

Mr. Joseph D. Valdes is an enthusiastic member of
the B. M. G. fraternity in Brooklyn, N. Y., who is to give
his second annual concert some time during the first week
in February.

Mr. and Mrs. Homer Metcalfe of Klamath Falls,
Ore., are teachers of the mandolin and guitar, artistic
performers on these instruments, and members of a local
mandolin orchestra.

Mr. D. P. Sexton of West Nashville, Tenn., is an
ardent admirer of and a talented performer on the trio
instruments, and follows their interests regularly through
the columns of Tue CapENZA.

Mr. H. H. Pickering, teacher of the mandolin and
guitar in Columbus, Ohio, is the director of the Ohio State
University Mandolin and Guitar Club, and reports the
club as on the way to big things in the future.

Mrs. C. L. Dow, teacher of piano, violin, banjo,
mandolin and guitar in St: Louis, Mo., is a very energetic
woman. Besides handling the details of a prosperous
music business, Mrs. Dow has the record class-list of 142
pupils. .

Mr. Benjamin N. Eaton is one of the progressive
teachers of the banjo and mandolin in Rhode Island, lo-
cated at Wakefield. Mr. Eaton keeps abreast of the
times, and well in touch with the best ideas and latest
literature in this field.

The Killgore Banjo Trio of Grand Rapids, Mich.,
composed of Roy Killgore director and banjo and man-
dolin soloist and instructor, Miss Theda Peake, and Miss
Ina Killgore, are constantly kept busy with their concert
and recital engagements.

Mrs. Elmer E. Sprague, née Maude Emerson, is now
located at Wentworth, N. H., where she is endeavoring to
interest the community in the trio instruments, and to
form a club. If it depends alone on energy and the “know
how,” then the club is as good as formed.

Dick Lansing, the son of Mr. Geo. L. Lansing, is now
a regular member of his father’s famous Club, “The
Boston Ideals.” This Club is just now making a decided
hit with Director Lansing’s “Rye Reel,” a composition
that seems to be a perfect “fit” for banjo players.

Mr. Herman Leschke, banjoist, concert soloist and
instructor, is now ¢z tour in the West and reaping a golden
harvest of musical success. In criticism, the New York
Sun says of one of his performances, “Mr. Leschke’s work

upon the banjo was a decided hit.
encores.”

He responded to three

Mr. Paul Goerner of Seattle, Wash., who is always in

"the active field either teaching, managing, directing or

playing, has changed his location in that city and writes,
“I have the prettiest suite of rooms in Seattle in the best
location in town, and in the largest music building in the
Northwest.”

Mr. M. Paul Jones, concert soloist and teacher of
mandolin, banjo, guitar and harmony, has removed from
New Orleans to settle in La Porte, Texas. This move has
greatly broadened Mr.- Jones’ sphere of musical action,
enabling him to cover class work in La Porte, Houston
and Galveston.

Mr. Willie Holmes of New York City is certainly an
enthusiastic one. Besides being a member of the “Clef
Mandolin and Guitar Club” and the “Amsterdam Or-
chestra,” he has just perfected the organization of a man-
dolin club of young players, of which he is working hard
to make a concert organization.

It is not easy to break from the ranks. Mr. F. M.
Dell of Flint, Mich., after refraining from teaching for a
period of five years has opened his new ““Simplex Mando-
lin and Guitar School” and renewed his subscription to
Tue CapENzA, as he naively expresses it “to again get in
touch with mandolin and guitar affairs.” :

That indefatigable human dynamo and omni-musical
man, Mr. A. J. Weidt, always seems to be at concert pitch,
if not two tones higher. He makes the pleasing announce-
ment that he has organized a permanent Mandolin and
Banjo Orchestra, which adds yet another to his already
onerous duties as teacher, composer, director and per-
former.

Mr. George Hd. McCauley, a very competent mando-

- lin and guitar soloist, and a teacher of these instruments

in Baltimore, Md., writes, “ What a pity you cannot publish
two {CADENZAS each month as good as the January, 1912
number.” The editorial hat is raised to the compliment,
but editors must sleep sometimes, and TuE Capenza does
not desire the whole field.

Mr. Leight M. Rohn of Easton, Pa., has reorganized
his “String Quartet” and “ Concert Party ” for this season,
and reports the business outlook as being very bright.
The “Quartet” is composed of some of the leading players
of the mandolin and guitar in Easton, and the “Concert
Party” is an organization of ten musicians, players and
vocalists, who present varied and entertaining programs of
the classics, semi-classics and the popular.
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HE Christmas concert of the Glee and Mandolin-

I Banjo clubs of Smith College, given on December

13, at the John M. Greene Hall, was an artistic

musical success. The program was an exacting one, well
balanced and well performed. It follows in full:

Glee Club

T P e, R e R SR O e DO Sleeper

e B G e S e RS A A MR NI Vi L Mihring
Mandolin Club .

e ERImEBand TS L S i e e Lansing
Glee Club

e ParmeraCalendar’ . i . e neadl e e Berger

TR T PR T B 1 (0 AR S S R S Otto
Banjo Club

S L O R R e R R e e Sl SO Weidt
Vocal — Misses Pearson, Brown, Evans, Lewin, Hoffman and

the Glee Club

Eantatans dhe SeaFamies” oo ool Lo i i e Beach
Mandolin Club :

e g P S S e A P S b Schubert-Hildreth
Banjo Club

NGBt IGAIOD ! o s T Jennings
Vocal — Miss Spring and the Glee Club

“Topical Song,” The Red Widow.. .« cvoccoviivune. Arr. Fink,’12
Mandolin Club

D e e R B S R AT S e O Arr. Lansing
Mandolin and Glee Clubs

SSoavenic deROre! v s s e e e e Paladilhe

Mr. A. J. Weidt presented his numerous musical
organizations in another one of those big, brilliant, banjo,
mandolin and guitar festivals in the New Auditorium of
Newark, N. J., on Thursday evening, December 7. The
effectiveness of the program was increased by the assist-
ance of Mr. Valentine Abt, mandolin virtuoso; Miss Lor-
raine Davies, reader, and Mr. Myron A. Bickford at the
piano. ;

The program in full was:

Newark Mandolin Orchestra

R o B e S AT S e R e TS SYP SR Lange

9o Summer Secrets,” Waltz, ot . lol i vini s Taubert
Mandolin Duet — Jos. Baldwin and Emil Maier

“Happy Land,” March (guitar acc., A.-Winkerleid)........ Thome
Whyte Laydie Banjo Club — A. J. Weidt, leader

el e S gt e e e b S e R e e Lansing

Do S Wateh Bl Marchr 5ol i ol e e s o Kenneth
Violin Selection — Baby Grace Godfrey (five years old) -
(Youngest pupil of A. J. Weidt, acc. by P. Reynolds)

Mandolin Solo — Valentine Abt

G e e [ R S i it Mendelssohn
Reading— Miss Lorraine Davses . . ..o i iosviiadiod Vi e Selected
Gibson Mandolin Orchestra— A. J. Weidt, director

SOIPUIONG. BOReIon Gl . o5 pie 55 vk osios dmisio s s wioks wdibint Balfe

Banjo Duet — Wm. Meier and R. Melvin

el lanceiofthe Blantonis 200, 00 LSl L S s Farrand
Mandolin Solo — Valentine Abt

@ s Valse Bgllante™ . e L a0 R N R S Abt

Pt T Venice Waters " {duo) o ..o vy e s pake e Abt
Reading — Mass Loreaine Davies .. .. .o iswinivsnsessonnsons Selected
Ideal Banjo Club

a.. “Chicken Pickin’s” (Charactenstique)..... .. c..ouunnn Allen

B S An A rican Smifle, Muarch 0. s s Eno

The following program together with an excerpt from
the local press will serve to show the status of the trio
instruments in concert work in far New Zealand. From
the press: “Age has not staled the music of the Christ-
church Mandolin Orchestra, nor has its popularity suffered
by the familiarity which is said to bring contempt in its
wake, and the ninth concert of Mr. Joseph Wright’s or-
chestra, which was held in the King’s Theatre last even-
ing, was well attended and artistically a success. In the
orchestral numbers the audience found particular enjoy-
ment, especially in the difficult selection from Lucia di
Lammermoor (Donizetti), which was played with consid-
erable expression, and some of the harmonies were de-
lightful. The big descriptive fantasia ‘Our Navy,” might
seem to be beyond the power of a mandolin orchestra but
the varying moods of the number were capably handled.
‘Life’s Lighter Hours,” a dainty gavotte, was an entirely
different composition, but it was prettily played.” The
program in full was:

PART I

Overtee; " Royal Plame March® 70 5 o oo vo o vmmionin s s aus Fletcher
Selection, “Lucia di Lammermoor?. .. .. .ivvsvvinnnoesons.. Donizetti
Waltz, CANVIener Burger? oo % (e s s e tisiee s o e Ziehrer-Odell
Vocal Solo — Mrs. C. Wood

“Hush-a-Bye” (Orchestral acc. arr. by Joseph Wright) . . ... Denza
Banjo Solo — Master D’ Arcy Wright

“Cooee Ma Girlee” (Orchestral accompaniment). . .. ... Cammeyer
Selection,

Gavotte Caprice, “Life’s Lighter Hours”
P s g

PART 1II
Grand S¢lection, “Lobengrin® ..o oo v oiiiniisnens e Wagner-Odell -
Descriptive:delection; “U..8. A. Patrol”. . oo .o viiviesrnivime o Peck
Mandolin Solo — Miss M. Twose
“Chant du Soir” (Melodie). . .......ccovvivineeeennnnn... Bara
Humorous Recitation — Mr. Clement Pullyn
Descriptive Fantasia, “Our Nayy ™. .4 cc. covi vt venennsonesss Fletcher

BanjolOichestra, Y THERIltIes? . o cviiivish sovasncnsss Grimshaw

To Mr. F. Munro Planque, teacher and exponent of
the trio instruments, the musicians of Vancouver, B. C.,
are indebted for a hearing of “The Big Trio.” Under the
management of Mr. Planque, Messrs. Bacon, Pettine and
Foden gave one of their memorable concerts in that city,
playing their usual program. The local press was unani-
mous in praise and encomium, saying in part: * * * * *
“ensemble, as well as solo numbers were played, and each
in turn distinguished himself as a master of the instrument
he handled. In the instrumental ‘T'rios,” two in number,
the exquisite shading and dexterity of technic were fea-
tures which won for the players enthusiastic ovations. It
must have been a source of great satisfaction to Mr.
Planque that such a large audience was present to partake
of the pleasures the entertainment afforded.” [The
foregoing announcement was inadvertently omitted from
“Trio Travellings” in Tue CapeEnza for February. — Ed.]
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Signor Camillo d’Alessio, assisted by the Estudiantina Vocal Solo — Mrs. C. W. Henderson
Mandolin Otchest his sixth 1 1152 Fecial “0h; Promise Me” .. .C odfo s o o i e S e De Koven
ARCONR LIICUes IR, SEVE Ails Mt SRS SRy Piano Solo — Miss Elizabeth Whimbey
and concert on December 13, at Y. M. C. A. Hall, in Py T R TR P R R A e Crerny
Montreal. As soloists, Signor d’Alessio had the services of _b. “Charge of the Uhlans”. ............... S by S Bohm
Mrs. C. W. Henderson, soprano; Miss Elizabeth Whimbey, Qumtet—Mt’Ug-J{j Lohmban_ilbd;{Mgmowlﬂ, C. & Alessio,
pianist; Mons. H. Desjardines, tenor; Messrs. J. Lombardi, Gafsctioh; Réptlo, & s i e Vi
mandolinist; A. Mastrocola, mandola; C. d’Alessio, man- Vocal Solo — Mons. H. Desjardines
doloncello; G. Mascheroni, mandolone; C. A. Gregory, “Che Gelida Manima,” La Bokeme . . . .................. Puccini
lute and ’cello; Helen Gordon and Norma d’Alessio, two OfChéStfa d—éllﬂ‘”“_d’“”;’/”;, " Vordi
child pianists aged respectively nine and six years. Pro- R e LA R L K S s 35
gram was as follows: . : The annual winter concert and dance given by the
Oschiss Estudianss combined musical clubs®of the Massachusetts Institute of
rcnestra — Listuaraniina

Overture; *“Nabuedo *is L il rss TETENy (S Verdi-d’ Alessio Technology at COPICYIHaH’ Boston, o Decemb_er 15,
Piano Duet — Helen Gordon and Norma @ Alessio was the usual annual success. The vocalists were in fine

a. “‘Spring'Flowers™ oy o0, Fo il ST s P TPE o e Behr fettle and the instrumentalists were a credit to both them-
= b'S(l;alOPIV ~~~~~ Aipiale nenet i re o e UGS Webb selves and their trainer, Mr. Geo. L. Lansing. The pro-

1ano Holo — orma £5510 . .

“Sonating,’” Op: T871.2. 5 Jir i riaar S et SILE Spindler Sieilly yv.hICh follows, would hav.e tested the technical
Mandolin Solo — Signor & Alessio capabilities of some of the professional clubs. .

“Air Varie, Op. 12, N6 . #vivooivis vty s Vit De Beriot Technology Orchestra
Piano Solo — Helen Gordon Selectiong — Magie. FIGI. . .00, Dol b s e e s Mozart

a; “Andante’ s F T T SRR I Reinecke Glee Club

b. “Behern™. L. ou Ll alin BREs e s WSSt ch Foerster “The Song.of-the Cannibal® ©ic . Lu i ot v oh v e Scott
Violin Solo — Signor d’4lessio (acc. by little Norma). . . ... Bellini-Artot Mandolin Club

“Fantasie,” La Somnambula Waltz— The Pink Lady. . ... ivvvounnsinnsosinensos Caryll-Odell
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EIDT, A. ]J., Teacher of Banjo, Mandolin,

ton

Director of “La Ban- dolin and Guitar.
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Banjo Club belongine ¥ (anaccompanied) s, i T s i Pettine
RSEEe Corn 800 0 0 O T S S i Weidt Reading — Frank Gaston Hill

Vocal Quartet g z gorahipnsat the e w0~ hn e U T e Dunbar
*“Undepithe Southern Mioonlight ™. 4e. 1. wis i S i st Taiion Allen b. “Ain’t It Funny When You Feel That Way”

Technology Orchestra Hub City Trio
a3 SelUctiona IR ast Sl o’ ot or i e e Gounod elections fromy PhedRed Mill ix . ¢ v . oeions o i i Herbert
g Cleopatra Dancesisir ol S Tt n i i S, Oehmler Song — William T. Bell

Mandolin Club S e s MR N R P e e i S e Parker
SButterfln€Walty kUi s e e e S R Andreef Hub City Trio
y: (As played by the Russian Balalaika Orchestra.) ERmedcaniOverennd el e T T Arr. Tocaben

Glee Club
SWinter Seng 2 lntlt i ST G e e e Bullard, ’87 Mr. Francis Potter’s Mandolin Orchestra and pupils,

Banjo Club i assisted by Mrs. O. A. Melcher, soprano, and Mrs. Potter

Plantation Symphony”............... e KRR G o L B Eno < %

Glie snd-Mindolin Clats : as accompanist, gave a charming concert at the Y. W. C.

O R R i S R R e Bullard, Sg A. Auditorium in Omaha, Neb., on November 20, with a

The “Hub City Trio” of Boston, Earl Brown, first
mandolin; William W. Wright, second mandolin and
manager; Henry Hector, guitar; assisted by Frank Gaston
Hill, reader; William T. Bell, baritone; and Millard Smith,
accompanist, gave a concert at Malden, Mass., on Novem-
ber 16, for the benefit of the Union Baptist Church of
that city. A pleasing program was rendered as follows:

Hub City Trio

gt NEarche des Petits Pierrots . i cv fie v vimimsssin s s sianloas Bosc

ors s Mapnoha Serenade ) vt o N A s Missud
Reading — Frank Gaston Hill

EwhemNVIalada Sings’?. o v e R s Dunbar
Hub City Trio

“Pilgrims’® Chorus” from Tannhauser. ... ............... Wagner
Song — William T. Bell

LT T L A e e e S M S O R P Adams
Hub City Trio

bustapieRCiverttre 500 L 0 Lo S e L Keler-Bela
Mandolin Solos — William W. Wright

@erSRomancia) cams L U s s Frn e A e, Odell

well rendered and finely balanced program as follows:

Mandolin Orchestra

7T e S ) £ S G e e O e Rice

G Wl Fhisd egiee ot T s Bendix
Guitar Duet — Miss Melotz and Mr. Potter

D e R e e s N L S Eno
Solos — Mr. Francis Potter

7. iModestie’ tmando-cello) o Odell

b:.. Sextet fromt Lucia (mandola) ... ..o eun o iinnens Donizetti

e Impromptn® (mandolin, nace.) . . i vu i in e i o s o Abt
Banjo Solo — Mr. Robert Maguire

frkglonaise Bl st sl B Bl s e e e Eno
Soprano Solos — Mrs. 0. A. Melcher

Tl T o U e R e e S S Neidlinger

e EoreraiaBubble. o Lo Allitsen
Mandolin Solo — Master Otto Bernhardt 3

b G T R R P s e R S DN Siegel

Banjo Quartet —
Messrs. Potter and Maguire, Mrs. Goettsche, Miss Wilmoth

“Plantation Symphony”........... R st ST TR Eno
Mandolin Orchestra
SiMarelie INHlitalne 2o e nlmnd e s T ki s s ek Boehm

AGENTS FOR THE CADENZA
Where the Magazine is always obtainable

BOSTON, Mass.

RIERY R ODITSONSCO . = 0 i i L 150 Tremont Street

RSCNERIRBANKS OO, 1l il ciabis 62 Sudbury Street

NEW ENGLAND: NEWS:CO /v oo ihvninn e s o 93 Arch Street
BOURNEMOUTH, England
T O o e R e U R S S e 1 Stafford Road
BUFFALO, N. Y.

fDENTON; COTTIER & DANIELS....... .o o Court and Pearl Streets
CHICAGO, Il

ClADICE BOWDEN - . o S0 s b s Handel Hall

L T R R e R R P 3915 Cottage Grove Avenue
CHRISTCHURCH, New Zealand

JONEPH O WRIGHA o o . o o0 e 106 High Street
CLEVELAND, Ohio

b Drg T T D 0 e S R e R S s 2053 East gth Street
DETROIT, Mich. ;

ARNOLD ROBINSON & CO.................. 257 Woodward Avenue

FREMONT, Neb.
C. A. TEMPLEMAN
LONDON, W., England

CLIBEORDVESSEX - CO.- r e sl Ll s e s 15A Grafton Street

R T D O e S gt S R AL U S 39 Oxford Street
LOS ANGELES, Cal.

EINPSEYAMIISIC (GO s e 416-418 South Broadway
MINNEAPOLIS, Minn.

METROPOLITAN MUSIC CO......0cciuiuvn. 41-43 South 6th Street
NAPA, Cal.

SANXAY’S CONSERVATORY................. Napa Bank Building
NEWARK, N. J.

A N By B S S IS S LT 439 Washington Street
NEW YORK, N. Y.

S B SON & GO i e 8-12 East 34th Street

BRI INI T 5 . o A s L 120 East 23d Street
L R W 2 8 DL O e s e SR e B AP 157 West 84th Street
OMAHA, Neb.

BRANGIS POTTER - ot oo i oo v o, Baldridge Block
PHILADELPHIA, Pa.

‘PHE: JOSEPH: MORRIS CO........0..o.oni 136 North Ninth Street
PITTSBURG, Pa.

NOTICWIINGBROS, i or s v sw o 3% 516 Smithfield Street
PROVIDENCE, R. I.

BSPASRRABIR 00 S it i ha b i 584 Westminster Street

PROTECT YOURSELF

AGAINST CRITICISM

The everlasting question “Is the Banjo Musical”
is still a live issue. With the discovery of the

VIBRATOR

Patent Pending

the question is forever settled. This attachment
will greatly soften and improve the tone of any
Banjo, resembling to a great extent that grand-
est of all instruments, the Harp. Gives the
Banjo greater sustaining and penetrating power.
Can be attached to any Banjo without screws,
holes or clamps. Does not touch the rim, head,
or neck of instrument. Is not conspicuous and
does not interfere with any other attachment
you may have. A trial will convince the most
skeptical. Money refunded if not satisfactory
after ten days’ trial.

Price 75 Cents

Special rates to Teachers and Dealers.

LONNIE B. HAYES

1017 WINDSOR STREET CINCINNATI, OHIO
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THE CHOICE

OF EXPERTS

Why te-Laydie Banjos

Vega Mandolins

George Stannard, the well-known teacher and composer, has long
been closely identified with the banjo, mandolin and guitar interests.
A word from him will be recognized by the fraternity as his honest opin-
ion without any inducements.

Trenton, N. J., January 9, 1912.
The Vega Company:
Please send me another WHYTE-LAYDIE Banjo the same as the
other two which I have had during the past few months.
I have played more banjo lately than I have for a year, simply be-
cause I had something decent to play on.
Mr. Buchanan has just taken the last one, so I will need another as

soon as you can send it.
GEORGE STANNARD.

Fred F. Van Eps, widely known for his banjo records for the Victor,
Edison, ‘“Columbia” and other talking machine companies, is also a
mandolinist of ability and knows what’s What in a Mandolin:

Plainfield, N. J., January 9, 1912.
The Vega Company:

The No. 3 Vega Mandolin you sent me two weeks ago has been thor-
oughly tested and the only thing I can say is, that it is the best Mandolin
I have ever heard.

It has a large volume of rich, musical tone, and the action is just
right. 'The workmanship is perfect. It is easy to see why there issuch

a large demand for your Vega Mandolins.
Frep F. Van Eps.

It is a gratification to know that our. efforts to give worthiness and value and
anticipate the demands of Teachers and Players have met with their heartiest

approval.
better yet.

 Our output for 1911 was a record breaker and 1912 promises
{ In order that there may be no waste of time, the Player of Today

should have a Fairbanks Whyte-Laydie or Tu-ba-phone Banjo or a Vega

Mandolin or a Vega Guitar.

They are recognized as having all those

qualities which are necessary for the best interest of the Student or Player.

THE VEGA COMPANY

62 Sudbury Street, BOSTON, MASS.

John Wanamaker, New York, in their beautiful music rooms have a complete assortment of
Fairbanks Banjos, Vega Mandolins, Guitars, Mandolas and Mando-cellos.

Beginners, advanced players, ama-
B A N j 0 P LAYERS teurs, professionals, teachers.
B Everyone who owns a banjo (or

would like to), FARLAND wants your address and to repay you for
sending it, he will send you a copy of the most wonderful banjo solo ever
put on paper, FREE of charge. This is the solo he will play for
Manager Claud Rowden at the Guild Concert, Orchestra Hall, Chicago,
April 23rd. It will cost you nothing but the trouble of sending your

address to
A. A, FARLAND, 315 East 2nd Street, Plainfield, N. J.

DEVELOPER The Liule-Big Wonder

Little in Stature, BIG in ACCOMPLISHMENT

“I took about thirty lessons from———————— and seven lessons from———
I have learned now through you and that wonderful little attachment, the DEVELOPER,
in four lessons, more than in all of the previous lessons combined. Your lessons are
wonderfully clear, definite and easx]y worked out.”
Mgr. R. B. Nayror, 53 W. 16th Street, New York City

Price, $1.00. Send for circulars.

D. E. HARTNETT, 120 E. 23rd Street, New York City
Inventor of the Tone-Bar and Tone-Lever. Price, $2.00 each.

B AN JO ISTS If you want the very finest toned and most durable
heads in the world, it is your duty to try our
ROGERS SPECIAL or the DAMP PROOF
We ask one trial of the all white Rogers Special.

ROGERS MUSIC HOUSE, =

Farmingdale, New Jersey

TRIOS and
QUARTETS

DUO MANDOLIN

Album Leaf: (Stiehl) T v i 0 sl L T iSRS Jacobs .

Bygones. Song without Words. Mandolin unaccompanied....... Bone .30
Cavalleria Rusticana. Intermezzo (Mascagni) ........... Jacobs .30
Cradle Song, (Hauser). Duo for One Mandolin ............ Abt .30

Golden Rod. (National Flower). A Barcarolle. Mandolin Solo Abt .40

Hark, the Choir. For Mandolin without Accompaniment.... Abt .30
Impromptu. Mandohn Selo . & .0 o0, S on B Bl T Abt .50
Intermezzo Sinfonica, ‘‘Cavalleria Rusticana’ (Mascagni)..... Abt .30

Mandolin Solo.
In Venice Waters. Serenade. For Mandolin without Accompaniment Abt .30
Jesus Lover of My Soul. Mandolin Solo ............... Morris .30

Last Rose-of Summer, The ... ......cusieein cehiins Alexander .30
For Mandolm without Accompaniment.

Melodfe in F.  Mandolin unaccompanied ......:. Rubinstein-Abt .30
Morning ‘Song. | “(Lioeschhorn) i . o5 o i tuli il vt s et Jacobs .30
My Old Kentucky Home. (Variations) ................ Morris .50

Theme in ‘‘double stops,”’
with arpeggio accompaniment,
varied accompaniment.

Old Black Joe (Foster) For Mandolin without Accompaniment Alexander .50

Arpegﬁxo Var,, Pizzicati Var., Harmonic Var.
elody in bass and treble. Melody with

Parting e RevEe | o . s T i e R e Weidt .40
Pilgrim’s Song of HOPe  .......c.ovouevunionins Batiste-Hildreth .40
Piper, The. (Bag Pipe Sounds). Mandolin Solo ........... Abt .40
Pleyel’s Hymn, ' Mandolin;Solo’ ... .. ciiy cincess iinnti s Morris .30
Reverie. For Mandolin without Accompaniment ... .. Alexander .40
Romanza. For unaccompanied Mandolin ............. Pettine .40
Shepherd Lullaby. Reverie. (Holst) .................. acobs .40
Sounds from Church. In Quartet Form for One Mandolin....Abt .30
Spring Song. (Mendelssohn). Duo for One Mandolin........ Abt .40
Discount

WALTER JACOBS, 167 Tremont St., Boston, Mass.

One-half Off

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




46 THE

CADENZA

SPAULDING'S
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M WITMARK @ SONS

copy to a Person

M. WITMARK & SONS,

Everyone Interested in Music
Should have a copy of GEO. L. SPAULDING’S

NOTE-SPELLER

TRADE-MARK REGISTERED 1911

N OIE_Z SPEELER This is a novel system of learning to read and write the notes in music, and is destined to revolutionize
modern elementary methods.

AN ORIGINAL METHOD If you arelearning to smg or to play the piano, organ, violin, cornet, clarinet, flute, trombone, or ANY

oF other musical instrument, the ““Note-Speller” will teach you to read the notes accurately in a small fraction

LEARNING TO READ MUSIC of the time heretofore consumed without in the least interfering with your present routine of practice.

The “Note-Speller” will prove a most valuable adjunct to every course of musical instruction, being,
@ “in fact, indispensable in the modern studio, class-room, and kindergarten.

In one MONTH, students of the *“Note-Speller” will have leaped a YEAR ahead in their studies.

e il g 25(; Special Price 2 he Soc REGULAR

POSTPAID PRICE 50c
Dept. “T” 95 Witmark Building, NEW YORK

is a 100-PAGE MUSIC MAGAZINE devoted

to the interests of the Professional and Amateur

JACOBS, ORCH ESTRA MONTHLV ;3AND and ORCHESTRA Player.

This magazine contains much of value to the Mandolin, Banjo and Guitar Student.

32 pages of New Music in every issue. Sample Copy, 10 cents. Yearly Subscription, $1 in

y sposbiiess o dibinza s ca Published by WALTER JACOBS, 167 Tremont Street, Boston, Massachusetts

l E b Something new; in style, in form, in melody. Published for 1st and 2d Mandolins,
OV Guitar i i : i R
1st Mandolin or 2d Mandolin, 5c. Mandolin and Guitar, 10c.

and Piano accompaniment. Arranged by Trinkhaus

Mandolin, Guitar, and Piano accompaniment, 15c.
Be sure to get a copy of LOVE WALTZ. It ;

Published by CHURCH, PAXSON ®. CO., 1369 Broadway, New York

It’s a real novelty. Something worth having.

% G i t M .
L]
“C” NOTATION FOR THE STUDENT, TEACHER AND
se 33 8; & OLOI
O + [
DISCOUNT ONE-HALF OFF g5 32 3% 2% SOLO ST
O
AhSin. Eccentric Two-Step Novelty 40 10 .20 BAGATRLLE WALTZ, ORBY ... 'c..ouoameieinesssos 15 cents
Chain of Daisies. Waltz................ i &, .10 .20 CHEVALIER MARCH, medium . ................... 30 cents
Colored Guards, The. Characteristic March .30 .10 .20 1
8loud-Clhief. T;ll‘wo-i'lcep IhmermeeZZOS ...... .. Philie . o %8 %8 PRINCESS MAZURKA, medium. . .................. 35 cents
ommander, e. arch an WO-BLeD . oo v intivn s X % . “ .
Dance of the Clowns. (Marceline). .. ... ..... 3 0, 190 FLOWER SONG (Lange) medium.................. 40 cents
gpt,Yermilltialgl-t Aclgarkig Deli_calc\:dy. ERass S, . .o W10 20 ALICE WHERE ART THOU, varied. Greatest Guitar
1Xie 1wilight. 5 aracteristic SRERL s 2 TS A0 T 5 3 W .o . Solo published .................... s1 25
Dushks. RussianDance...............%eeuu. v .30 .10 Sl e e o L RS SR LR e sl DR R A S R R L e
Encouragement. Waltz. .. ...........coovvennnn % % b 2 =
ERNORORIRG - 05 dia st i kgt - S et e b v s . ek .10 .20 Usual discount. Catalog free.
}(r:linal. Irxelr)meﬁzo. SRS e o ife . & ig 38 :
oola. arktown Intermezzo................ . . . . ,
- Kentucky Wedding Knot. Novelty Two-Step. . Y01 050 90 WM. FODEN, 488 Grand Avenue, Englewood, N. J.
Kiss of Spring. Waltz .20 .35
Montclair Galop. ... . 10 .20
gly_opuiin Intgrrgezzo e %(0) gg ; 1t %nd and 3rd
nion 8. ermuda Lissence. . .
gﬁatheCuﬁbh M?}rchaxngwo-Step. 2 s 10 .20 BANJO STRING 20 for $|l00 81, <nd 20 L
ntom Bells. Gavotte....................... o Assorted to suit. Made under the personal
DRSS IR BRI, . ;..o oo Joovak sy ey ; o o s supervision of A. A. Farland.
%nﬁ El)g-e ; h{{ﬁéch Eir&d T}‘;VO-Step ------------------ idt . & }8 %8 guaranteed to give absolutely perfect service. Imperfect ones, if found, replaced free.
e 24 . BEEEY - 3058 o 67680 s s dodia w00 00 Su0 b . o . -
Rye Reel. £ Two-Step. (A Little Scotch)........ Lansing .40 sk .10 20 The Farland Ban 0 Plck cannot get out of position, compels correct use of the
Sand Dance. (Moonlight on the Suwanee). . . ... Friedman 40 .. .10 .20 wrist and produces an absolutely 3 o quality of tone.
BRI S Gt et o Glionna .40 % 5 > Leather or celluloid as preferred. 25c each. Equally good for Mandolin players.
gpeeﬁgwa’ly‘l,‘The.P I?:alcci)pc ..... i S CW?’M ig a .10 .20 Sent to any address on receipt of price by
itfire e. olka di Concert. . . riffin . o % Fa .
SwestCoen. Characteristic March .. Weidt .40 10 .20 A. A. FARLAND - - 315 East 2nd Street, Plainfleld, N, J.
Sweet and Low and Forsaken. . . .. Lan sing .30
SWIREBSOIEEL" v o, i s v itn Lansing .30 b T i
%rog)eﬁs’i‘ Thel.RMarcX ef{uib TSvo-Step. 3 ik .lj’qalclon ig A5 %8 %8
urkish Towel Rag. HBLIOW. . . . o1 e oo en . Y g d T a
Yankee Boys. March......................00. Weidt 30 .30 10 .20 For Cadenza Subsc”ptmns
Yankee Dandy. Characteristic March............ Weidt .40 i .10 .20 w ill Mail POSTPAID,
Zamparite. Characteristic March................. Lake .40 10 .20 Eveer;v Sub:(:rlp{::)'; SECU R’E%
WALTER J ACOBS ONE DOLLAR’S
: worth (list price) of any of the
167 Tremont Street, - Boston, Mass. WALTER JACOBS
. SHEET MUSIC Publications
L 3 +

Each one

It is to the advantage of all concerned that THE CADENZA be mentioned 'when writing advertisers
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SPECIAL INDUCEMENTS

To Subscribe for
GhHhe CADENZA

The Cadenza and One Dollar’s worth, list price, of any of the
Jacobs sheet music publications for mandolin, banjo,
guitar, piano,or voice, but you MUST make your
CHOICE known when sending in your subscription,
fors: = ; 5 . 5 . $1.00

The Cadenza and any one Book, Collection or Folio found in the
Walter Jacobs catalog listed at NOT more than 50

cents, for . $1.00
The Cadenza and Jacobs’ Orchestra Monthly for . $1.50
The Cadenza and Elson’s Pocket Music Dictionary for $1.00

Contents: The important terms used in music with pronunciation and concise
definition, together with the elements of notation and a biographical list of over
five hundred noted names in music. No musician can afford to be without it.

Give your full and permanent address plainly written

Notify us promptly: of any change of address

N. B. We recommend that remittances be made by Post Office or Ex-
press money order.

167 TREMONT STREET
BOSTON, MASSACHUSETTS

The Cadenza

STANDARD MUSIC FOR
MANDOLIN ORCHESTRA

IN CONJUNCTION WITH REGULAR ORCHESTRA

N SYMPATHIE WALTZ, A Standard
€W PREMIER BONHEUR, Gavotte

We give a very liberal discount to subseribers to our new issues. Send for particulars,
new catalog and sample 1st Mandolin parts.

CUNDY-BETTONEY CO., Mass.

Mezzacapo-Odell
Salabert-Odel]

Boston,

STUDY OF THE

A THOROUGH METHOD
Book I, 50 cents

MANDOLIN

By VALENTINE ABT
Book II, 50 cents

ABT MANDOLIN TECHNIQUE

With Explanatory Remarks
A REVISION OF THE CELEBRATED KAYSER STUDIES

Book I, 75 cents Book II, 75 cents Book III, 75 cents

A FAMOUS WORK
GRADUATED MANDOLIN DUO COURSE

By J. ROBERT MORRIS
Embraces Recreations in Duo, Trio and Quartette Form of Mandolin
Playing, Melody with Accompaniment, Arpeggios, Left
Hand Pizzicati, Harmonics, etc., etc.

Book I, 50 cents Book II, 50 cents
TWELVE SIMPLE ARRANGEMENTS

By J. ROBERT MORRIS
Complete for 1st and 2nd Mandolins and Guitar Accompaniment

CONTENTS
Nearer, My God to Thee Blue Bells of Scotland
My Country, 'Tis of Thee Russian National Anthem
Star Spangled Banner Home, Sweet Home
My Old Kentucky Home Last Rose of Summer
Annie Laurie Heart Bowed Down
Old Black Joe Dixie

Book Complete, 25 cents

Send your professional card for discounts on these celebrated Mando-
TeaCherS: lin Works of the Valentine Abt catalog.

WALTER JACOBS 167 TREMONT ST., BOSTON, MASS.

From the Alantic to the Pacific|

wherever Sig. Pettine has played everybody has commended
his beautful, smooth, clear tone. Do you know what made
such a thing possible?

THE H. M. (vA%2) PLECTRUMS

(UNBREAKABLE)

Samples of the three grades, light, medium, heavy—only 10c
(Cash with order)

Three 25c¢

Prices: One 10c¢ One Doz. 75¢

Two pieces for full Mandolin Orchestra by Pettine
Columbus March Charming Despot
1st Mandolin 30c All other parts 15¢ each.

Piano acc. 20c

Cash with order.
500]0 Off Teachers send card for discount sheet.

The Music Meter. A pocket music
teacher. Wonderful. 50 cents.

The Arranger’s Assistant. It enables
you to make your own arrangement
with ease. 25 cents.

Both for 60 cents, cash with order.

The Rhode Island Music Co.

49 PENN ST. PROVIDENCE, R. L

R Sl
(LRI

MORRIS SUPERB FOLI0, Nos. 162

Containing POTPOURRI from the Standard Operas, CARMEN
selection, BROTHER NOAH two-step, LOVE and DEVOTION
meditation, and FOURTEEN OTHER SUPERB NUMBERS

Specially arranged by JOSEPH MESSINA

Special to readers of The Cadenza

1st Mandolin or Violin, 20 cts.
2d Mandolin or Violin, 20 cts.
Cornet, 20 cts.

THE JOSEPH MORRIS CO

Guitar, 20 cts.
Piano, 35 cts.

153 North 8th Street
*s PHILADELPHIA, PA.

Now Ready Ba njo SOIOS Now Ready

TO .THE MATINEE, 6-8 march ................. 40c
THE MINSTREL BAND, 2-4 march............... 40c
SOUTHERN MOONLIGHT, 2-4 rag two-step ... ... Oc

4
Properly marked for right and left hands.

TOM CAREY, 515 Seneca Ave., Detroit, Mich.

The above are real Banjo Numbers.

Wake up, lir. Mandolin Player! Why not have the Best! Send today for

The “WRIGHT” IMANDOLIN PICKS

Four grades of flexibility No. 523 Stiff. No. 524 Med.
Price postpaid, 10 cents each Stiff. No. 525 Flexible. No.
75 cents dozen 526 Very f“lexnble. Mention
Genuine Ebonite. Beveled Edges ‘CADENzA” and ¥ will Sgnd
Never Chip or Break. Improve Tone free with order for one doz.

picks 2 fine selections for Man-
dolin and Guitar. Sold by all dealers and jobbers.

English jobbers please write us.
Teachers and dealers please ask for wholesale prices  LOUIS F. WRIGHT, Winsted, Connecticut

It is toJthe advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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is the word every music-

- » o
AStOI“Shlng! i?e‘;irs tt}lls:s when first he

Charming
Delicacy of Tone

that is obtained with such ease from

THE BALALAIKA

The Essex Balalaika Tutor

(Price 65 cents, post free) written by Prince
Tschagadaeff, Emile Grimshaw and Clifford Essex
makes the process of learning the instrument so very
simple that it would be almost an impossibility to
g0 wrong. : :

All Balalaika Mdsic is written in two and three
part harmony, which makes the instrument sound
complete in itself. This duo style is very easy to
acquire, and mandolinists and banjoists are delighted
with the rapid progress they make.

Write at Once

to the CLIFFORD ESSEX CO., 15a Grafton St.,
Bond St., London, England, for full particulars and
prices of

Genuine Russian Balalaikas Ftl;,m;:ig?

SUBSCRIBE TO

THE CRESCENDO

Monthly Mandolin, Guitar and Banjo Magazine
HERBERT FORREST ODELL, Editor

It Contains in 12 Issues

Pieces of New and Standard Music for Mandolin, Guitar,
60 Banjo, Mando-Cello, etc., carefully selected and of
the playable kind.

IT IS WORTH

It also includes readable, interesting articles by Valentine
Abt, Giuseppe Pettine, Geo. Durkee, J. J. Derwin, Walter Stent,
Myron Bickford, T. H. Rollinson, Claud Rowden, D. E. Hartnett,
A. de Vekey, Ethel Olcott, Geo. Krick, Geo. Lansing, S. R Day,
S. N. Lagatree, Paul Eno M ron Patch, Carl Tschopp, W. M. Rice,
F. L. Berthoud, etc.— Cuestions and Answers — Round Table —
Review of Recent and Reliable Publications — Guild News—
Advertisements of Prominent Publishers and Manufacturers—Photos
of Clubs and Players— Advice Programs and other interesting
features,

This Music includes many of the great successes
of the day, and includes about 100 pages, $ : 25

and
W. E. Foster’s Funny Cartoons of Famous Teachers and Players
The cost of the Crescendo to you is but 8 CENTS A MONTH

SEND l 0 FOR SAMPLE CCPY AND
cl DESCRIPTIVE CIRCULARS
It’s a Great Advertising Medium. Send for Rates.

Subscription Per Year (12 Months)
Canada, $1.25 Foreign, 6s.

165a Tremont Street, Boston, Mass., U. S. A.

In U, S,, $1.00

Q — 0N 1] 000 = 93 e

 GUITARISTS

In response to numerous requests for the guitar compositions of
Alfred Chenet in book form we have just published the

. CHENET GUITAR FOLIO

J 40 PAGES

containing 'seventeen of Chenet’s best known guitar pieces, all of
them playable for one or two guitars. The pieces are melodious,
catchy, rather easy and effective for teaching or recital work.

Mt i svns oo THESE
’ PIECES

MESSAGE OF LOVE, Reverie
If bought singly

’-‘“- LLLE L X LIE T TT R T R pe—

EVENING IN MADRID, Mazurka
MARCH DES BRIGANDS .

WILHELMINA, Waltz

LA BOSTONAISE, Gavotte would cost over
REVE DE LA CIGALE, Reverie :
JOLLY STUDENTS, March $5.00
GYPSIES’ SCHOTTISCHE :
POLKA DE LA GARDE but the folio with
LOVE’S DICTATES, Caprice : :
DIADEM MARCH 17 tp:&ces will be
OUR CLUB’S FAVORITE, Polka S aanyone,
FAIRY DREAM, Waltz anywhere for only
TAMBOUR-BATTANT, Fantasie

BOSTON EXPRESS, Caprice i
RETOUR DU PRINTEMPS, Waltz 50c. Postoaia

. SEND AT ONCE

H. F. 0Odell & Co. "2 Boston, Mass.

e

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL WITH THE NEWS IS

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.

$1.09 for 12 months subscription. 6I cents

for 6 months. Send 10 cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and foremost publisher of music for the Banjo, Mando-
line and Guitar. .

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions for a Full Year will be received at the “Cadenza* Office

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Discount 1/ 0ff

POSTPAID

Degrees of difficulty are marked thus:
» Easy , Medium C, Difficult
When 'the price of the Banjo Solo is the same as the Banjo
Accompaniment the two parts ate printed together, and there-
fore cannot be obtained separately.

’A Frangesa March., (Costa) .......c.cs00000000.AfT, Jacobs
African Smile, An. Characteristic March <o o'nsip N0

Ah Sin. Eccentric Two-Step Novelty (Rolie) & .An' Ja.cobs
Airy Fairy. Schottische .....cc0000000as AR T Weidt
Alabama Kicklets. Cake Walk ......c0.000e000.0..Lansing
Alpine Flowers. Waltz ........... R ey eeresss Weidt
Always Happy. Schottische ......cccceeseensncces Simpson
Among the Flowers. Caprice .....ccavsu0us Penevsss RO
Anita. Spanish Serenade. (Allen) ..... b ey \Arr, Jacobs
Any Rags? Schottische. (Allen) .......Arr. acobs-Hildreth
Arbitrator, The. March and Two-Step....Arr. Hildreth-Jacobs
Assembly, The. March and Two-Step .....c.vvenneess Eno
At the Club., March . ... .ok unbedviihnsvastinis $ods Weidt
Barn Dance. (The Bunnies’ Gambol) (Rxce) Cea .Arr Jacobs
Bean Club Musings. March Characteristic ............Eno

Beggar’s Dance. Polka Two-Step g Weldt
Behind the Hounds. March a.nd Two—Step ...... " Arr. Jacobs
Bells of Moscow. Mazurka. (Aletter) ......... Arr, Jacobs
Big Chief Battle-Axe. (Allen) .......... Arr. Hildreth-Jacobs

Indian Novelty Two-Ste;

Black Cupid, The. Schottische .....c.ov0ve. Vi Weidt
Bostonian, The. March and Two-Step ............Kenneth
Boston Yodle, The. Dance a la Fandango ...........Weidt
Boys’ Brigade, The: March ... i iube st esiens s Lansmg

Boys of the Militia. March. (Boehnlein). Arr. Hildreth-Jacobs
Bucking Broncho, The. Intermezzo Two-Step....Arr. Hildreth

Buddm%,Rose, The, - Mazufkn oo 4 L oress o vines Weidt
By the Watermelon Vine. (Lmdy Lou) Schottxsche Arr Jacobs
Chicken Pickin’s. Dance Descriptive. (Allen)...Arr. Jacobs
Chirpers, The. Morceau Characteristic ...... Ryl Frank
Colored Guards, The. Characteristic March ......... Weidt
Country Dance, A. (Brown) .........0... «veos Arr, Jacobs
Cupid’s Glance. . Wallfes ., s it oeiiaeesedsiogbhges
Cupids on Parade. March and Two-Step ... 3

Cupid’s Victory. RILE . Cola e L B ST AR R GV AL Tt Weidt
Dance of the Phantoms ..........ccocecseeces ++...Farrand

Dance of the Skeletons.
Dancing Goddess, The.
Darkies’ Drill, The.
Darkies’ Holiday, The. Sidewalk Shuffle

Descriptive. (Alien) .
Caprice. (Hildreth) .

oo .Arr Jacobs
Arr. Weidt
Two-Step Cake Walk. . . .]acobs Hildreth

««.o.Arr. Hildreth

Darkville Favorite, The. A Dance .........«......Kenneth
Dickey Dance, The., Caprice Humoresque oG s s AN
Dinah’s Soiree. Cake Walk ... oisemiae senveds LANMNE
Dixie Antics. A Darkey Fxhllaratlon i o Bnste A Lansmg
Dixie Rube, The. Characteristic March. (Allen) acobs
Dixie walxght Characteristic March. (Johnson). Arr acobs
Down the Pike. March and Two-Step ...ecovvvevenns Weidt
Drowsy Dempsey. A Coon Shuffle ST s SRS Lansing
Dushka. Russian Danco s oeness s o sensssss Lansing

Elephant Promenade. A Toe Tickler. (Saunders) Arr. Jacobs

Fairy Flirtations. Dance Caprice. (Boehnlem) .Arr. Jacobs
Fanchette. Tambourine Dance. (Hildreth) +.Arr. Jacobs
Fanchont, Masurkl, 0%l i e ofticeian's din s oo gl s Weidt
Farmer Bungtown. March Humoresque. . An' Hildreth-Jacobs
Fire-fly, Polla 2 s oids oo oes s nstiismmshes stats thots Weidt
Flower Walts ... i, otanlycoiatle st s oobenss aod Jacobs

For the Flag. Military March Two-Step .Hildreth-Jacobs
Four Little Blackberries. Schottische. (O Connor) Arr. Jacobs
Frost King, The. March and Two-Step ............ Kenneth
Fun in a Barber Shop. Novelty March (Winne). Arr. Jacobs
General Jasper Jones. Cake Walk Two-Step....... Lansing
Good-bye Mister Greenback. Schottische.Arr. Jacobs-Hildreth

Guest of Honor, The. March and Two-Step....... Arr. Jacobs
Happy Hayseed, The. Characteristic March.. .Arr. Hildreth
Happy Jap, The. Geisha Dance. (O'Connor).....Arr. Jacobs
Hazers, The. March and Two-Step ...c.vtveeasenean Weidt
Heart Murmurs. Waltz. (Rolfe) ............ Arr. Hildreth
Hey! Mister Joshua. Medley Schottische ....... Arr. Jacobs
Home, Sweet Home and Spanish Fandango ....... Arr. Jacobs

Hoop-e-Kack. Two-Step Novelty (Allen) Arr. Hildreth-Jacobs
Horse Marines, The. March and Two-Step. (Allen)....Jacobs
Idabel. Walt® . (o piracets ok ¢ s nes vie s ¢ s ibhidinid oo tnialiabelm oy Weidt

Idolizers, The. March and Two~Step. (Corey) . .Arr. Weidt
In a Rose Garden. Polka Redowa. (Allen) ......Arr. Weidt
Jack in the Box. Character Dance. (Allen) ..... Arr. Jacobs
Jasper's Symphony ' i o dakes ov v o iaraln et ol a6 Lansing
Jolly New Yorker, The. March and Two-Step........ Weidt
Jolly Sailors. March and Two-5tep ...ovevevsnnrnnes Weidt
June Bride, The. Waltzes. (Allen) ..... . .Arr. Jacobs
Jungle Echoes. A Cocoanut Danc€...ceeeseecasess Hildreth
Kaloola, A Darktown INtermezzo ...ivavesesscesens Weidt
Katie. Waltz.: (Potter) so i v ivosiisnensonases Arr. Jacobs
Kentucky Wedding Knot. Novelty Two-Step......Arr. Jacobs
Kidder, The. Characteristic March. (Bushnell)..Arr. Jacobs
Kiss of Spring, (Rolfe) .i'iiiceniiterass sasisses Arr. Jacobs
Koonville Koonlets. Characteristic Cake Walk ... Weidt
La Balletinin, Captice i iiniahiossas e Toiveqiesss Lansing
Lady Rose. Waltz, (Stevens) ......... Arr. Jacobs-Hildreth
Laughing Sam. Characteristic March. (Rolfe)..... Arr. Jacobs
La Veta Schottische ,...i..acecisesesssacsssssss De Lano

B
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Banio Music

‘8 Piano Acc.

35
20
20
20
.20
20
.35
.20
.20
.20
20

'OT our complete

list, nor half of it.
Just some of the Best
Sellers.
Degress of difﬂcult are marked thus: o 8 :
A, Eas &Me dium C, Difficult 3 3 i‘; g
When the price of the Banjo Solo is the same as the Banjo b6
Accompaniment the two parts are printed together and there- - - E g
fore cannot be obtained separately. g ‘g g g é
Lazy Luke. A Raggy Drag. (Phﬂpot.) . JArr, Hddreth-%cobs B 40 .15 .10 .20
Light Heart. Pol S0 dw S s e e R S E veee..Weidt A .30 .30 .10 .21
Lilies of the Valley. Waitz ..... bk onssessssenseWeldt- A 30 3010 3
Little Aristocrat. Petite Danse .......cceveveeee....Weidt B .40 .15 .10 .20
Little Duchess. Waltz .... seeeesasecsssss. . Kenneth A 40 .40 .10 .20
Little Sparkers. Dause Briflante ..., 000000 ..Lansing A .40 .15 .10 .20
Little Suabeam WAIZ . ..e.eueuuusssseessesssess..DeLano A .40 .40 .10 .20
Live Wire. March ......... oslbia o eseiee s30N0 I Sl s )
Luella Waltz ....... ..Weidt C .50 .25 .20 .35
Manana. Chilian Daace, (Mtsqu o &"pletsd My Arr. Jacobs B .40 .15 .10 .20
Marconigram, The. March and Two-Step (A'.len) Arr. Jacobs B .40 .15 .10 .2
Masterstroke, The. Military March. (La.mpe) .Arr. Hildreth B .40 .15 .10 .20
May Belle. . Schottische ...l 0 e fviivsases dses’s s Weidt A .30 .30 .10 .20
Men of Harvard. March and Two-Step -Arr. Hildreth-Jacobs B .40 .15 .10 .20
Merry Monarch, The. March and Two~Step « «e..Arr, Jacobs B .40 .15 .10 .
Military Hero, The. March and Two-Step .........Kenneth A .40 .15 .10 .20
MNor Jig 0 ciiéecuiine viseine vorassoninloksm s I ST FS0aS Sy iR
BEIOUIG) BChOBS 1oy s i ishiols dvtamasiosnsios ........Kenneth B .60 .60 .20 .
NEQRECIRI G0N 156 o2 ot 8 e LR o e Serat eidt A .40 .40 .10 .20
My Dusky Rose. "Schottische.. (Allen) " Arr, Jncoba-Hﬂdreth B .40 .15 .10 .20
My Old Kentucky Home. With Variations......Arr. Lansing B . SISy
My Old Kentucky Home and Fair Harvard....... .Arr Jacobs A .30 .15 .10 .20
L R A I I TR .Bemis A .40 .40 .10 .20
Myriad Dancer, The. Valse Ballet. (Allen) .. . Arr. _Iacobs B .40 .15 .10 .20
New Arrival, The. March and Two-Step fain o Brazil A .40 .15 .10 .2
Northera Lights. Overture ............ ... se e ....Weidt C .50 .25 .20 .35
Old Acquaintance. March ........... vesesssss..Kenneth B 40 40 .. .
Ole Black Mammy. Coon Shuffle .................Lansing B . X T
Ole Sambo. A Co0n Serenade .. .uee.sssesssessssss. Weidt A .40 .40 .10 .20
Onion Rag. A Bermuda Essence .....oveveee v.e..Weidt A 40 .15 .10 .20
On Venice Waters ............c000eeees . +..Roeder-Derwin C .30 .. ..
On Boston Common. March and ’I‘wo—Ste .......... emis B .40 .15 .10 .20
Oshkosh Chief, The. March and Two-Step DR P Jacobs B .40 .15 .10 .20
Our Director. March. (Bigelow) .............Arr. Lansing A .40 .15 .10 .20
Over the Waves. Waltzes. (Rosas) . e seses AT, Jacobs B .50 .50 .20 .35
Pavana. Entr'Acte. (Allen) ........... Sividie & ..Arr. acobs B .40 .15 .10 .20
Papoota.. Vals Bopanol . (5., b oi 8l v lie sansis Hildreth B .40 .15 .10 ..
Persian Lamb Rag. A Pepperette (Wenrich)...... Arr. Jacobs B .40 .15 .10 .20
Pickaninny Pranks. Cake Walk Ch aractenstxque ....... acobs B .40 .15 .10 .20
Pixies, The. Dance Charactenstlc (Farrand) Hois Arr Jacobs A .40 .15 .10 .20
Pizzicati. PFrom “‘Sylvia.” (Delib v tae e e s AT GIOBE R B0 o LI,
Pokey Pete. Characteristic March (Lerma.n) .Arr. Jacobs B .40 .15 .10 .20
Pretty Mamie Clancy. Medley Waltz ..... . Arr. Hildreth B .40 .15 .10 .20
Pride of the Prairie. March and Two—Step ...Arr. Hildreth B .40 .15 .10 .20
Prince Charmingr Waltz, (Duffell) . «eesesoArr. Jacobs A 40 .40 .10 .20
Prince of India, The, March. (Farrand) PR .Arr. %?,cobs B .40 .25 .20 .35
Queen of Roses. WAlLZES .. vvornnnnnss AR T eidt C .50 .25 .20 .35
Rag Tag. March and Two-Step .. coinaeceussae. Weidt A 40 2810 20
Raiders, The. Galop ..... b T Ly weess....Weidt A .30 .30 .10 .20
Red Rover, The. March ......... Viesuadminid v sa s TV EIAE (A 303021020
Rollicking Rube. Breakdown .........c.evecnusee ‘Kenneth A .40 .40 .10 .20
Runabout, The. March and Two-Step. . .. Arr. Hildreth-Jacobs A .40 .15 .10 .20
Sand Dance. Moonlight on the Suwanee . ... ... Arr. Lansing B .40 .15 .10 .20
Scissors to Grind. March and Two—Step (Allen) JArr. Jacobs B .40 .15 .10 .20
Sissy Giggles. Characteristic March. . .. .Arr. Hil dreth-]acobs B .40 .15 .10 .20
Sky High. Galop ..... S A SN 4 500 4 e s SOHODIE A MO T
Smiling Sally. Caprice .......ccev0veenns. .Lansing A .30 .30 .10 .20
Soap Bubbles. Characteristic March. . ..Arr. Jacobs-Hﬂdreth B .40 .15 .10 .20
Social Lion, The. March and Two-Step vses sess oo Hildreth B .40 .15 .10 .20
Song and Dance Schottische ..............cc0.0eu.. Kenneth A .40 .40 .10 .20
Sorella. Spanish March. (Borel-Clerc) .Arr. Jacobs-Hildreth B .40 .15 .10 .2
Southern Pastimes. Schottische. (Wheel er) ....Arr. Jacobs A .40 .15 .10 .20
Spanish Dance. No. 1. (Moszkowski) .........Arr. acobs C .40 .40 .10 .20
Spoadway, THR: OHIOD . .o, vitiiteee chinise nrailhses eidt A .40 .15 .10 .20
Sporty Maid, The. March and Two-Step. Arr. J'a.cobs-Hlldreth A .40 .15 .10 .20
Story-Teller Waltzes, The. (Parrand) ..........Arr. Jacobs B .50 .25 .20 .35
Summer Breezes. Waltz ............... eessesq...Lansing A .30 .30 .10 .20
Summer Girl, The. Waltz . . Weidt A .30 .30 .10 .20
Summer Secrets. Waltz. (Taubert) Arr J'acobs-Hlldreth B .50 .25 .20 .35
Sweet and Low and Forsaken ............. iArr Lansing € 30" oL 0y
Sweet Corn. Characteristic March .,.....c0000nenen. Weidt B .40 .15 .10 .20
Tehama. Intermezzo Romantique. (Ha.ines) Arr. Jacobs B .40 .15 .10 .20
Tiptopper, A. March and Two-Step. (Corey). Arr. Jacobs B .40 .15 .10 .20
Topsy’s Recreation. A Dance (with Guitar Ac: Kenneth B .40 .
True Blue. March and Two-Step ........ Kenneth A .40 .15 .10 20
Under Palm and Pine. March and Two-Step Kenneth B .40 .15 .10 .20
Under the Double Eagle. March. (Wagner).....Arr. Jacobs B .40 .40 .10 .20
Veritas. March and Two-Step. (Densmore). . Arr. Lansing B .40 .15 ,10 .20
V:ctonogs Harvard. March and Two-Step ... .Arr. Hildreth B .40 .15 .10 .20
Watch Hill. Two-Step ..........cec00nvevvne....Kenneth A .40 .40 .10 .20
Whip and Spur. Galop. (Allen) ...............Arr. Jacobs B .40 .15 .10 .20
White Crow, The, March Oddity ........000evnvennnen Eno B .40 .15 .10 .20
#Who Dar!” Cake Walk and Two~St,ep. (Soule) Arr, Jacobs A .40 .15 .10 .20
Wild Flowers. Schottische .....vovveveincsiena..... Weidt A .40 .15 .10 .20
Yankee Boys. March .. .....c0nuveioes PR LY A AT Weidt A .30 .30 .10 .20
Yankee Dandy. Characteristic Marel -, o casesnsisse Weidt A .40 .15 .10 .20
Yazoo Buck. Wing Dance. (Godfrey) ..........Arr. Jacobs A .40 .15 .10 .20
Zeona. Waltzes. (Arnold) ........... esssves. Arr, Jacobs B .50 .25 .20 .35

Zophiel. Intermezzo.

(Hildreth) ..............Arr. Jacobs
Zulu Moon Dance.

A Midnight Diversion .....s......0dell

WALTER JACOBS, 167 Tremont St., Boston, Mass.

B .40 .15 .10 .20
B .40 .15 .10 .20
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SUBSCRIPTION EDITION FOR

MANDOLIN  ORCHESTRA

~_In this edition, inaugurated on February 1, 1912, TEN PIECES will be
published annually, one each month, except July and August.

The compositions will be of light character and in rather easy grades.
There will be no trash nor worn oue European reprints, and, excepting the first
mandolin and piano, each part will be one page.

REGULAR LIST PRICES, EACH NUMBER

First Mandolin . i A $0.30 First Mandolin and Piano . 2 3 $0.50
Piano Accompaniment i . A 30 First Mandolin and Guitar . ” % 40
‘Other parts . $0.20

SUBSCRIPTION PRICE, PAYABLE IN ADVANCE

For ten numbers sent monthly and postpaid

First Mandolin . s ¢ : 3 $0.60 First Mandolin and Piano . : ¢ $1.00
First Mandolin and Guitar . y 4 80 Two Mandolins and Guitar, s i 90
Two Mandolins and Piano . i £ 1.10 Other parts, if included in the subscription, 4 cents each

THESE PRICES ARE FOR INTRODUCTION ONLY.
Future orders will be filled at regular rates.

INSTRUMENTATION

Ist, 2d and 3d Mandolins, Tenor Mandola, Mando-Cello, Guitar, Banjo Obbligato (A notation),
¢ Guitar, Flute, Cello, Piano and Mando-Bass {in Bass and Treble Clefs)

The first eight numbers will be as follows :

The Chapel in the Mountains Kure for Kare, Barn Dance
The Boys in Khaki, March Sidonie, Grecian Dance
The Ivy and the Rose, Flower Song Chula Vista March
The Haymakers’ Picnic Baron Munchausen March

All the above are arranged by H. F. Odell.
Fractional parts of a dollar may be sentin two-cent postage stamps.

ADDRESS DEPARTMENT K

EMPIRE MANDOLINS - - $15.00 to $100.00
EMPIRE GUITARS - - . 15.00 to  75.00
COLE BANJOS - i L - 12.00 to  50.00

They are carefully constructed, perfect in tone qualities, and are used by professional
players everywhere. We have many discontinued instruments.of other make of Mandolins which
we will sell for one-half price, beginning as low as $3.00, and as high as $50.00 each.

Strings for Banjos, Guitars and Mandolins, best quality. Cases and accessories of all
kinds for the above instruments. -

Correspondence solicited. Catalogs mailed free to any address.

OLIVER DITSON COMPANY 0 REMoNT street

C. H. DITSON & CO., 8-10 East 34th Street, New York, N. Y.

Rmatas o e o o o i b Sl e ath s e

It is to the advantage of all concerned that THE CADENZA be mentioned when writing agvertisers
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