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POPULAR COLLECTIONS OF
QUARTETS, JUST ISSUED

Male Quartet Folio number fifteen, contains; Every
Little Movement, from Madame Sherry; For You Bright
Eyes from Bright Eves; Tie Your Little Bull Outside;
Daddy Was a Grand Old Man; My Heart Has Learned
To Love You, Now Do Not Say Good-bye; Shaky Evyes;
Temptation Rag; Meet Me Where the Lanterns Glo.w
from A Trip to Japan; Just for a Girl; If I Could Gain
the World by Wishing, I Would Only Wish for You;
Good Night Dear; For Killarney and You; They've
Won every Nation's Battles but Their Own and The
Entertaining Man. Price, Fifty Cents.

Mixed Quartet Folio Number five, contains: Every
Little Movement, from Madame Sherry; Where the
River Shannon Flows: No One Knows; Come Be My
Sunshine Dearie; Meet Me Where the Lanterns Glow,
from a Trip to Japan; Pansies Mean Thoughts, and
Thoughts Mean You; Shaky Eyes; My Heart Has
Learned to Love You, Now Do Not Say Good-bye;
Temptation Rag; Tie Your Little Bull Outside; Just
for a Girl; You Can't Stop Your Heart from Beating
for the Girl You Love: Daddy Was a Grand Old Man;
Just Some One, and Ev'ry Day. Price, Fifty Cents.

Folio of Cello Solos with Piano Acc.

Just From the Press

Folio Number Six, for Cello and Piano contains:
In the Garden of My Heart; For You Bright Eyes, from
Bright Eyes; My Land from Barry of Ballymore;
When You've Won the Only Girl You Love; Teach Me
to Pray; My Heart Has Learned to Love You, Now Do
Not Say Good-bye; Where the River Shannon Flows;
Can't You See I Love You, from the Newly-Weds and
Their Baby; I Love the Name of Mary, from Barry of
Ballymore; Meet Me Where the Lanterns Glow, from
A Trip to Japan; Come Be My Sunshine Dearie, and
If I Could Gain the World by Wishing, I Would Only
Wish for You. Price of Cello Solo part, Twenty-five
Cents. Piano acc., Fifty Cents.

THE MANDOLIN FREE

This book, containing tid-bits of our various Mandolin
%ublications. is indispensable to teachers and leaders.
ree for the asking.

Trombone Solos with Piano Acc.
In Folio Form

Arranged by Tom Clark
Trombone to be Had in Either Bass or Treble Clef

Folio Number Ten, for Trombone and Piano contains:
In the Garden of My Heart; For You Bright Eyes from
Bright Eyes; My Land from Barry of Ballymore;
When You've Won the Only Girl You Love; Teach Me
To Pray; My Heart Has Learned To Love You, Now
Do Not Say Good-bye; Where the River Shannon Flows;
Can't You See I Love You from The Newly-weds and
Their Baby; I Love the Name of Mary from Barry of
Ballymore; Meet Me Where the Lanterns Glow from A
Trip to Japan; Come be My Sunshine Dearie, and If I
Could Gain the World by Wishing, I Would Only Wish
for You.  Price of Solo Trombone part, either clef,
Twenty-five Cents, Piano Acc., Fifty Cents.

SUCCESSES GALORE

Contents of the New Witmark Mandolin and Guitar Folios Speak for Themselves

Folio Number Nineteen, Contains the following:
| Bvery Little Movement, from Madame Sherry; I Love
| the Name of Mary from Barry of Ballymore; For You
Bright Eves from Bright Eyes; Cheer Up My Honey
from Bright Eves: Loving, (Love Comes At Morning
Love Comes at Noon) from N. Y. Hippodrome Pro-
duction (1910-1911); To the Strains of That Wedding
March from Jumping Jupiter; The Girl of My Dreams
from the Girl of My Dreams; My Land from Barry of
Ballymore; Katie-Did from Katie-Did; I'd Love To Be
Loved by a Girl Like You; Doctor Tinkle Tinker from
| The Girl of My Dreams; Cheer Up Brothers (Glory,
Glory Hallelujah); Homeland from Katie-Did; Mother
Machree from Barry of Ballymore and Teach Me To
Pray. Price of the First Mandolin is Twenty-five cents;
Second Mandolin, Twenty-five cents; Guitar Acc,
Twenty-five Cents; Piano Acc., Fifty Cents. This
Folio can also be had for Violin and Piano. Price

[ Folic Number Twenty, Contains Madame Sherry,
| Barn Dance or Schottische; The Girl of My Dreams,
i March and Two-Step; Love-sick, Barn Dance or Schot-

tische; Just For a Girl, Waltz; The Frisco Rag; Tie
Your Little Bull Outside, Barn Dance or Schottische;
Madame Sherry, March and Two Step; Take Me Back
to Babyland, Waltz; Honeymooning Honey in Bombay,
| Characteristic March and Two-Step; Shaky Eyes,
March and Two-Step; That’s Yiddisha Love, March
and Two-Step; Down Where the Big Bananas Grow,
March and Two-Step; My Heart Has Learned To Love
You, Now Do Not Say Good-bye, Waltz; Daddy Was
A Grand *Old Man, March and Two-Step and School
Comrades, March. Price of the First Mandolin, is
Twenty-five Cents; Second Mandolin, Twenty-five
Cents;  Guitar Acc., Twenty-five Cents; Piano Acc.,
Fifty Cents. This Folio can also be had for Violin and
Piano. Price of the Violin part, Twenty-five Cents.
Piano part, Fifty Cents.

of, the Violin part, Twenty-five Cents; Piano part Fifty

Cents.
by using The Witmark Class and Club Instructors.
They not only help your class, but the individual player
as well. Save considerable time, labor and expense to
| both teacher and pupil. The only books of their kind
published. Arranged for First Mandolin, -Second Mando-
| lin, Guitar Acc., Banjo and Piano Acc. By T. P: and
Geo, J. Trinkaus. It is not necessary that a teacher be
familiar with all instruments when using the * Class
| and Club Instructor’ for they are so simple that any

NEW BANJO FOLIO

Arranged by T. P. and Geo.g. Trinkaus
American Notation Only

The Witmark Banjo Folio Number Eleven, contains
the following Songs with Banjo Acc.: In the Garden of
My Heart; Every Little Movement, from Madame
Sherry; Tie Your Little Bull Outside; Meet Me Where
the Lanterns Glow, from A Trip to Japan; My Heart
Has Learned to Love You, Now Do Not Say Good-bye;
For You Bright Eves, from Bright Eyes, and Shaky
Eyves. Also contains Banjo Solos as follows: Dutch
Kiddies, Wooden Shoe Dance; Temptation Rag;
Charme D"Armour, (Love's Spell), Valse Lente; Every
Little Movement, from Madame Sherry; My Heart Has
Learned to Love You, Now Do Not Say Good-bye,
Waltz: Futurity, March and Two-Step; Take Me Back
to Babyland, Waltz; Porcupine Rag, Two-Step;
| Could Gain the World by Wishing, I Would Only Wish
| for You, Waltz; Come Be My Sunshine, Dearie, and
| Turkish Imperial Guards, March. Price Fifty Cents.

New Folio of Cornet Solos with Piano Acc.
Arranged by Tom Clark

Folio Number Ten, for Cornet and Piano contains:
In the Garden of My Heart; For You Bright Eyes from
Bright Eyes; My Land from Barry of Ballymore; When
You've Won the Only Girl You Love; Teach Me To
Pray; My Heart Has Learned to Love You, Now Do
Not Say Good-bye; Where the River Shannon Flows;
Can’t You See I Love You from the Newly Weds and
Their Baby; I Love the Name of Mary from Barry of
| Ballymore; Meet Me Where the Lanterns Glow from
A Trip to Japan; Come Be My Sunshine Dearie, and
If I Could Gain the World by Wishing, I Would Only
Wish for You. Price of the Solo Cornet part, is Twenty-
five Cents. Piano Acc., Fifty Cents.

POPULAR PUBLICATIONS FOR MANDOLIN ORCHESTRA
Marches, Two-Steps, Waltzes, Rags, Etc., Etc.,

School Comrades March; Madame Sherry,
Dance or Schottische; Girl of My Dreams, March and
Two-Step; That's Yiddisha Love, March and Two-Step;

Madame Sherry, March and Two-Step; The Frisco Rag; |

Down Where the Big Bananas Grow, March and Two-

Step; Tie Your Little Bull Outside, Barn Dance or
Schottische; Daddy Was a Grand Old Man, March and
Two-Step; Love-sick, Barn Dance or Schottische;

My Heart Has Learned to Love You, Now Do Not Say
Good-bye, Waltz;
Take Me Back to Babyland, Waltz; Just for a Girl,
Waltz; The Girl Next Door, Waltz; You Don’t Know
How Much You Have to Know, In Order to Know How
Little You Know, Two-Step; Porcupine Rag, Two-Step
and Temptation Rag. Price each of above: Mandolin
Solo, 35 cents; Two Mandolins, 50 cents; Mandolin and
Guitar 50 cents; Two Mandolins and Guitar 60 cents;
Mandolin and Piano 60 cents; Two Mandolins and
Piano 70 cents; Mandolin, Piano and Guitar 70 cents;

Barn |

Shaky Eyes, March and Two-Step; |

Two Mandolins, Piano and Guitar 80 cents. To the
following numbers we can supply, in addition to the
above instrumentation,
consisting of the following instruments: 1st Violin;
2nd Violin; Viola; Cello; Bass; Flute; 1st and 2nd
Clarinet; Oboe; Bassoon: Horns; 1st and 2nd Cornet;
Trombone and Drums. For these parts prices will be
quoted on request.
Schottische; Girl of My Dreams, March and Two-Step;
Madame Sherry, March and Two-Step; The Frisco Rag;
Down Where the Big Bananas Grow, March and Two-

Step; Tie Your Little Bull Outside, Barn Dance or |

Schottische; Daddy was a Grand Old Man, March and
Two-Step; Love-Sick, Barn Dance or Schottische;
My Heart Has® Learned to Love You, Now Do Not
Say Good-bye, Waltz; Shaky Eyes, March and Two-Step;
Take Me Back to Babyland, Waltz; Just for a Girl, waltz,
and You Don't Know How Much
In Order to Know How Little You Know, Two-Step.

J£ 15|

the regular Orchestra parts |

Madame Sherry, Barn Dance or |

ou Have to Know |

performer no matter how little experience they have in the
teaching line, can readily instruct a class and get them
in good form within a short time. These methods start
in with the a, b, ¢’s of music and work up to brilliant
melodies which hold the attention of the scholars. The
fact that the various scholars play as a class on the various
instruments instead of being compelled to study  indi-
vidually, buoys them up, so that instead of boresome
study, it becomes a pleasant pastime. The First Mando-
lin and Banjo parts can also be used as individual in-
structors. The following contents will give you a fair
idea as to what these instructors consist of: Position
holding the pick (or plectrum); Position holding the
Mandolin, Guitar and Banjo; Rudiments of Music;
Tuning the Mandolin, Guitar and Banjo; Scales to be
played by the entire club; Expression signs mostly
used; Dictionary of musical terms; March (very easy);
Dance (very easy): Mazurka (very easy); Grand March
(very easy); Twilight, melodie; A Country Dance;
Happy Spring, song; The Castanets, waltz; In Poland,
mazurka; Blue Bell, schottische; Cradle Song; March
Espanola, Spanish march; « Slumberland, song; Rain
Drops, polka and two-step; The Trooper, march and
two-step; Hot Shot, galop and two-step and The Bohe-
mian Girl, overture. Prices: First Mandolin, Fifty
Cents; Second Mandolin, Fifty Cents; Guitar Acec.
Fifty Cents; Banjo, Fifty Cents; Piano Acc., One
Dollar. Special discount allowed teachers on these
instructors. We will send you these books on trial and
if you find that they are not just what we say of them, we
will refund your money.

Selections forAManc-l‘(')rlin Orchestra

Girl In the Train (Die Geschiedene Frau);
Sherry; Bright Eyes; Old Dutch; A Trip To Javan;
The Motor Girl; The Newly-weds; The Pied Piper;
The Fair Co-ed: Marcelle; The Prima Donna; Ragged

Madame

Robin; Three Twins; The Soul Kiss; The Gay Musi-
cian; Mary's Lamb; The Top O’ Th' World; The
Alaskan; A Yankee Tourist; O’'Neil of Derry; The

Tattooed Man; The Parisian Model; The Grand Mogul;
The Red Mill; Spring Chicken; His Honor the Mayor;
Wonderland; Mlle. Modiste and Miss Dolly Dollars.
Price each of above: Mandolin Solo 40 cents; Two
Mandolins 60, cents; Mandolin and Guitar 60 cents;
Two Mandolins and Guitar 75 cents; Mandolin and
Piano 75 cents; Two Mandolins and Piano 90 cents;
Mandolin, Guitar and Piano 90 cents; Two Mandolins,
Guitar and Piano $1.00; Mandola (Octave) or 3rd Mando-
lin 30 cents; Banjo Solo (American and English Nota-
tion) 60 cents; Banjo (American and English Notation)
and Piano 90 cents. To the following Selections, we
can supply, in addition to the above instrumentation,
the regular Orchestra parts consisting of the following
instruments; 1st Violin, 2nd Violin, Viola, Cello, Bass,
| Flute, 1st & 2nd Clarinet, Oboe, Bassoon, Horns, 1st
| & 2nd Cornet, Trombone and Drums. For these parts,
| prices will be quoted on request. Madame Sherry;
Bright Eves; Mary's Lamb and Marcelle.

IF YOU ARE INTERESTED

| in music for Mandolin, Guitar, Banjo, etc., etc., send us
your name and address, and we will send you each

‘ month “ The Trav'ler’’ bulletin of our publications in

[

{

this line without any charge.

MUSIC SENT ON APPROVAL

We will send to responsible parties any of our pub-
l lications, on gnproval; of course it will be necessary

that you furnish the customary references, by which we
mean refer to some music house or banking institution
| with whom you have a charge account; or should you
not care to comply with this request yvou can make
remittance to cover half the cost of music desired sent.
In other words you send us Five dollars and we will
| send you Ten dollars worth of music to select from;
for Ten dollars a Twenty dollar collection will be sent
| you and so on.

it is to lhg advantage of all concerned that THE CADENZA be mertoned when writing advertisers
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ORPHEUM BANJOS

Different
and Better
Than Any
Banjos Made:
Substantiated

Claims

Full sustaining tone, carrying
power, long vibration, clear
harmonics, easy action,
patented rim construction,
best material and workman-

ship.

Send for our handsome CAT-

ALOGUE and EVIDENCE
today; giving detail descrip-

tions and illustrations.

Prices from

$60 to
$1 50 Each

Rettberg
and Lange

225-227 East 24th St.
NEW YORK

THE OLD DOCTOR’S
ORIGINAL PRESCRIPTION

always gave perfect satisfaction because it possessed real
merit and was expected simply to do the work for which it

~“was intended. And IT NEVER FAILED, for the good reason

that it was originated by a man of science, skill and integrity
who desired to give his fellow-beings VALUE RECEIVED in
exchange for their cash. Moreover, the old doctor’s fee was
so moderate that his patrons marveled at his liberality. Never-
theless, the old doctor was wise — for he well knew that fame,
‘honor and wealth can best be GAINED AND HELD by giving
the greatest value FOR THE LEAST MONEY. Now, as
to intrinsic worth, special points of excellence and largest
values at the smallest consistent prices, this is the exact
principle I apply to the manufacture and sale of THE NEW
AND IMPROVED STAHL MANDOLINS, MANDOLAS,
MANDOCELLOS, HARP-GUITARS AND BANJOS. I have
devoted 24 years to the problem of producing the finest and
BEST STRINGED INSTRUMENTS IN THE WORLD. More
than 1,000 of the world’s greatest players and teachers say
I HAVE SUCCEEDED. One trial convinced them that the
Stahl instruments are unequalled. LET ME SHOW YOU.
Drop me a post card asking for particulars, and if you are a
teacher or dealer, get my special agency proposition.

WM. C. STAHL, wLWAUKEE, wIs.

Maker of the loudest and sweetest toned stringed instruments in the world

Mandolinists

The plectrum is the tongue of the mandolin. You
can’t speak well with a poor tongue ; neither
can you play well with a poor plectrum.

Did you ever go in to a store to pick out some plectrums ?

Looking over the lot you found out that they were either
too small or too big, too flexible or too hard, too pointed or
too blunt.

You picked some out, but before you could use them you
had to file and smooth them down to suit yourself, and then
you spoiled two or three before you could get what you
wanted.

Every mandolinist has to go through this trouble
every time he wants a new plectrum
unless he uses the

H. M. Plectrums

They please the most exacting players at once. If you
ask for the flexible ones you get them all of the same flexi-
bility; if you want the hard ones, each is just as hard as the
other one: but they are all the same size and shape. When
used to them you can always get just what you want every
time.

Take one in your hand and examine it carefully. Feel its
smooth bevelled edges. Play on your mandolin with it.

Notice what a tone it produces; how easily the strings
respond to its touch.

Get some H. M. Plectrums at once. If your dealer does
not keep them, order direct from us.

One, 10cts; Three, 25cts; One Dozen, 75cts

Teachers send for our special discount sheet

THE RHODE ISLAND MUSIC CO.

49 PENN St., PROVIDENCE,. R. 1.

It is to the advantage of all concerned that THE CADENZA be mentioped when wriling advertisers
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HOW LONG, GOOD TEACHER, CAN YOU STAY REEFED
WHEN SUCH WINDS OF SUCCESS ARE BLOWING?

6,584,000 Souls Received the “ Gibson” Message in January, 1911

HOUSANDS of these are buying of * Gibson ~ agents as the
result of our ““ Still Hunt,” which follows up every inquiry
At the same

Where are you when

and refers him to our local representative.
time we notify our local agent of the inquiry.
these opportunities go by? Even if you cannot see the feet of clay of
the idols you (?) now worship, how long can you stay reefed when
such winds of success are blowing? The advertising droppings of
the “ Gibson ”’ campaign mean nothing in sales — (except sales lost)—
to the non-conformist who so cheerfully drops into servitude to the
lesser (the old construction instruments), unaware of the business
economy to handle the make which through its superlative merit and

advertising sells with the least degree of friction.

Not only listen but hear. The “Gibson”
LISTEN l advertising campaign is on with a full head of

steam. Manufacturers who cannot get up
enough steam to advertise broadly cannot refer you many prospects,
for prospects can grasp only that which they can believe, and they
can believe only that about which they know. Perhaps your prospects
wouldn’t know very much if they should read your manufacturer’s
ad even if he advertised; but if you, good reader, have not been made

to believe, grasp and know through “Gibson’ advertising it is because

That Which is Not Founded in Reason Cannot
be Destroyed by Logic.

He tried a * Gibson "’ Guitar.
He uses the lightest stringing with disappointing results, and now he

It was built for heavy stringing.

is prejudiced.

He heard a ‘“ Gibson ”” Mandolin. ’'Twas voiced contralto for its

owner. The listener prefers soprano voicing and thus is disappointed,

and now he is prejudiced.

He tests a ‘“ Gibson ”” Mandola.
The tester forces the strings to irregular and noisy vibration.

Its owner prefers low action.
The
tone is therefore disappointing, and now he is prejudiced.

He examined a ‘‘ Gibson ”’ Mando-cello. Its owner knows how

to humor it, but the examiner drowns out the rest of the small Mando-

“

lin Orchestra and, therefore, considers the ‘‘ Gibson ’ Mando-cello too

loud an instrument, and now he’s prejudiced.

Everything looks yellow to him who has the jaundice of preju-
dice — to him who does not trace the ‘“ Gibson " far enough, and how
little does he see what really is who frames his hasty opinion upon
that which seems. He who never leaves the old style instrument
is as full of prejudice as he who never leaves his own country. But
prejudice was never reasoned into anyone and, therefore, cannot
be reasoned out, for that which is not founded on reason can not be

destroyed by logic. Therefore, Prejudice will continue to see what

she pleases for she cannot see what is plain; she lacks the soul force
to see the real and, therefore, does empty thinking. That is why
‘ the soundest argument will produce no more conviction in an empty
head than the most superficial declamation; a feather and a guinea

fall with equal velocity in a vacuum.”

The *‘ Gibson "’ tri-unity, the tilted neck, high bridge, and ex-
tended tail piece common to all ‘‘ Gibson ” instruments, is the source
of the increased string pressure that vibrates a larger and thicker
sounding-board and secures in all the ‘“ Gibson ”’ instruments a greater
and matchless tone. And in the above construction the * Gibson ’
is the fortunate make, for its development has been realized by the
But why the “ Gibson " has thus
developed does not appeal to Prejudice, for Prejudice is not based

follies of the old construction.
upon reason. That is why she has the audacity to argue with the
Inevitable — not” because Prejudice can win but because Prejudice
is not based upon fact and, therefore, knows no better. ‘ The only
argument available with an east wind is to put on your great-coat,”

but with Prejudice never.

See, Prejudice stands shivering in the east wind of *“ Gibsonism ”’
And there the while with business
Though her argu-

arguing for the old construction.
veins stagnant, she attributes it to other causes.
ments be weak and vacillating, yet the most difficult known feat is
to cut through the cushion of Prejudice with the sword of Reality.

“ Gibsonism "’ rises with a giant strength, but its bones as yet are but

cartilage, and though the ‘‘ Gibson " is the most widely used instru-

ment of any make throughout the world, it still is in its infancy.

How long, good teacher, can you stay reefed when the ‘“ Gibson "’

winds of success are blowing? Listen; not only listen but hear, —
as long only as Prejudice pits herself against Reason and * Gibson ”

realities.

‘ Gibson ” - instruments sold on payments; $1.00 down, $1.50

a month ; no advance in price when purchasing on payments.

Do business on our capital. Stock furnished. We help sell.
We pay the advertising; you pay for goods when sold. Return goods
not sold. Try our * Still Hunt.” Catalog and thematic list free.

Gibson Mandolin Guitar Co.
500 Harrison Court KALAMAZOO, MICH.

British Distributing Agent, A. de Vekey, 1 Stafford Road,
Bournemouth, England.

Australian Distributing Agent, W. J. Stent, 19 Hunter St.,
Sydney, N. S. W.

NEW : Andalucia Waltz, arranged for full Mandolin Orchestra (14
parts) by H. F. Odell.

It is to the advantage of all cencerned that THE CADENZA be mentioned when writing advertisers
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The

Washburh
Mandolin

Is a most artistic instrument and represents the
height of perfection in mandolin building.

The workmanship which is found in the Wash-

burn mandolin cannot be duplicated.

The responsive quality of this magnificent instru-
ment makes it possible for musicians to render
their most difficult compositions with ease.

Let us send you a copy of our Washburn
Souvenir Catalog. A Postal will bring it.

LYON G HEALY

DEPT. R 7235 CHICAGO

Mr. Mrs. or Miss Teacher
W hat are You Asking Your Pupil to Pay For?

If he depends on your judgment in the selection of an
instrument he is deserving of your best efforts and your pro-
tection.

Are you asking him to pay the enormous prices of instalment
house instruments? Are you asking him to pay for your lack
of gumption to * do business on your own capital”’ ?

Are you asking him to pay an addition of at least 50 per
cent over the reasonable cost of his instrument made necessary
by a lot of attractive bait thrown out to catch — customers ?

If you recommend a Martin to him
you will be following the example of
the best players in the world for more
than 75 years. You can tell him truly
that it is produced under the most
favorable and economical conditions,
made by artist workmen and sold at an
honest price.

You can also truly say that the
Martin is the lowest priced good Guitar
or Mandolin on the market — and it is
the best.

You may assure him that it is not
of such shape and appearance as to
induce the question, ‘ How much have
you paid on it?”’

The name “ C, F. Martin & Co.”
on a Guitar or Mandolin stands for the
highest degree of quality, tone and
workmanship.

Have you a catalogue on hand?

J. A. HANDLEY, secliing Agent

17 Davenport St. - - Lowell, Mass.

OUR NEW ONE

Gratified by the cordial reception accorded ‘‘Romanza in D Minor,” by William
Place, Jr., we are this month bringing out another number by the same com-
poser, a beautiful “SLUMIBER SONG?” for unaccompanied mandolin.
Much easier than the ‘‘Romanza,” but charmingly melodious in its simplicity.

Introductory price, 15¢ net. ‘“Romanza in D Minor,” 20c net.

ALMOST ANY PICK

that will break up the dirt will suit the ditch digger. The
mandolin player, however, wants a pick that is just right in
size and shape, and one with which a sweet and musical
tone can be produced. The most critical player will find that
the Alpha ARROWHEAD pick will meet all these require-
ments, besides being attractively put up in individual en-
velopes. 10c each, three for 25¢, 75c doz.

ALPHA MUSICAL BUREAU, Dept. X

95 Westminster St., Providence, R. I.

A bkl SCHOLAR

Needs something to coax him along till he gets his first piece and

WAITE’S PROGRESSIVE MANDOLIN STUDIES
will do it. To find out what they are, send for Thematic catalog.
They are all in it; also 1st Mandolin parts to the most pleasing list of
music your club ever played.

M. B. WAITE, PUBLISHER, RACINE, WISCONSIN

BANJO and GUITAR PLAYERS :SOMETHING NEW”

The “CAREY ” PICKS for THUMB and FINGERS

No more sore fingers. More power to your tones. Tremolo easier and even.
Makes the Thumb Tones in DUO style; clear and distinct as if TWO separate instru-
ments. No hook tones possible. Adjustable to any size finger. German silver and
lasts for years. Mention if for lady or gentleman.

GUITAR (three fingers and thumb) 60c. BANJO (two fingers and thumb) 50c.

ADDRESS
TOM CAREY or ARNOLD ROBINSON
Washington Arcade, DETROIT, MICH.

9 Sycamore St., DETROIT, MICH.
that strings are the most important

D 0 YO U K N OW annex to your Banjo?

YOU KNOW that FaLse strings are Di1sGUSTING and have driven the BANjo from many a
home because it has been found almost impossible to get Goop Trur Banjo Strings.

DO YOU KNOW that the TRUESOLO Strings are to-day the finest example of the
string makers’ art? That each and every string is GUARANTEED TrRUE? That it has the most
BrILLIANT Tone and is stronger than any string in the market?

For sale by Dealers and Teachers everywhere, or send me 26c for complete sample set, and
you will never use any other. Address the STRING MAN,

HERMAN COHN, 56 E. 117th St., New York City

Ready now. The most complete and interesting Instrument and String Catalogue ever

issued. Send me your address for free copy.
NEW STANDARD

wsern FUIl Mandolin Orchestra

IN CONJUNCTION WITH REGULAR STRINGC ORCHESTRA
BLUE DANUBE WALTZ ... .. o0 s e o Strauss-Lansing
THE OULD SOD—A Novelty March .............,....... Hildreth

We give a very liberal discount on new publications. Send for
particulars, complete catalog and miniature 1st Mandolin parts.

THE CUNDY-BETTONEY CO. - 93 Court St., BOSTON, MASS.

pockets for letters ?”

@@ KARE.KILLERS %

“ Do you read Bink’s Magazine? ”

“ No; it is all advertisements.”

“How about Bunk’s ?”’

“1 don’t think it can be much good, or
more firms would advertise in it.”’—Puck.

Year’s Day.”

Hobbs—*“Does your wife ever ransack your

Dobbs—*“Yes, for big Xs and Vs.”

Stay-at-Home—*“Yes, but the Chinese don’t
have a Christmas the week before.”

“ Many a man while you are sizing him

UP, is sizing you DOWN.”—Ex.

“ This palpitating age calls for men who

Traveller—“The Chinese make it an in- have convictions,” declared the orator in
variable rule to settle all their debts on New the park. “ Where, I ask, shall we find
them ? ”

“In prisons,” called out a man in the
crowd.—Scraps.

it is te the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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The ¢¢

SYMPHONY”

§o HARP
MANDOLIN

Better than other Mandolins

It has a remarkably rich, full,

powerful tone, of extraordi-
narily sweet quality. Its superior-
ity is apparent the minute you try
it. The “Symphony” is the latest
word in mandolins. It is an ad-
vance over anything heretofore
created in th e mandolin line.
Send for one on trial and see for

yourself.

We send * Symphony’’ Harp Mandolins and *‘ Sym-
phony’’ Harp Guitars on trial.

WriTE ForR FREE ILLUSTRATED CATALOG

W. J. DYER& BRoO.

To Your Pupils,

TELL THE TRUTH ™".°ro

““ You will not get a good tone from your Banjo short of two years —unless you use a
Tone-bar and Tone-lever.”

E. F. GroGGIN, Schenectady, N. Y., writes:—‘‘Your Attachments are the worst things
in the world to get along without after once giyen a fair trial, I wish I could do more
to advance their wonderful
qualities among Banjo -
players.”

‘“ The Hartnett Tone-lever

is the BEST BY FAR ever

put on the market.”
Frep'k J. Bacon

IMPORTANT—Give make
of Banjo; distance from
bridge to rim; from head to
dowel stick; depth of rim
and diameter of head.

Prices : — Tone-lever $2.
Tone-bar $2. Arm-rest 75¢c.

Money back if not satis-
factory. Write for circulars

D. E. HARTNETT, 120 E. 23rd St., New York City

F. E. COLE Manufacturer of HIGH GRADE

BANJOS, MANDOLINS
AND GUITARS

3 Appleton St., BOSTON, MASS.

Patented

My catalog is free for the asking.

Banjoists  “SOUTHERN ARISTOCRACY”  Banjoists

Is one of those dainty numbers of the sunny south which carries
you back to the old plantation. This will be on sale Sept. 10th.
Send in your order now. Don’t wait.

Banjo and Piano acc., 75¢c.” Banjo solo, 50c. Piano acc., 40c.

HALF OFF if you mention The Cadenza.
HARRY S. SIX PUB. CO., New Rochelle, N. Y.

DEPT. 125 ST. PAUL, MINN.
what D, E. HARTNETT, inventor of the

R E A D now famous Tone-Bar and Tone-Lever,

says about the BACON PROFESSIONAL Banjo.

*“The tone of the Bacon banjo is most satisfying to the
particular banjoist and it is no wonder that many of our best
players now use a ‘Bacon Professional’ forin the final test
for supremacy, Tone must win out, and that’s where your
instrument excels.

‘¢ Pure, vibrant, singing tone,’ every word of the above
telling sentence rings with truth when applied toyour super-
lative instrument. An old pupil of mine, and a good ban-
joist, after trying out your banjo with three other leading
Sla}(,e;s, enthusiastically exclaimed, ¢ The Bacon beats ’em
The above letter from Mr. Hartnett was unsolicited and bears date of Dec. ~

15th, 1910. Read what J. J. Derwin has to say about his Bacon banjo in
next month’s issue.

BACON MFG. & PUB. CO., FOREST DALE, VT.

The “QUEEN OF THE WAVES”

Will occupy this space in the next issue of

“The CADENZA”

“DARKTOWN BREEZES” & i
The latest production from the Norwood ‘‘House of Banjo Hits”’. This catchy

selection was written by Frank B. Smith, one of America’s most popular writers of
Banjo music. Entire selection written in key of E. Melodious, catchy and easy.

Two Banjos 4oc. Sample copies 15¢C.
Other Banjo Hits. Send for list.
WALTER A. NORWOOD, 462 East 160th Street, NEW YORK CITY

WALTER JACOBS’
Complete Catalog

48 PAGES

CONTENTS
The ABT Superb Mandolin Publications
The GATCOMB Famous Banjo List
The JAQUES Popular Banjo Catalog
The JACOBS Mandolin Orchestra Publications

Instrumentation: 1st Mandolin, 2d Mandolin, 3rd Mandolin,
Octave Mandola;- Tenor Mandola, Mando-Cello, Guitar Acc.,
Piano Acc., Banjo Acc., Flute, 'Cello, etc., ete.

GUITAR SOLOS anxp DUETS BAN]JO SOLOS anp DUETS
VOCAL MUSIC PIANO MUSIC

METHODS, STUDIES, COLLECTIONS, FOLIOS, etc., for the Mandolin,
Banjo and Guitar.

WALTER JACOBS,

Free Free

167 Tremont, St., Boston, Mass.

Visitor—“I just looked in to cheer you up a
bit, and I'm very glad I did, for I met the
doctor going out, and he says you’re worse
than you think, and unless you keep up your

spirits, you can’t recover.”—London Opinion. any how.”

“ When I come to die it will be just my luck
if something is going on that makes me par-
ticularly anxious to live.” — Parson Twine.

happy man?”

Mr. Figg—*“Remember, my son, that noth-
ing is attained without labor. You need never
expect to get something for nothing.”

Tommy—“I get lots of lickin’s for nothin’,

“1 hear she is to be married.

“Her father.”” — Lippincott's.

Blobbs — “Woman is a conundrum ”’
Slobbs—“And yet man never wants to give

her up.”—Philadelphia Record.

All things may come to him who waits,
And yet it’s kind of funny

How things do get a hustle on
If you have lots of money.

—Puck.

Who is the

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Prices:

FLAG LIL

MANDOLIN and PIANO
Two MANDOLINS and PIANO
PIANO SOLO

Characteristic
$ .50 MANDOLIN and GUITAR $ 4o
.60 Two MANDOLINS and GUITAR .50
.50 Also arranged for Mandolin Orchestra

DISCOUNT 1-2 OFF

MARCH

Holt

MANDOLIN
WATER LILIES—Idyl

Arr. G. L. Lansing
Arr. H. F. Odell
Arr. H. F. Odell

LA TZIGANE—Maz. Hongroise
Arr. H. F. Odevll~

Latest Music For

ORCHESTRA

WOODEN SHOES—Dance Characteristic

FLAG LILY—March Characteristic

FIRST MANDOLIN PARTS FREE
OF THE FOLLOWINC

e U.S.A. Patrol (Peck) Timbuctoo (Geibel)
Cooin Yellow Jonquils  (Johanning)
Valse Ballet (Tracy)
Hovrt
Send for circular explaining our
GANNE NEW ISSUE PROPOSITION

Also Catalog of Banjo, Mandolin, and Guitar Music

BOSTON
62 STANHOPE STREET

A

PUBLISHED BY

WHITE-SMITH MUSIC PUBLISHING CO.

NEW YORK
13 EAST 17TH STREET

CHICACO
259 WABASH AVENUE

“If #'s Our Publication it's Good " “G” NUTA'”UN BANJO MUSIG Eg
[ 1
e ADDED DISCOUNT 1-2 OFF. o<
TWO NEW ONES-GOOD TWO 52 MAXIMUM CATALOG ||| , .. .. oscowir 2o
Banjo Solo Piano Ac. B & P Chain SEDAISIes. WAl s bt s S 20
RAGIOSO RONDO........... Marks 50 40 75 Colored Guards, The. Characteristic March 20
Arranged by Paul Eno Dixie Twilight. Characteristic March......... JOHNSON 3
MOKAPOKE: .........o.... Eno 30 40 60 Dushka. Russian Dance..........eeeeveveeeen vus LANSING 20
A and C Notation combined Kaloola. A Darktown Intermezzo.................. WeIpT | 20
We call your attention to ten-of the most popular ones by Paul Eno selected Kentucky Wedding Knot. Novelty Two-Step..... TURNER , .20
from our catalog: o X e “ Kiss of Spring.  Wakltz. il .o oiiaidotvaidsssn onsie OLFE .35
2 o e 9 4 d .2 MOMECIAIR  GalOP .+ v v ot o5 siries s 8esatsis oo seis WEIDT 20
g9 g 5 B =9 g g 5 EE Lag Myopia. Intermezzo ....... ..... WILSON .20
L MR A< M =SB I O0< Oh8 <A Onion Rag. A Bermuda Essence.... WEIDT .20
MARKSONIAN CAPRICE 50 40 75 0 e e s : On the Curb. Marchand T wo-Step ALLEN .20
MARCH IMPROMPTU 50 40 75 e 4 Rag Tag. March and Two-Step.. WEIDT .20
SHINEY EYES 50 40 75 i s . ¥ Red Rover, The. March................ ....WEIDT .20
PLANTATION SYMPHONY 50 40 75 25 15 15 20 Sand Dance. (Moonlight on the Suwanee) . .. FRIEDMAN .20
POEM RUSTIQU 30 .40 60525 05 S ks 20 L L PR 1 S o e e o R B S T GLIONNA &
RECHERCHE—-Galop 50 40 5 25 15 15 20 Speedway, The: Galop:......ficciaieiasaniarenne, WEeIDT . .20
BANJOISTICU 50" 40 =75 RGeS 20 Spitfire, The. Polka di Concert.................. GRIFFIN . '
SAN DIEU—Duo 40 45 AL Sweet Corn. Characteristic March................. WeinT . .20
EL CRILLIOTO . 5074 0 Sweet and Low and Forsaken........ B
CAPRICE FANCIES—Duett 35 % 50 Troopers, The. March and Two—Step .20
Catalog and Tuning Chart Free Usual D1scount Yankee Boys. MéLCh S ﬁg
Yankee Dandy. aracteristic Marc o4
THE MAXIMUM PUBLISHING CO., (524 Chestnut St., Phlladelphn e Dandy. i

ceipt of 35c.

Size 41 x 4%.

quantity of strings.

THE BEST STRING CASE!
on the market for Mandolins, Banjos and
Guitars will be mailed, postpaid, upon re-
Stamps acceptable.
THE PHILADELPHIA STRING CASE CO.,
2562 NORTH NAPA ST., PHILA., PA.

Made in Black and Tan.
Strong Cowhide Leather with gusset sides to hold

discount.

FULL MANDOLIN ORCHESTRA

Four positive hits, which never fail to 'pleasc; that's why we advertise them.
Dancing Mid the Palms, Schottische
Dawn of the Roses, Waltz

Also for one or two Banjos with or without piano acc.
for the Mandolin can’t be beat.

E. D. GOLDBY AND SON., 55 West 29th St., Paterson, N. J.

Queen of the Valley, Gavotte
Royal Crest, Schottische

Goldby’s Practical Studies

Send for catulog. Teachers send card. Usual

How easy it is for a man to announce in
the fall that he will buy a motor car in the
spring! — Atchison Globe.

Aunt—*You will never learn how to man-

age your money, Karl.”
Nephew—“Can you wonder at it, auntie.
My acquaintance with it is always so short.”
— Fliegende Blatter.

Mrs. Givem.—*“What will you do with this
dime ?”’

Weary Willie.—“Pay for a musical educa-
tion, lady.”—H arper’s Bazar.

She—“They say her husband was driven
to his grave.”
He—“Well, he couldn’t very well walk.”

—Boston Transcript.

“ Your daughter practises on the piano
faithfully, I notice. Now mine hates it.”
“ Mine does, too. But she’d rather prac-
tise all day than help with the housework.”
—Louisville Courier-Journal.

“ Are your poems widely read ? ”’
“ Well, the last one I wrote was read by
over fifty editors.”—Lippincott’s.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




6 THE CADENZA
G @GEENEE® N. B. THIS LIST IS ADDED TO EVERY MONTH. D ¢ @

TENOR MANDOLA @2 MANDO-CELLO !

The following is a complete list of the WALTER JACOBS publications for MANDOLIN ORCHESTRA that have Tenor Mandola and Mando-Cello Parts

Degrees of Difficulty are marked thus: A, Easy. B, Medium. C, Difficult. 3 G
When the price of the Banjo Solo is the same as the Banjo Accompaniment the two parts are printed a ,;5 ;S
together and therefore cannot be obtained separately. =2 8 - = 3] 5 [} 2
Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet, Clarinet, Bass, = s 448 & é’ 8 1—3- 3
etc., can be obtained. = Price the same as for Flute. g = 55 oo < " 5 -
The Tenor Mandola and Mando-Cello parts are in Treble Clef; price same as 3d Mandolin. g = e i 'g‘ 3 2 f-:’ 5
Piano Solos are published in the Mandolin Keys for pieces marked 1, in other Keys marked thus 1. A RSB et @ 3
*ABENDLIED. Evening Song, (Schumann). .. ; e i B e
*MOMENT MUSICAL. (Schubert) .......... {Arr.R.E. Hildreth B .30 .10 .15 .15 .15 .10 ~20 .. ..
$1*AGGRAVATION RAG. (Cobb)................ .Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 ..
+*AH SIN. Eccentric Two-Step Novelty. (Rolfe) Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 ..
*AMOURETTE. Waltz. (Leigh) . ‘. Arr. Hildreth-Jacobs B 30 . L T LB [ pete
*ANGEL'S SERENADE. (Braga)........................ .Arr. R. E. Hildreth B .30 .10 .15 .15 .5 .10 .20 .. ..
*ARBITRATOR, THE. March and Two-Step. (Taubert).... Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30
SRUNMATING RAGORTA) 7 < .- s o Uil fas shibe kol S diara s o/ aletd s .Arr. R. E. Hildreth B .30 .10 .15 .15 .15 .10 .20 .. ..
+*BARN DANCE. The Bunnies’ Gambol. (West).................. A Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30
*BASHFUL BUMPKIN. Schottische and Barn Dance. (Rolfe)............... ... Arr. Walter Jacobs A .30 .10 .15 .15 .15 .10 .20 .40 ..
*BERLIN IN SMILES AND TEARS. Overture. (Conradi)......................... Arr.R.E. Hildreth B .40 .20 .25 .25 .25 .20 .35 .. ..
SHOYSIOK THE MIELITIA. March., (Boehnlein). . ... ... scoeoosasssscsssssssias Arr. Hildreth-Jacobs B A0 A5 Y5 IS 20 40 el
SORAN AT INAC S ORBEY o0 o o o3l dies o s aid inraie adeiares diste She s o sleie pa"s saieisisiv e o sl 4 e 0o Arr. R. E. Hildreth B .30 .10 .15 .15 .15 .10 .20 . ..
T R T e T R S e e e el S e P e R B A.J. Weidt A .30 .10 .15 .. 15 .10 .20 .40 ..
*CHANSON SANS PAROLES. Song Without Words. (Tschaikowsky) ............... Arr. R, E. Hildreth B .30 .10 .15 .15 .15 .10 .20 .- ..
+*CLOUD-CHIEF. Two-Step Intermezzo (Philie). ... .. v.cccveitcnoenconncececcass Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 20 .40 ..
COLORED PROMENADE, THE. March and Two-Step............oouevinninneanaaninn J. G. Liddicoat A .30 .10 .15 .. .40 .10 .20 40 ..
*COME BACK TO CONNEMARA. Irish Novelty Two- Step. (GLey): o vivislralicsssrolisisiae Arr. R. E. Hildreth B .30 .10 .15 .15 .15 .10 .20 .. ..
SCOPPELTA " ValtoLonte: . (DeliDe8) .. /e it s oisssivionls s ovas sonsss oosiaisissomasioes Arr. R. E. Hildreth B .40 .20 .25 .25 .25 .20 .35 .. e
COQUETTE B M ZNERE CRDTICCION, ' 00 ot oo 2 syt e sralai o1 Sin iS0or 15 i lefs o1 Bl mch o? Sy Harry W. Webber B .30 .10 .15 .15 .15 .10 .20 .40 ..
BRI ASTR A L NVRIE. (T OMRY o i b aiese oo ais = so. shaialsinie vis,okbse S 8501 o1 8 ¢ 'sl5 oy 3 dos Arr. Hildreth-Jacobs B .40 .20 .25 .25 .25 .20 .35 .. ..
+*DIXIE TWILIGHT. Characteristic March. (Johnson)..............covevvueennnnnn Arr. Walter Jacobs A .30 .10 .15. .15 .15 .10 .20 .. ..
SSDRRAN RISSES:  Walte, . (RO e e s vies a5 5 vioiosinns abaislaces’ed sojmiblnjo s s nixs Arr. Hildreth-Jacobs A 20 .25 .25 .25 .20 3 S
SDROWSYRDEMPSEY A Coon SHUflp. .7\ 1 ca v o i siei o s 45 siarn dsle o\ sluiy s luiacste ool dials Geo. L. Lansing A .30 .10 .15 .15 .15 .1 20 40 ..
$*FAIR CONFIDANTES. Waltz. (McVeigh)......cco0cecenvocscnonssnssasenscnoeas Arr. Walter Jacobs B .40 .20 .25 .25 .25 .20 .35 s oo
+*FAIRY FLIRTATIONS. Dance Caprice. (Boehnleln) .............................. Arr. Walter Jacobs B .30 .10 .15 .15 .15 .1 .20 .40 .30
*FAREWELL TO THE FLOWERS., Reverie...........cccccocetsenaccocosanecanonsss R. E. Hildreth B .30 .10 .15 .15 .15 .10 .20 .a o
1*FARMER BUNGTOWN March Humoresque. (Luscomb)........................ Arr Hﬂdreth -Jacobs B .3 1 'S RN - RS | J0 .20 .40 .30
*FIFTH NOCT! NE IO D) o 2 Tl D v o robons oo s A A bk e S wanb Soiaith L o s kel W e R.E. Hildreth B .40 .20 .25 .25 .25 .20 .35 o o
SARLIGHT OF THE-BIRDS. Ballet. .. ... .. vseiasioeiosisssss caisie s s aimae einisleaiersisdiata s .W.M.Rice B .30 .10 .15 .15 .15 .10 .20 = e
1*FUN IN A BARBER SHOP. Novelty March (Winne)............covueeunennnnns Arr. Walter Jacobs A .30 .10 .15 .15 .15 .10 .20 .40 .30
B L OB AN A OVEEHITE o o o i a s ibstbiaii o o555 e aisiers e e 5o 4 5 0o b A el B el o e o J. Weidt B 40 .20 .25 .25 .25 .20 .35 .. by
*GRETCHEN MY RATHSKELLER FAIRY. (AVer).......cocccieevenccannnsaaanss Arr. Walter }acobs A- 30 10 35,05 .15 .1 120t =
*HASHED BROWN. Novelty Two-Step. (Allen)...........cov viurnnneneennnennns Arr, Walter Jacobs A .30 .10 .15 .15 .15 .10 .20 ..- ..
1*HEAP BIG INJUN. Two-Step Intermezzo. (SAWyer).............c.ocvueeunennenns Arr Jacobs-Hildreth B 302510 <45 15 sy 2.10: 20 40 A
TRHRBRART MURMURS. "Waltz, (ROMO) . ... i\ iosivosss tasissneeaioenesasasnsesitle Arr. R. E. Hildreth B .40 .20 .25 .25 .25 .20 .35 .40 .30
HILARIOUS ZEB. AnEthiopian OQddity ..........ccoveevieeeedinieesvsainseesans Harry W. Webber A .30 .10 .15 o el 10w 20,40 1
1*HOME, SWEET HOME. Medley “ Good-Night” Waltz ................ciiiuiueeens R. E. Hildreth B 30 .10 .15 .15 415 .10 .20 5 A
1*HOOP-E-KACK. Two-StepNovelty. (Allen).............cooiinniieareinannnanss Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 40 ..
*HUNGARIAN DANCE NO. 5. '(Brahms)........co.voeeesinernacnarcoosesescansns Arr. R. E. Hildreth C .30 .1 e bl S 10 20 o 5
*HUNGARIAN . DANCE No. 6. (Brahms) ........seceoceosiesiossosesossossessssse Arr. R. E. Hildreth B .30 .10 .15 .15 .15 .1 20 S &
A DIRIE DRLL. + SIOW -DIAG i & ¢ i trowvas ol slimars + Snrireisisreisn diorais oo o sis-s sininisidin) s B0l Percy M. Jaques B .30 .10 15 .. 40 .10 .20 .40 ..
. SINECUPID S TOINS. WALtz (MOFBe). 2 Lk hhvisie s 's o Siorsille s oin.okeninus oo Slo Eabress srerais Arr. 'Walter Jacobs . B~ .30 " .10 515" 15.7.15 " .10 ©.20 .. o .
*INDIFFERENCE. Characteristic Morceau. (Rolfe) ................ .. cceiiinn Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .. 5
B N OVERT LANE TR, i i kh e iaen Eaa ey s e e S b e e Harry W. Webber B .30 .10 .15 .15 40 .10 20 40 .. (@
*IN ROYAL FAVOR. March and Two-Step. (Potter)............ccoevuvunernnnnnen Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .. i
*INTOXICATION RAG. (Whidden & Conrad)............coovvvmnnieiennnosveananes Arr. R. E. Hildreth B .30 .10 .1 o G gla s B e | 20 v e
F2IRVINA. "Infermezzo, (TWO-Step) . (ROIEC): .uivie oot oo ivirisio /s s siaiate stora oie viais s 56 s sois's Arr. Walter Jacobs: B 30 .10 LIS -84 0015 1000 20 .40 0,
$1*KENTUCKY WEDDING KNOT. Novelty Two-Step. (Turner) ..................c... Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 ¥
SEKING MYDAS. -Overture. = (BUSNDORE) 1. il i isiviiton o v biesioinis s g osars s's s olwiogs scas s oo Arr. R. E. Hildreth B 40 .20 25 .25 .25 .20 .35 .. A
$*KISS OF SPRING, Waltz, (ROIE): .. vcqiiiiaeosivion iate sioinsn sioiasmaias sasibsios s Arr. Walter Jacobs A . 2 2D BB A ) .3 .40 .30
*LA CINQUANTAINE. Airin Olden Style. (Gabriel Marie)............. s BRI Arr. R.E. Hildreth A .30 .10 .15 .15 ".I5 .10 .20 .. i
*LA LISONJERA. The Flatterer. (Chaminade)..........ccocevcenees vesenaveses Arr. Geo. L. Lansing B .30 .10 .15 .15 .15 10 .20 .. .n
SLIGHT CAVALRY. Overture. (SUDDE)....:::cvteeocssvoassnassanseiossonosssos Arr. R. E. Hildreth C .50 035 /38 35 30 o 4
SEORAIN:  iMaRurka ! (NICHOME) . . /i . o 5o s soiaais 5 d ace rokersigaeoagsl S stwials, 9 se osibteroials ais Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 30
PMERRY - WIDOW:: WAz, (O oo 1 s sivisinis susmoiay s bioins Vusraia s iats s dw s plple o ¢ s oia Arr. Hildreth-Jacobs B 3 20 "D 20207385 i o
TEMONSTRAT: VEAM.: . /MOTcH. . (JO¥). oo .« . tiivnie e issinnsions o sodopioss s sdeosiges sosis Arr. Walter Jacobs B .30 .10 .15 .15 15 .10 .20 A 24
MOON WINKS. Two-Step Intermezzo. (Jaques) ..............covuivuocnnns Arr. Thos. J. Armstrong B .30 .10 .15 .15 .40 .10 .20 .40 ..
TOMOOSE. THE:  MArch, - (FIAER) . 1o oaii o5 o5 oo wie s wie oo frsisiovs aie s o305 og oo cloisi Arr. Walter Jacobs B .30 10 .15 .15 .15 .10 .20 .. s
MYOPIA - IAtermonro CWABON) . /i s soviain sz f Sls coiblasiTere: proesin o/ 0 a4 i siege ofo ot Arr. Thos. J. Armstrong B .30 .10 .15 .15 .15 .10 0. 3008 50
*NAVAL PARADE. March and Two-Step. (Allen).............ccovviiun iuneinnnns Arr. K. E. Hildreth' - B 30 .10 -.15. .15 ,.15--%10° .20 T Al
t*NATIONAL EMBLEM. March. (Bagley) Arr. Geo T Lansing B 1300050 185 T8 b, 00 .20 .. (s
OLE - SAMBO.  AiCoon Serenade. ..., . .....o.civosioiiie st s e wjaioriie slas sowiokess $leisvsa's i/l shios A. J. Weidt A .30 .10 .15 40 .10 .20 .40 ..
ONION RAG. ABermuda ES8EMCO. . . ..o ols . vieoinss oo o aiaisansssisssssssalssrosisassssamesdiss A.J. Weidt A .30 .10 .15 15410 20 - A0 L
N THE CURB. March and Two-Step. (Allen)...... AN Gy g el B SRR s b et Arr. Walter Jacobs A .30 .1 15 CAlR RIS 2 40 ..
t*PANSIES FOR. THOUGHT., Waltz. (BIyn). .., ...cuiesoossinosossme- fodeiosssses Arr. Walter Jacobs A 5 A R | PR | SR o
$*PE RSIANLAMB RAG. A Pepperette. (Wenrich).................cooiiinnnneenns Arr, Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 40 ..
SPOLISH DANCED | ((SERATWERKR) . .. v v ovs vies 5 mssieiioss s,o1570 64 oasia b5 s s ke aysiofe siais s 008 Arr, R..E. Hildreth - B .30 10" =15 .15 .15 .10 .20 o
RAGITAG, - MATON SO TWO-BLOD. , ... icos o os 555 008 biviis, oo sie s o8 o v ois s sreys's o oiate shaiase o osiaipimieiemslns A.J. Weidt A .30 .10 .15 seni w057 51002 20 40 i
*ROGUISH EYES. A Flirtation. (Gruenwald, Op.396).............cc0vviveiennnns Arr. Jacobs-; fildreth B .30 .10 .15 .i5 .15 .10 .20 2 v
$*ROMANCE OF A ROSE. Reverie. (0°CONNOT). . .........ovevunnerunennnnnsornnes r. R. E. Hildreth - B .30 .10 .15 .15 .15 " .10 :.20 4 .
T:ISQSEE%A‘{WTKON&RAE ﬁ)Syncopated Prafce. - (RAMSAY) ¥ oo #4 8isieie v o o vinis ot oie ion o0 Arr Hlldreth =Jacobs B 30 <0 12167 /51515155 51071207407 © ...
4 T LT ) e D I R S e R e S R VR 0
*HUNGARIAN DANCE NO.7. (Brahms) .. ... .. . . .0 000 0710000000000 Arr.R.E.Hildreth B'.40 .20 .25 .25 .25 .20 .35 .. ..
R R e R S R S Percy M. Jaques B .30 .10 .15 .15 .15 .10 .20 .40 o
ESHOW FOLEKS, 'March, .. (WenrIBR) L L i e ion svie oiv s oimis aolan s o5 aiss i sor plssaaiaiacs o siaise Arr. Walter Jacobs B .30 .10 .15 .15 .1S .10 .20 - S
*SIMPLE AVEU. Simple Confession. (ThOmME)............c.c0ueuuerncnnseernnsen Arr R.'E. Hildreth B 30" .10 15 - .15 154510 20 5 ore
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A LIVE WIRE

HE initial page of THE CaDENZA is this month
again illuminated by a club picture, this
time, however, not a visitor from foreign shores, but
one of our own home clubs from the Middle West —-
The Olympia Mandolin Orchestra of St. Louis, Mo.
Here is a club that is a live wire among the strings,
carrying a heavy voltage, and playing with a snap
and sparkle fairly electrical. One of this club’s
distinctive features, and one which has placed it in
the front rank of entertamers, is the exclusive atten-
tion given to the correct interpretation and rendition
of overtures and operatic selections.

Altho not a club of recent organization, now
having been in the field for some few years, it is,
nevertheless, a veritable youngster so far as life and
snap and  get-there-ness ” 1is concerned. The
director, Mr. H. O. Hendricks, reports for this
season’s work, a.slate so full as to test the playing
capacity of the club to its very limit. Many times
thus far has it been necessary to break their full
quota into sections, in order to fill all engagements
booked.

The personality of the club speaks for itself
from the half-tone. The personnel stands as follows:
— director, H. O. Hendncks, and with C. W.
Eckhardt and J. R. Leicht, 1st ‘mandolins; F. W.
Hasenpflug and J. Burns, 2d mandolins; C. Moder
~and H. D. Lieberstein, 3d mandolins; A. A. Land-
graf, Wm. Juengel, E. S. Nichols and L. E. Living-
stone, gultars, C. E. Brown, ’cello. THE CaDENZA
says, “ Good luck to you, gentlemen' Avoid broken
circuits, and you won’t lose a light.”

p ROOT HOG, OR DIE!”

Being SomMe Abpvice 1o “ Dory ”’
By EimeEr D. ForrgsT

“ The gods help them who help themselves.”

I would like to take a big megaphone and din
that into the ears of all banjo, mandolin and guitar
teachers who complain of poor business. I would
like to galvanize them from their shameless lethargy;
take them by the shoulders and shake some real
energy into them; tell them pointedly they are
baggy-kneed, lack-lustre lotus-eaters; veritable Mi-
cawbers waiting for “ something to turn up.”

Alas! For them little will ever “turn up” of
its own accord. If they want crops, they must take
a spade, so to speak, and do the *turning up’
themselves. This they don’t do; they just wait
supinely for nothing, and sadly complain that busi-
ness has gone to the dogs. They cannot understand
that conditions have changed in the last twenty years;
that is, they still expect pupils to seek their services,
as of old, when the necessity of today is that the
teacher must seek the pupils, just as any other busi-
ness man must seek his trade; and it 1s a fact well

TEACHERS

worth being noted by teachers that many businesses
have to do a great deal harder seeking for trade than
has the music teacher.

Just suppose that the Micawber plan was
pursued by men in other lines of business; suppose
they never scoured the town and country for * pros-
pects ’; never advertised; never thought out new
ways of attracting attention; never gave public
demonstrations; never canvassed, argued, cajoled,
tempted; never kept their name well blazoned
before the public eye, —what would happen?
Their business would go straight to the dogs, as it
would well deserve to. -

Music teachers, as a rule, are not enterprising.
They are not commercially energetlc They lack
business acumen, and, sometimes, even business
principle, though this latter kind are yearly growing
fewer. Some think their only place is in a studio,
beating time, and they rely on a thirty-five-cent ad
in a Sunday edition to keep their name green in the
fickle public memory. “ Oh, sich a bizziniss! ”

Now, you sad ones, let me tell you straight;what
miserable failures you are, and how you may im-
prove your business materially.

Not all, but many of you are wilfully mulish
and stupldly lazy. You can’t even bestir yourselves
to keep your studio clean and attractive. I have
visited many studios, and I know perfectly what
the average 1s,” a sad, sordid, poverty-stricken, illy-
ventilated junk shop! One man even kept a bull
dog in his the whole day round.

If there is a rug, it is cheap, faded and dlrty
Two uncomfortable wooden seated chairs is the
usual accommodation, and I have known them to
be ugly, painted kitchen chairs! If there are any
pictures on the Walls, they are cut out of magazines
and stuck up with pins. Such musical instruments
as adorn the place are dirty and dull-sounding.
There is no piano, and no artistic refinements are
visible. The windows are dusty. There may be
some shelving, but the contents are untidy, and may
reveal a pair of shoes and a shaving mug. A small
second-hand table serves as a desk, and faithfully
keeping it company is a disgusting spittoon, a foul,
bespattered repulsive-looking splttoon, receptacle
for copious streams of tobacco juice and cigar-butts,
and a positive horror, of course, to every lady pupil
who is foolish enough to continue taking lessons from
such an unengaging instructor in the refined accom-
plishments. :

The teacher usually dresses himself with no
more care than he tends his studio. Clean collars
might cost five dollars apiece, to judge by the length
of time he insists on wearing one. In fact, his
appearance would in itself tend to keep partlcular
people away from him. And what lady would enjoy

- sitting next to a man whose breath was redolent of

‘“ Battleaxe,” or ““ Fine Cut ”’ ?
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And yet, these obtuse fellows wonder why so
many “ Never come back!”

Now for the remedy. It will be drastic, and 1t
will cost a little, but it can be easily done with ten
or fifteen dollars in cash, and say two dollars a week
instalments for a few months.

Anxp Done It Must Be!

Now, understand me, please; I am not going
to talk nonsense just to make reading matter, but
straight common sense. So my first piece of advice

Start all over again.

If you have a few dollars put by, use them to
make more. If you have none, then borrow some.
If you can’t borrow, then try to make a few extra
dollars some way, and until you have done this, cut
out every little pleasure and luxury. Remember,
this means life to you, and is no funny business.
It’s “ root hog, or die,” as the old saying goes.

Take every rag and stick in your ““ studio ” and
sell it to the junk man for what it will fetch; anything
is better than nothing. Then, if the landlord will
not repaper your walls and paint the woodwork,
don’t grouch uselessly, but show your grit and do it
yourself, or pay someone else to do it. Then away
to an instalment house and get a big art square for
the floor, two easy chairs, two nice small chairs, a
flat- ~top desk, three or four nice etchings or engrav-
1ngs In neat frames of oak, a new window shade, a
music cabinet, a clothes tree, a box with a padded
seat, for odds and ends, and, if possible, a glass case
in which to hang your instruments, on the bottom
of which you can display a small stock of strmgs,
picks, bridges, and other appurtenances always in
demand.

The cost of this outfit would total, in the average
city of 60,000, about eighty dollars, which could be
had for something like ten dollars down and seven
dollars per month. In less than one year the bill
would be paid.

Of course, a rubber plant or a palm on a tabouret
in one corner of the room, would add greatly to thz
general effect, and the portraits of some prominent
performers might be displayed. A colored silk
cushion thrown into one of the easy chairs, and an
art calendar hung up, are things worth considering,
t0o.

Window must be cleaned weekly; room dusted
darly No SPITTOON, and pract1cally no smok-
ing. Keep good strings on your instruments, and
don’t have a grimy looking head on your banjo.

You have now arrived at the starting point.

Next, volunteer to appear at all church enter-
tainments possible, in exchange for an ad on the
programme, or the privilege of distributing a teach-
ing circular among the seats.

Oh, yes; I knew you would be up in arms at the
bare suggestion of volunteering free services for
concerts. You would rather grasp at a shadow and

drop the meat. You would rather wait until you
had a paying engagement, which might be never,
and 1s, at the best, rare in connection with churches.
If the church will supply you with a good percentage
ol pupils, are you going to turn your back on it
just because it won’t hand over three dollars for your
vastly brilliant and unparalleled solo work ?

Are you aware that the *“ church public ” is the
teacher’s best public? Such is indeed the truth.
It 1s from their ranks that the most pupils are re-
cruited. They are not the theatre-going, sporty,
shiftless kind, lor that kind would laugh at you if
you suggested they devote time to anything but
cards, dancing, and feverish gadding about. The
‘ church public” has stability, and has supplied
more music pupils than any other community in the
country.

The teacher who will not strenuously exert
himself to interest the young people of the churches’
is a pretty poor business proposmon He is deaf,
dumb and blind, tied up in-a sack, and hung on a
high nail at the North Pole.

Supine, backboneless, musical ““ beachcombers
cannot make a respectable living teachmg musical
instruments, Lots of violin and piano teachers live
a beggarly exmtence because they have no enter-
prise, no ““ git,” no foresight.

Teachers who will not give their concert ser-
vices free are rarely heard outside of their own studio.
Concert work is the teacher’s best advertising, and
it’'s mighty low-priced advertising, at that. Re-
member, you cannot always get something for
nothing, so be broad; be a good sportsman; use
bait freely, and you’ll sooner or later begin to land
your fish.

Have a cheerful, straightforward circular printed
and put it around freely everywhere you can. Get
some gummed stickers printed and wherever you go
stick one up in a prominent place wheré no objection
will follow. Call on your old pupils. They may
be able to give you the names of “ prospects.
Canvass; drum up trade; geta big sign hung from
your window, something ingenious and attractive.
Why not a banjo painted white, with your name in
black across the skin? Something distinctive; some-
thing to draw the eye; something to advertise your
existence. If perm1ssable have a glass case on the
sidewalk containing a good-looking banjo, even if
it costs you twenty-five dollars, and you never play
a note on it.

Do you grasp the idea? You are after business,
you are seeking to advertise your presence in that
obscure room upstairs; you want the thousands who
pass every day to see that banjo and your name every
da_y, and you can’t do it for a shake of the hand, free,
gratis and for nothing. Spend a little and become
a landmark that all the city will know about in time.

Now don’t be discouraged because you can’t

’

»
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do all this at once. Of course you can’t. Do your
best, and be patient.

For general circulation, don’t waste money on a
delicate art-booklet circular, because so many pupils
are likely to come from the working classes, and they
do not always appreciate that kind of elegance,
inasmuch as it suggests exclusiveness and high prices.
Be neat, but plain. Later, you can print a number
of choice circulars for *“ select trade ™’ only.

Don’t hesitate to write to old pupils and tell
them you are going to give a free club lesson twice
a month. This may pan out to your advantage in
unexpected ways. Keep on baiting your hook.
Make friends.

Referring again to the aspect of the studio, it
does not seem to occur to many teachers that light,
clean, cozy surroundings are keenly appreciated by
pupils. Ladies, particularly, are drawn powerfully
by such pleasant conditions, and their weekly visits
are thoroughly enjoyed by them, as they should be.

Make the lesson time. an agreeable social hour.
Don’t be stiff and formal, yet do not be over familiar.
Keep yourself well groomed. See that your breath
is not offensive, and that your hands and fingernails
are quite clean. Have a jar of flowers on your desk.
And it would not be a bad thing to follow the plan
of a teacher I know who keeps a box of chocolates
in a drawer for those ‘“ nice, appreciative girls ” who
show they like him and his studio. Those girls will
sound your praise abroad; trust them. In fact, the
ladies are the music teacher’s best friends, and noth-
ing can be too good for them. What could we do
without the ladies, anyway? Live in caves, and
fight with stone clubs.

Wake up, fellows, wake up! There is lots of
business if you know how to capture it.

No “if’s” or “but’s,” please. Yes, I know
what you are inclined to say and think, but you’ve
got to quit that sort of saying and thinking. From
now on let it be “ Business, or bust! ”

There’s your work. Go toit. Quit ye like men.

— e ———————

CARL TSCHOPP

HIS article is not in the nature of an extended

biography, nor yet a full history of a musician
and a worker. For that, THgE CapENzZA has not the
space, altho it has the inclination. Itis simply like
the gathering together of a few stray leaves, from
which may be learned the character of the full tree,
the marshalling of facts to show how well a busy
life may be filled.

Carl Tschopp was born in Switzerland in 1873,
and came to this country at the age of 14. His
first study in the field of music was the German
zither. Of this instrument he soon became master,
and then was inculcated the idea, which later he
carried out, of making others do the same, and then
to show its scope and power, when played en masse.,

He next took up the study of the mandolin,
followed by that of the guitar, banJo, and the violin;
and then harmony and composmon That the
latter have been of value is demonstrated by his
creative work, for he has to his credit a number of
(omposmons, several of them published, with many
others yet in manuscript. And he may be con-
sidered to only have just begun.

Mr. T%Lhopp must possess executive ability
in a large degree, for he is a born organizer and
director, and never so happy as when he is organizing
and uniting. At the age of 19 he organized and
directed his first mandolin orchestra. Following
this, came another orchestra combining zithers,
bow-zithers, mandolins and guirars. Under his
direction the latter gave its first concert in 1897.  This
was so successful that a second was demanded, and
given on a much larger scale than the first.

His next project was the “ Alpine ” zither club
formed in 1899. With this club be carried away
the third prize at the concert and club contest of the
B. M. G. & Z. Teachers’ League, held at Phila-
delphia, May 18, 19o1. At the same concert he
was awarded first prize for the work of ““ Tschopp’s
Symphony Mandolin and Guitar Orchestra,” formed
in 1goo. In 1903 came the ““ Fairmount ” mandolin
orchestra. This and the earlier *“ Alpine ” orchestra
are still in existence, and doing good work.

In 1902 he became an active member of the

American Guild of B. M. & G., has not missed a
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convention up to the last one, and conducted the
Festival Orchestra at the Guild concert in Phila-
delphia in 1907. He has given 15 annual concerts,
with his own pupils as soloists, and an orchestra
of 100 trained for each of these concerts. Besides
these, his miscellaneous concerts and recitals are
almost innumerable.

At the present time of writing, Mr. Tschopp is
manager and director of at least two orchestras,
has a large clientele of private pupils, and is instructor
at the Northwest Conservatory of Music, the Broad
Street Conservatory, the Pennsylvania College of
Music, and the Cedarcroft School for Boys, all in
Philadelphia. And not content with the vast amount
of labor which all of the foregoing must entail, and
perhaps fearing the fate of those who are found with
“ idle hands,” he yet finds time to act as a co-manager
of the Guild, and to build with his own hands a sum-
mer house, while ““ resting ”” from the season’s work.

A QUALIFIED QUINTETTE

HIS half-tone, representing ““ The Concert

String Quintette” of New Haven, Conn., does
not tell but one half of its story. The cut shows only
a quiescent quintette, and they are far removed from
that. They are an alert, active, and able body of
players, organized in 1908.

From the very start the Quintette was a success,
making a specialty of concerts, banquet work and
“smokers.”  Well balanced, and with a repertory
including operatic selections, the standard overtures,
and popular numbers when demanded, the club has
never yet failed to get business. The personnel of
the club is A. F. Snyder, A. R. Austin, A. K. Dow,
H. W. Kennedy and W. F. Dow. Their instrumen-
tation 1s 1st and 2d mandolins, mandola, and two
harp-guitars.

The Kansas lover runs not overmuch to lyric rhapsodies,
but he is original. One wrote to his sweetheart:

“I would rather listen to you chewing your gum than hear
Caruso sing.”’—Boston Traveler.

REVOLT AMONG THE INSTRUMENTS

By Erastus Oscoop

HE inner court of the “ Temple” was not
spacious, yet the dome-like ceiling lent to the
chamber an air of subdued grandeur. A tyro in the
art of deduction could have told at a glance that
the room was the rendezvous of musicians. Even
the pictures on the wall proclaimed the fact. In an
alcove just back of.the “ chair of honor ” the classic
features of Mozart, Mendelssohn and Beethoven
looked out from their gilded frames. The portraits
of lesser lights, who in their day and generation had
left their footprints on the sands of musical history,
rested on easles, or hung suspended on the panels of
wall space between the stained-glass windows.

In the ““ chair of honor ™ sat King Violin, with
bowed head, in an attitude of deep meditation.
Ever and anon he would arouse himself and his
luminous soulful eyes cast a swift searching glance
in the direction of the main entrance to the apartment.
An air of expectancy seemed to rest on every occu-
pant of the room. A frown of annoyance was
plainly visible on the polished faces of a score of
mandolins. The more sedate guitars sat up very
straight and rigid, row upon row, and but for an
occasional twang of impatience, they gave no out-
ward or visible sign that their usual sweet and placid
dispositions were being sorely tried. A subdued
ripple of laughter at intervals undulated through a
group of banjos at the extreme end of the room, but
at a warning glance from the King their voices
invariably sank to a faint whisper.

The tension of the situation was at last broken by
the doorkeeper announcing “ Your Majesty, the
delegation have all arrived.”

“Bid them enter at once,” commanded the
King.

For an instant a flutter of pleasurable antici-
pation stirred the assembled audience, giving place
to a tense silence, as a sorry looking company of
mandolins, banjos, and guitars limped painfully up
the room and sank wearily into the places assigned
them in front of the ““ chair of honor.”

There was a look of compassion — or was it
anger — on the King’s face, as he stepped forward
to address his loyal subjects:

“ My good friends,” said he, “ doubtless every
one present is'aware of the object of this gathering.
At a meeting held in the Temple of Music just one
year ago today, it was decided to try an experiment,
and 1f possible discover the actual reasons why the
mandolin, banjo and guitar bave always been subject
to such marked fluctuation in popularity, why in
some sections of the country they are always popular
and in others are looked upon with disfavor. After
much discussion the following plan was finally ac-

(Continued on page 25)
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PROBLEM SECTION

ConpucTED BY MYRON A. BICKFORD
A. A. M., Middletown, Conn.

0. Will you give what information you can
about the mando-cello, tuning, pitch, etc. If there
is any instruction book for it let me know.

A. The mando-cello exactly corresponds to the
violoncello in its tuning, pitch and reading; the
strings from the lowest to the highest being, C-G-D-A.
The first string, A, is tuned to the first A below
middle C; exactly one octave below the A string on
the mandolin. The others are a fifth lower in regu-
lar order. This of course makes the lowest string
exactly two octaves below middle C on the piano.

The general arrangement of notes, scales, etc.,
is the same as on the mandolin. And the method
of its playing is the same. Now since the mando-
cello in the mandolin orchestra corresponds to the
violoncello of the regular orchestra; it would seem
the logical thing to use ’cello music for it.  This,
however, would necessitate becoming familiar with
the F, or bass clef. The higher notes of the ’cello
are sometimes written in the tenor clef, placing
middle C on the fourth line of the staff, and even
occasionally going into the G, or violin clef — that
which is used for the mandolin.

The method of arranging, which unfortunately

seems to have been generally adopted by the present-
day writers, makes the mando- cello (and the mandola
as Well) a transposmg instrument. That is, the
music is written in one key, with the actual playing
tones a fifth (and plus a whole octave, of course)
lower. This renders these instruments open to
criticism in exactly the same manner, and for the
same reason, as is the banjo, when using the so-called
American notation. There is, however, reason and
excuse. (at least in this country) for the banjo being
a transposing instrument, as explained in the last
“ Problem Section.” For the others there 1s no
valid excuse, unless it be the plea of general laziness
on the part of mandolinists in the matter of learning
a new clef. And even this attitude would seem to
be supposititious, since mando-cello and mandola
players never have been given a chance to learn the
other clefs.

The published parts for mando-cello, so far as [
have observed, are written in the treble clef. And
the method of playing is simply to consider the
instrument as a mandolm, thinking the strings to be
G-D-A-E, after tuning them as above stated. This
is of course quite possible, and perhaps saves a little
labor at the outset. But at least one of its disastrous
results i1s that it destroys all sense of pitch, since
when you are playing E (as you suppose) on the
third string, second fret, you are really playing A an
octave and one fifth below. You will see the truth
of this statement, when you remember that your
third string is tuned to G.

Another resultant evil is that the immense
amount of beautiful music written especially for the
‘cello, as well as all of the literature of the string

“quartet and orchestra, is as a sealed book.

So far as I know there is no method written
strlctly for the mando-cello, as it is a comparatively
new instrument. If, however, you desire a compre-
hensive knowledge of it, you can do no better than
to procure a good cello method; say, such as Kum-
mer, Lee, cr Werner. Such parts as are not prac-
tical for an instrument of the plectrum variety must,
of course, be discarded.

If the height of your ambition is s1mply to play
the mando-cello parts that are being written at the
present time, no instruction book is needed. If
you are familiar with the mandolin, all that is nec-
essary is to play the part as you would on the mando-
lin, first being sure that the strings are tuned to
C-G-D-A, so that the notes actually played are not
what they look like on paper.

R. A. B., Toledo, Ohio

Q. 1 have considerable difficulty in playing
and counting ragtime on the mandolin and banjo.
Is there any way by which this can be simplified ?

A. Ragtime is nothing more nor less than an
(Continued on page 25)
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PROBLEM SECTION

(Continued from page 12)
extended use of syncopation, or misplaced accents
and tied notes. And the same rules for counting, or
beating, hold good in this time, as in the ordinary
straight time, or measure. lhe reason for its
causing trouble to so many players is that they do
not analyze, and properly count It.

Since the majority of ragtlme pieces are written
in two-four time, and contain a great many 16th
notes, it is simpler and safer to consider the 8th note
as the beat note, thus counting four beats to a
measure, instead of two. This means that the 16th
will be played to one count, or beat, and the words
“one-and, two-and,” etc., must be used just as
religiously as the two syllables in the word “ father ”
are pronounced.

When you have two 16th notes, you must
remember that you have only one beat. And just
as the two syllables of the word * fa-ther” are
pronounced in the same time it requires to say the
word ‘““ man,” so must the two 16ths have the same
amount of time as one 8th note. Every musician
knows this theoretically, but not all of them putit
into actual practice.

Now suppose that you have a 16th note followed

by an 8th; then another 16th, and then two more
8ths. The counting of the measure will be, ““ one-
and-two-and-three, four.” If you will remember
that the 8th note is simply the two 16ths tied together,
then you will see that the first three notes of this
measure equal four 16ths, and hence the above
counting.

Now we will suppose that you have two groups
of four 16th notes each, with the last note of the
first group, and the first note of the second group tied
together. Here is a very common form of ragtime,
but the counting is not in any way changed by the
tie. ‘The only unusual thing is, that the fifth note
in the measure is not again struck. Remember now
to maintain a strict thythm of half-beats, and the
whole thing 1s solved.

The matter of accent resolves itself into this
rule. That when the halves of two different beats,

or counts, are joined together, either by the use of

an 8th note, or by two #ied 16ths, the accent which
naturally would belong to the next count, is anti-
cipated by a half beat. So that now the accent falls
on the last half of a beat (on the word “and”),
instead of the following word. As for example.
The first beat in a measure naturally has an accent,
as does the third. Yet if the note representing the
third beat is tied to the last half of the second beat,
the accent falls on the “ and ”” after  two.”

Do not fail to count carefully, and have a word
to use on every note in the measure. Do this, and
you will find the difficulties in counting ragtime dis-
appear very rapidly.

REVOLT AMONG THE INSTRUMENTS

(Continued from page 11)
cepted as being the most expedient and practical.
A certain number of instruments, representing sample
products of all the leading manufacturers, were to
be sent out to act as spies or detectives, their mission
being to carefully note the business methods em-
ployed by the various teachers and club leaders, into
whose hands they might chance to fall. This
stringent measure was deemed necessary from the
fact that several of your members have openly
declared that they entertained a lurking suspicion
that the teachers are largely responsible for the
equivocal position they hold in the musical world.
I believe nearly all the chosen delegates have re-
turned and are here present, but alas I fear a number
by misusage have met with a violent and untimely
death. We will first listen to the report of mandolin
designated as A 4.”

“ My first owner ” began the mandolin “ had
formerly been a blacksmith, but had abandoned his
trade to take up the study of music. He played
the fiddle with great vigor and a few misguided
youths came to him for lessons on the instrument.
As he could also scrape a few simple tunes on the
double bass, and beat the bass drum in the village
band, he ‘was known as the ¢ Professor.” He was
not a hard-hearted man, yet he unwittingly subjected
me to great torture. At first he seemed surprised
and disappointed that my tones were not so sonorous
as those of the double bass. He attacked me with
a plectrum that was cruelly hard and stuff. He
played (?) with a flat wrist, and almost at every
stroke he tore into the polished surface of my guard
plate. The scars of this ill-treatment you will
notice are still visible. My shape and tone soon
became the subject of ridicule among my master’s
friends, and in a short time I was banished in disgrace
to the attic. After many weeks of solitary confine-
ment I was released by the smithy’s niece, a charming
college girl and capable musician. You cannot
tancy how happy I felt when, after being thoroughly
dusted and restrung, I was again permitted to raise my
voice in melody under the guidance of skillful fingers.

“Of course your Majesty can readily appre-
ciate that with a man like the blacksmith to demon-
strate my charm and capabilities, I failed to create
any love for the mandolin family in that locality,
and 1t 1s probable my name is never mentioned now
except in tones of derision.”

‘Very like,” responded the King with a grim
smile. “ Your report reads like a page from the
history of the early martyrs. I trust your future
existence may be fraught with pleasure and useful-
ness. We will now hear the report of banjo Z 2.”

“ Well,” said the banjo designated, “ my life
has sure been one grand merry-go-round. I have
hit most of the high places, and some of the low ones.
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I have appeared before vast and critical audiences,
and I have spent weeks in hock. I first became the
property of a celebrated teacher, and you can bet
your life old sport — I mean your Majesty, he was
a picker from Pickerville. He could tear off most
of Horace Weston’s old minor jigs in a manner to
give a church deacon heart disease; and he was there
with the classical patter, too, on all three instruments.
Honest, Son — oh, excuse me — ng, but he was a
bird, and as-a teacher he was up in the top row.
He had put in a heap of study and practice. I be-
lieve he had every method ever written for the instru-
ment, and was a subscriber to nearly every banjo,
mandolin and guitar magazine published. Almost
every month he would send for a lot of extra copies
to give to his pupils. Talk about pupils, why some
days during the busy season, there would be so many
awaiting their turn in the reception room, that they
looked like a high school graduating class sitting
for a group picture. He was the coach for fully half
a dozen clubs, and had a fine orchestra of his own.
He sure had the music-loving public in that burg
hypnotized, so they would come right up and eat
out of his hand. But to return to myself. In the
course of business I was sold to the leader of a college
club. It was then I began to see life. It was a
wonder I wasn’t arrested on more than one occasion
for scandalous conduct. I have been deluged with
thampagne, singed with cigar butts, and used as an
ash receiver, but after being reheaded, I invariably
came up sm1l1ng, and on the whole have enjoyed
life to the limit.”

“Then I may infer from your remarks that in
your estimation the trio instruments are in no danger
of losing their popularity in localities where they are
taught by competent and progressive teachers?”
asked the King.

“ Surest thing you know,” responded the banjo.
“ Can you expect young people to become interested
in instruments played and taught by some boob who
never took a lesson in his life, — some bluff who wants
to pick up a little easy money, the type of rooster who
never subscribes to a musical journal, but occasion-
ally sends for a sample copy so he can sell the music
supplement We instruments are all right. It 1s
the incompetent teachers and club leaders who keep
us crowded down, you hear me Bo.”

“The arguments you advance are certainly
logical, and I may say tonvmcmg, declared the
King, “ though their literal interpretation is some-
times made a trifle obscure by the — sporting
similes and metaphors you employ. Is that style
of phraseology generally in vogue among the students
in the modern colleges ? ”’

“Yep,” replied the banjo. ““Of course the
profs endeavor to teach dead languages, but the
fellows prefer the live ones. And the same idea
holds good with music teachers. Old fossils, skin-

flints and fourflushers cut no ice, — the fellows want
the live ones.”

It would perhaps prove more of a bore than a
pleasure for the reader to follow the detailed reports
submitted by the other delegates, for there were
many phases of marked similarity between them,
closely bordering on monotony, but that the King
gave each speaker his keenest attention—occasionally
jotting down notes as some telling point was scored,
was not lost upon the assemblage, and they eagerly
watched his Majesty’s face as if trying to read his
inmost thoughts, for they seemed to realize that on
the King’s summing up and final decision rested
their future destiny.

The last delegate called upon to report was a
beautiful guitar, the handiwork of a celebrated maker.

S Y.our Majesty, began the guitar in a rich
mellow voice, “ the vicissitudes through which I
have passed have not been on the whole, I am thank-
ful to say, quite as thrilling or pathetic as the expe-
riences related by some of my professional brethren,
who have addressed us on this momentous occasion.
Except in rare instances, I have been treated with a
certain dignity and respect. Yet if I chose to dwell
on the dark days in my checkered life, I could tell of
sad hours when I was degraded by being strung with
wire strings. Again when I was tortured by being
subjected to sudden changes of extreme heat and
cold, or when adorned with ribbons I was forced
to serve as a wall decoration. As you probably are
aware, most gracious King, I am generally credited
with being most exacting, and refuse to release my
most entrancing melodies, except to the student
who is willing to become my abject slave; yet with
but mild persuasion I will consent to render an
accompaniment to a serenade trilled by some love-
sick youth beneath his lady’s window, and am not
averse to lending my voice in support of mandolinand
banjo in the college glee club, and simply delight
in giving depth and strength to the modern mandolin
orchestra. But to serve acceptably even in these less
trying capacities I demand a reasonable amount of
study and practice, and for this reason, of the three
instruments I am, I believe, the least understood and
appreciated by the music-loving public. It is a
well-known fact that many of my ancestors were the
close companions of some of the greatest musicians
who ever lived, — grand old masters who composed
music in our honor, but alas I regret to say few of the
present day teachers are Willing to bestow upon me
the requisite time and attention to demonstrate my
right to claim recognition as a solo instrument.
Commercialism has become the dominant factor in
the teacher’s life, and love of his art is a long-ago
dissipated illusion.”

For several moments after the gultar had ceased
speaking, a portentous silence reigned in the apart-
ment. The mandolins quivered with excitement.



THE

CADENZA 27

The heads of the banjos were on the point of bursting
from the nervous strain to which they had been
sub_]ected and the guitars almost warped their
necks in their anxiety to obtain an unobstructed
view of his Majesty’s calm, grave face. At last he
arose, and his sweet, impressive voice broke the
stillness of the room.

“My good friends I have been profoundly
interested listening to the various reports submitted
by the delegates, for your consideration and for
mine. These reports reveal a sad condition of
affairs, and that you have been able to hold your
vantage ground against the baneful influence incited
by Prejudice, Ignorance, Jealousy and Mismanage-
ment appeals to me as most conclusive evidence that
you all possess an unquestionable value and charm-
ing individuality, which every fair-minded musician
sooner or later 1s bound to recognize and respect.

“ As far as I have been able to gather from the
delegates’ reports, the most formidable obstacle you
have had to surmount, and the most perplexing
difficulties with which you have had to contend,
have not been placed in your pathway by your open
and avowed enemies, but by misguided men and
women who claim to be your loyal allies. Is not
that in abstract the sad truth to be deducted from
the delegates’ reports? Alas, when the words
incompetence, sordid commercialism and apathy
are closely linked with a teacher’s name, art is at
once degraded, and in time languishes and dies.
Perhaps many a teacher is unfitted by temperament
for his chosen work and realizes that a very wide
chasm lies between his wishes and his powers: Such
a man is entitled to our respect, for there is some
victory gained by every gallant struggle that is made.

“ But I should not dwell too persistently on the
discouragements that beset your path. There was
never a time in your history when manufacturers,
music publishers, and editors of musical literature
were working so faithfully and harmoniously for your
advancement as now, and there are hundreds of
men and women who appreciate these facts. My
final admonition to you is this: Be patient; be
assured that no great change for the better was ever
easily accomplished, nor quickly, nor by impulsive
effort. May the teachers as a body make it their
constant duty to strengthen and broaden their
special gifts for the benefit of others. The wheat
and the chaff are readily distinguishable. The
incompetent teacher betrays his qhortcommge by
self-laudation. Notoriety may be achieved in a
narrow sphere, but fame demands for its evidence
a more distant and prolonged reverberation. The
complete artist 1s generally too busy a man to pro-
claim his achievements to the world. It is infinitely
better to lead a useful life than to talk about it.
Lighthouses do not ring bells and fire cannon to call
attention to their shining. They just shine.”

WITH THE “BOYS”

HE accompanying half-tone, though single of
purpose, really stands for two things at once
— reflection and refutation. In the first 1nst:1nce,

it reflects enterprise, energy, talent, and capacity

on the part of six wide-awake men. In the second,
it is a standing refutation of the argument that it
is never good to go out ““ with the boys” at night.
For be it understood that to be out of a night with
“ The Gibson Boys,” whether at a concert, wedding,
supper or dance, means good musical enjoyment and
edification.

This club, which is a native growth of Davenport,
lowa, was first organized in 1895. It was then
known as the  Lindello Mandolin Club.” In 1907
came a reorganization, and, as at that time the mem-
bers were all using Gibson instruments, it was re-
christened “ The Gibson Boys Mandolin Orchestra,”
which name it has continued to bear most creditably.

The present playing personnel of the club is:
J. G. Emendorfer, director, manager and 1st mando-
lm, P. Wollner, 2d mandolin; G. Neuman, harp-
guitar; H. Martens, mandola; H. Koehnke, mando-
cello; B. Moetzel, flute. With this instrumentation,
the “ Boys " can make the ““ night pass as a dream of
song.”

e ——————

ADDITIONS TO OUR ART GALLERY

Mr. C. A. Templeman, Fremont, Nebr.
Eagle Mandolin Club, Ironwood, Mich.
Mr. S. W. Fredrickson, manager.
Mr. H. C. Trussell, Arkansas City, Kansas.
Mr. F. L. Turner, N. S., Pittsburg, Pa.

All photographs received from time to time will be duly
acknowledged under the above caption.

You may know the fellow who thinks he thinks,

Or the fellow who thinks he knows;

But find the fellow who knows he thinks—

And you know the fellow who knows.—Creswell Maclaughlin.
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CAPABLE and progressive teacher of [the'banjo in Co-
lumbus, Ohio, is Mr. Charles E. Will.

Mr. Dominic Rossi is a very successful mandolin and guitar
teacher of Utica, N. Y., with a long list of promising pupils.

A teacher of the mandolin and guitar, who finds his time
fully occupied, is Mr. George C. Smith of Hartford, Conn.

A prominent teacher of the mandolin and guitar in Spencer,

Mass., is Mr. A. J. Cedergren, with a studio at 66 Cherry Street.

The “ Co. C. Mandolin Orchestra”’ is the latest musical *

organization of Opelousas, La. Mr. W. W. Powers, the secre-
tary, says the club is doing well, but will yet do better.

Mr. Fred J. Baldwin, of Rhinebeck, N. Y., has in prospect
a concert and recital, with Valentine Abt as soloist. We predict
a success.

At the next Guild concert, Signor Giuseppe Pettine will
play by request his “ Concerto Patetico.” He also has a con-
cert scheduled for April next in Providence, R. 1., with his
** Philoplectra Orchestra,” 50 players strong.

Mr. Wm. F. Maehrlein, teacher of zither, guitar, mandolin
and harmony, studio at 1358 Lincoln Street, Chicago, reports
this season’s business as exceptionally good, and prospects bright
for the future.

The University of Oregon Mandolin Club is back from its
annual tour. Mr. H. M. Warren, teacher of the banjo, mandolin
and guitar at Eugene, Ore., and director of the club, says, —
“ The Mandolin Club was voted the best that the U. of O. ever
turned out.”

The musical clubs of Clark College made their season’s
debut at Lancaster, Mass., on January 13th. The program
included the Glee Club, Mandolin Club, a string quartet, male
quartet and reader. More concerts and a “ Bohemian ” are

scheduled for the near future.

Mr. C. A. Templeman, the well-known teacher of Fremont,
Neb., reports business for this season as exceptionally good.
Mr. Templeman intends giving a recital the latter part of this
month, at which he will feature his “ Banjo Club,” their first
appearance in public.

On December 23d last, Mr. A. J. Shaw and his club held a
merry Christmas party at his studio in Chicago. Following an
informal program of banjo solos by Mr. Shaw, and a few numbers
by the club, came fun, feasting and frolic. Each member was
presented with a mandolin in miniature.

Mr. Sam Fredrickson, manager, sends Tue CADENzZA a

very fine photograph of the “ Eagle Mandolin Quartet >’ of
Ironwood, Mich., and incidentally remarks that the club is
“ getting there, slow but sure.” If they play as well as they
“line up ” in the photo, they certainly will.

One of the esteemed foreign subscribers to THE CADENzZA
is Professor L. A. Nadégine, a distinguished teacher, and director
of the *“ Union Liégeoise des Mandolinistes *’ in Liége, Belgium,
an institution devoted to the higher study of the mandolin, and
its propaganda.

At a recent concert-recital of the Robbins Pianoforte Club
of San Francisco, Cal., the hit of the program was the banjo
playing of Mr. Bruce Puffer, a pupil of Alice Kellar-Fox. Mr.
Puffer’s numbers were “ Alice, Where Art Thou,” Ascher-
Farland, and the “ William Tell Overture,” Rossini-Farland.

The “ Elite Mandolin Club ” is the newest musical organi-
zation at Albuquerque, New Mexico, and the only club of its
kind in that city. Its instrumentation is four 1st mandolins,
three 2d mandolins, one 3d mandolin, three guitars and one flute.
In the two months of its existence the club has played three
concerts, with further engagements already booked.

The entire musical program for a Ladies’ Night and Recep-
tion held recently in Boston by Kenilworth Castle, No. 2, Knichts
of Golden Eagle, was furnished by Mr. George Lansing, and his
mandolin and guitar orchestra. Receptions and concerts,
“ Ladies’ Nights” and “ Men’s Smokers,” in and around
Boston, seem to be incomplete without Mr. Lansing, and some
one of his many string aggregations.

Mr. Leight M. Rohn, manager of ““The Rohn-Beadell
Mandolin Orchestra™ of Easton, Pa., protests that a monthly
issue of THE CADENZA is altogether too infrequent. We appre-
ciate the compliment, but do not think the gentleman willingly
would add any more deep corrugations to the editorial brow.
Mr. Rohn says that “ The R-B. M. O.” will wake up their

community before the season is over.

Tue CapeNzA has the extreme pleasure of a communication
from one of its long silent friends in the great Northwest, Miss
L. F. Wing of Seattle, Washington; and learns with gratification
of that lady’s complete recovery from a long and serious illness.
Miss Wing is the capable and talented preceptress-of ““ The
Wing School of Music” in Seattle, with a curriculum embracing
voice culture, piano, guitar, banjo, mandolin and mandola. In
the program section of this magazine will be found a brief com-
ment and program of a music recital given by the school on
January 6th. We are glad to know that Miss Wing is again in

the musical arena.
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From the far North come two enthusiastic accountsjof a
program given at Montreal, Canada, and sent to THE CADENZA
by Mr. J. J. Levert, the well-known teacher and director at
Montreal, and Mr. S. St. Amand of Quebec. The concert was
given on December 5th by the pupils of Prof. T. A. Simpson,
assisted by Mr. and Mrs. F. J. Bacon, banjoists; Mr. D. Guin-
don, ’cellist; Miss Gladys Mercy, violinist, and Master A. C.
Garratt, pianist. Space prohibits more than a listing of the trio
instrument numbers.

PROGRAM
a. Overture, ‘‘ Northern Lights ”’ Weazdt
. Caprice, ** Sunshine ”’ Simpson
Simpson’s Orchestra
Banjo Duets
a. March,  The Troopers ”’ Bacon
b. *“ The Nightingale and the Frog ” Eilenberg
Mr. and Mrs. Bacon
Banjo Solos
a. ‘‘ The Enchantress ”’ (Waltz Brilliant) Bacon
b. Romance, ‘‘ Sweethearts ”’ Bacon
¢. ‘ 0Old Folks at Home "’ Varied Foster
Mpyr. F. J. Bacon
a. ‘‘ Invincible March "’ Simpson
b. ‘ My Old Kentucky Home ”’ Foster
Simpson’s Orchestra
Banjo Duets
a. Polka di Concert Glynn

b. Medley, Southern Airs
¢. Famous Overtures (selections)
Mr. and Mrs. Bacon

Arr. Bacon

Mandolin Trio
a. ‘‘ Dream of Spring "’ Flath
b. ‘ Fair Harvard " Arr. Jacobs
Misses Bassche, Fisher and Dodd
Banjeaurine Solo, ‘“The Village Church Organ”’
Mrs. F. J. Bacon
a. ‘‘ Eventide Waltzes "’ Simpson
b. ‘* Yankee Boys’ March ”’ eidt
Simpson’s Orchestra

Bacon

An interesting concert was given in St. Andrews Church at
Berlin, Ontario, Canada, on December 1st, by Prof. Charles
Kelly, Miss H. E. Kelly and Mrs. Springer-Mason, all of Guelph,
Ont. Mr. Kelly, who is a master of the harp-guitar, gave a
splendid solo rendition on that instrument of “ The Spanish
Retreat” by Angura, and several harp-guitar and mandolin
duets with Miss Kelly. The vocal solo numbers of Mrs.
Springer-Mason were all accompanied on the harp-guitar by

Prof. Kelly.

Two recent programs of concerts played by Webber’s °

Juvenile Orchestra of Portland, Ore., show a decided advance
in breadth and technic by the grade of the numbers. The pro-
grams include such numbers as “ New Era March,” Boehm;
“ Le Secret,” Gauthier-Webber; “ Mill in the Forest,” Eilenberg-
Odell;  ““ Cavalleria Rusticana” (Intermezzo), Mascagni-
Webber, and “ American Fantasia,” Bendix-Odell. Mr. Webber
and his young musicians are to be congratulated.

Mr. Joseph D. Valdes, mandolinist, of Brooklyn, N. Y.,
gave his first public concert at Assembly Hall on January 3oth.

He was most ably assisted by Messrs. F. Landon Berthoud,
Myron A. Bickford, and Wm. Edward Foster in an elaborate and
splendidly rendered program as follows:

Trio, ‘“ Bridal Rose Overture "’ Lawvallee
Mandolin Solos
a. ‘‘ Lottle Dot’s Polka Preston
b. ‘“ Home City Galop ” Bickford
Mr. Valdes
Banjo Duet, Waltz from * Faust Gounod
Messrs. Bickford and Foster
Mando-cello Solo, ‘“ Melodie ”’ Massenet
. Myr. Foster
Trio — mandolin, mandola and mando-cello
o Trio-m-B flat) Schubert
Mandolin Solo, Intermezzo, ‘‘Cavalleria Rusticana’ Mascagnz
Mr. Valdes
Guitar Solos
a. ‘‘ Butterfly Caprice "’ Boehm
b. ‘ Cupid’s Garden "’ Eugene
Mr. Bickford
Mandola Solo, ‘‘ Au Bord de la Mer ”’ Dunkler
My. Berthoud
Mandolin Solo, ‘“ La Galondrina ”’ Leon
Myr. Valdes
Trio, Overture, ‘‘ The Talisman "’ Gruenwald

The pupils of Alice Kellar-Fox ‘presented an ambitious
program at their last recital held at their teacher’s studio in
San Francisco, Cal. The most notable numbers played were,
The San Francisco Banjo Club in two ensemble numbers,
“ Kaloola ” (Weidt), and ““ Aloha” (Hawaiian melody); Miss
Daisy Upham in a double banjo number — (a) *“ Wiegenlied ”
(Hauser), () “ Cupid’s Garden ” (Eugene); Bruce Puffer in a
superb rendition of the difficult ““ Faust” fantasia for violin
(arranged for banjo by Mrs. Fox), and a banjo duo with Mrs.
Fox, ““ Gavotte ” (Popper); Harmer Countryman in a double
banjo number — (a) ““ La Paloma ” (Yradier), (4) “ Old Ken-
tucky Home ” (Foster). The banjo club closed the program
with the Sextet from “ Lucia,” under the baton of Mrs. Fox.

The Estudiantina Band and the Christchurch Banjo Band,
two great mandolin and banjo organizations of Christchurch,
New Zealand, gave their annual concert in Choral Hall, on Sep-
tember 29th last. The * Estudiantina ” opened the program
with “ Ben Hur ” (Overture) by Stauffer, and played the closing
number, “ The Meteor ” March by Rice. The ““ Christchurch ”
gave ““ Koonville Parade,” by Turner, and the two combined
bands played * Plantation Festival” by Fletcher. The pro-
gram also included a banjo quartet, ““ Life in Louisiana ” by
Grunshaw; a banjo duet, “ March Glenside” by Eno; a
mandolin and guitar quartet, *“ Fifth Nocturne,” Leybach; a
mandolin solo, ““ Bandurria ” by Stauffer; a male quartet, and
two vocal solo numbers.

On Friday evening, January 6th, the Wing School of Music
in Seattle, Wash., gave a music recital, with an excellent program,
excellently rendered. The Wing Juvenile Mandolin Club con-
tributed three numbers, “ Runabout March,” Kent; “ Chicken
Pickin’s,” Allen; and “My Own United States,” Edwards.
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The Wing Mandolin Orchestra played “ Dixie Twilight 7’ John-
ston; “ Onion Rag, ” Weidt; “ Sweet Corn,”” Weidt, and ““ The
Red Ear,” Morse. Master George Cooper gave a guitar solo by
Weidt; Miss Edith Kelly and Miss Blanch Ranning rendered piano
solos, and Miss Mildred Ranning sang, “ I've Something Sweet to
Tell You” by Faning.

Under the direction of Miss Anna Veverka, the pupils of Prof.
F. L. Turner’s School of Music at Pittsburgh, Pa., gave a music
recital on December 22d. The program of 16 numbers was varied
and interesting, with all of the numbers well rendered. Much to the
regret of the audience, Mr. Turner allotted to himself but one number
on the program, ““ Banjo Medley” of fold _home-songs.

Three very versatile and talented colored players are Messrs.
John R. Kingsbury, George A. Tolliver and W. M. Osborn, form-
ing the “ Majestic Trio” of Boston. At a concert given by the
“Peace and Unity Club” at Ayer, Mass., on Monday evening,
January 2d, these clever performers contributed the larger part of the
program. The numbers rendered by the Trio were, “ Royal Tourists
March,” Jaques; “ Red Pepper Rag,” Kingsbury; song and chorus,
“ Band, Band, Band”; song and chorus; “ Garden of Roses,”
Schmidt; “ The Kelties,” Grimshaw; and “ Garden Party Mazurka,”
Kingsbury. Mr. Kingsbury played a double banjo number — (a)
*“ Birth of the Rose,” Kingsbury; (b) ““ Cradle Song,” Hauser. Mr.
Tolliver played a mandola solo from * Cavalleria Rusticana,” with

Mr. Osborn of the Trio accompanying.
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NEW PUBLICATIONS

MANDOLIN
The Girl in the Train. Selection
Mother Machree. From ‘‘Barry of Ballymore” Olcott and Ball .75
Doctor Tinkle Tinker. From ‘“The Girl of My Dreams’” Hoschna .75
I Love the Name of Mary. From ‘‘Barry of Ballymore’ Olcott & Ball .75
Honeymooning Honey in Bombay Dave Reed .80
Characteristic March and Two-Step
The above for 1st Mandolin, 2nd Mandolin, Guitar Acc. and Piano

Acc.
In the Garden of My Heart. Mandolin Duo Ernest R. Ball .30
M. WITMARK & SONS, NEW YORK, N. Y.
Days of ’49. March. Mandolin Solo and Guitar Acc. Norwood .40
WALTER A. NORWOOD, NEW YORK, N. Y.
In Cupid’s Toils. Waltz (Morse) Arr. Walter Jacobs
1st Mandolin, .30; 2nd Mandolin, Guitar Acc., each, .10; 3rd Mando-
lin, Tenor Mandola, Mando-cello, Flute, 'Cello, Banjo Obligato
each, 15; Piano Acc., 20.
Arr. R. E. Hildreth

Light Cavalry. Overture (Suppe)
1st Mandolin, .50; 2nd Mandolin, Guitar Acc., each, .30; 3rd Mando-

lin, Tenor Mandola, Mando-cello, Flute, ’Cello, Banjo Obligato,
each, .35; Piano Acc., .40.
WALTER JACOBS, BOSTON, MASS.
PIANO

Leo Fall 1.00

Dream Kisses. Waltz . Walter Rolfe .60
National Emblem. March (New Arrangement in C) E. E. Bagley .50

WALTER JACOBS, BOSTON, MASS.
BANJO
Boatman’s Dance (D. S. Godfrey) Arr. Geo. L. Lansing .50
The Harvest Moon Schottische (J. H. Rayder) Arr. Geo. L. Lansing .50
The above published in both A and C Notations b
Aunt Dinah’s March. Two-Step Arr. Geo. L. Lansing .50
(R. Gruenwald)

Ole Virginny Days. Two-Step Arr. Geo. L. Lansing .50
v« (T. H. Rollinson)
Whispers, Intermezzo

(Frederick M. Dean)

All for Banjo Solo (C notation)

OLIVER DITSON COMPANY, BOSTON, MASS.
Olcott and Ball .30

Arr. Geo. L. Lansing .50

I Love the Name of Mary
From “Barry of Ballymore
Doctor Tinkle Tinker
From * The Girl of My Dreams "’
Mother Machree. From ‘‘Barry of Ballymore”
The Girl in the Train. Selection
Honeymooning Honey in Bombay
Characteristic March and Two-Step
All for Banjo Solo
The above published in both the English and American Notations.
For You Bright Eyes. From ‘‘Bright Eyes” Karl Hoschna .40
Song with Banjo Accompaniment
M. WITMARK & SONS, NEW YORK, N. Y.
Marion. Valse Caprice. Two Banjos Frank B. Smith .40
WALTER NORWOOD, NEW YORK, N. Y.

Swing Song (Tremolo) Geo. L. Lansing .30
Banjo Solo
WALTER JACOBS, BOSTON, MASS.

GUITAR

Karl Hoschna .30

Olcott and Ball .30
Leo Fall .60
Dave Reed .50

Temptation Rag. Guitar Solo Henry Lodge .40
In the Garden of My Heart Caro Roma and Ernest R. Ball .40
Song with Guitar Acc.
M. WITMARK & SONS, NEW YORK, N. Y.
MISCELLANEOUS
At the Country Club. Selection. Violin and Piano. George Spink 1.00

Andre Benoist .75°

Mazurka. Violin and Piano Acc.
Gustav Luders .60

The Message of the Red, Red Rose
From ‘‘ Marcelle
Cornet Duet with Piano Acc.
Can’t You See I Love You
From *‘ The Newlyweds and Their Baby ”
Solo for Cornet with Piano Acc.

M. WITMARK & SONS, NEW YORK, N. Y.

Nat D. Ayer .50

NOTICE TO READERS AND MUSIC PUBLISHERS
This page or a portion of it will be reserved for listing the New Publications issued from time to time by Music Publishers who are also

Advertisers in THE CADENZA.

It will be the means of keeping the readers posted on the newer publications of the most up-to-date publishers

and will also give the publishers an opportunity of bringing their latest issues at once to the attention of prospective buyers.
Only NEW ISSUES will be listed, and copies of the best edition must reach THE CADENZA NOT later than the 1oth of the month pre-

ceding that of publication to insure insertion.

TWO-STEP BY JOS. M. DALY

BIG SENSATIONAL HIT

CHICKEN REEL

This is the number that is creating a big sensation throughout the country.

ARRANGED BY G. L. LANSING

Positively the greatest number

This number can be used for anything but a waltz. A great encore getter.

SPECIAL OFFER 2 Mandolins and Guitar, 20c.

of its kind ever written.

PUBLISHED FOR THE FOLLOWING INSTRUMENTATION

1st Mandolin........... Flute Obligato. . ........ 15 - Banjo AT S s s 15 4 s
2nd Mandolin 10 Cello Qbligato. ... I3 Piano Acc.. ...l 20 2 Mandolins and Piano, 2Oc.
3rd Mandolin. ... .. =3 enor Mandola.........
Mando-Cello .. ......... Guitar-Aec. .. ........: 10 BANJO SOLO.....40 J M D

OS. . DALY

N. B.— Usual discount (1-2 OFF List Price)
, GAIETY THEATRE BUILDING, 665 WASHINGTON ST., BOSTON, MASS.

It is to the advantage of all goncerned Lnat INC CAUCNZA be\menlioned when writing aavertisers
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Overtre. LIGHT CAVALRY

ARRANGED

NOTE : Clarinet, cornet, drums and any orchestral part can be had to this arrangement.

HILDRETH
Discount V4 Off

BY A

Published by Walter Jacobs, 167 Tremont Street, BOSTON, MASS.

31

COMBINATION First Mandolin. .. .. L
ND Second Mandolin .30
PRICES Third Mandolin. . 35
Tenor Mandola. .35
Mando-Cello ........ .35
Flute 5 235
Callo ' 450 So £33
Banjo Obligato....... 235
Guitar Accompaniment.. 30
Piano Accompaniment ......... .40

WILLIAM EDW. FOSTER, Solo Mandoltnxst

Season 1910=11

CONCERTS—RECITALS
537 Knickerbocker Avenue — e

BROOKLYN, N. Y.
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ATl BOSTON, MASS.

THE TRINITY MUSIC STAND

(3 in 1) Stand, Case, Folio.
only Complete one in the world.

HOPE MUSIC STAND CO.,

Conceded to be the Best, Handsomest and
Illustrated folder shows you why.
Mashapaug St., PROVIDENCE, R. I.

TEACHERS’ DIRECTORY

ACKER. D., Teacher of Banjo, Guitar and Mandolin.
61 South Main St., Wilkesbarre, Pa.

DAVIS HARRY N., Teacher of Mandolin, Banjo and
Guitar. 180 Pleasant St. Worcester, Mass.

POTTER. FRANCIS, School of Music for Banjo, Man-
dolin and Guitar. 501 Barker Block, Omaha, Neb.

DURKEh MISS JENNLE M. 'Teacher of Guitar, Man-
dolin, Banjo, Piano and Harmony.
133 W. Colfax Ave., Denver, Col.

FRASER E. A., Teacher of'lem. Mandol'n, Banjo
and Guitar.
The Chapin, 557 Westminster St., Providence, R. I.
FOSTER WM. EDW., Teacher of Mandolin, Banjo and
Guitar. 537 Knickerbocker Ave.. Brooklyn, N. Y.

ADAMS, HENRY M., Teacher of Violin, Mandolin,
Drums and Bells. Groton, Mass.

ALLEN MRS. LOUIE M., Teacher of Piano, Guitar,
Mandolin and Banjo.
345 North 11th Street, Lincoln, Nebr.

ANDREWS CARL G., Teacher of I Banio. Mandolm
4 and Guitar. 9 Monadnock Street, Va paraiso, Ind.
ARMSTRONG THOS. J., Teacher of Banjo, Mandolin
and Guitar. 1524 ChestnutSt., Philadelphia, Pa.
AUDET, JOSEPH A., Teacher of Violin, Mandolin
and Guitar. Weds. Room 5, 160 Boylston St.; Boston.
Mons. Room 5, Union Bldg., Newton Center.
AUSTIN, C. E., Teacher of Banjo, Mandolin and Guitar.
Box 535, New Haven, Conn.
BARRY C. CRAIG, Teacher of Mandolin, Guitar and
Banjo. 3022 Emerald Street, Philadelphia. Pa.

BAUR FREDERICK E., Teacher of Mandolin and
Guitar. 31 Forrester St., Newburyport, Mass.

BEHRENS MRS. WILLIS A., Teacher of Mandolin,
Guitar and Banjo. Studio, 1506 La Salle Ave.,
Chicago, Tll. 4 =

BEMIS GEORGE W., Teacher of Mandolin, Guitar,
Banjo and Flute. 175 Tremont St., Boston, Mass.
Instructor at New England Conservatory.

BFRTHOUD F. LANDRY, Teacher of the Mandolin,
and Mandola. 664 West 179th St., New York City.

BICKFORD MYRON A.,Teacher of Piano and Stringed
Instruments with the National Institute of Music.
39 East 30th St., New York City.

BROUGHTON MRS. A. C., Guitar Soloist and Teacher
of G. and Harmony, and Director of the * Gib-
son Quartet Club,” 3528 Eagle St., Los Angeles, Cal.

BURKE WALTER, Teacher of Guitar, Banjo, Violin

and Mandolin.
911 Westminster 8t., Providence, R. I.
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FREE THE SOUNDING-BOARD

FIRST ISSUE

about this).

you to get it.

Only one to you free.

“ It is much better to be deeply stirred than to stagnate.
contact with progressive people,”

Subscription ;—Thirty cents in advance, per four issues.
Only 10,000 guaranteed circulation, so write ‘

Advertising accepted but not solicited, first issue.

A thirty-six page magazine devoted to the Mandolin and Guitar family of instruments.

R

There are some deep draughts of wholesome optimism.
Eight or more pages of good music arranged by Odell.
Some knock-kneed articles by L. A. Williams.

You see, Dearie, you can afford this little magazine, for it only takes a one cent communication from

Foreign, 2s.

Somehow, the fellow with an idea and the ability to express it gets into the Sounding Board.

quick.”

Ten cents per copy after that.

“The only way to avoid progress is to avoid
books and magazines. (But Lewie has been advised not to cackle

Rates quoted upon request.

GIBSON MANDOLIN GUITAR CO., 500 HARRISON COURT, KALAMAZOO, MICHIGAN

DUOS ouarrers for MANDOLIN
QUARTETS

Albumnledt i (Stiehl): o bR v L s s s s Jacobs .

Bygones. Song without Words. Mandolin unaccompanied. . ... .. Bone .30

Cavalleria Rusticana. Intermezzo (Mascagni) ...... = B Jacobs .30

Cradle Song (Hauser). Duo for One Mandolin ............ Abt .30

Golden Rod (National Flower) A Barcarolle. Mandolin Solo Abt .40

Hark, the Choir. For Mandolin without Accompaniment.... Abt .30
Impromptu. el Solor s b s fe e s Abt .50
Intermezzo Sinfonica, ‘‘Cavalleria Rusticana’ (Mascagni) . . ... Abt .30

Mandolin Solo.
In Venice Waters.
Jesus Lover of My Soul. Mandolin Solo
Last Rose of Summer, The
For Mandolin without Accompaniment.
Melodie in F.
Morning Song. (Loeschhorn)
My Old Kentucky Home. (Variations)
Theme in *‘double stops,”” Arpeggio Var,,

varied accompaniment.

0Ol1d Black Joe (Foster) For Mandolin without Accompaniment Alexander .50

Bartnp: e TR e Vel i il ks o e a0 o s bydaace e s e Weidt .40

Pilgrim’s:Song of tHOpe. . ... % wichi iju i v Batiste-Hildreth .40

Piper, The. (Bag Pipe Sounds). Mandolin Solo ........... Abt .40 I

Rigvels Hymnos iMandolin Solo il o n i e v oe e o Morris .30

Reverie. For Mandolin without Accompaniment . . .. ./ Alexander .40

Romanza. For unaccompanied Mandolin ............. Pettire .40

Shepherd Lullaby. Reverie. (Holst) .................. ]acobs .40 e araLr
Sounds from Church. In Quartet Form for One Mandolin. ...Abt .30 4 v
Spring Song (Mendelssohn). Duo for One Mandolin ........ Abt .40

Discount

One-half Off

Serenade. For Mandolin without Accompaniment Abt .30
.......... Morris .30
....... Alexander .30

.. Rubinstein-Abt .30
.......... Jacobs .30
.......... Morris .50

Pizzicati Var., Harmonic Var.
with arpeggio accompaniment, Melody in bass and trcble Melody with

Mandolin unaccompanied . . . ..

WALTER JACOBS, 167 Tremont St., Boston, Mass.

The Cadenza

The Cadenza

The Cadenza

SPECIAL INDUCEMENTS

The Cadenza and Elson’s Pocket Music chtlonary for $1.00

Contents: The impprtant terms used in music with pronunciation and to-
gether with the elements of notation and a biographical list of over flve hundred noted names
No musician can afford to be without it.

Give your full and permanent address plainly written
Notify us promptly of any change of address
N. B. We recommend that remittances be made by Post Office or Express

To Subscribe for
The CADENZA

and One Dollar’s worth, list price, of any of
the Jacobs sheet music publications for man-
dolin, banjo, guitar, piano or voice, but you

MUST make your CHOICE known when
sending in your subscription,  for $1.00

and any one Book, Collection or Folio found
in the Walter Jacobs catalog listed at NOT
more than 50 cents, for $1.00

and Jacobs' Orchestra Monthly for $1.50

Value $2.00

definiti

THE CADENZA

167 TREMONT STREET
BOSTON, MASSACHUSETTS

&(@ KARE - KILLERS g}@

Little drops of water,
Little grains of sand,
Make the grocer’s fortune
Swell to beat the band.
— Chicago News.

Bills—“That bass drummer was charged
with impersonating an officer.”

Wills—“What did he do; go to sleep on his
beat ?’—Newark Star.

“* Ma ”»
b
know why editors call themselves
113 Why'; 2
“So’s the man that doesn’t like the article

said a newspaper man’s son, ‘I

9:99

we.

will think there are too many people for him
to tackle.” — Ex.

Irritated Citizen—“Aren’t you ashamed of
yourself going about with that street organ
and leading such a lazy life?”

Street Organist—“Lazy life? Why, sir, life
with me is one long daily grind.”

—Baltimore American.

It is to the advantage of all concerned that THE CADENZA be mentoncd when writing advertisers
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of jour orchestra.

capable of.

studies as I am.”

through to play so beautifully.
it is the best.

I play banjo just a little for a pastime.
or banjo player that comes to our city.”

Banjos.
quite a number of concerts, too.

both to see which he likes the best.

‘“ Why at the Vega Co.’s., Boston, Mass.

buying an instrument.”
(Voice of the Leader).

Overheard at Rehearsal

Not very good form, I will admit, but I was very much interested in a conversation between two members

¢ My mandolin doesn’t sound good at all to-night, I wonder what is the matter.”

¢ Well, no wonder, the strings are so high that you are working full speed and then do not get what you are
Try my ¢ Vega ’ and see what a beautiful singing tone it has.”

“ My, it is fine, isn’t it? I had no idea there was such a difference in mandolins.
flat backs, but they are the hardest things I ever tried to play on.

‘“ Well, I never have any trouble with my ¢ Vega.’
some day, and my teacher is proud of my progress so far.
I hope to be one, and as they all use the Neapolitan or Bowl Shape Model, I know
You notice also that about everyone uses a ¢ Vega,’ so I feel proud to follow their leadership.

I love to hear it played well, and always go to hear any mandolin

“ Yes, it is great, played well. My teacher has just bought one of those new Fairbanks ¢ Tu-ba-phone ’
My brother takes banjo lessons of him and says it is the finest banjo he ever heard and he has been to

‘“ He says his ¢ Whyte Laydie ’ is about as good and he may get a ¢ Tu-ba-phone ’ also, then he can try them
He says any Banjoist that amounts to anything has a ¢ Fairbanks.’ ”’

‘ Say, Mabel, that leader is crazy at us for not being ready, but tell me where the ¢ Vega ’ is made.”

I believe the number is 62 Sudbury St., anyway, Boston, Mass.,
will reach them. Get their new catalog and have them send a banjo catalog to me, as my cousin is thinking of

¢ Will you girls PLEASE pay attention.”

I have seen some of those
Sadie has one and she is only half as far in her

The action is also very easy and I expect to be an Artist
Just think of the work all those great Artists must go

If you want to improve the tone and action of
your Banjo, try a “Nontip.” It is made on
the only correct principle and is the result of
twenty years’ experimenting on bridges. Ossman,
Lansing, Essex, Shattuck, Armstrong, Hartnett,
Eno, Jennings, Albrecht, Odell, Farland, Weidt,
Hovey, Babb and all others who have used it
say that the “Nontip”is all right.

Teachers and dealers send for wholesale prices.

A. D. GROVER, 381 Albany St., Boston, Mass.

HOW T"

READ slG

50 CENTS POSTPAID.

MEMORY LIBRARY BOX 706. NEW YORK
END FOR CIRCULARS

PAT. SFPT. 6,04

patented by A. D. GROVAR Price, 16¢.

If You Want REAL Banjo Music, Get THESE Pieces

“Ye Boston Boy'’—March, Solo .................. Very fine. . 40c By
Frank B. Smith

‘“A Phunny Phlt”—Rag Oddlty 2./ Banjos e st Fine..40c
“The Flying Jockey”’——Galop, 2 Banjos .......... Extra fine. . 50c Usua
‘“Oh! You Rastus”—Real Rag, 2 Banjos............... Great. . 40c discount

Goldby & Shepard’s ““ Progressive Studies ’’ for the Banjo are Unsurpassed
Frank B. Smith says: ‘‘If you didn’t have the very best Banjo method ever printed,
I'd be tempted to write a method myself, but your method cannot be improved upon.”

Send for catalog with special discount to teachers. STEPHEN SHEPARD, 526 E. 18th St., Paterson, N.J.

The Pick that NEVER SLIPS

Three thicknesses—flexible,
medium, stiff.

Beveled playing edges.

Soft rubber inserts which posi-
tively prevent the pick slipping.

The SLIP-NOT
Mandolin Pick

Postpaid 10c each. 60c per doz.
XMAS OFFER 50c per doz.
Send your friend a little present
of one dozen. He will appreciate

them.

Jobbers, retailers and

write for wholesale prices.
Mention ** Cadenza '’

WHAT MORE CAN YOU ASK?

30 OUT OF EVERY 30 PERFECT.
“NEVER FALSE,”

movement and
“ Quartet ”’ style it
Try one.

Pat. applied for U. S. Mfg. Co., Baltimore, Md.

For “Tremolo”’
“Trio” and
has no equal.

teachers

SAMPLE STRINGS 10C EACH

Long life, Clear, Loud Tone, Waterproof, etc., etc.

The space is too small to tell all the GOOD qualities of our “ NEVER FALSE " and
“NEVER STRETCH " Strings. Made for Violin, Banjo and Guitar. Send for prices
by the dozen or bundle.

Manufacrured only by

THE F. J. BACON CO. - - P. 0. BOX 722, BRISTOL, CONN.

. NEW BANJO HITS BY “TOM CAREY”

TWILIGHT BELLS.  Waltz. Mention Notation
PLUNKTANA. Char. Dance. Desired—A or C
OL’ OYSTER BOAT. Shuffle.

CORN CURE. Char. Two-Step. TOM CAREY
MY SOUTHERN HARP. Waltz. 9 Sycamore St.
BANJO-OLOGY. Char. Dance. DETROIT, - MICH.

ALL THE ABOVE SIX NUMBERS FOR ONE DOLLAR.
NoTr.—These numbers are printed on a duplicating machine.

“We won’t print any such stuff as that!”
said the editor loftily as he handed back the
manuscript.”

“ Well you needn’t be so haughty about it,”
retorted the irregular contributor. * You’re

not the only one who won’t print it.”
= iahits.

”

three years.

Manager (to composer)— “Your piece is a
fine one, but it can’t be produced for at least

Composer — “Why not ?”’
Manager — “Because Wagner won’t have
been dead for thirty years till then.

The passenger inside the cab suddenly put
his head out of the window and exclaimed to
the driver: “ Get on, man! Get on! Wake
up your nag,”

“ Shure, sor, [ ’aven’t the heart to bate 'im.”

“yWhat’s the matter with him? Ishesick ?”

“ No, sor, ’e’s not sick, but it’s unlucky ’e

”

— Lustige Blatter.

It is to the advantage of all concerned tnat THE CADENZA be¢ mentioned when writing advertisers
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ANY banjo ever made will sound
““tubby ” if the head is either too
thick or too slack, or the strings too

I acts large, badly worn or tuned too low,

and NO banjo EVER sounds that way from ANY other cause whatever.

‘When any person says that an all wood rim is responsible for a ‘“ tubby ”” tone that
person either displays lamentable ignorance of the subject or else deliberately lies.

‘When anyone says that all banjos in which the head is stretched over any sort of a
metallic contrivance give a hard, thin, strident quality of tone that is offensive to cul-
" tivated musical ears, that person makes a statement that can be proved by the testimony
of any body of unbiased musicians on Earth. And that’s the difference between Farland
and some other people.

THE FARLAND WOOD RIM BANJO WITH HARP ATTACHMENT AND WATER-
PROOF HEAD is the choice of the best players everywhere. Such players as Mrs.
Alice Kellar-Fox, who has earned the sobriquet of “ The Female Farland,” Miss Alice
Lyman, a truly phenomenal player now touring England; Messrs. Claud Rowden (Chi-
cago’s best); Frank Morrow (you all know him); Harry Hastings of San Francisco;
F. M. Planque, Vancouver’s expert player and teacher; M. Paul Jones, the best player
in the South; Myron Bickford, Director of The Nat. Institute of Music, New York;
William Sullivan, Montreal’s best player; Chas. R. Frink of Rochester, a young man
who can make ’em all sit up and take notice; C. R. Ray of the Isthmus of Panama,
where it’s somewhat damp; can Ray play? well I should say, when you hear him you
hear as good as there is!! Fred Simmons of Tampa, Fla., another damp place where a
Farland wood rim banjo is the only kind that gives good service. Impossible to name all
the good players who use the Farland here but we will mention just one more, viz : i (80 14
Derwin who, under date of June 29th, 1910, writes as follows; ‘. .. has used my
name unwarrantedly. I am using YOUR banjo and it DOES go better than the metal
rims as proved at a recent concert where I made many banjo converts, among them the
head master of the school who has always been a banjo hater.”

Practically all makes of the modern prototype of the metal rim banjo are made to
LOOK like the Farland, and many have been deceived into buying such under the im-
pression that they were getting wood rims. If your ear is not good, and you are unable
to tell the “ tin pan ” tone when you hear it, examine the instrument before buying, and
if it has a metal ring, truss, flange, or other contrivance UNDER the head reject it,
otherwise you will feel like kicking yourself when your ear is trained and you have an
opportunity to compare it with a Farland.

Illustrated price list, free.

THE FARLAND HARP ATTACHMENT is still the only device of the kind which is
a MUSICAL success. All of the others impart a nasal tone to the banjo while the tone
imparted to a good banjo by Farland’s attachment is literally sweeter than a harp. Price,
$2.00. Easily adjusted and operated. A recent improvement makes it * Fool-proof.”

STRINGS; GUT are all false or become so with use, seldom remaining even approxi-
mately true for more than half an hour. They are also absolutely unreliable in damp
weather or under perspiring fingers. JAPANESE SILK, transparent or colored, (sold
under various names) also smooth silk strings of European Mfr. give a thin, weak tone
which the fuzz raised by 15 minutes’ use utterly ruins.

TWISTED SILK AND COMPOSITION fail to stand up to pitch for a reasonable
length of time, and TWISTED RAW SILK, ALSO WIRE, are worthless for tone.

THE FARLAND STRING is guaranteed to be free from ALL of the above-men-
tioned defects. Gives a splendid TRUE tone as long as it lasts. The first stands Far-
land’s HARD PRACTICE for DAYS, the 2nd and 3d for WEEKS. Trial lot of 20 for $1.
Imperfect ones, if found, replaced FREE. We now have help enough to take care of
orders promptly. Let ’em come.

Send for Catalog of good banjo music, heads and sundries.

A. A. Farland, 315 E. Front St., Plainfield, N. J.
POPULAR HITS

For 1st and 2d Mandolins and Guitar Acc.

OH! YOU BLONDY Two-Step
THE LADY CHAUFFEUR Intermezzo
MISSOURI RAG

SINGING BIRD Intermezzo
FLIRTATION Novelette

price for this month only, 15c each, or the whole

SP E CI AL 5 nubers for 50 cents,
The Jos. Morris Co.

THE THOMPSON REPORTING CO.

ESTABLISHED 1889

10 Tremont Street, BOSTON, MASS.

Publishers Book of Credit Ratings and Directory of the
Music Trade for the United States and Canada

We Collect Claims in the United States and Canada.

136 No. 9th Street
Philadelphia, Pa.

EDITION ODELL for
MANDOLIN ORCHESTRA

These two pieces just out

THE GYPSY PRINCE

Hungarian March by Otto Kiesta

Different from the ordinary two-step. Bright, vigorous.
the real Hungarian swing.

THE LOST CHORD

By Sir Arthur Sullivan

This great masterpiece is effective for full mandolin orchestra
or a string quartet.

Has

Both Arranged by H. F. ODELL

These two pieces will be played at the Boston Festival Mandolin Con-
cert, March 29, by an orchestra of 300 Mandolins, Guitars, Banjos, etc.

< 1st Mand.30c. 2nd and 3rd Mand., Tenor
Prices

Mandola, Mando-Cello, Flute, Cello, Banjo
obl., Guitar acc., 20c each. Piano acc., 40c.

1-2 OFF
FREE

FIRST MANDOLIN PARTS
Simply ask for them
Let us send you our catalogs of 500 pieces and our New Issue Plan,
whereby you can get new music for a few cents a copy. Write us
today and when you write send 10 cents for an Odell Genuine Tortoise
Shell Mandolin Pick. Will not chip or break, and produces a clear tone.

H. F. ODELI. & CO. 165a Tremont St.

BOSTON, MASS.

17 SAMPLE

JACOBS’ ORCHESTRA MONTHLY

A Music Magazine devoted exclusively to the Pro-
fessional and Amateur ORCHESTRA PLAYER.

28 PAGES OF MUSIC P
7? PAGES OF TYPE MATTER Yearly Subscription $1.00

CONTENTS OF DECEMBER, 1910, ISSUE.

Page Page

Here; There and Everywhere. Or-
chestra NeWs. ¢ diit. b snfinits o o In the Orchestra World ........... 28
Faulty Violins and How They Can The Evolution of the Flute ......... 29
Be.Changed 1 . v ool e e 12.° Elgar’s Violin/Concerto) < ...« v o 31
Music and Expression ............. 14 Viennese Waltzes ................ 32
Instrumentation. (Continued) 18 New England Items............... 65
Some Famous Composers .......... 21 Schuman'’s Love for Dance Music. ... 65
CORELY VOIS v s st B ek St 22 Are Animals Musical? ............. 66
Chats With Young Orchestra Players. The Value of Slow Practice ........ 66
NO: TV Dk oo R BB oAbl Tatmslle: o' 23 The Transmigrated Composers ... .. 67
A Christmas Carol:. .o, h . einiie s onn 24 Singers and Their Songs ........... 68
Poverty and Music S50t a8 ol toe ® 24 The Viola, Its Clef and Its Music. . . .. 69
The Schubert Orchestral Club ...... 25 Mutual ©bligations .. ... ...c...:.. 70
How I Kept My Position .......... 2637V ABS "HHOlZMANN . oL . . .t cen o s 71
G. H. Lessor, Orchestra Leader .... 27 New Publications ................ 72
Queéstions and Answers ........... 27 Waltzes of Three Nations ......... 72

MUSIC SUPPLEMENT

The Bird Man. March and Two-Step. 10 Parts, 'Cello, 2d Clarinet and Piano.
Whidden & Conrad

Dreams Just Dreams. Waltz. 10 Parts, 'Cello, 2d Clarinet and Piano Ted Snyder

Sample Copy of the December Number 10 cents

Address JACOBS’ ORCHESTRA MONTHLY, 167 Tremont St., Boston, Mass,

SOMETHING NEW ! Phonograph Banjo Solos

in Manuscript at short notice

Colored Major, Florida Rag, Smiler, Yankee Land, Cocoanut Dance,
St. Louis fickle, Maple Leaf Rag, Gay Gossoon and 50 others.

E. A. ROWE, MILFORD, DELAWARE

is, sor, unlucky! You see, sor, every morning  thought he was, too.”
afore I put ’im in the cab, I tosses "im whether
’ell ’ave a feed of oats or I’ll ave a dhrink
of whisky, an’ the poor baste has lost five

mornings running!” — Cosmopolitan.

De Broke. “So the tailor called again with
my bill? Did you say I was out?” )
His man “Yes, sir, and I told him that I

Miss Spensive.”

“ But it is broken?

“So you broke your engagement with

“ No, didn’t break it.”
“ Oh, she broke it?
“ No, she didn’t break it.”

“Yes; she told me what her clothing cost
and I told her what my income was, then our
engagement sagged in the middle and gently
dissolved.”—H ouston Post.

— Boston Transcript.

“ And were you born in India? ”
“1 was:”

“ What part?”

“ All of me, of course.” — Punch.
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THE

CADENZA

LEARN TO PLAY THE

BALALAIKA

(The musical instrument that took London by storm)

Don’t Fail

to hear the Russian Imperial Court Orchestra (con-
ducted by Mons. W. W. Andreeff) now touring the
principal Vaudeville Theatres in the States.

The Essex Balalaika Tutor

(Price 65 cents, post free) written by Prince
Tschagadaeff, Emile Grimshaw and Clifford Essex
makes the process of learning the instrument so very
simple that it would be almost an impossibility to
go wrong.

All Balalaika Music is written in two and three
part harmony, which makes the instrument sound
complete in itself. This duo style is very easy to
acquire, and mandolinists and banjoists are delighted
with the rapid progress they make.

Write at Once

to the CLIFFORD ESSEX CO., 15a Grafton St.,
Bond St., London, England, for full particulars and
prices of

Genuine Russian Balalaikas

PASTIME

That 1s what most people learn to
play a musical instrument for, and
it was to give you much pleasure
at small cost that we issued the
famous series of

PASTIME
COLLECTIONS

Mandolin Guitar
Violin Banjo .

Each one of these collections contains 120
popular and standard melodies, Operatic
Airs, Songs, Dances, Jigs, Reels, Horn-
pipes, etc., etc.

Special Price
40 Cents Each, Postpaid

Send for our complete Catalogs, they are Free

CARL FISCHER

CoOPER SQUARE NEW YORK

| MILLS
ADJUSTABLE
MUSIC STAND

ABRTEeoo The only stand on the mar-
MAY; 1909 ket adjustable to securely hold
any size music, entirely doing
away with the use of separate
music clips, absolutely free
from levers, thumb-screws and
wire springs, and capable of
sustaining the weight of the
heaviest programs, instruction
books, etc. Its points of su-
periority over other racks are
too numerous to mention.

60”

C FULL NEIGHT

Price, each, heavily nickel
plated

$2.00

Send for booklet of other Mills
Patented Specialties

ADDRESS ALL ORDERS TO

THE DIXIE Music House - CHIcAcO

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL WITH THE NEWS IS

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.

$1.09 for 12 months subscription. 6I cents

for 6 months. Send 10 cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and foremost publisher of music for the Banjo, Mando-
line and Guitar.

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions for a Full Year will be received at the “Cadenza’ Office
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EVERY MANDOLIN, BANJO and GUITAR
PLAYER SHOULD STUDY HARMONY

Mzr. ADOLPH ROSENBECKER, Director of the Chicago Symphony Orchestra, and Mr. DANIEL PROTHEROE,
one of the foremost composers of America, are now giving the same courses of Harmony lessons by correspondence that
they give to their pupils in »their studios. These lessons are highly endorsed by Mr. Walter Damrosch, Director
of the New York Symphony Orchestra.

Mr. Rosenbecker, who gives the lessons in thé first part of the course, was for .
many years associated in Europe with Richter.

Mr. Protheroe, who gives the lessons in Counterpoint and Composition, is
the leading American exponent of the English Harmonist, Prout.

The Richter and Prout test-books are standard wherever musical theory is
studied. Thus, in taking this course of correspondence lessons in Harmony,
you get a combination of all that is best in the instruction afforded by England,
the continent of Europe, and America.

Mr. Rosenbecker has spent the last twenty years in teaching Harmony, and
scarcely a day passes that he is not called upon to arrange music for orchestras.

Mr. Protheroe’s compositions are played the world over. He has been adjudi- ™
cator at all the principal choral conventions held in America during the past Daniel Protheroe
Adolph Rosenbecker fifteen years.

After Taking Our Course in Harmony You Can:

ANALYZE such music as you play and teach, and, therefore, MODULATE from one key to another, a thing a musician is

have a far better appreciation of the beauties of that music often called upon to do in the exigencies of his profession.
and present it to an audience or explain it to a pupil more
intelligently. DETERMINE the key or keys of a composition at any time, not
only the key in which the piece or song or movement may be
READ with greater ease any music you have to play or sing. written, but, also — what is just as important — the differ-

ent keys passed through.

CORRECT any errors which crop up in the printing, and often .
in the writing of music, MEMORIZE much more readily.

APPRECIATE more thoroughly the music you hear.
JUDGE of the quality of music, and so gain material assistance
in the selection of music for playing and teaching. DETECT instantly incorrect notes played by a member of your

orchestra and point out the right ones.

TRANSPOSE at sight more rapidly, which a musician is so often

called upon to do. SUBSTITUTE other notes when for any reason the ones written

are inconvenient to play.

HARMONIZE any ordinary work correctly and effectively if | ARRANGE music for different instruments in orchestras.
you have talent for'composition, which the’study 'of Har-
mony cannot fail to bring out. | TEACH Harmony to your pupils.

Harmony is the Grammar of Music

No one is educated Musically, or can educate others Musically without a knowledge of Harmony or Musical Theory. This course
of lessons affords you a splendid opportunity for making a thorough study of the subject, under two of America’s greatest authorities,
without the expense and inconvenience of leaving home. The instruction, illustrations and exercises are just the same as those given
in the private studios of these master teachers.

The course includes Musical Notation, Intervals, Formation of Scales, Chord Combination, Progression, Transposition, Thorough-
bass, Harmonizing of Melodies, Writing of Accompaniments, Four-Voice Writing, Modulation, Suspension, Passing Notes, Canon,
Fugue, Musical Form, Musical Analysis, Counterpoint, Composition, Orchestration, etc., etc. Through this course of lessons you can
get the most thorough, clear, interesting, and at the same time inexpensive Harmony instruction possible to obtain.

A Few Partial Scholarships Available to Readers of this Magazine

A few Partial Scholarships have been apportioned for use by the readers of this paper who are the first to apply for them. Send
your name and address, previous musical instruction, and state whether you are a teacher or a student, or a member of an orchestra,
and we will send you full particulars, specimen lessons and letters from others who are taking the course, besides our complete booklet
of information, containing biographies of famous musicians, a musical dictionary, and much other valuable musical finformation, free.
Send for this Handsome Free Booklet at once if you are 'interested in (the lessons.

SIEGEL-MYERS SCHOOL OF MUSIC 2035 Monon Block, CHICAGO
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SAMUEL SIEGEL Reveals the Secrets
of Artistic Mandolin Playing

For several years Mr. Siegel has been in retirement from the concert

stage, perfecting a system of correspondence instruction which has proved
in the hands of many hundreds of students and teachers its absolute
success, so that it is possible for you now to learn through this course of
correspondence lessons, with its weekly examinations, Mr. Siegel’s
system of successful mandolin playing, under his personal direction,

S el Steel without the inconvenience of going away to study.

Do you want to know Siegel’s method
for mastering the following subjects ?

FOUNDATION FOR TEACHING

TONE PRODUCTION

VELOCITY PLAYING

DUO FORM

SUCCESSIVE DOWN STROKES

RIGHT HAND HARMONICS

CHORD TREMOLO

TRANSPOSITION AND EDITING
AND MANY OTHER FEATURES VALUABLE TO
MANDOLIN TEACHERS AND SOLOISTS

1.
2.
o
4.
%
6.
7:
8.

Mr. Siegel's Correspondence Lessons fully explain all of the above, and every other essential that you
should know about artistic mandolin playing. The instruction of every pupil is personally supervised by Mr.
Siegel himself, just as though you came to his studio for lessons. At the conclusion of the course, Mr. Siegel
grants a Diploma, entitling the holder to teach his methods. ~This course of lessons is adapted by Mr. Siegel to
beginners, adyanced players or teachers.

LARGE HANDSOME BOOK OF EXPLANATION FREE

If you write at once that you are interested in knowing more about these lessons, we will send you, free, our beauti-
fully illustrated catalog, including much valuable information, a musical dictionary and some specimen lessons.

We give a guarantee to refund all money paid for the lessons if you are not satisfied on completion of the course.

A few partial scholarships available to readers of this magazine
if application is made at once.

SIEGEL - MYERS SCHOOL OF MUSIC

= 2040 MONON BLOCK, CHICAGO —

We also teach Harmony, Counterpoint, Composition and Orchestration
by correspondence, as Wwell as many other subjects.
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DITSON

“ Wonder Book No. 4”

Vibrating Membranes and Sonorous Substances

A Complete and Descriptive CATALOG of

DRUMS, DRUMMERS’ TRAPS
MILITARY FLUTES, BUGLES

and the necessary supplies for

FIFE and DRUM CORPS

Beautifully illustrated and with a Title Page that will make all Patriots and
Veterans doff their hats to the Publishers. Sexp ror A COPY, 1t 18 FREE

1911 NEW PUBLICATIONS 1911

SINGLE PARTS COMBINATIONS
Each number is effectively arranged for 3 = 2 i
1st Mandolin and Piano or 1st Mando- K] ‘ £ o So g | {8 £ | é
lin and Guitar. S | 958 =% 8 g o | Ba | .5 |38
T | §iocgdd | 91 | % |e3 33| sd i
1st Violin may be substituted for the 1st S | 5S0f5es | He oo | B | 8& | =& i S5 | =28
Mandolin. 3 | 989558 | 3§ | 2% | 98 | &= | 8% | 8¢ | Bu
< | Geafme= | 0% | ES | A2 | B8 | &6 | 2§ | Fd
| EacH EacH |
EMelody i oL s s s s 30 20 30 20 40 60 70 50 60
A. Rubinstein. Arranged by H. F. Odell
*Intermezzo from “Naila” .......... 50 30 40 25 60 1.10 1.30 80 1.00
Leo Delibes. Arranged by H. F. Odell
*Danube Waves Waltz ............ 50 30 40 20 25 60 70 80 90
J. Ivanivici. Arranged by H. F. Odell
Sons of Liberty March.............. 30 20 20 20 30 50 60 40 50
T. H. Rollinson 3
*Wedding March ................... 40 30 30 20 30 60 80 60 80
Mendelssohn. Arranged by H. F. Odell 3 ®
*NEW MOWN HAY ............. 30 20 20 15 15 40 50 50 60
Barn Dance and Five Step Schottisch
Part for Drums, Bells and Clogs .15
All marked * have drum parts

OLIVER DITSON COMPANY, Boston

CHAS. H. DITSON & CO., New York

AMERICA’S MU:J'IC.AL STRING HOUSE
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