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NEW FOLIOS

WITMARK

Mandolin ano Guitar Folio, No. 17

Arranged by T. P. and GEO J. TRINKAU:

1ST MANDOLIN, 25c
2ND MANDOLIN, 25c
To the End of the World With You
Meet Me Where the Lanterns Glow
(from A Trip to Japan)
Can’t You See I Love You (from The
Newlyweds)
Come Be My Sunshine, Dearie
Good Night, Dear
The Message of the Red, Red Rose
(from Marcelle)
Sweet Girl of My Dreams (from
Ragged Robin)
I'm Looking for a Sweetheart, and I
Think You’ll Do (from Pied Piper
and Sporting Days)

Above also published for Violin and

Price, Violin Part, 25c.

GUITAR ACC,, 285¢c
PIANO ACC., 80c
Please Don’t Keep Me Waiting (from
The Falr Co-ed)
Ev'ry %
If You 1l Remember Me (from Ragged
Robin)
I’ll Dream of That Sweet Co-ed (from
The Fair Co-ed)
When You've Won the Only Girl You
Love
In the Garden of My Heart
When You're Roaming in the Gloam-
ing with Your Sweetheart (from
The Merry Widow and The Devil)
Piano.
Piano acc., 50c.

WITMARK

GUITAR FOLIO, No. 10

Arranged by T. P. TRINKAUS

PRICE, 50
SONGS WITH GUITAR ACC.

Cuddle Up a Little Closer, Lovey Mine
(from Three Twins)
To the End of the World With You
I'm Looking for a Sweetheart, and I
Think You’ll Do (from Pied Piper
and Sporting Days).
The Yama Yama Man (from Three
Twins)
The Message of the Red, Red Rose
(from Marcelle)
Good Nxaht, Dear
Sweet Girl of My Dreams (from
Ragged Robin)
Here’s to the Girl
No One Knows
If You’ll Remember Me (from Ragged
Robin) A
.Come Be My Sunshine, Dearie

CENTS
GUITAR SOLOS

Turkish Imperial Guards, March
The Yama Yama Man (from Three

Twins)
To the End of the World with You
ust Some One
e Teddy Bears’ Picnic, Character-
istic Novelty
Sleegl and Forget
Cuddle Up a thtle Closer, Lovey Mine
(from Three Twins)
Cordova, Spanish Dance
Pansies Mean Thoughts, and Thoughts
Mean You
Red Fez, March and Two-Stelg
The Message of the Red, Red Rose
(from Marcelle)

WITMARK

Mandolin and Guitar Folio, No. 18
Arranged by T. P. and GEO. J. TRINKAUS

1ST MANDOLIN, 25c GUITAR ACC., 235C

2ND MANDOLIN 28c PIANO ACC., 30c
Turkish Imperial Guards, March In Grandma’s Day, March and Two-
Pansies Mean Thoughts, and Thoughts Step

Mean You, Waltz Porcupme, , Two-Step

Abie, Take an Example from Your Wopl Wopl OP! Bam Difce and

Fader, Barn Dance and Schottische Nossﬁztﬁs::;s' Waltz
Temptation, Rag

Marcelle, March
<Hello, Mr. Moonman, Hello! Barn If I Could Gain the World by Wishing
Dance and Schottische I Would Only Wish for Y ou, Waltzy
The Girl Next Door; Waltz

Futurity, March and Two-Step
You Don’t Know How Much You Way Down East, Barn Dance, intro.
Have to Know, in Order to Know All Bound Round with a Woolen
How Little You Know, Two-Step
bove also published for onlm ‘and Piano.
Price, Violin part, 25¢. Piano ace., 50c.

WITMARK

BANJO FOLIO No. 10
Arranged by T. P.
American Notatlon only
PRICE, 50 CENTS
SONGS WITH BAN)O ACC. BANJO SOLOS—Continued

Cuddle Up a Little Closer, Lovey Mine Wop! Wop! Wop! Barn Dance, Schot-
(from Three Twins) tische.

To the End of the World with You The Party That Wrote *“ Home Sweet

The Yama Yama Man (from Three Home ”’ (Never Was a Married Man),
Twins) Two-Step

As Long as the World Rolls On No One Knows, Waltz

The, Message of the Red, Red Rose ‘Way Down East, Barn Dance
(from Marcelle) Hypnotic, Waltz (from Three Twins)

ust Some One In Grandma’s Day, March and Two-

’d Live or I Would Die for You Step

You Can’t Stop Your Heart From Beat-
ing for the Girl You Love, Waltz

Uncle Dudley, Eccentric March and
Two-Step

Please Don’t Keep Me Waiting (from
The Fair Co-ed)

BANJO SOLOS
Red Fez, March and Two-Ste:
Pansies Mean Thoughts, and ’IPhouzhts
Mean You, Waltz

THE WITMARK CLASS AND CLUB INSTRUCTORS

not only help your class, but the individual player as well.

published.

Save considerable time, labor and expense to both teacher and pupil.

The only books of their kind

ARRANGED FOR FIRST MANDOLIN, SECOND MANDOLIN, GUITAR ACCOMPANIMENT, BANJO AND PIANO ACCOMPANIMENT
By T. P. and GEO. J. TRINKAUS

It is not ry that a teach

be familiar with all instruments when using the *

Class and Club Instructor,’ for they are so simple that any performer, no

matter how little expenence they have in the teachmg line, can readily instruct a class and get them in gpod form mthm a short time,

These methods start in with the a, b,
play as a class on the various instruments instead of bei:
The 1st Mandolin and Banjo parts can al

pleasant pastime.

POSITION HOLDING THE PICK
POSITION HOLDING 'l'ﬂ MAN
RUDIIEHTS OF M

TUNING -r

scu. nx PLAYED BY
EPRESSION SIGNS MOSTLY Uskp,

PICTIONARY OF MUSICAL TERMS.

LIN,

PRICES:

OR PLECTRUM)

MUSI
ANDOLIN GUITAR AND BANJO.
E ENTIRE CLUB.

compe

¢’s of music and work up to brilliant melodies that hold the attention of the scholars.
lp individually, buoys them up, so that instead of boresome study, it becomes a
be used as individual instructors.

led to stud

The fact that the various scholars

CONTENTS

GUITAR AND BANJO.

1st Mandolin, 50c. 2d Mandolin, 50¢. Guitar Accompaniment, 50c.

March (very easy).
Dance (very easy).
Mazurka (very
Grand March (very easy).
Twilight, melodie.

A Country Dance.

Happy Spring, song.

The Castanets, waltz.

In Poland, mazurka.
Blue Bell, schottische.
Cradle So
March Elpanoln. Spanish march.
Slumberland, song.

in Drops, polka and two step.
The Trooper, march and two step.
Hot Shot, galop and two step.
The Bohemian Girl, overture.

Baaje, 50c. Piano Accompaniment, $1.00

easy).

SPECIAL DISCOUNT ALLOWED TEACHERS ON THE ABOVE INSTRUCTORS.

Selections For Mandolin Orchestra

BRIGHT EYES TRIP TO gAPAN TOP"0’ TH’* WORLD RED MILL MISS DOLLY DOLLARS
OLD DUTCH PRIMA DONNA ALASKAN SPRING CHICKEN THE RULER—DMedley
MOTOR GIRL RAGGED ROBIN YANKEE TOURIST EILEEN ASTHORE verture

NEWLY WED: THREE TWINS O’NEIL OF DERRY MAN FROM NOW THE PACER—Medley

PIED PIPER SOUL KIS TATTOOED MAN HIS HONOR THE MAYOR Overtu

FAIR CO-ED GAY MUSICIAN PARISIAN MODEL WONDERLAND MONARCH—Medley Overture
MARCELLE MARY'S LAMB GRAND MOGUL MLLE. MODISTE THE CHIEF—Medley Overture

Music sent on approval to responsible parties; those furnishing references or making remittance to cover half the cost of music

desired sent.

Mandolin Solo
S MATAOINS .« 2y e v
Mandolin and Guitar ..... G

2 Mandolins and Guitar........

SEND FOR

PRICE EACH OF THE ABOVE

... .40 Mandolin and Piano ........ 2 . .75 Mandola (Octave) or 3rd Mandolin.. .30

... .60 2 Mandolins and Piano ....... ) .00  Banjo Solo (American and English

... .60 Mandolin, Guitar and Piano ........ .90 Notation) ........coocoiveiay.. .60

.+« .75 2 Mandolins, Guitar and Piano...... 1.00 Ban;g (American and Enghsh Notation) .5
ghd<Plang TRl o T e S S :

THE TRAV’LER, complete catalog of our publications for Mandolin, Cultar, Banjo, etc.
THE MANDOLIN, containing tid-bits of our latest successes for Mandolin.

M. WITMARK & SONS vitmark Biaz) 144-146 W. 37th St., N. Y.

it is te the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




THE CABDENZA

Right Now
IS THE
WRITE

REGULAR MODEL

BANJO CLUB MUSIC
BANJO MUSIC

VIOLIN MODEL

to Wm.

Shapz and Violin models.

ments I am simply stating a fact.
allow me to do so.

for you.

MILWAUKEE

. Stahl, Milwaukee, Wisconsin, U. S. A., and get an
e\dusne dgem} from the only house in America that can
furnish the very finest mandolins in both the regulation Gourd
As a teacher, performer or soloist, JACOBS' G
you need my instruments in your business.
vears | have been a teacher, composer, performer, manufacturer.
My long professional experience has taught me your needs.
I know Just what you want and what you should have,
when I say to you that the New and Improved Stahl Mandolins,
Guitars, Banjos, Tenor Mandolas and Mando Cellos ars undoubt-
edly the best in the World and exactly suited to your require-
I can prove this if you will
Get a Stahl Instrument and test it yoursalf.
After you have tried it thoroughly you will testify to the truth yoc
of my claims and will become one of my best friends.
like the present, so write to me today and learn what I can do

WM. C. STAHL

Maker of the loudest and sweetest toned Mandolins, Guitars,
Banjos, Tenor Mandolas and Mando Cellos in the World

GUITAR MUSIC
GUITAR SOLOIST

‘VIANDOLIN DUOS

For twenty-two MANDOLIN DUO

and
PIANO MUSI

STUDY OF THE MAN

No time

FREE FOR THE ASKING

Walter
COMPLETE CATALOG

ABT MANDOLIN, GUITAR AND BANJO MUSIC
ABT MANDOLIN TECHNIQUE

ARTISTS COLLECTION FOR MANDOLIN
BABB’S PRACTICAL GUITAR INSTRUCTOR

BANJO MUSIC IN C NOTATION
GATCOMB BAN]O MANDOLIN AND GUITAR CATALOG

JACOBS’ BANJO STUDIES FOR BEGINNERS

JACOBS’ DANCE FOLIO

JACOBS’ EASY GUITAR FOLIO

JACOBS’ EASY MANDOLIN AND BANJO ORCHESTRA FOLIO
GRAND ORCHESTRA FOLIO

COURSE
MANDOLIN ORCHESTRA MUSIC
MANDOLIN SOLOS WITH ACCOMPANIMENTS
MINIATURE SOLO MANDOLIN PARTS
0. K. MANDOLIN COLLECTION

C
PRACTICAL FINGERING FOR THE GUITAR
ROBINSON’S METHOD FOR THE MANDOLIN
SONGS WITH GUITAR 8C%OMPANIMENT
TWE;{ILV%'IISIISMELE ARRANGEMENTS FOR TWO MANDOLINS AND GUITAR
WEIDT’S ELEMENTARY STUDIES FOR THE BANJO

WEIDT’S ELEMENTARY STUDIES FOR THE GUITAR
WEIDT’S ELEMENTARY STUDIES FOR THE MANDOLIN

i FREE FOR THE ASKING £

Jacobs’

48 Pages

Contents

WISCONSIN

WALTER

167 TREMONT STREET,

JACOBS

BOSTON, MASS.

HAT and From
HOM to Buy

T is true that the expense of an instrument
often deprives many people of the delights
which music offers. The Alpha Musical

Bureau, 95 Westminster Street, Providence,
R. 1., have apparently solved the problem.
Wouldn’t you consider 109, a good profit on
an investment? Well, the Alpha Musical
Bureau may be able to save you double that
amount on the purchase of an instrument.
They will also dispose of your old instrument
for you (if it is in good playing condition).
A postal card addressed to the Bureau will
bring full information.

¥ %

This is the age of duplication. We have the
mimeograph, hektograph, neostyle and a -lot
more — all duplicators. We do not know
what Mr. E. A. Rowe of Milford, Delaware,
calls his. As he makes them all by hand, he
might term them * manographs.” Since they

are duplications of phonograph banjo solos,
he might term them phonoscripts.”  How-
ever, whatever he calls them and whatever
they are you can get them at short notice.
Read his ad, make a memorandum of the
list he can supply and then get acquainted
with him.

2y =

“ Hope deferred maketh the heart sick,”
but a clumsy music stand that will do every-
thing but stand will make it sicker. In the
present instance, “ Hope” need not be de-
ferred ‘if you will write to the Hope Music
Stand Co.,. Mashapaug Street, Providence,
Rieiak; Thw will send you an illustrated
folder of a “ three-times-one-is-three ’ music
stand that maketh the heart glad. It is a
condensable contrivance that will please you,
for it is a music stand when open, and a music
stand in a case with a folio when closed. Can
you beat it ?

-~
® B

There is a clean-cut little ad on page 43
of this paper, the background of which looks
like a wire fly screen. No, it is not a screen,
but the work turned out by the people rep-
resented in the ad depends a great deal upon
a certain kind of screen, the lines, mesh, etc.
You can see their class of work in the ad and
you always see it in THE CADENzZA when
photo-engraving is needed. If you need a
good design for a dance or concert program,
or high-grade half-tone or line engraving

work, get in touch with the Hub Engraving
Co., 175 Summer Street, Boston.

z %

Sings the tenor in von Suppe’s *“ Fatinitza,”
“ A reporter, I propose, is a man who all
things knows.” Now of course all reporters
do not know everything and every reporter
does not know it all, but as a rule they know
a lot. If you know something you don’t
want the publu to know, shun a reporter.
If you wish to know something you ought to
know, seek a good reporter. Ergo, if you
are in the music trade and wish to know
something about debtors apparent and
debtors prospective, consult the Thompson
Reporting Co., 10 Tremont Street, Boston.
The ad tells mact]y what they can and will do.

x X

If a2 man went into a forty acre lot and sat
down and waited for the cow to back up and
be milked, he wouldn’t get any milk. Don’t
be a ““ waiter.”” If you want something, get
out after it. To p'lrody “ whatsoever your
hands find to get, get it with all your mlght
This is the kmd of man that W. F. Main,
Dept. W. ]., Iowa City, Iowa, wants; and
he wants him now. Mr. Reader, if you are
dissatisfied with your present occupation read
Mr. Main’s ad in this paper. If you haven’t
any present occupation and want one, read
the ad. In fact read the 1d anyway and
“salt” it down for future reference in the
immediate now.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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“A FOCL'S PARADISE IS A DANGEROUS ABODE FROM WHICH TO DIRECT

OR TRY TO DIRECT THE PUBLIC MIND.”

He Needs Advice Though
His Requests Are Made
With Authority.

When someone writes us, ‘‘ I want the
biggest toned Mandolin you can make ",
does that someone know what he wants?
i Moreover do we know? Does anybody
know? Wehave never made the biggest toned Mandolin we could make;
we never expect to. No musician would buy it; no musician would
play it; no musician would listen to it. Even though it were strung and
pitched (tuned) the same as the Mandolin of today, the biggest toned
Mandolin thus possible to make should not be and, therefore, will not be.
He who doesn’t know why clamors the loudest for the loud instrument,
and when such Ignorance, no matter how conscientious says, ‘I know”’,
and then teaches men so, how great becomes that propagated illusion.

Rate of vibration determines pitch.

Amplitude of vibration determines force.
Complexity of vibration determines timber.

Pitch is tonal definiteness.

Force is tonal carrying-power.

Timber is tonal character or quality-differentness.

While there are instruments that lack tonal definiteness due largely
to improper stringing, as well as incorrect construction, ’tis the vague
and speculative distinction between carrying-power and quality-
differentness which floats so loosely in the minds of musicians, other-
wise well informed, that makes them ask for what they do not want and
mothers all kinds of tonal misunderstandings.

When players and agents of string in-
Opinionatedness, Conceit, struments recognize that an acoustical or
And Ignorance are The De- tonal fact is just as much a fact as a gran-
cay Of The Mandolin Or- ite mountain and that they are dealing in
chestra. concrete things that demand scientific study

and analysis that beget knowledge instead of-

opinionatedness, then and not till then will the Mandolin Orchestra pro-
gressively ascend to the musical heights of emancipation from errors in
voicing and to instrument ensemble evolution.

The Mandola is a large Mandolin. One Mandola is equal in volume
to several Mandolins. The Mando-cello is a large Mandola. One
Mando-cello is equal in volume to several Mandolas.

The above statements are not assumptive because universally
known and are, therefore, not argued. They are true or the self-evident
truth or acoustical axiom, the larger the vibrated body the greater the
tone, would be false. Then why not make Mandolins larger so as to
get greater tone? The intelligent reader has already anticipated the
answer. There must be due regard given to voicing to secure a quality-
differentness just as well as greatness of carrying-power, else the Mando-
lin would lose soprano pitch-quality and become mezzo-soprano, or con-
tralto, or even tenor like the Mandola; all depending upon the in-
crease of size until the instrument would be too large to retain Mando-
lin pitch (tuning).

But long before this takes place, the
Mandolin loses caste. Refinement of typ-
Of Some Teachers To The ical Mandolin quality necessarily is sac-
¢ Gibson ”’ Is Because The rificed for power and the soprano voice of
¢ Gibson ”’ Is So Far Advan- the present ‘‘ Gibson '’ Mandolin is lost in
ced Of Some Teachers’ proportion to the lessening of the contrast
Ideals. in quality-pitch (timber) until the Mando-
lin Orchestra loses its possibilities for varisty of effects in tone coloring
and its versatility in interpretation. Therefore, a monotonous same-
ness characterizes Mandolin Orchestra productions, particularly no-
ticeable where voices (parts) lap as they do in extended compasses.

Tonal carrying-power diminishes and quality-differentness becomes
the distinguishing characteristic as the ascendency is made from the
lowest to the highest in pitch, or from the lowest voice (part) to the

The Reckless Indifference

highest. While both quality-
differentness and carrying-power
exist with the piccolo and tuba, it’s
quality-differentnessof tonerather
than carrying-power that makes
the piccoloso prominently heard in
the brass band, and it’s carrying-
power rather than quality-differ-
entness that makes the tuba so
prominently heard in the same
band.

Every musician and arranger
appreciates quality-differentness
or pitch-quality is just as essential
as great carrying-power. One
only has to note how strains for
the Mandolin or Violin repeated
fortissimo grandioso, and the like
are universally to be played an PR
octave higher. Is this to secure THE MATCHLESS GIBSON
greater power 7 By no means. It is for the sole purpose of securing
greater contrast or quality-differentness from the lower Voices so as to
make the melody (soprano voice) more pronounced, which gives the
effect of its being played louder.

To, therefore, gain power for any instrument at the expense of its
proper pitch-quality or voicing is fatal to the best effects for ensemble
playing and makes a mongrel instrument for the soloist.

And now, Mr. Virtuoso, Teacher, or
‘“ There Is Something Orchestra Conductor, the above has a lurid
Better In This World Than red bearing upon your past and present
Making A Living, And That musicianship, for if you continue to use a
Is Making A Life That Is make of instruments that is not properly
Worth The Living. ”’ voiced, you acknowledge to being ashamed
to own you are in the wrong which is acting
the part of being no wiser today than you were yesterday. Such is a
deceit that beginneth by making falsehood appear like truth and end-
eth by making truth appear like falsehood, for one misrepresenta-
tion must be thatched with another, or it will soon rain through. Use
the ** Gibson ", whether in the Mandolin or Guitar family, and if you
have evolutionized from the musical lesser into the greater, you will rec
ognize in the ‘ Gibson " the realization of the ideals for which you
stand, for ‘“ Gibson » instruments are scientifically voiced. Will you
then use the old construction which you try to make seem what it
actually is not, or will use and sell the matchless “ Gibson” that actually
is all you would have it seem? Awakened souls know that perfect
voicing cannot be in an orchestra of a hodgepodge of makes of instru-
ments. The musical inane are not expected to appreciate this state-
ment, but the memory of it and the hosts of evolutionized Mandolin
Orchestras universally using the ‘ Gibson ” instrumentation pursue
with a whip of scorpions and are bringing the days of musical inan-
ity to a speedy end. Live not longer in a light that is past when * Gib-
son "’ instruments of the classic Violin construction can be purchased
at $1.00 down and $1.50 per month.

Do business on our capital. Stock furnished. We help sell.
We pay the advertising ; you pay for goods when sold. Return goods
not sold. Try our * Still Hunt.”

GIBSON MANDOLIN GUITAR CO.
500 HARRISON COURT, KALAMAZOO, MICHIGAN

British distributing agent, A. de Vekey, I Stafford Road,
Bournemouth, England.

New : For Full Mandolin Orchestra;  Jolly Fellows Waltz ”’ and * Ray-
mond Overture”, arranged by H. F. Odell.

e

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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HAVE YOU

Tried my Sonotone Banjo, Guitar and Violin Strings; if not,
you are not using the best string made. Every string guaran-
teed trus and of superior tone. 28,000 already sold in New
York City. Now used by the leading banjoists of the country.
Mr. and Mrs. F. J. Bacon, the greatest vaudeville banjoists,
write ‘‘ Your strings can’t be beat. Have used them exclu-
sively in all our vaudeville work for over two years.” Don’t
fail to try a sample set of my strings at following prices: 4 Treble
Sonotone Banjo Strings, 12c. Special Banjo 4th, 6¢.; strongest
string made. 3 Treble Guitar or Violin Strings, 25c. Sonotone
Special Violin G, 10c. Special Violin G, solid silver wrapped,
25c. All violin G’s wound on gut and of best German manu-
facture. All Treble strings treated with a waterproof oil bath.
= Send $1.00 for 9 of my best solo compositions for Guitar and
anjo.
Try a set of my Italian Mandolin Bass strings at 20c.
Cash must accompany orders. Stamps accepted. Address

C. S. De LANO, 845 South Broadway, Los Angeles, Cal.
WANTE A GOOD MANDOLIN AND
GUIFARTEACHERFOR

CALIFORNIA — SALARY TO RIGHT PARTY

ADDRESS 213 Brock Buildi
E' S' WARREN! PASADENA, s gt mCA'I'}FORNIA

[ TRIAL BY JURY ]

Never was a jury so competent to render proper verdict as
that which has declared unanimously in favor of the ORPHEUM
BANJO, and never has a defendant been compelled to undergo
a more severe gruelling than the tests imposed upon the
ORPHEUM BAN]JO at the hands of these same Jurors.

The points of attack by the opposing counsel were well
taken, chief among which were

Tone Quality
Easy Action

Carrying Power
Long Vibration

and finally down to the none the less important features of
Construction and Finish. However, the plaintiffs (the old
‘“ cast-offs ” with which the ORPHEUM had been compared)
were deeply chagrined when the ORPHEUM measured up to
all the requirements imposed, fully sustaining all the claims
ever made in its behalf by its Makers.

A copy of the Evidence and list of Jurors in thisinteresting
case together with handsomely illustrated catalogue describing
the full line of ORPHEUM BAN]JOS are yours for the asking.

Sample Copies, 10 Cents
PUBLISHED BY

“OLD FOLKS AT HOME "~

The Old Folks at Home, as arranged by Myron A. Bickford for Mandolin
Duo, is extremely effective, and at the same time very simple. Teachers will
welcome this, as it can be used as one of the first pieces in this style.. Intro-
duces pizzicato accompaniment and tremoloed chords. 5

WALTER A. NORWOOD, 462 E. 160th St., New York.

Teachers send card for special discounts on Banjo and Mandolin music.

Teachers and Performers write — Simply say — ‘‘ Send
Evidence, catalogue and trial plan.”

Key of G. Price, 30c.

RETTBERG & LANGE
Makers of ORPHEUM BANJ]OS
382-384 Second Avenue

New York City

It is a great thing to be a standard among
standards. It is a greater thing to be the
“ Standard of the World,” which is the claim
of the Bauer Co., 726-730 Girard Avenue,
Philadelphia, for the “ Original Stewart”
banjo. This means pre-eminence in all
points; the quality of tone and its carrying
power; the flexibility and responsiveness of
action; the holding in tune capacity; and the
general make and finish of the instrument.
All of these points and many more must be
inherent to the instrument that is  standard.”
It must hold its own against all comers, and
this is what the Bauer Co. mean when they
say the “Stewart is King.”” Send for a catalog
and satisfy yourself.

2 X

What a difference it makes in the valuation
of an article, whether you want it; where you
want it, or when and why you want it. Now
a cane or an umbrella that was non-tipped
you wouldn’t buy, and a non-tipped nose
would be a fright. A non-tip dump cart
would be useless, and a carriage that was not
non-tip you'd be afraid of. Again, a bridge
that was unstable you would not cross, and a
banjo bridge that always tipped would make
you cross; one you’d shun, the other you’d
smash. Now you needn’t be cross nor smash
things, for A. D. Grover, 381 Albany Street
Boston, can effect a cure with a “ Grover
Non-tip ” bridge. Read the ad and see what
the leading lights of Banjodom say.

Boston is the city of many bridges. Fol-
low any of the numerous water-ways to their
outlet into bay or ocean and it is bridges.
Take any of the railways entering the city
and again it is bridges. And so it is with the
street railways and the carriage ways —
bridges. We are a * bigger, °bridgier’
Boston.” Mr. Banjoist, do you know where
the ““ Cole bridge” is located in Boston ?
It is at No. 3 Appleton Street and you may
have to cross one of four bridges to reach that
street. There you will find the F. E. Cole
manufactory and the bridge that may “ carry
you safe over” that “ difficult passage”
when you need a “ direct vibration bridge.’
Read the ad, see the kinds and get acquainted.

’

x %

The old Eastern peoples excelled in mosaic
work; inlaying with metals, woods and gems.
But with all their clever artifice, so far as
modern discovery goes, it has never been
found that they ever inlaid a pick with rubber.
Possibly they did not have the rubber; prob-
ably they did not have the pick. Whatever
the reason, it has remained for the twentieth
century to do the trick. The result is a ““ pick
that won’t slip.” Three little rubber rivets
are inset on both sides of the pick that fit the
fingers like an ancient inquisition thumb-
screw, only it doesn’t hurt like that thing.
Read the ad of the U. S. Manufacturing
Company, Baltimore, Md. See the pick
pictured there, note the prices, then pick your
pick.

“ Memory is the purveyor of reason,” says
the “ Rambler.” And this is the plain, un-
varnished truth. If you wish to hold your
own in reasoning and in argument, you must
have a memorized store to draw from. And
the only way to have a memorized store is to
have a stored memory. Now if you are wise
you will not foolishly waste your lucre on
some foolish memoria technica. You will
write to the Memory Library, 14 Park Place,
New York, and let them send you, without
cost, an address on the development of
memory, together with * Humbug Memory
Schools Exposed.” What’s the answer ? After
you receive and digest those, you will most
likely send for something else you should have.

¥ X

The word “string” originally meant,
twisted. Query, when a man gets ““ twisted ”’
is he a “string”? The long timbers that
go over a bridge under the flooring are string-
ers, but not strings. But the long strings
that go over a banjo bridge are not “ string-
ers” —not if you get good ones. Weak
stringers in a bridge will cause it to go down,
and weak strings on an instrument will have
the same effect. Herman Cohn, 56 E. 117th
Street, New York, asks this question: “ Do
you know ” —but just look up the ad.
And still another: “Do you know that
the Truesolo strings are the strongest in the
market? ”  Mr. Player, if you don’t know
this, first read all of Mr. Cohn’s ad and then
send for a sample set. They will ““ set well ”
and stay set.

It is to the adyantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Valentine Abt

praises the

Harp Guitar

‘ Messrs. W. J. Dyer & Bro.,
St. Paul, Minn.
Dear Sirs —

Let me express my ‘appreciation of the
good you have done guitarists in the
manufacture of your Symphony Harp
Guitar.

The guitar with its added basses, its
excellent tone and far-reaching quality,
should prove to be quite a boon to all
having the advancement of the instrument
at heart. Very truly yours,

Valentine Abt.”

The *° Symphony” has no rival in
combined power and quality of tone.

Sent on trial. Sold on easy payments.
Write for free catalog.

W. J. DYER & BRO.
Dept. 125. ST. PAUL, MINN.

“Symphony”

SPECIAL INDUCEMENTS

To Subscribe for
The CADENZA

THE CADENZA
and One Dollar’'s worth, list price, of any of
the Jacobs sheet music publications for man-
dolin, banjo, guitar, piano or voice, but you
MUST make your CHOICE known when
sending in your subscription,  for $1.00

THE CADENZA

and any one Book, Collection or Folio found
in the Walter Jacobs catalog listed at NOT
more than 50 cents, for $1.00

THE CADENZA

and Jacobs” Orchestra Mlontl;ly for $1.50
alue $2.00
THE CADENZA
and Elson’s Pocket Music Dictionary for $1.00

Contents: Thei rerms used in music with pronunciation and concise definition, to-
gether wnlh the elenh of notaticn and a biographical list of over five hundred noted names
in music. No musician can afford to be without it. Value $1.35

Give your full and permanent address plainly written

Notify us promptly of any change of address
N. B. We recommend that remittances be made by Post Office
or Express money order

Address all communications and make all moneys payable to

THE CADENZA

167 Tremont Street, Boston, Mass.

There are many people filled with a longing
to see the West, that famous land of ““ 49.”
With many this must always be but an un-
satisfied longing because of the lack of that
little ““ wad ” of green and yellow paper which
the gods issue so grudgingly to some of us.
Many times we have gathered together a
“wad” big enough to get us there, but what
to do after we are there is the bar that stops
us. Have you, Mr. Reader, had the longing
for California, the Golden State? Here is
opportunity knocking at your door. If you
are a good teacher of the mandolin and guitar,
E. S. Warren, 213 Brockway Building, Pasa-
dena, Cal., wants you out there. Pasadena,
the “ Garden of the gods”! Read the ad,
get acquainted with Mr. Warren, and if you
prove to be the right one get acquainted with
the golden West.

n %

If you were a Paterfamilias, you would not
balk at a few dollars if you knew it would add
to the appearance, usefulness and character
of “'the boy.” If a philomath, neither would
you question cost if you knew you were adding
to your store of knowledge. Why then, if you
are a banjoist, should you hesitate at $2 when
you know you can add to the usefulness and
character of your banjo by fitting it with a
Hartnett Tone-Lever? Ah, say you, but will
it? Next to the individual test, the only
answer to that are the written words of some
of the great players who have used it. We
have before now quoted the enthusiastic
encomiums of such men as A. J. Weidt, Geo.

C. Krick, W. J. Kitchener and others. J. ]J.

Levert says, “ The best thing out. I don’t
see how a banjo player can get along without
this attachment.” Don’t buck any longer
against that double-dollar note. Send it to
D. E. Hartnett, 120 East 23d Street, New
York, with an order.

oz X2

New York City solid for ““ Sonotone ”” by
28,000. Returns still coming in from all over
the country show distinct gains for “Sonotone.”
This may read and look like the returns of a
Presidential election, but it isn’t. It is what
C. S. DeLano, 845 South Broadway, Los
Angeles, says about his Sonotone strings for
banjo, guitar and violin. There must be
something good about these same strings
when such people as Mr. and Mrs. F. J.
Bacon write,  Your strings can’t be beat.
Have used them exclusively in all our vaude-
ville work for over two years.” This assertion
you may read for yourself in the Delano ad
in this issue of THE CADENzA, together with
some low prices. So read the ad and take
your pick, 1. e., choice. For the modest sum
of four nickles you can buy a set of his Italian
bass strings for mandolin. Mr. DeLano also
does something besides “stringing” players.
He slings those little black boys around on the
staff right lively. You can have g of his best
compositions for guitar and banjo for $1.

o X
We have not yet found the time and oppor-
tunity spoken of last month to number the
combinations which can be made on “ B. P.”
As far as we have gone, however, we think a

Bacon Professional is a bright proposmon to
base prosperity upon. And it behooves
banjo players to behave with propriety, and
not “ bolt ”’ perversely, before proving baked
pudding. The Bacon Mfg. and Pub. Co.,
Forestdale, Vermont, caption their ad in this
month’s CApeENzA with the word “ Facts.”
Now facts are stubborn things, but must be
contended with whether buying an automobile
or a banjo. Either one of these will give the
owner a heart-ache when it proves after trial
not to be what it was * cracked up” to be.
Therefore, if you are contemplating ““ blowing”’
precious money on a banjo, read the Bacon
Co.’s ad and briefly ponder. The “ Bacon
Professional ” banjo is the creation of Mr.
Frederick J. Bacon, whose name is authority
in the banjo world. The Bacon Co. tell you
that a “ B. P.” is readily distinguished by
its ““ pure, vibrant, singing tone.” You can
easily try this distinouishing process, for they
will send you an instrument on trial if you
will but guarantee express charges. Read ‘the
ad, behold prices and break properly.
z

Don’t wait until you are an angel before
you get a harp. It is not a dead certainty
that you will get one even then, but it’s a sure
thing that you can have one now if you want it.
We are “harping” on the Farland harp
attachment for the banjo. Says the inventor
and maker of it, ““ the only device of the kind
which is a musical success. All the others
impart a nasal tone to the banjo, while the
tone imparted to a good banjo by the Farland
attachment is literally sweeter than a harp.”

It is to the advantage of all concerned that THE CADENZA be mernt oned when wriling advertisers




THE

CADENZA

ANNOUNCEMENT

On the fifteenth of September we shall resume our issues
for Mandolin Orchestra. To those who have played our pub-
lications we do not need to appeal. We only wish to say that
the music under publication is of the same high standard we
have heretofore maintained. We intend to send out two num-
bers every month, usually an Overture or standard selection
and a lighter number or march, as we may find desirable.

WE PUBLISHED LAST YEAR THE FOLLOWING LIST

& FACTS

—————About the celebrated * Bacon Professional” Banjo, creation of
Frederick J. Bacon, one of the best known names in the Banjo world.

For nearly half a century, Banjo manufacturers have tried to hit upon
a plan or device, that would give the Banjo a more lasting tone, and still have
the characteristic tone of the Banjo. Many different designs were carried out,
some with all metal rims, or steel rings and wires over which the head, or vellum,
is drawn, producing a sharp, crisp tone, but of very short duration. The all-
wood rim Banjo produces a flat *‘ tubby ’’ tone and plays very hard. It is also
much affected by dampness, as it is a welllknown fact that wood absorbs mois-
ture.

In the “ Bacon Professional ”’ Banjo the above objections are overcome
by providing the rim with an annular chamber within which the partly confined
air can vibrate in harmony with the strings, thereby producing a strong, full
and resonant tone. Owing to this action of the HOLLOW sounding chamber
the tones are PROLONGED and the staccato quality very greatly modified.

‘“ Bacon Professional ”’ Banjo by its

Overture, Orpheus Offenbach
Selection, Il Trovatore
Waltz, The Garden of Dreams
Fantasia, Norma
Overture, Pique Dame
Overture, Beautiful Galatea
Waltz, Artist Life
Serenade, Beneath Thy Window
LeThiere
Ballet Oriental, La Mauresque E. Tavan
Overture, William Tell
March, American Republic
Serenade of the Mandolines
Serenade, Badine

Bellini

Suppe
Strauss

Thiele Idyl

Dance Styrienne, Czardas
Verdi Gavotte, Fondly Thine Own Jungmann
Stimson Recreation,VenetianEchoes C. Franke The
Concert Piece, Al Fresco
Suppe March, The Round Up
Selection, Daughter of the Regiment

The Popular Italian Song, Maria Mari

Serenade, Mandolinen
Rossini March, Nahant

Desormes Romance, Call Me Thine Own Halevy
G. Marie March, En Masse

Michaelis.

Zavertal

Ramsdell together by experts.

Donizetti

Capua Positioned to suit any customer.
Jungmann
Thomas guarantee express charges.
Sanford

Reeves

You can ALWAYS distinguish a

Pure, Vibrant, Singing Tone

Frlces of ‘*“ B. P.” Banjos run from $40.00 upward. The tone is the
same in all styles, because the rims are all made of old maple and carefully put

ALL Bacon Banjos are warranted not to warp or become untrue —

And Finger Boards are absolutely Perfect
Sizes, 10 3-4 to 11 1-2—3 octaves.

Sent on trial to compare with¥any otherimake, providing purchaser will

‘THE BACON MFG. & PUB. CO,,
FORESTDALE, VERMONT

such teachers and players as apply.

We will send a partial list of the music we intend publishing the coming
season, also our complete catalogue and sample First Mantdolin parts, FREE, to
Send for information regarding our new
issue proposition; it is interesting and it costs you nothing to find out.

Prermiest Manoouin Music You Ever Hearo

Regular Price
40c a Copy

The Cundy -Bettoney Company

93 Court Street, Boston, Mass.

e 10c

Price

FRE

A Beautiful Solo and Bargain Catalog with every $1.00 Order
WALTER C. TUTTLE C0., 14 W. Chio St., Indianapolis, Ind.

First and Second Mandolin and Guitar
A Frangesa, March

Cinquantaine, La

Anucl s Serenade rn Flower, Waltz
Bacio Il (The Kiss) Cradle Song
Budding Flowers Cricket's Parade
Cavatina Crimson Blushes
Century, March Czara, Mazurka

Neither is this harp away up in the clouds in
price, for it costs but $2 to own one. Mr.
Farland is still ““ sawing wood ”’ and saying
something at the same time about his wood
rim banjos. Read the ad in this paper and
see for yourself what he has to say this time.
It is too long to quote. Also read his little
essay on ‘‘strings.” It may give you some
ideas that you never have held before. Now
if you have an idea that you would like some
good banjo music, get Mr. Farland’s book.
It contains 36 study pieces and 14 concert
selections. This is what might be termed
satisfying the fastidious, and we think it will.
You will think so as well, if you will look at the
contents listed in the ad, and the price is only
$1. Write to the concern at 315 East Front
Street, Plainfield, N. J., for a catalog. It
won’t cost you anything.
; %

Said the great Goethe, “ He who seizes the
right moment is the right man.” Here is a
truth for us all to grasp. Now having grasped
. it, the next question is, when is the right mo-
ment? We hear a great deal about the
‘ psychological moment,” but when is the
psychological moment? In a way, Mr. Wm.
C. Stahl of Milwaukee, Wis., has answered
the question. He says in the beginning of his
ad in this paper, “ right now is the time to
write.” “Right now,” then, is the right moment
with Mr. Stahl, and if you seize it you will be
the right man. He wants exclusive agents
for his instruments throughout the United
States. And whether you who read this be
teacher, performer or soloist, a little bit more

of that which ““ makes the mare go” will not
come at all amiss. Perhaps you know and
use his instruments. Then you know whether
you want an exclusive agency without more
being said. On the other hand, perhaps you
do not know them. Then read his ad care-
fully and let your own judgment convince
you. Mr. Stahl says, *“ the new and improved
Stahl mandolins, guitars, banjos, tenor man-
dolas and mando ’cellos are undoubtedly
the best in the world.” This is a broad
statement. But he further says, “I can
prove this if you will allow me to do so. 7 uhis
is certainly easy and it is ““ up to you,” if you
wish. Follow hls advice that “ right now is
the time to write.”
x &

Do you recall that pretty little solo in
Gilbert and Sullivan’s opera ““ Trial by Jury,”
commencing “ Comes the gentle maiden,
comes the drooping flower”? We were
reminded of it by Rettberg and Lange,
382-384 Second Ave., New York, who
have a “Trial by Jury” ad in this issue.
Read the ad and you will find there is no
¢ gentle maiden and drooping flower ” busi-
ness in this trial. It is “ straight from the
shoulder,” knock-down blows from judge,
jury, plaintiff and defendant. And it is all
about the ‘“ Orpheum ” banjo. Never has
banjo been treated as Messrs. Rettberg and
Lange treat theirs. They have treated it

“ orpheumistically, euphemistically, medicin-
ally, and now judicially.  These makers
claim for their instruments better tone quality,
easier action, greater carrying power and

longer vibration than any other banjo. This
was the bone of contention thrown to the
jury in this “ trial by jury,” and theTmanu-
facturers of it say, “ the plaintiffs were deeply
chagrined when the Orpheum measured up
to all requirements imposed, fully sustaining
all the claims ever made by its makers.”
If you are interested, you can have a copy of
the evidence and make a little trial of your
own in which you may be the whole court.
Just drop a postal card saying, ““ Send evi-
dence, catalog and trial plan.” You'll get
it quicker than quick.
zx X

Do you know what a Nylghau is? Bet a
“Washburn souvenir catalog’ against a postal
card you do not. Did you ever see a Koodoo?
Probably not, but it’s a horned thing and not
a musical instrument. Now if you have
never seen and do not know what either of
these are, what a sorry figure you would cut
in an argument about them. Your opponent
would quickly obfuscate you to the very verge
of nystagmus. No, do not be alarmed. The
other editor has just borrowed the dictionary
and we can’t use any more. We were only
trying to impress upon you the uselessness
of an argument over something you know
nothing about. Now suppose, for the sake
of argument, that you are a mandolinist.
And suppose some other member of the
fraternity had asked you about the Washburn
mandolin, and you were on the “ pro” side.
If you did not know that it was a most artistic
and splendidly built instrument, you couldn’t
hold up one side of the argument. If you

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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T 0 N E Wm. Edward Foster.

Pnces. Tone-Lever $2. Tone-bar $2.

back if not satisfactory. Write for circulars.

D. E. HARTNETT, 120 E. 234 St.. New York City.

LEVER|| The

“Have tried your TONE-
LEVER for the past three
weeks and I assure you il is
the first tone attachment that
ever stayed on my banjo that
long; furthermore it’s going
to stay. It is the best thing
of its kind.””

IMPORTANT. Give name
and make of Banjo; dis-
tance from bridge to rim;
distance from head to
dowel stick; depth of rim,
and diameter of head.

Arm-rest 75c.

A. J. SHAW'S
MDodern Dethod for the Pandolin

A great work for Positions, Rapid Fingering, and the
Duo System. In Eight Books.

Send 10 Cents for Sample Study
3915 Cottage Grove Ave., Chicago, lIl.

A. J. SHAW,

THE EXPENSE OF AN

very moderate cost.

good playing condition.)

INSTRUMENT
Often deprives many of the delights which music alone offers.
We can furnish you with a GOOD, second-hand instrument at a
Let us know what you want—and dont
forget that we can dispose of your old instrument for you (if it is in

Is a most artistic instrument and represents the
height of perfection in mandolin building.

The workmanship which is found in the Wash-

burn mandolin cannot be duplicated.

The responsive quality of this magnificent instru-
ment makes it possible for musicians to render
their most difficult compositions with ease.

Let us send you a copy of our Washbum
Souvenir Catalog. A Postal will bring it.

Washburn
Mandolin

LYON & HEALY

Write for our proposition. A postal card will do. DEPT' R 7235 CHICAGO
ALPHA MUSICAL BUREAU, 2% csimiaster Street; ®oam ) | | § 7/
knew nothing of the quality of these instru- one now’ for any money,” writes Joseph satisfaction.” Such unsolicited encomium,

ments you couldn’t support the beginning,
let alone the ending of the argument. And
you cannot know unless you ask, or get a
prospectus, circular, catalog or something.
Do you know who make these Washburn
mandolins? It is Lyon and Healy, Dept. R,
7235, Chicago. They have a splendid Wash-
burn souvenir catalog which they will be
glad to send you. Now just for the sake of
argument send for a catalog. The argument
may end in your favor.
zx X

Sang a poet of old, “ O for a harp of a
thousand strings!” This is poetical, alle-
gorically beautiful and tonefully suggestive,
but we would like to see the man who could
play the blooming thing. We would make a
contract with him, salary unquestioned, and
bill him as a “ prodigious prodigy ”—provided
we could get a box car big enough to carry the
harp. [t is possible he might play it
in the manner that Gulliver played the
Brobdingnagian piano. Even so, we have
in mind a harp arrangement with only eleven
strings that it’s a pegtoa plectrum he couldn’t
handle on the “go in.” Yet when those
eleven strings are properly handled they will
do more to the square inch than the thousand.
Had this poet lived in the “ today ” he might
have sung, “ O for a Symphony harp-guitar
with eleven strings tuned for me; O for a
thousand tongues to sing of the Dyer manu-
factory.” Here are a few of the pleasant
things said of the symphony. “ It was a
surprise to everyone. I would not be without

Stertz.  George F. Williams of Minneapolis
says, ““ the tone is solid and sweet, and the
basses superior to the Italian harp.” Now
read the ad in this paper and see what Mr.
Valentine Abt says of it. If you are a guitarist
and haven’t one of these instruments, write
to W. J. Dyer and Bro., Dept. 125, St. Paul,
Minn., and let them send you one on trial.
If you are not a guitarist now, but thinking
about it — do the same thing.

g s

Vega! Vega! who's got the ““T'u-ba-phone” ?
This sounds almost like the name of that game
we used to play when kids; “‘ button, button,
who’s got the—hook.” As nearly as we can
remember, the game was played by having to
hunt assiduously for the obJect Well, the
grown-up game is played in the same way.
You must hunt assiduously for what you want
—and get. So hunt through the * Vega”
ad and see if there isn’t something there which
you both need and want. Is it a “ Whyte
Laydie ” banjo? Here is what two vaude-
ville people, now en route, have to say of it.

“The two No. 7 * Whyte Laydie ’ banjos are

great and everyone that sees them says the

same thing.” Now the aforesaid banjo is not
actually mentioned by name in this ad, but
that’s where the * assiduosity comes into
the game. Perhaps it is a mandolin you wish,
How is this from a Dartmouth College man?
“1 wish to say that the °Pettine Special
Artists’ mandolin I purchased from you is the
finest one I have ever seen and has given every

speak loudly, and it will pay you, Mr. Arnsts
Teacher and Player, to play the game and
hunt. And it will not be so much of a hunt
after all, for the Vega Company at 62 Sudbury

“ Street, Boston, will be only too glad of an

opportunity to help you in the hunt.
will send you a *“ Vega ”
catalog, a “ Fairbanks” banjo catalog and a
circular of the ““ Tu-ba-phone” banjo (“‘ the
latest sensation”), if you will ask. And they
will also send you a portfolio of famous
artists, and tell you all about the “ Vega
service” if you wish them to. We nearly
forgot to say that if you are located either in
New York or Philadelphia, you need not send
to the “ Hub” for the Véga instruments.
Just drop in at the John Wanamaker Co.’s
stores. You will find there a complete assort-
ment with the same satisfactory terms and
prices.

They
mandolin and guitar

xX X

Never read a “ special inducement” an-
nouncement, for there might be something
in it that you want. And when one gets what
he wants in this world he is liable to drop
dead and not want any more. Now we do
not wish anyone to be overcome by reading,
so we are going to tell you something. On
page 7 of this magazine is a long list of splendid
mandolin orchestra music from which you
may get a dollar’s worth, of your own selec-
tion, as easy as turnmg your hand over. On
page 46 is anotherfhst all’banjo“music, and
here the same phenomena holds good If

(Continued on page 8)
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8 TENOR MANDOLA «i» MANDO.CELLO !

The following is a complete list of the WALTER JACOBS publications for MANDOLIN ORCHESTRA
that have Tenor Mandola and Mando-Cello parts.
Degrees of Difficulty are marked thus: i . & s *g' s
A, Easy B, Medium C, Difficult i :g 5 ] cé g E
- 4 M\ 4 g 4
When the price of the Banjo Solo is ‘the same as the Banjo Accompaniment the two parts are printed = 2 R —~— § g §
together, and therefore cannot be obtained separately. ; 2 O S8 8 g' g &
Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet, Clarinet, Bass, L -_g ;;"‘-"'6 ﬁ,go 8 g 8 )
etc., can be obtained. Price the same as for Flute. ] L g'g ,'5"',3 o < 3] ;g 3
The Tenor Mandola and Mando-Cello parts are in Treble Clef; price same as 3d Mandolin. 8 g Eg o0 i - o, o
Piano Solos are published in the Mandolin Keys for pieces marked { but in other Keys where marked '§ s s =, ‘3«'2 ‘g g § = 5
e S8R a¥ad A3 2 .80

*ABENDLEID., Evening Song. . (SCRUMABNN). . weisiieeosesenioyesonossonssssbase | .

SMOMBNT MUSICAL, | (Seltbort) . ... iiv'h b o5 vis it omvon s woms ot es o e R T o o P UL M e PR Wi SRS
SEABGRAVATIONRAG (OB <2 Ll o in Lo b g bstok, o o aais 06 8 B0 e & Shoonions Arr, Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 40 ..
1*AH  SIN. ' Eeccentric Two Step Novelty. (ROME) &« oo isovsasio. sss s onionmsaiamssn s svses Arr. Walter Jacobs B .3 100 51503155 39 10, 20 A0

SARGRL'S SERENADE. “{BIaEE) . . 5. yo s voc s st sdidnis sidwh abiodioiians s wsivnsiiosesse Arrs R. EoHiloreth. = B, 30, .10 %15 150008 20 20 T ek

*ARBITRATOR, THE. March and Two-Step. (Taubert)...............cccouvunnnn Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30

PR MATIN, - (GOBAN) s o e bk gl W det S ossis Sials s s[¥iaia s a16% & wie o mioidie o sisisa Arr RUVE, Hildreth . (B .30 300015 1502180, 3k 20 h 3
1*BARN DANCE. The Bunnies’Gambol. (WeSt)...........c.oiiuniiuneunnunnnnnnnnnn Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30

*BASHFUL BUMPKIN. Schottische and Barn Dance. (Rolfe)....................... Arr, Walter Jacobs R 30 010505 AR ED A0 20 140 g

*BERLIN IN SMILES AND TEARS. Overture. (Conradi)...............c..coivun.. Arr.R. E.Hildreth B .40 .20 .25 25 .25 .20 .35 .. o

*BOYS OF THE MILITIA. March. (Boehnlein) Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 e

o g e T e RO o R T Ol S T I et TS W - Arr. R. E. Hildreth . B .30 .10 .15 .15 .15 .10 .20 Ps

*CHANSON SANS PAROLES. Song Without Words. (Tschaikowsky) ............... Arr. R. E. Hildreth B 130 10 S S S a0 20, 7 X
$*CHOUD-CHIEF.  Two-Step Interimezzo: (PIIlE) ... ...l o iisaias oo v snlaeinee s e siosisisis Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 40 ..

COLORED PROMENADE, THE. Marchand Two-Step..........cco0iiiiiiinniniinneees J. G. Liddicoat A 30 10 15 el 40 510 - 207 40 %
*COME BACK TO CONNEMARA. Irish Novelty Two-Step. (Grey).................. Arr, R E. Hildreth'- "B~ 30" :10: “715 .15 A5 10 20 .. as
SCOPERETA Yalao Lantel [(DelibeR): | 2l on i db S Ve slteidiod s o's o 4 ioirasteio e e ndie o Arr. R. E. Hildreth - B 40 .20 .25 25 ‘.25, .20 35 .. o

COOQURITE, THE: = Mazactka CapriCCI0 & (0 nlimti i dee ofs v s s s0e 8 o ase s s sl b Sy ansts Harry W. Webber B .30- .10 .15 =150 .15 10 20 .40 s

SCUPID ASTRAY & WAtz (ROME) s it itce il i 5w e Sasalolih i o sostatoiietlin o lita s Arr. Hildreth-Jacobss B 40 .20 .25 .25 .25 .20 .35 .. ..
1*DIXIE TWILIGHT. Characteristic March. (Johmson)............................. Arr. Walter Jacebs A3 A0 D5 D T Ry 10 20 =6 5

YDROWSY DREMPSRY. " ACOUm I ... 00 i . unnsis oilaoss s s sasmeTans soscante Geo. L. Lansing * 'A. 30 .10 ‘15 .15 .15 .10 .20 40 ...
T*FAIR CONFIDANTES, .  Waltz: | (MOVeIZN) i . oiovion i shoist oo i o sigiohoioss ore 1o e/sisin s s 5 vie Arr. Walter:Jacobs: . B .40 .20 25 ...25 .25 .20 .35, . .. o
1*FAIRY FLIRTATIONS. Dance €aprice. (Boehnlein).............c.oviiiiiiinennes Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30

SEAREWELE TO THR FLOWERS.  ReVETIe. ... .o cnvcovvrioiesoesomniontssssossasmig R, E. Hildreth .B .30 .10 .15 .15 .15 .10 .2 o o
1*FARMER BUNGTOWN. March Humoresque. (Luscomb)........................ Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30

STIRTID NOCTURNE (L ayBien) . . oo v sn s bosmiewie g o avtaiisie s ¢ iiieaiwibn s Arr. R. E, Hildreth. 'B. .40 .20 .25 25 .25 .20° 35 .. o3
I*FLICGHT OF THE:BIRDS UBallel. 0 505 Uil oo 5afie q0 siomiaissle o viioreiatals abehe o e ke Wi M- Rico:- 1 5.8 430~ 10" 151 =15: G5 . " AORE 200 1. Tl
1*FUN IN A BARBER SHOP. Novelty March (Winne).....................oounnn Arr. Wﬁltejr J‘z;,cqlai IBA 28 .%0 .%5 %g ég %8 %(5) 40 .30

SGEOBTRANE:: TONETIULE, vt it v Do Wi 1% o o attscs®s s it saia s 5.5 wanya oo ¥-4ve s R0/ oo AR HS ila ‘A, J. Wei ‘ g n A s ik EE

*GRETCHEN, MY EATHSKELLER FAIRY. (Ayer)........ vy TN £ b BOE VT G RN S Arr. Walter Jacobs A .30 .10 .15 .15 .15 .10 .20 - :. S

*HASHED:BROWN. ' Novelty T o-Step. (AHen). . .. .. .cc i bumaessosoniadtosts Arr. Walter jacobs K030 10 XL L1515 ) 20
+*HEAP BIG INJUN. Two-Step Intermezzo. (Sawyer)......................coo..nn Arr. Jacobs-Hildreth B .30 .10 .15 .15 .15 .10 .20 .40 ..
TONEART  BURNURS. Walle (OB . oo c s otiid deo nem b baeey sasie i e Arr. R. E. Hildreth B .40 .20 .25 .25 .25 .20 .35 .40 .30

@ ' ENARIOUS ZEB. An EthlopianO0IT) ;oo e R R e Harry W. Webber A .30 .10 15 .. 40 .10 20 40 .. @

$*HOME, SWEET HOME. Medley “ Good-Night” Waltz ...................0oiiieeen.s R.E. Hildreth B .30 .10 .15 .15 .15 .10 .20 .. ..

. 1*HOOP-E-KACK. Two-StepNovelty. (Allen).............coiiiiiinnnnnnnenananns Arr. Hildreth-Jacobs B .30 .1 1 a5t sl 10 2 L e .

SHUNGARTAN DANCE. NO, '5: . (Bralma) (.. . .-l e comeige vl s s eivim gis smsia ssleeys ArcROE Hidreth' =€ 11300 210 5151 =215 <515 5,101 205 i
*HUNGARIAN DANCE No. 6. (Bralims) ... ... .....ceeceeesiaeannsssaionacssssans Arr. R. E. Hildreth B .30 .10 15. 1505 .10 20 o iy
A DEXIE DELL.  Slow DEaE 2070 05 . e St b aom s e 20d e o ole i ley 20 6 eilsvoyai e vt nats Percy M. Jaques B .30 .10 .15 .. 10 .20 40 ..
*INDIFFERENCE. Characteristic Morceau..(Rolfe). ... .................... ... ... Arr. Hildreth-Jacobs B30 2010015 S BSOS 10 .20 1) At
NIOVERS LANE:: Caprioe i o sl tiocin toms aoto as v 5 Sk 6 mialelalage s ucarohe o atuinas joss s Harry W. Webber B 300 15715 40 10 2 A0 S
*IN ROYAL FAVOR. March and Two-Step. (Potter)................coovienaninnnn Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 g i
t*KENTUCKY WEDDING KNOT. Novelty Two-Step. (Turmer) ..................... Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 ..
SKING MYDAS. Overture. (BUGDDBEIE) . & i ok i i iaiisiviieslofsinis: s iod sinibibenieta s divte Arr. R. E. Hildreth B 40 20 .25 -25 .25 20 .35 s A
1*KISS OF SPRING.. Waltzi: (ROMe). . uycoivsevonniine diiiuias n s siobiaie ooy ey s Arr. Walter Jacobs A .40 .20 .25 .25 .25 .20 .35 .40 .30
*LA CINQUANTAINE. Air in Olden Style. (Gabriel Marie)............. . .......... e ROE Hildveths - DA 230 10150 © 155 SI5° 107 .20 .. g
*LA LISONJERA. The Flatterer. (Chaminade)...................... cooiiinnnns Arr. Geo. L. Lansing: | B .30 10 15 .15. 15 .1 20,5 5
STORAIN, . Mazurka. (MHCROIE): -l o e o e diniereis s & shaseihisls o s F4kisles sivie iaisio bists 456 Arr. Hildreth-Jacobs B .30 .10 .15 .15 .15 .10 .20 .40 .30
*MERRY WIDOW. Waltz. (Lehar).......e......... I PR ST e SR L SR Arr. Hildreth-Jacobs B .40 .20 .25 .25 .25 .20 .35 g e
{*MONSTRAT VIAM. March. (Joy). B Sahet e IR ST SR R R e Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 i 13
MOON WINKS. Two-Step Intermezz (Faquen) =, S R G S (bl Arr. Thos. J. Armstrong B .30 .1 15 15 - 40" 10 .20 40 s
$*MOOSE, THE. March, (Flath)......c..cveciiinennriorriininmniioonninnsosnes Arr. Walter Jacobs B 3077005 4155 2157 515 1.10: 520 o =
MYOPIA. Intermezzo OWIBOI ) oxs o i o S o s S S S A A S Sl s Arr. Thos. J. Armstrong B 8010 15 015 0l 10, .20 .30 s
OLE SAMBO. A Coon Serenade A et For e A. J. Weidt Y| ARG 1 R o a0 SEe 520 740 1

ONION RAG A Bermula Eeseneh, .. i35 cosmduns s o sision Fiois 8 H e/o0in pjase 51 oimin 8o s/ alnscmeloes A. J. Weidt A 30 10 A5 TN T 10 .20 .40 e

*ON THE CURB. March and Two-Step. (Allen).............cc0ueceoee  croenase Arr. Walter Jacobs A 30 530505150505 H0 2 .40 ¥
{*PANSIES FOR THOUGHT. Waltz. (Blyn)..... Rl S R s Arr. Walter Jacobs A 40 .20 .25. .25 25 .20 .35 ., 2
{*PERSIAN LAMB RAG. A Pepperette. (Wenrich)................. .......ooonnnn Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 40 ..

#POLISH DANCE. (Scharwenka).........:..uioieoseonsionsoesantahiosssomosaosns Arr. R. E. Bidreth . - B .30 .10 .15 .15 A5 .10 .20 > he

RAG TAG. March and Two-Step............. s e s L R e St o s A, T Weidt-' " A 7300 10 25 5 o 5180 510- .20 7 140 ¥

*ROGUISH EYES. A Flirtation. (Gruenwald, Op.396)...................covvunns Arr. Jacobs-Hildreth B .30 .10 .15 .15 .15 .10 .20 L5
$*ROMANCE OF A ROSE. Reverie. (0°Connor)...................coiieoiinnnens {Arr. R. E. Hildreth B .30 .1 158 85008 7.210.° .20 2 s

*SERENATA. (Moszkowski) ................ s o e Bt Aotk ‘Arr. R. E. Hildreth

(TR L L SRRSO NS e ORI jArr.R.E.Hildreth B 40 .20 .25 .25 .25 .20 .35 .. .,

A R e T e O o T St e P Y Percy M. Jaques B .30 .10 .15 .15 .15 .10 .20 .40 A

SSHOW FOLKS,; 'March: ~((Wentich): . (ol i v iiiin i s ing faqpisigae o v Swginiy Arr. Walter Jacobs B .30 .10 .15 .15 .15 .10 .20 ¥ ¥

*SIMPLE AVEU. Simple Confession. (ThOME).........c.uiiuuiueeeemnnniemeenns Arr. R. E, Hildreth . ‘B ,30 .10 .15 .15. .15 .10 20 .. ...

*SOLARET. (Queen of Light). Valse Ballet. (Allen).......................cooeen Arr. Hildreth-Jacobs B .40 .20 .25 .25 .25 .20 .35 0 7

*SPANISH DANCE NO. 2. (MoszkowsKi)...........covvuvunnn.. ....Arr. R. E. Hildreth B .3 1057515 % A5E 018 w1071 .20 o il

SSRANTISIE VGATRTY . BOJOLO o= 0, i s v bitiai s b ateis o Fadaiuthutaa & Ine a3 s ope S aror e s Mo & 6 Ua s os Paul Eno B 30510155 wk5a Ly 105-20 i s
1*SPYING CUPID. Waltz. @Roffe) i G Ak S eca et L ...Arr. Walter Jacobs A .40 .20 .25 .25 .2 201 S e

*STACK QF FUN. Barn Dance. .(Rolfe). ... .. . it cibreinossesios .Arr. Hildreth-Jacobs A ,30 .10 .15 .15 .15 .10 .20 .. =
$*STARLAND. Intermezzo Two-Step. (0°Connor)..................... ~Are R o Hildreth- 3B 130530015 (15 18 10520 0 Lo

SWERT CORN.  Characteristic March. ... ;.o 5 iiresson sttt pmass e e e 3 WL S B RS ED IR0 G205 Cla0E L e

*THIRD DEGREE, THE. Waltzes.  Bendix).......,...cc.civuiseries ,Arr. Walter Jacobs B .40 .20 .25 .25 .25 .20 .35 .. %

*TRADING SMILES. Schottische. (Ramsay)......................... “Arr. Jacobs-Hildreth A ;304.:10; <15 15 A5 .10 20 ., "l

*TRAUMEREI AND ROMANZE. (Schumann)..............c.couueeeennnn .Arr. R. E. Hildreth B .30 .10 .1 A5 A8 0 e
+#TW0. LOVERS, THE. Novelette, - (Flath) ... ..............0 50 Ladaias .Arr. %- g gﬁﬁiit}; g ig %8 .;5 %g ég .%g g(s) g Lauie
S i B e e R Slarets: B30 D 0B (508 J0C o

*WHIRLING OVER THES BALL—HROOM) FLOOR. Waltz. (Ramsay).............. Arr, Hildreth-Jacobs: A .30 .10, 15 05 - A5 10 200" 530 0%

SWINRENTEIED. Cradle Bong.  (BIRUSEE). .10 oo M08 05 778 4 04 o' ieisals s oiaie o Wm g :

+KUIAWIAK. A Polish National Dance. (Wieniawski) ... . . . 111170 fArr. R E. Hildreth B .30 .10 .15 .15 5 .10 20 .. ..

STANERE DANDY . CharacteriSHE MIATCN . 00l co i oy coinigs winrets < wisiaie oos srase aieioie w1e aParais A. J. Weidt A .30 .10 .1 355,185 500520 T A0

*YQU LOOK JUST LIKE A GIRL I USED TO KNOW. (Ramsay)............... Arr. Jacobs-Hildreth A .30 .10 .15 .15 .15 .10 .20 ., 5

SPECIAL §0n Small orders - 1-2 OFF ) POSTPAID
DISCOUNT ( # 5.00 worth or more, list price; 60% CFF ) Payment with order .

WALTER JACOBS R aToN. MASE Bk

. ’ BOSTON, MASS..U.S.A..

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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OUR CATALOG PURCHASE No. 6

9
The PERCY M. JAQUES’ PUBLICATIONS
A Small but Popular Catalog of Original Music for
/M~ SEE SPECIAL OFFER BELOW "3 MANDOLIN, BANJO AND GUITAR
PLAYABLE IN ANY COMBINATION OF THE INSTRUMENTS LISTED
Degrees of difficulty are marked thus: A, easy; B, medium; C, difficult. . & .;E 4 g o & ’
When the price of the banjo solo is the same as 2nd banjo, both parts are o) 2 3 OSq © 5 IR
printed together and cannot be obtained separately. : 7] Fe el T B ,‘_.g g o R
Pieces marked thus | also published for third banjo, same price as 2nd banjo. oEo m g,g g.Q K 59 © - 5 -3 o
Pleces: marked I the banjo solo part is also published in C notation, same price 8 g - u> S i] 5 5 E 1y % *g g
as A notation. o m o as Bk 3 - &= = m © &6 K
ALABAMA SHUFFLE. A Pickaninny Prank .................... Jaques A 40 40 .. TR R S ey 7
BARN DANCE. Schottische . . ... .. . o il st s b vasvdodisio Jaques A 40 ‘g0 i .. = oy o
TCOLORED PROMENADE. March and Two-Step.............. Liddicoat A 40 40 30 15 20 20 20 15 30
COMBANYSRIMARCH: = b s ik S e s Jaques B 40 40 .. > s b A S SIS S0 g 6y
COQUETTE, THE. Mazourka-Capriccio ....................0.... Weber B 40 20 30 15 20 20 20° 20 15 30
COTIONGBEOSSOMS, " SIowDIBg . .« (L2 o i iiin s T i Jaques B 40 40 .. s I R e £ vy
HILARIOUS ZEB. An Ethiopian Oddity......................... Weber A 40 40 30 15 20 2205 DA L TR 30,
INA DEXIE-DEEL, SlowDrag . ... ... . 0 . ia vl it s Jagues B 40" 40/ 30" 15 .. 20 220 5.5 ;e 1eiiog
INCLONVERSVTRNNS =Caprice - o 0Lt oen o w0 Weber B 40 40 30 15 20 20 20 20 20 15 30
FUNGLE TMPS A Simian- Oddity .0 . .00, (5 sl oo Jaques B 40 20 .. ! L abiia0
FORHFAN-CLUB MARCH > .0, -0 o0 ol U el i ot s Baxter B o402 40 Tt i i S L e L g
TMYOPRIAC Sllntermezzel . v il Tol beian s s Jilah o ia ol L aand s Wilson B 40 20 30 15 20 20 20 20 20 15 30
MOONSWINES I Rtermezzo 5 .0 0 b s s et ol 5 e e st s Jaques B 40 40 30 15 20 20 20 20 20 15 30
ROYAL TOURIST. Concert March-Novelette .................... Jagues' s Cingotdaor. i R s e e s
ROEVIEEAS SWaltz diiConcert ... o« ...t oot i i v Jaques B 40 20 30 15 20 20 20 20 20 15 30
SIMPLE WILLIE. A Unique Movement......................... Jaques A 40 40 .. .. 30
1TICKLED TO DEATH. Rag-Time March ...... ................ Jaques B 40 20 30
TICKLE SFOES: = A loe Tickler s.iriar, It ot S 5l o8 viss ot Jagaest ATt uoiiaorah e s St Tl S S e 30
MAZURKA POETIOUR O, ittt o i oa Weber B Guitar Solo or Duet. Price, 40 Cents
SPECIAL OFFER TO TEACHERS AND CLUB LEADERS only &
For,the next 30 days I will fill all CASH;ORDERS, postpaid, at the following NET RATES :
15c Parts at 3c net. 20c Parts at 4c net. 30c Parts at 6c net. 40c Parts at 8c net.
This low rate is made for two reasons:
B FIRST. To quickly introduce these excellent numbers to my Teacher and Club trade.
] I SECOND. To reduce as rapidly as possible the stock on hand with the Percy M. Jaques imprint.
Address all ¢
WALTER JACOBS, 167 Tremont St., BOSTON, MASS.

)

(Z; Orders to

TRADE TIPS

(Continued from page 6)

there is not enough in these two to satisfy your
desires, there are the superb Abt and Gatcomb
collections. Now make your selection with
your name and address plainly inscribed
thereon; stick it in an envelope together with
the little one dollar bill, and after sticking on a
stamp mail it to THE CaDENzA, 167 Tremont
Street, Boston. Now see what will happen.
In return you will get the music and one year’s
full subscription to the magazine. Can you
beat it? Yes, but in only one way. For the
same dollar you may have the paper together
with choice of any one book, collection or
folio, listed in the Walter  Jacobs catalog at
not over 50c; or you may have the Elson
Pocket Music Dictionary, which speaking
“ fruiterially ” is a peach. If you are maga-
zine hungry, add an extra fifty cents and get
Tue Capenza and the Jacobs’ Orchestra
Monthly for one year. Say you, “ Oh I am
not interested in an orchestra magazine.”
Oh yes you are, for in each issueof the J. O. M.
are two violin and piano numbers that play
great on the mandolin. Keeping this in mind,
turn to page 39 and scan the music contents
of the last two volumes of THE CADENZA.
What think you? With the next volume just
as good or better, and combined with the
J. O. M. violin numbers, won’t you have
almost a music monopoly ? Of course if you
take that * special inducement ”” ad in small
doses it will hot have any deleterious effect.

Someone, who knew, said, ““ Great strokes
make not sweet music.” Following the same
line of thought it might also be said the biggest
instrument does not always make the biggest
tone. It is almost an axiom that those who
clamor the loudest for “ big tone” do not
really know what a big tone is. It is not

_volume of empty sound, but concentration

of vibrant sound. And those instruments that
are so constructed to accomplish this purpose
are the instruments which tell. This is the
pith of the argument raised by the Gibson
Mandolin Guitar Co. in their ad of this issue
of THE Capenza. They evidexitly believe
that “ to argue with a fool is carrying a lantern
for a blind man,” for their arguments are
drawn for reasoning players and agents. Their
ad opens with the startling premise, ““ A fool’s
paradise is a dangerous abode from which to
direct or try to direct the public mind.” This
is an axiomatic truth and all they ask is a cool,
calm judgment after reading their argument
with the reasoning powers fully awake. One
point they are emphatic upon: that “ Opin-
ionatedness, conceit and ignorance are the
decay of the mandolin orchestra.” This is
undeniable and should claim the attention of
every person interested in or connected ‘with
the orchestra. They wish to have all players
and agents realize that an * acoustical or tonal
fact” is concrete rather than abstract, and
as such, demands scientific study and analysis.
And they are further right in the statement
that ““ to gain power for any instrument at the
expense of its proper pitch-quality or voicing

is fatal to the best effects for ensemble playing.”
We would like to quote freely from their terse
and epigrammatic ad, but that would fairly eat
up space. We can only say, read the Gibson
Co.’s ad carefully, and if you fail to fully
grasp it at first, re-read it. It will pay you.
Then if you wish to get in closer touch with
“ Gibson ” ideas, write to 500 Harrison
Court, Kalamazoo, Mich. They will be glad
to reply and tell you of their business methods.
And there is a lot of information regarding
this last in their ad on page 2 of this paper.

ELL, itis all off watching that space
of the Harry S. Six Pub. Co., of which

we told you last month. And it’s one
half off if you read what the space contains,

~mention THE CADENzA and take advantage of

the offer. This space is all filled up with the
“Southern Aristocracy” and every banjoist who
is at all particular about his society should “get
in.”  This is one of those dainty little numbers’
that swings you to the old plantation, and will
start swinging, September 10, the date of pub-
lication. Now remember that “time and
tide wait for no man.” If you wish to get
tied to this one, now is the time.

(Continued on page 36)

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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FOREST CITY B. M. G. CLUB

E are pleased to present the readers of THE
Capenza for September with'a half-tone
and short sketch of the Forest City B. M. G. Club
of Middletown, Conn. This club is a new comer
in the field, —a most welcome addition, and for a
“two-year old” a very lively youngster. That
there is still room for new and active clubs, and that
this new comer is alive to the fact, is proved by their
engagements. During the past two seasons their
time was well filled in and the coming season is
already being accounted for. Truly a club of this
activity has no sleepers in its enrollment.

The Forest City Club was organized in 19o8
under the leadership of Mr. A. A. McConochie and
draws from two cities for its membership and support.
Their plan of campaign is for both concert and
dancing. In the latter they follow the line of the
modern orchestra, furnishing the combinations and
number of instruments desired. In program work
they aim to perform only the best and most popular,
ellmmatmg all clap-trap and trash. Such a strength
of organization and honesty of purpose must place
this club on a sure musical foundation and make for
them a future name.

The personnel of the club is: banjos — A. A.

" McConochie, Gene Smith, John Snell, John Farrow,

John Larson, John Broderick; mandolins — Jos.
Ivers (tenor soloist), Ray Byrnes, Lew Brooks (also
banjo), Thos. Norrie, Elsie McConochie; guitars—
Lester Bruce and Mrs. Lester Bruce; violin soloist —
Ernest McCutcheon; pianist and baritone soloist —
C. R. Davis. This 1s a strong organization and
Tre CapENzA most heartily wishes it good luck
and good sailing.

T has always been supposed that the guitar was
essentially the instrument of love, born of love,
and breathing love and passion. Its name and tone
picture moon-lit nights, an open lattice and impas-
sioned melodies. That sometimes, however, poison
and not love may lurk hidden in the soft guitar is
instanced by a clipping from the Somerset Times.
Or- perhaps it may be an obJect lesson from nature,
that at times love may turn into a viper with a hateful
sting. Says the Times—

Miss Mary Roberts was sitting in an easy chair bringing
the strings of her guitar into harmonious tune when a frightful
looking snake poked its head from the box of the instrument and
licked out its poisonous tongue in defiance to the young woman.
So overcome with fright was she that she sat spellbound for
several seconds before she could find energy enough to cast it to
the floor and scream for help.

Her cries brought other members of the family and the
guitar was examined, but no snake was found. Mr. Baugh, a
neighbor, rushed in and a hurried.search revealed the intruder
under the bed, where it had crawled when Miss Roberts cast
the instrument to the floor. It was quickly despatched by Mr.
Baugh and was found to be of the viper species.

(Written especially for THE CADENZzA)

BANJO TALKS

By Jonn DoucLas
(Continued from the August issue)

No. 6
VaubpeviLLE BaNjoisTs

T seems to_be the ambition of everyaspiring vaude-
ville banjoist to “ get on the Keith Circuit.”
Such an achievement means distinction and dollars,
for a Keith ““ turn ” 1s invariably a smart one, and
smartness is well paid for there.

This means that for a male soloist_to win dis-
tinction, he must be a wonder; if a lady, she must
possess the charm of youth and stage presence in
addition to a good degree of playing ability.

But we will leave these two out of the discussion
and take up the case of a duo or trio who aspire to
the “aforesaid honor — and dough.”

There are numerous banjo teams throughout
the country playing small moving-picture houses and
local concerts for a living, where they might be doing
much better. Some of these have occasionally
bestirred themselves, and, with a desire to set the
world afire, have launched out into some such .
startling and entirely novel turn as a black-face act
in which,” When is a door not a door?” is sprung,
followed by, “ We will now endeavor to give you an
imitation of two darkies patting Juba.”

And then they wondered why the big managers
never rushed to outbid each other for their services!

Properly gone into, the show business is the
best paying thing that banjoists have today. Un-
fortunately few work it right — very few. A good,
novel banjo act is acceptable everywhere, and there
is money 1n it.

Aspiring vaudeville banjoists rely too much on
their banjo. That’s trouble No. 1. And they
neglect to cultivate ““ business” and * stage pres-
ence.” That’s trouble No. 2. It should be always
borne in mind that vaudeville audiences look first
for the “ actor,” so that the banjo should rank as
part of the act, and not as the “ whole thing.” How
many banjoists think of ‘ making up” for their
turn! Few, indeed. And yet it is what the vaude-
ville audience likes to see — this “ make up.” It
creates a pleasant illusion, and illusion is the business
of the show world. A bright, healthful looking
face is half the battle; while a sallow, half-bald
fellow will engender indifference, and even dislike,
from the outset, and he will have to buck against
odds. A vaudeville banjoist owes it to his audience
o “doctor” his face. Few every-day faces are
attractive enough to show up well under the glare
of the footlights And, Mr. Banjoist, don’t play
vaudeville in a dress suit. Even a vaudeville
violinist wouldn’t do that (if he has sense), preferring
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to make up as a “ Dago ” or such like, knowing that
character costume 1s half way to success.

In short, banjoists have got to conform to stage
usages; and the sooner they add some “ business ”
to their ““ turn,” the quicker their pay-envelope will
swell.

There is room at the top for a smart banjo trio,
with brilliant costume, refined comedy, and snappy
selections properly led up to. Singing would in-
crease their value considerably. A few measures
of a slow, quaint, minor 6-8 march played entirely
on the bass string, on a dark stage, followed by a
burst of light on a showy ensemble, and a spirited
attack on something “ good and busy,” would make
one kind of a fine opening for a trio.

Another opening might be a moonlight scene
on the levee, with a big cotton bale at centre.
Banjo music heard, and the shuffling of feet; the

" big cotton bale falls apart, revealing the banjoists.

Opportunity here for characteristic descriptive over- -

ture, with sand shuffle, clogs, steamboat whistle,
and a darkie chorus, helped out with all the local
color possible in scenery, costume and dialect.

If a duo is unable to work up a new and origmal
idea, let them fall back on the ever popular ““ tramp
act.” There are many variations to be utilized,
and any of them is better than the ordinary black-
face act. The main idea is to bring on the banjos
in a new way, in addition to furnishing amusement.
For instance, let one member, disguised to represent
a third character, enter with two extra long suit
cases, each containing a banjo, leaving the cases
at centre of stage while he exits for some reason or
other. Then let No. 2 (in tramp costume) enter
and make for the suit cases, calling on his tramp
friend to hurry up and see the bonanza he has found.
Tramp No. 1 having discarded his disguise, enters,
and there ensues a dialogue of appropriate humor;
the cases are opened amid great expectation, and the
banjos are revealed. Both tramps are delighted, and
confess to being able to pick a few notes of music
on the banjo. This leads up to the banjo playing.

Banjoists are prone to be afraid to use their
tongue behind the footlights as if it were a difficult
thing to utilize speech with a banjo. And, again,
some hesitate to get away from conventional ideas
in dress, fearing to hurt the banjo’s dignity! **Pish!
Be a good entertainer, and the banjo will be the
better for it. The instrument (in waudeville at
least) needs the assistance of refined comedy. It
is not suggested that the banjo be overshadowed
by the fun. Give the banjo plenty to do, and be
sure and finish the act with it.

BAs to costume, where there is to be no comedy,
a Beau Brummel court dress of white silk is good;
and in this connection a smart and graceful entrance
should be practised, and not the usual slovenly,

shy-faced walk-on. Also, on no account should the
common kitchen chair be used in any fancy act. If
there is nothing better among the theatre “ props,”
fancy plush covers should be carried by the team.

For a quaint banjo trio, with eccentric business,
Chinese costume might be utilized with excellent
results; and I want to emphasize right here the un-
limited comedy that is always possible in Chinese
character.

Should the trio be afraid of the sound of their
own voices, there is still hope for them. They can
adopt the French Pierrot (or clown) dress and give
some very satisfying comedy in dumb show. The
possibilities of this style, too, are almost endless, and
it always pleases.

A combination of good comedy and good banjo
playing would make one of the most desirable of
vaudeville acts, but the eye must be catered to as
well as the ear, hence the advice as regards costume
and other things. Get away from the commonplace
as much as possible, and remember that by keeping
within the limits of refinement one loses nothing,
and gains a whole lot more than one would by being
funny and vulgar.

One thing lacking in all banjo, mandolin and
guitar concerts and festivals is a bright, refined,
entertaining act embodying music on the instru-
ments. The dreary round of sombre, black-coated
gentlemen just ““ playing pieces,” from 8.30 to 11,
becomes a weariness to the flesh. I have always
thought that such concerts were inexcusably funeral-
like.

Rouse yourselves to the realities, O you would-be
musical dignitaries, and attain your ends by em-
ploying contrasts. Galvanize yourselves into some-
thing really entertaining, and your favorite instru-
ment will get back into broad popular favor all the
quicker. You are too nicy-nice at present.

(To be continued in the October issue)

"Bout Some Mr. A’s and Some Mrs. Z’s

R.J. H. ANTHONY, the prominent mandolin and guitar
teacher of Lamoni, Iowa, and also the director of the
 Imperial Symphony Club,” typed us recently —it

must have been about 100 in the shade when he wrote — a very
warm and encouraging letter. It caused us to blush furiously
(the office boy is snickering about something), and our modesty
permits quoting the closing line only — ‘‘ You have given us
two years of the best mandolin, banjo and guitar magazine ever
published! ”

Thanks, Mr. A., that is precisely what we started out to #ry
to do, and you and many others have given invaluable and unself-
ish aid; but there have been several Mr. A’s, Mr. B’s and Mr.
C’s, even to some Mrs. Z’s, who have counted the possible sale
of a single string or a sheet of music, with the magnificent profit
to them of a couple of cents, vastly more important than the
circulation in their locality of a healthy, boosting, representative
magazine issued avowedly for the sole benefit of their very
profession.

What splendid business acumen! Shame on the just plain,
everyday Rockefellers, Morgans and their ilk! But what hand
wants to be burdened with mere gold when already heavy with
coppers!

Nuf is enuf fer sum fokes!
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THE BALALAIKA

HROUGH a letter from Mr. Clifford Essex,

the great English banjoist, teacher and
publisher, we learn that America is to have a visit
from the Russian Imperial Court Orchestra in the
near future. This orchestra is under the leadership
of Prince Tschagadaeff, and the visit is really the
honeymoon trip of the Prince and his American
bride. Last fall this famous orchestra scored a
tremendous hit at the London Coliseum and had all
London by its musical ears over the Russian *“ Bala-
laika,” an instrument that is to the Russian what the
banjo is to the American. Now don’t unhinge your
maxilla over this word, for its pronunciation 1s as
easy as the instrument is to play. The 1st, 2d and
last “a” take the sound of “a”

[{342]

3d “a” 1s long, and the “1” is dropped.
Tue CapENzA is pleased to reprint the following

delightful account of the ““ Balalaika ” that recently -

appeared in the London Mail.

“ The English musical world has fallen in love
with the balalaika. It is heard in drawing rooms,
on concert platforms, in army messrooms; hostesses
find that a balalaika band is a greater attraction at
a musical “at home” than the most famous of tenors.

“The balalaika is an instrument that can set
your nerves tingling. It suggests moonlight and
serenades. It can be plaintive as the violin and as
maddeningly sweet as the harp.

“Russia invented it; for hundreds of years it has
been the national instrument of the peasants; its
strings ring through the long, white winters; it is
heard at every summer sunset. For generations
voices” have blended with its tones and dancing feet
have tripped to its music.

“Prince Tchagadaeff, the leader of the Imperial
Court Orchestra, showed England the possibilities of
the instrument last winter, when M. Andreeff’s band
performed in London; but it is only recently that
amateurs have made the balalaika a fashionable
craze. Today half the world seems to be learning it.

“The first attraction about the balalaika is the
real beauty of its tone. It is soft, sweet, haunting.
The second point in its favor is that it is the easiest of
all musical instruments tolearn. Mr. Clifford Essex,
who taught hundreds of well-known folk to play the
banjo when the fashion for that'instrument was at its
height, says that the balalaika is far easier to play.
He has known pupils who have practically mastered
it in eight lessons, and some who have been7able to
perform quite pleasingly after two weeks’ practice.
The instruments, which are all imported from Russia,
are simple, yet handsome in appearance. Some of
the most ornately decorated ones may cost as much
as 425, but they can be obtained at as low a sum as
30 shillings.

as in father, the

“The keyboard is something like that of a banjo,
but is shorter, and there are only three strings. The
first peculiarity that strikes the beginner is that two
of the strings are tuned to the same note — E. The
other string is tuned to A.

“It is not played like the banjo, the mandolin or
the guitar, but in a manner quite peculiar to this one
instrument.

“The thumb of the left hand slides up and down
the two E strings, while the other fingers are used
for the higher notes of the A string.

“The first finger of the right hand is passed
rapidly and lightly over the three strings, and as it
moves backward and forward a * tremolo ” effect
is produced. Occasionally all the four fingers of
the right hand are swept across the strings to give
the effect banjoists call the ““ rasp.”

“A hundred different effects seem possible with
the balalaika. One of its beauties is the rather
plaintive sliding note produced by the thumb and
fingers gliding up and down the Strings.

“When played as a solo instrument it sounds well
accompanied by a piano, but the possibilities of the
balalaika cannot be properly understood till an
entire band has been heard.

“A balalaika orchestra is composed of almost any
number of players, and the instruments they use
are of different sizes, but all of the same pattern.
There are prima, secunda, alt, bass, and contra
bass balalaikas.

“Londoners will remember the haunting beauty
of the “ Volga Boatman’s Song,” played by Prince
Tchagadaeff’s band. It is supposed to represent
the droning chants sung by men as’they carry heavy
timber down to the boats. Like sailors who sing
as they weigh the anchor, the Volga boatmen find
that music helps them to keep time. ;

“There seems every indication that the balalaika
will soon be almost as well known in England as it
is in its native Russia. Army men going abroad
often take a few lessons before leaving England,
knowing that in lonely stations music will be appre-
ciated.

“Rudyard Kipling says the banjois “the war
drum of the English round the world.” The sweeter-
toned balalaika seems to be taking its place.”

Undoubtedly the  Balalaika ” is a most fasci-
nating instrument, but American banjoists and
dealers need have no fea1 that it will ever supplant
the good old banjo. It may supplement, but will
not supersede.

Music is a thing of the soul, a rose-lipped shell that mur-
murs of the eternal sea, a strange bird singing the songs of an-
other shore.— Holland.

TEN CENTS IN STAMPS WILL BRING YOU ANY BACK
NUMBER OF THE CADENZA.
TWENTY-FIVE CENTS, ANY THREE NUMBERS.
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HE half-tone pictured above represents the
Venetian Mandolin Orchestra of Passaic,

N. J., with Mr. H. F. Gill as director. This club is
intended for advanced students of natural ability,
coupled with earnest purpose and a desire to do
serious work. Its formation was effected by Mr.
Gill about one year ago with an object that was two-
fold in purpose. Primarily, its intention was to
promote love and enthusiasm for the mandolin and
its associate instruments among Mr. Gill’s students,
and to give them an assured confidence in public
appearance and performance. Secondly, its object
was to give the public ensemble work of the best there
1s in this form of music. :

The club has already given its fifth concert in
its one year of life, the program of which was pub-
lished in Tue Capenza for August. That their
object for living has been attained is abundantly
shown, both in the cordial receptions accorded the
club at its concerts and the aroused enthusiasm of
the members for better and more advanced work.

Following is the club’s present personnel: H. F.
Gill, director; Paul de Luppi Bertrand, violinist;
1st mandolins — John Castricum, Inez Handy,
Hazel Smith, Margaret Easdale and Mrs. H. F.
Gill; 2d mandolins — Wm. Maul and Violet Wal-
lace; 3d mandolin — Mae Lullwitz; tenor mandola
— A. Danhardt; mando-cello — Wm. Barkalow;
flute — C. Becker; guitar — Miss A. Bernhardt.
The accompanist is Miss Margaret Tuthill.

All success to a club with such laudable objects
in view, and may more of like kind spring up else-
where is the earnest wish of THE CADENZA.

THE “GUITAR PLAYER”
USIC and painting are
indissolubly wedded.
That which is tone in one is
color in the other. Tempo in
music is atmosphere in paint-
ing. Music has its rhythm
and painting has its action.
Both give expression to the
same thought and emotion,
only through different forms
of expression. ’

All lovers of guitar music
and all who play this instru-
ment, if in Boston,  should
make a pilgrimage to the
Boston Art Museum and study
that beautiful painting of
Joseph DeCamp, the ““ Guitar
Player.” This picture breathes
and vibrates music. It is the
very soul of music embodied
in a tangibleyform of color.
Tue Capenza takes pleasure in reprinting from the
Boston Post of August 8, a detailed description of the
painting, and only regrets that it cannot reproduce
it in half-tone for the benefit and enjoyment of our
readers. ;
The “Guitar Player,” by Joseph De Camp, member of the
Society of Ten American Painters, instructor of Portrait Paint-
ing in the Massachusetts Normal Art School, and art savant of
national reputation, seems to be the piece de resistance in the
room devoted to Boston artists in the American Gallery at the
Art Museum.

Hundreds viewed this painting last week, picking this one
out as the work of a past master, not knowing that a local man
produced it.

For some reason the public at large seem to be drawn
toward this masterpiece with magnetic force. In Mr. l?e
Camp’s canvas is seen a woman in evening dress of tulle, with
light purple stripes and spangles, seated upon a mahogany
couch upholstered in green with draperies of red and blue beside
her, playing a guitar.

The light coming from the left illumines the rich tint§ of
her neck and face, grazing one arm and the end of the guitar.
The knees are crossed beneath, thus leaving the front of the
instrument and the lower spaces in shadow.

The background above shows a decided opposition to the
deep masses of color, by presenting an empty neutral tone
deepening as it goes away from the light and indicated as a wall,
by the delicate bit of shadow cast by the top of a scroll in the
corner of the couch.

The picture expresses a strong tendency in American art
toward a definiteness of structure shown by the strong glowing
color and exact draughtsmanship and gives the picture chara.cter
which shows it to be a representative contemporary American
work. '

The technique of the hair is remarkable and the whole
composition delightfully simple, yet tremendous in conception
and execution. > {e

This painting was purchased in 1908 by the museum from
the income of the Charles H. Hayden Fund devoted to_the'pug.-
chase of paintings by American artists, il oty
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THE BANJO AND ITS MUSICAL
TREATMENT
By WirLrLiam J. KitcHENER
BRIEF consideration of the art of Music, and
its demands, from an esthetic point of view,
may present us with a few ideas which might be
applied with wholesome effect, and which might also
raise the banjo in the estimation of musicians who
are not accustomed to hearing it played as it should
be.

The ancient Greeks claimed that music influ-
enced the moral character of citizens and that it was
the center of Greek education. It was allied to the
purest style of verse then in vogue, and was used in
con]unctlon with it. Plutarch says: “ Their in-
struction in music and verse was not less carefully
attended to than their habits of grace and good
breeding in conversation.”

The most beautiful music was considered as
morally the best: virtue was not prior to beauty, nor
beauty to virtue; they were two aspects of the same
reality, two ways of regarding a single fact, and if
esthetic effects were supposed to be amenable to
ethical judgment, it was only because ethical judg-
ments at bottom were esthetic. The “good” and the
“ beautiful ” were one and the same thing, that is,
the Alpha and Omega of the Greek ideal.

The general tranquilizing effect of such an
ideal purged the listener of all tendencies to chaotic
and sensuous emotions such as are excited by most
modern musical works, and left him in a position
to clearly understand and appreciate the value of the
mood suggested to him by the composer. '

The immortal Wagner conceived his artistic
scheme from the Greeks. He detested virtuosi who
were mere executants, and void of the main principles
of interpretative art.

The main object of executive musicians should
be tone production. How many of our players exert
themselves to obtain it on the banJo ! Many acquire
a hlgh degree of velocity in execuuon, and seem to
think it sufficient to warrant them in making claims
to virtuosity. Phrasing, tempi, style, or emotional
effects are not considered as necessary adjuncts to
this attainment. fiTheir repertoires consist of polkas,
popular marches ragumeeﬂ‘ects and really grand over-
tures, such as “Poet and Peasant,” announced by them-
selves as “ the greatest and most wonderful perform-
ance ever given on a banjo.” Such names as
Paderewski, Rosenthal and Kubelik are quoted as
being not quite but almost their equals as geniuses.

If these players would take the trouble to exam-
ine some of the large works composed for the piano
or violin, and try to realize that most of them con-
sume two or three years of assiduous study under the
guidance of the most renowned teachers to accom-

.endorse their fool efforts.

plish; if they would go to concerts and. hear them
performed, at the same time carefully noting the
tonal production, tempo rubato, dignity of purpose
(of the composer), and the general comprehensiveness
of these compositions, it would make them hang
their addled heads in shame at the preposterous folly
of associating their names with geniuses. These
vaudeville plunkers, clap-trap fiends, and itinerant
players would feel insulted if a musician did not
One is expected to ap-
plaud them for a stunt that any ordinary orchestral
player would consider child’s play.

The banjo is not adapted for concert work in
theatres or large auditoriums; the sooner we under-
stand dnd appreciate this fact the better for the
interests of the instrument. The fone will not carry,
whether played by the fingers or a plectrum. It is
only necessary to hear a player perform in a_ room,
then in a large hall, and judge the difference from
tonal quality alone.

A prominent musical critic who favors the banjo,
after hearing a prominent banjoist play at a recent
concert, said: ‘It was the most unmusical effect I
ever heard on a concert stage.” This same critic
was enraptured with the banjo when it was used in
a private room.

No instrument will stand tone-forcing, and no
nasal sound improves by distance. These facts are
of prime importance, and anyone skeptically inclined
can try the clarionet or trombone as examples, and
be thoroughly convinced. How often do we hear the
banjo played so well that the tonal possibilities of the
instrument leave an impression? It is possible to
play this instrument from the nut to the bridge with
a fine and also a varying quality of tone. This has
been accomplished, and should be cultivated by
every player, from the first lesson.

We have no complaint regarding instruments.
Several firms are supplying a much better sounding
banjo-than we could purchase twenty years ago.
Treatises have been written relative to the care of
the instrument and the head, and much good has
been accomplished in this direction.

Every player should be taught how to keep the
head in first-class condition; how to put on a head;
and how to discriminate between a poor and a fine
quality of skin for this purpose. Nearly every first-
class player knows, and has experienced the detri-
mental influence of humid and damp weather upon
the tonal qualities of a banjo head. Since the advent
of the banjofone attachment this nuisance has been
practically overcome, and there is now no excuse for
a flabby head under any circumstances.

The worst feature we have to contend with is
the naming of pieces for the banjo. It is the general
tendency now to associate them with some low or
degrading name, primarily intended to catch the eye



THE

CADENZA 15

of people with the same tendencies. Why cannot
our composers dispense with this proclivity ? It is
doing us harm, and is also underratmg the influence
which the banjo, as an American instrument, should
exert upon the better class of listeners.

No first-class musician cares to tolerate such a
defacement upon his concert programs, neither do
concert goers appreciate the same as souvenirs. It
is quite noticeable that the programs published in
recent years are greatly in advance of those pre-
viously arranged by our teachers, and it augurs well
for the future, if we use this comparison as an index
to our musical progress.

The enthusiasm awakened by the efforts of the
magazines devoted to our cause, and by the Guild
conventions and annual concerts, has also had a
beneficial effect upon the fraternity, although -the
conditions at these concerts have not always been
ideal for the peculiar favors which the banjo seems
to require.

If -we expect recogmtlon from the really musical
critic, more attention must be given to tonal quality,
and less to trivial works which emphasize the cheap
products of the day. To remove this instrument
more than one degree in sequence from the drum,
we must choose compositions requiring thought, and
that also reveal logical, rhythmicaland tonal structure,
although not necessarily too difficult for the average
performer.

“GEO. L.” AND HIS “CANNED” "MUSIC

HEN you wish to be rid of a fit of the ““ blue

d’s” substitute a dose of the Blue Hills

for blue pills, which is what Mr. George L. Lansing

is at present practising on himself. Lucky “Geo. L.”

In a personal letter to. the editor of Tue Ca-

DENZA, Mr. Lansing says, “ Finding I was getting

cranky with my pupils I decided to stop for a few
weeks and drop everything in the musical line.”

Now this may sound like a reason, but we are mighty.

sure it is only an excuse, for who ever heard of this
“ headliner ” getting cranky? For many years
Blue Hill, Maine, has been the stamping ground —
pardon, we intended to say play ground — of mu-
sicians of note. And Mr. Lansing’s letter is dated
from there.

Mr. L. also says the habitants were much dis-
appointed to find he was without his banjo. Al-
though he does not say it, we presume he means the
oldest habitants; for one whom he met was either
so young or so “ new ” that he had never heard of
“Lansing and his banjo.”
seem, for upon learning that his visitor had something
to do with banjos, this wise or otherwise host imme-
diately regaled him with ““ canned ” renditions of

“ Drowsy Dempsey ” and the “ Darkey’s Dream.”

At least so it would

Fancy having your own creations “ come back ”’
you in this way. It was certainly rubbing it in.

Tue Capenza hopes that Mr Lansmg will
return refreshed and without his *“ cranks.”

BUT IT’S JUST A BABY

HE clever head of the popular and famous
music publishing house of M. Witmark &
Sons of New York City, Mr. Isidore Witmark, a
man to whom the entire music industry the world
over must forever be indebted for his brave and
successful fight for a just copyright law, on August 14
was caught dropping very big affairs to pick up a
very little one. It was only a new “,MS,” and the
dainty little song was by him personally entitled
“ Carolyn Henrietta.”  He knows it’s a ““ sure hit.”
Sincere congratulations, Mr. Isidore.” Prices net;
no discount, eh?

HE Capenza feels very grateful to Mr. Geo.

W. Bemis, the veteran Boston teacher of

guitar, mandolin, banjo and flute, for extending to

us the privilege of free access to his splendid library
of guitar classics.

THE LATE MRS. CHARLES MORSE
N the death of Mrs. Charles Morse, not alone her
immediate circle, but the whole banjo, mando-
lin and guitar fraternity have suffered a distinct loss.
It is the loss of one who, with unflagging zeal and
tireless energy, always voiced the best interests of
the three instruments she so dearly loved.

Mrs. Morse, or as she was more widely known
in our field, Lyda J. Morse, was born in Lancaster,
N. H., November 7, 1874, where she spent the major
part of her life, and died July 25, 1910. Mrs. Morse
was both prominent and popular in the social life
of Lancaster, and although she had been in ill health
for some time previous to her death, yet the news of
her serious illness and the final passing was all
unlooked for.

For many years this lady had been interested
in the mandolin, banjo and guitar, but devoted her
strongest study and best efforts to the two latter
instruments. At first the study of these instruments

. was taken up merely for home amusement and

recreation. As she became more and more profi-
cient, the home circle slowly but surely widened into
public life and leadership. Through her enthusiasm
and direct co-operation clubs were formed, concerts
given, and on many programs her name was found
as director and performer.

Tue Capenza proffers its sincere and deep
sympathy to Mrs. Morse’s family and friends, and
regrets with the whole B. M. G. fraternity the loss
of so able and gifted a woman.
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“ MY -POLICIES *’

F our readers are somewhat disappointed in not

finding in this issue a second installment of an
interesting article that appeared in our last, and that
was marked, “ To be continued in the September.
issue,” we can only say that ““ There is a reason 7 —
and a good reason.
~# We might as well make it plain today as to-
morrow that the editorial and reading pages proper
of THE CaADENzA never have been and never will
be used, or allowed to be used, to “knock” or
“boost ” any manufacturer or music publisher,
performer or teacher.

If we must knock we’ll knock the knockers.

OPINIONS ON “BANJO TALKS”
HE CADENZA wants to give credit when and
wherever credit is due, and credit belongs to
Mr. John Douglas, author of the article entitled
“Banjo Talks ” now running in the pages of our
magazine. That he need not rely solely upon our
word and judgment already vouchsafed him per-
sonally, we print the comments following, which we
assure him, as well as our readers, have been selected

from many received.
Chicago, Aug. 19, '10.

“. .. Give Mr. John Douglas the glad mit for me. His
¢ Banjo Talks ’ are fine. Am pleased that they are to continue.”

Craup C. RowbDeN.
[American Guild President-elect)

Kalamazoo, Mich., Aug. 12, '10.
“. .. And ‘Banjo Talks’ by Douglas I have marked
GOOD.” L. A. WiLLiAMms.

Portland, Maine, Aug. 8, ’10.
“. .. The * Banjo Talks’ by Mr. Douglas contain some
very valuable ideas. Particularly does his No. 5 in regard to

- new music.

“The standard of any instrument is measured largely by
the music that is at its disposal. Trashy music means a low .
standard, and a possiblé death to any instrument that must
survive on that style of music alone.

“ Mr. Douglas has struck the keynote and it is now up to
the composers to keep on the key. Much credit should go to
the author of any such article, and also to the editor that en-
courages the author to write it.

“ Much success to them both.” S. A. THOMPSON.

Grand Rapids, Mich., Aug. 8, ’10.

. . . We need more of the Douglas type of writers, writers
that really write, that understand their subject. So many fetter
us with intangible twaddle. It isn’t long articles we want but
IDEAS. . . . The time has passed that a man can appeal suc-
cessfully to the public or profession simply on what he has been
or what his father or grandfather has done. He must be one
of the eighteen carat boys himself if he expects to get the ear
of this 20th century BMG fraternity. Their words should create
new life and enthusiasm, and they will if they carry the right
message.

“In many cases God called someone else and they
answered.” J. W. McLouTs.
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Russisches Zigeunerlied
(CHANT BOHEMIEN)
GUITAR SOLO J.K. MERTZ, op.ss
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Au Matin

B. GODARD, 0p.83

PIANO

Arr.by R.E. HILDRETH
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BANJO SOLO
C Notation

Not too fast
A i
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On the evening of June 17th, at the Union Literary Hall of
the Fremont Normal College, Fremont, Neb., a delightful musi-
cal recital was given by the Fremont Mandolin Orchestra. Be-
sides the numbers by the orchestra, the program contained
. several solos and duets. Mr. C. A. Templeman rendered a
mandolin solo in the duo, trio and quartette form, and also
directed the orchestra.

PROGRAM
Partd
a. _Overture, ‘“ Merrie Musician Ramsdell-Lansing
b. Serenade Mazurka ; Boehm
Mandolin Orchestra
Guitar Duet, *“ A Dreamlet ”’ Odell
Messrs. Hansen and Templeman
a. ' Love’s Old Sweet Song ™’ Arr. Odell
b. ‘ Senorita Valse ” ) Boehm
Mandolin Orchestra
Reading, *“ Abolition of War ”’
E. L. Graham
Part 11
a. Barcarolle, “ Beautiful Night "’ (Offenbach) Arr. Odell

(From ** Tales of Hoffman”’)
b. March, ‘“ The Arbitrator ”’
Mandolin Orchestra

Mandolin Solo (Duo, Trio and Quartette form.)

“Then You'll Remember Me "’

(From ‘‘ Bohemian Girl )

: Mr. Templeman
a. “The Masqueraders Waltzes”
Dorothy Baker White

Arr. Hildreth

Balfe-Stauffer

Arr. Lansing

b. Mirror Dance Arr. Boehm
Mandolin Orchestra
Reading, “In the Pantry”
Miss Verna Huffman
a. Serenade (Gregh) Arr. Francis- Potter
b. Oddment, “Danse i Cupid” Odell
Mandolin Orchestra
The month of August is the month of few indoor banjo,
mandolin and guitar concerts and recitals, therefore the more
credit due to the Eagle Mandolin Club of Ironwood, Mich., for
rendering in the Swedish Mission Church on August 11, the
following splendid program, which was heartily applauded by
an enthusiastic audience. The personnel of the “ Eagles ” is —
director and 1st mandolin, S. W. Fredrickson; 2d mandolin,
C. H. Flint; tenor mandola, Authur Anderson; mando-cello,
Henry E. Hagstrom; guitars, Chas. Fredrickson and John

Johnson.

PROGRAM
Introduction by Rev. A. Rapp
a. March, ““ The Meteor ”’ Rice
b. Waltz, ‘“ Kiss of Spring ”’ Rolfe
Orchestra
Song, Male Choir Selected
*“ Gibson March ”’ Boehm
Orchestra *
Piano Solo, ‘“ The Babbling Brooklet Wright

Miss Amy Erickson
: Mando-cello Solo, ¢ Sobre Las Olas "’ Rosas

H. E. Hagstrom]|
Song, Male Choir : Selected
a. March, ‘‘ Monstrat Viam ” Joy

b."FMazurka Cappriccio, ‘‘ Coquette ”’ Weber
Orchestra
Vocal Solo Selected
Clarence ] Holt
Waltz, ** Third Degree "’ Theo. Bendix
Orchestra

Piano Solo, ‘‘ Ripples of the Alabama " Henri Andrews
Miss Agnes Fredrickson
Mandolin Solo, “ Sec. Reg’t Conn. N. G. March ” R. D. Reeves
S. W. Fredrickson
Medley, “* Good Night ” Waltz Hildreth
* Home Sweet Home "’
Orchestra

In Newtown, Conn., on Friday, August 12, the Kimball
Mandolin Club of Bridgeport, Conn., played the following well-
chosen program before a large and appreciative audience.
Double credit is due the club that undertakes the performance
of such a worthy program in the musically dull month of the
whole year — August. The personnel of the *“ Kimballs ”* is —
manager and mando-cello, Mr. George B. Kimball; 1st mando-
lins, Stuart Naramore and Herbert Batchelor; 2d mandolins,
Elsie Tuttle and Mabel Hurlburt; tenor mandola, Kathryn
Irwin; piano, Mrs. George B. Kimball.

PROGRAM
W. M. Rice

A. J. Weidt
Thome-0Odell

Rolfe- Hildreth

March, “‘.Meteor ”’

Overture, ‘‘ Gloriana ”’

Mando-cello Solo, ‘“ Simple Aveu ”
Mr. Kimball

Waltzes, ‘‘ Heart Murmurs "’

a. Two-Step Novelty, *“ Hoop-e-Kack "’ T.S. Allen

b. Song, ‘‘ Love’s Like a Star ”’ H. F. Odell

Dance Styrienne, ‘‘ Czardas "’ Michiels-Lansing

Mandolin Solo, Selected
My. Naramore

a. Characteristic, *‘ Sweet Corn ”’ A. J. Weidt

R. E. Hildreth
Arr. H. F. Odell
Taubert- Jacobs

b. Barcarole, ‘‘ Venetian Romance ”’
Medley, “ Collegisms
March, ¢ The Arbitrator ”’

The Adelphi Club of Lancaster, N. H., F. R. Langworthy
director, gave their first concert at North Stratford late in the
summer. The club is made up of Emily M. Hinman, Harriet P.
Clarke, Pertie I. Gray, Olive B. Evans, Mae T. Laffin, mandolins;
Flora P. Hapgood, A. Lucille Norcutt, Ellen C. Magoon, banjos;
Ruth Park, guitar, and Harriette H. Hinman, piano. The
numbers rendered were ‘“ Operatic Gems,” Adelphi Club;
banjo solo, ““Nellie Gray” (Variations), Mr. Langworthy;
March, “ The New Arrival,” mandolins and piano; “Forget Me
Not,” Adelphi Quartet; mandolin solo, *“ Amorita Waltz,”
Mr. Langworthy; banjo duet, ““ Fireside Schottische,” Hapgood
and Norcott; solo, ““ Boat Song,” Miss Clarke; banjo solo,
“ Cradle Song” (Hauser-Farland), Mr. Langworthy; ~medley
of ““ Home Songs ”” arranged by Armstrong, Adelphi Club. The
club, assisted by Mr. J. F. Guimont, also gave the farce, “ A
Close Call.”
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R. John Douglas, author of “ Banjo Talks,” is enjoy-
ing five weeks on the other side of the big pond.

Mr. William Fegley is still on deck teaching the banjo at
652 Herron Avenue, Pittsburg, Pa.

Mr. J. A. Reichart, instructor of the zither, mandolin and
guitar, is located at 695 Harmon Street, Brooklyn, N. Y.

Mr. Charles Lenhart is still keeping up his classes on the
guitar and mandolin at Adel, Towa.

A banjoist who knows how to keep up to date is Mr. Adam
Felsinger of Lancaster, Pa. The best and latest music is none
too good for Mr. F.

One of the wide-awake and up-to—date teachersis Mr. A. W.
Clark of Passaic, N. J. His time is given over chiefly to instruc-
tion on the mandolin.

Mr. Philip W. Mathews, a capable mandolinist, is connected
with the Richmond (Va.) Conservatory of Music, of which Mr.
F. E. Cosby is the director.

Mr. W. Francis is a teacher of mandolin as well as several of
the violin-family instruments. Oshawa, Ontario, Canada, is his
home and field of operation.

Mr. Fred Hodge, formerly of Tacoma, Wash., and now lo-
cated at Puyallup, is greatly interested in all matters pertainng to
the banjo, mandolin and guitar.

Mr. Roy Killgore is a banjo soloist who does a good turn in
“12 minutes”, and also gives instruction on his instrument when
at his home in Grand Rapids, Mich.

The hustling and popular teacher and club leader of Fremont
Neb., Mr. C. A. Templeman is organizing a new banjo club.
You w111 soon have your hands full Mr. T.

Mr. S. Gilbert Birdsall, one of the foremost teachers of
Syracuse, N. Y., is now one of the firm of Farrington and Bird-
sall. He, however, still continues his evening classes in mando-
lin and flute.

Mr. F. W. Groby, a New York business man residing at
River Edge, N. J., said his “ howdy ” to the editor in August.
His big hobby is music—mandolin, banjo, guitar and ’cello are
his choice.

Mr. O. R. Babbitt of Merrimac, Mass., has just purchased
a fine “ B. P.” If Mr. Babbitt is as expeditious in playing this
instrument as he is in making name plates and labels, the banjo
should talk under his manipulation.

Mr. and Mrs. L. D. Burford, the talented performers and
teachers of Los Angeles, have just completed a two weeks’ vaca-
tion spent at San Francisco and other interesting points in
California.

of July and August.

Clearwater, Fla., will soon have a mandolin club of five or six
members which will be under the direction of its organizer, Mr.
Reade F. Tilley. TuaE CaDpENzA is pleased to record all such
indications of progress in our musical world.

Prof. W. A. Lawrence, Prof. Thomas Nichols and Mrs.
Rose Fritz-Rogers, all teachers of Syracuse, N. Y., report the
largest summer classes they havehad in some years. This speaks
well for the increasing popularity of the small instruments.

Waco, Texas, is fortunate in having a thoroughly compe-
tent and enthusiastic teacher of the mandolin and guitar. We
refer to Mrs. E. E. Patterson. She is now much occupied in
getting together the music material needed for her mandolin and
guitar club the coming season.

Mr. E. Waddleton is a banjo enthusiast who makes his
home in Kokstad, East Griqualand, Cape Colony, South Africa.
Like most of his compatriots he is an adherent of “C” notation,
and consequently would like to see more of our music supple-
ment published in that system.

The Oriental Orchestra and Vocal Trio of Montreal, Canada,
is under the management of Mr. Frank L. Wilson. The per-
sonnel is as follows: Mr. Daniel Mayfield, 1st tenor and 1st man-
dolin; Mr. Frank L. Wilson, 2d tenor and harp-guitar; Mr. J.
M. Smith, baritone and ’cello.

Elmer D. Jones, the hustling, up-to-date teacher of the trio
instruments called at our office during August. While ““ after
hours Mr. J. got by the guard alright, and we two “J’s” covered
the situation” pretty thoroughly. Mr. Jones has now re-
located at Fostoria, Ohio.

Mr. Paul Eno of Phila., one of the ““ big ones,” was at Pine
Beach, N. J., with a four-piece orchestra during the months
He promises a visit to THE CADENzA sanc-
tum about the middle of September. “ We’ll All Be There to

See You Off,” Mr. Eno.

We are in receipt of a handsome 19I0-11 announcement
from “ The Bacons.” A foot note reads: “Mr. Bacon is engaged
as the banjo soloist at the next Annual Concert of the American
Guild of Banjoists, Mandolinists and Guitarists to be held in
Philadelphia.”

Mr. M. H. Minier is the director and manager of Minier’s
Mandolin Trio at Battle Creek, Mich. They furnish music of
a high grade for weddings, receptions and concerts. Personnel:
M. H. Minier, 1st mandolin; Chas. Thurlow, 2d Mandolin;
Miss Flora Kyes, piano.

Distance is no barrier for Tue Capenza. Mr. G. Proctor
Parker, a new subscriber, is the owner and manager of the
B. M. G. Depot at Durban, South Africa, and carries a full line
of musical merchandise, including talking machines. Mr.
Parker also makes a specialty of banjo tuition.
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A recent caller at Tue Capenza office was Mr. E. A.
Fraser, a teacher of the violin, mandolin, banjo and guitar in
Providence, R. I.  From his conversation we are convinced that
Mr. Fraser is going to make a big effort for a big teaching busi-
ness this fall in this big nearby city.

After a long and much needed rest at Catalina Island
(““ The Magic Isle ”’), Miss Lucretia Olcott, well known as solo
guitarist and instructor in Los Angeles, Cali., has returned to
that city. Miss Olcott is now ready to receive her pupils at her
new studio, 722 West 11th Street.

Miss Virginia J. Bagby, formerly of Bisbee, Ariz., has lately
been appointed one of the faculty of the San Diego Music Insti-
tute, San Diego, Cal.,, and will have charge of the small instru-
ment department. In our next issue we hope to be able to pub-
lish the program of her first recital at that school.

After an absence of some two years on the road, playing
the harp with the Meader Orchestra, Mr. Charles Brunover has
returned to his home in Manitowoc, Wis., to take up his old pro-
fession of teaching the trio instruments. He will do more or less
orchestra work with Urban’s Harp Orchestra of his city.

We were.mightily pleased to receive a visit last month from
our old-time and all-the-time friend W. D. Kenneth (of *“ Watch
Hill ” fame), formerly of Westerly, R. I. He flew in, blew in
(on the editor) and quickly sailed away on important business
for his new home in Phila. Stay longer next time, Mr. K.

Mr. Myron A. Bickford writes that while teaching this
summer at the Chautauqua School he had several advanced
pupils ““ from Texas, Florida, Louisiana, Virginia and other
‘way off’ states.” Does Mr. Bickford object to the stand these
“way off 7 States are taking on the liquor question? We are
getting suspicious.

Mr. W. C. Knipfer of Meriden, Conn., writes that he expects
a busy season. With a music store and studio in Meriden, and
three other studios in adjoining towns we should guess yes. Mr.
Knipfer has sentenced himself to a life-term subscription for
Tre Capenza. Our thanks to him, and we hope that he will
live to be 101 and thereby render aid to our successors.

Mr. E. A. Rowe of Milford, Delaware, apparently cannot
get away from specialized branches of business. Mr. Rowe is
the man”who  preserves” music from phonograph records
while you wait, and unexpectedly has been appointed manager
of the Delaware Fruit Exchange at Milford. Just a dif-
ferent commodity for “ preserving,” ““ that’s all.”

Mr. Frank L. Littig is one of the prominent teachers of
our fraternity located in the West—Denver, Col. He gives in-
structions on the mandolin, guitar and banjo as well as in har-
mony. Mr. Littig is discriminating in his choice of teaching
material and in the music passed out to his clubs. And well
may he be for the “right” music is a big factor in building up and
maintaining a successful teaching business.

“ Sweet Singing,” ““ Quaint Comedy,” “ ARMSTRONG,
DRAKE and BONNIEVILLE in ‘The Sunny South,””
“A Boy, a Girl and ‘ Old Black Joe’” That’s the way a
certain announcement card reads that reached the Capenza
office the other day. And the “ Armstrong ” is no other than
our much respected “ dean,” Mr. Thos. J. Armstrong, banjoist,
composer and author. Good luck to this new vaudeville trio.

E. D. Goldby of Paterson, and Harry Fischer of Newark,
forgot all their troubles while on board Capt. Weidt’s “ Ram-
bler ” one fine day last month. Pinochle and other new games
were much in evidence and doubtless a few* Whyte Laydies ”
and “ Gibsons ”” as well. These ““ boys ” ‘would be like some
of the fish they laid on the “ Rambler’s ” deck if there wasn’t at
least one banjo, one mandolin and one guitar ever close at hand.

Mr. Walter A. Norwood of New York City has returned
from a trip in the country, where he has been more or less engaged
on a new novelty study in chord and duo work for mandolin with
guitar accompaniment. Mr. Norwood, well known to the
CapEenza readers through his “ Surprise Party Waltz ” and other
novelties, may now be found at his new residence, 462 East 16oth
Street.

Mr. Claud C..Rowden, the clever and genial Guild Presi-
dent-elect, writes us that he has had “ the best summer outing
for a number of years right here in old Chicago,” and judging
from the several snapshots sent along as evidence of the truth of
his statement, we have deliberately come to the conclusion that
he is no prevaricator — in this instance, — and that Chicago
may be some good place to live in notwithstanding —, etc., etc.
He adds that Mr. ]J. Worth Allen of Oskaloosa, Iowa, was one
of his most recent visitors and a “ fine fellow and a good Guilder”;
that Mr. Frank Ewing of Williamsport, Pa., had also *“ dropped
in 7’ lately and that he is “ some banjo fiend.” Well, we know
that that is the simple truth also, and Mr. Ewing is some maga-
zine fiend, and friend as well. Then we learn that this partial-
to-violets man (Mr. R.) is right on to his new job (of presiding)
and is taking on much additional muscle, not to hand it to
Johnson of his city, but to some of the dead ones in and outside
of the Guild. While being too conservative to be habitual
betters we will risk real money that Mr. Claud C. turns something
upside down in dear old Philie at the next meet.

A “ MEMORY "-ABLE AFFAIR
HE CADENZA of August exercised its edi-

torial-paternal function and gave a bit of
cautionary advice to our friend James P. Downs of
+ Memory lerary fame. Now we find that our
advice to “ hike 1 it ” was somewhat stale, as he had
already ““ hiked it.” Moralis-parodia! “‘ He who
hikes in proper way, lives to hike another day.”

Mr. Downs and his son J. Cloyd, have just
concluded an enjoyable vacation trip shootmg
the shutes” around Niagara and penetrating the
wilds of Canada. Mr. Downs has been good enough
to send in some camp pictures, together with a
lengthy, descriptive letter which reads like a story.
We do not mean to infer by this that the letter 1s a
work of fiction, for there is never a mention of fishing
init. We refer 51mply to the breezy, narrative style
in which the communication is couched.

We wish it was possible to reproduce the pictures
for our readers, and would like to print the letter, if
for no other reason than a splendid Workmg example
of the effect of Mr. D’s memory training system as
exemplified in himself. He has remembered at all
times to use conventional city expressions, even in
the woods, and his letter is full of deplorable ““ dams ” -
over long ““ carries.” He says that in one day alone
there was a long portage caused by ““ one big dam
and three smaller ones.” And later in the same
day the canoe had to be repeatedly * lifted ”” because
of “ nine beaver dams.”

Just before going to press we have decided to
risk space and quote some of Mr. Downs’ own word-
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pictures explaining the real pictures. This is done
with the laudable intention of creating in the hearts
of the readers, as in our own, a silent yearning for

“ the open.”

“No. 1. Our first camp; on Lake Cache (Kash). My
great act of chopping wood — necessary to cook our: meals.
Some folks will work only when they have to, so I am no worse
than some other people.” [From experience, we may say that
between posing as a chopper and being a chopper there is a
difference. Eb.]

“No. 3. — On our way down the Madawaska River. Held
up by a beaver dam. It’s my noble self you see on the dam.
Cloyd is shooting the camera, as someone has to stay by the
canoe and watch it.” [Note the * deplorables,” and again the
difference between working and staying. — Ep.]

“No. 4. — Camp No. 2. On a rocky island in the Lake
of Two Rivers. Made this our headquarters for four days.
Picture No. 5 is another view of the lake and shows where we
landed our canoe. In both pictures can be seen the tentor traces
of it, and also our dining table.” [Articles on table are not
discernible in picture. — Ep.]

“ No. 6. — Another view of Camp No. 2. Shows Cloyd in
his great stunt of how he carries the canoe when traveling on the
level.”

“In picture No. 4 note the tent. In the bushes just back
of the tent is where the wild deer came to look us over. Modestly
enough they left in apparently great haste when they saw they
were being observed.”

This Downs camping trip smacks good to us
editors, and there’s a ma]orlty vote for a ‘‘ closed

shop ” and another vacation Now.

—_————————

“BANJO-ET-US” RAMPANT

ELIEVING that the great majority of our
readers like to keep posted on the where-
abouts and doings of the ““ big ones 7 in the profes-
sional ranks of our fraternity we print the following
amusing and interesting letter about an outing with
the clever concert and vaudeville banjoist, Mr.
Frederick J. Bacon, received from Mr. Leo A.
Franklin of New York City, who himself is an en-

thusiast and performer of ability.
Forest Dale, Vt., August 19, 1910.

Dear Mr. Jacobs: —

Thinking that some of THE CADENzA readers may be inter-
ested to hear about Mr. Fred. J. Bacon’s country home at Forest
Dale, Vermont, situated in the heart of the old Green Mountains,
where Mr. Arthur Fisher and myself have been stopping for the
past two weeks, I will try and mention a few of the many ex-
periences that we had with our genial friend.

The first morning after our arrival we started for Fern Lake
where Fred said the fish “ are as large as whales.” We really
did succeed, however, in catching a fine mess. We were camping

on an island in the lake when a severe hail storm came up. At
the time our fish were in the frying pan over a good fire, but we
were driven to shelter by the storm, and it would have done you
good to have seen the four of us — Mr. Bacon, Mr. Fisher, Mr.
Bacon’s man, ‘ Friday,” and myself — standing under one
umbrella singing a song. After the storm subsided we returned
to the fire to find that our fish were boiled instead of fried, and
we called it a ““ Hail Stone Boil.” Mr. Fisher succeeded in
shooting a porcupine and several woodchucks.

I was more than surprised to find that the prevailing disease
here among the inhabitants of the cottages is “ banjoetus,” but
that can be readily accounted for when one has heard Fred play
the Ethiopean harp.

At the recital last night in Mr. Bacon’s music room, among
those who rendered selections were Mr. and Mrs. Bacon, Messrs.
Fisher and Franklin, who played * the Troopers ”” march, which
was published in the August number of TuHe CaDpENZA, and
which was received with great applause; also our storekeeper and
postmaster, Mr. John Bernor, who, by the way, would make
some of the experts take notice if they could see his execution and
hear him play.

Fred told us he had something up his sleeve, and suddenly
called upon one of his latest pupils, a resident of Forest Dale.
It was excruciatingly funny to see his efforts (his first appearance
in public) as the beads of perspiration stood out on his brow and
rolled off his fingertips. Fred said that was the way he broke
in a “ new one.”

Mr. Bacon has a peculiar way of composing his pieces.
After searching for him one day for about an hour we found him
in the barn up in the hay loft, where he had been writing the
trio part of his latest march, which all of us consider his master-
piece. Mrs. Bacon has called it “The Conqueror,” as she selects
the titles for all his compositions.

Mr. O. J. Maigne, a prominent manufacturer of New York
and Philadelphia, who has a country home in Pittsford, Vermont,
sent his sixty horse-power Palmer-Singer Auto for the quar-
tette, and enjoyed hearing the selections on the enclosed pro-
gramme, and which I consider the best banjo programme I
have ever listened to.

I was very much surprised to hear from Mr. Bacon that he
has not appeared in New York in several years, and we have
decided to engage Carnegie Hall the early part of October and
give one of the best Banjo Concerts ever held in New York.

The following are a few of the artists who will appear; —

Mr. Bacon and his talented wife, Cassie Bacon; Knicker-
bocker Banjo Trio of New York; Mr. Fred C. Meyer of Phila-
delphia, the well-known guitar soloist; Miss Jenny Wilson,
soprano, late of Hammerstein’s Grand Opera Company; Arthur
B. Anderson of New York, banjo soloist; also ““ Shope,” man-
dolin virtuoso, one whom you will hear more about later, as he is
indeed one of the most clever performers on the instrument.

I have hopes that this concert will help the teachers con-
siderably in and around New York, as it is not often that their
pupils get an opportunity to listen to playing such as Mr. Bacon’s.
He delivers with ease the most wonderful effects, as well as the
purest tone quality that it is possible to produce on the banjo.

Yours very sincerely,
Leo A. FrankLIN.

PROGRESSIVE PUBLISHERS
(Continued from page 8)

We are expecting to be offered a position on the staff of
Life (we don’t mean bread) as conundrum writer. Here is our
latest. What is the difference between “ Great ” and ““ grate ” ?
One is and the other isn’t. Isn’t that great? Shall we differ-
entiate it for you? The one is, is the Waite “ Great ” and the
‘other is barred. Now if you will look at the ad of M. B. Waite,

Publisher, Racine, Wis., you will get at the cause of this adum-
brated conundrum. It isthat word ‘“ Great ” that all teachers
use after using those useful Waite’s Progressive Mandolin Studies
and his tuneful tunes. Send for his catalogs and measure
the greatness for yourself.

x

What is a “ Hit”? - Did Sherman make a hit with T. R. ? -
Have you made up your mind whether it was a hit or a hitch that
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W W GUITAR
Red Fez. March and Two-Step Walter J. Hearn .40 -
: | Guitar Solo
% % The Lovelight Beaming From Your Eyes Julian Edwards .40
NEW PUBLICATIONS (Lovelight) From  The Gay Musician ”
% % Song with Guitar Acc.
M. WITMARK & SONS, NEW YORK, N. Y.
- Russisches Zigeunerlied. Chant Bohémien J. K. Mertz * .30
MANDOLIN Guitar Solo
Cheer Up My Honey. From ‘‘ Bright Eyes ” Karl Hoschna .75 WALTER JACOBS, BOSTON, MASS.
My Gypsy Sweetheart. From ‘ Old Dutch ” Victor Herbert .75
A Trip to Japan. Selection Manuel Klein 1.00 : MISCELLANEOUS ,
Bright Eyes. Selection Karl Hoschna 1.00 Sweet Girl gf My Dreams 'y Olcott and Sullivan .50
All for 1st Mandolin, 2nd Mandolin, Guitar Acc. and Piano Acc. From “Ragged Robin”
M. WITMARK & SONS, NEW YORK, N. Y. Solo for 1gornet thxl; l?ano é\clg i
5 Rosemary. everie. Violin and Piano eland S. Barton .75
E:sﬁzt:igrovzgoc{g?l\)relty RS ep ilen) AAT:rRW%lte%{l‘Zi%%z The Message of the Red,’Red Rose Gustav Luders .60

1st Mandolin, .30; 2nd Mandolin, Guitar Acc., each, .10; 3rd Mandolin,
Octave Mandola, Tenor Mandola, Mando-Cello, Flute, ’Cello,

From * Marcelle ”’
Cornet Duet with Piano Acc.

Banjo Acc., each, .15; Piano acc., .20.

WALTER JACOBS, BOSTON, MASS.
Arr. H. F. Odell
2nd Mandolin, 3rd Mandolin,
Tenor Mandola, Mando-Cello, Flute, ’Cello, Banjo Acc.
notations), Guitar or Harp Guitar, each, .20.
OLIVER DITSON COMPANY, BOSTON, MASS.

Evening Chimes. Idyl (Rollinson)
1st Mandolin, Piano Acc., each, .30;

BAN]JO
Meteoric.  Valse Caprice
Banjo Solo
Sand Dance. (Friedman)
Moonlight on the Suwanee
Banjo Solo (C notation)

WALTER JACOBS, BOSTON, MASS.

My Gypsy Sweetheart. From ‘“ Old Dutch ”
Cheer Up My Honey. From ‘‘ Bright Eyes ”’
A Trip to Japan. Selection
Bright Eyes. Selection

All for Banjo Solo

The above published in both the English and American Notations
M. WITMARK & SONS, NEW YORK, N. Y.

Arr. Geo. L. Lansing .40

(Aand C

¢ Toreador, Hola! ”’

The Yama-Yama Man
From *‘ The Three Twins ”’
Quartette for Male Voices
M. WITMARK & SONS, NEW YORK, N. Y.

The Flower of Liberty.

. Davis and Hoschna .15

OCTAVO MUSIC

Song for Schools O. B. Brown = .10

H. Trotere .16

Quartet or chorus for Men’s Voices

Billy A. Griffin .40
The Butterfly Chase

The Loreley. Three-part Song for Women’s Voices Franz Liszt .16

Franz C. Bornschein .12

~ Arr. N. Clifford Page .10

Two-part Song for Women’s Voices
Go Where Glory Waits Thee

Part Song for Mixed Voices

Victor Herbert .30 Mixed Voices
Karl Hoschna .30
Manuel Klein .60
Karl Hoschna .60

The Art of Singing

De Little Pickaninny’s Gone To Sleep

J. Rosamond Johnson .16

OLIVER DITSON COMPANY, BOSTON, MASS.

BOOKS
William Shakespeare

Patriotic Songs of the United States
OLIVER DITSON' COMPANY, BOSTON, MASS.

NOTICE TO READERS AND MUSIC PUBLISHERS : : :
This page or a portion of it will be reserved for listing the New Publications issued from time to time by Music Publishers who are also

Advertisers in THE CADENZA.

It will be the means of keeping the readers posted on the newer publications of the most up-to-date publishers

and will also éive the publishers an opportunity of bringing their latest issues at once to the attention of prospective buyers.

Only N
ceding that of publication to insure insertion.

W ISSUES will be listed, and copies of the best edition must reach THE CADENZA NOT later than the 1oth of the month pre-

friend ““ Nick ” passed out to” Uncle Joe?
Did the W. C. T. U. hit Mrs. Longworth ?
Why didn’t she hit back? Will it be a vox
popult hit if The — Ro-se — blossoms again
before 19137 Oh, leave it to Goldby, of
E. D. Goldby and Son, 55 West 29th Street,
Paterson, N. J. He says those numbers listed
in his ad are the “ four positive hits.” They
hit the players, hit the people, hit an encore
and hit the box office. Be political then,
“cash in” and let them send you sample

parts at 10c each, a limited time price. Write
for a catalog of “ Goldby’s Practical
Studies for the Mandolin.”

¥z Xz

It is safe to say that a Shah is never a
“Shaw,” but a “ Shaw” might come to be a
Shah. And we have in mind a certain
“ Modern Method for Mandolin” by a
certain A. J. Shaw, which ranks high in the
kingdom of musical study books. This
method is complete in eight books and com-
pletely covers the ground, beginning with
the ground work and working up through
positions, rapid fingering and the duo system.
And this last is of importance. Don’t try to
do a duo unless you are due to do it. If you
do, it will do your listeners. If you will write
to Mr. Shaw, 3915 Cottage Grove Avenue,
Chicago, he will send a sample study for 10c.
Now don’t study the dime, but sample the
study.

Have you ever noticed what an important
part in the English language the little question
“do you?” plays? Many, many times it
were better to have left it unanswered, but
not as we are going to ask it. Do you play
the mandolin? And do you want the
“ prettiest music you ever heard ” for it? Of
course you do. But do you know where to
get it for a really ridiculous kind of price?
What’s the answer? Walter C. Tuttle Co.,
14 W. Ohio Street, Indianapolis, Ind. He
has twelve beauties listed in his ad in this
paper at 1oc. each, regular price, 40c. Now
watch us figure. 40 minus 10 equals 30, and
30 times 12 equals 360. Point off two places
and there it is, $3.60 saved to buy picks and
other things with, and it concerns nobody
what the other things are. We hazard a
guess it will be more music.

¥ X

Mr. Daniel Acker, Pub., 61 S. Main Street, .

Wilkes-Barre, Pa., says again in this issue of
TaEe CapENzA, “ At the convention in Newark
the representatives were enjoying themselves
during the idle hours at the hotel, playing * The
Diamond City March’ repeatedly.” Up to
now we have allowed this statement to pass
unchallenged, but can do so no longer.
Our Chief was there and we happen
to know differently. There were no idle
hours for there was ‘“ something doing ™ all
the time. If it was not “ The Diamond City

March,” it was some other kind of march to
the — well, somewhere. We admit that this
march filled in the interim (the interim is in
the lobby just outside the cafe) most splen-
didly, but not the idle hours. If you have an
interim to fill, get this march. You’ll get
the price from the Acker ad.
z

Perhaps once in a century some composer,
touched by the invisible flame, launches a
melody destined for immortality. Moore
did this when he wedded imperishable words
to an already imperishable melody, “ The
Last Rose of Summer.” Rouget de I'Isle
reached it with the invincible “ Marseillaise.”
And have we not our own Payne and Foster
who embodied the world’s home love and
longing in two deathless songs? = In the “ Old
Folks at Home ” it is not the ““ way down on
the Suwanee ”’ that appeals; it is the universal
longing for away back home. Walter A.
Norwood, 462 E. 160th Street, New York, is
publishing this old, yet ever fresh * Old Folks
at Home,” arranged in a simple but effective
manner for mandolin duo by Myron A.
Bickford. Read the ad and get the price for
sample copies. Bet you will send for it.

® X

Mr. Player, do you realize that everything
depends on starting right?  Then start right.

-Start the morning right with a * smile,” and

we mean a facial smile and no other. Start

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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TEACHERS’ DIRECTORY

ACKER. 1555 Teacher of Banjo, Guitar and Mandolin.
61 South Main St., Wilkesbarre, Pa.
ADAMS HENRY M., Teacheriof {Violin, Mandolin,
Drums and Bells. Groton, Mass.
ALLEN MRS. LOUIE M., Teacher of Piano, Guitar,
Mandolin and Banjo.
345 North 11th Street, Lincoln, Nebr.
ANDREWS CARL G., Teacher of Ban{o, Mandolm
and Guitar. 9 Monadnock Street, Val paraiso, Ind.
ARMSTRONG, THOS. J., Teacher of Banjo, Mandolin
and Guitar. 1524 Chestnutst Philade]phm Pa.
AUDET, JOSEPH A., Teacher of Violin, Mandolin
and Guitar. 214 Boylston St., Boston, Mass.
and Mercantile Bldg.. Waltham, Mass.
AUSTIN, C. E., Teacher of Banjo, Mandolin and Guitar.
Box 535, New Haven, Conn.
BARRY C. CRAIG, Teacher of Mandolin, Guitar and
Banjo. 3022 Emerald Street, Philadelphia, Pa.

LANING GEO. H., Teacher of Violin, Banjo, Mando-
lin and Guitar, Bridgeton,

LIEFELD A. D., Organist & Dir. Orch. Glee & Man-

dolin Clubs, Instr. M. G. B. & P. Studios, 117 W.
Ohio St., N. S., 318 Amber St E.End. Pittsburg. Pa’.

[EVERT, JOHN J., Teacher of Banjo, Mandolin and
Guitar. 352 St. Catherine St., W., Montreal, Can.

MARTIN FRED C., Teacher of Banjo, Mandolin and
Guitar. 233 Tremont St., Boston, Mass.

IVIATTISO\ C. 8., Teacher of Banjo, Mandolin,Guitar
L and Violin. 250 Adams St., an Antonio, Tex.

ORRISON, MISS CATHERINE, Soloist and Teacher
of Plano, Mandolin and Guxtar 52 Irving St., West
Somerville, Mass. ]

OLCOTT, MISS ETHEL LUCRETIA, Guitar Soloist
and Teacher. Director of ‘‘La Bandurria Trio.”
722 West 11th Street, Los Angeles, Cal.

HOWARD D., Teacher of Mandolin.
2834 N. 12th St Phl]ade]phxa, Pa.,

OTTER FRANCIS, School of Music for Banjo, Man—
dolin and Guitar. 501 Barker Block, Omaha Neb.

(QPENSHAW,

BAUR FREDERICK E., Teacher of Mandolin and
Guitar. 31 Forrester St., Newburyport, Mass.
BEHRENS, MRS. WILLIS A., Teacher of Mandolin,

Guitar and Banjo. Studio, 1506 La Salle Ave.,
Chicago, Il
BEMIS, GEORGE W., Teacher of Mandolin, Guitar,
Banjo and Flute. 176 Tremont St., Boston, Mass.
Instructor at New England Conservatory.
BICKFORD. MYRON A., Director of National Insti-
tute of Music. Teacher of Piano and String Instru-
ments. 39 East 30th St., New York City.
ROUGHTON, MRS. A. C., Guitar Soloist and Teacher
of M. and Harmony. and Director of the “Gib-
son Quartet Club,” 3528 Eagle St., Los Angeles, Cal.

BUBKE, WALTER, Teacher of Guitar, Banjo, Violin
and Mandolin.
911 Westminster St.. Providence. R. I.
COFFEL. HAL, Teacher of Mandolin, Guitar and
Banjo. Composer and Arranger, Pennville, Ind.
COMPTON. E. J., Teacher of Violin, Banjo, Mandolin
" and Guitar. 709 Monroe St., Wilmington, Del.
CROSLEY. WILLIS J., Instructor and Soloist. Man-
dolin, Banjo and Gmta' and Double-action Harp.
6 Oak St., Hartford, Conn.

CUMMINGS, A.R., Teacher of Mandolin. Guitar and
Banjo. 375 Peqnoig Ave., Athol. Mass.

DAVIS HARBY N., Teacher of Mandolin, Banjo and
230 Pleasant St., Worcester, Mass.

Teacher of Violin, Mandolin and
915 Main St., Worcester, Mass.

R()WDEN, MR. & MRS. CLAUD (., Teachers of
Banjo, Mandolin, Guitar and Piano.
Handel Hall, Chicago, Il

RUSSEVLL MRS. ALICE M., 'Cello Gmtar Mandolin
and Banjo. Teacher and Soloist.
10 Woodland Street, Worcester, Mass.

HAW, A. J., Teacher of Banjo, Mandolin, Guitar, Violin,
"Cello and Harmou
3915 Cottage Grove Ave., Chicago, 111.

SWAN, S. WASHBURN, Teacher of Banjo, Mandolin
and Guitar. 456-6th St., Niagara Falls, N. Y.

THOM PSON, MRS. FLORENCE PAINE, Teacher of
Piano, Banjo, Guitar and Mandolin.
30 West Front St., Owego, N. Y.

VREELAND, WALTER F., Teacher of Guitar, Mando-
lin and Banjo. Students Guitar Club and Mando-
lin Orchestra. 178 Tremont St., Boston, Mass.

WARREN, EDWARD 8., Teacher of Mandolin and
Guitar. Pasadena, Cal.

ROSS FRANK H.,,
Banjo.

WAY, BYRON W., Teacher of Mandolin and Guitar.
. University School of Music, Lincoln, Neb.

WEBBER ACADEMY OF MUSIC, Mandolin, Violin,
Guitar, Banjo, Piano. S. E. Webber, H. A. Web-
ber. 489% Washington Street, Portland, Ore.

DURKEE MISS JENNIE M., Teacher of Guitar, Man-
dolin, Banjo, Piano and Harmony
133 W. Colfax Ave., Denver, Col.

FOSTER ‘WM. EDW., Teacher of Mandolin, Banjo and
Guitar. 637 chkerbockerAve Brooklyn N Y

GOULART P A,

Teacher of Mandolin and Violin.
"Tebroc Street, Dorchester, Mass.

ENDERSON, EDWARD ]J., Teacher of Banjo, Man-

dolin, Guitar and Violin. 2703 Fifth Ave. , Pittsburg, Pa.

HEWET’I‘. HARRIETT, Teacher of Piano, Mandolin
and Harmony.

1606 Carpenter Ave., Des Moines, Towa.
ONES, ELMER D., Teacher of Violin, Mandolin,
Guitar and Banjo. Clubs organized and coached.
324 McDougal St., Fostoria, Ohio.

KIT(‘HENER. W. J., Teacher of Mandolin. Guitar,
Banijo and Composmon 1567 West 84th St., New
York City.

KRICK .GEORGE C.. Teacher of Guitar, Mandolin and
Banjo. Vernon Rundinz Main and Cheltan Ave.,
Germantown. Philadelphia, Pa.

LAFRAN(‘F GEO. L., Teacher of Banjo. 82 Cote A’Abra-
ham, Quebec, Canada.

LANDON J.P., Teacher Banjo, Mandolin, Guitar. Di-
rector Landon Ranio Trio, Arion Mandolin Clib.

3 W. Pearl St., New Britain, Conn.

Performer and Teacher of Guitar.
31-11th St., Upper Troy, N. Y.

WEII)T, A. J., Teacher of Banjo, Mandolin, Guitar,
Violin and Zither.
439 Washington 8t., Newark, N. J.

WOOTEN. W. H., Soloist and Teacher of Mandolin
and Guitar.
Studio, 503 Shawmut Ave., Boston, Mass.

TEACHERS OF MANDOLIN,
BANJO AND GUITAR.

WEEDFALD, OVID S.,

OUR professional card in-
serted in these columns will
cost you only $1.00 per year —
twelve issues. Three lines
will be allowed for each card.
Music or Musical Merchandise
advertisements NOT accepted
in this Department.

the year right by not “swearing off” bur by just
stopping. And start your season right by
“ swearing on” to the best music you can
buy. If a man wants the maximum amount
of success, he must never use minimum means.
“ Start this season right by using Maximum
publications ”’ are the words with which the
Maximum Publishing Company, 1524 Chest-
nut Street, Philadelphia, start their ad in this
paper. Then they start you by telling of
three good ones by Paul Eno; what they are,
what the price, and how to get them with a
one-half discount. There is a “ Shiney
Eyes” for banjo; a “Sans Adieu” for mando-
lin *duo, and a jaw-breaker, ““ El Crillioto ”’
for the guitar. Now don’t hurry after these,
just hustle’and get your discount, as per the

ad. You may have a catalog and tuning
chart freeif you are not afraid to write a postal.

x B

Here are some popular people you ought
to know. They make ““ popular hits ” where-
ever they go. Have you met “The Lady
Chauffeur ”? She is an intermezzo lady
that almost exceeds the speed limit allowed
for 1st and 2d mandolins with guitar accom-
paniment. ““Oh, You Blondy!” Do you
know this charming two-stepper? No! Don’t
know either of them? O say! you should
get around more among the people. They
are two society dames in the “ 2

upper ten
of Philadelphia. And Mr. Clark of the

(Continued on page 40)
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THE CADENZA

—\__(—— Established
1894

A monthly magazine published in the interest of the MANDOLIN, BANJO and GUITAR
6 Pages of type matter; 16 pages of NEW music

Vol. XV.

MUSIC CONTENTS

JULY, 1908. NO. 1

SPANISH GAIETY. Bolero. 1st Mandolin, Guitar Acc., Piano Acc. ...... Eno
OLE SAMBO. A Coon Serenade. 1st and 2nd Banjos............... Weidt
LORETTA. Schottische. 1st and 2nd Guitars.................... DeLano
AUGUST, IO
PERSIAN LAMB RAG. A Pepperette ...................covn..s Wenrich
1st Mandolin, Guitar Acc., Piano Acc.

PERSIAN LAMB RAG. A Pepperette Banjo-Solo....:........... Weanrich
TEA BLOSSOMS. Waltz. 1st and 2nd Guitars ........ % Hildreth
SEPTEMBER, NO. 3
FLIGHT O THE BIRDE. "Ballet ... ., . ..ooilcocvnibnh misiomsss s Rice

1st Mandolin, Guitar Acc, Piano Acc. :

SAND DANCE. Moonhght on'the Suwanee. Banjo Solo. . . .. .Friedman
LITTLE PURITAN. Waltz. 1st and 2nd Guitars...... . Weidt
OCTOBER, NO. 4
BSTACK OF FUN.  Batt BIaNCe. 1\ {1 6 i i i i Henins s Rolfe

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute *

Ohllgato "Cello Obligato, Ba.n)o Obligato, Guitar Acc., Piano Acc.
ROMANZA. For unaccompanied Mandolin o I e e Pettine
SHOE SLIDER. Eccentric Dance. 1st and 2nd Ban)os ............ Kenneth
LOVE’S TOKEN. Reverie. 1st and 2nd Guitars .................... Bone

NOVEMBER, NO. 5
ROGUISH EYES: " A FUIRION o o s ol s s ety S b Gruenwald
1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute

Obligato, "Cello Obligato, Banjo Obhrzato Guitar Acc., Piano Acc.

SOME DAY WHEN DREAMS COME Song with Guitar Acc. Staats
OLE BLACK MAMMY. Coon Shufﬂe Bango:S610) - 1.5 sl vt Do Lansing
CHARM OF BEAUTY. Waltz. 1ist and 2nd Guitars ................ Burke
DECEMBER, NO. 6
HOOP-E-KACK., Two-Step NOWSIEY .. .- .o § v o i s s sis bas Allen
1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, 'Cello

Obllgato BanJo Obligato, Guitar Acc., Piano Ac ce.,

HOOP-E-KACK. Two—Step Novelty. BanJo Bale: 50 el W et tinfa Allen

OLLY SAILORS March and Two-Step. 1st and 2nd Banjos........ Weidt

AREWELL TO THE FLOWERS. Reverie, Guitar Solo ........ Hildreth
JANUARY, 1909, NO. 7

BOYS OF THER MIEITIAS MareR s 5 0 0 o h ca e siaon s Boehnlein

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute
Obligato, "Cello Obligato, BanJo Obligato, Guitar Acc., Piano Acc.
WHY DID YOU BREAK MY HEART? Song with Guitar Acc........... Staats

BOYS OF THE MILITIA. March. BanjoSolo ................ Boehnlein

LITTLE EMPRESS. Waltz. lst AR 20d GIHILATS | o & wheiviaie e siom st s Bemis
BRUARY, NO. 8

WIEGENLIED. Cradle Son .................................. Hauser

‘ KUIAWIAK. A Polish Nauonal DANCE s sl Wieniawski

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute
Obhgatﬁ "Cello Obligato, Ban]o Obligato, Guitar Acc., Piano Acc.

EBONY E Chicken-Coop Shuffle. 1st and 2nd Ban;os ...... Armstroug
VENETIAN ROMANCE. Barcagicﬁe. Guitar 59010 ................ Hildreth
YANKEE DANDY. Characteristic March ... ...................... Weidt

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Banjo
Ob[iqato, Guitar Acc., Piano Acc,

MY DUSKY ROSE. " Song with Guitar ACe." =, oot s« somnmins s bosis Allen
YANKEE DANDY. Characteristic March. BanjoSolo .............. Weidt
TONIA. ' Waltz, “fstiand ZndiBanI0s. o i sl e s s o s s i o gs s e Lansing
MESSAGE OF SPRING. Reverie. 1st and 2nd Guitars .... ......... Bone
APRIL, NO. 10
SIMPLE AVEU (Simple Confession) ............................... Thome
1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute
Obligato, 'Cello Obligato, BS,TIJO Obligato, Guitar Acc., Piano Acc.
YANKEE DANDY. Characteristic March. Banjo Solo (*C " Notation) We?dt
DANCING DOLLIES. A Nursery Frolic. 1stand 2nd Banjos...........
TENNIS DANCE. Caprice. 1st and 2nd Guiltlars ................ Shattuck
DIXIE TWILIGHT. Characteristic March ...................... Johnson

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute
Obligato, 'Cello Obligato, Ban]o Obligato, Guitar Acc., Pianoc Ace
DIXIE TWILIGHT. Characteristic March. Banjeaurine Shlouan, it Johnsen

DIXIE TWILIGHT. Characteristic March ...................... Johnson
Banjeaurine Solo (** C " Notation)
ESTHER. Waltz. 1stand 20d Guitars o...coireosasmviiesss vomnss Theis
1{UNE. NO. 12. :
FAREWELL TO THE FLOWERS. Reverie ..................... Hildreth
lst Mandolin, 2nd Mandolin, Guitar Acc., Piano Acc.
TAG. March and Two-Step
lst Mandolin, 2nd Mandolm Guitar Acc., Piano Acc.
KALOOL A. A Darktown Intermezzo. 1ist and 2nd Banjos............ Weidt
(** C " Notation)
RAG TAG. March and Two-Step. BanjoSolo .................... Weidt
THE ROSE OF GRANADA. Waltz. GuitarSolo ................... Bone

Single Copies of any of these 24 numbers
of The CADENZA 10 cents each. Any six
numbers, 50c; any 12 numbers, $1.00.

Yearly Subscription, $1.00 in advance.

Canadian $1.25. Per copy 12 cents.
Foreign $1.50. Per copy 15 cents.
Subscriptions can begin with any back number. When subscrib-
ing state which month you desire to begin with.

IMPORTANT: lf you remit by check or draft, send 10 cents extra to pay ex-
0 " remittances by Money or Express
rder.

Currency, Coin and Stamps at sender’s risk.

ADDRESS

i s

THE CADENZA

Vol. XVI.

JULY, 1909, NO. 1

TRAUMEREI AND ROMANZE .............................. Schumann
1st Mandolin, 2d Mandolin, Tenor Mandola, Guitar Acc. «

WHIRLING OVER THE BALL-ROOM FLOOR. itz S Mol Ramsay
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.

CHAUTAUQUA. Mazurka. istand 2d Banjos ................ Kershner

MELODIE IN F. Mandolin unaccompanied ............ Rubinstein-Abt

LONG, LONG AGO. Air Varie. Guitar Solo ..... .Arr. Burke

RAG TAG. March and Two-Step. Banjo bolo AN Bea I\otatmn) ........ Weidt

AUGUST, NO. 2

AH SIN. Eccentric Two-Step Novelty ...............co8ue.iiiaasans Rolfe
1st Mandolin, Guitar Acc., Piano Acc.

EL CUBANO. Serenade. 1ist and 2d Guitars ................... Shattuck

KING MYDAS, O vertite Stk Juse (L Lol Db o S m o e Eilenberg
lst Mandolin, 2d Mandolin, Guitar Acc.

AH S Eccentric Two-Step Noveltv Banjo Saler= 25, i o aps g Rolfe

THE COLORED GUARDS. Characteristic March .................. Weidt

1st and 2d Banjos (‘* C”’ Notation)
SEPTEMBER, NO. 3
LA CINQUANTAINE. Air in Olden Style ..........

1st Mandolin, 2d Mandol‘n, Guitar Acc., Piano Acc.

LIVE WIRE. . March: & Banjo Sl ol L 1l oo 3% i o iose Bone

AGATHE; " Lied yon Abt: wGuitar Solo i s iiui s il sy basseda < o Mertz

OLE SAMBO ¥ AlCooni Sereinte o 0k it i ek v s s aeeiede e Weidt
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc

AH SIN. Eccentric Two Step Novelty. _Banjo Solo & C " Notation) Rolfe

OCTOBER, NO.

EUNGARIAN DANCE, No. 5. 1st Mandolin, Guitar Acc., Piano Acc. Brahms

ONION RAG, A Bermuda Essence. BanjoSolo .................... Weidt

ON VENICE WATERS. BanjoSolo . ...............cc0.... Roeder-Derwin

CRUISE OF THE ‘“ RAMBLER.” March. Guitar Solo .............. Da;

ONION RAG. A Bermuda ESSeNCe ... . i.. . icoin. < imess s oo Weidt
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.

KENTUCKY WEDDING KNOT. Novelty Two-Step............ Turner

Banjo Solo (*“C "’ Notation)
NOVEMBER, NO. 5
SHOW FOEKES “Marchss . o obtnaetn s D0 B0 8 L n 20 o, s ‘Wenrich

1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.

DIXIE ANTICS. A Darkey Exhilaration. Banjor8olo. o i e e Lansing
FIFTH NOCTURNE. 1st Mandolin, 2d Mandolin, Guitar Acec.. . .Leybach
CONSOLATION. Song without Words. Guitar Solo  .......... Mendelssohn
YANKEE BOYS. March. 1st and 2d Banjos (“ € Notation) ;... Weidt

DECEMBER, NO.
1st Manr]olm 2d Mamlo]m Guitar Acc.. .. .. Joy
Transcnptlon .............. Batlste-Hxldreth

Rolfe
Arr. Lansing

MONSTRAT VIAM. March.

PILGRIM’S SONG OF HOPE.
Mandolin unaccompanied

KISS OF SPRING. Waltz. Banjo Solo v ..l . .ooleub 5o e vaias s

SWEET AND LOW (Barnby) and FORSAKEN: (Koschat)
Banjo Solo

@Tﬁ

POLISH DANCE. 1ist Mandolin, Piano Acc. .................. Scharwenka
GLIDE ALONG, SILVER MOON. Song with Guitar Acc ............. Baines
ONION RAG. A Bermuda Essence. Banjo Solo (‘ C " Notation)...... Weidt
RAG TAG. March and Two-Step. GuitarSolo ...................... Weidt

. JANUARY, 1910, KO. 7
SWEET CORN. Characteristic March
1st Mandolin, 2d Mandolin, Guitar Acc

SWEET CORN. Characteristic March. Banjo Solo ................. Weidt

VENETIAN ROMANCE. Barcarole; “....c. 5. et sosmennssinns Hildreth
1st Mandolin, 2d Mandolin, Piano Acc

GRETCHEN, MY RATHSKELLER FAIR‘t Medley Waltz . ........... Ayer
1st Mzmdolin, 2d Mandolin, Piano Acc.

SWEET AND LOW (Barnby) and FORSAKEN (Koschat). .. Arr. Lansing
Banjo Solo (‘* C " Notation)

KISS‘OF SPRING. “Waltz.  GuitariSolo. ./t . ol Bos it o oy S atinis Rolfe

? FEBRUARY, KC. 8

BASHFUL BUMPKIN. Schottische and Barn Dance ................. Rolfe
1st Mandolin, Guitar Acc., Piano Acc.

BASHFUL BUMPKIN. Schottische and Barn Dance. Banjo Solo Rolfe

GLORIANA. Overture. 1st Mandolin, 2d Mandolin, Guitar Acc.. Weidt

FIRESIDE SHADOWS. Romance. GuitarSolo .............. ive . ENO

SWEET CORN. Charactenstxcl\%(VIarch Bd.ﬂ]OgSOlO (*C" Notation) . . . . Weidt

HUNGARIAN DANCE. No. 6. 1st M:mdolm, 2d Mandolin, Piano Acc Brahms

MONSTRAT VIAM.:: March.: Banjo'Solo. ;.. : .ivisis o sdemniss s R 1

CUPID ASTRAY. Waltz. 1st Mandolin, 2d Mandolin, Guitar Acc.. ... ... Rolfe

NOBRWEGIAN AIR, - Guitar - Solo . o i i i ok e o e oiates ey B e Jansen

BYGONES. Song without Words. Mandolin unaccompanied. ......... Bone

KISS OF SPKRING. Waltz. Banjo Solo (“'C SNotation) .o, ok Rolfe

APRIL, NO.

AGCRAVATION RAGY .- |1 ol nn s Bt M o i, S el Cobb
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.

AGGRAVATION RAG. Banjo ol D e s O 1= 8 et O . Cobb

CHANSON SANS PAROLES (Song without Words). ........... Tschaikowsky
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.

THE GUITARIST’S REVERIE. Guitar Sol0 . ...........ociueeenn... Bone
MONTCLAIR GALOP. Banjo Solo (*“ C ' Notation) ................ Weidt
MAY, NO. 11
ON THE CURB, ‘March'and TwWo-Step .. ....... .ot imeunssersisns: Allen

1st Mandolin, 2d Mandolin, Guitar Acc , Piano Acc.
ON THE CURB. March and Two-Step. Banjo Solo.................. Allen
LOB DER THRANEN. Lied von F. Schubert. Guitar Soo............ Mertz
COPPELIA. Valse Lente. 1st Mandolin, Piano AR s e S Delibes
THE SPEEDWAY. Galop. Bjm[:}iﬁ)ESolo (“1(2,‘ » Notation): . ..o Weidt
CLOUD-CHIEF. Two-Step Intermezzo .................c..ccooo.... Philie
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.
CLOUD-CHIEF. Two-Step Intermezzo. BanjoSolo................ Philie
ALICE WHERE ART THOU? Romance. 1stand2dGuitars......... Ascher
THE THIRD DEGREE. Waltzes. 1st Mandolin, Piano Ace....... Bendix
ON THE CURB. March and Two-Step. Banjo Solo (** C "’ Notation) Allen

WALTER JACOBS, Publisher

167 Tremont Street, Boston, Ma;f)

GO Se
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I A PRACTICAL METHOD FOR CLASS AND PRIVATE INSTRUCTION I

FAMOUS FROM
COAST TO COAST

Each
Ist and 2d MANDOLIN (in one book). . ..Books 1,2, 3,4 and 5 .50
Ist and 2d BANJO (in one book)......... Books §,2,3,4and 5 .50

MANDOLA (Octave) and 3d MANDOLIN Each
(none book) -« cilichoi i vo i Books §,2,3,4and 5 .50
FLUTE OBEIGATO- .- . v e Books 1, 2,3,4and 5 .50

Weidt’s Elementary Studies

For MANDOLIN, BANJO and GUITAR. [ ool ni 5R20c Yaretaity fingered and the count markeds "

SEVEN DIFFERENT INSTRUMENTS.

The first and second parts for each instrument are arranged very effectively in DUET FORM, but the first instrument has the solo comglete.
These books can be used in any combination, thus: the 2d Guitar part in the GUITAR BOOKS is the accompaniment to both the Man
Banjo Books; the 2d Banjo part in the BANJO BOOKS is the accompaniment to both the Mandolin and the Guitar Books, etc.

OBLIGATO AND ACCOMPANIMENT PARTS

Each of these Obligato or Accompaniment Books answers for either the Mandolin, Banjo or Guitar Studies.

THIRTY-FIVE DIFFERENT BOOKS.
Each

Ist and 2d GUITAR (in one book)........ Books 1, 2,3,4and 5 .50

olin and the

Each
'CEELOOBLIGATO: .o iaie oo on. Books 1, 2,3,4and 5 .50
PIANO ACCOMPANIMENT.......... Books 1,2,3,4and 5 .50

BOOK I — The Fairies (Waltz) ; Elfin Waltz,

BOOK II.— The Marionette’s Frolic (Schottische) ; Student
Waltz; Festival Schottische ; Little Queen
(Waltz) ; Arion Schottische.

BOOK V.—Kinky Koons (Cake Walk);

INSTRUMENTATION Price
1st and 2d Mandolin (in one book).. . ssies 0D
1st and 2d Banjo (in one book)...... y5a 500
1st and 2d Guitar (in one book)... 0 L Bl
Piano AcCOmMPANIMEONt. .cccc veeecsrronrestercreassecncasscnasasioossanasnnns .50

Besides the Scales, Exercises, Chords, Diagrams of the Fingerboards, Tuning Charts, etc., and two pages of other Exercises, Amusements and Pieces
especially composed for the one particular instrument and intended for Private Study, the following GRADE

Bright Eyes Gavotte; To the Front (Match).
These pieces can be played in any combination of the following instruments :

CONCERT NUMBERS are contained in
BOOK III. — The College Boys (March); Darkies’ Delight
(Schottische) ; Boston Galop.

BOOK IV.— Metry Moments (Polka) ; Ping Pong Galop;
The Amazon (March),

INSTRUMENTATION Price
FIute ODUPRLO. i otk oolaoeis sioooon vinmaiahsonpmnes o a0
’Cello Obligato S )
3d Mandolin and Octave Mandola (in one boOK).....cceoviiirinivennnnnns .60

The author of this excellent work is one of the most popular and successful teachers in America;lhas had twenty years of practical experience, and
is a talented and favorite composer of Mandolin, Banjo and GGuitar music.
Among his successful compositions published in sheet form are Kaloola, a Darktown Intermezzo; Luella, Waltz; Northern Lights, Overture; Colored

WALTER JACOBS,

Guards, Characteristic March; Red Rover, March; Speedway, Galop; Koonville Koonlets, Cake-walk, etc.

TEACHERS : Send for our Special Offer on a sample set of these excellent Studies.

167 Tremont St., BOSTON, MASS.

THE SLIP-NOT MANDOLIN PICK

Made in three thicknesses,
Flexible, Medium and Stiff

Highly finished

A PICK THAT WON’T SLIP.
Price postpaid 10c each
‘60c per dozen
Special offer during Sept.
50c per dozen
Write for Wholesale Prices

We will give two picks extra with
order of one dozen providing
““Cadenza” is mentioned.

U. S. MFG. COMPANY,

Pat. Applied for

Rubber inserts which insure

TEACHERS TAKE NOTICE—This
pick is especially adapted for be-
ginners who experience so much
difficulty in preventing the pick
from slipping through the fingers

BALTIMORE, MARYLAND

Beveled edges

THE TRINITY MUSIC STAND

(3 in 1) Stand, Case, Folio.
only Complete one in the world. Illustrated folder shows you why.

HOPE MUSIC STAND CO.,

Conceded to be the Best, Handsomest and

Mashapaug St., PROVIDENCE, R. I.

a good grip

E. A. ROWE,

SOMETHING NEW !

in Manuscript at short notice

Colored Major, Florida Rag, Smiler, Yankee Land, Cocoanut Dance,
St. Louis 'I’lckle, Maple Leaf Rag, Gay Gossoon and 50 others.

Phonograph Banjo Solos

MILFORD, DELAWARE

PROGRESSIVE PUBLISHERS
(Continued from page 38)
Joseph Morris Co., 136 No. gth Street, will
be pleased to give you an introduction at any
time. You'll like them both, for though
reputable, they’re not “slow.” And while
you are with the Morris people let them intro-
duce you to something else. They have a
“ Singing Bird ” that fairly warbles, and can
show you a ““ Missouri Rag” thatfis all silk
and much “to the merry.” And they can
put you on to the trail of a first-class  Flirta-
tion ” that will make you forget your mother-
in-law. Of course they won’t give you the
introduction for nothing and you can’t expect
it. They will do it this month though at a
special price, but for music’s sake don’t say
we told you. That would be giving us credit
for doing something.
®

Mr. Teacher, why don’t you go into execu-
tive session, resolve yourself into a committee
of one and authorize your committee to start
an investigation? No, not of the present
political imbroglio, but nearer home and of

deeper interest to you individually. If you
do not know them personally, you must know
by reputation such teachers as Wm. Foden,
Geo. C. Krick, W. J. Kitchener, Fred ]J.
Bacon, J. J. Derwin, M. A. Bickford, H. F.
Odell and a whole lot more. Mr. Wm. C.
Stahl says ““ it might pay you to investigate
why such men as these use the Stahl methods.”
Everything that courts investigation will bear
investigation, so why not take him at his
word and investigate. Begin by investigating
his ad in this paper. You will find three
methods listed; one each for mandolin,
guitar and banjo at $1.00 per. Investigate!
Mr. Stahl next turns his attention to guitarists.
Don’t read it, for it may paralyze you if it
doesn’t galvanize you into action. He lists
21 numbers that he will mail to any address
for soc. If he had made it an even number
we would figure the price per copy for you, but
we are lame on fractions. Sum it all up, boil
it all down and investigate. Then get up
close to Wm. C. Stahl, Music Publisher, 211
Grand Avenue, Milwaukee, Wis., and let him
whisper his new:issue proposition to you.

There are but few in the mandolin music
world who have never heard nor do not know
of Sig. Giuseppe Pettine, the Italian mando-
linist. THE CADENzZA of September, 1908,
contained a sketch and full length portrait
of this gifted player, who is not only a virtuoso
of the mandolin, but composer, teacher and
author. Sig. Pettine is the author of * Pet-
tine’s Modern Mandolin School,” published
by the Rhode Island Music Company, 49
Penn Street, Providence, R. I. This is a
technical work in four volumes containing
matter of value to teacher, student and player.
All players who have ever listened to Sig.
Pettine, know that he accomplishes some
things with his instrument that others do not.
In this work he aims to tell how this is done.
He treats of legato playing without the use
of the tremolo, and the differentiation of the
down and up plectrum strokes; a most
important point. Read the R. I. M. Co. ad
and see what they say of the book, and do not
overlook the special price until October 30
on each volume. This Company also do a
“ Duo_Primer ” by the same author that every

It is to the advantage of all concerned that THE CADENZA be mentioned when writing adverti;ers
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PETTINE’S
MODERN MANDOLIN SCHOOL

(4 Volumes)

By GIUSEPPE PETTINE

Vol. I
Vol. I1I (The ‘** Duo Style ’’ in all its branches)

Vol. IV. (Modern system of the Plectrum’s Mechanism) ..

HIS method is based on original ideas drawn from scientific ’Prin-
I Many of the so-called ‘‘ new mandolin methods ”’ are
nothing else but a poor imitation of the old school.

The mandolin can be played legato as well as staccato, without
Learn how from this book.

Did you ever stop to think that a down_ stroke sounds different
than an up stroke unless particular attention is given to the up stroke?

That by changing the angle of the plectrum down strokes will

ciples.

the use of the tremolo.

sound different?

Do you know how to discriminate and use the right stroke in the

right place?

This method starts the pupil right and keeps him right.

dreds of testimonials.

Teachers and dealers send for discount sheet.

DUO PRIMER

i DR s S e R R e e e S

Reg. Until
Price Oct. 30

........ $1.00 $0.60
........ 1.00 .60
44444444 75 .45
1.50 1.00

$4.25 $2.65

A collection of favorite airs in “ Duo
Style ” by Giuseppe Pettine.
effective. Price, 75¢. Until Oct. 30th 50c

THE RHODE ISLAND MUSIC COMPANY

49 Penn Street, Providence, R. I

$
D 3

your pocket.
sible, nay, let us say certain,
if you subscribe to our

NEW MUSIC

A NOISE LIKE

5
$

B &

Truly a pleasant sound, es-
pecially when they jingle in

And this is pos-

Hun-

(Mandolin,

PROPOSITION

Guitar, etc.)

Easy and

Send for it now——

Do not procrastinate

BOSTON
62 & 64 Stanhope St.

WHITE-SMITH MUSIC PUBLISHING COMPANY

NEW YORK

CHICAGO
13 East 17th St.

259 Wabash Avenue

ALESMEN WANTED — If you are a clerk with natural qualifications as a sales-
I have an exceptional opportunity to offer you.

out of business and looking for an opportunity to go on the road, my proposition
1 want two or three capable men with the work habit, and who have

1 want men with ability to sell goods all day long.

man

will appeal to you.
energy plus.
also send an abstract of your qualifications
that interests all progressive retailers.
plan because they have found it profitable.
salesmen are making from $500 to $1,000 a month.
well or better.

Main, Dept. W. J., Iowa City, Iowa.

If you are a merchant going

I have an advertising specialty proposition
Hundreds of the best retailers have endorsed my

Samples will go in coat pocket.
I want men who can do just as
If you are of the right caliber, think you can handle a high-class,
ready-selling proposition, write me immediately, before all territory is assigned. W.F

Banjoists
I require references,

My best

“SOUTHERN ARISTOCRACY ”

Is one of those dainty numbers of the sunny south which carries
you back to the old plantation.
Send in your order now.
Banjo and Piano acc., 75c. Banjo solo, 50c.

HALF OFF if you mention The Cadenza.

|| HARRY S. SIX PUB. CO., New Rochelle, N. Y.

Banjoists

This will be on sale Sept. 10th.
Don’t wait.

Piano acc., 40c.

mandolin teacher and player should know
something about. This is a collection of
favorite airs in duo form, and a special *“ Octo-
ber 30" price has been made on this. Re-
member, October 30, the harvest month; and
don’t let the harvest get by you.

2 2
On page 5 of this paper will be found an

important announcement to mandolin or-
chestra leaders. It comes from the Cundy-
Bettoney Company, 93 Court Street, Boston,
and may be exactly what you have been wait-
ing for. You need wait no longer, for here
it is. On the fifteenth of September next this
company will resume publication of their
issues for mandolin orchestra. To all those
who know their previous output this will be
sufficient. To those who do not know, as well
as those who may have forgotten, we suggest
a reading of their ad. In it is embodied a
complete list of their last year’s issues, which
is a good criterion for the next. - It is a splen-
did list, and if not already included in your
library, don’t let time wait upon opportunity.
Then look out for the next. As the late

Bret Harte expressed it, “ which we wish to
remark and our meaning is plain,” this com-
pany have a new issue proposition. This
may be of interest to you, Mr. M. O. Leader,
and will cost you nothing to find out. They
will also send a partial list of intended publi-
cations for the coming season, with catalog
and free sample parts for first mandolin, if
you will apply. Now why not emulate
Lieutenant Shackleton and explore; not the
South Pole, but this Co’s. ad? This is not
the pole, but it may prove a magnetic attrac-
tion for silver dollars in the coming season.
X

Will you hearken to that noise like $$5$
floating through the White-Smith ad this
month? And not only making noise, but
almost making faces at you out of the face
of the ad. The last time you saw the fire-
works, did they have some of those bombs
that go straight up with a bang! explode with
a bing! and let loose a lot of funny jiggers that
staid floating in the air and changing color
until they went out? Well, that is what those
funny things in the ad look like. Somebody
has just said they are dollars. Be that as it

may, but it is so long since we — that is, being
only an editor and those things being so
foreign to our particular department, we do
not care to hazard an opinion without more
conclusive evidence. The main question
concerning us, is what they are doing in the
ad. The people behind the ad, the White-
Smith Music Publishing Company, 62 Stan-
hope Street, Boston, say they will burst from
the ad and jingle in your pockets if you will
listen to their new music proposition. If we
were you and you were us, we would “let
’em ” burst just as quick as we could get a
bead on the W-S. M. P. C. This Company
also have another very select ad elsewhere in
this paper. We know it is “ select ”” because
it says so right at the top and you can see it
for yourselves. It also says “ % off ” twice.
No, we do not mean they will take off § twice.
That would be foolish and like taking gum
from a gossoon, leaving nothing. We mean
it says it twice to accentuate it. And that is
what we are endeavoring to do; accentuate
the fact that you may have a discount of one-
half from the list price of a very attractive list"
of mandolin orchestra music. It would take

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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VEGA
GUITARS

VEGA
MANDOLINS

A

Instruments.

with the

lin or Guitar.

EFREE

VEGA MANDOLIN and GUITAR CATALOG
FAIRBANKS BANJO CATALOG
PORTFOLIO of FAMOUS ARTISTS

THE VEGA COMPANY,

Mr. Artist, Teacher and Player, it will pay you to investigate as to the merits of the Vega and Fairbanks

You will not write us later on as several well-known Artists have, ““ I find I cannot do justice to myself
Instrument I have.”
The cost of a Vega or Fairbanks may seem more than you wish to pay. Let us look into the matter further.
Think of the TIME and ENERGY that is Wasted trying to make good with an ordinary Banjo, Mando-

Those who have had the most experience will tell you that the Vega Mandolins, Vega Guitars and Fairbanks
Banjos answer Every Demand of the most exacting Player.
You will find in the end it is the cheapest and most satisfactory to get a Vega or Fairbanks.

Send for New Vega Catalog.

Send for Circular of the Tu-ba-phone Banjo — the Latest Sensation of the Banjo World.

Vega Service helps you to own just the instrument that Satisfies.

New Styles and Models.

It in New York or Philadelphia the John Wanamaker Co., have a
complete assortment of Vega and Fairbanks instruments.
sallsfactory terms and prices. S 1 2

Same

62 Sudbury Street,

- BOSTON, MASS.

tainable.

Discount 1=2 Off

IF IT’S OUR PUBLICATION IT’S GOOD

START THIS SEASON
By using MAXIMUM PUBLICATIONS

We strive to live up to our motto by publishing only the best music ob-
It will be to your advantage to give us, at least a trial order. We
have confidence you will e highly pleased and come back for more. 5

Here are a few by Paul Eno, whose reputation as a composer is well known:

BANJO(Piano Acc. ad lib.) “Shiney Eyes.” “Marksonion Caprice”
Solo, 50 cents, Piano Acc., 40 cents;

75 cents.
MANDOLIN DUO. ‘ Sans Adieu,’”’” 40 cents.
GUITAR. ¢ ElCrillioto ’— a South American Melody.

« Fancies ’—~Caprice for two Guitars, 50 cents.
Catalog and Tuning Chart free.

THE MAXIMUM PUBLISHING COMPANY

1524 Chestnut Street, Philadelphia. .

RIGHT

Quzen of the Valley.
Dawn of the Roses.

only.

Banjo and Piano,

Gavotte
Waltz
Sample copies 1st Mandolin or 1st Banjo parts, 10c. each, for a limited time

Send cash with order.
for the Mandolin and list of other pieces, etc.

E.D. GOLDBY & SON,

Teachers and Club Leaders

don't fail to get these four positive ** Hits * for Mandolin Orchestr: A
every time you play them. 5 F TR

Royal Crest. - Schottische

Dancing "Mid the Palms, Schottische

Write for catalog of Goldby's Practical Studies

55 West 29th St., Paterson, N. J.

50 CENTS

HOW TO

10 CENTS

HOW TO READ
MUSIC AT SIGHT

MEMORIZE MUSIC

*HUMBUG MEMORY SCHOOLS EXPOSED”
. AND ADDRESS ON DEVELOPMENT OF THE

To introduce a series of valuable
educational works, the above
will be sent to all applicants

MEMORY LIBRARY
14 Park Place, New York

oo long to enumerate, and you can very easily
read them for yourself in the ad. Please note
that each number is also arranged for smaller
combinations, and banjo parts are in both
A and C notations. Read the two ads and
get wise to yourself. If you miss it, it’s a
mistake. If it’s a mistake, it’s a mis-deal and
you lose your deal until the next time round.

L 2
Alexander Pope, called the *“ Wicked little
wasp of Twickenham” by Lady Mary
Montagu, could wield a most stinging and
satirical pen. That he also had the lighter
touch, if he chose to use it, is evidenced by

the two bright lines, —
“Light quirks of music, broken and umneven,
Make the soul dance upon a jig to Heaven.”

These lines would almost make it seem that
they knew the modern *“ Rag-time” even in
Pope’s day, for what better description of it
could be written than the above. Mr.
Performer, do you know where to procure some
real rag-time music with which to make your
listeners’ souls ““ dance upon a jig to Heaven” ?
You will find some in those four folios men-
tioned in the Witmark ad. Here are four
mandolin, guitar and banjo folios of good
music, goodly arranged by J. P. and Geo. ].
Trinkaus. And “ rags”! * Temptation ” is
a temptation indeed, and “Porcupine” is a
“ bristler.” As Milton says, “such sweet
compulsion doth in music lie”’; and it cer-
tainly does in these same folios. The titles
themselves are compelling.  Just listen to this,

‘over sixty.

“ Pansies Mean Thoughts and Thoughts
Mean You,” which is the very essence of
poetry and music. And this is but one of
y. Look them through and see if
they do not compel you, these maximum
folios at minimum prices. Then look at the
selections for mandolin orchestra in the same
ad. This is more compulsion. Here are
selections from the latest and most popular
operas, not “ tricked out,” but “ Trinkhaused”
up for the mandolin orchestra. To take a
“ little bit off the top ” and reading the * top-
liners ” straight across, we get ° Bright
Eyes,” *“ Trip to Japan,” *“ Top o’ th’ World,”
“Red Mill” and ““ Miss Dolly Dollars.”
This is five out of thirty-five. The prices

quoted on these are so low they are within

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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o SELEGT "5
MUSIC FOR

MANDOLIN ORCHESTRA

SINGLE PARTS

5_2 g
Each number is also effectively ar- 5[2 E_E g« < 8
ranged for any smaller combination. Sg =g E"g 2 S
Banjo parts in both A and C notation. 8 or o 8 2 5 5 §
Halll =TI " ) Q= 3 -~
SPQ6®mo =2 O B O [/
The Gay Chauffeur. March Odell-Lansing 30 20 20 20 20 20 20 40
The Cadet’s Dream. Patrol Lansing 30 20 20 20 20 20 20 40

In Moon-Land. Intermezzo
Love’s Golden Memories
The Chieftain. March and Two Step Lansing 30 20 20 20 20 20 20 40

Peck 30 20 20 20 20 20 20 40

Tannhauser. Selection (Wagner) Laney 30 20 20 20 20 20 20 40
Sweet Visions. Morceau Poetique Phelps 30 20 20 20 20 20 20 40
U. S. A. Patrol Peck 40 30 30 30 30 30 30 60

Yellow Jonquils

Danse a la Gavotte
Valse Ballet. La Petite Danseuse
Timbuctoo. An African Idyl
La Tzigane. Mazurka Hongroise
The Masqueraders. Waltzes
Flag Lily. March Characteristic

Johanning 30 20 20 20 20 20 20 40

Tracy 30 20 20 20 20 20 20 40
Geibel 30 20 20 20 20 20 20 40
Ganne 40 30 30 30 20 30 20 60
White 30 20 20 20 20 20 20 40

Holt 30 20 20 20 20 20 20 40

OUR CATALOGS FREE

WHITE-SMITH MUSIC PUBLISHING COMPANY

ORDER
NOW

Dance of the
Wood Nymphs

Albert Kussner’s famous composition, arranged by Odell for Mandolin
Orchestra will be issued about September 15. This number will be one of the
sealso&fs hits. It’sin the keys of C, Fand G. Full of rich harmony and beautiful
melo y

RICES, 1st Mand., .40; 2nd Mand., 3rd Mand., Tenor Mandola, Mando-
Cello Cello, Flute, Guttar, Banjo, 20 cts. Plano, 40 cts.

Discount 12 Off

Send for our New Issue Plan whereby you can get the above and all our

new music for a few cents a copy.

Simply ask for them and we will send you the
above to these pieces in the

I5 SAMPLE 1st MANDOLIN PARTS

Edition Odell for Mandolin Orchestra
Hntr Aok Gavn e S M RO S A Ut s el s E s ey e Thomas
G T e R Ay e e Odell
%2 R b T T T T R e S S TS S S S Odell
D (o R B2 0 7 s T R e o e St bk S MDA RNE T S N Marie
D ay Lo ey 7 L g UYL B TR s S IR SRt R SRR S AR . Odell
Match; ““Hoch HabebUuTE 'Y . . L0 Ui on bt st Sl L Kral
b e R R S S e e 0 L e Odell
March A TN PREROMEROB . | i i at i e s e s s e e s Odell
Reverie, ‘“ Modestie ™ ». . . . . S B I L el Odell
dament:- T DanEe GEOUPIE S 5.0 e i e e i edlel Do ] Odell
L L R e e A e R e ML R AP RNERESRERT T F e SRR Verdi
el iy AL T T Mg s N N G S S A Molloy
“ Beautiful Night,” Barcarolle ................................. Offenbach
March:, 8 ThesMeteor I ot cof i b o it J e . . Rice
S Over ke AtStar P b c o et o et i e e U e Odell

Ask for catalogs of 500 pieces, Strings, Plcks Etc. No
charge.

BOSTON NEW YORK
62 & 64 Stanhope St. 13 East 17th St.

CHICAGO
69 Wabash Avenue

H. F. ODELL & CO.

165a Tremont Street,

Boston, Massachusetts

INEE— | 1 R PR DR R R R L)

Hex B fHH DESIGNERS & ILLUSTRATORS] ]

THE THOMPSON REPORTING CO. 1 (0] o). { i Gk e “Tone |
{AND LINE ENGRAVING. |

ESTABLISHED 1889 J ;‘ } I LAl ] IH% P LU T1T1Al 1]

10 Tremont Street, BOSTON, MASS. HE N EQ 9 & ) B f@ji:::
Publishers Book of Credit Ratings and Directory of the i T ESTT T B Sy
Music Trade for the United States and Canada i 75 Sgmer @ SinaiiEr,

We Collect Claims in the United States and Canada. ' BOSTON /MASS, O e

in four sizes. No. 1is 1 in.

size is used on Ban]ormes

F. E. COLE,

COLE BRIDGE

The Only Direct Vibration
Bridge

This bridge is absolutely the best and most perfect ever invented for the Banjo.
A single trial will convince the most skeptical. Made from selected old maple,
long,  in. high. No. 2 is same length, 7-16 in.
high, No. 3 is 1§ in. long, 7-16 in. high. No. 4 is 1} in. long, 9-16 in. high; this
Be sure and order by numbers.

successor to W. A. Cole, 3 Appleton St., Boston, Mass.

Price, $1.50 doz.

STANDARD OF THE WORLD

The Original S. S. Stewart Banjo

Ask your dealer, or send
direct to us for catalog.

THE BAUER CO., 726-730 Girard Ave., Philadelphia, Pa.

the reach of everybody. So build up your
library, Mr. Leader. It is possible you have
idle time on your hands that you do not know
how to fill. The best way to fill it is with a
few extra dollars. You can do this by teach-
ing, but perhaps you do not think you can
teach. If you are a performer you can get a
c]ass in form in a short time by using the

“ Witmark Class’ and Club Instructors” ;
and this without special knowledge of all
instruments. This is a big ad and covers big
things; and yet it does not by any means
cover all of the Witmark publlcatlons To
do this, send for the ““ Trav’ler.” Like all

travelers, this one covers a lot of ground. It

is a complete catalog of all the publications
for banjo, mandolin, guitar, etc.,, of M.
Witmark and Sons, Witmark Building, 144-
146 W. 37th Street, New York. If you have
this full course, they will be glad to send you
“The Mandolin” containing just a few
choice tid-bits. Nothing beats asking.
z X

If close connection and association with
some kind of a paper means being literary,
then that ad on the back cover page of this
number of THE CADENZA must be denomi-
nated as ultra-literary since two-thirds of the
ad is devoted to paper. And to pursue the
same.line of reasoning still farther, it would

113

fall into classification as “ musico-literary,”
as it is all about a music paper, and a good
one at that. However, it is neither a monthly,
weekly nor a daily paper. It is a whole lot
quicker than that, for it is a minute paper.
That is, one who follows the profession of
composer, transposer or transcriber uses. it
nearly every minute. We said the classifica-
tion was musico-literary. Well, if being a
paper makes it literary, does not the fact of
its being music paper and known as the
& melodle brand " bring it into that classifica-
tion? Before going any further, let us tell
you that the ad, which has been the innocent
i)romotel‘ of all this warm atmospheric ebulli-

It is to the advantage of all .concerned that THE CADENZA be mentioned when writing aaverlisers
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Makers of
“Tin Pan Banjos”

Often say, ‘‘ We make banjos for banjo players, not for musicians.”
It’s different with Farland. He makes banjos for banjo players who are musicians.

THE FARLAND WOOD RIM BANJO gives an I DEALIZED banjo tone admired
by everybody.

ALL OTHER K MAKES give a vulgarized banjo tone that is offensive to
sensitive ears.

Practically all makes of the modern prototype of the metal rim banjo are made to
LOOK like the Farland, and many have been deceived into buyin such’under the im-
pression th‘?t they were getting wood rims. If your ear is not good, and you are unable
to tell the “ tin pan” tone when you hear it, examine the instrument before buying, and
if it has a metal ring, truss, flange, or other contrivance UNDER the head reject it,
otherwise you will feel like kicking yourself when your ear is trained and you have an
opportunity to compare it with a Farland.

Illustrated price list free.

THE FARLAND HARP ATTACHMENT is still the only device of the kind which is
a MUSICAL success. All of the others impart a nasal tone to the banjo while the tone
imparted to a good banjo by Farland’s attachment is literally sweeter than a harp.

Prrgx(:)?"SZ.OO, Easily adjusted and operated. A recent improvement makes it *“ Fool-
P .

. Banjo Music. 36 melodious pieces for students and 14 fine concert selections
including Farland’s beautiful variations on Home Sweet Home, Nearer My God, To Thee,
The Last Rose of Summer, Auld Lang Syne, The Mocking Bird, and In the Twilight.
Also the Miserere from Il Trovatore, etc., all for $1.00.

STRINGS; GUT are all false or become so with use, seldom remaining even approxi-
mately true for more than half an hour. They are also absolutely unreliable in damp
weather or under perspiring fingers. JAPANESE SILK, transparent or colored, (sold
under various names) also smooth silk strings of European Mfr. give a thin, weak tone
which the fuzz raised by 15 minutes’ use utterly ruins.

TWISTED SILK AND COMPOSITION fail to stand up to pitch for a reasonabl
length of time, and TWISTED RAW SILK, ALSO WIRE, arepwortgless fo(;' tone. Tk

. THE FARLAND STRING s guaranteed to be free from ALL of the above-men-
txongdl'defects. Gives a splendid¥TRUE tone as long as it lasts. The first stands Far-
land’s HARD PRACTICE for DAYS, the 2nd and 3d for WEEKS. Trial lot of 20 for $1.
Imperfect ones, if found, replaced FREE. We now have help enough to take care of
orders promptly. Let’em come.

Send for Catalog of good banjo music, heads and sundries.

A. A. FARLAND, 315 E. Front St., Plainfield, N. J.

It Might Pay You

To investigate why Wm. Foden, Geo. C. Krick, W. ]J.
Kitchener, Fred. J. Bacon, J. J. Derwin, M. A. Bickford, H. F.
Odell and hundreds of other famous Teachers use the Stahl
Methods. Maybe they are the best in the World but you will
never know it unless you wake up and investigate. A poorly
graded instruction book will discourage a pupil quicker than a
poor Instructor. Right here lies the secret of retaining a pupil’s
interest in his instrument. The STAHL METHODS are the
result of careful thought based upon over 22 years experience
as a Teacher. The Stahl MANDOLIN METHOD is the only
American method published teaching the correct Italian system
of using the plectrum (which is the one and only correct system).
MANDOLIN METHOD (in 3 parts, 210 pages) $1.00 each part.
GUITAR METHOD $1.00.

BANJO METHOD (A or C notation) $1.00 each.
ATTENTION GUITARISTS

For 50c. I will mail to any address the following 21 solos and duets.
one number is worth the price asked for the 21 numbers.
Annie Laurie and Variation Schubert Serenade
0ld Kentucky Home and Variation Under the Balcony Waltz
Pride of the Empire March (Duett) asmine Blossoms Waltz
Mendelsohn Spring Song lower Song (Lange)
Song Without Words Golden Moments Waltz (Duett)
Badge of Honor March Silver Lake Schottische
Butterfly Dance (Duett) Remembrance Waltz (Duett)
In Cupid’s Path (Duett) Day Dreams Reverie
Always Faithful Gavotte Melody in F (Rubenstein)
Toledo Waltz Massa’s in the Cold, Cold Ground and
Kensington Schottische Variation

SENTIMENTAL MAZURKA
By Munier
A Beautiful Concert Number by the world’s Greatest Composer.

CHANT DU GONDOLIER CONCERT WALTZ
By Salvator Giannini
BOTH EASY AND EFFECTIVE
: Two Mandolins and Piano . ... .60
Mandolin Solo Cello, Flute, Banjo, 3rd Mando-
Mandolin and Guitar . lin, Tenor Mandola and
Mandolin and Piano .. .. Mando Cello. Each ... .20

. Send for complete catalogue of finest mandolin club music published. Write for
our new issue proposition. LIBERAL DISCOUNTS to TEACHERS and DEALERS.

WM. C. STAHL, MUSIC PUBLISHER

211 Grand Avenue, MILWAUKEE, WIS.

Any

DO YOU KNOW

that strings are the most important annex to your BaNjo?

YOU KNOW that FALSE strings are DisGUSTING and have driven the BANjO from many a
home because it has been found almost impossible to get Goop TruE Banjo Strings.

DO YOU KNOW that the TRUESOLO Strings are to-day the finest example of the
string makers’ art? That each and every string is GUARANTEED TRUE? That it has the most
BrILLIANT Tone and is stronger than any string in the market?

IF YOU DON’T, send 25 cents for sample set of Banj i i
ot s e 'STRING e T ple set of Banjo Strings and you will never use any

HERMAN COHN, 56 E. 117th St., New York City

“GREAT?”

Is the word that sums up the opinion of teachers using Waite’s
Progressive Mandolin Studies, and his tuneful tunes for mandolin
orchestra. Send for thematic catalog, containing mandolin parts to
all studies and club numbers.

M. B. WAITE, Publisher, Racine, Wis.

If you want to improve the tone and action of
your Banjo, try a “Nontip.” It is made on
the only correct principle and is the result of
twenty years' experimenting on bridges. Ossman,
Lansing, Essex, Shattuck, Armstrong, Hartnett,
Eno, Jennings, Albrecht, Odell, Farland, Weidt,
Hovey, Babb and all others who have used it,
say that the “Nontip”is all right.

PAT. SFPT. 6,04
Patented by A. D. GROVER Price, 15¢.

Teachers and dealers send for wholesale prices.

A. D. GROVER, 381 Albany St., Boston, Mass.

The Proof of the Pudding is the Eating of it

At the Convention in Newark, the representatives were en-
joying themselves during idle hours at the Hotel, playing

“« THE DIAMOND CITY MARCH ”

repeatedly, and it was pronounced a dandy by everyone.
Full Mandolin Orchestra. Each part 20c., Solo 30c., Piano 40c.

NO BANJO SOLO
D. ACKER, PUB. 61 S. Main St., Wilkes=Barre, Pa.

tion, is that of the Oliver Ditson Company,
150 Tremont Street, Boston. All music
writers know the heretofore impossibility of

would be to defeat its own object.
inclination would, but ‘our space will not
permit of their price quotations.

Our ulously low price of 5oc, with each part
DUSY; I 5 y P
printed separately. Next you will notice a

Read the collection of the 'good old minstrel songs by

obtaining a music paper that would positively
never blot. A pen just a little bit ““ scratchy,”
a too heavy pressure from even a good pen,
or a careless erasure meant a blot and blur
that might destroy the labor of many weary
hours. The Ditson House have at last solved
the problem; and by solving it, have nipped
in the bud many a future defiatory ejaculation.
They have found a manufacturer who, after a
good many costly experiments, has succeeded
in making a music paper which this Company
positively guarantees. They guarantee it
neither to blot nor blur, and to stand several
erasures. Costly? Not in the least, for that

ad and be surprised and edified, for you will
notice this same brand of paper has been
made up into blank music books. They will
send you a single book by mail, postpaid, if
you want it. They also include in this ad a
fine imported music paper for those who
prefer that kind to the other. Now after you
are through with all this paper talk, pursue
your investigation of the Ditson ad a little
further. You will come across some valuable
mandolin, guitar and banjo books. There
are ““ Favorite Duets for Mandolin and Piano ”’
and ‘ Favorite Duets for Mandolin and
Guitar.” Each of these retails for the ridic-

Foster, Bland, Hayes and others, all arranged
with banjo accompaniment; just exactly what
you have long wanted for an evening’s amuse-
ment,— and only fifty cents. For $1.50 you
can have Carcassi’s method for the guitar,
edited by the well-known Santisteban; worth
more if it’s worth a cent. The Ditson House
will gladly send catalogs and price lists of all
their latest publications for mandolin and
piano, some of which you will find listed in
this multitudinous ad. If you, Mr. Reader,
should happen to be-a college man, you will
find * Collegisms ”’ to be a great collection of
favorite college songs.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Jacobs’

(Kenneth.)

Vol. 1 contains 32 Solos

Twenty-two Solos and Duets
THE AVERAGE DEGREE OF DIFFICULTY

Contents of No. 1

March and Two-Step. .

The Guitar Soloist

Easy Guitar Folio

Price, each number, $1.00
IS MEDIUM

Contents of No. 2

BABY POLERA., (Pireni) ...........c..00.ic0cesee arr. Walter acobs BLACK CUPID, THE. Schottische. . . .c..covvivaenionss A. J. Weidt
BELLE OF NIAGARA March aEndTRwWoSStep LA st ek BLUSHING BRIDE THE.. Gavotlc: - .. voswe Walter Vreeland
BOSTON VISIE VALSE .. . oo Ly e dioiiuals 4 Johnson Bane BOSTONIAN, THE. (Kenneth). March and Two-Step, arr. Walter Jacobs
CAMPANERO POLKA .................................. C. S. DeLano CHICKEN PICKIN S. (Allen.) Dance Descriptive arr. Walter Jacobs
CHRISTMAS BVE, Walls....i.rvocs:ccsuocsssivesms E. M. Keating DANCING BOUGHS, THE. - Iavl......ccvcnovacviony Frank W. Bone
CODBAN ' SORG. "Bass 8olo. . .7, . .o oviaissisincensis A. H. Plante FORTY-SECOND REGIMENT MARCH.. . ... ... . . . . . E. R. Day
DREAMING, " Waltz Rotdo. \cx /@ ic i o oo doiloibiomen Walter Jacobs FRONTERA. Bpanish Walts. oo, o aoiossoiis osbaads o8 H. L. Theis
FIRST POSITION POLK ............................ Geo. W. Bemis HAPPY AP THE (O’Connor.) Geisha Dance.. arr. Walter Jacobs
O W R WAL BT L s s s s alalmnia s aiaiaiolaa oin s Beb Walter Jacobs KOONVI OONLETS. Characteristic Cake-Walk. .. .. . J. Weidt
‘“ HOWDY " DARKIESI T 2 A I SNSSE riys Walter Jacobs LA VETA SCHOT P Lon L g e R U C. S. DeLano
IN HIGH SOCIETY. (Holst). Marchand Two-Step..arr. Walter Jacobs LITTLE JOE. Cake- Walk .............................. H. L. Theis
EASENTCHT R Ierull) e o e seiosetorosisssn o o isie v arr. Walter Jacobs LITTLEGSINNERS. : Waltsg . oo oo esseos s Walter Jacobs
FITII B MINSTREL IWALTZ ... .. oo ois oinsio o on s sinisie . Duffel LITTLE SPARKERS. (Lansmg) Danse Brillante arr. Walter Jacobs
“ LITTLE SINNERS RIVAL. March and Two-Step .. Walter Jacobs LITTLE SUNBEAM R e T e s e o Wiems. Do ara s C. S. Delano
BUBEEA AWALRT . Lol e oo ivioiciome o e v das o woies suah A. J. Weidt MONTCEAIREGAE DR - v 0 i S ne o oo iberbrias 4% s & o bus's A. J. Weidt
NEW HARP SCHOTTISCHE . . ... .. 0.coosoesveasssns R. S. Saunders NEW - LIRBIORNOTIN . o catd v naa st 5 o oo s0esis sn s a)000 A. J. Weidt
OLD FOLKS AT HOME. (Foster.) With Variations..arr. Walter Jacobs PAMPALUNA. Danza . A. H. Plante
PRISON SONG. (Verdi) From Il Trovatore..... arr. Walter Jacobs PIXIES, THE. (Farr d) Dance Characteristic. arr. Walter Jacobs
BN L UCEA v e S e E ol 0 i sy v e arr. Walter Jacobs PRINCE CHARMING (Duffell )l Waltz™ .. o5 oo, arr. Walter Jac. bs
SWEET PRETTY WWALTZ. ... o viio ti i doasmi aisaini siafs Walter Jacobs RAMBLIRG C-Cabprioas ol < £, 5 kel s Oveiadonshd aies Frank W. Bone
WIDEVAWARIE POLEA .| ... .c..voindoedialss s sses Walter Jacobs WHAT WILL THE ANSWER BE? (Rich) Song Waltz..... arr. Jacobs
WATCH HILL.

arr. Walter Jacobs

Duets for Guitar.
Price each volume, $1.00

TEACHERS: Those known to us, or who send card for identification, can secure the above Folios, posipaid, by remitting 72 cents for each

FREE My new 48-page catalog of music for Mandolin, Banjo and Guitar.

WALTER JACOBS,

WHIRL SCHOTTISCHE

A Collection of Medium and Difficult Solos and

167 Tremont St., Boston, Mass.

%

............................. Walter Jacobs

Arranged by WALTER JACOBS.
Vol. 2 contains I8 Duets

FREFE

2

POPULAR HITS

For 1st and 2d Mandolins and Guitar Acc.

TWO COMPLETE METHODS
for the TEACHER’S use

BABB'S PRACTICAL GUITAR

INSTRUCTOR

OH! YOU BLONDY Two-Step
THE LADY CHAUFFEUR Intermezzo
MISSOURI RAG

SINGING BIRD Intermezzo
FLIRTATION Novelette

SPECIA 5 numbers for 50 cents.

price for this month only, 15c cach, or the whole

Boston’s Popular Gultar Soloist and Teacher

Robinson's Comeverc.ane. Method for the Mandolin

By A. C. ROBINSON
Formerly of the famous ‘“Boston Ideal Club”

Both these works are Methods, not collections of pieces.

SPECIAL OFFER to introduce them to Teachers—50c. each, postpaid,
provided the CADENZA is mentioned when ordering.

The Jos. Morris Co.

136 No. 9th Street
Philadelphia, Pa.

WALTER JACOBS,

167 Tremont St., Boston, Mass.

It is more often the rule than the exception,
that good fortune to the one comes through
ill fortune to the other. We rise through
another’s fall and profit by another’s mistakes.
Now we are not a *“ Milton,” neither possess
we a ‘“ Miltonian ” pen, and therefore have
no intention of writing a dissertation on the
“ Rise and Fall of Man.” 3
though perhaps in a round-about way, to
impress the reader with an advantageous fact.
Mr. Walter Jacobs, and through him, teachers

and club leaders have profited by the fall of

the Percy M. Jaques Pub. Co. Oh yes, it
was a fall and a big one, for Mr. Jaques has
dropped from the North to away down South

and gone into orange growing. And in a

We are trying, i

way you, teachers and leaders, nearly lost a
big opportunity. Why? Because it is ru-
mored that Mr. Jaques nearly induced Mr.
Jacobs to fall and do likewise. That Mr.
Jacobs did not, is due to but one circumstance
— his utter ignorance of the fruit industry.
Why he, Mr. Jacobs, has focused his attcntlon
S0 long on “ halves,” *“ quarters,” ““ quavers ”
and ““ demi-semis » that now he can scarcely
discern the difference between a cabbage and
a watermelon, or tell an onion from an arti-
choke. There is, however, one fruit with
which he still professes acquaintance. He can
always tell a- ““ peach,” and being satisfied
with the Northern variety decided to remain
there and keep on with the music publishing

business. Seriously, through a chain of
fortuitous circumstances, Mr. Jacobs has been
enabled to purchase the entire Jaques catalog,
this bemg the sixth he has acquired since
starting in business. And therein lies the
splendid opportunit\ for teachers and club
leaders, for he is all but giving it away. For
the next 30 days all cash orders will be filled,

postpaid, at net rates that are dbsolutely
startling, namely:

15 cents part at .03; 20
cent parts at .04; 30 cent parts at .06, and
40 cent parts at .08 — all net. This most

astoundmg offer is made for two reasons only.
First, to quickly introduce these excellent
numbers to Mr. Jacobs’ teacher and club trade;
second, to reduce as rapidly as possible all the

It is to the advantage of all concerned that THE CADENZA be merntoned when wrilirg advertisers
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SUBSCRIBE TO

THE CRESCENDO

Monthly Mandolin, Guitar and Banjo Magazine
HERBERT FORREST ODELL, Editor

It Contains in 12 Issues

Pieces of New and Standard Music for Mandolin, Guitar,
Banjo, Mando-Cello, etc.,
the playable kind.

60

This Music includes many of the great successes
of the day, and includes about 100 pages,

It also includes readable, interesting articles by Valentine
Abt, Giuseppe Pettine, Geo. Durkee, J. J. Derwin, L. A
Walter Stent, Myron Bickford, Chas. Bobzin, 1R, Rollmson
Claude Rowden D. E. Hartnett, A. de Vekey, Ethel Olcott
Geo. Krick, C. S. De Lano, D. Acker, Geo. Lansing, E. R. Day,
T B Tyler S. N. Lagdtree ete. ;Questlons and Answers —
Round Table — Review of Recent and Reliable Publications —
Guild News — Advertisements of Prominent Publishers and
Manufacturers — Photos of Clubs and Players — Advice Pro-
grams and other interesting features,

and
W. E. Foster’s Funny Cartoons of Famous Teachers and Players
The cost of the Crescendo to you is but 8 CENTS A MONTH

SEND | Oc.

It’s a Great Advertising Medium. Send for Rates.
Subscription Per Year (12 Months)
Canada, $1.25

In U. S., $1.00
165a Tremont Street, Boston, Mass., U. S. A.

C
=" N Ol A I'NON
Lo 2% ¥ 9
BANJO MUSIC 33 25 33’ EE
. o SR PRI o Sy A1 Walter Rolfe .40 10 .20
Eccentric Two-Step Novelty :
COLORED GUARDS, THE..... A J. Weidt .30 .30 .10 .20
Charactenshc March
DIXIE TWILIGHT........ Chas. L.
carefully selected and of Characteristic Ma:: e dorro i e
KALBOLA 5% ot oy < ot e A. J. Weidt .30 .30 .10 .20
A Darktown Intermezzo
KENTUCKY WEDDING KNOT . A. W.Turner .40 .10 .20
IT IS WORTH NOVclly Two-Slep
KISS OF SPRING Waliz..... Walter Rolfe .40 .20 .35
MONTCLAIR GALOP ......... A. ). Weidt 40 1020
. Williams, MYOPIA Intermezzo.......... A.B.Wilson .30 -10°.20
ONION RAG....... ......... A. ). Weidt .40 .10 .20
A Bermuda Essence
ON THE CURB........... Thos. S. Allen .40 .. .10 .20
March and Two-Step 3
RAG TAG i ovscm ot simemmionsn A. J. Weidt .40 10 .20
March and Two-Step
RED ROVER, THE March. A J. Weidt .30 .30 .10 .20
SAND DANCE............ Leo Friedman 40 iy 210220
(Moonlight on the Suwanee)
SKY HIGH Galop..... James B. Glionna .40 B
/ SPEEDWAY, THE. Galop...A. J. Weidt .40 .10 .20
SWEETCORN................ A.J. Weidt .40 .10 .20
Characteristic March
SWEdﬂ"= AND II(.OW Arr. Geo. L. Lansing .30
R E P and FORSAKEN
FOR SAMPLE COPY AND YANKEE BOYS March....... A.J. Weidt .30 .30 .10 .20
DESCRIPTIVE CIRCULARS YANKEE DANDY ............ A.J. Weidt .40 .. .10 .20
Characteristic March :
DISCOUNT 1-2 OFF
oy WALTER JACOBS
167 Tremont Street, Boston, Mass.

JACOBYS’

ORCHESTRA MONTHLY

A MUSIC MAGAZINE devoted exclusively to the

interests of Professional and Amateur orchestra players

MUSIC CONTENTS

P. Hans Flath
Alfred E. Joy
DIXIE TWILIGHT. Characteristic March Chas. L. Johnson

Thos. S, Allen

J. Ernest Philie
W. Aletter

R. E. Hildreth

Ja“ (l AGIGRA‘{ATIZOI§ RAhG (New. 1 TR PR : {ietorge L. Cobb AND THE MOOSE. March
st violin, 2nd violin, viol a, *cello, bass, flute, 1st clarinet, 1st cornet, PORTS .
: trombone, drums and piano. 1st violin, 1st cornet and piano
Fab (2 IN1 CUPI]D’SZT(RILS lWaltz“(Nel.\’zv) e ves & A Arth?rzc dMorse AND MONSTRAT VIAM. March
' st violin, 2nd violin, ’cello, bass, flute, 1s clarinet, 1st cornet, 2n Tias 3
cornet, trombone, drums and piano. Ist violin, 1st cornet and piano
Mar (3 THE I‘I()lI&lIII‘HZII*E1 Mlarch anlcll Tv“r]o Ste%(NeW)l 4 : Thos. S. Allen AND
1st violin, 2nd violin, ’cello, bass, flute, 1st clarinet, 1st cornet, T -
2nd cornet, trombone, drums and piano. Ist violin, 1st cornet and piano
Apr ( 4) YOU LOOK JUST LIKE A GIRL I USED TO KNOW. Schotti]s)che I({NeW) AND HOOP-E-KACK. Two-Step Novelty
on Ramsay S :
1st violin, 2nd violin, ’cello, bass, flute, 1st clarinet, 1st cornet, 2nd 1st violin, 1st cornet and piano
cornet, trombone, drums and piano.
AEOLUS. March (New) Arthur C. Morse AND CLOUD-CHIEF. Two-Step Intermezzo
Ma (5 1st violin, 2nd violin, ’cello, bass, flute, 1st clarinet, 1st cornet, 2nd v : 5
y cornet, trombone, drums and piano. 1st violin, 1st cornet and piano
PROCRASTINATION RAG. (New) Geo. L. Cobb - LL M w. M
Jllnﬂ (B 1st violin, 2d violin, ’cello, bass, flute, 1st clarinet, 1st cornet, 2d el Blizst w?iocl)ii, lgsf,?met an;z;i?ﬁ:).
cornet, trombone, drums and piano.
J I (7 THE SUBURBANITE. (New) March and Two-Step Thos. S. Allen AND HEIGHT OF FASHION. Duchess
ll y 1st violin, 2d violin, 'cello, bass, flute, 1st clarinet, 1st cornet, 2d ioli ag
cornet, trombone, drums and piano. 1st violin, 1st cornet and piano.
Norman Leigh AND

Aug- (8) e alitin, 20 wolls, ranile, 1st cornet, 2d

EXCURSION PARTY. March and Two-Step Raymond Howe

1st violin, 1lst cornet and piano.

Copies of any of the numbers of JACOBS’ OR-

CHESTRA MONTHLY will be mailed to any

1st violin, 2d violin, ’cello, bass, flute, 1st Clarinet,

address, postpaid, on receipt of 10c for each any
THREE for 25¢; any SIX for 50c. B

Address JACOBS’ ORCHESTRA MONTHLY

167 Tremont Street, Boston, Mass.

cornet, trombone, drums and piano.
stock now on hand bearing the Percy M.
Jaques imprint. Readers of the program
section of THE CADENzZA must have noticed
from time to time many of these same num-

bers. This attests their worth and popularity, and also

the past paid goc for, and will so do again
when this present stock is exhausted.
you ever heard ““ Alabama Shuffle ” and the
“ Colored Promenade !
‘In Lovers’ Lane,” *“ Moon Winks,”

and ““ Sevilla.”

They

being still in the North, direct all orders to
Walter Jacobs, 167 Tremont Street, Boston.
We have used so much space in talking about
this royal offer that we can touch but little on
other Jacobs affairs. The key to the situa-
tion, however, may be found on page 1 in

Have
are in there

You will

for poor numbers are never programmed — at
least, never the second time. Now Mr.
Reader, whether you be teacher, leader or
player, do you know a good thing when you
see it? Can you recognize Opportunity when
she smilingly stands and beckons you? Let
us mention a few of the numbers you have in

“ Royal Tourists ”
find the complete list in the regular ad on
page 8, and it won’t break you at these prices
to buy one each of the whole bunch. Make
your selections and send money with the
order P. D. Q., which means post decidedly
quick, as thirty days isn’t long. Mr. Jacobs

the ‘“ Walter Jacobs’ Complete Catalog.”
And don’t forget the ““ steadily, solidly, tenor
sodality ” on page 7. There is at least one
new one there which masticates most musi-
cally —*“ Hashed Brown,” minced up by
“Tom” Allen.

ft is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Abt Mandolin Technique

With Explanatory Remarks

A REVISION OF THE CELEBRATED
KAYSER STUDIES

Book I, 75 Cents . Book II, 75 Cents
Book III, 75 Cents

Artists Collection

5 Gems Arranged for
MANDOLIN AND PIANO
By Valentine Abt

Mandolin Book, 75 Cents
Piano Acc. Book, 75 Cents

CONTENTS
The Butterfly. o w500 o b o8 it Abt
Carnival-of Venice. . .. ... vobanivionits
TheiFlatterer-. .\ i u vl aring Chaminade
Setenadesi -t ot o s Sl S B Gl e Abt
Souvenir de Posen.............. Wieniawski

Graduated Mandolin Duo Course
BY J. ROBERT MORRIS

Embraces Recreations in Duo, Trio and Quar-
tette Form of Mandolin Playing, Melody
with Accompaniment, Arpeggios, Left Hand
Pizzicati, Harmonics, etc., etc.

Book I, 50 Cents Book II, 50 Cents

Twelve Simple Arrangements
By J. ROBERT MORRIS

Complete for 1st and 2nd Mandolins and
Guitar Accompaniment

CONTENTS

Nearer, My God To Thee
My Country, ’Tis of Thee
Star Spangled Banner
My Old Kentucky Home
Annie Laurie
0Ol1d Black Joe
Blue Bells of Scotland
Russian National Anthem
Home, Sweet Home
Last Rose of Summer
Heart Bowed Down
Dixie

Book Complete, 25 Cents

Study of the Mandolin
A THOROUGH METHOD
By VALENTINE ABT

Book I, 50 Cents Book II, 50 Cents

e »
*MUSIC THAT IS MUSIC®
»
Superb MANDOLIN Catalog
SPECIAL DISCOUNT ON THE SHEET MUSIC E !
o - -
On Small Orders 1-2 Off £ g % E gl h SR
$5.00 Worth or More, List Price 6é0%0f § F F = <8 %33
$15.00 Worth or More, List Price 230 3 $3 £ §5 38 3¢9
. . ey e R @ =l
Postpaid Payment With Order TR g SR
Angel’s Serenade (Braga) ..... Arr. Valentine Abt .30 .10 .15 .15 .10..20 S5 th
Annie Laurie. Variations ........ Valentine Abt - .50 .. .. .. .. .40 e
Broofelet he 00 [l B el T, Valentine Abt .50 . 40
Butterfly, Thete, w0 devisln . s Valentine Abt .30 . =35
Carnival of Venice ............ Arr. Valentine Abt .50 . S L2560
Cradle Song (Hauser) ......... Arr. Valentine Abt -.30 .. .. ...10.20 .. .. ..
Elopement ‘March ................. Valentine Abt .30 .10 .15 .15 .10 .20 4 o (S
ST i A e S e o S L Valentine Abt 50 .. .. 4. .. .50 s el
Fifth Air Varie (Dancla) ...... Arr Valentine Abt .50 . .40
Flatterer, The (Chaminade) .Arr. Valentine Abt .40 . . .50
Flower Song (Lange)........ Arr. Arthur Chittick .40 .. e i A0 R R
Gavotte Militaire .. ........c.. 00 Valentine Abt .30 .10 10200 1524515
Goldgn Rodu(N ational Flower) ..... Valentine Abt .30 .10 20153572515 15
arcarolle
Hark, the Choir and Romanza . ..... Valentine Abt .30 .10 .15 .15 .10 .20 .. .15 .15
Il Trﬁyatore (Nierdd) -5 sas aaa Arr. Valentine Abt .30 .10 .15 .15 .10 .20 A5 105
iserere
Intermezzo (Mascagni) ....... Arr. Valentine Abt .30 .10 .15 .15 .10 .20 A5..15
Cavalleria Rusticana
Les lzgtlineurs (Waldteufel) ...Arr. Francis Potter .40 .20 .20
altz
Morceaude Salon ............... Valentine Abt .30 10 .35
Perpetuum Mobile (Ries)....... Arr. Valentine Abt .60 .. ol 205
PetitCBercense” .. . i v oooln s dis Charles Alexander .30 10 - 10 .20
Second Valse (Godard) ....... Arr. Francis Potter .40 .. 20
Borenadel . s s Valentine Abt .30 .. e )
Serenade (Gregh) ............ Arr. Francis Potter .30 .10 vs10: %
SOESRALA -1 bt L T Charles Alexander .30 .10 . 100220
Slumber On. Lullaby ........... Valentine Abt .30 .10 .10 .20
Souvenir de Posen (Wieniawski) Arr. Valentine Abt .40 .. w50
Walse (Darand)” .5 .o . l.00. s Arr. Francis Potter .50 .. pooty [ (e Pl S
Valse La Danseuse. (The Dancer) ..Valentine Abt .30 .10 s 1026115
Waltz. Op. 64, No. 1 (Chopin) Arr. Francis Potter .40 .. s e
Mandolin Solos without Accompaniment
Cradle Song (Hauser). Duo for One Mandolin.............. Arr. Valentine Abt .30
Golden Rod (National Flower). A Barcarolle. Mandolin Solo...Valentine Abt .40
Hark, the Choir. For Mandolin without Accompaniment. ....... Valentine Abt .30
Bmiprompty.. Mandolin ™ Solo. L. o . i e s e ele s s iasbe Valentine Abt .50
Intermezzo Sinfonica, “ Cavalleria Rusticana ’ (Mascagni) . . .Arr. Valentine Abt .30
Mandolin Solo -
In Venice Waters. Serenade: ......l..iicieesvenesnoosioeees Valentine Abt .30
For Mandolin without Accompaniment
Bast Reae of Summer; The. . ... oo . oo i b i st Arr. Charles Alexander .30
For Mandolin without Accompaniment
My Old Kentucky Home. (Variations).................. Arr. J. Robert Morris .50
Theme in ‘‘double stops,” Arpeggio Var., Pizzicati Var., Harmonic Var. with arpeggio accompani-
ment, Melody in bass and treble, Melody with varied accompaniment
BB BIack o (Foster) ... ool ol id i weshs Arr. Charles Alexander .50
For Mandolin without Accompaniment
Piper, The. (Bag Pipe Sounds). Mandolin Solo............... Valentine Abt .40
Reverie. For Mandolin without Accompaniment.......... Charles Alexander .40
Sounds from Church. In Quartet Form for One Mandolin. . ... .. Valentine Abt .30
Spring Song (Lange). Duo for One Mandolin.............. Arr. Valentine Abt .40
Twelve Simple Arrangements by J. Robert Morris
*For Ist and 2d Mandolins and Guitar Acc.
T L T S S T R e A AL S WIS B O L. NI A 530)
L U R T T ST, S L R S O G BN S Y SN .30
B e I e s BT et L i e o 2 s % et s i T A e T e .30
Last Rose of Summer and Heart Bowed Down............................... .40
i T T e T T A P .30
T A e P T S s o O S S .30
Nearer My God to Thee and My Country, 'Tisof Thee. .. ....................... .30
BT G R e e S T B IR A T I N s S .30
T F T R T VT U U e S S P I NS A SN SRR e I .30
S T R R O AR S e s A S R s e .30
*Parts not obtainable separately
WALTER JACOBS, 167 Tremont St., Boston, Mass.

L

-
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IF YOU ARE INTERESTED IN THE

BANJO, MANDOLIN AND GUITAR
YOU SHOULD READ

(13 B. M. G.”

The recognized monthly organ for all players of the Banjo,
Mandolin and Guitar in Great Britain. Circulates in every
portion of the globe where English is spoken. Published on
the First of every month.

Subscription, $1.25 per annum.
It is indispensable to every player of these instruments for the
following reasons:

1. It contains a New Solo for Banjo and Mandolin in every
number.

2. A Free Lesson on how to play the same is given each month.
3. Technical and instructive articles by the acknowledged
authorities of the day are given in every number.

4. Your queries are answered, and all your difficulties removed.
5. It keeps you up to date in all the latest publications and

inventions and records all the principal concerts that
take place

6. It tells you the names and addresses of the most prominent
Teachers of the Banjo, Mandolinand Guitar throughout

the country and abroad.

7. 1f you wish to dispose of a second-hand instrument, no
surer medium exists, as it appeals direct to those you
wish to reach.

8. Each number contains a portrait and interview with some
prominent player.

9 It increases your interest in your instrument tenfold by
rr;aking you better acquainted with it, and helping you to
play it.

10. It is free and unbiased and hears all sides impartially.
11. It costs but 8 cents per month, or 10 cents if posted to
you on day of publication
Edited by Sir Home Gordon, Bart.
Write for an Index and Subscription Form to

CLIFFORD ESSEX CO.

15a Grafton St., Bond St., London, W., England

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL Wie THE News is

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.

$1.00 for 12 months subscription. 61 cents

for 6 months. Send 10 cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and foremost publisher of music for the Banjo, Mando-
line and Guitar.

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions for a Full Year will be received at the “Cadenza” Office

CHOICE EASY MATERIAL FOR TEACHING PURPOSES

BANJO
The following pieces are recommended _o 8 B0 Qs
because of their standing on the JACOBS' 3S§ &g 58 §8
BANJO catalog as * best sellers.” Pl
ALWAYS HAPPY. Easy Simpson .30 .45 .10 .20

Schottische.
BOSTONIAN. March. Veryeasy Kenneth .40 .40 .10 .20
CITY GUARD. March. Medium Babb .40 .40 .10 .20
COLORED GUARDS. Easy Weidt .30 .30 .10 .20

March

DROWSY DEMPSEY. Medium Lansing .40 .55 .10 .20
Ccon Shuffle

DARKY’S DREAM. Easy Lansing .40 .55 .10 .20
Schottische

DARKIES’ PATROL. Easy
FLOWER WALTZ. Very easy
INVINCIBLE GUARD. Medium
March
JOLLY SAILORS. March.
KALOOLA. Easy
Darktown Intermezzo
OLE SAMBO. Easy
Coon Serenade
PURLING BROOK. Medium
Waltz
RAG TAG. March. Easy
RED ROVER. March. Easy
SAPPHO WALTZ. Easy
SKY HIGH. Galop. Easy Glionna 40 .. .. ..
SPEEDWAY. Galop. Easy Weidt .40 .55 .10 .20
WATCH HILL. March. Very easy Keuneth .40 .40 .10 .20
YANKEE DANDY. March. Eas Weidt .40 55 .10 .20
WEIDT’S ELEMENTARY STUDIES Weidt .50 .50 .50 .50

WALTER JACOBS

Lansing .40 .40 .20 .30
Jacobs .40 .40 .10 .20
Shattuck .40 .40 .10 .20

Weidt .40 .40 .. ..
Weidt .30 .30 .10 .20

Easy
Weidt .40 .40 .10 .20
Shattuck .40 .40 .10 .20

Weidt .40 .55 .10 .20

Weidt .30 .30 .10 .20
Catlin + 40 40 ... ..

DISCOUNT

GUITAR

The following pieces are recommended because it ok
of their standing on the JACOBS' GUITAR catalog 535 E=
as * best sellers.” HE s
AUTUMN DAYS. Waltz. Easy Weidt .30 .30
BELLE OF NIAGARA. March. Medium Day  .30- .30
CHRISTMAS EVE. Waltz. Medium Keating .30 .30
DOWN THE MISSISSIPPI. Easy Weidt .30 30
DREAMING. Waltz. Easy Jacobs = 80" .30
FANCHON. Mazurka. Easy Weidt .30 .30
JUANA. Valse Espanola. Easy Weidt .30 .30
LA STELLA. Mazurka. Easy Weidt .30 .30
LA VETA. Schottische. Very easy DeLano .30 .30

LILIES OF THE VALLEY. Easy
LITTLE EMPRESS. Waltz. Easy

Weidt .30 .30
Bemis .30 .30

LITTLE JOE. Cake Walk. Medium Fhets® 123000
LITTLE SINNERS. Waltz. .Very easy Jacobs .30 .30
“ LITTLE SINNERS ” RIVAL. Easy Jiacobs i B0
LONG RUN. Galop. Easy Weidt .30 .30
LOVE’S TOKEN. Reverie. Medium

Bone .30 .30
MY OLD KENTUCKY HOME. Var. Easy. Arr.Jacobs .30 A
OLD FOLKS AT HOME. Var. Medium Arr.Jacobs .40 e
OVER THE WAVES. Waltzes. Medium Arr.Jacobs .50 .50
SANTA LUCIA. Spanish Waltz. Easy Arr.Jacobs .20 .20
SLEEPY EYES. Lullaby. Easy Weidt .30 .30
SWEET PRETTY WALTZ. Very easy Jacobs .30 .30
TRIP TO CONEY. Waltz. Very easy Weidt .30 .30
VILLAGE BELLS. Rustic Dance. Easy Weidt .30 .30
VIVIDO. Butterfly Dance. Easy Weidt .30 .30
WOODLAND DREAMS. Reverie. Easy Weidt .30 .30
WEIDT’S ELEMENTARY STUDIES Weidt .50 .50

-2 OFF
167 Tremont Street, BOSTON, MASS.

It is to the advantage of all concerned that THE CADENZA be mert oncd when wriling adverlisers
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(COMPOSITIONS

THAT

MADE BANJO POPULAR!

The famous GATCOMB CATALOGUE now the sole property of WALTER JACOBS

.} F2) 7]
BANJO MUSIC ..g ‘% BANJO MUSIC 82 MANDOLIN MUSIC = B | g
Degrees of difficulty are marked thus. » = Degrees of difficulty are marked thus: A @ D £ difficul K < |82 E.: i
A, Easy; B, Medium; C, Difficult. o | o|® A, Easy; B, Medium; C, Difficult. @ o i AG S begtessalditficulty amatked Bl sl R M B2 SHlG
Pieces marked with * have parts for |2 | ‘& 5 Pieces marked with * have parts for Man- [T |5 - A“é' . B. Medium: C. Diffi T2 |85 é‘,‘, |
Mandolin,therefore see MANDOLIN MUSIC | 5 = dolin, therefore see MANDOLIN MUSIC |5 |8 . Easy; B, Medium; C, Difficult. | & | 3 =|=5 | .8
Olm|l&= O lm | & O 1A E8lxg &
African Spook Dance ................ Hall B 40 40|1a Rabida March ................ Hunter B 40 .. |Adele. Mexican Dance Arr Lansing A 40 40 40
Ahead of the Times. March........ Glynn € 50  50|1 B.G. Schottisch Shattuck B 40 40 |Al Fin Vuelves, Danza.... B 30 40 50 ..
American Patrol................. Lansing B 40 40|71’ A  W. March. Ace: .30)0ssman B 40 .. |Alpen Lied. Swiss Air . B30 <4080
Amberside March.. . .. (P. Acc., .20)Lansing B 40 40|y cisyre Moments. Gavotte(P.Acc.20)0ssman B 40 . | Amorita. Serenade . . .. B 30 40 50 ..
American Princess.Polka (P.Acc.20)Lansing B - 40 40| [iIngenue. Gavotte (Arditti) ....Arr. Babb B 40 .. |Angelo Waltz (Czibulka)’ A 40 40 .. ..
Annexation March .................. Hall B 40 40 Loreley (Tremolo).......... Arr. Lansing B 30 .. |Beatrice. Gavotte .......... B 30 40 50 ..
Around the Diamond. Galop ..Arr. Lansing A 30 .. |Tongwood Waltzes ... .(P. Acc 30)Lansing B 40 .. |Catania Waltz. Rapisarda C- 40 60 .. ..
Brablan Patrol 15 5 s dh% hahsers Babb B 50 50 Longwood Clog. . ...... A 30 .. |Campo de Rosas. . . ..Romero B 40 40 ., .,
Arkansas Traveller ......... Arr. Shattuck A 30 .. |Tove's Dreamland. Walt B 40 40| Contentment Mazurka....Vreeland A 30 40 50 ..
Barbecue, The. Moonlight Dance ..Lansing B 40 40 Magnolia Mazurka . . ... B 40 40|Darkey’s Awakening . . Lansing A 30 40 50 20
Bee Line Galop.(G. Acc 20; P Acc.20)Lansing B 40 40 Marine Guard March i in B 40 40| Dancing Colored Swells,...McGrath B 30 40 50 .,
Black Eyed Susan. . .. (P. Acc., .20)Ossman B 40 55| March Militaire Acc30) . .Hall B 40 55|Darkie’s Dream....... .Lansing A 30 40 50 20
Blushing Rose. Gal l .............. Glynn B 50 50| \arie Waltz, . ¢ (P Acc .40)...Hall B 4C .. |Darkie’s Patrol........ Lansmg A 40 60 .. 30
Guitar Acc., 30 Piano Acc., .40 . Mariposa Dance (Guitar Acc .10) Lansing B 50 50|El Toro de 1'Oro . ....Arr. Romero B 40 40 .. ..
Boston Rockaway (G. Acc., .10) ... Lansing B 30 45| Mariaquito Waltz . » . ovverrnr. .. Russei B 40 40|ElOle ............... Arr, Harris B 30 40 .. ..
Bostonia March (Guitar Acc., 20) Shattuc B 40 40 May Breczes (Tremolo Arr. Lansing B 30 ..|En el Baile Polka ......... Sancho B 30 40 .. ..
Boston Ideals. March ............. Hunter € 40 40| Mayfower Schottische. . ....Grover B 40 40|Entree, A Vienne. March....Plante B 30 40 50 ..
Boys of America. March .......... Lansing B 40 40| Monarch Reel. ... .. ..Shattuck B 40 40|FiiiDance.............. McGrath B 30 40 50 ..
Brightest Smiles. Song and Dance .Lansing B 40 40| ygtic Schottische ..Shattuck A 30 ..|Gatcomb’s March ..Plante B 40 40 50 ..
British Patrol. . .. ... .naov i Arr. Lansing B 40 40| National Cadet March .McGrath B 40 40|Ideal March........... .Harris A 30 40 .. 20
But One Vienna. March ...... Arr. Lansing B 40 40 |Naval Cadets March . Catlin B 40 40|Invincible Guard March.. . Shattuck A 30 40 50 20
Carnival of Venice (Variations)Arr. Lansing B 40 .. |Nellie Grey Vanatnons)(P cc.,.30)Lansing B 40 . uno Mavch: ... .U son S Smith A 40 40 .. 20
Chorus le- Fun on the WﬂbﬂSh and College Nigger in a Fit. Ethiopian Oddity...Glynn C 40 . a Gitana. Waltz.....Arr. Lansing A 40 40 .. ..
Hornpipe. ............... r. Shattuck A 30 .. | Norfolk Jig .............o0uneos "Parker B 30 ..|La Tipica. Danza......... Romero A 40 40 40 ..
City Gunrd VIarch (G.Acc.20;P. Acc 20) Babb B 40 40|, the Road Galo .Babb B 40 40|Le Turco March.......... Tocaben A 30 50 60 ..
Columbia Grand March...... Arr. McGrath A 40 40 Guitar Acc., .10; Piano Acc., 20 Love’s Golden Dream... ... Lansing A 40 40 .. ..
Columbia Waltz (Baldwin) . .Arr. Percival A 40 40 0ld Folks at Home (Varlatlons) Arr.Lansing B 40 . |Love’s Dreamland. Waltz.Arr.Smith A 40 40 .. ..
Coon Quartette and Zulu Jig........ Babb 7B 3 T Piano Acc., .30 LoinduBal ......... Arr. Lansing B 40 40 .. ..
Coon Quartette (with Guitarad.lib.) Babb B 40 .. |q .o 4. gchottische. . £ A 40 40|La Prima Assoluta ......... Plante B 30 40 50 ..
Crusader’s Galop. .. ... (P. Acc,, .30)Glynn B 50 50| x4 " o“Mill Dam. Galop . .. .. B 40 55|La Rose Blanche .......... Armold B 50 50 50 ..
Crystal Wave. Walis . (P. Acc., :30) Babb B 40 .. Guitar Acc., .10; Piano Acc., .20 Lagrimas de Amor....Arr. Crandall B 40 40 40 |
o 3o e ARG b Lansing 1:B-40. 1040 | orjeila Pola 25, .. (P. Acc .20)Lansing B 40 40|La Zingara. Mazurka .Arr. Lansing B 40 40 .. ..
uitar Acc., 10; Piano Acc., 20 Oit on Parade. March Porter B 40 .. |Lansing’s March ........... Smith B 50 50 50 .
*Dancing Colored Swells. Dance.. McGrath B 40 40 Paragon Waltz .. ..... (P. Acc 20) Grover A 40 40 |Lullaby Song ........ Arr. Percival A 40 40 ..
uitar Acc., 10 s “ Parkers ” Old Time Jlg Parker A 30 .. |Monte Etna Polka ...... Rapisarda B 30 40 50
Dance of the Nymphs ............ Lansing B 40 40 |, . "o iicche . “Grover ‘A A0 - 40 | M. T To Walty 275 e Crandall B 40 40 40
Danse Characteristique . ......... Shattuck A 40 40 |50 C Clog ... . Babb B 40 40| Maria” Habanera ..Arr. Romero B 40 40 40 ..
Darkies’ Parade.... ... (P.Acc..30) Lansing B 40 40 |0 (00 gt A 30 .. |Nightingale Song....... Arr. Smith A 40 40 40 ..
Darkey Tickle. Char. Dance. .Arr.. Lansing B 40 40 Plantation Wing Danc B 40 40|On the Mlll Dam. Galop ..... Babb A 40 50 60 20
*Darkie's Dream,................ Lansing A 40 55 |p oyto Tittle Blue Eyes. Mazurk B 40 40| Overture “Mosaic”..... Arr.Harris B 40 .. .. 40
Guitar Acc., 10; Piano Acc., .20 Pride of the South. Patrol B 50 50|Pasodoble Espanol....Arr. Romero B 40 40 40 ..
*Darkie’s Patrol ......... neanaas Lansing A 40 40 Critar Ace. 20: - Piano Aco.. 40 Pizzicati (Sylvia) ....Arr. Lansmg B 40 40 ..
S Guitar Acc., 20; Piano Acc., . Purling Brook. Waltz ........... Shattuck B 40 . |Ruby. Mazurka......... A 30 40 ..
Dorrance” Polka. . ... oo ovsoies Acker B 40 40 Guitar Acc., .20; Piano Acc.. .30 Santa Lucia ...... CArr. Crandall AR ME 2y
Early Bird Mazurka................. Hall A 40 .. |5 .00 of the Forest. Dance(G.Acc..10)Glynn B 40 40 (Slumber Song ........... Dolbeare A 30 40 50 .
Enchantress, The. Valse(P.Acc.,20) Lansing B 40 .. Serdibe, Tha: March.. A B 40 40|Suenode Amor........... omero B 40 40 40 .
*Fiji Dance (Guitar Acc. 10) ....McGrath B 40 40|p vo s & oo o e B 40 40|Suspiros de Amor . ......... Plante B 30 40 50 .
Fisher’s Hornpipe .......... Arr. Shattuck B 30 .. Giitar Koo 10 Sylvan Dell Schottische . .Goldby A 40 40 .
Flying Yankee. Galop de Concert..Lansing B 40 40|p . .20 "e ©oite B 40 40| Valse Fantastique. .. .. Arr. Lansing B 30 40 :
Guitar Acc., .20; gnano Acc. ,LBO B 40 40|Sappho Waltz A 40 40| Water Sprite Polka. Arr. Robinson B 30 40 .
FI°W“GQ“§“' AVa.lselt(l)e P?anxssrf\cc 3’65“18 Santiago. Valse Espagnole rr. Lansing B 40 40 A
“ Full Du;s :‘;. Ifcl'a " “Grey B 40 40 |Serenade (Schubert) (P.Acc 30)Arr. Hunter C 40 .. GUITAR MUSIC 3 5
6 l:ll l{ 'S chgttlschE """"""" B b{) A 40 40 |Shattuck’s Favorite Clog A B 40 40 35| £
DICER, B DETOYRONG -« e e 0 40 |Skirmishers, The. March B 40 40 Degrees ot difficulty are marked o8
Gloriana Waltz (G.Acc. 20; P.Acc. 30)Glynn B 4 Sleigh Ride Galop B 40 40 Ry W (G}
Glynn's Grand March (G. ‘Acc. 20) . Glﬁ{“ﬁ g 33 28 Southern Zephyr. . A V40 <5 A, Ea y; B, Medium; C, Difficult. E s | B
Golden Rod Schottische. ............. Sourids from Africa B 40 40 Ol | =
Ball:s Bavarite CIoR < o <o ithme s~ Hall A 40 40 Guitar Acc,, .i0; Piano Acc., .20
g‘}},‘ gﬁzdﬁl&?ﬁhhigkgcﬁ~<‘:302)(I;)an§:ﬁ g 458 gg South Shore March ............ B 40 40| Breeze from the West. Dance........Harris A 30 ..
Hﬂ osv er Jig e Lansing B30 Strauss Polka, ** Western Breezas B 40 40| Darkie’s Wedding. Song and Dance...Smith B 30 30
,,ﬁnmew“ T P s McGrath B 40 40 Guitar Acc., .10; 0 Ac Darkey’s Awakening (Lansing) ..Arr. Babb B 30 ..
4 Cita s Ao D0 Pt A e 0= 3 Sylvan Dell Schottuche (G Acc 40)' Goldby A 40 40|Darkie’s Dream (Lansmg) Arr. Babb B 30 ..
Hawth orll::! Waltias o N Hall 0> 40 Student’s Favorite . ... Catlin A 40 40| Darkie’s Patrol . Lansing B 30 ..
" Sweet- Horme (Vasiatons).. Lahai B 40 * |Student’s Clog ... . ... Dy ..Shattuck B 30 ..|De Amo Melodi . Sancho B 20 ..
Home(':a:I T eave Thes (Tremolo) ach Sglg- -+ |Suwanee River. (Variations) .Arr. Lansing B 40 .. |Dulces Pensamientos. Fantas Babb B 30 ..
%w re’ Farewell (Tremolo) ..Arr, Lansing B 30 30 |Talisman March,...... (P. Acc 20) ..Grey B 40 40|EtudeNo.1........ s Harris A 20 ..
*Id l:l March (G.Acc. 10; P, Acc. 20) Harris A 40 40 Three Old Favorites. . .Arr. Lan51 B 30 ..|Fairy Footsteps. Scho hi Vreeland B 30 ..
I tGhe Sorinotime. Sone amd Dance ‘Babb B 40 40| Uncle Pete’s Hoe-down A 40 40|Gladsome Gavotte............ .Vreeland B 40 40
In 0ld Ma. dn% Bole rong i) Lansmg B 40 University March . B 40 40|Invincible Guard March (Shattu )Arr Babb A 30 ..
*rllnvin cible Guart Maseh. . - Shattuck B 40 40 |University Grand Waltz (P. “Ac C 40 ..|MarchoftheDruids................ Harris B 30 30
Ciitan A dt L 0= Plans Acc o120 Vivian X Walte. . o0 i et s in A 40 40| My Old Kentucky Home (Foster) Arr. Babb B 40 ..
Teiih WaaherWwoman, . Devil's” Dreant, and Vision of Love. Waltz (P. Acc., .20)Lansing B 40 55|On the Mill Dam. Galop ...... Babb B 30 40
Cornie Heste 1o tha Wedding Shattuck A 30 Virginia Rockaway,.......... Arr. Lansing B 40 40| Pasion de Amor. Spanish Ballad ancho B 20 ..
Jollity Minor Ji T Grover B 40 40| West Lawn Polka .....(P. Acc., .50)Glynn € 50  ..|Rocky Mountain Quickstep Harris B 30
Tok ery The, Polga """"""""" Hunter B 40 40| Whispering Pines. Waltz (P.Acc. 30)Lansing B 50 50 |Rosita Mazurka..... Sancho B 20
e March (G. Ao dps P ‘Acc. 20)Smith B 40 40 William Tell. Finale from Overture. Hunter C 40 .. |Shadows of the Past. . Chambers C 30
Klendall is: Horaping Money Musk and Speed Piano Acc. .50 Shepherd Boy (W:Ison) Arr.Cox B 30
the Plough DIRSs Arve Shattock LA 590 Wood Violets. Mazurka ........... Hunter B 40 40 %g:rlmll: l\ilaaﬁugkn o4 et H:g»ris g go
e ML AT i TN T an ilight Meditation ambers 0
La Papillon (The Butterfly)....... Hunter B 40 40 Twi'ight Reverie ...o000u0n.... .....Bane B 30
g
BANJO CLUB ARRANGEMENTS g ‘_
o o I3
'g b (B
) - =
SV Sldlalo
oston Rockaway. Schottische ........ccviiuiiieinoierinniiireniircenraeriarensonescassnas ansing
B Rock: Schottisch Lansi B 30 .15, 10
But One Vienna. March. ........... Arr. Lansing B 40 15 10
Deapatch: GRIOP I  vs sdeinil Tbsian s nids 63 ¥ty O Se et S et R A R BT Al Lansing B 30 15 10
On: the Wil DAMY, GalOD /v davatis see s enssaiped sioe Lhenleguissne (oves AR pry s st G Babb B 40 40 10
SOULIOIT . ZOPRYE is 5w« v v 5 alne sa's o s sy e s Sisraimers 49 b sts e m o A NS o Ss Dot ach b pierate ek Al Shattuck A 40 40 10
Vu-glma ROCKAWAY . o« - e vavoenssnesnsosssnssonssintasusnsinssosessinvosionssscusss soiss Arr. Lan';mg B 4_0 10

WALTER JACOBS, 167 mremont streer, BOStOﬂ, Mass.

It is to the advantage of all concerned that THE CADENZA be mentioned. when writing advertisers
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MELODIE BRAND OF MUSIC PAPER
AND BLANK MUSIC BOOKS

0 O

For years it has been impossible to secure from any source whatsoever a quality of MUSIC PAPER that could be guaranteed
with absolute certainty not to blur or blot, and withstand several erasures. At last we have found a.manufacturer who after many
costly experiments has discovered a formula which with certainty enables him to deliver a kind of PAPER that we can guarantee in
every way to meet all the requirements of the most exacting musicians and those who find it necessary to use BLANK PAPER.

We make the following prices:

FOLIO OR SHEET MUSIC SIZE

No. Size Per Quire Per Ream
0 10 staves 104x13
1 12 staves . 104x13%
1B 12 staves, obloncr 103x13%
2 12 staves, divided 104x13%
3 12 staves, for vocal and pldllO 104x13%
4 14 staves . g ; 104x13]
4B 14 staves, oblong 104x13]
5 14 staves, for piano 104x13
6 16 staves . 104x131 ) $0.30  $5.00
6B 16 staves, oblong 104x131
7 24 staves . 104x13%
8 16 staves, divided 104x13%
9 18 staves . 104x13
9B 18 staves, oblonc 104x13%4
20 20 staves, oblono 104x134
20% = 20 staves 104x13
24 24 staves, oblom7 103x13%

QUARTO SIZE

No. Size Per Quire Per Ream
10 10 staves . 3 k 8ix113)
10B 10 staves, o‘ulonU 8fx113
11 12 staves . 8ix113
11B 12 staves, oblong 8ix113
12 12 staves, divided 8%x114 > $0.25  $4.00
13 14 staves . 8ix113
13B 14 staves, oblonv 8¢x114
14 16 staves . : . 8fx11}
15 8 staves, oblonty 3 - 8ix113
DEMY
No. Size « Per Quire Per Ream
19 10 staves . : 7¢x 9%( $0.25  $4.00
21 12 staves . : 7¥x 931
OCTAVO SIZE
No. Size Per Quire Per Ream
22 12 staves 63x10%  $0.25 $4.00

We also have manufactured for us in Germany a very fine quality of BLANK MUSIC PAPER for those who are wedded to
DITSON IMPORTED TRADE-MARK PAPER

the Imported kind, as listed below :
FOLIO OR SHEET MUSIC SIZE

Per Quire Per Ream
0‘\ 12 staves, for scores or parts. ‘
=2AX 12 staves, with printed Bass and Treble

clefs, for Piano . 3 . .40 7.00

3X 14 staves, for scores or parts . .40 7.00
13X 12 staves, for songs, etc., with Piano
accompamment 40 7.00

50X 12 staves, for songs, with prm‘ced Bass

Per Quire Per Ream

MELODIE BRAND BLANK MUSIC BOOKS

No. Size ~ Dozen Each
80 6 staves, 40 pages, ﬁeuble Art Linen

cover, oblong . 74x9% $1.00 $0.10
81 8 staves, 60 pages, flexible Art Linen

cover, oblong . 73x9%  1.30 .15
82 8 staves, 40 pages, flexible Art Linen

cover, oblong . 73x9% 1.00 .10
83 8 staves, 24 pages, flexible Art Linen

cover, oblong . 73x93 D08

85 12 staves, 80 pages, cloth back stiff

cover, octavo 74x9% $2.80 $.25

No. and Treble clefs % 3 . $0:40 $7.00
19X 18 staves, oblong, for scores or parts L L 40 7.00
QUARTO SIZE
No. Per Quire Per Ream
29 12 staves, for scores or parts . $0.40 $7.00
OCTAVO SIZE
No. e Per Quire Per Ream
26 12 staves, for scores or parts - . $0.35 $5.00

Size Dozen Each
O-L 12 staves, 80 pages, morocco back and
corners, stiff covers, quarto 9x114 ' 5.00. .50

96 9 staves, 64 pages, glazed cloth, flex-
ible covers, for bands, oblong,
96B 9 staves, 64 pages, flexible Art Linen

53x6§ .84 .10

cover, for bands, oblong . 51x6% .50 .06
99 14 staves, 80 pages, morocco back and

corners, stiff cover, folio or sheet

music : it 9 1034x13% * 6.00 .65

Single Books sent by mail, postpaxd Quantmes, by Express, or Mail, at the expense of the purchaser.
VALUABLE BOOKS FOR MANDOLIN, GUITAR AND BANJO

FAVORITE DUETS FOR MANDOLIN AND PIANO
Each Part separate

5 b v R e P. Sudessi Mill in the Forest, The R, Eilenberg
Cuba, Habanera G. C. Santisteban Reve de Bonheur .... Guido Papini
a7 PR L S R. Gruenwald Simple Aveu ........ Francis Thomé
Dream, Ao evesen J. C. Barilett | Traumerei and Romance

HOLErezz0 - .. ovesessen Carl Bohm Robert Schumann

Marius Carman | Watch of the Angel Guardian, The

Marche Nuptiale ....
Frans Lachner Gabriel Pierné

March from Suite

Op. 113 A
Price, Complete, 50 cents post-paid

2d Mandolin, ad lib., 25 cents post-paid.

FAVORITE DUETS FOR MANDOLIN AND GUITAR
Each part separate
In our Half Dollar Series, the contents are exactly the same as in the
Favorite Duets for Mandolin and Piano.
Price, Complete, 50 cents post-paid
2d Mandolin ad lib., 25 cents post-pal

CARCASSI METHOD FOR THE GUITAR

Revised and Edited by G. C, SANTISTEBAN
A beautifully engraved edition with a large diagram of the fingerboard, and
photographic illustrations of proper and 1mproFer positions of the body, also
proper positions of the hands and fingers. 1 the valuable features of the
original method are preserved, and much valuable technical material and fine
solos have been added. Complete in one book.
Price, $1.50 post-paid

MINSTREL SONGS WITH BANJO ACCOMPANIMENT

A collection”of twenty-two good oldlsongs by Stephen C. Foster, James%A.
Bland, Will H. Hays, and other well-known composers. It is issued in our
very popular Half-Dollar Series. Good material for an evening’s amusement.
Sixty-four pages, sheet-music size.

Price, 50 cents post-paid.

UR LATEST PUBLICATIONS FOR MANDOLIN AND PIANO

Send for our Catalog giving Prices of Other Parts

LONE B CADRIOR o 0o n aias s s/sssinins oo ainn dbedd sus s w spra V0%, Heindl. -$0.70
Selaction fromk SR TXOVATOre 1\ s fu v i o i e s abie s e A G. Verdi .70
By Moonlight, Serenade T. H. Rollinson .50
e Spagnola =y v sl . V. di Chiara .50
B e S e e 5 AL a7 8wl s o A oo | loe w, - o G. Lange .50
Abila, Intermezzo .. R. Gruenwald .50
NS aneiFanetan’, S 2 a0l s e bl o vk R. Gruenwald .50
Paibatsér Grand March. § .5 S el 3ig sl s s Rich. Wagner .90

TlaScarIValte « oy s Rt s s ol i ats 2ot roba bl ain s H. Rollinson $0. 70

SOBIBWHETE - <% 45 o I e S f Rk e, e B E S Thos. G. Clark

Selection from ‘‘ The Bohemian Girl " ... ................. 1] Balfe 1.20
National and Patriotic Airs .. .. ..iweetvw o4 Arr. by H. F Odell .70
Battleship Connecticut March  ................. ....Jas. M. Fulton .40
Over the Waves (Sobre las Olas) Waltz .................... J. Rosas .50
OO BN 750x o« oo ol ofVE o #od st fiv i MY ot PRl e H: F Odell 1.10

Estudiantina Waltz

“ Collegisms ”’ is a grand medley of Favorite College SOngs

OLIVER DITSON COMPANY

CHAS. H. DITSON & CO.

8-10-12 East 34th Street,
NEW YORK, N. Y.

America’s

150 Tremont Street,
BOSTON, MASS.

Musical String

J. E. DITSON & CO.

1632 Chestnut Street,
PHILADELPHIA, PA.

House

It is to the advantage of all concerned that THE CADENZA be mentioned when wriling advertisers




