
Issued in the Interest ·of the
MANDOLIN. BANJO and GUITAR, •

ESTABLISHED ••••••

AUGUST 1910
VOL. XVII No.2

SINGLE COPIES TEN CENTS
Subscription. $1.00 per year In advance

Can dian. $1.25 lac. Copy
Foreltln. 1.50 13c. Copy

, . '- ~~BL1SHEDMONTHLY BY
.WALTEK JACOM
BOSTON. MASS.,U.S.A.

J
AT "OBTO MAM lfDBR TH Acrr OF MAR01I 3 1m



.....--NEW FOLIOS
Wln ••ARK

Mandolilf anD Guitar Folio, No. 17
Arrall&edbyT. P. aod G~ J. TRINL\US

'sT MANCOl.I • de! ' GUIT"," ACC~ alc
IND MANDOL N.::aaC PIANO ACC., aoc

To the End of th~ World With.Ypu Please Doo't Keep Me Waiting (from
Meet Me WheN the Lanterds Glow The Fair Cooed)

lfrom A Trip to Japan) Ev'ry Day
CaD't You See I LOveYou (from The If You'll Remember Me (from Ragged

Newlyweds) Robin)
ComeBe My Suaahine, Dearie I'n Dream of That Sweet Co-ed (from
GoodKieht, Dear The Fair Co-ed)
n. M-ae of the Red, Red Rose When You've Won the Only Girl You(from Marcelle) Love
Sweet Girl of My Dreams (from I th G d f M HRaIIIledRobin) near en 0 y eart
rm toOklng for a Sweetheart, and I When You're Roaming in the Gloam-

Think You'll Do (from Pied Piper ing with Your Sweetheart (from
and Sporting Days) The Merry Widow and The Devil)

Above also published for Violin and Piano.
Price, Violin Part, 25c, Piano acc., SOc.

WITMARK

Mandolin anD Guitar Folio, No. 18
• Arranged by T. P. and GEO. J. TRINKAUS

1ST MANDOLIN, zac GUITA" ACC •• zac
INO IoIIANOO1.INzac PIANO ACC., aoc

Turkish ImPerial Guards, March In Grandma's Day, March and Two-
Pansies Mean Thoughta, and Thoughts Step.

Mean You, Waltz Porcuptne, R~, Two-Step
Abie, Take an Example from !our WS~~o1i~~~e opl Barn Dance and

Fader, Barn Dance and SchottISche No One Knows Waltz
Temptation, Rag Marcelle, March
Hello, Mr. Moonman, HelloI Barn If I Could Gain the World by Wishing

Dance and Schottische I Would Only Wiah for You, Waltz)!
The Girl NextDoor; Waltz_ Futurity, March and 'Two-Step
You Don't Know How Much You Way Down East, 13arn Dance, intro.

Have to Know, in Order to Know All Bound Round with a Woolen
How Little You Know, Two-Step String.

Above also published for Violin and Piano.
Price, Violinpart, 25c. Piano acc., SOc.

WITMARK

GUITAR FOLIO, No.
Arranged by T. P. TRlNKAUS

PRiCe:, SO CENTS
801'0$ WITH GillTAR ACC.

Caddl. Up. Little Closer, Lovey Mine
(from Thi'ee Twins)

To the End of the World With You
rm Looking for a Sweetheart, and I

ThInk You'n Do (frgm Pied Piper
and Sporting Days).

The Yama Yama Man (from Three
Twins)

The lI •••age of the Red, Red Rose
(from Marcelle)

GoodNldtt Dear
Sweet Girl of My Dreams (from

Ragged Robin)
Here'a to the Girl
KoOne KaoWl
If You'n RelDemberMe (from Ragged

Robin)
ComeBe My Sunshine, Dearie

10 WITMARK

BANJO FOLIO, No. 10
Arranged by T. P. TRINKAUS

American Notation only
PRiCe:, SO Ce:NTS

SONGSWITH BANJO ACC. BANJO SOLOS-Continued
Cuddle Up a Little Closer,Lovey Mine • WopIWopl Wopl Barn Dance, Schot-

(from Three Twins) tische.
To the End of the World with You The Party That Wrote" Home Sweet
The Yama Yama Man (from Three Home" (Never Waa a MarriedMan),

Twins) Two-Step
AsLong as the World Rona On No One Knowa, Waltz
The Message of the Red, Red ROle Way Down East, Barn Dance

(from Marcelle) Hypnotic, Waltz (from Three Twins)
Just Some One In Grandma's Day, March and Two-
I'd Live or I Would Die for You Step

YouCan't Stop Your Heart From Beat-
ing for the Girl You Love, Waltz

Uncle Dudley, Eccentric March and
Two-Step

Please Don't Keep Me Waiting (from
The Fair Cooed)

GillTAR SOLOS

Turkish Imperial Guards, March
The Yama Yama Man (from Three

Twins)
To the End of the World with You
Just Some One
The Teddy Bears' Picnic" Character-

istic Kovelty
Sleep and Forget
Cuddle Up a Little Closer, Lovey Mine

(from Three Twins)
Cordova, Spanish Dance
Pansies Mean Thoughts, and Thoughts

Mean You
Red Fez, March and Two-Step
The Message of the Red, Red Rose

(from Marcelle)

BANJO SOLOS
Red Fez, March and Two-Step.
Pansies Mean Thoughts, and Thoughts

Mean You, Waltz

THE WITMARK CLASS AND CLUB INSTRUCTORS
not only help your class, but the individual player as well. Save considerable time, labor and expense to both teacher and pupil. The only books of their kindpublished,

ARRANGW fOR fiRST MANDOLIN, SECOND MANDOLIN, GUITAR ACCOMPANIMENT, BANJO AND PIANO ACCOMPANIMENT

By T. P. and CEO. J. TRI~I<AUS
It is not necessary that a teacher be familiar with all instruments when using the" Cia" and Club Instructor," for they are so simple that any performer. no

matter how little experience they have in the teaching line, can readily instruct a class and get them in good form within a short time.
These methods start in with the a, b, c's of music and work up to brilliant melodies that hold the attention of the scholars, The fact that the various scholars

playas II. class on the various instruments instead of being compelled to study individually, buoys them up, so that instead of borcsome study, it becomes a
pleasant pastime, The 1st Mandolin and Banjo parts can also be used as individual instructors.

CONTENTS
POSITIOft BOLDING THE PICK: (OR PLECTRUM)
POSITIOft BOLDl"G THE IIAlfDOLIN, GUITAR AND BUJO.
RUCIIIE"TS OF MUSIC
TUKIftG TBE IIAftDOLIft•••GUITAR AND BANJO.
SCALBSTO BE PLAYED ISY THE ENTIRE CLUB.
E XPRESSIOftSIGftS KOSTLY USED.
l>ICTIONARYOF MUSICALTJ;:RMS.

March (yery easy). In Poland, mazurka.
Dance Iyery easy). Blue Bell, schottische.
Mazurka (yery easy). Cradle Song.
Grand March (very easy). March Rapa"ola, Spanlah march.
Twilight, melodie. S1umberland, lonc.
A Country DaDce. Rain DroP" polka and two at.,.
Happy Spring, lOng. The Trooper, march aDd two .te,.
The Castanets, waltz. Hot Shot, galop and two Itep.

The Boh.mlan Girl, oYlnure.
PRICES: 1st Mandolin, 6Uc, 2d Mandolin,tlOc. Guitar Accompaniment,6Oc. Haajo, l5Oc. Piano Accompaniment,JI.OO

SPECIAL DISCOUNT' ALLOWED TEACHERS ON THE ABOVE INSTRUCTORS.

Selections
BRIGHT EYES TRIP TO JAPAN
OLD DUTCH PRIMA DONNA
MOTORGIRL RAGGED ROBIN
NEWLY WEDS THREE TWINS
PIED PIPER SOUL KISS
FAIR CO-ED GAY MUSICIAN
MARCELLE MARY'S LAMB
Music sent on approval to responsible parties;

desired sent,

For Mandoltn Orchestra
TOP 0' TH' WORLD RED MILL MISS DOLLY DOLLARS
ALASKAN SPRING CHICKEN THE RULER-Medley
YANKEE TOURIST EILEEN ASTHORE Overture
O'NEIL OF DERRY MAN FROM NOW THE PACER-Medley
TATTOOEDMAN HIS HONORTHE MAYOR Overture
PARISIAN MODEL WONDERLAND MONARCH-Medley Overture
GRAND MOGUL MLLE. MODISTE THE CHIEF-Medley Overture

those furnishing references or making remittance to cover half the cost of music

Mandolin Solo . .
2 Mandolins .. , .
Mandolin and Guitar , .
2 Mandolins and Guitar .........••

PRICE EACH OF THE ABOVE
Mandolin and Piano .75
2 Mandolins and Piano .. . . . . . . . . . . .90
Mandolin, Guitar and Piano . . . . . . . . .90
2 Mandolins, Guitar and Piano .. , . .. 1.00

SEND FOR

Mandola (Octave) or 3rd Mandolin,. .30
Banjo Solo (American and English

Notation) '.,.......... .60
Banjo (American and English Notation)

and Piano . . . . . . . . . . . . . . . ... , , . .90

THE TRA V'LER, complete catalog of our publications for Mandolin, Guitar, Banjo, etc.
THE MANDOLIN, containing tid-bi!! of our latest successes for Mandolin.

.40
60

.60

.75

M. WITMARK & SO.NS (Witmark Bldg.) 144-146 W. 37th St., N. Y.
It Is to lbe adyantaee of all concerned that TNf CAOf"ZA be menlioned "hen ",riline adyertisers



THE CADENZA

THE-
EASIEST

WAY
VIOLIN MODEL

to get a perfect mand,?lin, guitar or banjo that will suit you in
every respect, and satisfy you for a lifetime, is to let me send
you a Sta~l Inst~ument. If yO!! .will take one to your home,
pl.ay upon It, try It ~ut, and test It In every conceivable way, you
will surely be convinced that my New and Improved mandolins
guitars and banjos are many years in advance of all other makes:
Th~ ~tahl i~s~ruments are unequalled for tone, durability and
artistic qualities. They are kn~wn and admired by musicians
all ?ver the w?rld and are famous everywhere. My long pro-
fessIOnal expenence, the use of selected materials, special treat-
ment of the woods, and thorough methods of construction com-
bine ~o produce the best mandolins,. guitars and banjos that can
be bUilt. Try one a~d.see. Mandolms supplied in the regulation
gourd shape and vlOlm models. The only house in America
that can give exclusive agency for both styles. Hundreds of
artists pronounce the Stahl Instruments the best on earth. Send
now for free catalog and particulars.

FREE FOR
W~lter

COMPLETE
48 Pages

THE ASKING

Jacobs'
CATALOG

Contents
ABT MANDOLIN, GUITAR AND BANJO MUSIC
ABT MANDOLIN TECHNIQUE
ARTISTS COLLECTION FOR MANDOLIN
BABB'S PRACTICAL GUITAR INSTRUCTOR
BANJO CLUB MUSIC
BANJO MUSIC
BANJO MUSIC IN C NOTATION
GATCOMB BANJO, MANDOLIN AND GUITAR CATALOG
GUITAR MUSIC
GUITAR SOLOIST
JACOBS' BANJO STUDIES FOR BEGINNERS
JACOBS' DANCE FOLIO
JACOBS' EASY GUITAR FOLIO
JACOBS' EASY MANDOLIN AND BANJO ORCHESTRA FOLIO
JACOBS' GRAND ORCHESTRA FOLIO
MANDOLIN DUOS
MANDOLIN DUO COURSE
MANDOLIN ORCHESTRA MUSIC
MANDOLIN SOLOS WITH ACCOMPANIMENTS
MINIATURE SOLO MANDOLIN PARTS
O. K. MANDOLIN COLLECTION
PIANO MUSIC
PRACTICAL FINGERING FOR THE GUITAR
ROBINSON'S METHOD FOR THE MANDOLIN
SONGS WITH GUITAR ACCOMPANIMENT
STUDY OF THE MANDOLIN
TWELVE SIMPLE ARRANGEMENTS FOR TWO MANDOLINS AND GUITAR
VOCAL MUSIC
WEIDT'S ELEMENTARY STUDIES FOR THE BANJO
WEIDT'S ELEMENTARY STUDIES FOR THE GUITAR
WEIDT'S ELEMENTARY STUDIES FOR THE MANDOLIN

W FREE FOR THE ASKING ~

REGULAR MODEL

WM. C. STAHL
MILWAUKEE WISCONSIN

Maker of the loudest and s.we~test toned Mandolins, Guitars
and BanJos ,n the world

\dUAT and from
nnOM to BIJj

RADE
IPS

WALTER JACOBS
167 TREMONT STREET. BOSTON. MASS.

compact In the world." Write' to~ the
Hope Music Stand Co., Mashapaug Street,
Providence, R. I., for their illustrated folder.

A new dollar for a half; a pair of dru m
sticks for a single stick! undeniably these are
very pleasant and profitable exchanges. This
is not idle sophistry, for George A. Gaston of
Somerville, New Jersey, makes an equally
agreeable offer in this issue of THE CADENZA.
He offers for sale a "slightly used" $50

Farland Banjo for $25. Please note, he says,
" slightly used." If you are an instrumental-
ist you will know that any good instrument is
the better from being somewhat used, pro-
viding it wasn't for a crow-bar or paving
pounder.

.J« .J!l

If you want to catch a frain, don't dawdle;
the train won't wait. If you want to catch a
/!;irl, again, don't dawdle; she will marry the
other fellow. If you want to catch the dollar
- well, dawdle around and watch it roll the
other way. Now if you are not a dawdler and
have the "work habit," W. F. Main, Iowa City,
Iowa, wants you and you want him. Read
the ad on page 5 and see what a lot of money
can be made with a little applied energy.
Samples are carried in the coat pocket, there-
fore no energy is wasted in~carrying a load.
The energy can all be applied to selling. If
you are the man, don't dawdle.

Are a few petty, annoying, out-standing bills
eating up some of your honest profits, and
eating into your nervous energy through the
weary and unavailing efforts you are making
to. collect them? "Let George do it," and
by " George" is meant the Thompson Re-
porting Co., 10 Tremont Street, Boston. If
your claims are not in the Philippines or
worse, turn them over to this company and
let them try. They collect claims in the
United States and in Canada. They also
publish a most convenient book of credit
ratings, a perusal of which may save you from
getting " stuck" in the future. Don't turn
this over to " George" but subscribe for the
book.

.Jt 16

Are you a player of any kind of instru-
ment? Then it will pay you to read the ad
of the Alpha Musical Instrument Bureau,
Providence, R. I. After you have read, in-
vestigate by sending for their list of slightly
used banjos, mandolins and guitar~ and see
how easy it is to own a good one. Alpha
signifies the beginning. Make a new begin-
ning for your fall work by providing yourself
with an instrument worthy of your capability.
The Alpha Bureau buy, sell or exchange in-
struments, and there you are, absolutely fitted.
They say, "We can save you money." If
you doubt this, investigate; if you believe
it, also investigate. Address this concern at
95 Westminster Street as above. They are
reliable.

It is to the advanta&"e of all concerned that 1HE CADENZAbe mentioned when writing advertisers

I

MOZART, who once wanted the manu-
script of a mass that was prohibited by
ecclesiastical law from being written,

took it all down note by note by merely hear-
in/!; it sung. We believe this feat has never
been duplicated until now. It has remained
for E. A. Rowe of Milford, Delaware, to
repeat. He will give you in manuscript at
short notice any phonograph banjo solo that
you wish. Read his ad, see the list and then
give him a try.

..It .~

In advertising carpetings great stress used
to be laid on the fact of their being " three-
ply." The best linen collars advertised today
are attested as three-ply. And following close
on the heels of industry comes music with a
" three-ply" music sta~d. This is a " three
in one" affair consisting of stand, case and
folio, "the most complete, convenient and



2 THE CADENZA

WHAT MATTER IT WHETHER YOU PLEASE OTHERS IF YOU ARE SATISFIED?
He only brushed the front of his coat;

" The Knowledge his back he did not consider: but his coat
Of Smatterers Is and appearance ~atisfied him, though many
Mixed Ignorance" wondered.

He purchased his coal at half thelrice,
the weight he did not consider: but the price and the coal satisfie him,
though many wondered.

The tone of his instrument was inside and reverberating; his
audience he did not consider: but the big hollow tone satisfied him,
though many wondered.

Those who know not the lesser from the greater, and those who
know that the lesser is the greater (!) are satisfied though they cause
those who do know to wonder.

The above were satisfied with error in the premise and, therefore,
remain satisfied with error in the conclusion, for falsity to them is
reality.

True, there is a certain amount of pungency in hollowness; there
is a certain amount of weight in emptiness; there is a certain amount
of worth in worthlessness, but the conceit of the old construction is to
consider such pungency, weight and worth that exist but in part, the
whole and thus satisfaction rests with the " coat" part dirty, the
" coal" short weight, and the" audience" unsatisfied and, therefore,
dissatisfied.

If your ideal is not full grown, your love still remains for the deep
tone characteristic of the deep gourd Mandolin, for like begets like-
the effect is like the cause and vice versa.

But if you' would quit fooling yourself
and discriminate between tonal retention
which is big to the player and tonal projec-
tion which is big to the audience, get a

Mandolin with a back-board graduated to vibrate sympathetically
with the sounding-board and thus reinforce it in projecting the tone
instead of stealing from the sounding-board by vibration absorp-
tion to modify the tone-a tone that has been made metallic because
of the rigidly braced and cleated sounding-board, characteristic of
the old construction instruments.

Hark! ye lovers of the antiquated. He who fails to trust the
. "Gibson" fails to trace it far enough and, therefore, bases his judgment
: upon that which seems instead of that which is, and so makes for
, himself just as much vanity and contentment as he lacks understand-
'ing. 'Tis thus ignorance first, "bliss-es," then blisters; -" bliss-es "
. by giving temporary satisfaction with the lesser merit of the old

" Time Discovers
Truth"

construction: blisters because the temporary satisfaction prevents
the permanent satisfaction that comes with the greater merit of the
" Gibson" Violin construction.

What matter it whether you please
others if you are satisfied? Such sounds
like the reasoning of fools, but in reality
it is the argument of the old construction
personified, who further says; "If I fail to

please his audience, I will make him think my construction and tone
are right and that his patrons are not appreciative of good music."
Oh you performer, dependent upon the applause and approval of the
public. Can thy madness be so extreme as to disregard only thine
own conceit? You victim of falsity, no matter how conscientious
and contented, how long will this disease of stoppings and suffocations
of the mind, called prejudice, fetter thy musicianship with inadequacy
that you call supremacy? By what system of legerdemain can you
satisfy an audience that can hear only the pee-wee-ness of your braced
and cleated instrument? Concerts that are like a game of back-
gammon, - half skill, half luck, change to effective and consummate
artistry when Artists use" Gibson" tools. But take it from us, the
greatest Artists known to the profession cannot adequately loose and
project the vibrations from a tied-up sounding-board glued to a deep
bowl for a back-board, and this is why the" Gibson" is built the
opposite in all these particular s.

Book" F " will further give you the why. It's free. Get it.
" Gibson" Instruments sold on easy payments.
Do business on our capital. Stock furnished. We help sell.

We pay the advertising; you pay for goods when sold. Return goods
not sold. Try our" Still Hunt." Catalog and thematic list free.

Nothing Can Be Lasting
When Reason Does
Not Rule

GIBSON MANDOLIN GUITAR CO.
500 HARRISON COURT, KALAMAZOO, MICHIGAN

British distributing agent, A. de Vekey, I Stafford Road.

Bournemouth, England.

NEW: Raymond Overture, arranged for full Mandolin Orchestra
(14 parts) by H. F. Odell.

There once was a man named Grover,
Whose bridges would not tip over.
Then buy a "Nontip"-
The one that won't slip,
And soon you'll be living in clover.

If these bridges were not better constructed
than the verse written about them they would
be pretty poor affairs. That they are is a
surety backed by such names as Ossman,
Shattuck, Lansing, Jennings, Hartnett, Eno,
Firland, Weidt, and many more who know
what bridges are. What are we talking about?
Perhaps it would be as well to explain. We
are talking of the" Nontip" banjo bridge,
built, constructed and put up by A. D. Grover,
381 Albany Street, Boston. They cost only
15c., and do stay" put."

In these times <j!fstrenuous, insistent activ-
ity the men who secure and retain the best
positions are the men who never forget to
remember. "I forgot" is no longer accepted
as excuse or reason. ." I meant to have
remembered that" relegates him who says it
to the scrap-heap of "has-beens." When
your chief tells you to remember a thing, that
means to " pigeon hole" it in your memory
and have it "on tap" when called for. If
your leader has an unexptcted call for an un-
programed number, he likes the men who can
play it from memory without any fuss. Train
your memory then. You can do it if you
know how, and you can learn how by remem-
bering to write at once to the Memory Library,
14 Park Place, New York.

Has it ever occurred to you that the half-
tones, cuts, caption-headings, etc. of this
magazine are specimens of pretty good work-
manship? If they have ever appealed to you
as being so, have you ever wondered who did
them? You will find the same excellent work
in the catalogs and publications of such houses
as the Oliver Ditson Co., the B. F. Wood
Music Co. and the White-Smith Music Pub.
Co. There is no secret about it and we are
glad to tell you. It is all done by the Hub
Engraving Co., 175 Summer Street, Boston.
If you have anything to be produced, re-
produced or reduced, let the Hub Co. try
for you on one contract. The" one" will
probably extend into two and then more.
Price and work are right, and promises kept as
to time.

.JA .Jfi

Mr. Player, have you ever had tired,
per.spiring fingers and couldn't hold your pick
without gripping it as you would a hoe handle?
Don't any more. The United States Mfg.
Co., Baltimore, Md'l make a new pick that is
a positive pleasure to hold, even when not
using. It is neither a pickaxe nor an ice-pick,
but the" Slip-Not Mandolin Pick." Three
little soft rubber pivots are inlaid on both
sides of the pick at just the right distance
and angles to catch the tips of the thumb and
finger and there you are. These picks are
made in three grades, flexible, medium and
stiff, and sell for the extraordinarily low price
of IOC. each, 60c. per dozen. Their special
offer for the month of August is 50c. per dozen,

with two extra picks if THE CADENZA IS

mentioned.

x X

When Herman Cohn, 56 E. II7th Street,
New York, puts the question direct and point
blank, " Do you know? " it starts us thinking.
There are so many things we don't know that
we are not sure of what we do know. Mr.
Cohn asks, " Do you know that false strings
have driven the banjo from many a home? "
"Do you know that strings are the most
important annex to your banjo?" "Do you
know that the Truesolo strings are today the
finest examples of the string makers' art?
That each string is guaranteed true?" It
is not fair to throw these straight at a fellow
without a solution, and happily Mr. Cohn
solves his own riddles for us. He says, " If
you don't, send 25 cents for sample' set of
banjo strings and you will never use any other.
Address the string man as above.

.• X

On page 43 of this magazine is an illustration
of a curious four-spanned bridge, each span
carrying one letter of the name of the bridge
builder, "Cole." This is neither a suspen-
sion, cantalever, tubular nor trestle bridge.
It might be termed a drawbridge, however,
for it is intended to draw better tone from a
banjo. Mr. Cole, the builder, claims that his
is the "only direct vibration bridge." He
says further, "This bridge is absolutely the
best and most perfect ever invented for the
banjo. A single trial will convince the most

It is to the advantalre of all concerned that THE CADENZA be mentioned when writinlr advertisers
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HAVE YoiJ

~ TRIAL BY JURY ~:
Tried my Sonotone Banjo, Guitar and Violin Strings; if not,
you are not using the best string made. Every string guaran-
feed true and of superior tone. 28,000 already sold in New
York City. Now used by the leading banjoists of the country.
Mr. and Mrs. F. J. Bacon, the greatest vaudeville banjoists,
write" Your strings can't be beat. Have used them exclu-
sively in all our vaudeville work for over two years." Don't
fail to try a sample set of my strings at following prices: 4 Treble
Sonotone Banjo Strings, l2c. Special Banjo 4th, 6c.; strongest
string made. 3 Treble Guitar or Violin String-s, 2Sc. Sonotone
Special Violin G, lOco Special Violin G, solid silver wrapped,
2Sc. All violin G's wound on gut and of best German manu-
facture. All Treble strings treated with a waterproof oil bath.

Send $1.00 for 9 of my best solo compositions for Guitar and
Banjo.

Try a set of my Italian Mandolin Bass strings at 20c.
Cash must accompany orders. Stamps accepted. Address

C. S. De LANO. 845 South Broadway. Los Angeles. Cal.

Never was a jury so competent to render proper verdict as
that which has declared unanimously in favor of the ORPHEUM
BANJO, and never has a defendant been compelled to undergg
a more se',(ere gruelling than the tests imposed upon the
ORPHEUM BANJO at the hands of these same Jurors.

The points of attack by the opposing counsel were well
taken, chief among which were

Tone Quality
Easy Action

Carrying Power
Long Vibration

and finally down to the none the less important features of
Construction and Finish. However, the plaintiffs (the old
" cast-offs " with which the ORPHEUM had been compared)
were deeply chagrined when the ORPHEUM measured up to
all the requirements imposed, fully sustaining all the claims
ever made in its behalf by its Makers.

A copy of the Evidence and list of Jurors in this interesting
case together with handsomely illustrated catalogue describing
the full line of QRPHEUM BANJOS are yours for the asking.

Teachers and Performers write - Simply say - " Send
Evidence, catalogue and trial plan."

LANSING'S
LATEST METHOD FOR BANJO

Contains over fifty (50) special technical exercises for perfect-
ing rapid fingering. Nothing of the kind heretofore published.

SPECIAL PRICE. 67 CENTS

170a Tremont St., Boston, Mass.GEO. L. LANSING

:. WE PLEASE THE CRITICAL :.
SURPRISE PARTY WALTZ. Walter A. Norwood: For two mandolins and

guitar. Is a haunting melody; the other parts are very effectively arranged. Don't
fail to add this to your repertoire, Price, SOc. ,

A TRIP TO ATLANTIC CITY. Banjo Solo. Frank B. Smith. Is a beautiful
descriptive promenade in 2-4 and 6-8 time. Price,40c.

MELODY IN A. Two Banjos. Myron A. Bickford.
ever written. Strictly for the Banjo. Price, 40c.

ISTHMIAN MARCH. Banjo solo. ].]. Derwin.
all the swing of Sousa's best. Price, 30c.

Sample copies, 15 cents each. or 4 for 50 cents.
WALTER A. NORWOOD. 500 East 162 Street. New York City

RETTBERG ~ LANGE
Makers of ORPHEUM BANJOS

382-384 Second Avenue
Is the most beautiful melody

Is of medium grade, but has New York City

skeptical." These bridges are made from
selected old maple in four sizes, each size
designated by its individual number. So be
sure to order by number. You can get a full
dozen of them for $1 and 50 cents, ordinarily
a dollar and a half, by communicating with
F. E. Cole, 3 Appleton Street, Boston.

•• ••

round good thing when he sees it. And here
is where he enters into this article, with a
ringing encomium of the Hartnett Tone-lever.
Read what he says of it. "Have ~ried your
Tone-lever for the past three weeks and I
assure you it is the first tone attachment that
ever stayed on my banjo that long; further-
more it's going to stay. It is the best thing
of its kind." Nothing wavering or pusillani-
mous about that; just straight out from the
shoulder. If you have not yet tried the Tone-
lever, why don't you put one on and see if it
will stay" put" for three weeks or more?
They are not costly to begin with, and if not
satisfactory money will be refunded to end
with. Get a leverage on your pen and write
to D. E. Hartnett, 120 East 23d Street, New
York, for circular.

and he is "willing at any time" to send an
instrument on trial. Let him send you a
catalog and list of 10 new banjo compositions
with piano parts" fresh from the press." By
consulting the ad you will see these are now
being played by Derwin, Lansing, Hartnett,
Gedney, De Lano, and a " lot of others"-
men who know what is good.

Alexander Pope said, " Be not the first by
whom the new is tried, nor yet the last to lay
the old aside." There are banjos, and new
banjos, and then some; many good, and some
better. And there are many established
performers whom argument could not induce
to lay aside their old, original "Stewart."
This is the banjo that carried them safe over
many a musical flood and they stick to it.
Again there are many players just entering the
field who would do well to investigate the
claims of the Bauer Co. that the" Stewart
IS King." Of course everybody knows of
the late S. S. Stewart for whom this banjo is
named. Both were the original types. If
you are just entering and think of buying, or
if you have fairly entered and think of chang-
ing, write to the Bauer Co., 726 Girard Ave.,
Philadelphia, Pa., for their catalog. •.

•• ••

Those who have listened to the playing of
Mr. and Mrs. F. J. Bacon have heard the
banjo played as "she should be played."
To be sure the major reason for their superb
playing is due to talent and technic, but much
also is due to strings. All the talent in the
world can't make a bad string sound good.
This talented couple use the "Sonotone"
strings of C. S. De Lano, 84-5South Broadway,
Los Angeles, Cal., and unhesitatingly say of
them, "Your strings can't be beat." Los
Angeles is a long way, yet 28,000 of these
strings have made their way over mountains
and prairies into New York City. Mr.
Player, why don't you let them find the way
to your individual instrument, if they have
not already done so? Read the ad and see
what a lot of samples you can get for a little
money. A set of Italian bass strings for 20C.
sounds almost like a "hold up" in a Sierra
Nevada pass. Mr. DeLano is a composer
as well as a " stringer" and will send you nine
solo compositions for $1.00. Another" hold
up " on your audience if you use them.

Some day when a little leisure time comes
stealing into the editorial sanctum we mean
to try to find out how many combinations can
be made from those two letters, "B. P."
Needless to say it will not be in the immediate
future. Just at the present moment, however,
one pops into our mind anent the ad of the
Bacon Mfg. and Pub. Co., Forestdale, Ver-
mont. It is "Baconian philosophy." It is
not our intention to expound it to you, but
will let you read and interpret for yourselves
from the Bacon ad. Mr. Bacon says, " You
can distinguish a ' Bacon Professional' banjo
by its pure,. resonant, singing tone." This
may be easily proved or;disproved by a trial,

Mr. Wm. Edw. Foster is a prominent mem-
ber of the Guild, a mandolin and mandola
soloist of note, and a well-known teacher of
both these instruments and the banjo. He is
also an all-round good fellow who knows an all-

It is to lhe advanlaee of all concerned lhal THE CADENZAbe rnenlioned when wriline adverlisers
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praises the

Valentine Abt SPECIAL INDUCEMENTS
To Subscribe for
q-ne CADENZA

THE CADENZA

and One Dollar's worth, list price, of any of
the Jacobs sheet music publications for man-
dolin, banjo, guitar, piano or voice, but you
MUST make your CHOICE known when
sending in :your subscription, for $1.00

THE CADENZA

ffSymphony"
Harp Guitar

•. Mess~s. w. J. Dyer & Bro.,
St. Paul, Minn.

Dear Sirs-
Let me express my appreciation of the

good you have done guitarists in the
manufacture of your Symphony Harp
Guitar.

The guitar with its added basses, its
excellent tone and far-reaching quality,
should prove to be quite a boon to all
having the advancement of the mstrument
at heart. Very truly yours,

Valentine Abt."
The •. Symphony" has no rival in

combined power and quality of tone.
Sent on trial. Sold on easy payments.

Write for free catalog.

W. J. DYER & BRO.
Dept. 125. ST. PAUL, MINN.

THE CADENZA

and anyone Book, Collection or Folio found
in the Walter Jacobs catalog listed at NOT
more than 50 cents, for $1.00

THE CADENZA
and Elson's Pocket Music Dictionary for $1.00

Contents: The important ferms used in music with pronunciation and concise definition to~
gelhf [ with the elementl of nOlotir n and a biographical Jisl of o"er five hundred noted n;mes
in music. No musician can afford to be without it. Value $1 ~3S

Give your full and permanent address plainly written
Notify us promptly of any change of address

N. B. We recommend that remittances be made by Post Office
or Express money order

and Jacobs' Orchestra Monthly for $1.50
Value $2.00

Address all communications and make all moneys payable to

THE CADENZA
167 Tremont Street, Boston, Mass.

A very thoughtful and sympathetic man,
utterly regardless of his shoe leather and tired
feet, once tramped all over a city to find a
saw-buck that was shorter than the ordinary
make, because his wife was a short-statu red
woman. This kind man wanted it to fit.
History does not say whether the lady appre-
ciated the" fit " or had a fit. Now if you are
a guitarist and a member of an orchestra you
want your instrument to •. fit." You don't
want it to be smothered and covered by the
other instruments. You want a guitar with a
quality and power of tone that shall hold its
own in its own place. Such an instrument is
made and you may have one and not run all
over town for it. It is the "Symphony"
harp guitar made by W. J. Dyer and Bro.,
St. Paul, Minn. Mr. Valentine Abt, whose
name is a power in the harp world, speaks
of it in terms of unstinted praise. He says,
" Its excellent tone and far-reaching quality
should prove a boon to all having the advance-
ment of the instrument at heart." Messrs.
Dyer and Bro. sell these instruments on easy
payments, and will send one on trial; so
there is no excuse not to investigate. Write
for a free catalog while their ad is "hot" and
see if it fits.

.It .It

We often hear it said, " The easiest way
is the best way," which in itself implies follow-
ing the line of least resistance. '.-'This is' evi-
dently what Mr. William C. Stahl of Mil-
waukee, Wisconsin, means when he says, in

his ad in this issue, of THE CADENZA, " The
easiest way to get a perfect mandolin, guitar
or banjo that will suit you in every respect
and satisfy you for a lifetime, is to let me send
you a Stahl instrument." Why not follow
the line of least resistance, at least in so far
as a trial goes? Mr. Stahl says you may take
one of his instruments to your home, play
upon it, try it out, test it in every conceivable
way. In fact, do almost anything and every-
thing but jump on it. This costs you nothing
and will" prove the pudding." What easier
way can there be than this? Mr. Stahl is
confident that a trial will thoroughly test and
prove "his new and improved mandolins,
guitars and banjos" to be unequalled for tone,
durability and artistic qualities. Another
feature in his make of mandolins, and upon
which he lays great stress, is the models. In
this instrument the buyer may have the choice
of two styles - the regular or gourd shaped,
or the violin model. Why not send now for
his free catalog and particulars, and then send
for an instrument on trial?

.It .It

Messrs. Rettberg and Lange, 382-384
Second Ave., New York, have turned from
medicine to jurisprudence, and seem to argue
along either line with equal facility. They
have an interesting ad in this issue, in which
the "Orpheum " banjo as defendant is haled
before a court of opinion for a "Trial by
Jury." They say, "Never was a jury so
competent tOJender proper verdict, and never

has a defendant been compelled to undergo
a more severe gruelling than the tests imposed
upon the' Orpheum' banjo at the hands of
these same jurors." The points of attack
taken by opposing counsel were "carrying
power," "easy action." "long vibration"
and" construction and finish." They further
say, " The plaintiffs (the old' cast-offs ' with
which the' Orpheum' has been compared)
were deeply chagrined when the' Orpheum '
measured up to all the requirements." Rett-
berg and Lange have compiled a handsomely
illustrated catalog of their full line of " Or-
pheum" banjos, together with a copy of all
the evidence, and a list of the jurors. They
will gladly send this to anyone on request.
When you write for it, a postal card will be
sufficient saying, " Send evidence, catalog and
trial plan." All teachers and performers
should send for one of these catalogs and
learn what this energetic firm has to say for
themselves.

.It .It

If a man ·were out walking with his" best
girl," and his arms should get real tired he
would know at once where to rest them. If he
did n~t, then he had no business to have the
girl. If necessity is the mother of invention,
is no(accident the father of discovery? Per-
haps" Mr. William Place discovered and in-
vente d his arm rest for the mandolin through
accident. Whatever the way, however, it
does ·not lessen the value of the" Place Arm
Rest'" for' the- ;andolin. It is.a logical, prac-

It is to the advantolre of all concerned that THI' CADI'NZAbe mentioned when writing advertiser.
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Great Violin Makers
(tarl 1Reuner Wiolins

The Neuner family have been noted violin makers for 150
years, but the Carl Neuner violins have reached a higher state
of perfection in quality, power and finish than any of his family.

1Remen~i Wiolins
Mihaly Remenyi is conceded to be

the greatest of modern European violin
makers. His violins have a wonderful
quality combining power and sweetness and
exquisite workmanship. Following are a
few of the World-renowned Masters and
Artists, who use and recommend these
violins: Professors Hubay, Kladivko,
Grunfeld. Fordor, Danziger, Pechy, Ben-
diner, Koszegi and others. Violin Virtu-
osos: Altman, Von Vecsey, Tozri, Wellman,
Tellmanyi, Geyer, Weltman and others.

Violins. Cellos. Bows.
Cases, Italian Strings

Send lor Catalog to

214 TREMONT ST.,
MUSICIANS SUPPLY CO.

.It .JI

There is no instrument made that is so
potent in playing upon the emotions of the
human as the perfect violin. On the other
hand there is no instrument so capable of rousing
the savage in man, and almost moving him to
murder, as the fiddle. No wonder th~n that
for centuries violin makers have sought to
bring their art to perfection and ingrain in
their instruments that subtle something that
speaks to the music soul. It was once thought
that the art died with the wizards of the Cre-
mona and Stradivarius but time has proven
it different. The Neuner family have been

BOSTON. MASS.

You can distinguish a "Bacon Professional"
Banjo by its PURE, RESONANT. SINGING TONE

Frederick ]. Bacon known throughout the world as a performer on the
banjo, and for his clever inventions, namely, the •. NEVERSLIP" banjo
bridge, •• NO-KNOT" tail piece and" NEVERFALSE •• strings - the ONLY
TRUE GUT string manufactured - put the now famous" BACON PROF ••
banjo 1.!pon the market, just five years ago this month. It is constructed on
ORIGINAL and SCIENTIFIC principles, and is acknowledged by both the
trade and profession to be PERFECT in every ~detail. I notice that some of
my competitors advertise certain well-known ~teachers and dealers as their
agents, when as a matter of fact, these SAME teachers and'dealers discarded
these makes some time ago, and handle the" BACON" banjoslEXCLUSIVELY.
This I can prove. Let these other mfrs claim all they want on paper. I am
willing at ANY time to send you one of my instruments, so that you can judge
for yourself. ARE THE OTHERS WILLING TO DO THIS? MY Instrument
will cost you NOTHING if you do not keep it. Prices from $40 to $100. ALL
have the same tone. Liberal discount to the trade and profession. Send for
catalog of banjos and Mr. Bacon's list of 10 new banjo conlpositions with piano
accomp. FRESH from the press. Now being played by Derwin, Lansing,
Hartnett, Gedney, DeLano and lots oCothers.

THE BACON MFG. & PUB. CO.•
FORESTDALE,VERMONT

r
PRrnlEST MANDOLIN MUSIC You EVER HEARD1

Firat and Second Mandolin and Qultar
Regular Price A Frangesa, March Cinquantaine. La
40c a Copy Anger. Serenade Corn Flower. Waltz

Our 1 Dc B.cio 11(The Kiss) Cradle Sona
p . Buddina Flowen Cricket'. Parade

nee Cavatina Crimson Blu.hes
Century. March Czara, Mazurka

FR E E A Beautiful Solo and Bargain Catalog with IVlry $1.00 Ordlr
WALTERC. TUmE CO., 14 W. Ohio S!.,lndlanapolls.lnd.

SALESMEN WANTED - If you are a clerk with natural qualifications as a sales-
man, I have an exce tional 0 portunity to offer you. If you are a merchant go!ng
out of business and rooking ~r an opportunity to. go on the road! my prOposition

will appeal to you. I want two or three capable men ro,th the work halXt. and wJv>have
energy plus. I want men 'ulith ability to sell goods all day long. I require references,
also send an abstract of your qualifications. I have an advertising specialty proposition
that interests all progressive retailers. Hundreds of the best relOt/en hat'e .ndorsed my
plan because they have found it proiitable. Samples will go in coat pocket. My best
salesmen are making from $500 to $1,000" month. I want men who can do just as
well or better. If you are of the right caliber, think you can handle a high-class,
ready-selling proposition, write me immediately, before all territory is assigned. W. F.
Main. Dept. W. ]., Iowa City, Iowa.

noted violin makers for a period of IS0 years,
but it remained for Carl Neuner to bring
these instruments to their highest stage of
perfection. Fullowing him is Mihaly Remen-
)ii, conceded to be the greatest of modern
European violin makers. His violins have a
wonderful quality, combining a witchery of
tone with power and sweetness. It is the man
embodied in his handiwork. Masters like
Hubay, Grunfeld, Dansiger and Pechy know
this. And virtuosos like Altman, Von Vecsey,
Tellmanyi and others prove it. Have you
ever experienced the pleasure of handling a
beautiful violin? You can handle, hold and
hear the very ones spoken of at the warehouse
of the Musicians Supply Co., 214. Tremont
Street, Boston. If you cannot visit them per-
sonally, let them send you their catalogs. This
is an education in itself.

burn ," and the corresponding association is
the house of Lyon & lHealy, Chicago,,!I1l.
Those who know it receive a mental image of
an artistic, responsive and perfect toned
instrument. Those who only know of it re-
ceive the impression of something worth while
to investigate. All mandolin 1players who
only know of it, or do not know it at all, will
do well to investigate the claims of this house
for their instruments. It always pays to
investigate, and they court investigation.
They will send you a copy of their Washburn
souvenir catalog on request. To quote them,
"The responsive" quality :of this magnificent
instrument makes it possible for musicians
to render the most difficult compositions with
ease." This is a broad statement and broadly
made. You can test its validity by reading the
ad and then getting into communication with
them .

•• ••
We are in the age of "foads." We have

our "Protones" and "Sanotogens"; our
nerve foods and tissue foods; brain foods and
skin foods. And now Mr. A. A. Farland
comes forth with "food for thought." What
with his "Wood Rim" banjos, his banjo
music, and all kinds of strings, there is much
food for thought in Mr. Farland's ad in this
issue of THE CADENZA. Read his ad and
see what he says of the Farland Wood Rim
banjo. It may set yOll to thinking and cause
you to send for his illustrated price list. Of
strings, Mr. Farland says, " Gut are all false

It is to the advantaee of all concerned that TNt CADI:NZA be mentioned ",hen ",riUne adverlisers

.11 .•

That complex and sensItive mechanism, the
human brain, comes to know things and
events almost entirely through association.
Breathe the word "assassination" and we
receive an instantaneous image of Lincoln,
Garfield and McKinley. Speak of the" big
stick" and quickly before the mental eye
appears a dynamo of human energy. Speak
of tariff and instantly is Rashed on the mental
process such names as Taft, Dingley, Paine,
Aldrich and - "Insurgents." This follows
in all lines of life whether social, political,
mercantile, industrial or musical. In the
mandolin world speak the name of " Wash-

5

tical addition to the instrument. If you will
read the ad of the Rhode Island Music Com-
pany, 4-9 Penn Street, Providence, R. 1., you
will discover that the shining lights of the
mandolin world are using it, and have nothing
but encomiums for it. Says G. L. Lansing,
" , Arm Rest' is O. K. and should be on every
mandolin." Valentine Abt says of it, " Be-
sides steadying the instrument, the pad also
softens the wrist pressure on the instrument."
D. E. Hartnett, the inventor of the Tone-lever
says, " I find this a practical little device that
should be extensively used." It would seem
that J. J. Derwin speaks from experience, for
he says, " It is of valuable assistance in holding
the mandolin." Read these testimonials for
yourselves, and if not then satisfied, the Rhode
Island Company will gladly send you more
just as strong. Best of all, you may rest your
arm for $1.00.
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Wm. Edward Foster

~~~~~=~~~~~~':'~~~~rl"Ha •• ITiedyouT TONE-I~ LEVER!oT Ihe pasl Ih,.e
week! and I assure you it;3
tbejir31lone attachm~nl that
eVer slayed on my banjo thai

, I long; furthermore it'$ going
10 slay. II is Ihe b•• llhing
a! ils kind."

IMPORTANT. Give name
and make of Banjo; dis_
tanc\~ from bridge to rim;
distance from he d to
dowel stick; depth 0 rim.~-=-....2:!!~~ __ -------------= and diameter of head.

TONE The
Washburn
Mandolin .,

Is a most artIstIc instrument and represents the
height of perfection in mandolin building-.

The workmanship which is found in the Wash~
burn mandolin cannot be duplicated.

The responsive quality of this magnificent instru~
ment makes it possible for musicians to render
their most difficult compositions with ease.

LEVER

DEPT. R 7235 CHICAGO

and constructive law; empty tone will not
carry. The voice with big, hollow and rever-
berating tone which so fills a small room, will
not carry across the footlights. The instru-
ment that sounds so round, full and beautiful
in the room and at close quarters may not fill
a hall. All true instrument makers know this
and construct accordingly. It is the small
and refined tone that penetrates and carries.
This is the claim made by the Gibson Mando-
lin Guitar Co. in a new and very interesting
ad in the August number of THE CADENZA.
They urge the player to "discriminate be-
tween tonal retention and tonal projection."
If you would please yourself, begin with
pleasing your audience. And to please your
audience you must give them a tone which
they can hear, regardless of your own likes
and dislikes. Read this ad of the Gibson Co.
It is interesting from all points of view. If
you are convinced after reading, write to them.
for catalogs and further information. The ad-
dress is 500 Harrison Court, Kalamazoo, Mich.

X X

Don't forget to look at that " Special In-
ducement" announc~ment on page 4 of this
magazine. This is not" phony" If one can
have a dollar magazine for a year, coupled
with another dollar's worth (list price) of good
music for mandolin, banjo, guitar, piano or
voice for only one dollar, isn't that real value?
You have only to make your choice when
sending in the dollar. Or is it not real value
when you can have the same magazine with
the choice of anyone book, collection or folio,

Prices: Tone-Lever $2. Tone-bar $2. Arm-rest 7Sc.
Money bade if Dot satisfactory. Write for circuIan.

D. E. HARTNEIT, 120 E. 23d St., New York City.

A. J. SHAW'S

£\Bollern -BlBetboll for tbe .B@anboltn
A great work for Positions, Rapid Fingering, and the

Duo System. In Eight Books.
Send 10 Cents /01' .sample .study

/\. J. SH/\W, 3915 Cottage Grove Ave., Chicago, Ill.

" THE SPEEDWAY"
A very lively one. Will make you feel good and cool. Very Speciai price.

One copy for two mandolins and guitar, 14c. Piano acc.,6c.

THE HOGUE MUSIC COMPANY, Washington, Georgia

SOMETHING NEW! Phonograph Banjo Solos
in Manuscript at short notice

Colored Maj0!t Florida Rag, Smiler, Yankee Land, Cocoanut Dance,
SI. Louis Tickle, Maple Leaf Rag, Gay Gossoon and 00 others. l ~

E. A. ROWE. MILFORD. DELAWARE " ,

Let us send you a copy of our Washburn
Souvenir Catalog. A Postal will bring it.

LYON 6 HEALY

not exceeding 50 cents, listed in the Walter
Jacobs catalog for the same dollar? We
leave the answer to yourselves. And it is
the real thing when you can have that gigantic
little book, the Elson Pocket Music Dictionary
with this same magazine for one dollar. It
should not require much thinking over. Write
your full address plainly and send it with the
dollar and your selection to THE CADENZA,
167 Tremont Street, Boston. Now turn to
page 46 and carefully read the ad of the
Jacobs' Orchestra Monthly. In this ad are
listed 4 new compositions this month; "Pro-
crastination Rag," Cobb; "The Suburban-
ite," Allen; "Bells of Moscow," Aletter, and
"Height of Fashion," Hildreth. You are
wondering how this interests you, dear
CADENZA reader? Let us explain. It is true
that the J. O. M. magazine is devoted to the
interests of the regular orchestra. Rut it is
also true that each number of the paper carries
two good compositions for violin and piano
that may be effectively played by yOll, Mr.
Mandolin Player; on your instrument. Now
take your pencil and figure. The magazine
costs about eight cents a copy and eflch copy
contains two 25c. compositions. Added to
this are the essays and articles of value on
music, the musical gossip and notes and a lot
of information on music matters in general
that should interest every musician, no matter
to what class he belongs. Read the ad care-
fully, figure it up and give yourself the benefit
of the doubt.

(Continued on page 38)

It is to the advanfapl1of all concerned that TH£ CADENZA he mentioned when wI'iting udverli8er~

or become so with use, seldom remaining even
approximately true for more than half an hour.
They are also utterly unreliable in damp
weather or under perspiring fingers. Japan-
ese silk give a thin, weak tone. Twisted silk
and composition fail to stand up to pitch for a
reasonable length of time." This is certainly
food for thought and matter for investiga-
tion. We have not quoted in full, but enough
to convey Mr. Farland's idea. He further
says, "The Farland string is guaranteed .to
be free from all the above-mentioned defects.
Gives a splendid, true tone as long as it lasts.
Trial lot of 20 for $1.00. Imperfect ones, if
found, replaced free." Mr. Farland is also
featuring a book of banjo music containing
36 melodious pieces for students and 14 con-
cert selections, including his own arrangements
of the old" Home songs." And all this for
$1.00. Send for his general catalog of banjo
music and supplies.

The discerning person who possesses a
critical ear will tell you that when listening
to an approaching band the first instruments to
compel the attention are those of the smaller
tone. As the band draws nearer the big boom-
ing tones of the heavier instruments begin
to dominate; and the big tubas and the slide
trombones, that seemingly are tearing up the
cobble stOll&S with tone at the moment of
passing, dissipate into nothingness as the
band recedes, and the last, as the first, tones
which the mind and the ear recognizes are those
of the piccolos and cornets. This is a natural
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Dea:rees of Difficulty are marked thus:
A. Easy B. Medium C. Difficult .5

"0:;

.- N. 8. THIS LIST IS ADDED TO EVERY MONTH. _.

ITENOR MANDOLA ono MANDO.CELLO I
The following is a complete list of the WALTER JACOBS publications for MANDOLIN ORCHESTRA
that have Tenor Mandola and Mando·Cello parts.

I WALTER JACOBS 167 TREMONT STREET
. , B 0 S TON, MAS S., U. S. A. I-- - ---- -.

.5
"0:;

When the price of the Banjo Solo is ·the same as the Banjo Accompaniment the two parts are printed
together. and therefore cannot be obtained separately.

Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet. Clarinet. Bass.
etc .. can be obtained. Price the same as for Flute.

The Tenor Mandola and Manda-Cello parts are in Treble Clef; price same as 3d Mandolin.
thus ;iano Solos are published in the Mandolin Keys for pieces marked t but in other Keys where marked .g

l!
'"
B .30 .10:~~N:r.~E~USI~::~ing Song. -<Schumann) } Arr. R. E. Hildreth

. (Schubert) ...........................•...............
t*AGGRAVATION RAG. (Cobb) Arr. Walter Jacobs B .30 .10 .15
t*AH SIN. Eccentric Two Step Novelty. (Rolfe)............ . . . . . . . . Arr. Walter Jacobs B .30 .10 .15
*ANGEL'S SERENADE. (Braga). .. .. .. .. .. .. .. .. .. .. .. .. . .Arr. R. E. Hildreth B .30 .10 .15
*ARBITRATOR, THE. March and Two-Step. (Taubert) Arr. Hildreth-Jacobs B .30 .10 .15

t*BARN DANCE. The Bunnies' Gambol. (West).............................. . .. . .Arr. Walter Jacobs B .30 .10 .15
*BASHFUL BUMPKIN. Schottische and Barn Dance. (Rolfe) Arr. Walter Jacobs A .30 .10 .15
*BERLIN IN SMILES AND TEARS. Overture. (Conradi) Arr. R. E. Hildreth B.40 .20 .25
'BOYS OF THE MILITIA. March. (Boehnlein)...................... . .Arr. Hildreth-Jacobs B .30 .10 .15
*CAVATINA. (Raff) Arr. R. E. Hildreth B .30 .10 .15
*CHANSON SANS PAROLES. Song Without Words. (Tschaikowsky) Arr. R. E. Hildreth B .30 .10 .15

t*CLOUD-CHIEF. Two-Step Intermezzo (Philie) ...........................•...... Arr. Hildreth-Jacobs B .30 .10 .15
*COME BACK TO CONNEMARA. Irish Novelty Two-Step. (Grey)............. . .Arr. R. E. Hildreth B .30 .10 15
*COPPELIA. Valse Lente. (Delibes) Arr. R. E. Hildreth B.40 .20 .25
'CUPID ASTRAY. Waltz. (Rolfe) Arr. Hildreth-Jacobs B.40 .20 .25

t*DIXIE TWILIGHT. Characteristic March. (Johnson) Arr. Walter Jacobs A .30 .10 .15
'DROWSY DEMPSEY. A Coon Shuffle , Geo. L. Lansing A .30 .10 ,15

t*FAIR CONFIDANTES. Waltz. (McVeigh) Arr. Walter Jacobs B .40 .20 .25
t*FAIRY FLIRTATIONS. Dance Caprice. (Boehnlein) Arr. Walter Jacobs B .30 .10 .15

*FAREWELL TO THE FLOWERS. Reverie ......................•................. R. E. Hildreth B .30 .10 .15
t'FARMER BUNGTOWN. March Humoresque. (Luscomb) Arr. Hildreth-Jacobs B .30 ,10 .15

*FIFTH NOCTURNE (Leybach) Arr. R. E. Hildreth B .40 .20 .25
t'FLIGHT OF THE BIRDS. Ballet W.M.Rice B .30 .10 .15
t*FUN IN A BARBER SHOP. Novelty March (Winne) Arr. Walter Jacobs A .30 .10 .15

'GLORIANA. Overture............................................................ <A. J. Weidt B .40 .20 .25
'GRETCHEN, MY RATHSKELLER FAIRY. (Ayer) Arr. Walter Jacobs A .30 .10 .15

t*HEAP BIG INJUN. Two-Step Intermezzo. (Sawyer) Arr. Jacobs-Hildreth B .30 .10 .15
t 'HEART MURMURS. Waltz. (Rolfe) Arr. R. E. Hildreth B .40 .20 .25
PHOME. SWEET HOME. Medley" Good-Night" Waltz R. E. Hildreth B .30 .10 .15
t*HOOP-E-KACK. Two-Step Novelty. (Allen) Arr. Hildreth-Jacobs B .30 .10 .15

*HUNGARIAN DANCE NO.5. (Brahms) Arr. R. E. Hildreth C .30 .10 .15
*HUNGARIAN DANCE No.6. (Brahms) Arr. R. E. Hildreth B .30 .10 .15
'INDIFFERENCE. Characteristic Morceau. (Rolfe) Arr. Hildreth-Jacobs B .30 .10 .15
*IN ROYAL FAVOR. March and Two-Step. (Potter) Arr. Walter Jacobs B .30 .10 .15

t*KENTUCKY WEDDll~G KNOT. Novelty Two-Step. (Turner) ...•................. Arr. Walter Jacobs B .30 .10 .15
'KING MYDAS. Overture. (Eilenberg) Arr. R. E. Hildreth B .40 .20 .25

t*KISS OF SPRING. Waltz. (Rolfe) Arr. Walter Jacobs A .40 .20 .25
*LA CINQUANTAINE. Air in Olden Style. (Gabriel Marie) Arr. R. E. Hildreth A .30 .10 .15
*LA LISONJERA. The Flatterer. (Chaminade) Arr. Geo. L. Lansing B .30 .10 .15
'LORAIN. Mazurka. (Nichols) Arr. Hildreth-Jacobs B .30 .10 .15
'MERRY WIDOW. Waltz. (Lehar) Arr. Hildreth-Jacobs B .40 .20 .25

1:~8g~~R~1i'IA~'i' ~ar(~i MOy) ~rr. ~;a::er Jaco~s ~ :~8 ·t8 :t~
OLE SAMBO: A C~o~ Sere~tade.·"",·.·.·.·""""""",·.·.·",·.·:""":""""""".",, ..: : r~:..t i. ~~d~ A .30 .10 .15

*g~I~~l~~Rl BM~~:~:dsT~~e:s't~j,: . ·(Alie;,j.· · : ..:: ·: : :: : : : : : : : : : : : : : '. : Art: wa1ier;:~;,~g~ ~ :~8:}g :}~ .is
l:~~~~ff~i~~l~1[;GHIp Waltzi (B1\V)": h) ··· 1rr. ~~;a\~er Jaco~s ~ :~8:i8 ·n :i~
:~gJ~{~~~~hi~t~f:;~jf!r;ri:~::~;:n~~c: 396):· ..·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·:·~:y.~:~l~et;~~~iIJg Jg J~ :~:

t*ROMANCE OF A ROSE. Rev:;ie. (O'C~no~). ~' :: :::::: ..::: ..:: ..::::::: A;r. R. E'-Hildreth B ,30 .10 .15 .15

:~~~~1J1Nb~~C~oNO~¥ .. '(Bra'h';'s)" : : : ..: : : : : : :.. ..:::::::::::::} Arr. R. E. Hildreth B .40 .20 .25 .25
*SHOW FOLKS, March.. (Wenrich) Arr. Walter Jacobs B .30 .10 .15 .15
*SIMPLE AVEU. Simple Confession. (Thome) Arr. R. E. Hildreth B .30 .10 .15 .15
*SOLARET. (Queen of Light). Valse Ballet. (Allen) Arr. Hildreth-Jacobs B .40 .20 .25 .25
'SPANISH DANCE NO.2. (Moszkowski) Arr. R. E. Hildreth B .30 .10 .15 .15
'SPANISH GAIETY. Bolero ............................................•............... Paul Eno B .30 .10 .15 .15

t'SPYlNG CUPID. Waltz. (Rolfe) Arr. Walter Jacobs A .40 .20 .25, .25
*STACK OF FUN. Barn Dance. (Rolfe) ...........................•........... Arr. Hildreth-Jacobs A .30 .10 .15 .15

t*STARLAND. Intermezzo Two-Step. (O'Connor) Arr. R. E. Hildreth B .30 .10 .15 .15
SWEET CORN. Characteristic March A. J. Weidt B .30 .10 .15 ..

'THIRD DEGREE, THE. Waltzes. (Bendix) Arr. Waller Jacobs B .40 .20 .25 .25
'TRADING SMILES. Schottische. (Ramsay) Arr. Jacobs-Hildreth A .30 .10 .15 .15
*TRAUMEREI AND ROMANZE. (Schumann) ..........................•.......... Arr. R. E. Hildreth B .30 .10 .15 .15

t*TWO LOVERS, THE. Novelette. (Flath) Arr. R. E. Hildreth B .30 .10 .15 .15
t'U AND I. Waltz R. E. Hildreth B.40 .20 .25 .25
*VENETIAN ROMANCE. Barcarole R. E. Hildreth B .30 .10 .15 .15
*WHIRLING OVER THE BALL-ROOM FLOOR. Waltz. (Ramsay) ....•......... Arr. Hildreth-Jacobs A .30 .10 .15 .15
'WIEGENLIED. Cradle Song. (Hauser) '1 Arr R E H'ld th B 30 10 15 15
*KUIAWIAK. A Polish National Dance. (Wieniawski)........................ I re ....
*YANKEE DANDY. Characteristic March A. J. Weidt A .30 .10 .15 .15
*YOU LOOK JUST LIKE A GIRL I USED TO KNOW. (Ramsay) Arr. Jacobs-Hildreth A .30 .10 .15 .15

SPECIAL \ On Small orders 1-2OFF lPOSTPAID
DISCOUNT ~J 5.00 worth or more. list price. 60% OFF Payment with order
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CADENZATHE
A monthly magazine published in the interest of the MAN'DOLIN. 'BANJO and GUITAR

36 Pa/:fIS of type matter; 16 pages of NEW music

Vol. XV. MUSIC CONTENTS Vol.XVI.
JULY, 1908. NO.1 AUGUST, NO.2

SPANISH GAIETY. Bolero. 1st Mandolin. Guitar Ace., Piano Ace Eno AH SIN. Eccentric Two-Step Novelty . Rolfe
OLE SAMBO. A Coon Serenade. 1st and 2nd Banjos. . . . Weidt 1st Mandolin, Guitar Ace., Piano Ace.
LORETTA. Schottische. 1st and 2nd Guitars. '" .DeLano EL CUBANO. Serenade. 1st and 2d Guitars '" Shattuck

AUGUST, NO. 2 KING MYDAS. Overture................ . ... Eilenberg
PERSIAN LAMB RAG. A Pepperette .. . . . . Wenrich 1st Mandolin, 2d Mandolin, Guitar Ace.

1st Mandolin, Guitar Ace., Piano Ace. AH SIN. Eccentric Two-Step Novelty. Banjo Solo . Rolfe
PERSIAN LAMB RAG. A Pepperette. Banjo Solo Wenrich THE COLORED GUARDS. Characteristic March Weidt
TEA BLOSSOMS. Waltz. 1st and 2nd Guitars . ildreth 1st and 2d Banjos (" C " Notation)

SEPTEMBER, NO. 3 SEPTEMBER, NO. 3
FLIGHT OF THE BIRDS. BaUet......... . .. Rice LA CINQUANTAINE. Air in Olden Style ... . . . Gabriel-Marie

1st Mandolin, Guitar Ace., Piano Ace. 1st Mandolin, 2d Mandolin, Guitar Ace, P,ano Ace.
SAND DANCE. Moonlight on the Suwanee. Banjo Solo. .Friedman LIVE WIRE. March. BanjO Solo. . . . . . . . . Bone
LITTLE PURITAN. Waltz. 1st and 2nd Guitars. . . . . . . . .... " ... Weidt AGATHE. Lied von Abt. Guitar Solo ... . . . . . .. . . . . .. . Mertz

OCTOBER, NO.4 OLE SAMBO. A Coon Serenade. . . . . . . . . . . . . . . . . . . . . Weidt
STACK OF FUN. Barn Dance Rolfe 1st Mandolin, 2d Mandolin, Guitar Ace., Piano Ace.

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute, AH SIN. Eccentric Two Step Novelty. Banjo Solo (" C •. Notation) Rolfe
Obligato, 'Cello Obligato, Banjo Obligato, Guitar Ace., Piano Ace. OCTOBER, NO.4

ROMANZA. For unaccompanied Mandolin Pettine HUNGARIAN DANCE, No.5. 1st Mandolin, Guitar Ace., Piano Ace. Brahms
SHOE SLIDER. Eccentric Dance. 1st and 2nd Banjos. . Kenneth ONION RAG. A Bermuda Essence. Banjo Solo. . . . . . . Weidt
LOVE'S TOKEN. Reverie. 1st and 2nd Guitars Bone ON VENICE WATERS. Banjo Solo Roeder-Derwin

NOVEMBER, NO. 5 CRUISE OF THE "RAMBLER." March. Guitar Solo Day
ROGUISH EYES. A Flirtation Gruenwald ONION RAG. A Bermuda Essence Weidt

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute 1st Mandolin, 2d Mandolin, Guitar Ace., Piano Ace.
Obligato, 'Cello Obligato, Banjo Obligato, Guitar Ace., Piano Ace. KENTUCKY WEDDING KNOT. Novelty Two-Step Turner

SOME DAYLWHEN DREAMS COME TRUE. Song with Guitar Ace. Staats Banjo Solo (" C " Notation)
OLE BLACK MAMMY. Coon Shuffle. Banjo Solo Lansing NOVEMBER, NO.5
CHARM OF BEAUTY. Waltz. 1st and 2nd Guitars Burke SHOW FOLKS. March............................. . Wenrich

DECEMBER, NO.6 1st Mandolin, 2d Mandolin, Guitar Ace., Piano Ace.
HOOP-E-KACK. Two-Step Novelty Allen DIXIE ANTICS. A Darkey Exhilaration. Banjo Solo. . Lansing

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, 'Cello FIFTH NOCTURNE. 1st Mandolin, 2d Mandolin, Guitar Ace Leybach
Obligato, Banjo Obligato, Guitar Ace., Piano Ace. CONSOLATION. Song without Words. Guitar Solo . Mendelssohn

HOOP-E-KACK. Two-Step Novelty. Banjo Solo .Allen YANKEE BOYS. March. 1st and 2d Banjos (" Coo Notation) Weidt
JOLLY SAILORS. March and Two-Step. 1st and 2nd Banjos. . . ... Weidt DECEMBER, NO.6
.1"AREWELL TO THE FLOWERS. Reverie. Guitar Solo Hildreth MONSTRAT VIAM, March. 1st Mandolin, 2d Mandolin, Guitar Ace Joy'

JANUARY, 1909, NO.7 PILGRIM'S SONG OF HOPE. Transcription Batiste-HildrethBOYS OF THE MILITIA. March Boehnlein Mandolin unaccompanied
1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute KISS OF SPRING. Waltz. Banjo Solo Rolfe
Obligato, 'Cello Obligato, Banjo Obligato, Guitar Ace., Piano Ace. SWEET AND LOW (Bamby) and FORSAKEN (Koschat) Arr. Lansing

WHY DID YOU BREAK MY HEART? Song with Guitar Ace Staats Banjo Solo
BOYS OF THE MILITIA. March. Banjo Solo Boehnlein POLISH DANCE. 1st Mandolin, Piano Ace. . Scharwenka
LITTLE EMPRESS. Waltz. 1st and 2nd Guitars Bemis GLIDE ALONG, SILVER MOON. Song with Guitar Ace Baines

FEBRUARY, NO.8 ONION RAG. A Bermuda Essence. Banjo Solo (" C " Notation) WeidtJ WIEGENLIED. Cradle Song Hauser RAG TAG. March and Two-Step. Guitar Solo Weidt
\ KUIA WIAK. A Polish National Dance Wieniawski JANUARY, 1910, NO.7

1st Mandolin. 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute SWEET CORN. Characteristic March. . . . . . . . . . . . . Weidt
Obligato, 'Cello Obligato, Banjo Obligato, Guitar Ace., Piano Ace. 1st Mandolin, 2d Mandolin, Guitar Ace.

EBONY EPH. A Chicken-Coop Shuffle. 1st and 2nd Banjos Armstrong SWEET CORN. Characteristic March. Banjo Solo .. Weidt
VENETIAN ROMANCE. Barcarole. Guitar Solo : Hildreth VENETIAN ROMANCE. Barcarole. . Hildreth

MARCH, NO.9 1st Mandolin, 2d Mandolin, Piano Ace.
YANKEE DANDY. Characteristic March Weidt GRETCHEN, MY RATHSKELLER FAIRY. Medley Waltz Ayer

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Banjo 1st Mandolin, 2d Mandolin, Piano Ace.
Obligato, Guitar Ace., Piano Ace. SWEET AND LOW (Bamby) and FORSAKEN (Koschat). . .Arr. Lansing

MY DUSKY ROSE. Song with Guitar Ace. . Allen Banjo Solo (" C " Notation)
YANKEE DANDY. Characteristic March. Banjo Solo Weidt KISS OF SPRING. Waltz. Guitar Solo. . . . . . . . . . . . . . . . .. Rolfe
IONIA. Waltz. 1st and 2nd Banjos . . . . . . . . . . Lansing , FEBRUARY, NO.8
MESSAGE OF SPRING. Reverie. 1st and 2nd Guitars. . Bone BASHFUL BUMPKIN. Schottische and Barn Dance Rolfe

AP 0 1st Mandolin, Guitar Ace., Piano Ace.
RIL, N • 10 Th BASHFUL BUMPKIN. Schottische and Barn Dance. Banjo Solo. RolfeSIMPLE AVEU (Simple Confession) ome GLORIANA. Overture 1st Mandolin, 2d Mandolin, Guitar Ace.. . W 'dt

1st Mandolin, 2nd Mandolin, Tenor Mandola, Mando-Cello, Flute FIRESIDE SHADOWS. Romance. Guitar Solo ' : : : : :. E~o
Obligato, 'Cello Obligato, Banjo Obligato, Guitar Ace., Piano Ace. SWEET CORN. Characteristic March BanJ'o Solo (" C " Notation). W 'dtYANKEE DANDY. Characteristic March. Banjo Solo ("COONotation Weidt . MARCH, NO.9'" el

DANCING DOLLIES. A Nursery Frolic. 1st and 2nd Banjos. . . . . . .. Eno HUNGARIAN DANCE. No.6. 1st Mandolin, 2d Mandolin, Piano Ace. Brahms
TENNIS DANCE. CapriGe. 1st and 2nd Guitars Shattuck MONSTRAT VIAM. March. Banjo Solo. . . . . . . . . . . . . . . . . . . . . Joy

MAYM,NO. 11 J h CUPID ASTRA Y. Waltz. 1st Mandolin, 2d Mandolin, Guitar Ace RolfeDIXIE TWILIGHT. Characteristic arch 0 nson NORWEGIAN AIR G't S I J
1st Mandolin, 2nd Mandolin, Tenor Mandola, Manda-Cello, Flute . UI ar 00................................. ensen
Obligato, 'Cello Obligato, Banjo Obligato, Guitar Ace., Piano Ace. BYGONES. Song without Words. Mandolin unaccompanied Bone

DIXIE TWILIGHT. Characteri.tic March. Banjeaurine Solo Johnson KISS OF SPRING. Waltz. Banjo Solo S' C "Notation) Rolfe
DIXIE TWILIGHT. Characteristic March Johnson AGGRAVATION RAG ~PRI~: .N. :.10........ . Cobb

Banjeaurine Solo (" C " Notation) 1st Mandolin, 2d Mandolin, Guitar Ace., Piano Ace.
ESTHER. Waltz. 1st and 2nd Guitars . Theis AGGRAVATION RAG. Banjo Solo.................. . Cobb
FAREWELL TO THE FLOWEJ¥.NER~~;i;2: Hildreth CHANSON SANS PAROLES (Song without Words). . . . . . .. TschaikowskY

1st Mandolin, 2nd Mandolin, Guitar Ace., Piano Ace. 1st Mandolin, 2d Mandolin, Guitar Ace., Piano Ace.
RAG TAG. March and Two-Step THE GUITARIST'S REVERIE. Guitar Solo ..... . . . .. . .. Bone

1st Mandolin, 2nd Mandolin, Guitar Ace., Piano Ace. MONTCLAIR GALOP. Banjo Solo ~ C " Notation) " Weidt
KALOOLA. A Darktown Intermezzo. 1st and 2nd Banjos. . .. Weidt 0 MA , NO. 11

(" C ., Notation) N THE CURB. March and Two-Step . ...•...... Allen
RAG TAG. March and Two-Step. Banjo Solo " Weidt 1st Mandolin, 2d Mandolin

t
Guitar Ace., Piano Ace.

THE ROSE OF GRANADA W It G't SIB ON THE CURB. March and wo-Step. Banjo Solo Allen
. a z. UI ar 00 one LOB DER THRANEN. Lied von F. Schubert. Guitar Solo. . Mertz

JULY, 1909, NO.1 COPPELIA. Valse Lente. 1st Mandolin, Piano Ace. ... Delibes
TRAUMEREI AND ROMANZE Schumann THE SPEEDWAY. Galop. Banjo Solo (" C" Notation) Weidt

1st Mandolin, 2d Mandolin, Tenor Mandola, Guitar Ace. JUNE, NO. 12
WHIRLING OVER THE BALL-ROOM FLOOR. Waltz Ramsay CLOUD-CHIEF. Two-Step Intermezzo . Philie

1st Mandolin, '2d Mandolin, Guitar Ace., Piano Ace. 1st Mandolin, 2d Mandolin, Guitar Ace., Piano Ace.
CHAUTAUQUA. Mazurka. 1st and 2d Banjos . Kershner CLOUD-CHIEF. Two-Step Intermezzo. Banjo Solo. .. . . . Philie
MELODIE IN F. Mandolin unaccompanied Rubinstein-Abt ALICE WHERE ART THOU? Romance. 1st and 2d Guitars Ascher
LONG, LONG' AGO. Air Varie. Guitar Solo Arr. Burke THE THIRD DEGREE. Waltzes. 1st Mandolm, Plano Ace .Bendix
RAG TAG. March and Two-Step. Banjo Solo CooC " Notation) Weidt ON THE CURB. March and Two-Step. BanjO Solo (" C " Notation) .Allen

Single Copies of any of the above 24 numbers of The CADENZA 10 cents each
Any six numbers, SOc; any 12 numbers, $1.00 ~

Yearly Subscription, $1.00 in advance. Per copy 10 cents. J Canadian $1.25. Per copy 12 cents.
\ Foreign $1.50. Per copy 15 cents.

Subscriptions can begin with any back number. Whim subscribing state which month you desire to begin with.
IMPORTANT: If you remit by check or draft, send 10 cents extra to pay exchange. We recommend remittances by Money or Express Order. Currency,Coin and Stamps at sender's risk.

ADDRESS
WALTER JACOBS, Publisher

167 Tremont Street, Boston, Mass.THE CADENZA
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THE LYRIC MANDOLIN ORCHESTRA

WE are presenting the readers of THE CADENZA
this month with a half tone of the Lyric

Mandolin Orchestra of Montreal, Canada. This
might well be called a companion picture to that of
the Orpheum Banjo Club, which appeared in our
June issue. Moreover these two organizations have
two brothers and a sister in the guise of Levert's
Gibson Septette, the Elite Banjo and Guitar Or-
chestra, and the Aeolian Ladies Mandolin Orchestra
respectively. All of these five organizations are
under the leadership and instruction of Mr. John J.
Levert, who has few equals and still fewer superiors
as an up-to-date and progressive teacher of the
banjo, mandolin and guitar.

The particular organization, however, of which
we wish to speak, the Lyric Mandolin Orchestra,
was formed in 1901. It is composed of twenty-five
members, more than half of whom were connected
with the orchestra at the time of its inception. With
this, like all of Mr. Levert's clubs and orchestras,
there have been constant changes made along l,ines
following out the progressive ideas of the director.
Up-to-date music, properly orchestrated, has been
adapted, and only the most modern instruments are
used.

The orchestra is frequently booked for concerts
in Montreal and vicinity, and at the annual recitals
of Mr. Levert it is always a prominent feature on
the programs.

.Jt .Jt

(Written especially for THE CADENZA)

BANJO TALKS
By JOHN DOUGLAS

(Continued from the July issue)
No. 4-

PLECTRUM BANJO PLAYING

HOW the times do change! Yesterday, the idea
of playing a banjo with a plectrum, or man-

dolin pick, was pronounced ridiculous. Today, try
and get a decent vaudeville engagement as a finger
player, and see what you will be "up against." If
you are not a plectrum banjoist you will not be
regarded with favor - unless you can prove yourself
to be a real, sensational" rip-snorter."

The secret is this: Vaudeville audiences want
all the noise and excitement you can give them, and,
so, the plectrum banjoist is able to fill the bill some-
what better than a finger player, although there
certainly are finger players who giv great satisfaction.

Of course, the legitimate way to play the banjo
is in the guitar style, and undoubtedly most players
prefer it; nevertheless, the plectrum style has many
advocates, and their number is growing larger each
day.

There is no doubt about it, - a banjo cleverly
played with a plectrum, and properly accompanied,
is wonderfully effective; yet with all its good points
granted, I turn more affectionately to legitimate
finger work as being more truly banjoistic and unique
in results.

However, no one need ignore plectrum work
entirely, no matter how firmly wedded he may be
to the guitar style. But he who decides to use the
plectrum exclusively should learn the" C Notation"
so that he can read from mandolin and violin parts.
He will·then be able to play almost anything pub-
lished, whereas in the " A Notation" he will not
find much that is well suited to pick playing ~ that is,
unless he becomes very skillful, which he is not likely
to be for a long time, as pick playing is not as easy
as it looks, and one must practice on compositions
well suited to the style.

In legato melodies, the plectrum demonstrates
its special value, but to secure a smooth, musical
tremolo one must work harder than on a mandolin.
One is repaid, however, by securing a volume of
tone three times as powerful as a mandolin's, and
quite as sweet, if right methods are used, and the
banjo is in absolutely perfect trim. Pizzicato playing
shows up very clean cut and brilliant, too, and If
and pp are secured with comparative ease.

Unfortunately, playing to vaudeville audiences
does not, as a rule, call for artistic musicianship,gym-
nastics being more appreciated than good tone and
expression; hence, we find very few good musical plec-
trum "turns" behind the footlights. This should not
be. I am beginning to suspect that we malign the av-
erage vaudeville audience when we say they cannot
appreciate sweet, tasteful music. Let banjoists be less
violent in their efforts, and it's a hundred to ope they
will give more satisfaction. Furious execution is all
very well for a grand climax, but to play everything
like a raving madman is simply being - a raving
madman. "Ben Bolt," feelingly played, will bring
down the house more surely than a murderous on-
slaught on " Tannhauser .March."

Those desirous of acquiring the use of the pick
should begin by striking single detached notes on the
third string. This is the easiest string on which to
use the plectrum, it being firm and mellow, and thick
enough to allow the pick point to slide off it without
the biting tone usually got by an amateur on the
first string. Next, the tremolo may be essayed on the
same 'string. Arch the wrist a little, thus securing
greater flexibility and freedom of swing, this resulting
in a more velvety tone, as you will readily perceive
if you contrast it with the tone obtained by tremoloing
with a flat wrist.

Next, extend your operations to the second
string; then, when your muscles are becoming used
to the new order of things, include the first string.
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Soon you will be playing up to the sixth and seventh
fret on the third string, and then, from that point,
be crossing over to the second and first strings, pIa y-
ing rapid passages with ease.

It is permissible to rest the little finger on the
skin, but some. players prefer not to. To get the best
tone, strike the strings generally about four or five
inches above the bridge.

It will be advisable to leave the thumb-string
off altogether, as it will be found in the way when
doing vigorous work on the bass string.

Don't use a plectrum so thin that it bends easily.
Some prefer a leather pick. A hard rubber one will
be found to give good satisfaction, although some
use tortoise shell.

While I l).ave no fault to find with really artistic
plectrum playing, I am more pleased with the guitar
style for my own use, and I wield the pick merely
as an occasional diversion.

In concludil}g: It would be an omission were I
not to state that a splendid banjo for plectrum play-
ing is the English zither banjo, with its wire strings
removed and silk and gut put on in their stead. The
tone secured is louder, more musical, and carries
better than any other kind, and is just the thing for
stage use in this connection.

I became aware of this fact only recently through
experimenting with a zither banjo recently received
from across the pond.

NO·5
BANJO COMPOSITIONS

There is one thing the banjo would be the better
off for, - if only we had it, - a longer list of really
able and gifted composers for the instrument.

That the banjo is able to boast of a few good
writers no one will deny, but we need more in order
to secure that which we now lack, -variety.

Unlike the violin and piano, the banjo is not
blessed with such a plethora of gifted composers
that one halts in one's choice, distracted by an em-
barrassment of riches.

*This is, I think, the banjo's weak point.
A large percentage of compositions issued for

some years past has been very commonplace, and the
complaint of some minor publishers that sales are not
up to the average, springs from the very fact that
their offerings have proved to be disappointing to
the players.

"Once bitten, twice shy," says the banjoist,
grimly, as he closes his pocketbook.

*This will be a large and hard" pill " for our banjo com-
posers to swallow, but the editor of THE CADENZAhas long
looked in the face the staring truth, publicly announced perhaps
for the first time, in the above statement of Mr. Douglas. The
" NeVIl;School " of banjo composition is needed, needed badly,
and with it will arrive the savior of the instrument. There is
a" sp1endid opening" for the" right party," but, sadly enough,
the opinion of the aspiring composer-applicant of the merit of
his efforts is often so widely different from that of the public.
Composers can well forget their friends' opinions. [Ed.]

Why have we not a De Koven of the banjo?--
or an Arthur Pryor? It is music of the quality these
men have turned out that all experienced banjoists
feel the need of. Who will give us such music? To
whom shall we look for a New School in banjo
compositions, - for a New School must come,
sooner or later, or the interest of many who possess .
discrimination must wane, and perhaps die. We
cannot afford to lose our best blood, and it is time
a new order of things came into being.

Characteristic banjo music (as now understood)
that is easy enough for teaching purposes, is very
valuable in its allotted sphere, but we must go
farther. Thousands of banjoists who play their
instruments nearly. every day in the year are away
beyond the pupil stage, and they desire more music
of a better grade; not difficult music, mark you, nor
classic, but something with a fair amount of style,
some backbone, and a little newness to it.

A peculiar feature of banjo publishing today is
that nearly every piece issued is proclaimed to be
easy or very easy. Does this mean that all banjoists
-- no matter how experienced - insist on simple
stuff? Surely not. While there can be little demand
for difficult music, the moderately difficult ought
to meet with a ready demand, if possessed of merit.

There. has been too much music of the wrong
sort issued for the banjo. .Every player able to
transfer notes to paper has entered the publishing
field, with results that all of us are only too well
aware of.

Let us hope that composers will give us only
their very best in the future, for we are too keenly
" h . " k" ld h· "on to t elr curves now to ta e any 0 t mg.
As in the magazine world (which has become stricter
of late) rubbish should not be published oli the
strength of a well-known name. We don't want
names, but works, and we ought not to care who the
man is so long as he can" deliver the goods." We
must have something with sufficiently distinctive
qualities to make the violin and piano people want
to play it, too. Why should not more of our banjo
compositions find favor in the eyes of the violin
orchestra family?

There you are! Why not?
NOTE: Following the question" Why Not?" the author of

" Banjo Talks" had tiped the word " Finis"; but the editor
elt that ten would not be too many" Talks" for CADENZA

readers and so informed Mr. Douglas. The result is that more
will follow. - [Ed.]

(To be continued in the September issue)
11 11

Mr. James P. Downs of "Memory" fame starts
on his summer vacation from Niagara Falls in a
canoe. Fa de lands sakes Massa James hike it
round dem falls and rapids. Yo paddle won't neber
carry yer through dem two makins ob Satan himself
-but good luck to a good fellow.
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(Written especially for THE CADENZA)

TBE MODERN HARP ...GUIT AR
Tuning the Sub""Basses
By WALTER A. BOEHM

THIS article is written by special request of thE'
editor of THE CADENZA, who in turn has

received .numerous inquiries for information on this
subject. It affords me considerable pleasure to have
this opportunity of treating the subject, 'for sev~al
reasons.

First: because the matter will come before a
greater number of interested players, teachers, and
mandolin orchestra directors, if published in this
valuable paper.

Second: because I deeply appreciate the honor
and courtesy conferred upon me by Mr. Jacobs in
assigning to me this subject, thereby signifying his
willingness to accept as authoritative my treatise.

Third: because it is a subject on which I can
wax warm and enthusiastic, and thereby possibly
influence others who have not as yet gone into the
matter thoroly, to give more serious attention to the
hidden beauties of the Harp-Guitar, an instrument
which, due to recent mechanical improvements, has
set every awakened soul and lover of guitar music
to discover new and greater possibilities in this
splendid acquisition to the musical world.

Fourth: because by publishing this article in
THE CADENZAit will save me considerable time from
answering personally the numerous inquiries I have
received of late, and which have accumulated during
my recent absence from the city.

In 1897 I began experimenting with additional
bass strings on a guitar, and found it was just as easy
to manipulate the extra five strings which I at that
time added. In fact I found that it was now possible
to play some pieces on my guitar which could not be
piayed on myoid six-string guitar; for example: a
piece in the key of G major which requires fingering
in the higher positions. While the left hand is
fingering in the upper positions, it is a physical
impossibility to reach the G on the E bass at the
third fret. It is true that the octave higher G may
be made on the A bass string, but to the guitarist who
has developed within himself an understanding and
appreciation of correct musical ~orm, and the eternal
fitness of things, it is a bit unsatisfactory to be com-
pelled' (simply by the limitation of his instrument) to
substitute a note which is in the treble compass (in
this case the G or third string) for the correct one,
which should be an octave lower in the bass compass.

The best way to get a forcible as well as con-
vincing demonstration of the superiority of the Harp-
Guitar over' the six-string guitar is to try and play
even easy selections which goin to the upper positions,
and which require the continued use of the great
barrer, first on the six-string guitar and then on the

Harp-Guitar, which has an open bass note for the
twelve half-tones of the scale.

To those thousands of students who have studied
the guitar up to the point when that exasperating stum-
bling-block, the great barrer, was rea-ched, and who
then thru discouragement laid aside their instruments,
to those students I say with all the positiveism at my
command, "Investigate the modern sixteen-string
Harp-Guitar." Do not commit the same blunder
(if it may rightly be called such) as I did in 1897, of
trying merely four or five extra sub-basses, only to
find out that when these four or five extra strings
were mastered you still need more sub-basses to
make your Harp-Guitar complete.

It is only natural that the guitarist who for the
first time sees the modern sixteen-string Harp-
Guitar is somewhat awe-struck by the array of
additional basses, but believe me, this is merely the
result of a wrongly made self-suggestion. To prove
this assertion: What about the harp with its many
more strings? Surely with so many on a harp, one
need not be afraid to tackle the much smaller number
of sixteen on the modern Harp-Guitar.

Having now shown that a Harp-Guitar with
less than sixteen strings (ten sub-basses) cannot meet
the true ideals of the musicianly player, it is my
purpose to explain the best method of tuning these
sub-bass strings, keeping in mind also the strictest
economy of space taken up by these strings.

Beginning with the first sub-bass (nearest the
finger-board) is G sharp, G, F sharp, F, (omit E),
D sharp, D, C sharp, C, Band B flat. The sub-bass
E is omitted because the sixth finger-board string (E)
is a very satisfactory bass string'. Duplicating this
string in the sub-basses would therefore be entirely
superfluous. This, however, cahnot be said of
the sub-bass D which is an octave lower than the D
on the finger-board, and therefore one of the espe-
cially fine toned strings among the sub-basses.

The first four sub-bass strings (G#, G, F# and
F) are. unisons with the fourth, third, second and first
frets respectively of the sixth (E) fingerboard string.
This gives open basses to these much used chords,
while the left hand is entirely free to finger even the
highest positions of the neck. This in itself is a most
valuable asset to higher guitar playing because of
the freedom of the left hand to reac.h every fret with-
out having to also make bass notes. Every guitarist
knows that it is about all one can do to make the left
hand play the melod ywithollt having to make torturous
and sinew-wrenching stretches for the bass notes.

It is most surprising that this very self-evident
fact has not been commented on before in the columns
of our splendid and progress-stimulating magazines
devoted to the interests and welfare of the mandolin
orchestra. But when we stop to consider that the
entire mandolin fraternity blundered along in octave
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mandola and no' tnandocello ruts until only a few
years ago, I say that when we stop to consider this,
to us now most unpalatable fact, perhaps it is not
entirely out of place to think a little deeper on the
subject of"higher guitar playing. Don't let's grow
only in one direction (correct instrumentation and
orchestration) but let us grow out in all directions,
and let one of the most important directions be
towards the Harp-Guitar.

A letter some time ago from one of our promi-
nent ones in Philadelphia, contains the inquiry,
" Tell me, how do you sell so many Harp-Guitars? "
I wrote back juSt three words, but those three con-
tained the entire answer. They were, " I play one."
And by stating I played one, I did not mean that I
-merely had one in my studio to make show with,
or that I struck a sub-bass once or twice in a selec-
tion. I meant that I never let an opportunity go by
without giving every blessed person who comes into
my studio a sample of what can be done on a modern
Harp-Guitar. As a rule my auditors who happen to
be guitar players always ask, "Is it harder to play
than the six-string guitar?" And when I answer
positively and truthfully, "It is easier," I. always
prove it so conclusively that there remains not a
vestige of doubt in the now awakened student's mind
which has grown from the less to that which he sees
and hears IS greater.

One of the greatest pleasures of my life has been
the satisfaction I have derived from being asked by
prominent teachers an~ mandolin orchestra directors
whom I have had the pleasure of meeting at the
Guild conventions, to favor them with a sample
of Harp-Guitar manipulation. And to watch that
prominent one bristle and bubble over with enthu-
siasm at hearing new effects, and to have him say
afterwards, " I shall devote a great deal of time to
the study of the Harp-Guitar," only serves to fill me
with greater desire to delve still deeper into the as yet
but little explored field of Harp-Guitarism.

In the next instalment of this article I shall treat
of a plan of study to gain mastery of the Harp-
Guitar. Owing to the entire lack of a systematic
course of this kind up to the present time, teachers
and players will find therein a fund of valuable and
interesting information which they may apply to
advantage in their own work. I shall give a general
outline describing the methods I employ, the graded
music necessary to the stu~ent, and various practical
hints that will prove useful.

There are a great number of splendid Harp-
Guitars scattered all over this big globe that are
being used merely for accompaniment playing. If
this article is the means of inciting the owners of these
instruments to greater achievement in the field of
solo work, then my efforts will not have been in vain.

(To be continued in the September issue)

OF MEMORIZING MUSIC
THE HORRORS AND HUMORS OF A TYRANNOUS

VOGUE

THE question as to public performers memor-
izing their music has been argued both pro

and con many times, and still seems to be the theme of
an endless, and perhaps unprofitable discussion. An
English reviewer of music for the London Times has
rece_ntly reopened the discussion, moved thereto by
an article in "The Musician" on "Nervousness
Among Great Pianists."

I t is obvious that one solution always remains
to the artist who possesses neither the naturally re-
tentive, nor a trained assimilative memory, and this
solution may be left to individual discretion. The
whole controversy is largely confined to virtuosos,
and to our mind the debatable question is, as to·
whether discuss it at all.

Why not memorize? Is memorizing so hard a
mental discipline as we are led to believe? The
operatic singer commits to memory not only the
music, but text, situation and dramatic action of
numberless operas and does not seem to consider it
to be a hardship; at least they never question.
This is also true, though in a lesser sense, of the
concert singer, the actor and the recitationist, all of
whom apparently deem it a necessary adjunct to the
expression of their art. For the benefit of THE
CADENZA readers we reprint the London Times
article.

"The malady is practically identified (no doubt
with considerable justice) with fear of loss of
memory, and many harrowing anecdotes are related;
but the writer of this article never gives the' faintest
hint that the whole difficulty may be purely unneces-
sary. It does not seem to have crossed his mind that
a great pianist can possibly play with the notes in
front of him; with all its tortures and all its dangers
memorization is, as it were, a law of the Medes and
Persians. And this view is very widespread; many
teachers rigidly insist on memorization, many exami-
nation syllabuses enforce it as indispensable,and in the
great world that is simply" fond of music" it is a
sort of hall-mark differentiating the professional ftom
the amateur. The young lady pianist who 'can
play only with her notes' may be an embryo genius;
but, except among those who know, she will always
be distanced by her sister who can play by heart,
however inaccurately.

" There is, of course, the obvious convenience,
from the social poinr of view, of freedom from the
trammels of porterage; but, after all, this very practi-
cal advantage is of necessity confined to performers.
who are strictly self-sufficing - singers and string-
players have no share in it. This would be a slender
foundation for so imposing a superstructure; we
must look further. It is urged that music is n9t
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really made part of the performer's self - or, more
baldly, - that it is not properly learned - unless it
can be reproduced by heart. Stress is laid on the
disadvantage of having large pages in front of the
eyes, on the 'inconveniences of assisted or unassisted
turning of the" leaves. Authoritativeness, personal
rapport with the audience, is (so it is argued) other-
wise largely lost; the listener wants to feel, without
any visible contradiction of the fancy, that sollJ is
speaking to soul direct, without any such mundane
intervening medium as printer's ink.

"But if such are the supposed advantages (and
it seems impossible to hear of any others), what are
the actual undeniable disadvantages? The wear
and tear of nervous tissue involved in memorization
varies according to the character of the music and

"the temperament of the performer, though it is
always there to some extent; some energy that might
otherwise be employed elsewhere is always being
diverted into this channel;" and in not a few cases
(as all who know the profession from the inside are
only too well awar.e) the mental strain is very great.
If this were all, we might be content to honor the
memorizers as heroic exemplars who sacrifice per-
sonal comfort in the interests of art; but it is very
far from being all. It stands to reason that the time
a pianist saves from memorizing may be given to the
enlargement of his repertoire; if the notes can be on
the desk, the literature that can be kept in concert-
shape is increased a hundred-fold.

" This is important enough; but there remains
yet the main disadvantage - no human memory is
infallible. Mnemosyne is a cruel goddess; every
day throughout the concert season mangled frag-
ments of the great composers are offered up on her
altars. Let us take practically any piece we like;
we shall find that a very large percentage of memo-
rized performances are not so absolutely faithful in
minutice as a non-memorized performance would
be. Palpable collapses in solo playing are no doubt
rare; there is generally enough capacity to get along
somehow, if memory proves momentarily treacher-
ous. But in works where the collaboration of others
is involved breakdowns do occur; one of the most
famous of all living Chopin players has been known
to stop dead, in apologetic ignominy, halfway~through
the finale of the F minor concerto. Short of this, all
kinds of crimes are committed every day in Mnemo-
syne's name; the recollections of even those whose
opportunities for concert-going are limited must be
stored with them. They may have heard, at the
hands of some of the great artists of the world, whole
pages of Chopin or Schumann omitted·or replaced by
hasty extemporizations; they may have heard a
pianist second to none in his reverence for Bach,
come round to the same place in one of the Toccatas
o',:er and over again, and only at last escape from the

charr~e~ circle by strenuous and obtrusively ana-
chrOnIstic methods. They may have heard pianists
who- could honestly have asserted that they knew
the great classical" concertos backwards, do things
that bring cold agony to the foreheads of band and
conductor; they may have heard violinists skip a page
?r more .of pieces that their accompanists were read-
mg at SIght.
. "Or ag~in, consider the ways of singers. It
IS extremely Improbable that any operatic perform-
ance is ever absolutely correct in notes, rhythm and
nuances. Have such ensembles as the end of the
second act of 'Die Meistersinger,' or the octet of
, Valkyries,' on any occasion whatever been rendered
with perfect accuracy, or has Alberich ever invariably
sung the right notes at the right times? Such lapses'
are, no doubt, inevitable; they are part of the heavy
price that music pays for opera. The strain on
concert artists who sing by heart is of course far
less; but here, too, human nature asserts its rights
often enough. It is not at all uncommon to hear
such lines as those by Miss Mary Coleridge _

I saw my soul look out of your eyes,
You saw your soul in mine--

reproduced with hopelessly mixed pronouns; and
strange things happen with memorized German ana
Italian. Even when singers read the words and
trust to their memory only for the music, unrehearsed
effects continually occur - as every accompanist
knows to his sorrow. No personal blame attaches

" to anyone for all this kind of thing; musical per-
formers are only human, and in al~ probability there
is not one, alive or dead, whose own record in this
respect would justify the casting of a stone. But
after all- to what good? Operatic performers must
needs be left to pursue their own path as best they can;
but why should artists whose work is not on the stage
follow their lead?

"No doubt there are the obviously practical
advantages. The memorizing performer, if a singer,
needs no second copies (whatever is possible at home,
no singer on a platform can read over the accom-
panist's shoulder); if a pianis.t, he needs none.
Further there is no wrestling with refractory sheet-
music held at arm's length; there are no problems of
stands for the violinist, or of page-turning for the
pianist. But all these things are not of the essence
of Art; we have no right to let them weigh in the
balance unless there is a vigorous certainty that they
involve no artistic drawbacks. Nor, indeed, is the
problem of the ' turn-over' (it is a pity there is no
convenient English name for this functionary), which
looms so largely before many pianists' vision, really
very pressing; in the great majority of pieces the
player can turn for himself somewhere or other-
he will, anyhow, know the music well enough not
to need to keep his eyes glued to the notes nor to turn
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exactly at the bottom of the page. But the assertion
that a piece has not been properly studied unless it is
,performed by heart cannot pass muster -had
Joachim not learnt the Kreutzer sonata or a Ra-
soumowsky quartet after ;;ixty years' acquaintance?
And so with the arguments about authoritativeness,
rapport -- has a conductor with the score in front
of him: an ensemble-player, an oratorio singer, none
of these things? It has not become the fashion to
condqct by heart, and yet (except in complex modern
works), it is far the simplest form 6f musical memo-
rization - anyone well acquainted with the Beetho-
ven symphonies could pilot the whole nine by heart
and without catastrophe at a moment's notice, even if
quite inexperienced in the use of the baton. And if
Joachim's playing of the Cavatina from Beethoven's
Op. 130 was not' soul speaking to soul,' whatever
was? The mundane medium 'was there, however.
He might have been able to play all his ensemble
literature by heart, but he never seems to have tried.
It is on record, indeed, that he once materially in-
creased the value of a copy of the first violin part of
Mozart's G major quartet by an autograph of a
dozen bars written along the margin, simply because
the turn was inconvenient, and he would not trust his
memory.

" The weight of convention is heavy on even the
noblest musicians; all honor then to those, now an
increasing number, who use their notes and decline
for mere fashion's sake to strain their nerves, limit
their repertoires, and sooner or later publicly play
more or less obtrusive havoc with the music. It
would, of course, be absurd to impute anything like
self-display to more than a handful of memorizers;
the great bulk of them no doubt follow the custom
unthinkingly, and some are definitely convinced that'
the advantages are worth the price. But, still, there
seems to be historically at the bottomJof the practice
a more or less decently veiled notion that the ways
that are good enough for all ensemble players, all
orchestral players, all organists, the great majority of
non-operatic singers, and very nearly all conductors
and accompanists, are not. good enough for the
memorizers - they must be on a pedestal in the
limelight. But why should things be made easy
for them at the cost of others who have no such
wishes? Every teacher knows how pupils crave to
play by heart long before they grasp' the music really
accurately from the notes; changes of fashion in
high places would soon show their beneficial influence
in the world of the amateur. Not of course that
memory is anything but a valuable gift deserving
careful cultivation; even in performing from the
notes every musician necessarily uses it to some
extent. It is an excellen't servant; but we need not
therefore give it the chance of becoming an extremely
bad master. Some may be able to learn by heart

easily and preserve their nerves intact, and if their
memories are exceptionally trustworthy they may be
able to plead that their musical murders are all quite
little ones; but still, is their repertoire as wide, is
their general musical knowledge as deep, as might
otherwise be? And why should all artists in par-
ticular fields, whether young or old, be forced in the
name of fashion, and whether they like it or not,
through the same tyrannous treadmill? "

.A .A

THE AUTOMATIC MANDOLIN
QUARTETTE

A NEW automatic music.al instrument to be
. known as the MandolIn Quartette has re-
cently been put on the market by the well-known
manufacturers of various "self-players," the Rudolph
Wurlitzer Co. of Cincinnati, New York and Chicago.
Their catalogue describes ,this new invention in the
following words:

"The mandolin quartette is the latest addition to our
line of self-playing musical instrument5, and is one of the 'most
attractive musical instruments ever invented. It is a combina-
tion of mandolin effects accompanied by a piano. The music
is louder than any piano, and the trilling of the mandolins, to-
gether with the piano accompaniment, is a charmiag musical
effect that cannot fail to please and delight music lovers. It ha~
made one of the biggest hits ever made by any kind of self-
playing instrument, not only as an attraction, but as a money-
getter as well. It has taken in as high as $10 per day in nickels.
This fact will give the best idea of its popularity.
~ "Tfte mandolin quartette comes .in beautiful quarter-
sa~ed oak and mahogany cases, of handsome and attractive
design. The oak cases come in both golden and weathered
finishes. The top panel is divided into three sections, the middle
section being a plate glass door on hinges, so that it may be
readily opened to change the music roll or regulate the tempo
of the music. On either side of this plate glass dO,or are small
glass openings, through which the coin-detecting slot 'lnd the
programme are seen. The number of each selection is stamped
on the music roll, which may be seen through the plate glass
door in front, and by consulting the programme the next selection
to be played is shown, thus enabling customers to know what they
are going to hear for their nickel.

" It is constructed on the same principle as the Pianino,
the difference being in the action, which is divided, thirty-four
notes for the piano part and twenty-seven notes for the mandolin
part. It contains our new direct drive gear arrangement, which
transmits the motive power direct from the motor, and eliminates
the troublesome belts and pulleys; our magazine coin detector
slot, ;which will hold nickels enough at one time to run the roll
of five selections through, and our automatic music roll rewinding
device, by which the music roll is always kept wound on its two
spools, so that it cannot get out of shape by being affected by
the air. The tempo of the music on the mandolin quartette can
be quickly regulated to any desired speed by means of a small
patent speed-regulator in front of the music roll. The interior
is lit up with electric lights, while playing, showing the piano and
mandolin action in operation.

"The mandolin quartette is the result of several years'
experiment 'and study to .create something new and entirely
different from anything else, and its great success as an enter-
tainer and money maker, wherever installed, is the best proof
of its popularity."
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CADENZA

THE MANDOLIN DUO
By MYRON A. BICKFORD

(Continued from the July issue)

THE style of playing which was introduced in the
last article, that of carrying the melody on a

lower string with the tremolo while the accompani-
ment is picked on the upper strings, will require con-
siderable practice to perfect, but it is well worth the
effort, as it is a very effective style. It is hardly neces-
sary to say that the accompanying chords must be
played very lightly.

A preparatory exercise can be made by selecting
anyone of the three lower strings for the tremolo and
using the next higher string for the accompaniment.

At first whole notes should be played, the upper
string being struck at the beginning of each measure,
until the pick is accustomed to reach over for the
string. Then the accompaniment may be played in
half-notes, and finally in quarters or eighths.

Of course it is absolutely necessary that the
attention be focused on the note which is being
tremoloed, as there must be no perceptible break in
the tremolo. After a careful study of the single
string accompaniment it is a comparatively simple
matter to extend the stroke so as to take in two or
even three strings, though it must' necessarily be a
very quick movement of the hand, as is the case
when the melody is above the accompaniment.

It is also possible to develop this movement so
that the melody may be sustained on one of the
middle strings and the accompaniment divided so
that all the strings on either side of the melody string
are utilized. This is really a combination of the
two styles of accompaniment and is very difficult to
acquire, but very effective.

The Morris Mandolin Duo Course contains
examples of most of these styles, as mentioned pre-
viously, and is highly recommended. The arrange-
ment of Melody in F (Rubinstein) by Valentine Abt,
which appeared in the July, 1909, CADENZA is one
of the most effective examples of this style of the
duo which I have seen, and will well repay careful
study.

My remarks have now covered practically all
the effective styles of single string tremolo with a
picked accompaniment, and it is now time to consider
what is more strictly the real duo, that is, two (or
more) strings tremoloed at the same time, since the
styles already treated are not really duo movements,
though they are included in the general term.

In playing two or more strings with the tremolo
it is practically impossible to make the melody
stand out much above the other voices, and for this
reaSOi1 this particular style should not be overdone
on the mandolin. It is of course entirely possible

(Continued on page 33)



You Look Just Like a Girl I Used to Know
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You Look Just Like a Girl I Used to Know
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Auld Lang Sync
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THE MANDOLIN DUO
(Continued from page 16)

to play almost any melody or tune which goes mod-
erately slow with so-called " full harmony" (though
the real harmony is anything bUe full); but the
general effect is more apt to be a series or succession
of more or less pleasing sounds and combinations
of tones, rather than a well defined melody with its
proper accompanying harmonies.

It is true that the movement of the melody itself
often makes it stand out more or less prominently
in the general mass of tone, so that there is not much
difficulty in following it; and it is also possible to
emphasize it more or less by an adroit manipulation
of the fingers when changing the chords, but this
style can never have the effect of the organ, where the
melody is made to stand out by the use of a special
stop, while the other voices can be subdued by the
same means. However, the special object of thi's
series is to show how to do, not when, so I must return
to the existing state of things.

The merest tyro in the art of mandolin playing
is apt to attempt to tremolo two or more strings
before many months have passed; but what is the
usual result? Nothing more serious than some '
extremely excruciating sounds, which he thinks are
chords. And why should such a result follow?

In the first place his single string tremolo may
be anything but smooth, especially if he is self-
taught, or has had an inefficient or careless teacher;
and then, he probably does not realize that it requires
a slightly different movement or swing of the hand
when the pick has to over two or more strings. It
is necessary to hold the hand and wrist so that (he
pick hangs exactly perpendicularly over the strings,
which is not strictly true when only one string is
be~ng used.

It is hardly necessary to say that the wrist
should be well arched, and that the wrist joint must
not move from side to side. The hand swings, but
the pivot is that part of the forearm which rests on
the edge of the mandolin, and not the wrist joint.

As a preliminary exercise the hand and pick
should swing easily back and forth very close to the
strings, but not touching them. This will develop
a control of the hand and arm which is very essential.

Another important point to remember in this
tremolo is that the pick does not swing beyond the
outside string (which is being used) any more than
is necessary to clear it; in other words, the strokes
are very short, much shorter in fact than those
employed in the single string tremolo.

NOTE: The author will contribute further articles on "The
Mandolin Duo" in early issues of THI<: CADENZA. [ED.]

Under heaven there is but one thing we ought to bow to-
genius; and only one thing before which we ought to kneel-
goodness.- rictor Hugo.

t
4IDEAL CLUB" INCIDENTS

By GEO. L. LANSING

At lunch one day in a small town in Maine, we were seated at a
long table. Directly opposite were two "natives," Said one of
them, "Bill, I don't like peas. I never could keep them from roll-
ing off my knife."

We were having our supper at a hotel in Indiana, Pa. A party
at the next table picked up a fingerbowl, looked at it and said,
"Say! this lemonade has been on the table for three days and I'
haven't seen no one take a sip of it yet." ,

At Richmond, Ind., we played to a crowded house, in fact,..'
people were seated on the stage all about us. To lend variety to <

the program it was our custom to sing a Jubilee song in quar-
tette form, accompanied by banjos and guitars. While none of us
were trained vocalists these songs always took well with our aUI
diences. On the following day the local paper, in criticising the
concert, said: "THE BOSTON IDEALS gave an excellent concert
at the Opera House last evening. We have never heard the banjo,
mandolin and guitar played so well, although as a vocal quartette
they hardly compare with the LOTUS GLEE CLUB who sang here
last week."

In none of our tours had we ever enjoyed a trip on the Miss-
issippi. So on finding ourselves in a town called Bayou Sara, La.,
we learned that by arising at four the following morning we could
catch a steamer for Baton Rouge, about ~i){t:.miles down the river.
We connected all right with the boat. The captain proved to be
very agreeable. During the trip we uncorked our instruments
and entertained the crew, who in turn treated us to an exhibi-
tion of buck such as one never sees on the stage. It was on this.
occasion that I got hold of the music to" Mobile Buck" now.
published by WALTER JACOBS.

Arriving at Baton Rouge, the captain insisted on our accom-
panying him to dinner. During the dinner the captain related the
following yarn :- . '

A company of strolling players were stranded in one of the
river towns. They had no money and were very anxious to get to '
New Orleans. So through sympathy they prevailed on the skipper
of a river boat to allow them to ride. The boat was not much
more than an old scow with a sail, and was loaded with 1

cabbage.
"They had been on the water a day or so when one morning in

passing a steamer the skipper hailed the larger craft as follo~s:.
'Who be you and whar ye bound l' To which the captain replied:
'This is the steamer Natchez bound for Memphis and loaded with
cotton and ice. Who might you be l' ; The skipper yelled,'This
is the Lucy Howe bound for New Orleans and loaded with cab-
bage and actors. The leading man of the stranded troupe, who
was one of those broken down old-school actors, braced himself,
folded his arms, and in a tragic voice said, 'He might at least
have said actors and cabbage.' " •

After a concert in Savannah, Ga., we were approached by two
members of the Chatham Artillery Corps of that city, who invited
us to visit their armory and partake of some refreshments. We
went as we were, in our dress suits.

The hospitality of this corps is well known to all m,ilitary men
and to many others who have had the good fortune to be enter- ..
tained there.

We did not get away from the armory until about four the next
morning. On arriving at the De Soto Hotel, one of our members
sallied up to the clerk and asked for the key to his room. The
clerk straightened up, and with a surprised look, pointed to our
worthy member's shirt front. Upon examination we found it con-

(Continued on page 35)
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MR. R. S. Russell of Amityville, N.Y., is working up a nov-
elty banjo act which he intends to present in vaudeville
at a very early date. rJ

Mr. L. E. Carter of Cottage Grove Avenue, Chicago, gives
instruction on the piano, violin, mandolin, guitar and banjo, and
also carries a full line of instruments and music supplies.

Messrs. Dalton McGee and Leslie Uncless, teachers of the
banjo in"Syracuse, N. Y., are both making banjos. Their models
are original in style and are to be used in concert work.

As a teacher of the banjo, and a prominent player in one of
the b"est string orchestras in Terre Haute, Ind., Mr. James M.
Stanley of that city finds himself devoting most of his time to
musical endeavor.

Teaching the violin, mandolin, guitar and banjo, and direct-
ing the orchestra at the Grand Opera House, are some of the
duties that keep Mr. Chas. N. Bromley of Vincennes, Ind., on the
constant move.

Mr. Lawrence Bell is one of the prominent mandolin teachers
of Cambuslang, Glasgow, Scotland. He is much interested in
the duo style of mandolin playing and is making it a special
feature in his work.

The State University of Maine Banjo, Mandolin and Guitar
Clubs are under the care of Mr. Freeland J Morrison of Castine,
Me., who just now is giving much thought to the preparation of a
proper repertory for the fall season.

Mr. C. W. Fowler, who for many yt'ars has been doing a
thriving business in the teaching line up in Concord, N. H., is
spending his summer outing at Deer Isle, Me., and he wants his
CADENZAsent there. Anything to oblige you, Mr. Fowler.

Mr. L. G. Chrisman has long been established in Sigourney,
Iowa, as a teacher of mandolin, banjo and guitar. In renewing
his subscription he warmly refers to the "old reliable," and adds
that it [THE CADENZA]is a true friend of the B M G of America.

Mr. Edward Charles Root is an instructor on the M B & G,
violin and clarinet in Medford, Oregon. His mandolin .c1ub"in-
cludes in its instrumentation both the tenor mandola and man do-
cello. Mr. Root is a Guild member and was formerly located at
Tucson, Ariz.

San Jose, CaL, has a popular and competent teacher of the
mandolin, zither and guitar in the person of Mrs. May Muntz.

" She is also the director of the Gibson Mandolin and Guitar Orches-
tra, which is open to furnish the music for concerts and other
public entertainments. "

On June 20th the Alumn;e Mandolin Club of Syracuse,
N. Y., played at a reception given at the State Armory in honor
of Lieut. Governor Horace White. Mr. Wadsworth added to
the program by a guitar solo of his own composition entitled,
"The Tennis Gavotte."

Miss May Pennington, the long and well established teacher
of the mandolin, banjo and:;guitar~of Pittsburg, Pa., while visiting
Boston during the month of July, made THE CADENZAa brief call.
We found her a charming conversationalist, enthusiasti~ over her
p~ofession and well posted.

Mr. Frank P. Carey of Syracuse, N. Y, the well-known
teacher and guitar enthusiast, h as ju~t completed a trip to New
York and Boston, where he inspected the small instrument
manufactories. He has a new design of harp-guitar which he is
about to place on the market.

A popular and prominent gentleman in the fraternity is Mr.
H. O. Hendricks of St. Louis, Mo., and like several others prom-
inent in the profession he has fallen a victim to the digging-for-
CADENZA-subs habit. Now don't go and change this very com-
mendable habit, Mr. H(ustle) O(n) Hendricks.

The clever little artist, Miss Alice Allison, the "Banjo Girl,"
mailed to THE CADENZAoffice from Butte, Mont., a very charm-
ing photo of herself. This talented vaudeville banjoist has made
wonderful strides in popularity the last season or two. From
Butte she goes to Spokane, Seattle, and other coast cities.

A souvenir postcard tells us that Mr. Will D. Moyer, the
teacher, performer and composer of Harrisburg, Pa., has
abandoned his vocation (temporarily) and is now casting his trout
line into the: dancing waters of old Pine Creek. Don't slip in,
Mr. Moyer, and start the trout to fishing. And don't forget
that the rocks have less feeling than the shins.

A gentleman for many years identified with the mandolin,
banjo and guitar fraternity is Mr. Geo. P. Garcelon, now located
at Joplin, Mo. He is not only a prominent teacher of the three
instruments, but also a dealer in musical instruments and music
supplies. THE CADENZA is indebted to Mr. Garcelon for a
n.umber of subscriptions and for a general interest in our maga-
zine.

The veteran teacher of the trio instruments out in Grand
Rapids, Mich., Mr. J W. McLouth, "after fourteen years" has
removed his studio to the Killean Building, a new structure re-
cently put up in his city. This means that our old friend and
steady patron for many years will have all the modern and up-
to-dare conveniences-"hotel accommodations combined with the
most modern of home comforts." Congratulations, Mr. MeL.
You're deserving of your good luck and good fortune.-

"The Bacons" (there are only two with the genuine trade
mark-Mr. and Mrs. Fred. J) are booking concert and vaudeville
dates rapidly for the coming fall, and their itinerary will again
carry them to the Pacific coast. Mr. Bacon announces an entire
change of repertoire for this season. And by the way, the
CADENZAreader that fails to recognize "The Troopers" march in
this issue could never have attended the Guild convention at New-
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ark, or else he must have had an awful ear ache with the bale of
cotton remedy well applied, for "The Troopers" was Fred's encore
at many a setting- and what a treat he gave Guild banjo lovers!

Mr. L. A. Franklin of New York City, an ardent devotee
of the banjo, intends to spend at least a part of his summer
vacation at Forest Dale, Vt., in no less agreeable company than
that of the genial Frederick J. Bacon, the famous and versatile
vaudeville banjoist. That the two will" tear off" a few tunes
on the old" J 0" goes without saying. If there were less pages
of THE CADENZA to prepare, the editor might be up there to
make it a "crowd," as he has had several "pressing" invitations
from Mr. B. to "beat it" to his Green Mountain home "any old
time without notice."

One of THE CADENZA'S best friends out in Chicago, Prof.
A. J. Shaw, the hustling BMG teacher of that city, steals away
to Silver Lake (Wis.) for three days in each week during the
summer, just to do a little fishing, etc., etc. The balance of the
week finds him busy at his well-appointed studio, .and he says
that he has found the solution for keeping as many pupils in the
summer season as he cares to accommodate. It's a very simple
little thing-the electric fan. Yes, and but for this very little
"fan" the editor, himself, doubtless would have been listening
to what the wild waves were saying more than once this summer
instead of preparing "copy" for THE CADENZA.

Mr. W. S. Seymour of Crete, Ill., was put wise to THE CA-
DENZAby Billy A. Griffin, the clever banjoist and composer, and
now he's a happy subscriber. And by the way nothing so en-
courages us to bring out still. another number as a subscription-
the more subs the more we brace up. Don't forget this, you who
are prone to borrow your friend's copy. Mr, Seymour 'fesses
up to being "only a railroad man but a great banjo fiend." We
need just 99,999 more" fiends" of Mr. Seymour's stamp-
those that can see THE CADENZA. It would bring down
somewhat the cost of ou.r magazine, which is now, a nd has been
right along, between 15 and 16 cents per copy, and the subscriber
gets it at 8! cents. "How can he do it I" Answer; we're rush-
ing our tainted money - our Standard Oil holdings.

Just from the postcard to hand from the secretary of the
Amority Mandolin Orchestra of New York City, Mr. Will Reyelt,
we know that there is "something doing" up in the mountains at
Witchhopple Lake (N.Y.). CADENZAreaders will remember that
there's where the "big shoes" of the big-hearted Harnett summer.
And here's one (and only one) of the things D. E. has been up to.
"Pulled a fine, big buck out of the muck at Beaver Dam last Sat-
urday. With the exception of his head and the very top of back
he was completely emersed, and would never have gotten out
alone. Built a raft of logs reaching out to him and when he
learned that I was trying to save him he laid his head on my arm
[no chance for a breach of promise suit by this dear deer] while I
dug the muck from his eyes, ears, nostrils and mouth. Pulled
him out bodily [Hartnett is big enough, readers] after an hour's
hard work, but loosened up his splendid antlers in doing so."
Among his most intimate friends, the author we have quoted is
known as" 'onest 'Artnett", and we're going to swallow this
little dose, whatever our readers elect to do, though it may have
the flavor of fishes and long horned things.

.A .A

ADDITIONS TO OUR ART GALLERY
Frank L. Littig, Denver, Colo.
J. H. Anthony, Lamoni, Iowa.
Forest City B. M. G. Club, Middletown, Conn., Mr. A. A.

McConochie, leader.
Miss Alice Allison, the Banjo Girl, en rout~.
All photographs received from time to time will be duly

acknowledged under the above caption.

H IDEAL CLUB" INCIDENTS
By GEO.' L. LANSING

(Continued from page 33)

tained the autographs of all the members of the Artillery Corps,
from the major down.

Our next date was Macon, and to reach it we had to leave Sa-
vannah about seven 0' clock that morning. Not'having slept any,
we naturally took advantage of the long trip to doze off.

All except ,one of the clu b were asleep when at a small station a
typical planter got on the train. In looking around he saw our
instruments piled up in the racks. Dropping into a seat behind
our wakeful member he asked, "What is this, a minstrel troupe I"

On being informed, he said, "Some of your people appear to be
all in. Had a hard trip I"

"Well-no!" replied our worthy, "Just a little entertainment at
the armory of the Chatham Artillery last night."

"Oh!" exclaimed Mr. Planter, "I've been overtaken by that
punch myself."

Just before going on for our first number at Macon that even-
ing, a telegram was handed to us. It read like this-"Sizz!
Boom! Bah! Sizz! Boom! Bah! Chatham Artillery Rah!
Rah! Rah! Oh my head." We wired back: "Ice water,
towels, barber scrub, Bromo Seltzer, Ideal Club."

Chas. T. Grilley, the humorist, who was with us in '97 on a
tour in the middle west, claims to have been the first person
who sent a wireless message any distance. At Des Moines, Iowa,
we were obliged to occupy rooms 011 the top floor of .the hotel.
Grilley said that on looking out of the window he carried on
a flirtation with his wife in Dorchester.

H FARLAND A MASTER "
"Farland a Master" is the deserved and flatter-

ing caption given by the Evansville (Ind.) Courier to
the following review by its musical critic of a late
Farland recital.

The Alfred A. Farland banjo recital, under the auspices of
the Y. M. C. A., last night at association hall, revealed the wonder-
ful possibilities of the banjo in the hands of a master.

Farland easly accomplished the difficult task of rendering an
entire evening's program wholly unsupported, and his remark-
able versatility was exhibited in the rendering of fifteen numbers
and several encores. The audience was very appreciative of the
musical treat provided, and manifested enthusiastic applause.

The closing number, the allegro molto vivace from Mendel-
ssohn's Concerto, was a splended climax to an evening's witchery
of banjo charm, and every emotion of which the instrument was
possible was artistically expressed. The entire program might be
designated as of the classical popular type. Variations of" My
Old Kentucky Home, " by Foster, and a touching interpretation
of" Home, Sweet Home, " played by request were very effective.
The Cradle Song, by Hauser, and La Campanela, by Paganini,
gav opportunity to show a delicacy of phrasing and magic preci-
sion little shott of marvelous. Farland more than lived up
to his reputation as the Paderewski of the banjo, and added to the
laurels gained on his previous visit a year ago.

Mr. Farland reF0rts that the past season was
one of his most successful for a number of yean,
and that he may decide to again cover the entire
country during the season of 1910-1 I.

THE' VERY, VERY CHEAPEST WAY TO~GET THE
CADENZA REGULARLY IS TO BORROW' A COPY REGU-
LARLY - BESIDES YOU SAVE 8t CENTS REGULARLY
EVERY, EVERY MONTH.
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The Fifth Grand Concert by the pupils and teaching staff
of the Gill School of Music was given at Willard Hall, Passaic,
N. ]., on June 2nd. The assisting artists were Prof. Paul de
Luppe Bertrand, violinist; Miss Rita Jenkins, reader; Mr.
William F. Miller, piano· accompanist, and the Venetian Mando-
lin Orchestra. The concert was under the direction of Harry F.
Gill. Mr. Gill closed the program with his" Musical Novelties."
The great variety in the program made it pleasing to everyone of
the large audience. Nearly seventy-five pupils participated.

PRo.GRAM
Part I

a. March," The Boston School" Barker
b. Waltz;" Electra" Henry Green

Combined Classes Violin and Mandolin
Violin Trio , Silcher
Misses Bertha and Agusta Patten, Master Francis Keogh
Violin Solo, " Hearts and Flowers·" Theo. Moses Tobisci

Master A. Spindel
Mandolin Solo, (Imitation Swiss Music Box) Arranged

Miss S. Jennie Gill
Waltz selectiori from" II Trovatore " Arr. L. Tocaben

. . Junior Mandolin Class
Reading, " The Automobile" James

Miss Rita Jenkins
Violin and Piano, " Robert toi que j'aisue " Meyerbeer

(from" Robert the Devil ")
Miss Florence and Master Emanuel Bruni

" Song of the Heart" Edward Brunner
Junior Violin Class

Part II
March, " The New Era" Boehm

Junior and Senior Mandolin Classes
Violin and Piano, Serenade (Schubert) Arr. M. Houser

Miss S. Schillaci and Mr. Carl Schillaci
Mandolin and Guitar Trio, " Red Jacket March" Boehm

Misses Hazel Smith, Violet Wallace, H. F. Gill
a. Violin Trio, " Sweet Dreams" Brunner

Master Fred Bernhardt, Amos Morin, Prof. P. Bertrand
b. Violin Solo, " Cavatina " Raff

Master Fred Bernhardt
Reading Chas. Ne'wton Hood

" How the La Rue Stakes Were Lost"
a. "The Diamond City" D. Acker
b. Waltz," Senorita" Boehm

Venetian Mandolin Orchestra
Violin Solo, 6th Air Ch. De Reriot

Musical Novelties
Prof. P. Bertrand

H. F. Gill Arranged

b. "Angel's Serenade"
Mandolin Club

" Two Blue Eyes"
~ Glee Club
Piano Solo, " Zwiegesprach," Op. 135, No.3

Theron Smith Curtis

Braga

Morse

Meyer- Helmund

Selected

Bartlett

The concert of the Mandolin and Glee Clubs of the Allen
S<!hool for Boys at West Newton, Mass., on June 1st, was so
successful that beginning next fall a series of concerts will be
given and programs exchanged with other schools. This is only
the second year of music at the school. The concert was under
the' direction of Mr. Joseph A. Audet, the well-known teacher of
violin and mandolin of Boston and Waltham. The program
helow gives a good idea of the progress that has been made in
)l1usic at the school.

a. "Meteor March"
PROGRAM

Reading
Reginald Horne

Bass Solo, " A Dream"
James Oren Sanborn

a. "Chor aus Juda.s Maccabreus "
b. "Chor aus Iphigenie in Tauris "

Mandolin Quartet
" Priest's March from Athalia"

Ensemble Class
Piano Solo, " Venitienne " (4th Barcarolle)

Opus 110, No.2

Handel
Gluck

F. Mendelssohn

Godard

Rice

Harold Vinal
" In Absence," Opus 55. No.2

. Double Quartet
Violin Solo, " Melodie in F "

Sidney Price Bull
" Love's Old Sweet Song" Molloy-Pa'rk

Mr. Howard, Mr. G. Arnold, Mr. Mabry, Mr. Sanborn
Baritone Solo, " Good-bye, Sweet Day" Vannah

Franklin Roscoe Webber
" Beautiful Night" (From" Tales of Hoffman")

Mandolin Club

Buck

Rubenstein

Offenbach
" Stein Song "

BullardMandolin and Glee Clubs

The Keene Ladies' Mandolin Club of Keene, N. H., com-
posed of the Misses Jessie M. Tufts (leader), Ethel B. Spencer,
Laura R. Ring and Ruth E. Ellis, recently gave a concert of
standard and popular music in their home city. The club was
assisted by Miss Madge E. Farnum, reader, and Miss Laura
R. Ring, vocalist. The numbers rendered by the mandolin
club were" Boys of the Militia" (Bohnlein), "Le Val Des
Cygynes" (Pietraperosa), "Magnolia Serenade," (Missud),
"Meteor" (Rice), "Medley Popular Airs" (Arr. Lansing) and
"Home, Sweet Home" Medley (Arr. Hildreth). "Kaloola "
and "Yankee Dandy," banjo duets, were given by Misses Tufts
and Spencer.

The Troubadour Qu'artette, composed of Mr. Jesse E.
Owen, director and 1st mandolin; Miss Jessie Haynes, 2nd
mandolin; and Mr. John Hager and Miss Alice Haynes, guitars,
furnished the stringed music at the Lynnville Academy, La
Vergne, Tenn., May 19th and 20th. Their work was highly
appreciated and" old' Kaloola ' as usual" made the hit of the
concert.

PROGRAM
" A Dream of Fairyland"
Waltz, " Kiss of Spring"
March, " New Arrival"
Spanish Serenade, " La Paloma"
Overture, " Southern Belle"
Characteristic March, " Kaloola "
" A Trip Through Dixie"
" II Trovatore " (Arr. by R. Rovinazzi)

Amsden
Rolfe

Brazil
Yradier

LeBarge
Weidt
Casey
Verdi
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" Soldier Life "
" A Day in the Cotton Field"
" Home, Sweet Home" (with variations)
" Under the Double Eagle"

Chenet
Smith and Zublin

Best
Wagner

The Harvard and Cornell Annual Dual Concert by the
Glee, Banjo and Mandolin Clubs of the univer~ities was held
this year in Jordan Hall, Boston, on May 28th. The large
audience present seemed to enjoy the entire program, (or every
number received enthusiastic applause. About 125 men took
part in the entertainment.

PROGRAM
Part I

" Alma Mater" Songs of Cornell

Arr. by Rice

Arr. by Coleman

Cornell Glee Club
" Stadium"

" 1910 Medley"
Harvard Banjo Club

Cornell Mandolin Club
" Awake My Pretty Dreamer"

Harvard Glee Club
" Skaters"

Gericke

Waldteufel
Harvard Mandolin Club

" Sweet Miss Mary" Niedlinger
Mr. Catalano and Cornell Glee Club

Part II
" National Medley" Arr. by Rice

Harvard Banjo Club
" Berceuse" Beaumont

Cornell Mandolin Club
a. "Old Folks"
b. "Wot Cher."

Stephen C. Foster

Harvard Glee Club
" The Man and the Maid"

Cornell Glee Club
Scott

a. "Scarf Dance"
b. "Love Song"

Harvard Mandolin Club
a. "Copper Moon"
b. "Fair Harvard"

Chaminade

Arr. by Rice
Gilman, 1811

Harvard Glee Club

The well-known Ariel Banjo and Mandolin Clubs of Boston,
Mass., gave a most enjoyable concert at Holbrook, Mass. They
were assisted by Mr. George L. Lansing, the popular banjoist;

. M. Olive Avery, dancer; and Miss Laura Lambert, reader.
. Every number on the program was excellently done and listened
to by a highly appreciative audience. The hit of the evening
was Mr. Lansing's humorous song. Miss Maude A. Colby is
manager of the" Ariels."

PROGRAM
a. "Plantation Symphony"
b. "Let Her Go Galop"

Banjo Club"
Reading, " Polly of the Circus"

Miss Laura Lambert
Banjo Solos

a. "Polonaise No.2"
b. "Alabama" (tremolo)

Mr. G. L. Lansing
" Four Little Blackberries"

Mandolin Club

Eno
Huntley

Eno
Arr. Lansing

O'Connor

Dance, Spanish
M. Olive Avery

Lansing
Stuber

a. "Passing Band"
b. "Sambo's Wedding"

Banjo Club
Trio

a. "Dixie Twilight " Johnson
b. "Yankee Dandy" Weidt

Misses Maude A. Colby, Anna E. Broadbent, Annie S. Appleton
Reading, Selected

Miss Laura Lambert
Dance of the Skeletons (descriptive) Allen
Skeletons arrive in the storm-line up ~nd start dancing. Get excited-then
all fall. Dance goes on smoothly until Dawn approaches-confusion-going
-going-gone.

Mandolin Club
Humorous Song

Mr. G. L. Lansing
Dance, " Fisher's Hornpipe"

M. Olive Avery

a. "The Kidder"
b. "Prairie Breezes"

Ariel Banjo Club

Bushnell
Grant

Flag Posing
M. Olive Avery

Under the direction of F. Munro Planque, Alfred A. Farland
gave a recital at Pender Hall, Vancouver, B. C., Can.ada.· He
was assisted by the Vancouver Premier Mandolin Orchestra
and Planque's Mandolin Orchestra. The concert was a success
both from an artistic and financial standpoint. The audience was
fairly carried away by the wonderful tone and plectrum technique
of Mr. Farland.

PROGRAM
Overture, " Bright Eyes"

Vancouver Premier Mandolin Orthestra
Banjo Solos

a. "Faust Fantasia"
b. "Cradle Song"
c. Popular March
d. "My Old Kentucky Home"

(Variations)
e. Overture," Raymond "-Last Movement'

Mr. A. A. Farland
Mandola Solo-" Bandurria" (Unaccompanied.

duo, trio and quartette style)
Mr. F. M. Planque

a. Bam Dance, " Stack of Fun "
b. Novelette," Hoop-e-Kack "

Planque's Mandolin Orchestra

Frey

Gounod-Alard-Farland
Heller

Selected
Foster-Farland

Thomas

In
Stauffer

Rolfe
Allen

Banjo Solos
a. Overture," William Tell "-Last Movement
b. Serenade .
c. Waltz in C Sharp Minor
d. "Alice, Where Art Thou I"

(Transcription)
e. "Tarantelle"

Mr. A. A. Farland

Rossini.
Schubert

Chopin
Ascher-Farland

Popper

a. " Valse Bleue "
b. Czardas, Danse Styrienne

Combined Mandolin Orchestras
GOD SAVE THE KING

Margis
Michiels

One of the finest musical offerings heard in Milwaukee,
Wis., in some time took place at the Gesu Auditorium on June
8th, when the Glee Club, Mandolin Club, and Orchestra of
Marquette University gave a splendid concert. All the numbers
were warmly applauded~ Mr. John Leicht directed the Glee
Club, Mr. William C. Stahl the Mandolin Club, and Mr. Henry
C. Win sauer the Orchestra.

PROGRAM
a. "Soldiers' Chorus"
b. "Call John "

Giffe
Caldicott

Glee Club
a. "Tancred"
b. "Silver Buckle"

Rossini
Sikorra

Orchestra
Baritone Solo, " Song of Thanksgiving" .

Mr. Frank Williams
a. "Medley, National Songs"
b. "Dainty Dame"

Mandolin Club
Violin Solo, " Margarite Waltz"

Master Richard Blackburn
" The Rehearsal "

Glee Club
Flute Solo, " Concert Fantasie "

Mr. Fred Petersen
a. "The German Patrol"
b. "United Nation"

Allitsen

Chas. Miller
Stahl

Gounod

Anon.

W. Popp

Eilenberg
Stahl

Mandolin Club
Vocal Octett~, " Doan Yo' Talk Dat Way"
Duet for Flute and Hom, " Serenade"

Messrs. Effinger, Gehrke and Orchestr.a
a. "Medley"
b. "Stars and Stripes"

Geo. Cox, Jr.
Titl

Snyder
Sousa

Orchestra
Mr. John Leicht at the Piano
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GUITAR .
Auld. Lang Syne. Guitar Solo Arr. A. J. Weidt

WALTER JACOBS, BOSTON, MASS.
The Lovelight Beaming From Your Eyes Julian Edwards

(Lovelight)
Guitar Solo

Everybody Else's Girl Looks Better To Me
Than Mine

Song with Guitar Ace.
M. WITMARK & SONS, NEW YORK, N. Y.

PIANO
Creole Days; W. F. Sudds
The Skaters. Waltz Carl Bohm
Yule Tide. Dream Picture Carl Bohm
Spinning Wheel Carl Bohm
Snow Flakes Carl Bohm
Fireside Fancies Carl Bohm

OLIVER DITSON COMPANY, BOSTON, MASS.
VOCAL

Balooloo, My Lammie Ace. by Helen Hopekirk
The Voices of Home, Sweet Home Harris-K~ngsley
Kerry Pickthall- Harris
Fate (High and low voice) Lily Strickland
Auld Robin Gray . Ace. by Helen Hopekirk

OLIVER DITSON COMPANY, BOSTON, MASS.
MISCELLANEOUS

The Fair Co-Ed. Selection
Violin and Piano

I'm Looking For a Sweetheart, and I Think
You'll Do

Cornet Solo with Piano Ace .
Somebody Loves You, Dear Annie Andros HaU(ley

Duet for Cornet and Trombone with Piano Ace.
Faded Rose (Male Voices) Caro Roma

M. WITMARK & SONS, NEW YORK, N. Y.
BOOKS

Twenty-five Duets for Trombones
or Baritones

With Piano Ace.
Twenty-five Duets for B-flat Cornets

With Piano Ace.
Franz Liszt (The story of his life) Raphael Ledos de Beaufort

OLIVER DITSON COMPANY, BOSTON, MASS.

~

NEW PUBLICATIONS ~

~•...-

.20

.30

Blossom- Herbert .40

MANDOLIN
Surprise Party. Waltz

Two Mandolins- and Guitar Ace.
WALTER- A. NORWOOD, NEW YORK, N. Y.

Cupid's Caress. Valse Lente, Charles]. Roberts
For You Bright Eyes. From" Bright Eyes" Karl Hoschna
The Girl Next Door. Waltz Nat D. Ayer
All for 1st Mandolin, 2nd Mandolin, Guitar Ace. and Piano Ace.

. M. WITMARK & SONS, NEW YORK, N. Y
IAbendlied. (Evening Song) Schumann I .IMoment Musical Schubert Arr. R. E. H~ldreth
You Look Just Like a Girl I Used To Know. Schottische Ramsay
1st Mandolin, .30; 2nd Mandolin, Guitar Ace., each, 10; 3rd Mandolin,

Octave Mandala, Tenor Mandala, Manda-Cello, Flute, 'Cello,
Banjo Ace., each, 15; Piano Ace., .20.

WALTER JACOBS, BOSTON, MASS.
BANJO

Everybody Else's Girl Looks Better To Me
Than Mine

Song with Banjo Ace.
Cupid's Caress. Valse Lente
For You Bright Eyes. From" Bright Eyes"
The Girl Next Door. Waltz

All for Banjo Solo.
The above published in both the English and American notation.

M. WITMARK & SONS, NEW YORK, N. Y.
The Troopers. March Fred. J. Bacon .40

Banjo Solo
Red Rover. March

1st and 2nd Banjo (C notation)
WALTER JACOBS, BOSTON, MASS.

Isthmian. March J. J. Derwin .30
Banjo Solo

WALTER A. NORWOOD, NEW YORK, N. Y.

Walter A . Norwood .50
.50
.75
.75
.75
.75
.75

.80

.75

.80

.40

.50

.50

.60

.50

Blo:jsom- Herbert .40 Gustav Luders 1.00

Manuel Klein .50
Chas. J. Roberts

Karl Hoschna
Nat D. Ayer

.30

.50

.50 .60

.15

Arr. Harry Prendiville .50
A. J. Weidt .30

Arr. Harry Prendiville .50

NOTICE TO READERS AND MUSIC PUBLISHERS
This page or a portion~of it will'be reserved for listing the New Publications issued from time to time by Music Publishers who are also

Advertisers in THE CADENZA. It will be the means of keeping the readers posted on the newer publications of the most up-to-date publishers
and will also give the publishers an opportunity of bringing their latest issues at once to the attention of prospective buyers.

Only NEW ISSUES will be listed, and copies of the best edition must reach THE CADENZANOT later than the loth of the month pre-
ceding that of publication to insure insertion.

a cure for sea-sickness). The pleasantest
part of a sea trip is the service on shipboard.
Poor service means disgust with the trip.
This Company asks the reader to look into
the Vega Service. To quote, "It may not
be out of place to mention the fact that the
facilities of Vega Service were helpfuL"
" Suppose you look into this Vega Service.
Let it be the foundation oh which you will
realize substantial and profitable remunera-
tion." And here is the premise of their
argument: that the" cold cash" accumulated
by the player through the Vega Service made
possible the ocean trip. Read the ad and
get their argument. See what they have to
say about" Easy Plan," and a thorough test
of their instruments at your own home or
studio. You may have all kinds of catalogs
free if you will address the Vega, Company,
62 Sudbury Street, Boston.

could not occupy three distributing points.
" At the sign of the Ditson Houses" stands
then for something good to distribute. Now
let us pro~l a bit through this five-storied
structure. Our space will not permit of
detailed mention, but we can tell of some of it.
Right underneath the sign we are told that
the Ditson Houses "Are the Largest Im-
porters, Manufacturers and Distributors of
everything connected with violins, violas,
violoncellos and double basses, brass band
instruments, wood wind instruments, tympani,
other percussion instruments and drummers'
traps." This is complete, concise and com-
prehensive. On the next story down We are
among the specialties controlled and sold by
the Ditson Houses. The array is bewildering.
Here among the violins, violas and 'cellos
we find such names as Arnold Voigt, J. Heber-
lein and C. Thomassin - all "open sesame"
to perfect instruments of perfect tone: For
these beautiful instruments there are blankets
to enwrap them, and special cases for them
after they are blanketed. One nearly gets
lost among the bows, chin rests, shoulder rests,
mutes, music rolls and such. As for strings,
there is seemingly every kind save a shoe string,
and we would not take oath on that. Coming
down to the next story one might suppose be
was nearer solid earth, but finds he is in
"Wonderland," the 'land of the Ditson

TRADE TIPS
(Continued from page 6)

Do not fail to look at the "Vega" ad in
this month's issue of THE CADENZA. It is
timely, pertinent and suggestive. The three
pennants flying at masthead at the top of the
ad are somehow strangely suggestive of an
out-going ocean liner, perhaps the "Whyte
Laydie." There ~hey are standing straight
out before a ten-knot so'wester as the. steamer
points her nose to the breast of old Ocean.
Floating underneath, like a long trail of
smoke from her stacks and following the sky
line with the pennants, is the assertion that,
" A trip abroad is a pleasant event to look
forward to." Of course this is obvious on
the face of it, particularly to editors and such
who take it out in looking. But there are
reasons for this manifest statement which the
Vega Company proceed to " tryout." They
tell you, right on the promenade deck before
descending to the salon, " There is good reason
for the success of the teacher we have in mind
who is taking such a trip this summer." It
is apparent the reason will be a "Vega"
reason, but "Vega" reasons are oftentimes
good. We shall not follow the full line of
their argument but simply animadvert on it,
(that four-syllabled word is supposed to be

On. the back cover of this magazine is a big
five-storied ad, each story containing some-
thing of interest and value. At the top looms
large the sign, " The Ditson Houses." This
means three great distributing centres, New
York, Boston and Philadelphia. The fact is
obvious that had they nothing to distribute they

It Is to the advanta&,e of all concerned that THI: CADENZA be mentioned when writin&, advertisers
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TEACHERS' DIRECTORY

ACKER, D., Teacher of Banjo, Guitar and Mandolin.
61South Main St., Wilkesbarre, Pa.

ADAMS, HENRY M., Teacher of Violin, Mandolin,
Drums and Bells. Groton, Mass.

ALLEN, MRS. LOUIE M., Teacher of Piano, Guitar,
Mandolin and Banjo.

346North 11th Street, Lincoln,Nebr,

ANDREWS, CARL G., Teacher of Banl'o, Mandolin
and Guitar. 9 Monadnock Street, Va paraiso, Ind.

ARMSTRONG, THOS.J., Teacher of Banjo, Mandolin
and Guitar. 11\24Chestnut Ht., Philadelphia, Pa.

A UDET, JOSEPH A., Teacher of Violin, Mandolin
and Guitar. 214Boylston St., Boston, Mass.

and Mercantile Bldg., Waltham. Mass.
AUSTIN, C. E., Teacherof Banjo,Mandolinand Guitar.

Box 535, New H aveo, Conn.
BARRY, C. CRAIG, Teacher of Manitolin, Guitar and

Banjo. 3022Emerald Street, Philadelphia, Pa.
BAUR, FREDERICK E., Teacher of Mandolin and

Guitar. 31 Forrester St., Newburyport, Mass.
BEHRENS, MRS. WILLIS A., Teacher of Mandolin,

Guitar and Banjo. Studio, 1506La Salle Ave.,
Chicago, Ill.

BEMIS, GEORGE W., Teacher of Mandolin, Guitar,
Ranjo anit Flnte. 176Tremont St., Boston, Mass.
Instructor at New England Conservatory.

BICKFORD. MYRON A., Director of National Insti-
tute of Mu<ic. Teacher of Piano ano StrinR:Instru-
ments. ~9 East 30th St.. New York City.

BROUGHTON, MRS.A.C., Guitar Soloist and T~acher
of G. M. and Harmony, and Director of the "Gib-
son Quartet Club," 3528Eagle St., Los Angelos,Cal.

BU~~~:"~I:'R, Teacher of Guitar, Banjo, Violin
911Westminster St., Providence, R. .

COFFEL, HAL, Teacher of Mandolin, Guitar and
Banjo. Composerand Arranger. Pennville, Ind.

COMPTON, E. J., Teacher of Violin, Banjo. Mandolin
and Guitar. 709Monroe St., Wilmington, Del.

CROSLEY, WILLIS J., Instructor and Soloist. Man-
dolin, Banjo and Guitar anit Double-action Harp.

56Oak St., Hartford, Conn.

CUMMINGS, A. R., Teacherof Mandolin, Guitar and
Banjo. 315Pequoig Aye., Athol. Mass.

DAVIS, HARRY N., Teacher of Mandolin, Banjo and
Guitar. 230Pleasant St., Worcester, Mass.

DURKEE, MISSJENNIE M.,Teacher of Guitar, Man-
dolin, Banjo, Piano and Harmony.

. 133W. ColfaxAve.,Denver,Col.
FOSTER, WM.EDW., Teacher of Mandolin, lIanjo and

Guitar. 631Knickerbocker Ave., Brooklyn, N. Y.

C....OULART, F. A., Teacher of Mandolin and Violin.
7 Tebroc Street, Dorchester, Mass.

HENDERSON, EDWARD J., Teacher of Banjo Mau-
dolin, Guitar and Violin. :l703Fifth Ave .Pittsb~Tg,Pa.

HEWETT, HARRIETT, Teacher of Pfano, Mandolin
and Harmony.

1606Carpenter Ave .. Des Moines, Iowa.
KITCHENER, W. J., Teacher of Mandolin, Gnitar,
. Banjo and Composition. 161West 64th St., New

York City.
KRICK. GEORGEC.. Teacher of GUitar, Manitolin and

Banjo. Vernon Ruilitlng, Main anit Cheltan Ave.,
Germantown, Philadelphia, Pa.

L~ FRANCE.GEO. L., TeacherofBanjo. 82Coten'-\bra-
ham, Quebec. Canada.

LAN ,)ON, J. P.•Teacher Ban;o, MRnnolin,~"i'ar. Di-
rector Landon Ranio Trio, Arion MandolinClub.

43 W. Pearl !';t .. New Britain, Conn.

LANING, GEO. R., Teacher of Violin, Banjo, Mando-
lin and Guitar, Bridgeton, N. J.

" Wonder" Books. If you have nev~r seen
them of course you can't know what you've
missed. "Wonder Book, No. I" em'braces
the entire Violin Family; No. 2 covers the
entire Brass Band Kingdom, drum sticks and
all, and NO.3 is devoted to Mandolins, Man-
dolas, Guitars, Banjos and Bandurrias. Now
these" Wonder Books" are not just dry cata-
logs. They are beautifully illustrated'mines
of information. Some of the colored plates
in them are splendid specimens of the litho-
grapher's art. Anyone may have them, one
or all, free for the asking. Why not send to
the Oliver Ditson Company, Boston, and get
them, together with their other numerous
catalogs covering the whole field of musical
merchandise.

L IEFELD, A. D., Organist & Dir. Orch. Glee & Man-
dolin Clubs, Instr. M.G. B. & P. StudiOS,111W.
OhioSt., N. S., 318AmberSt., E.End. Pittsburg, Pa.

LEVERT, JOHN J., Teacher of Banjo, Mandolin and
Guitar. 362St. Catherine St., W.,Montreal,Cau.

MARTIN, FRED C.,Teacher of Banjo, Mandolin and
Guitar. 23~Tremont St., Boston, Mass.

MATTISON, C.S., Teacher of Banjo, Mandolin, Guitar
1 and Violin. 230Adams St., San Antonio, Tex.

MORRISON, MISSCATHERINE, Soloistand Teacher
of Piano, Mandolin and Guitar. 52Irving St..West
Somerville, Mass.

OLa~~TTT~a~J::' tg~~~rL~q~~TJ~';d~~;J:;'r~~~~ist
334Blancbarit Hall, Los Angeles, Cal.

OPENSHAW, HOWARD D., Teacher of Mandolin.
. 2834N. 12tb St.. Pbiladelphia, Pa.

POTTER, FRANCIS, Schoolof Musicfor Banio, Man-
dolin and Guitar. SOlBarker Block, Omaha, Neb.

ROSS, FRANK H., Teacher of Violin, Mandolin and
Banjo. 915 Main St.•Worcester, Mass.

ROWDEN, MR. & MRS. CLAUD C., Teachers of
Banjo, Mandolin, Guitar and Piano.

Handel Hall, Chicago, III.

RUSSELL, MRS. ALICE M., 'Cello,Guitar, Mandolin
and Ban;o. Teacher and Soloist.

10Woodland Street, Worcester, Mass.

SHA W, A. L, Teacher of Banjo, Mandolin, Guitar, Violin
'Cello aud Harmony.

3915CottageGroveAve.,Chicago,Ill.
SW AN, S. WASHBURN, Teacher of Banjo, Mandolin

and Guitar. 466-6thSt., Niagara Falls, N. Y.

THOMAS, MRS. GERTRUDE BUCKINGHAM,
Teacher of Banjo. Mandolin and Guitar. Director of
Thomas Mandolinaud Guitar Club. 1231Girard St.,

Washington,D. C.
THOMPSON, MRS. FLORENCE PAINE, Teacher of

Piano, Banjo, Guitar and·Mandolin,
30West Front St., Owego,N. Y.

VREELAND, WALTER F., Teacher of Guitar, Mando-
lin and Banjo. Stuitents Guitar Club anit Mando-
lin Orchestra. 1788Tremont St., Boston, Mass.

WARREN , EDWARD S., Teacher of Mandolin and
Guitar. Pasadena, Ual.

WAY, BYRON W.. Teacher of Mandolin ano Guitar.
University School of Music, Lincoln, Neb.

WEBBER ACADEMYOF MUSIC.Mandolin. Violin,
Guitar, Banjo. Piano. S. E. Webber, H. A Web,

M ber. 489! Washington Street, Portland, are.
WEEDFALD, OVIDS., PerformeraudTeac~erof Guitar.

31-11thSt., UpperTroy, N. Y.
WEIDT, A. J., Teacher of Banjo, Mandolin, Guitar,

Violin and Zither.
439Washington St., Newark, N. J.

WOOTEN, W. H., Soloist and Teacher of Mandolin
and Guitar.

Studio, 503Shawmut Ave.. Boston. Mass.

TEACHERS OF MANDOLIN,
BANJO AND GUITAR.

YOUR professional card in-
serted in these columns will

cost you only $1.00 per year -
twelve issues. Three lines
will be allowed for each card.

Music or Musical Merchandise
advertisements NOT accepted
in this Department.

AGENTS FOR THE CADENZA
Where the Ma~azine
is always obtamable

H. W. BEACH
621 Main St., Rooms 7.15 Cincinnati,Ohio

C. C. CASTLE
1445 JacksonBoulevard, Chicago, Ill.

HARRY N. DAVIS
230 Pleasant St.. Worcester,Mass.

DENTON, COTTIER & DANIELS
Court and Pearl Sts.. Buffalo,N. Y.

TOMAZ F. DEUTHER
1700 W. Chicago Ave., Chicago, Ill.

W. H. DE WICK
5% Fulton St., Brooklyn,N. Y.

C. H. DITSON & CO.
8-12 East 34th St., New York, N. Y.

OLIVER DITSON CO.
150 TremontSt., Boston,Mass.

CLIFFORD ESSEX CO.
15A Gralton St.. London, W., England

A. C. FAIRBANKS CO.
62 SudburySt., Boston,Mau.

R. W. HEFFELFINGER
345 S. Spring St., Los Angeles,Cal.

EDW. J. HENDERSON
270'3 5th Ave., Pittsburg, Pa.

KEYNOTES
39 OxfordSt., London, W., England

W. J: KITCHENER
J 57 W. 84th St., New York, N. Y.

LINDSEY MUSIC CO.
416-418 So. Broadway, Los Angeles,Cal.

LYON & HEALY
3 Adams St., Chicago, Ill.

FRANK J. MACULLEY
833 Broadway Camden, N. J.

FRED C. MARTIN
233 TremontSt., Boston,Mass.

H. E. MCMILLIN
2053 East 9th St., Cleveland, Ohio

THE JOSEPH MORRIS CO.
136 No. Ninth St., Phila., Pa.

OTIS MUSIC STORE
175 Main St., Hackensack, N. J.

WILL G. PLOWRIGHT
1236 Yates St., Victoria, B. C.

ARNOLD ROBINSON & CO.
257 Woodward Ave., Detroit, Mich.

CLAUD C. ROWDEN
Handel Han • Chicago, Ill.

SANXAY'S CONSERVATORY
Napa Bank Bldg., Napa, Cal.

W. SAUNDERS
Parramaita Road Concord, N. S. W., Australia

A. J. SHAW
3120 CollageGrove Ave., Chicago, Ill.

WALTER J. STENT
19 Hunter Street Sydney, N. S. W., Australia

C. A. TEMPLEMAN
Fremont, Nebr.

THERE are three noted" ways in
America, namely, the "Great White

Way," the "Midway" and the" Speed-
way. Any namesake of the latter must be
lively to keep up its reputation, and they say of
"The Speedway" published by the Hogue
Music Company, Washington, Ga., " A very
lively one. Will make you feel good and cool."
This number drives for two mandolins and
guitar; a good team. If you wish to try your

CARL TSCHOPP
1263 No. 29th St., Philadelphia, Pa.

VOLKWEIN BROS.
516 Smithfield St., Pittsburg, Pa

BYRON W. WAY
UniversitySchool01Music, Lincoln, Neb.

THE WEBBER STUDIO
489 Y2 WashingtonSt" Portland, Ore.

A. J. WEIDT
439 WashingtonSt., Newark, N. J.

R. S. WILLIAMS & SONS CO.
143 YongeSt., Toronto, Canada

JOSEPH WRIGHT
. Christchurch,New Zealand106 High St.,
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A PRACTICAl.. METHOO FOR CI..ASS ANO PRIVATE INSTRUCTION

~~~~l~J~~~STWeidt's Elementary Studies
For MANDOLIN BANJO and GUITAR THE MOST MELODIOUS STUDIES PUBLISHED. Every ex.rct •• ,

'. • amu.ement and piece carefully fingered and the count marked.
SEVEN DIFFERENT INSTRUMENTS.

. Each
Jst and 2d MANDOLIN (in one book) Books J, 2, 3, 4 and 5 .50
ht and 2d BANJO (in one book) Books J, 2, 3, 4 and 5 .50

The first and second parts for each instrument are arranged very effectively in DUET FORM but the first instrument has the solo complete.
These books can be used in any combination, thus: the 2d Guitar 'part in the GUlT4R BOOKS is the accompanim('nt to both the l\landolln and the

Banjo Books; the 2d Banjo part in the BANJO BOOKS is the accompa Iment to both the Mandolin and the Guitar Books, etc.

THIRTY.FIVE DIFFERENT BOOKS.
Each

Jst and 2d GUITAR (in one book) Books J, 2, 3, 4 and 5 .50

OBLIGATO AND ACCOMPANIMENT PARTS
MANDOLA (Octave) and 3d MANDOLIN Each Each

(in one book) Books J, 2, 3, 4 and 5 .50 'CELLO OBLTGA TO Books J, 2,3, 4 and 5 .50
FLUTE OBLIGATO Books 1, 2, 3, 4 and 5 .50 PIANO ACCOMPANIMENT Books J, 2, 3, 4 and 5 .50

Each of these Obligato or Accompaniment Books answers for either the Mandolin, Banjo or Gu.itar Studies. "

Besides the Scales, Exercises, Chords, Diagrams of the Fingerboards, Tuning Charts, etc., and two pages of other Exercises, Amusements and Pieces
especially composed for the one particUlar instrument and intended for Private StUdy, the fOllOwing GRADED CONCERT NUMBERS are coutained in

BOOK 1. - The Fairies (Waltz) ; Elfin Waltz. BOOK III. -The College Boys (M~rch); Darkies' Delight .
BOOK II.- The Marionette'. Frolic (Schottische); Student (Schottische); Boston Galop,

Waltz; Festival Schottische; Little Queen BOOK IV.- Merry Moments (Poth); Ping Pong Ga'lop;
(Waltz); Arion Schottische. The Amazon (March).

BOOK V.-Kinky Koons (Cake Walk); Bright Eyes Gavotte; To the Front (March).
These pieces can be played to any combination of the following instruments:
I1<STRUMli:NTATION Price INSTRUMENTATION Prlcll

1st and 2d Mandolin (In one book)................ .......50 Flute Obli,gato.......................... ...•....... .50
1st and 2d Banjo (In one book).. .. . .. ...........50 'Cello OlJhgato .50
1st and2d Guitar (in one book) · · ·...............50 3d Mandolin and Octave Mandola (in one book)................. .60Piano Accompaniment ·........................................ .50.----------The author of this excellent 'work is one of the most popUlar and successful teachers in America; has had twenty years of practical experience, andis a talented and favorite composer of J'landolin, 13anjo and Guitar music.

Among his successful compositions pubJishe,1 in sbeet form are Kaloola, a Darktown Intermezzo; Luella, Waltz; Northern Lights, Overture; ColoredGuards, Characteristic March; Red nover, l\larch; Speedway, Galop; Koonville Koonlets, Cake-walk, etc. .

TEACHERS: Send for out Special Offer on a .ample set of these excellent Studies.

WALTER JACOBS, 167 Tremont St., BOSTON, MASS.

THE TRINITY MUSIC STAND
(3 in 1) Stand, Case, Folio. Conceded to be the Best, Handsomest and
only Complete one in the world. Illustrated folder shows you why.
HOPE MUSIC STAND CO., Mashapaug St., PROVIDENCt, R. I.

FOR SALE AT HALF PRICE, A $50. FARLAND BANJO
Slightly med. Absolutely as good as new. $25.00
is a bargain for this fine imtrument. If at all interested.

write for full particular-. Addle ••: GEO. A. GASTON, Somerville, New jeney.

pace, Mr. Musician, get into" The Speed-
way. The entrance fee is only qc., if you
get in quickly.

.Jt .Jt

Turn to the ad of the Harry S. Six Pub. Co.,
New Rochelle, N. Y., and see what they want
you to do. They want banjoists to "watch
this space next month." N?w we do not wish
to be thought hypercritical, but of course you
cannot watch "this space" next month be-
cause it won't be there to watch. They mean
for you to watch one just like it, its twin as
it w'ere. We do not know ourselves what is
to occur, but watch; the same or another or
one just like it. It makes no difference if
you only watch.

.it .it

The Cundy-Bettoney Co., 93 Court Street,
Boston, want the addresses of all teachers and
club leaders. No! they have no intention of
flooding you with blood tonic circulars, corn
plaster dodgers or lame back ligatures. They
publish a corking good lot of new music for
mandolin orchestra, and simply want to
acquaint teachers and leaders with their new
issue prOiJosition. The progressive musician
is he who keeps posted on all details relative
to his profession, and here is one that req uires
your attention and costs only a stamp to get.
Read the ad, then send the stamp.

As Georn-e L. LansinO' is still keepinO' his
"Latest Method for B:njo" at the sp"ecial
price of 67c. "now is the accepted time."
This method contains over 50 special exercises
for perfecting rapid lingering. If any player i'n
the country can "linger" the banjo as it
should be lingered, without doubt it is Mr.
Lansing. This being so, should he not then
be capable of compiling his knowledge into
a method? Make a note of this, you who
are a little slow in technic. As he says him-
self, "nothing of the kind heretofore pub-
lished." Mr. Lansing's address is 170a
Tremont Street, Boston.

.Jt .Jt

Did you know that you can get free a
beautiful solo and a bargain catalog with
every $1.00 order sent in to the Walter C.
Tuttle Co.? ·You ca [1, and it will be a
dollar's worth of the t, prettiest mandolin
music you ever heard." The regular price
of this music is 4-0C; their price is 10C per
copy. .If our mathematical machinery had
not lost a spark plug we would ligure out the
percentage of saving for you. As it has, we
shall have to leave that to you. Look at the
ad and you will lind a list of 12 good numbers,
also the Tuttle Co.'s address, 14- W. Ohio
Street, Indianapolis, Ind.

Tn the classificatio'l of men and things,
some are "great," some are "near great,"
and some are" hopes to be great." It· is to
the lirst c1a~s that Mr. Waite says his mando-
lin studies belong. M. B. Waite is the pub-
lisher at Racine, Wis. He says, "Great! is
the word that sums up the opinion of teachers
using t Waite's Progressive Mandolin Studies,'
and tuneful tunes for mandolin orchestra."
You can test this statement with the acid of
private opinion by sending for thematic
catalog, containing mandolin parts to all
studies and club numbers. After the test
you w'll probably lind it is true metal.

.Jt .Jt
" Did you hear it?" Have you heard of

it ? Do you know it? Do you want it?
What? That Polonaise that Mr. George L.
Lansing played at the last Guild concert and
made a hit with. If you do, send stamps or
a postal order to the Maximum Pub. Co.,
1524- Chestnut Street, Philadelphia. It is
listed for banjo solo, 50C.; piano accompani-
ment, 4-0c.; banjo and piano, 7Sc. The
Maximum Co. will give you the minimum
price on these by discounting one half, if you
mention this paper. Say the company, " We
have lots of others equally as good." It will
do no harm to send -for a catalog and lind out.
We think yes.

It is to the advanta~e of all concerned that TNf CADfNZA be mentioned when writin&,adverti.., ••
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Line Up With The Leaders
Adjust a PLACE ARM REST to your mandolin

LOOK! The greatest artists in the country are using it,
and recommend it.

Made in two styles. Style A is adapted to those who play with
their arm above the tail piece,-Style B to those who play with
their arm directly on the tail piece. State which style is wanted.

Improves the tone, and teaching the tremolo to beginners
is quick and easy. - Giuseppe Pettine.

Besides steadying the instrument the pad also softens the
wrist pressure on the instrument. - Valentine Abt.

One of the most useful inventions as an adjunct to the
mandolin that has been placed on the market. - H. F. Odell.

Arm Rest is O. K. and should be on every mandolin.
-G. L. Lansing.

It is of valuable assistance in holding the mandolin. I can
recommend it to all. - J. J. Derwin.

It should prove a very convenient article in the equipment
of every mandolinist. - George C. Krick. .

I find this a practical little device that should be extensively
used. - D. E. Hartnett.

It should be on every Mandolin. It will save many times
its value in coat sleeves and added ease in playing. - L. A. Loar.

To say that we are very much pleased with it is putting it
very mildly. The ladies are specially pleased. - Fred. P. Noss
(The Nosses).

We have many more testimonials just like these. Send
for one at once.

PRICE, $1.00

THE RHODE ISLAND MUSIC COMPANY
49 Penn Street, Providence, R. I.

120-paga Book of lst Violin paris, 32-paga Book of Solo Cornet parts,
FREE TO LEADERS. Others send 10 cents to pay postage.

WALTER JACOBS, 167 Tremont Street, BOSTON, MASS.

HERE IT IS AT LAST. A PICK THAT WON'T SLIP.
The Slip-Not Mandolin Pick ,

Made in three thicknesses, flexible, Medium and Stiff

Price postpaid 1Oc each
60c per dozen

Special offer during August
SOc per dozen

Write for Wholesale Prices

Rubber inserts which insure
a good grip

TEACHERSTAKE NOTICE-This
pick is especially adapted for be-
~inners who experience so much
difficulty in preventing the pick
from slipping through the fingers

Highly finished
Beveled edges

We will give two picks edra with
order of one dozen providing
"Cadenza" is mentioned.

Pat. Applied for
U. S. MANUfACTURING COMPANY, BALTIMORE, MARYLAND

Should a man go to Coney Island, Paragon
Park or any of the shore resorts, and start to
bound the balls, ring the canes, or plug the
pipes, he would try to get all the" hits" pos-
sible. Mr. Teacher and Leader, here are
four " positive hits" for mandolin orchestra
which you can have without the outlay of any
physical effort and without" misses." They
are a gavotte, waltz and two schottisches,
published by E. D. Goldby and Son, 55 W.
29th Street, Paterson, N. J. "An encore
every time you play them," and you will find
their titles in the Goldby ad. Mr. Goldby
also publishes some" Practical Studies" that
are practical.

A NOISE LIKE A

Truly a pleasant sound, es-
pecially when it jingles in
your pocket. And this is pos-
sible, nay, let us say certain,
if you subscribe to our

NEW MUSIC
(Mandolin, Guitar, etc.)

PROPOSITION
Send for it now--

Do not procrastinate

WHITE-SMITH MUSIC PUBLISHING COMPANY
BOSTON
62 & 64 Stanhope St.

NEWYORK
13 East 17th St. CHICAGO

259 Wabash Avenue

BANJOISTS
Watch this space
next month

HARRY S. SIX PUB. CO., New Rochelle, N. Y.

WE BUY, SELL AND EXCHANGE MUSICAL INSTRUMENTS
Of EVERY MAKE

Send for our list of slightly used Banjos, Mandolins and Guitars

THE ALPHA MUSICAL INSTRUMENT BUREAU
Room 6, Dept. X. 95 Westminster Street, Providence, R. I.

.34r $ $ We Can Save You Money $ $ ~

Walter A. Norwood, 500 East 162d Street,
New York, says in his ad fj r this month,
"We please the critical." This is accom-
plishing the nearly impossible and we con-
gratulate Mr. Norwood. After reading the
ad this does not seem so difficult as at first
sight. With such compositions offered, that
player must be over critical who would not
be pleased. Here is J. J. Derwin with his
"Isthmian March" for solo banjo; Myron
A. Bickford's" Melody in A" for two banjos;
" A Trip to Atlantic City," Frank B. Smith;
Mr. Norwood himself with his "Surprise
Party," and these four numbers for 50c.
Don't" look a gift horse in the mouth."

An actor who found difficulty in getting
stage positions would, in all probability, pro-
cure some good method of stage technic and
then go to work. Why should not this hold
good for instrumentalists? Position is everv-
thing in playing stringed instruments, a~d
that method is the best which devotes 'much
attention to this important detail. This is
true of Shaw's "Modern Method for the
Mandolin." The work is published in eight
books, and is "a great work for positions,
rapid fingering and the duo system." Send
lOCo to A. J. Shaw, 3915 Cottage Grove Ave.,
Chicago, and he will send you a sample study.
Do this and you will find out for yourself just
what this work is.

It is to the advantage of all concerned that THI: CADENZAbe mentioned when writing advertisers
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VEGA
MANDOLINS

•
IS

FAIRBANKS
BANJOS

A Trip Abroad a pleasant EVENT to look forward to
There is Good Reason for the SUCCESS of the Teacher we

have in mind who is taking such a trip this summer.
It was made possible by Progressive Methods used and

Satisfaction given in upbuilding the Musical Welfare of the
community.

It may not be out of place to mention the fact that the
Facilities of VEGA SERVICE were Helpful.

Suppose you look into this VEGA SERVICE. Let it be the
Foundation on which you will realize Substantial and Profitable
remuneration.

Every VEGA or FAIRBANKS Instrument acts as a Magnet
drawing to their Standard the Musical Energy of the Community.

Let us send you our new Vega Catalog (ready about Sept.
1st). This will hring you in touch with the largest variety of
exclusive styles in Mandolins and Guitars in the World.

At the last Guild Convention the Tone Quality of the New
Vega" Abt Model" Mandolin was a revelation to that critical
assembly of Artists, Teachers and Players.

Make No Mistake. Get that which stands the severest test
of the Greatest Artists. Arrangements can be easily made so
that any selection of a Vega or Fairbanks Instrument may be
given a thorough Test at your Studio or Home, You to be the
J~dge.

FREE
Interested in our EASY PLAN ? You will not miss easy payments.

VEGA MANDOLIN and GUIT AR CATALOG
FAIRBANKS BANJO CATALOG
PORTFOLIO of FAMOUS ARTISTS

THE VEGA COMPANY,
III in New York or Philaddphia the John Wanamaker Service is at I

your disposal. A full assortment of Vega and Fairbanks instrum,nts
may be found. Satisfactory Terms. easily arranged.

62 Sudbury Street, BOSTON, MASS.

·010 YOU HEAR IT?
Polonaise No.2 was played by Mr. Geo. L. Lansing at the Guild Concert and made

a great hit. Send Stamps or Postal Order for a copy at once.

WE HAVE LOTS OF OTHERS EQUALLY AS GOOD
Banjo Solo 50c. Piano Ace. 40c. Banjo and Piano 75c. Send for Catalog

DISCOUNT 1/2 OFF

THE MAXIMUM PUB. CO., 1524 Chestnut St., Phila.

NEW MUSIC FOR MANDOLIN ORCHESTRA
We want Teachers and Club Leaders to

understand our new issue proposition.
SEND YOUR ADDRESS

THE CUNDY-BETTONEY CO., 93 Court St., Boston.
We presume that Wilkes-Barre is called the

"Diamond City" because of the tons and
tons cif "black diamonds" it sends out.
Well, " black diamonds" shine, and so does
"The Diamond City March," that musical
coruscation from the brain of Daniel Acker.
If you don't believe this ask some of the rep-
resentatives who attended the Guild conven-
tion at Newark, and played it and played it
and played it some more. They'll tell you
it's "a daridy." This" carbonized" march
has been struck off by D. Acker, Pub., 61 S.
Main Street, Wilkes-Barre, Pa., for full
mandolin orchestra: 20C. per part; solo, 30C
and piano, 4-0c. N. B. S. No banjo solo _
as yet.

Teachers and Club Leaders
don't fail to get these four positive" Hits •• for Mandolin Orchestra. An encoreevery time you' play them.

Queenof the Va1ley. Gavotte Royal Crest. Schottische
Dawn of the Roses. Waltz Dancing 'Mid the Palms. Schottische

Sample copies 1st Mandolin or 1st Banjo parts, IDe. each, for a limited time
only. Send cash with order. Write for catalog of Goldby's Practical Studiesfor the Mandolin and list of other pieces, etc.

E. D. GOLDBY 0 SON, 55 West 29th St., Paterson, N. J.

HOW TO READ
MUSIC AT SIGHT

50 CENTS

HOW TO
MEMORIZE MUSIC

10 UNTS

When Jake Stahl downs" Big Ed" Walsh
with two terrific" swats" it'is a popular hit.
If " Teddy" hands the sugar trust a "hot
one" that is reckoned a popular hit. But
the blows that strike the hardest at our hearts,
our heads and our pocket books are the ones
we receive from the fair sex. And strange to
say these are the most popular hits of all.
Those two lady numbers of the Joseph
Morris Co., 136 No. 9th Street, Philadelphia,
" Oh! You Blondy" and "The Lady
Chauffeu~," are still on the promenade and
making the same ,. Popular Hits" as ever.
Following, a close second, are "Missouri
Rag," "Singing Bird" and "Flirtation."
Here are two intermezzos, a two-step, a
novelette and a " rag"; all popular hits and

'"HUMBUG MEMORY SCHOOLS EXt->OSt.u'· I

MiMo'iV
To introduce a series ofvaluable FREEeducational works, the above

will be sent to all applicants
MEMORY LIBRARY

14 Park Place, New York

~~ as to the advantall'e of a1l concerned that THE CADENZAbe mentioned when writin&, adverli~~.
~.. ('~

the five numbers for Soc. This is a special
price made for this month only. Better get
hit, you mandolin and guitar players. It
won't hurt and will make you popular.

"Cuddle up a little closer, lovey mine"; true,
"I'm looking for a sweetheart, and I think

you'll do." .
You're" ]ustsome one" that "No one knows,"
You're my "Message of the red, red rose."
Then "Here's to the girl" I so "Good-night

dear,"
"Sleep and forget," the "Yama Yama man"

is near.

No! you're wrong, and have another guess
coming. We have not been looking" through
a glass darkly," or " redly" either for that
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OUR CATALOGS FREE
BELOW is a list of Catalogs of our Publications.

If you Will let us know which one you would like
to have it will be our pleasure to send same.

(a) VOCAL (Songs)

(b) VOCAL (Duets)

(c) VOCAL (Quartets. Mixed
Men's and Women's Voices)

(d) VOCAL (Anthems. Mixed
Meq's and Women's Voices)

(1) INSTRUMENTAL (Piano Solos, 4 hands, 6 hands
and 8 hands

(2) INSTRUMENTAL (Pipe 'Organ)

(3) INSTRUMENTAL (Violin)

(4) INSTRUMENTAL (Mandolin, Guitar and Banjo)

(5) INSTRUMENTAL (Orchestra and Band)

WHITE-SMITH MUSIC PUBLISHING COMPANY
BOSTON
62 & 64 Stanhope St.

NEWYORK
13 Eastl71h St.

CHICAGO
69 Wabash Avenue

THE THOMPSON REPORTING CO.
ESTABLISHED 1889

10 Tremont Street, BOSTON, MASS.
Publishers Book of Credit Ratings and Directory of the

Music Trade for the United States and Canada
We CoIleet Claims in the United States and Canada.

ftC" NOTATION
.~ 0

0 •.• ..
8uBANJO MUSIC .~., ~ uCl- Cl " 'S " "'"'" 0 ~Q~'" ~< 0:;<

AH SiN ...................• Walter Rolfe .40 .10 .211
Eccentric Two.Step Novelty

COLORED GUARDS, THE ..... A. J. Weidt .30 .30 .10 .20
Characteristic March

DIXIE TWILIGHT .....•.. Chas. L. Johnson .40
Characteristic March

KALOOLA ................... A. J. Weidt .30 .30 .10 .20
A Dark10wn Intermezzo

KENTUCKY WEDDING KNOT. A. W. Turner .40 .10 .20
Novelty Two.Step

KISS Of SPRING ........... Walter Rolfe .40 .20 .35
Waltz

MONT~LAIR GALOP ......... A. J. Weidt .40 .10 20
ONION RAG ....... ......... A. J. Weidt .40 .10 .20

A Bermuda Essence
ON THE CURB ........... Thos. S. Allen .40 .10 .20

March and Two.Step
RAG TAG .................... A. J. Weidt .40 .10 .20

March and Two.Step
RED ROVER, THE ........... A. J. Weidt .30 .30 .10 .20

March
SKY HIGH ............ James B. Glionna .40

Galop
SPEEDWAY, THE. Galop ... A. J. Weidt .40 .10 .20
SWEET CORN ................ A. J. Weidt .40 .10 .20

Characteristic March
SWEET AND LOW Arr. Geo. L. Lansing .30

and fORSAKEN
YANKEE BOYS ... 00' 00 •••• ooA. J. Weidt .30 .30 .10 .20

March
YANKEE DANDy ..........•. A. J. Weidt .40 .10 .20

Characteristic March
DISCOUNT 1-2OFF

WALTER JACOBS
J 67 Tremont Street, . Boston, Mass.

DESIGNERS & ILLUSTRATORS
HIGH GRADE HAlF -TONE
AND LINE ENGRAVING.

TELEPt10HE
OVOID %02:.

COLE BRIDGE STANDARD OF THE WORLD

The Only Direct Vibration
Bridge

This bridge is absolutely the best and most perfect ever invented for the Banjo.
A single trial will convince the most skeptical. Made from selected old maple,
in four sizes. No.1 is 11 in. long, t in. high. No.2 is same l~ngth, 7-16 in.
high. No.3 is Ii in. long, 7-16 in. high. No.4 is 11 in. long, 9-16 in. high; this
size is used on Banjorines. Be sure and order by numbers. Price, $1.50 doz.

F. E. COLE, successor to W. A. Cole. 3 Appleton St., Boston, Mass.

The Original S. S. Stewart Banjo
Ask your dealer, or send

direct to us for catalog.

THE BAUER CO., 726-730 Girard Ave., Philadelphia, Pa.

matter. Neither are we suffering from tem-
porary aberration of the mind. You all know
the line about Satan, mischief and idle hands.
Well, that's it. In an idle moment we merely
tried to put some of the music titles from the
Witmark folios into rhyme. It may never
occur again. However, if no other purpose
is accomplished, we may have directed your
attention to the Witmark guitar and banjo
folios. They are well worth noticing, and
the contents of four of them are listed in the
ad of M. Witmark and Sons, 144-146 W. 37th
Street, New York, on the inside front cover
page of this magazine. The four featured
in this particuhr ad are guitar folios 10, 17

and 18; and banjo folio 10. Even a cursory
glance through the contents will show they
are filled with good stuff. Popular numbers
from popular operas abound from cover to
cover. And bear in mind they are all Trin-
laus arrangements, and that means something.
Now have a look at the Witmark " Class and
Club Instructors." If you are not an in-
structor already you will see how easily you
may become one. "These methods' begin
with the a, b, c's of music and work up to
brilliant melodies that hold the attention of
the scholars." The melodies are arranged
for first and second mandolins, guitar accom-
papiment, banjo and piano accompaniment;

again Trinkaus. Now meander down
through the mandolin orchestra. section and
browse among the clover blossoms listed
there. There are thirty-five of them; "all
to the clover," and red-top at that. They are
all there, the old favorites and the new candi-
dates for favor. You may know them all,
but it's a " bull's eye" to a " miss" that you
don't own a third of them. We have not said
a word regarding the prices on the numerous
articles mentioned. We prefer you to read
them yourself, and you may get a genuine, old-
fashioned, " back-to-the-village " surprise
party. Don't forget that Messrs. Witmark
and Sons will send music on approval to

It is to the advantaee of all ••.concerned that THt CADENZA be ITIentjonel! when wriline advertisers
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Food For Thoug,ht
At the close of the Guild Concert at Newark the query" What do you think of the

banjo as a musical instrument? •• elicited nothin\t but derisive smiles and sarcastic
comments even from members of the tin pan brigade. At the 1909 Guild Concert
teachers were heard to remark" If I thought my banjo sounded like that I would quit
the instrument."

Did these concerts help the banjo? On the contrary did they not help to perpetuate
the general impression that the banjo is not a musical instrument?

With such artists as Lansing and Derwin representing the banjo who will say that
the players were at fault, especially in view of the fact that comparative novices get
delightful MUSI,C from

The Farland Wood Rim Banjo
far better music than artists of ability and reputation can get from ANY OTHER make.

Pra.ctically all makes of the modern prototype of the metal rim banjo are made to
LOOK I1ke the Farland, and many have been deceived into buying such under the im-
pression that .they were getting wood rims. If your ear is not good, and you are unable
~o ~ell the" tin pan." tone when you hear it, examine the instrument before buying, and
If It has a metal ring, truss, flange, or other contrivance UNDER the head reject it
otherwise you will feel like kicking yourself when yOU hear a Farland. '

Send for Illustrated Price List
Banjo Music. 36 melodious pieces for students and 14 fine concert selections

including Farland's beautiful variations on Home Sweet Home, Nearer My God, To
~hee, The Last R,?se of Summer, Auld Lang Syne, The Mocking Bird, and In the Twi-
I1ght. Also the MIserere from II Trovatore, etc., all for $1.00.

STRINGS: GUT are all false or become so with use, seldom remaining even approxi-
mately true for more tban a half an hour. They are also absolutely unreliable in damp
weather o.r under perspiring fingers.. JA~ANESE SILK, transparent or colored, (sold
un~er vanous names) also SU:>0othsdk strings of European Mfr. give a thin weak tone
whIch the fuzz raIsed by 15 mInutes' use utterly ruins.

TWISTED SILK AND COMPOSITION fail to stand up to pitch for a reasonable
length of time, and TWISTED RAW SILK, ALSO WIRE, are worthless for tone.
. THE FARLA~D STRING is guaranteed to be free from ALL of the above-men-

tIon~d defects. GIves a splendid TRUE tone as long as it lasts. The first stands Far-
land s HARD PRACTICE for DAYS, tbe 2d and 3d for WEEKS. Trial lot of 20 for $1.
Imperfect ones, If found, replaced FREE. We now have help enough to take care of
orders promptly. Let' em come.

Send for Catalog of good banjo music, beads and sundries.

A. A.FARLAND, 315E. Front St., PI~infield, N. J.

DO YOU KNO~
that strings are the most important annex to your BANJO?

YOU KNOW that FALSKstrings are DISGUSTINGand have driven the BANJO from many a
horne because it has been found almost impossible to get GOOD TRUE Banjo Strings.
DC?YOU ~NOW tbat the TRUESO~O. Strings are tooday the finest example of the
strIng makers art? That each and every stTlDg 15GUARANTEED TRUB? That it hal the most
BRILLIANT Tone and is stronger than any string in the market?
IF YOU DON'T. send 26cents for sample set of Banjo Strings and you will never use any
other. Address the STRING MAN t

HERMAN COHN, 56 E. 1I7tli St.• New York City

IF YOU ARE INTERESTED IN THE

BANJO. MANDOLIN AND GUITAR
YOU SHOULD READ

The recognized monthly organ for all players of the Banjo,
Mandolin and Guitar in Great Britain. Circulates in every
portion of the globe where English is spoken. Published on
the F~rst of every month.

Subscription, $r.2S per annum.
It is indispensable to every player of these instruments for the

following reasons:
1. It contains a New Solo for Banjo and Mandolin in every

number.
2. A F.ree Lesson on how to play the same is given each month.
3. Technical and instructive articles by the acknowledged

authorities of the day are given in every number.
4. Your queries are answered, and all your difficulties removed.
5. It keeps you up to date in all the latest publications and

inventions and .records all the principal concerts that
take place,

6. It tells you the names and addresses of the most prominent
Teachers of the Banjo, Mandolin and Guitar throughout
the country and abroad.

7. If you wish to dispose of a second-hand instrument, no
surer medium exists, as it appeals direct to those you
wish to reach.

8. Each number contains a portrait and interview with some
prominent player.

9. It increases your interest in your instrument tenfold by
making you better acquainted with it, and helping you to
play it.

10. It is free and unbiased and hears all sides impartially.
11. It costs but fourpence per month, or fivepence if posted to

you on day of publication.
Edited by Sir Home Gordon, Bart.

Write for an Index and Subscription Form to

"B. M. G."

CLIFFORD ESSEX

Is the word that sums up the opinion of teachers using Waite's
Progressi ve Mandolin Studies, and his tuneful tunes for mandolin
orchestra. Send for thematic catalog, containing mandolin parts to
all studies and club numbers.

Isa Grafton St., Bond St .•
CO.

London, W., England

"GREAT"

M. B. WAITE. Publisher. Racine, Wis.
If you want to improve the tone and action 01
your Banjo, try a "Non tip. " It is made on
the only correct principle and is the result 01
twenty years' experimenting on bridges. Ossman.
Lansing, Essex, Shattuck, Armstrong. Hartnett,

PAT.SFPT. 6:04 Eno,Jennings, Albrecht, Odell, Farland, Weidt,
Hovey, Babb and all others who have used it,

••••• d ., ••••D. aaOTU Prlol,160. say that the "Nontip"is all right.

Teachers 'and dealers send for wholesale prices.

A. D. GROVER, 381 Albany St., Boston, Mass.

The Proof of the Pudding is the Eating of it
At the Convention in Newark, the representatives were en-
joying themselves during idle hours at the Hotel, playing
., THE DIAMOND CITY MARCH"
repeatedly, and it was pronounced a dandy by everyone .

Full l1andolin Orchestra. Each part 20e., Solo 30e., Piano 40e.
NO BANJO SOLO

D. ACKER, PUB. 61 S. Main St., Wilkes-Barre, Pa.

responsible parties. And don't forget they
will send on request "The Trav'ler" and
"The Mandolin": the first a complete
catalog; the second, " tid-bits" of latest
successes. Now Mr. Reader, if the surprise-
party prices have got their work in, why not
indulge yourself in a donation party?

.Jt .Jt

The White-Smith Music Publishing Com-
pany, 62 Stanhope Street, Boston, preface
their ad for this month with the tinkling,
jingling headline, " A noise like a $." This is
all to the good, yet they go one better by in-
forming us that this unmistakable dollar
noise is produced by subscribing to their
"New Music" proposition. They follow

this with the superlative degree of" best" by
saying, "Do not procrastinate." This is
certainly" best," as it holds good in any propo-
sition of life, for procrastination purloins
possibilities. The White-Smith Co. do not
state in the ad what this" new proposition"
is. You will have to get in touch with them to
find that out. That they believe it to be
good is circumstantially' evidenced by the
big, black dollar sign they use at 'the top of
the ad. Even one of these would make the
pocket sag like a clothes line under a wet wash,
and who wouldn't stand the sag for the sake of
the" slag." Why not get in touch with them
on this proposition and find out what it is?
This is a case where a " touch" won't have
the usual disagreeable after effect. It will

merely put you wise to something you might
like to know about. One might say, "All
propositions look alihi to me." And so they
will until you know the proposition. It's a
good proposition for you to look into this
proposition. However intentionally silent on
this question, they have elaborated on their
catalog list. You have only to let them know
which one you wish, after reading the list,
and they will send it to you with pleasure,
postpaid. Here are four vocal and five in-
strumental catalogs, covering the whole
musical ground from A to Izzard. The four
vocals cover everything which can be mani-
pulated with the voice, alone or together. If
you sing, or even think you sing, look up these
catalogs. Talk about hitching your wagon

It is to the advanta~e of all I:onl:erned that THE CADENZA be mentioned when writing advertisers
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Contents of No. 1
BABY POLKA. (Pirani) arr. Walter Jacobs
BELLE OF NIAGARA. March and Two-Step. . . . . . . . . . . . . . .. E. R. Day
BOSTON VISIT VALSE Johnson Bane
CAMPANERO POLKA C. S. DeLano
CHRISTMAS EVE. Waltz E. M. Keating
CUBAN SONG. Bass Solo.. .. .. ....•. A. H. Plante
DREAMING. Waltz Rondo.. . . . . .. . . . . .. ..•. •. . . .. .. Walter Jacobs
FIRST POSITION POLKA........... Geo. W. Bemis
FLOWER WALTZ.................................. Walter Jacobs
•• HOWDY n, DARKIES I Rag-time................... Walter Jacobs
IN HIGH SOCIETY. (Holst). March and Two-Step .. arr. Walter Jacobs
LAST NIGHT. (Kjerulf).......................... arr. Walter Jacobs
LITTLE MINSTREL WALTZ " H. P. Duffel
•• LITTLE SINNERS" RIVAL. March and Two-Step Walter Jacobs
LUELLA WALTZ A. J. Weidt
NEW HARP SCHOTTISCHE R. S. Saunders
OLD FOLKS AT HOME. (Foster.) With Variations .. arr. Walter Jacobs
PRISON SONG. (Verdi.) From II Trovatore arr. Walter Jacobs
SANTA LUCIA.. : arr. Walter Jacobs
SWEET PRETTY WALTZ........................... Walter Jacobs
WIDE AWAKE POLKA............................. Walter Jacobs
WATCH HILL. (Kenneth.) March and Two-Step .. arr. Walter Jacobs

Contents of No •.2
BLACK CUPID, THE. Schottische A. .T. Weidt
BLUSHING BRIDE, THE. Gavotte Walter Vreeland
BOSTONIAl'; THE. (Kenneth). March and Two-Step, arr. Walter Jacobs
CHICKEN PICKIN'S. (Allen.) Dance Descriptive arr. Walter Jacobs
DANCING BOUGHS, THE. Idyl Frank W. Bone
FORTY-SECOND REGIMENT MARCH E. R. Day
FRONTERA. Sllanish Waltz H. L. Theis
HAPPY TAP THE. (O'Connor.) Geisha Dance.. arr. Walter Jac~bs
KOONVILLE KOONLETS. Characteristic Cake-Walk ..... A. J. Weldt
LA VETA SCHOTTISCHE............................ C. S. DeLano
LITTLE JOE. Cake-Walk H. L. Theis
LITTLE SINNERS. Waltz.......................... Walter Jacobs
LITTLE SPARKERS. (Lansing.) Danse Brillante arr. Walter lacobs
LITTLE SUNBEAM WALTZ C. S. elano
MONTCLAIRGALOP A. J. Weidt
NEW LIFE. Gavotte A'J' Weidt
PAMPALUNA.Danza , A. . Plante
PIXIES, THE. (Farrand.) Dance Characteristic. arr. Walter Jacobs
PRINCE CHARMING. (Duffell.) Waltz lIrr. Walter Jacobs
RAMBLING. Caprice Frank W. Bone
WHAT WILL THE ANSWER BE? (Rich) Song Waltz ..... arr. Jacobs
WHIRL SCHOTTISCHE ............................• Walter Jacobs

The GUl-tar SOIOl-st A Collection of Medium and 'Difficult Solos and
'Duets for Guitar. Arranged by WALTER JACOBS.

Vol. I contains 32 Solos Price each volume. $1.00 Vol. 2 contains 18 Duets
TEACHERS: Those known to us, or who send card for identification, can secure the above Folios, postpaid, by remitting 72 cents for each

FREE M)) neD> 48-page catalog of music Jor Mandolin, Banjo and Guitar. FREE

Boston, Mass.
lJ

WALTER JACOBS,
~

167·Tremont St.,

POPULAR HITS TWO COMPLETE METHODS
for the TEACHER'S use

for 1st and 2d Mandolins and Guitar Ace.
BABB'S PRACTICAL GUITAR INSTRUCTOR

OH! YOU BLONDY Two-Step By A. A. BABB

THE LADY CHAUffEUR Intermezzo Boston's Popular Guitar Soloist and Teacher

MISSOURI RAG Robinson's ~:::::~~~e~~~eMethod for the MandolinSINGING BIRD Intermezzo
By A. C. ROBINSONfLIRTATION Novelette Formerly of the famous "Boston Ideal Club"

SPECIAL pricefor this month only, /5c each, or the whole
Both these works are Melhods, nol collectionsof pieces.

5 numbers for 50 cents. SPECIAL OFFER 10 introduce them to Teachers-50c. each, postpaid,
provided Ihe CADENZA is mentioned when ordering.

The Jos. Morris Co. 136 No. 9th Street WAtTER JACOBS. 167 Tremont St., Boston, Mass.Philadelphia, Pa.

to a star - hitch your voice to your instrument
and surprise your friends. If you don't want
to do it alone, there are quartets for men's,
women's and mixed voices - sacred, secular
and jocular. But our readers will be more
especially interes.ted in their catalog' NO.4.
Now turn to the W-S. Co. page.

.it .IfJ

" Constant" Mr. Read~r, do you always
run through that tabulated looking affair laid
out by Walter Jacobs and planked on page.?
of this paper? No? How foolish! The
location is always the same, but the located)s
always different. Each month it has additions
slipped in somewhere. This month there are

three, and good ones; Schumann's beautiful
evening song, "Abendlied," and Schubert's
" Moment Musical," both arr mged by R. E.
Hildreth. Also that "corker" by Don
Ramsay, "You LOOK Just Like a Girl I Used
to Know," and arranged by Jacobs-Hildreth.
It does not pay to always "take it for granted"
unless you want to lose things. As it is a
poor rule that doesn't work both ways, skip
along to page 43 and let the'''windows of you:
soul" take in the Jacobs' " C Notation" list.
Here again in a long list of all good ones you
will find two new good ones. They are" Sky
High," a galop by J. B. Glionna and " Red
Rover March" by A. J. Weidt. And that
reminds us. Don't forget that this same A. J.

Weidt is the man who compiled that splendid
set of " Elementary Studies" for the mando-
lin, banj and guitar. We" fell by the way-
side" last month and pulled a little" po me "
on these same studies. Had the "punish-
ment fitted the crime," as Gilbert says, we
might not be telling you about them this month.
Read the ad and note the number and compi-
lation of the different books, then send to Mr.
Jacobs for his special offer. Elsewhere in this
number we have spoken of the prototype of
the banjo, S. S. Stewart. Now let us say
something of the music for the banjo, the
" compositions that made the banjo popular."
.It is the famous Gatcomh catalog, now the sole
property of Walter Jacobs. Here all the old

It is to the advantaKe of all concerned that THE CADENZA b" mentioned when ",ritinK advertisers
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SUBSCRIBE TO

THE CRESCENDO
MONTHLY MANDOLIN, GUITAR

AND BANJO MAGAZINE
Herbert Forrest Odell, Editor

Send tOe ---._---IT' CONTAINS
$2.00 worth of New and Standard music each month (about $25.00 worth a year)
selected from various catalogs - Interesting and Instructive articles by such writers
as Valentine Abt, Giuseppe Pettine, Geo. Durkee, J. J. Derwin, L. A. Williams,
Walter $tent, Myron Bickford, Chas. Bobzin, T. H. Rollinson, Claude Rowden,
D. E. Hartnett, A. de Vekey, Ethel Olcott, Geo. Krick, C. S. De Lano, D. Acker, Geo.
Lansing, E. R. Day, T. B. Tyler, S. N. Lagatree, etc. - Questions and Answers-
Round Table - Review of Recent and Reliable Publications _ Guild News _ I;;:;;;;;:;;:;;;;;;;;;,;;;;;;;;:;;j
Advertisements of Prominent Publishers and Manufacturers - Photos of Clubs and
Players - Advice Programs and other interesting features.

Send tOe
For a Sample

Copy For a Sample
Copy

Vol. III begins with the
July Number

A goo'd Medium for
Advertisers

Send for Rates
SUBSCRIPTION PRICE

Per Year (12 Months)

Canada, $1.25In U. S., $1.00
Foreign, $1.50

Descriptive Circulars Free

165a Tremont Street. Boston, Mass.

JACOBS' ORCHESTRA MONTHLY A MUSIC MAGAZINE devoted exclusively to the
. interests of Professional and Amateur orchestra players

MUSIC CONTENTS

J (I ) AGGRAVATION RAG (New) George L. Cobban, 1st violin, 2nd violin, viola, 'cello, bass, flute, Ist clarinet, 1st cornet,
trombone, drums and piano.

F b (2) IN CUPID'S TOILS. Waltz (New) Arthur C. Morsee I 1st violin, 2nd violin, 'cello, bass, flute, 1st clarinet, 1st cornet, 2nd
cornet, trombone, drums and piano.

M (3) THE NOMINEE. March and Two-Step (New) Thos. S. Allenar, Ist violin, 2nd violin, 'cello, bass, flute, Ist'clarinet, Ist cornet,
2nd cornet, trombone, drums and piano.

Apr (4) YOU LOOK JUST LIKE A GIRL I USED TO KNOW. Schottische (New)
, Don Ramsay

1st violin, 2nd violin, 'cello, bass, flute, 1st clarinet, 1st cornet, 2nd
cornet, trombone, drums and piano.

May(5) AEOLUS. March (New) Arthur C. Morse
1st violin, 2nd violin, 'cello, bass, flute, 1st clarinet, 1st cornet, 2nd
cornet, trombone, drums and piano.

J ne (6) PROCRASTINATION RAG. (New) Geo. L. CobbU Ist violin. 2d violin, 'celIo, bass, flute, 1st clarinet, 1st cornet, 2d
cornet, trombone, dr ums and piano.

J I (7) THE SUBURBANITE. (New) March and Two-Step Thos. S. AllenU y 1st violin, 2d violin, 'celIo, bass, flute, 1st clarinet, 1st cornet, 2d
t;ornet, trombone, drums and piano.

AND THE MOOSE. March P. Hans Flath
1st violin, Ist cornet and piano

AND MONSTRAT VIAM. March Alfred E. Joy
Ist violin, Ist cornet and piano

ANO DIXIE TWILIGHT. Characteristic March Chas. L. Johnson
Ist violin, 1st cornet and piano

AND HOOP-E-KACK. Two-Step Novelty Thos. S. Allen
Ist violin, 1st cornet and piano

AND CLOUD-CHIEF. Two-Step Intermezzo J. Ernest Philie
1st violin, 1st cornet and piano

AND BELLS OF MOSCOW. Mazurka W. Aletter1st violin, Ist corn~t and piano.

AND HEIGHT OF FASHION. Duchesa R. E. Hildreth
1st violin, 1st cornet and piano.

iIOe Copies of any of the numbers of JACOBS' OR-
CHESTRA MONTHLY will be mailed to any
address, postpaid, on receipt of 10c for each; any
THREE for 2Sc; any SIX for SOc. IOel,_ Address JACOBS' ORCHESTRA MONTHLY

167 Tremont Street, Boston, Mass.

timers are found in a solid phalanx; also a
host of newcomers just as solid. We would
like to enumerate but you can see them for
yourselves if you win look on the inside back
llover of this paper. They loom large, but
the prices loom small. Something that you
do not want to overlook, that you cannot afford
to overlook, are the two complete methods for
teachers' use; "Babb's Practical Guitar
Instructor" and "Robinson's Method for the

Mandolin." These works are methods, not
collections of pieces. Mr. Jacobs is making
a special offer on these to introduce them to
teachers. Write for them and don't forget
to mention THE CADENZA if you want the
special offer.

We wish that space permitted us to tell you
something about everyone of the Jacobs'
publications. Despite the limitations we
must ask you to look at the contents and price

of the two numbers of" Jacobs' Easy Guitar
Folio," on page 45. Also choice material for
teaching purposes; also that superb mandolin
catalog of that superb player, Valentine Abt.
And don't forget that Walter Jacobs has a
complete catalog of 48 pages and is just aching
to send it to you if you will only ask. You
know the address, of course, 167 Tremont
Street, Boston. Ask and you will get. Keep
quiet and you will get - left.

It is 10 Ihe advanlall:e of all concerned tn ••1 lof LADtNZA be menlioned ""en "ritihll: "Lverli,us
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ff MUSIC THAT IS MUSIC"

q'he VALENTINE ART
Superb MANDOLIN Ci.\.ti.\.log

SPECIAL DISCOUNT ON THE SHEET MUSIC

On Small Orders 1.2 Off
$5.00 Worth or More, List Price 60% Off
$15.00 Worth or More, List Price 2-3 Off
Postpaid Payment With Order
Angel's Serenade (Bra~a) Arr. Valentine Abt
Annie Laurie. Variations Valentine Abt
Brooklet, The Valentine Abt
Butterfly, The Valentine Abt
Carnival of Venice Arr. Valentine Abt
Cradle Song (Hauser) Arr. Valentine Abt
Elopement March Valentine Abt
Fantasia Valentine Abt
Fifth Air Varie (Danc1a) Arr Valentine Abt
Flatterer, The (Chaminade) .Arr. Valentine Abt
Flower Song (Lange) Arr. Arthur Chittick
Gavotte Militaire , Valentine Abt
Golden Rod (National Flower) Valentine Abt

Barcarolle
Hark, the Choir and Romanza Valentine Abt
11Trovatore (Verdi) Arr. Valentine Abt

Miserere
Intermezzo (Mascagni) Arr. Valentine Abt

Cavalleria Rusticana
Les Patineurs (Waldteufel) ... Arr. Francis Potter

Waltz
Morceau de Salon Valentine Abt
Perpetuum Mobile (Ries) Arr. Valentine Abt
Petit Berceuse Charles Alexander
Second Valse (Godard) Arr. Francis Potter
Serenade Valentine Abt
Serenade (Gregh) Arr. Francis Potter
Serenata Charles Alexander
Slumber On. Lullaby Valentine Abt
Souvenir de Posen (Wieniawski) Arr. Valentine Abt
Valse (Durand) Arr. Francis Potter
Valse La Danseuse. (The Dancer) .. Valentine Abt
Waltz. Op. 64. No.1 (Chopin) Arr. Francis Potter
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Mandolin Solos without Accompaniment
Cradle Song (Hauser). Duo for One Mandolin Arr. Valentine Abt .30
GoldenRod (National Flower). A Barcarolle. Mandolin Solo ValentineAbt .40
Hark, the Choir. For Mandolin without Accompaniment Valentine Abt .30
Impromptu. Mandolin Solo Valentine Abt .50
Intermezzo Sinfonica, " Cavalleria Rusticana" (Mascagni) Arr. Valentine Abt .30

Mandolin Solo
In Venice Waters. Serenade Valentine Abt .30

For Mandolin without Accompaniment
Last Rose of Summer, The Arr. Charles Alexander .30

For Mandolin without Accompaniment
My Old Kentucky Home. (Variations) Arr. J. Robert Morris .50

Theme in "double stops," Arpeggio Var., Pizzicati Var., Harmonic Var. with arpeggio accompani-
ment. Melody in bass and treble, Melody with varied accompaniment

Old Black Joe (Foster) Arr. Charles Alexander .50
For Mandolin without Accompaniment

Piper, The. (Bag Pipe Sounds). Mandolin Solo Valentine Abt .40
Reverie. For Mandolin without Accompaniment Charles Alexand'er .40
Sounds from Church. In Quartet Form for One Mandolin Valentine Abt .30
Spring Song (Lange). Duo for One Mandolin Arr. Valentine Abt .40

Twelve Simple Arrb.ngements by J. 'Robert Morris
*For 1st and 2d M••.ndolins and Guitar' Ace. .

Annie Laurie. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30
Blue Bells of Scotland. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30
Dixie .30
Last Rose of Summer and Heart Bowed Down. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .40
Home, Sweet Home . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30
My Old Kentucky Home. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30
Nearer My God to Thee and My Country, 'Tis of Thee. . . . . . . . . . . . . . . . . . . . . . . . .. .30
Old Black Joe. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30
Russian National Anthem. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30
Star Spangled Banner. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .30

*Parts not obtainalll ••••epaocately ~ •.

WAL'EER .JACOSS,., 167 Tremont

Abt Mandolin Technique
With Explanatory Remarks

A REVISION OF THE CELEBRATED
KAYSER STUDIES

Book I, 75 Cents Book II, 75 Cents
Book III, 75 Cents

Artists Collection
5 Gems Arranged for

MANDOLIN AND PIANO
By Valentine Abt

Mandolin Book, 75 Cents
Piano Ace. Book, 75 Cents

C-lNTENTS
The Butterfly Abt
Carnival of Venice .
The Flatterer Chaminade
Serenade Abt
Souvenir de Posen Wleniawskl

Graduated Mandolin Duo Course
BY J. ROBERT MORRIS

Embraces Recreations in Duo, Trio and Quar-
te~te Form of. Mandolin Playing, Melody
with Accompanunent, Arpeggios Left Hand
Pizzicati, Harmonics, etc., etc. '

Book I, 50 Cents Book II, 50 Cents

Twelve Simple Arrangements
By J. ROBERT MORRIS

Complete for 1st and 2nd Mandolins and
Guitar Accompaniment

CONTENTS
Nearer, My God To Thee
My Country, 'Tis of Thee
Star Spangled Banner
My Old Kentucky Home
Annie Laurie
Old Black Joe
Blue Bells of Scotland
Russian National Anthem
Home, Sweet Home
Last Rose of Summer
Heart Bowed Down
Dixie

Book Complete, 25 Cents

Study of the Mandolin
A THOROUGH METHOD

By VALENTINE ABT
Book I, 50 Cents Book II, 50 Cents

St., Boston, Mass .

IJ i. to the advant~ of all concerned that THE CADENZA be mentioned when writing advertisers...
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MADE FOR
PARTICULAR .PEOPLE

THE NEW MODEL

L.C. SMITH & BROS. Typewriter
Ball Bearing throughout. at all vital frictional
p\lints. Instantly ready for all kinds of special
work; billing. card writing-anything needed of
a typewriter. No attachments required. No
special adjustments necessary. Just insert the
paper and go ahead.

New catllo.logue free

L. C. Smith (Jj Bros. Typewriter Company
14 Milk Street. Boston. Mass.

CADENZA

.As a player 'of

BANJO, MANDOLINE or GUITAR

GUITAR•
o .
0:0£< The following pieces are recommended because

of their standing on the JACOBS' GUITAR catalog
as " best sellers."
AUTUMN DAYS. Waltz. Easy Weidt
BELLE OF NIAGARA. March. Medium Day
CHRISTMAS EVE. Waltz. Medium Keating
DOWN THE MISSISSIPPI. Easy Weidt
DREAMING. Waltz. Easy Jacobs
FANCHON. Mazurka. Easy Weidt
JUANA. Valse Espanola. Easy Weidt
LA STELLA. Mazurka. Easy Weidt
LA VETA. Schottische. Very easy DeLano
LILIES OF THE VALLEY. Easy Weidt
LITTLE EMPRESS. Waltz. Easy Bemis
LITTLE JOE. Cake Walk. Medium Theis
LITTLE SINNERS. Waltz. Very easy Jacobs
" LITTLE SINNER S " RIVAL. Eas)' Jacobs
LONG RUN. Galop. Easy Weidt
LOVE'S TOKEN. Reverie. Medium Bone
MYOLD KENTUCKY HOME. Var. Easy. Arr.Jacobs
OLD FOLKS AT HOME. Var. Medium Arr.Jacobs
OVER THE WAVES. Waltzes. Medium An.Jacobs
SANTA LUCIA. Spanish Waltz. Easy An.Jacobs
SLEEPY EYES. Lullaby. Easy Weidt
SWEET PRETTY WALTZ. Very easy Jacobs
TRIP TO CONEY. Waltz. Very easy Weidt
VILLAGE BELLS. Rustic Dance. Easy Weidt
VIVIDO. Butterfly Dance. Easy ~ Weidt
WOODLAND DREAMS. Reveri~ Easf J Weidt
WEIDT'S ELEMENTA~Y STUDIJiI&' . Weidt

You are interested in what is going on abroad

WITH THE NEWS ISTHE JOURNAL
KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.

$1.09 for 12 months subscription. 61 cents
for 6 months. Send 10cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W•• London. England

the first and foremost publisher of music for the Banjo. Mando-
line and Guitar.

His catalogs for these instrume?ts are t?e larges~ and most
comprehensive in all Europe and Will be mailed gratis and post
free on application.

Subscriptions for a Full Year will be received at the" Cadenza" Office

CHOICE EASY MATERIAL FOR TEACHING PURPOSES
'BANJO

The following pieces are recommended
because of their standing on the JACOBS'
BANJO catalog as " best sellers."
ALWAYS HAPPY. Easy

Schottische.
BOSTONIAN. March. Very easy
CITY GUARD. March. Medium
COLORED GUARDS. Easy

March
DROWSX' DEMPSEY. Medium

Coon Shuffle
DARKY'S DREAM. Easy

Schottische
DARKIES' PATROL. Easy
FLOWER WALTZ. Very easy
INVINCIBLE GUARD. Medium

March
JOLLY SAILORS. March. Easy
KALOOLA. Easy

Darktown Intermezzo
OLE SAMBO. Easy

Coon Serenade
PURLING BROOK. Medium

Waltz
RAG TAG. March. Easy Weidt
RED ROVER. March. Easy Weidt
SAPPHO WALTZ. Easy Catlin
SKY HIGH. Galop. Easy Glionna
SPEEDWAY. Galop. Easy Weidt
WATCH HILL. March. Very easy Kenneth
YANKEE DANDY. March. Easy Weidt
WEIDT'S ELEMENTARY STUDIES Weidt
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Babb

Weidt

Lansing
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Lansing
Jacobs

Shattuck

Weidt
Weidt

Weidt

Shattuck

WALTER IACOBS
It is to the advantolre of all concerned that 1HE CADEI\'ZA be mer,ro~£d
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COMPOSITIONS' MADE
THAT THE BANJO POPULARI

The famous GATCOMB CATALOGUE now the sole property of WALTER JACOBS
BANJO MUSIC

Degrees of difficulty are marked thus
A, Easy; B, ~Iedium; C, Difficult.

Pieces marked with • have parts for
Mandolin,therefore see MAN DOLIN MUSIC

African Spook Dance . . .. Hall B
Ahead of the Times. March , Glynn C
American Patrol Lansing B
AmbersideMarch (P. Ace., .20)Lansing B
American Princess. Polka (P.Acc.20 ) Lansing B
Annexation March .•....•........•.. Hall B
Around the Diamond. Galop .. Arr. Lansing A
Arabian Patrol " Babb B
Arkansas Traveller Arr. Shattuck A
Barbecue, The. Moonlight Dance .. Lansing B
Bee Line Galop.(G.Acc.20;P.Acc.20)Lansing B
t11ack Eyed Susan .. " (P. Ace., .20) Ossman B
Blushing Rose. Galop. . . . .. . Glynn B

Guitar Ace., .30; Piano Ace., .40
Boston Rockaway (G. Ace., .10) ... Lansing B
Bostonia March (Guitar Ace, .20) Shattuck B
Boston Ideals. March Hunter (;
Boys of America. March Lansing B
Brightest Smiles. Song and Dance . Lansing B
British Patrol Arr. Lansing B
But One Vienna. March Arr. Lansing B
Carnival of Venice (Variations )Arr. Lansing B
Chorus Jig, Fun on the Wabash and College

Hornpipe. . . . . . . . . . . . .. . Arr. Shattuck A
City Guard. March (G.Acc.20;P.Acc.20) Babb B
Columbia Grand March Arr. McGrath A
Columbia Waltz (Baldwin) .. Arr. Percival A
Coon 8uartette and Zulu Jig Babb B
Coon uartette (with Guitar ad. lib.) Bahb B
Crusader's Galop (P. A 'C., .30) Glynn B
Crystal Wave. Waltz .. (P. Ace., .30) Babb B
.Darker's Awakening, Lansing B

Guitar Ace .. 10; Piano Ace., 20
'Dancing Colored Swells. Dance .. McGrath B

Guitar Ace., 10
Dance of the Nymphs ....•....... Laming B
Danse Characteristique Shattuck A
Darkies' Parade (P.Acc .•.30) Lansing B
Darkey Tickle. Char. Dance .. Arr .. Lansing B
'Darkie's Dream ,. . . . . . . . .• . .... Lansing A

Guitar Ace., 10; Piano Ace., .20
'Darkie's Patrol Lansing A

Guitar Ace., 20; Piano Ace .•. 30
" Dorrance" Polka Acker B
Early Bird Mazurka Hall A
Enchantress, The. Valse(p.Acc .•20) Lansing B
'Fiji Dance (Guitar Ace. 10) '" . McGrath B
Fisher's Hornpipe Arr. Shattuck B
Flying Yankee. Galop de Concert .. Lansing B

Guitar Ace., .20; Piano Ace., .30
Flower Queen, Valse de Concert ... Lansing B

Guitar Ace., .10; Piano Ace., .20
"Full Dress." Polka ...•........... Grey B
Golden Rain Schottische. . . . . . .. . .. Babb A
Gloriana Waltz (G.Acc. 20; P.Acc. 30) Glynn B
Glynn's Grand March (G. Ace. 20) .. Glynn C
Golden Rod Schottische Hall B
Hall's Favorite Clog Hall A
Hall's Parade March .. (P. Ace. 30)Lansing B
Hall's Blue Ribbo, March(P. A~c. 20) Hall B
Hanover Jig Lansing B
"Homeward" March McGrath B

Guitar Ace., .20; Piano Ace., .20
Hawthorne Waltzes Hall C
Home, Sweet Home (Variations) .. Lansing B
How Can I Leave Thee (Tremolo) and Sol·

dier>' Farewell (Tremolo) . Arr. Lansing B
-Ideal March (G.Acc. 10; P.Acc. 20) Harris A
In the Springtime. Song and Dance .. Bahb B
In Old Madrid. Bolero... . .. Arr. Lansing B
.Invincible Guard March ,Shattuck B

Guitar Ace .•. 10: Piano Ace., .20
Irish Washerwoman, Devil's Dream, and

Come Haste to the Wedding Shattuck A
Jollity Minor Jig.. . Grover B
Joker, The. Polka.. . . . . . . . . . . . Hunter B
'Juno March(G. Ace. 40; P. Ace. 20)Smith B
Kendall's Hornpipe, Money Musk and Speed

the Plough ..•........... Arr. Shattuck A
La Papillon (The Butterfly) ... , .. Hunter B

BANJO MUSIC
Degrees of difficulty are marked thus:

A, Easy; B, Medium; C, Difficult.
Pieces marked with" have parts for Man~

dolin, therefore ••• MANDOLIN MUSIC
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~ La Rabida March Hunter B
40 L, B, G. Schottische Shattuck B
40 L. A, W. March •...... (P. Ace .30)Ossman B
401 Leisure Moments. GavottelP.Acc.20)Ossman B
40 L'Ingenue. Gavotte (Arditti) Arr. Babb B

Loreley (Tremolo) Arr. Lansing B
50 LoniWood Waltzes (P. Ace .30)Lansing B

LOOiWood Clog Lansing A
40 Love's Dreamland. Waltz Arr. Lansing B
40 Magnolia Mazurka Glynn B
551 Marine Guard March Catlin B
50 March Militaire (P. Ace .30) .. Hall B

Mario Waltz (1'. Ace .40) Hall B
45 Mariposa Dance (Guitar Ace .10) Lansing B
40 Mariaquito Waltz Rus~ell B
40 May Bre:>zes (Tremolo) Arr. LanSIng B
40 Mayflower Schottische Grover B
40 Monarch Reel. Shattuck B
40 Mystic Schottische Shattuck A
40 National Cadet March McGrath B

Naval Cadets March Catlin B
Nellie Grey (Variations )(P,Acc.,.30)Lansing B
Nigger in a Fit, Ethiopian Oddity Glynn C

40 Norfolk Jig Parker B
40 On the Road. Galop ...............• Babb B
4 Guitar Ace ... 10; Piano Ace., .20o Old Folks at Home (Variations )Arr. Lansing B

Piano Ace., .30
50 Onawanda Schottische Atkins A

*On the Mill Dam, Galop Babb B
40 Guitar Ace., .10; Piano Ace., .20

Oriella Polka (P. Ace .20)Lansing B
40 Out on Parade. March Porter B

Paragon Waltz (P. Ace .20) Grover A
40 •• Parken " Old Time Jig Parker A
40 Pear. Schottische ..............•.. Grover A
40 Pedestal Clog Babb B
40 Pig town Fling Arr. Shattuck A
55 Plantation-'Wing Dance Hall B

Pretty Little Blue Eyes. Mazurka Glynn B
40 Pride of the South. Patrol Lansing B

Guitar Ace., .20; Piano Ace 40
40 Purlirg Brook. Waltz Shattuck B

Guitar Ace., .20; Piano Ace ... 30
Oueen of the Forest. Dance(G.Acc .. IO)Glynn B

40 Recruits, The. March , •.... McGrath B
Reminiscence of Dixie .•.......... Lansing B

40 Guitar Ace., .10; Piano Ace., .20
Recreation Gavotte ....••......... Grover B

40 Sappho Waltz Catlin A
Santiago. Valse Espagnole Arr. Lansing B

40 Serenade (Schubert) (P.Acc 30)Arr. Hunter C
40 Shattuck's Favorite Clog ...•....... Grover B
40 Skirmishers, The. March ..•...... Galeucia B
40 Sleigh Ride Galop ..........•....... Babb B
40 Southern Zephyr , ,Shattuck A
40 Sounds from Africa Glynn B
40 Guitar Ace., .10; Piano Ace., .20
50 South Shore March ............•••. Davis B

Strauss Polka, "Western Breezes" •.. Grey B
40 Guitar Ace., .10; Piano Ace., .20

Sylvan Dell Schottische (G. Ace .40) Goldby A
Student's Favorite .....••...• , Catlin A
Student's Clog ,Shattuck B
Suwanee River. (Variations) .Arr. Lansing B

30 Talisman March, (P. Ace. 20) .. Grey B
40 Three Old Favorites Arr. Lansing B
40 Uncle Pete's Hoe-down Kimball A

University March , Hall B
40 University Grand Waltz (P. Ace., .30) Glynn C

Vivian Waltz ..........•.......... Catlin A
Vision of Love. Waltz (P. Ace., .20)Lansing B
Virginia Rockaway, Arr. Lansing B

40 West Lawn Polka (P. Ace .•. 50) Glynn C
40 Whispering Pines Waltz (P.Acc. 30)Lansing B
40 I' William Tell. Finale fr°Pi~;~'1~~e .~onter C
.. Wood Violets, Mazurka . . . . Hunter B
40

30
40
40
40

30
40

BANJO CLUB ARRANGEMENTS

Adele. Mexican Dance Arr. Lansing
40 Al Fin Vuelves. Danza Sancho

Alpen Lied. Swiss Air Plante
Amorita. Serenade Plante
Angelo Waltz (Czibulka) -\rr.Harris
Beatrice. Gavotte .....••... Plante
Catania Waltz Rapisarda
Campo de Rosas. .. Romero
Contentment Mazurka Vreeland
Darkey's Awakening Lansing
Dancing Colored Swells, McGra th
Darkie's Dream Lansing
Darkie's Patrol. Lansing
EI Toro de 1'0ro Arr. Romero
El Ole Arr. Harris
En el Baile Polka . . . . . . .. Sancho
Entree, A Vienne. March Plante
Fiji Dance McGrath
Gatcomb's March Plante
rdeal March . . . . . . . . . . . . .. Harris
Invincible Guard March Shattuck

luno March Smith
a Gitana. Waltz Arr. Lansing

La Tipica. Danza Romero
40 Le Turco March Tocaben

Love's Golden Dream •..... Lansing
Love's Dreamland. Waltz.Arr. Smith
Loin du Bal Arr. Lansing

40 La Prima Msoluta Plante
55 La Rose Blanche , . Arnold

Lagrimas de Amor Arr. Crandall
40 La Zingara. Mazurka . Arr. Lansing

Lansing's March Smith
Lullaby Song Arr. Percival
Monte Etna Polka Rapisarna
M. I. T. Waltz Crandall
uMaria" Habanera .. ArT. Romero
Nightingale Song Arr. Smith
On the M~l Da"". ,!Jalop ..... Bah,b
Overture MosaIC •.... Arr. HarTIS
Pasodoble Espanol. Arr. Romero
Pizzicati (Sylvia) Arr. Lansing
Ruby. Mazurka Harris
Santa Lucia. . . . .. .. Arr. Crandall

40 Slumber Song Dolbeare
40 Sueno de Amor Romero
40 Suspiros de Amor Plante

Sylvan Dell Schottische Goldby
40 Valse Fantastique ..... Arr. Lansing
40 Water Sprite Polka. Arr. Robinson

:~ ----G-U-I-T-A-R--M-U-S-I-C-----c---.-.-;:-~--;---;;;~

40 Degrees ot diffiCUlty arc marked "8
40 thus: ] 0 0
40 A, Ea y; B, Medium; C, Difficult. ~;g ~

MANDOLIN MUSIC
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167 TREMONT STREET, Boston,

Degrees of difficulty are marked
thu,:
A, Easy; B, Medium: C. Difficult.
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40 IBreeze from the West. Dance.. . .. Harris A
40' Darkie's Wedding. Song and Dance ... Smith B

Darkey's Awakening (Lansing) .. Arr. Babb B
40 Darkie's Dream (Lansing) ....•.. Arr. Babb B
40 Darkie's Patrol. • . . . . . . . . . . . . . .. Lansing B

De Amo Melodi Sancho B

40 ~r~~:s :o~n~~~~~n~~s:~~~~~~i~ .. : : : : : Ja~~i~ ~

40 ~r~7so~~tGt:e~it~C~~~:is~~~ ~~:~l:~~~
40 Invincible Guard March (Shattuck )Arr. Babb A

40
' March of the Druids Harris B

5
~ My Old Kentucky Home (Foster) Arr. Babb B
~ On the Mill Dam. Galop . .. Babb B

40 Pasion de Amor. Spanish Ballad Sancho B

50 ~~~~~ :~~~:~~n .~~i.c~.s~~P 'S~~cl:~ ~
Shadows of the Past. . . . . . . .. . .. Chambers C
Shepherd Boy (Wilson) ., , .Arr. Cox B

40 Spanish Mazurka Harris B
Twilight Meditation .•........... Chambers C
Twilight Reverie ..••...........••... Bane B

Mass.

o'=.•
c:l

Boston Rockaway. &hottische ......•......................................... ; j\ .. tansing ~

~~~p~fc1'~~~J~:~~~;;~.'~~::':"::.:'.:":'.:":'.:';'.:::::';'.:'.:..:..:"::.':'::';'.:'.:'.:'.:::',:',.:,:'...:..:.;.;..:.;.:":":":'.:..:..:..:"::"':'~'::.:'.:';'.:":'..::.'::..~~~j~~~~
.... Arr, T anc:inQ B
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~ THE ~
ww DITSON HOUSES ww

II II
t]J Are the Largest Importers, Manufacturers and Distributors of everything connected with
Violins, Violas, Violoncellos, and Double Basses. Brass Band Instruments, Wood Wind
Instruments, Tympani, other Percussion Instruments, and Drummers' Traps.
t]J The combined stocks in the three Ditson Houses contain more valuable examples of the I'
Violin Makers' Art than the combined stdt:ks of all other houses in America.

II II
The Ditson Houses Control and Sell the following

Specialties
Arnold Voigt Violins, Violas and Violoncellos
J. Heberlein Violins, Violas and Violoncellos
C. Thomassin Violin and Violoncello Bows

Ditson Special Violin Blankets Ditson " Perfection" Rosin
Ditson Special Leather Violin Cases

Olson's Patent Violin Chin and Shoulder Rest
Barr's Incomparable Artist Mutes Violin Makers' Materials and Tools

Mittenwald and Test Warrant Violin Strings
Ditson Milled String Gauges Couch's Double Bass Rosin

Gauged Gut Strings for Double Bass
Ditson Special Music Rolls, Music Satchels and Music Bags

Ditson Special Violin Varnishes, Oil and Spirit
The York Band Instruments The "New Century" Band Instruments

The "Hileron" Band Instruments
The "Bay State" Band Instruments

" Bopp " French Horns "Bopp" Trumpets "Ditson Special Drums"
"Bay State" and "Excelsior" Boehm Flutes

" Bay State" Clarinets

The Ditson " Wonder Book, NO.3" describes Mandolins,"i.Mandolas,
Bandurrias, Guitars and Banjos.
We also publish the following Catalogs:

I. Accordeons, Concertinas, Harmonicas and Novelties.
2. Music Rolls, Satchels, Bags, Folios and Cabinets.
3. Piano Makers and Tuners Supplies.
4. Tools for Violin Makers and Repairers.

tJ These Retail Books are the most comprehensive and carefully printe:1 descriptive C3.t3.logs m ex istence, and
those interested are invited to correspond with us requesting copies, \yhich are Free.

t]J The Ditson "'Vander Book, )Jo. 1," entitled "The VIOLL' F.\:\IILY" is a guide for lovers of Violins and
Kindred Instruments. t]J The Ditson "Wonder Book, Xo. 2," is a guide for Buyers of Brass Instruments, Fife
andIDrum Corps and Drummers.:

OLIVER
CHAS. H. DITSON 6 CO.

8-1G-IZEut 34th Street.
NEW YORK. N. Y.

America's

DITSON
150 Tremont Street.
BOSTON. MA

Music
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