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—Important Question Solved—
HOW TO START YOUR MANDOLIN CLUB!

e US E —

THE WITMARK CLASS AND CLUB INSTRUCTOR

AND SUCCESS IS ASSURED

These instructors not only help your class, but the individual player as well.
able time, labor and expense to both teacher and pupil.

Save consider-

The only books of their kind published.

ARRANGED FOR FIRST MANDOLIN, SECOND MANDOLIN, GUITAR ACCOMPANIMENT, BANJO AND PIANO ACCOMPANIMENT
By T. P. and GEO. J. TRINKAUS

lT is not necessary that a teacher be familiar with all instruments when using the “Class and Club Instructor,” for they
are so simple that any performer, no matter how little experience they have in the teaching line, can readily instruct
a class and get them in good form within a short time.
These methods start in with the a, b, ¢’s of music, and work up to bnlllant melodies that hold the attention of the

scholars.

The fact that the various scholars play as a class on the various instruments instead of being compelled to

study individually, buoys them up, so that instead of boresome study, it becomes a pleasant pastime.

The 1st Mandolin and Banjo parts can also be used as individual instructors.

-

POSITION HOLDING THE PICK (OR PLECTRUM)

POSITION HOLDING THE MANDOLIN, GUITAR AND BANJO.

RUDIMENTS OF MUSIC.

[UNING THE MANDOLIN, GUITAR AND BANJO.
CALES TO BE PLAYED BY THE ENTIRE CLUB.
N SIGNS MOSTLY USED.
DICTIONARY OF MUSICAL TERMS.

m"u_:

PRICES : Ist Mandolin, 50c.

2d Mandolin, 50c.

CONTENTS

March gvery easy).

Dance (very easy).
Mazurka (very easy).
Grand March (very easy).
Twilight, melodie.

A Country Dance.

Happy Spring, song.

The Castanets, waltz,

In Poland, mazurka.

Blue Bell, schottische.

Cradle Song.

March Espanola, Spanish march.
Slumberland, song.

Rain Drops, polka and two step.
The Trooper, march and two step.
Hot Shot, galop and two step.

The Bohemian Girl, overture.

Guitar Accompaniment, 50c.

Banjo, 50c. Piano Accompaniment, $1.00

SPECIAL DISCOUNT ALLOWED TEACHERS ON THE ABOVE INSTRUCTORS.

Dance Music For Mandolin Orchestra

No One Knows. Wallz

Red Fez. March and Tiwo-Step

As Long As The World Rolls On. Waltz

Won’t You Take A Little Walk With Me.
Barn Dance

Since My Mariutch Learned The Merry Widow
Waltz. Wallz

Way Down East. ZBarn Dance

Pansies Mean Thoughts and Thoughts Mean

You. Wallz
Mandolin Solo ................... .35
2 Mandolins. ..................... .50
Mandolin and Guitar .. ............ .50
2 Mandolins and Guitar........... .60

You Can’t Stop Your Heart From Beating
For The Girl You Love. Wallz

Happy Days. March and Two-Slep

The Party That Wrote ‘“Home Sweet Home”’
(Never Was a Married Man.) 7wo-Step

Uncle Dudley. Ecceniric March and Two-
Step

Just Because He Couldn’t Sing Love Me And
The World is Mine. 7uwo-Step
PRICE EACH OF THE ABOVE

Mandolin and Piano .............. .60
2 Mandolins and Piano ............ .70
Mandolin, Guitar and Piano ........ .70
2 Mandolins, Guitar and Piano. ..... .80

Wop, Wop, Wop. Barn Dance and Schol-
tische

Hypnotic. Waliz

Starlight Maid. Waliz

Betsy’s The Belle Of The Bathers. Waliz

In Grandma’s Day. March and Two-Step

The Prima Donna.  March and Two-Step

Banjo Solo (American and English

Notation): ;s i« oo s o 00 505 3565 9 .50
Banjo (American and English Notation)
and PiIdN0,. .ot chet s s ssidenanins .75

The Witmark Progressive Mandolin Method
Written and compiled by T. P, TRINKAUS

Endorsed and acknowledged by all
leading teachers to be the most complete,
practical, progressive method ever pub-
lished; in fact, the only methodical and
thorough method on the market. Correct
and consistent fingering. E xhaustive
studies and exercises on the correct use
of the plectrum or pick. Duo style of
playing a feature.

PRICE.

PART 1, PAPER COVER, 6oc. Net.
PART 2, PAPER COVER, 6oc. Net.
COMPLETE PAPER COVER, $1.00 Net.
COMPLETE BOARD COVER, r1.25 Net.

TRINKAUS’ 125 Original Guitar Studies

FOR THE RIGHT HAND.

Added to which are the principal études
by the master Giuliani, refingered and
revised. In conjunction with these are
16 carefully fingered studies for intervals
in the keys mostly used. No guitar
player can afford to be without them.
This means the beginner as well as the
advanced pupil. An aid to every teacher
and adapted to any method.

PRICE, COMPLETE, FIFTY CENTS, NET.

The Witmark Progressive Banjo Method
Written and compiled by G. L, LANSING

This method is the result of many years’
practical study and teaching. In this
work Mr. Lansing gives to the Banjo
playing public the exact system that has
made him so successful as a teacher and
performer. A complete instructor in every
detail, touching on every point of prac-
tical value to both pupil and teacher.
Correct fingering and picking, combined
with exhaustive studies and exercises,
makes the method the most valuable
on the market. The American and Eng-
lish notations are included in this method.

PRICE.

COMPLETE PAPER COVER,
COMPLETE BOARD COVER,

$1.00 Net.
1.25 Net.

SEND FOR

THE TRAV’LER, complete catalog of our publications for Mandolin, Guitar, Banjo, etc.
THE MANDOLIN, containing tid-bits of our latest successes for Mandolin.

M. WITMARK & SONS witmark Bidz) 144-146 W. 37th St., N. Y.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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CHOICE EASY MATERIAL

BANJO

The following pieces are recommended _o-- 8 &% o .-
because of their standing on the JACOBS' 38 % =8 §8§
BANJO catalog.as * best sellers.” 2q 4 5% AT
ALWAYS HAPPY. Easy Simpson .30 .45 .10 .20

Schottische.

BOSTONIAN. March. Veryeasy Kenneth .40 .40 .10 .20
CITY GUARD. March. Medium Babb .40 .40 .10 .20
COLORED GUARDS. Easy Weidt .30 .30 .10 .20

March
DROWSY DEMPSEY. Medium Lansing .40 .55 .10 .20

Coon Shuffle
DARKY’S DREAM. Easy Lansing .40 .55 .10 .20

Schottische
DARKIES’ PATROL. Easy Lansing .40 .40 .20 .30
FLOWER WALTZ. Very easy Jacobs .40 .40 .10 .20
INVINCIBLE GUARD. Medium  Shattuck .40 .40 .10 .20

March
JOLLY SAILORS. March. Easy Weidt .40 40 .. ..
KALOOLA. Easy Weidt .30 .30 .10 .20

Darktown Intermezzo
OLE SAMBO. Easy Weidt .40 .40 .10 .20

Coon Serenade
PURLING BROOK. Medium Shattuck .40 .40 .10 .20

Waltz
RAG TAG. March. Easy Weidt .40 .55 .10 .20
RED ROVER. March. Easy Weidt .30 .30 .10 .20
SAPPHO WALTZ. Easy Catlin .40 .40 .. ..
SKY HIGH. Galop. Easy Glionna .40 .. .. ..
SPEEDWAY. Galop. Easy Weidt .40 .55 .10 .20
WATCH HILL. March. Very easy Kenneth .40 .40 .10 .20
YANKEE DANDY. March. Easy Weidt .40 .55 .10 .20
WEIDT’S ELEMENTARY STUDIES Weidt .50 .50 .50 .50

DISCOUNT

FOR TEACHING PURPOSES |

GUITAR

The following pieces are recommended because % &
of their standing on the JACOBS’ GUITAR catalog 3% E=
as “ best sellers.”’ By B
AUTUMN DAYS. Waltz. Easy Weidt .30 .30
BELLE OF NIAGARA. March. Medium Day .30 .30
CHRISTMAS EVE. Waltz. Medium Keating .30 .30
DOWN THE MISSISSIPPI. Easy Weidt .30 .30
DREAMING. Waltz. Easy Jacobs .30 .30
FANCHON. Mazurka. Easy Weidt .30 .30
JUANA. Valse Espanola. Easy Weidt .30 .30
LA STELLA. Mazurka. Easy Weidt .30 ' .30
LA VETA. Schottische. Very easy DeLano .30 .30
LILIES OF THE VALLEY. Easy Weidt .30 .30
LITTLE EMPRESS. Waltz. Easy Bemis .30 .30
LITTLE JOE. Cake Walk. Medium Theis .30 ..
LITTLE SINNERS. Waltz. Very easy Jacobs .30 .30
‘“ LITTLE SINNERS ” RIVAL. Easy Jacobs .30 ..
LONG RUN. Galop. Easy Weidt .30 .30

LOVE’S TOKEN. Reverie. Medium Bone .30 .30
MY OLD KENTUCKY HOME. Var. Easy. Arr.Jacobs .30 . ..
OLD FOLKS AT HOME. Var. Medium Arr.Jacobs .40 .
OVER THE WAVES. Waltzes. Medium Arr.Jacobs .50 .50
SANTA LUCIA. Spanish Waltz. Easy Arr.Jacobs .20 .20

SLEEPY EYES. Lullaby. - Easy Weidt .30 .30
SWEET PRETTY WALTZ. Very easy Jacobs .30 .30
TRIP TO CONEY. Waltz. Very easy Weidt .30 .30
VILLAGE BELLS. Rustic Dance. Easy Weidt .30 .30
VIVIDO. Butterfly Dance. Easy Weidt .30 .30
WOODLAND DREAMS. Reverie. Easy Weidt .30 .30
WEIDT’S ELEMENTARY STUDIES Weidt .50 .50
i-2 OFF

WALTER JACOBS, 167 Tremont Street, Boston, Mass.

“C” NOTATION

Yankee Dandy  Characteristic March  A. J. WEIDT
Banjo Solo, 40c¢ Guitar acc., 10c Piano acc., 20c
Dixie Twilight Characteristic March  CHAS. L. JOHNSON

Banjeaurine Solo, 40c  Guitar acc., 10c  Piano acc., 20c

Kaloola A Darktown Intermezzo A. J. WEIDT
Banjo Duet, 30c Guitar acc., 10c Piano acc., 20c
Rag Tag March and Two-Step A. J. WEIDT

Banjo Solo, 40c Guitar acc., 10c Piano acc., 20c

The Colored Guards Characteristic March A. J. WEIDT
Banjo Duet, 30c Guitar acc., |0c Piano acc., 20c
Ah Sin Eccentric Two-Step Novelty =~ WALTER ROLFE
Banjo Solo, 40c Guitar acc., 10c Piano acc., 20c

Kentucky Wedding Knot  Novelty Two-Step
A. W. TURNER

Banjo Solo, 40c. Guitar acc., 10c. Piano acc., 20c
DISCOUNT 1-2 OFF

WALTER JACOBS

167 Tremont Street, Boston, Mass.

My New and

Improved

Mandolins

N O w R e a d y VIOLIN MOEL

My new and improved Mandolins are beyond doubt the
finest Mandolins in the world. Action, Models and Mechanism
are absolutely perfect while the tone is so far superior to other
Mandolins that comparison by actual test will prove the
greatest surprise you have ever experienced. It may take
thirty days’ trial to discover the merits of some instruments,
but thirty seconds is all the time required to discover the Stahl
instruments are many years in advance of all other malkes.
Constructed under the supervision of a practical teacher and
performer of mnational reputation and twenty-two years’
professional experience, the buyer is assured a perfect instru-
ment, as no instrument is shipped out that is not tuned,

. played and thoroughly tested by Mr. Stahl. If you want the
exclusive agency for the only house in America that can furnish
you with both the Violin form of Mandolin construction as well
as the regulation or Gourd shape instruments and guaranteed the
best in the world. Write immediately to

WM. C. STAHL

MILWAUKEE, WISCONSIN

Mater of the loudest and stweetest toned Mandolins,
and Guitars in the World

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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EVOLUTION or DEVOLUTION

Subjects governed by different laws
“ Nature’s Laws are ) g ¥

Immutable and Admit
of No Exceptions. If
Therefore It Is Found
Not To Be Universal,
It Is Not a Law And All
Conclusions Based Upon
It Must Be Revised.”

have no legitimate scientific analogy exis-
ting between them. This is only another
way of saying mathematical problems
cannot be solved by rules of grammar.
But when we examine the Mandolin
family and Guitar, we find both are
percussion, staccato, fretted instruments;
yet the Mandolin of the old construction
has a bowl to form the air-chamber, while
the Guitar has a back-board, though both
instruments are subject to the same laws.

It, therefore, is an unnecessary hypothesis that instruments subject to
the same laws should be constructed under different laws, and as it

is an axiom of science that an unnecessary hypothesis is necessarily
a wrong hypothesis, either the bowl or the back-board is wrong, and

dent’s royalists who remain, though desperate and daring, are facing
their Waterloo, for know thou that whosoever bindeth truth eventually
subordinates himself to the blasting breath of delusion and inadequacy
but whosoever maketh truth free, him truth serveth for all eternity.
fOr_llly unreality is the will-o’-the-wisp that lures men into the bog of
ailure. .

The truth of the ‘ Gibson ' con-
struction now seeks to appeal to thy
reason, while its opposite seeks to rule
by dint of force and struggles to sub-
stantiate thy belief in a construction hobby
that is chieﬂ); characterized by a dogmatic
desire to control in spite of the rebellion of reason, the evidence
of truth, and the evidence of thy very senses.

Is Your Belief Colored
By The Precedent of
Error?

consequently one is right;

and both Mandolin and Guitar should,

therefore, be built under the same basic principals of construction.

‘“Prove All Things;
Hold Fast That Which
Is Good.”

But if the Guitar have a bowl instead
of a back-board there is practically nothing
to the tone (and there would not be to the
Mandolin if picked with the fingers), fur-
thermore there is not a manufacturer who
thinks the Guitar should have a bowl.

On the contrary, manufacturers are united on the back-board for the

Guitar.

It Is Organic, Not
A rbitrary.

Again, as the back-board gives a de-
cidedly bigger tone than the bowl for
the Guitar, so does it likewise for the
Mandolin; for the back-board, if not tied
down with too many braces and cleats, will

vibrate in response to the vibration of the sounding-board. The

back-board, therefore, produces tone, while the bowl of many strips
of wood cannot vibrate for various reasons, principally because of its
shape and, therefore, the bowl not only fails to reinforce the vibra-
tion of the sounding-board and air of the air-chamber, but resists
every vibration and as that which is resisted loses its power, the
vibration (tone) of the bowl-shaped instrument of whatever make or
name is less than the tone would be with the proper back-board.

Between The Grossest
Supposition, I-should-
think Theories, And
Scientific Truth There
Necessarily Exist Many
Gradations Of Human
Intelligence.

Imitation Instead of
Duplication Is Why The
Rose By Any Other
Name Does Not Smell

Wrong systems may endure for ages
when sustained by financial interests or
prejudices, but their incidental usefulness
becomes less and less in evidence until they
finally vanish.

This message is written for those who
love truth better than error and who
are mentally capable of exercising the
discriminating power of induction. It is
not addressed to other minds.

‘ But there are other than ‘Gibson’
Mandolins that have back-boards? ” Yes,
and there are likewise other than Stradiva-
rius Violins, but unlike purchasing a Violin,
if you purchase a back-board Mandolin

other than the ‘“ Gibson ”” you get at best
but a young debutante — an imitation
rather than a duplication. Hundreds of
Violin makers have imitated the Strad. but none have duplicated
it. As “ The Gibson is the Strad. of all makes " (DeGeorge), it may
likewise be imitated but not duplicated. This is why ‘‘ the rose by
any other name” proves not to be the rose, nor does it *“ smell as

As Sweet.

A Palpable Fact Is
Considered By Some As
Utterly Valueless When
It Conflicts With A Cher-
ished Fantastical Theory.

The Closing of One
Door Invariably Causes
The Opening of Another
That Leads To Greater
Opportunity and Greater
Achievement.

Be our agent. Do business on our capital.
goods not sold. Try our “Still Hunt.”

But as “ One exception disproves
an hypothesis with as much scientific
certainty as a thousand ” (Hudson) and
furthermore, as everyone knows that the
one great exception is universally conceded
to be a back-board for the Guitar, it is
readily seen the argument for the bowl for
the Mandolin family falls of its own weight.

* Gibson " truth has hurled its focused
blows upon the army of opinionativeness,
— subjects of the abdicated King, Pre-
cedent, and with each succeeding blow
this dynasty of obscure intelligibleness
trembled until its biggest giants, cham-
pioning the lost cause of the old construc-
tion have tottered, surrendered and en-
listed under the ‘‘ Gibson’ banner of
Eternal Progress. The Ex-King, Prece-

sweet.”

You Cannot Reach
The Heights By Proxy.

How long hait ye between two opin-
ions? Choose ye this day which ye will
serve; evolution or devolution for thou
must do homage to one. If thou fail to
choose the former, then by thy very

neglect dost thou choose the latter.
‘“ Gibson "’ instruments sold on payments.

We Do Not Anticipate
The Great Ideal—The
New Model ¢ Gibson”
Can Be Appreciated
Merely By Announcing
It.

MR. TEACHER OR DEALER

In your fishing for sales, remember
faulty construction, like all error catches
suckers, not gold fish. But the latter
are immediately appealed to by the
truth of the *‘ Gibson” construction.

Stock Furnished. We help sell. We pay the advertising; you pay for goods when sold. Return
Catalog that gives the why of the “Gibson’” construction and new thematic list free.

100 EXCHANGE PLACE

GIBSON MANDOLIN GUITAR CO.
KALAMAZOO, MICHIGAN

British Distributing Agent—A. DeVEKEY, 1 Stafford Road, BOURNEMOUTH, ENGLAND

For Full Mandolin Orchestra (14 parts) arranged by H. F. Odell.

“La Czarine,’”’ Ganne, Mazurka Russe; ‘‘Life’s Lighter Hours,”” Wells Bros.

& Smith, Gavotte, Caprice; ‘“Boccaccio,’”” Suppe, March; “‘First Heart Throbs, »’ Hilenberg; “Sextette’’ from Lucia;‘‘Pizzicati” from Sylvia.

For Tenor Mandola or Mando-Cello, with Guitar, Harp-Guitar or Piano accompaniment.

“Berceuse’’ from Jocelyn;  “Summer Idyl,”

Rothleder; “Reverie’” Fauconier, arranged by Walter A. Boehm; ‘“Alice Where Art Thou,” Ascher; ‘““The Palms;” “Simple Aveu;”
“Intermezzo’’ from Cavalleria Rusticana, arranged by H. F. Odell.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers



THE CADENZA

TENOR MANDOLA «iv MANDO-CELLO §

The following is a complete list of the WALTER JACOBS publications for MANDOLIN ORCHESTRA
that have Tenor Mandola and Mando-Cello parts. See below for Special Discount allowed those men-

tioning The CADENZA when ordering.

Degrees of Difficulty are marked thus:
A, Easy B, Medium C, Difficult

When the price of the Banjo Solo is ‘the same as the Banjo Accompaniment the two parts are printed
together, and therefore cannot be obtained separately.

Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet, Clarinet, Bass,
etc., can be obtained. Price the same as for Flute.

The Tenor Mandola and Mando-Cello parts are in Treble Clef; price same as 3d Mandolin.

Piano Solos are published in the Mandolin Keys for pieces marked 1 but in other Keys where marked
thus 1.

+*AH SIN. Eccentric Two-Step Novelty. (Rolfe)................. Arr. Walter Jacobs
*ARBITRATOR, THE. March and Two-Step. (Taubert) ...... Arr. Hildreth-Jacobs
+*BARN DANCE. The Bunnies’ Gambol. (West)................. Arr. Walter Jacobs
*BERLIN IN SMILES AND TEARS. Overture. (Conradi)...... Arr. R. E. Hildreth
*BOYS OF THE MILITIA. March. (Boehnlein).............. Arr. Hildreth-Jacobs
#*COME BACK TO CONNEMARA. Irish Novelty Two-Step. (Grey)..Arr. R. E. Hildreth
+*DIXIE TWILIGHT. Characteristic March. (Johnson)........... Arr. Walter Jacobs
*DROWSY DEMPSEY. A Coon Shuffle.......................... Geo. L. Lansing
{*FAIR CONFIDANTES. Waltz. (McVeigh).................... Arr. Walter Jacobs
+*FAIRY FLIRTATIONS. Dance Caprice. (Boehnlein)............ Arr. Walter Jacobs
+*FAREWELL TO THE FLOWERS. Reverie....................... R. E. Hildreth
+*FARMER BUNGTOWN. March Humoresque. (Luscomb) . . .. .. Arr. Hildreth-Jacobs
1*FLIGHT OF THE BIRDS. Ballet................... ... oouu... W. M. Rice
T*FUN IN A BARBER SHOP. Novelty March. (Winne) ........... Arr. Walter Jacobs
{*HEART MURMURS Waltz. (Rolfe) ......................... Arr. R. E. Hildreth
+*HEAP BIG INJUN. Two-Step Intermezzo. (Sawyer).......... Arr. Jacobs-Hildreth
{*HOME, SWEET HOME. Medley “ Good-Night” Waltz............. R. E. Hildreth
+*HOOP-E-KACK. Two-Step Novelty. (Allen)................ Arr. Hildreth-Jacobs
#HUNGARIAN DANCE NO. 5. (Brahms)...................... Arr. R. E. Hildreth
*INDIFFERENCE. Characteristic Morceau. (Rolfe)........... Arr. Hildreth-Jacobs
#*IN ROYAL FAVOR. March and Two-Step. (Potter)............ Arr. Walter Jacobs
1*KENTUCKY WEDDING KNOT. Novelty Two-Step. (Turner)....Arr. Walter Jacobs
*KING MYDAS. Overture. (Eilenberg)..................... Arr. R. E. Hildreth
*LA CINQUANTAINE. Air in Olden Style. (Gabriel Marie) Arr. R. E. Hildreth
*LORAIN. Mazurka. (Nichols)............................. Arr. Hildreth-Jacobs
*MERRY WIDOW. Waltz. (Lehar)................cc0oun.. Arr. Hildreth-Jacobs
1*MOOSE, THE. March. (Flath)............................. Arr. Walter Jacobs
OLESAMBO. = A Coon;: Serenade;: ... .. uium:hecuiioemenmsanssiossues A. J. Weidt
ONION RAG. A Bermuda Essence.................................. A. J. Weidt
1*PANSIES FOR THOUGHT. Waltz. (Blyn) .................. Arr. Walter Jacobs
{*PERSIAN LAMB RAG. A Pepperette. (Wenrich).............. Arr. Walter Jacobs
RAG'TAG.. March and Two-Step......:coushsisimmmsmsosrursoes A. J. Weidt
$1*ROMANCE OF A ROSE. Reverie. (O’Connor)................ Arr. R. E. Hildreth
*ROGUISH EYES. A Flirtation. (Gruenwald, Op. 396)......... Arr. Jacobs-Hildreth
*SERENATA. (Moszkowski)................ooovinii oo, :
*HUNGARIAN DANCE NO. 7 (Brahms). .. ................ ... Arr. R. E. Hildreth
*SIMPLE AVEU. Simple Confession. (Thome)................ Arr. R. E. Hildreth
*SOLARET. (Queen of Light). Valse Ballet. (Allen).......... Arr. Hildreth-Jacobs
*SPANISH GAIETY. BOIero...........c..oouiiuniuniiininmnanuninaen s Paul Eno
#*STACK OF FUN. Barn Dance. (Rolfe)...................... Arr. Hildreth- Jacobs
{*STARLAND. Intermezzo Two-Step. (O’Connor)............... Arr. R. E. Hildreth
*TRADING SMILES. Schottische. (Ramsay)................ Arr. Jacobs-Hildreth
*TRAUMEREI AND ROMANZE. (Schumann)................. Arr. R. E. Hildreth
+*TWO LOVERS, THE. Novelette. (Flath) ................¢ :...Arr. R. E. Hildreth
ERPAND T WAZ o5 s b i i s eim oot oo o leis sies sis s we e e s el R. E. Hildreth
*WHIRLING OVER THE BALL-ROOM FLOOR. Waltz. (Ramsay). Arr. Hildreth-Jacobs
*WIEGENLIED. Cradle Song. (Hauser).................... :
*KUIAWIAK. A Polish National Dance. (Wieniawski) ... ... { Arr. R. E. Hildreth
*YANKEE DANDY. Characteristic March.......................... A. J. Weidt

SPECIAL DISCOUNT

(See above for POSITIVE condition)

> U PEUdEPErbrEEl W Wb E e OWE W > o > > W Grade

o G 1 G oo b s o o b B BB B S 2 ) o
ooooooogﬁgo%%"g%’%‘s‘s%%‘s% 1st Mandolin or Violin

On Small orders . : : 3 = 1-2 OFF

$5.00 worth or more, list price, "

60 9, OFF

$15.00 worth or more, list price, . . 2-3 OFF

k] a 8 §
s 9 & g§ &
B N B
§ 588 & §
g 8% 88 § 3
S 3% B35 & &
¢ 83 00 < -
S 27 g9 2 &
T 3828 & &
.10 .I5 .I5 .I5 .IO
.10 .15 .I5 .I5 .IO
s10 «I5 oI5 I§ X0
.20 .25 .25 .25 .20
.I0 .I5 .I5 .I5 .IO
.10 .I5 .15 .I5 .IO
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.20 .25 .25 .25 .20
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.I0 .I5 .I§5 .I5 .IO
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30 I8 IS XI5 .10

POSTPAID

Payment

with order

167 Tremont Street

w ALTE R J ACOBS » Boston, Mass., U.S.A.

Piano Accompaniment

e =2
S &
o 8
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‘The Dominan

This handsome Band and Orchestra Monthly
iS THE BEST PUBLICATION OF ITS KIND

It is the ONLY independent Band
and Orchestra Journal
in existence

and Orchestra leader.

DoMmINANT Music,

YOU CANNOT AFFORD TO
powithoutr »« s s« THE DOMINANT
It costs only $1.00 a year or 15c. a single number, for which you receive a monthly

budget of interesting news, instructive articles and from three to four full numbers of new
music to add to your repertoire. The music in each issue is worth at least $1.00 to any Band

All the best bands and orchestras subscribe for and are playing THE

Write now and Subscribe

THE DOMINANT PUBLISHING (0.

16 WEST 34th STREET -

- NEW YORK CITY.

There is no reason why you should continue using a “Tin Pan”
banjo when you can get a fifty dollar

FARLAND WOOD RIM BANJO WITH HARP
ATTACHMENT AND WATERPROOF HEAD,

and in addition, Farland’s services for a recital in your town. In-
cluding fine advertising matter, tickets etc., all for only ffty dollars and a
share of the net profits; and there will surely be a cash profit in it for you, in
addition to the banjo if you will follow Farland’s easy printed directions.
Hundreds of people in all walks of life have worked his subscription
plan successfully and a little life on your part is all that's necessary to work
it successfully in your town.

Costs nothing to try, as a post card request will bring you sufficient
advertising matter for preliminary work, and you can see just what you can
do before closing the contract.

Available for New England, Canada, N. Y., Pa. and adjoining states
in June. Write to-day as the work should be commenced a long time in

advance. Address
A. A. FARLAND, 315 E. Front St., Plainfield, N. J.

CLASS TEACHING zzusreones

PROGRESSIVE STUDIES FOR BANJO, MANDOLIN AND GUITAR
are used by allleading teachers. Can be used in any Combination for the
Three instruments. 5 Books for each instrument. Price 50c per book.

Big discount to teachers. A and C Notation for Banjo
0. H. ALBREGHT, Publisher, (116 Chestnut St., Philadelphia, Pa.

A BRAND NEW ONE FOR BANJO
UNDER THE CLOUDS. March and two-step. By Claude S. Minter.

This is a very bright and snappy march. One of those that makes you sit up and take
notice. Not difficult to play, but very showy. Keys of A, Eand D. Banjo Solo, price 30c.

WHAT BANJOISTS HAVE BEEN ASKING FOR-A BEAUTIFUL TREMOLO NUMBER.
8 MELODY IN A. By Myron A. Bickford.

This is the most beautiful melody ever written. Strictly for the BANJO  The two-string
tremolo brings out the most beautiful effects of the banjo. The second banjo part is also
extremely effective. The fingering is carefully marked, and there are explanatory notes to
assist in the interpretation. This will become a banjo classic. Youshould have it. Price 30c.

SAMPLE COPIES 10 CENTS EACH

WALTER A. NORWOOD, 500 East 162nd St., New York City

]

MADE FOR

THE NEW MODEL
L. C. SMITH & BROS. Typewriter

Ball Bearing throughout, at all vital frictional
points. Instantly ready for all kinds of special
work, billing, card writing—anything needed of
a typewriter. No attachments required. No
special adjustments necessary Just insert the
paper and go ahead.

New catalogue free

L. C. Smith & Bros. Typewriter Company
14 Milk Street, Boston, Mass.

it is ta the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Jacobs’ Easy Guitar Folio

L3
Twenty-two Solos and Duets Price, each number, $1.00
THE AVERAGE DEGREE OF DIFFICULTY IS MEDIUM
Contents to No. 1 Contents to No. 2

BABY POLKA. (Pirani) ...........cocuuununnnn.. arr. Walter Jacobs BLACK CUPID, THE. Schottische A i
BELLE OF NIAGARA. March and Two-Step................ E. R. Day BLUSHING BRIDE, THE. Gavotte................ Walter {’r;‘e,l:l:;
BOSTON VISIT VALSE...........0.0iitiiimiinnanan. Johnson Bane BOSTONIAN, THE. (Kenneth). March and Two-Step, arr. Walter Jacobs
CAMPANERO POLKA . . ...t C. S. DeLano CHICKEN PICKIN’S. (Allen.) Dance Descriptive arr. Walter Jacobs
CHRISTMAS EVE. Waltz................ccovvniin.n. E. M. Keating DANCING BOUGHS, THE. Idyl.................... Frank W. Bone
CUBAN SONG. Bass S0l0u:. oustvsassonaesnsisisssissss A. H. Plante FORTY-SECOND REGIMENT MARCH.................... E. R. Day
DREAMING. Waltz Rondo............c.ovvvvnnennn. Walter Jacobs FRONTERA. Spanish Waltz...........oooueuneninn. .. H. L. Theis
FIRST POSITION POLKA...................ouiinin.. Geo. W. Bemis HAPPY JAP, THE. (O’Connor.) Geisha Dance.. arr. Walter Jacobs
ELOWER yALTZ ............. Wl Ny e S Walter Jacobs KOONVILLE KOONLETS. Characteristic Cake-Walk. .. .. A. J. Weidt
HOWDY ” DARKIES! Rag-time................... Walter Jacobs LA VETA SCHOTTISCHE.........cooveesensssss C. S. DeLano
IN HIGH SOCIETY. (Holst). Marchand Two-Step..arr. Walter Jacobs LITTLE JOE. Cake-Walk .............. . ... ... ... H. L. Theis
LAST NIGHT. * (Kjertulf) .. .. ..ueuenernunanannnn... arr. Walter Jacobs LITTLE SINNERS. Waltz.,......... ... ... Walter Jacobs
‘I:ITTLE MINSTREL' WALTZ: 0. oo oo o iy stsisiasiaeiare sia 7 s H. P. Duffel LITTLE SPARKERS. (Lansing.) Danse Brillante arr. Walter Jacobs
_ “LITTLE SINNERS” RIVAL. March and Two-Step ....Walter Jacobs LITTLE SUNBEAM WALTZ.............cccouuuunenn.. C. S. DeLano
LUBLLA “"WALTZ .. :.iveasinsosesssississosssihsssnie A. J. Weidt MONTCLAIR GALOP .. ...... ... ...ttt A. J. Weidt
NEW HARP SCHOTTISCHE.................... ..R. S. Saunders NEW LIFE. Gavotte..............coueunenunanennnnnn. A. J. Weidt

OLD FOLKS AT HOME. (Foster.) With Variations..arr. Walter Jacobs PAMPALUNA. Danza . ...........couuiuenannnnnnnn.. A. H. Plante

PRISON SONG. (Verdi.) F Il Trovatore... . Walt b PIXIES, THE. (Fa ) D: aracteristi

SANTA LUCIA...... o i enbh e e 1 R i Thinlt PRINCE CHARMING.  (Buffdli) s Wopecteristic. arr. Walter Jacobs

%YEETA%§¥gYP$%%TZ ........................... %Va{:er }acogs %‘}INII\%L{KIIV&L C%Iprice .............................. Frank W. Bone

WATCH HILL, (Kenneth) ~Mareh and Two-Step., . ert. Walter J:ccgbss WHIRL scno?rrb‘s&?}z‘swgg.?? . .(.ch.h.), ) .Sfo.l,lguwi.ll,t.zf\ﬁaf'trerr' }:ﬁg‘g:

The Guitar Soloist A Collection of Medium and Difficult Solos and
Duets for Guitar. Arranged by WALTER JACOBS.

Vol. I contains 32 Solos Price each volume, $1.00 Vol. 2 contains 18 Duets

TEACHERS: Those known to us, or who send card for identification, can secure the above Folios, posipaid, by remitting 72 cents for each.

FREFE My new 48-page catalog of music for Mandolin, Banjo and Guitar. FREE

WALTER JACOBS, 167 Tremont St., Boston, Mass.

-

Z

| A PRACTICAL METHOD FOR CLASS AND PRIVATE INSTRUCTION I

ravovsiromst Weidt’s Elementary Studies

THE MOST MELODIOUS STUDIES PUBLISHED. E i
For MANDOLIN’ BANJO and GUITAR' amusement and piece carefully fingered and the count ‘:;:Kifl?rc s
SEVEN DIFFERENT INSTRUMENTS. THIRTY-FIVE DIFFERENT BOOKS.

Each Each
st and 2d MANDOLIN (in one book) . . ..Books 1,2, 3,4and 5 .50 Ist and 2d GUITAR (in one book)........ Books 1, 2,3,4and 5 .50
1st and 2d BANJO (in one book)......... Books 1,2,3,4and 5 .50 ¢

The first and second parts for each instrument are arranged very effectively in DUET FORM, but the first instrument has the solo complete.
These books can be used in any combination, thus: the 2d Guitar part in the GUITAR BOOKS is the accompaniment to both the Mandolin and the
Banjo Books; the 2d Banjo part in the BANJO BOOKS is the accompaniment to both the Mandolin and the Guitar Books, etc.

OBLIGATO AND ACCOMPANIMENT PARTS

MANDOLA (Octave) and 3d MANDOLIN Fach Each
(inonebook). .. ccooiieiviioniadis Books 1,2,3,4and 5 .50 ICELLO OBLIGA TO «oud s svsns wndsiomoe Books 1, 2,3,4and 5 .50
ELYUEE OBLIGATO . ¢« cesis Loe's o bisime Books 1,2,3,4and 5 .50 PIANO ACCOMPANIMENT.......... Books 1,2,3,4and 5 .50

Each of these Obligato or Accompaniment Books answers for either the Mandolin, Banjo or Guitar Studies.

Besides the Scales, Exercises, Chords, Diagrams of the Fingerboards, Tuning Charts, etc., ‘and two pages of other Exercises, Amusements and Pieces
especially composed for the one particular instrument and intended for Private Study, the following GRADED CONCERT NUMBERS are contained in

BOOK 1. — The Fairies (Waltz) ; Elfin Waltz. BOOK III. — The College Boys (March); Darkies’ Delight
BOOK II.— The Marionette’s Frolic (Schottische) ; Student (Schottische) ; Boston Galop.
Waltz; Festival Schottische; Little Queen BOOK 1IV.— Merry Moments (Polka) ; Ping Pong Galop;
(Waltz) ; Arion Schottische. The Amazon (March),

BOOK V.—Kinky Koons (Cake Walk); Bright Eyes Gavotte; To the Front (Match).
These pieces can be played in any combination of the following instruments :

INSTRUMENTATION Price INSTRUMENTATION Price
1st and 2d Mandolin (in one book) 50 Flute ODHEALO..c..viirerocrirrirsseneesostosnossssssssssnasesacssossasesssss .60
1st and 2d Banjo (in one book)...... .50 ?Collo ‘ODUGALO vy uiveiivenrvesavosvanssoveanss sunsessvensosrsnson .. .bo
1st and 2d Guitar (in one book).... .. B0 3d Mandolin and Octave Mandola (in one book) .60
Piano ACCOMPANIMONt.....cuvnerersesnonietirraseinniiiaiens soneesnnnns .50

The author of this excellent work is one of the most popular and successful teachers in America; has had twenty years of practical experience, and
is a talented and favorite composer of Mandolin, Banjo and Guitar music.

Among his successful compositions published in sheet form are Kaloola, a Darktown Intermezzo; Luella, Waltz; Northern Lights, Overture; Colored
Guards, Characteristic March; Red Rover, March; Speedway, Galop; Koonville Koonlets, Cake-walk, etc.

TEACHERS : Send for our Special Offer on a sample set of these excellent Studies.

WALTER JACOBS, 167 Tremont St., BOSTON, MASS.

It js to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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A NOISE LIKE A

Truly a pleasant sound, es-
pecially when it jingles in

your pocket. And this is pos-
sible, nay, let us say certain,
if you subscribe to our

NEW MUSIC
(l;landolin, Guitar, etc.)

PROPOSITION

Send for it now——
Do not procrastinate

WHITE-SMITH MUSIC PUBLISHING CO.

BOSTON NEW YORK CHICAGO
62 Stanhope St. 13 East 17th St. 259 Wabash Avenue

BABB’S PRACTICAL

GUITAR
INSTRUCTOR

by A. A. BABB, Boston’s popular
Guitar Soloist and Teacher

NOT a collection of pieces but a METHOD for the
teacher’s use.

For the beginner and the advanced pupil, because it con-
tains all the matter necessary to “begin” and ‘finish.”

All orders accompanied by payment will be sent postpaid
for 25 cents, if THE CADENZA is mentioned.

Robinson’s Complete and Comprehensive
METHOD FOR THE MANDOLIN

By A. C. ROBINSON, formerly of the famous “Boston Ideal Club”

A METHOD, NOT A COLLECTION OF PIECES

Regular Price 75 cents
SPECIAL PRICE on ONE order, if The CADENZA is mentioned
25 cents

WALTER JACOBS, 167 TREMONT STREET, BOSTON, MASS.

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL W THE News is

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue.

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.

$1.09 for 12 months subscription. 61 cents
for 6 months. Send 10 cents for Specimen Copy.

The issue for December 1908 (Christmas Number) contained
Forty Pages and there was no increase in price. Appreciations
from all quarters continue to come to hand as mails arrive.
l“?r instance : —

‘* The Christmas ‘ KEYNOTEs ' is absolutely splendid. You
should be proud of it.” — OLLy OARLEY (The premier English
banjoist.) .

‘“ Allow me to congratulate you on the Christmas number
of ‘ KEyNoTES." It is decidedly the best production which our
portion of the musical world has yet seen. Something for every-
body. You have accomplished all that is possible, and this
number places - ‘ KEYNOTES ' beyond its competitors.” —
RicuarD HARRISON, Brighton.

‘“ Everyone expresses the greatest satisfaction with the
Christmas number of ‘ KEyNoTEs." Certainly a record at the
price.”” — A. de VEREY, Bournemouth.

“In ‘ KEvyNoTEs’ Christmas Number you have excelled
yourself.” — ALBERT LYLEs, Dewsbury.

“ I consider December ‘ KEYNOTES ' quite a masterpiece —
so thoroughly interesting.” — BERT Bowb, Derby.

* Christmas ‘ KEyNoTEs ’ is a wonderful production, and
I want to especially thank you for so splendidly studying the
interests of Guitarists. Other papers, which include us in their
titles, most certainly ignore us in their pages, and we sensitive
Guitarists feel the neglect. I quite expected we should be
equally forgotten in ‘ KEyNoTES,” but I have found myself
pleasantly mistaken.”

‘* Hearty congratulations upon the very best Christmas Num-
ber I have ever opened.”

Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and foremost publisher of music for the Banjo, Mando-
line and Guitar.

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions received at **Cadenza’’ Office

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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OSSMAN’S PHONOGRAPH||MANDOLIN SOLOS AND DUOS
‘““ Music that is Music’’

RECORDS Bl : Solo oo
Ate they popular? Yes, cven in Darkwst Africa mae oy N LN et~ S, .
g 1 a5 riten g that b ecords o our Banjo publictions are very close 1o the pub- | | EUMEEME: - ox oo oeer oo oo M g3
Fifth AirVarle............................. Dancla 50 e
DROWSY DEMPSEY Geo. L. Lansing Golden-Rod ... .. .......................... Abt .30 .40
A Coon Shuffle Hark, the ChOIF . . ..c.ovomonnvin du 5 wisaforsiesiss s o Abt .35 .35
HOOP-E-KACK Thos. S. Allen L T e S Abt .50 .50
Two-Step Novelty IMMOIIIOZZO - i vvoivvovceiisiiorassiosions Mascagni .30 .30
PERSIAN LAMB RAG Percy Wenrich InVeniceWaters............................. Abt .35 .35
A Pepperette Last Rose of Summer.......... s inanire ey Alexander .35 .35
OldBlack Joe—Var..................... Alexander .50 .50
Prices for each piece: Banjo Solo 40c.; Banjo Acc. 15c.; Piano Acc.20c. | | Piper (The)....................... ... ..., Abt .50 .50
ROVOrI®. . oooonivinn va o s v sireidioss 5.5 % 5 wes Alexander .50 .50
piscount 1 / OFF Sounds From Church. .. -......... ... ... Abt 35 35
2 SpringSong................c00i..... Mendelssohn .50 .50

WALTER JACOBS, 167 Tremont St., Boston, Mass. | | VAL ENTINE ABT Carnegie Hall, New York City

ANDOI-A

Mandolin, Guitar, Banjo, Mandola, (octave and tenor tuning) and Cello styles.

Has stood the test and is now en-
joying the popularity it deserves.
We have received hundreds of the
most flattering testimonials, (all un-
solicited) from teachers and players,
amateur.

both  professional and

THE BANDOLA

Our catalog 1s free.

is made In

BETTER CET ACQUAINTED WITH US

THE BANDOLA CO.,

DURANT BLOCK

Portland, Maine.

THE THOMPSON REPORTING CO.

ESTABLISHED 1889

10 Tremont Street, BOSTON, MASS.

Publishers Book of Credit Ratings and Directory of the
Music Trade for the United States and Canada

We Colleet Claims Iin the Umited States and Canadsa

1]‘—‘—1: I11]] 1 00 0 Y A D O O O D
[4] Y DESIGNERS & ILLUSTRATORS] |
A i o -] HIGH G! E HALF - EH
: ¥ /-| AND LINE ENGRAVING. }
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\sa /il BOSTON,MASS. O OxroRo 202,

King E.dward’s Banjo

Established 1878. 7 Upper
THE WEAVER
Read
Apply

was made by Alfred Weaver.
Saint Martins Lane, London, England.
BAN]JO is used by the leading performers of today.
what English and American players say of them.
for testtmonials of the finest tone banjos made.

If you want to improve the tone and action of
your Banjo try a “Nontip.” Itis made on the
only correct principle and is the result of twenty
years' experimenting on bridges.  Ossman,
Lansing, Essex, Shattuck, Armstrong, Hartnett,
Eno, Jennings, Albrecht, Odell, Farland, Weidt,
Hovey, Babb and all others who have used it,
Price, 16c.  say that the “Nontip” is all right.

Teachers and dealers send for wholesale prices.

A. D. GROVER, 381 Albany St., Boston, Mass.

PAT. SEPT. 6,04

Invented by A. D. GROVER

Pettine’s Modern Mandolin School

Parts I and 11, $1.00 eack Part 111, (Duo Style) $0.75
Part IV (Modern System of the Plectrum’s
Mechanism) $1.50

Clear, Concise and progressive. FEach exercise teaches
something new. The interest of the pupil is ever kept
alive. Mr. Teacher discard the old fashioned book.
Keep abreast with the times, and hold your pupil longer.
Adopt this new, up-to-date method written by one of the
leading mandolinists of the world. 5
Liberal discount o dealers and teachers.
Special rates for lots of 25 or more.
Sample copy of Part I to teachers or dealers for 25 cents

THE RHODE ISLAND MUSIC CO.
49 Penn Street - - Providence, Rhode Island

DO YOU KNOW

that strings are the most important annex to your BANjo?

YOU KNOW that FALsE strings are D1scusTING and have driven the BANjO from many a
home because it has been found almost impossible to get Goop Trur Banjo Strings.

DO YOU KNOW that the TRUESOLO Strings are to-day the finest example of the
string makers’ art? That each and every string is GUARANTEED TRUE? That it has the most
BRILLIANT Tone and is stronger than any string in the market?

IF YOU DON'’T, send 25 cents for sample set of Banjo Strings and you will never use any
other. Address the STRING MAN,

HERMAN COHN, 56 E. 117th St., New York City

MR. ADVERTISER:

We guarantee 18,000 circulation or no pay. Special rate $1.50 per inch per insert.
No contract necessary. If you take four consecutive insertions and pay each one in
advance we'll give you 5th and 6th insertions free.

THE MUSICIANS MONTHLY MAGAZINE
1712 East 55th St. Cleveland, Ohio

The Official Organ of the National Qualified Teachers League of Music.
handsome publication for Mandolin, Banjo and Guitar Musicians. Articles and
FREE MUSIC every month. We will send this Magazine to any Musician who is not
yet a subscriber the FIRST YEAR for 10 cents providing this advertisement is returned
with remittance.

A large

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Taught by MAIL, successfully, prac-
tically, rapidly. Send 2-cent stamp for trial
lesson. Three Trial Lessons Free. If notthen
convinced you’ll succeed, you owe me nothing.
You must know the rudiments of music and
mean business, oiherwise, don’t write.

WILCOX SCHOOL OF COMPOSITION
C. W. Wilcox, Director, Dept. W
225 FIFTH AVENUE, NEW YORK CITY

IF YOU KNOW NOTHING about the construction
of music and would like to learn, or if you know
something and would like to learn more, you cannot
invest 50 cents to better advantage than inan EDDY
MUSIC METER. It will teach you more about
keys, scales, chords, transposition, etc., in a short
time than you could learn in studying many books.

Just Out! The Eddy Arrangers’ Assistant!

For club, orchestra and band men.

A list of 44 of the commonly used instruments, their compass and the relative key and clef in
which each plays. Not a book, but a chart that goes in the pocket. Used in conjunction with
the METER, it is an invaluable aid to all arrangers. Price, 25c.

CHAS. W. EDDY, 62 Meeting Street, PROVIDENCE, R.I.,,

TEACHERS AND CLUB LEADERS  Get pvivise to these

Dept. A.

eces

Arranged for full Mandolin Orchestra, 10 parts including Tenor Mandola and
Mand»-Cello.
Royal Crest, Schottische Dawn of the Roses, Waltz
Queen of the Valley, Gavotte Dancing 'Mid the Palms, Schottische

Also the following pieces for 2 Banjos. Mpystic Guards March, Dandy Brigade
March, Leaders March, Zouaves March, Young American March.

Write for catalogue. Teachers send card.

E.D. GOLDBY & SON, 55 West 29th St., Paterson, N. J.

CADENZA

The “Cole” Instruments
HAVE NEVER BEEN ECLIPSED

We're the oldest house in this trade—established
in 1880—and we can say, in all modesty, that we
have learned something in that time. Our
instruments prove it.

THE COLE “ECLIPSE” BANJO. From its high
place — supreme in the class of highest grade
—it has always shone down on the world of
other Banjos, never once suffering an eclipse. Its ringing, sing-°
ing tone—of longer duration than any other Banjo’s tone—makes
the four-beat whole note a superb reality, and its richness and
resonance, combined with smoothness of action, make it the
“ fastest ’ and most efficient Solo Banjo of the-day.

THE COLE “IMPERIAL” MANDOLIN. The Twentieth-century
Mandolin par excellence. True to the best traditions of the instru-
ment, it is of the Italian (bowl) Model—and because that model is
best for both quality and quantity of tone we don’t offer any other
model. To offer an intelligent Mandolinist something shaped like
a jaberwock, or a magnified microbe, with the claim that it is
“ dug out ” like a fiddle, strikes us as a sort of libel on the intelli-
gence of the profession. (If we want an imitation fiddle-mando-
lin why not take a REAL fiddle and fret the fingerboard and add
steel strings? ’Cause we don’t want it.) And the Mandolinist
who wants the best Mandolin wants the ‘‘ Cole ”’ Mandolin.

¢ COLE” Guitars, Mandolag, . Banjeaurines,
etc., are perfectly voiced for either ensemble or
solo playing — and any * Cole ” Instrument
will be sent you for THIRTY DAYS’ TRIAL.

Ask about our ‘‘Vibrant” process for woods, and for
our complete illustrated catalog.

W. A. COLE,

786 WASHINGTON ST.,  BOSTON, MASS.

“Vibrant”
Cole Process

*“Vibrant”
Gole Process

The “Symphony”
' - Harp
Guitar

IS THE BEST

Let us send you one on trial so that you can see
for yourself the advantages we claim for it.

It has the greatest wolume of tone without any
sacrifice of Sweetness of Quality. The Five Extra
Bass Strings have a deep rich tone like a harp.
They give you an open bass for every chord in any
key. They make guitar playing easier. /Alats are
as easy as any other key wuh a * Symphony.” 1t
greatly enlarges the scope of the guitar, enabling you
to play music impossible of execution on the regu-
lar instrument. New and beautiful musical effects
are ‘obtained with only a few minutes practice on
the “Symphony.” " Leading artists are playing it
with great success. )
WHAT THEY SAY ABOUT IT.

‘* The most perfect and practical instrument of the kind.” —George F. Williams.

“1 would not be without one now for any money.”’—Joseph Stertz.

‘“ Far beyond any guitar I know of.”—F. B. George.
I *“In tone and volume far superiorto any I have ever heard.”—R. C. Edmonds.
L ¢3Without question the greatest instrument for club work ever brought to my no-
tice.””—Prof. J. Ryder.

‘ There are no others to compare with it in volume of tone.”—]. C. Huntsinger.

SOLD ON EASY PAYMENTS
Write for illustrated Catalog sent postpaid to any address.

W. J. DYER & BRO., Dept. 125, ST. PAUL, MINN.

Sole factors ‘‘ Symphony’ Harp Guitars and
‘“Symphony” Harp Mandolins

There is only ONE make of banjo that has that-SUS-
TAINED tone you have always sought for and that is the

“Bacon Professional”
BEST in Quality and BEST in Finish and VWorkmanship,

for the money. Made all sizes and to your order.

“Bacon’’ Banjeaurines used EXCLUSIVELY on
the YALE UNIVERSITY BANJO CLUB. Send for

catalog of banjos and mandolins.

THE BACON MFG. & PUB. CO.

Live Agents wanted FORESTDALE, VERMONT

NEW' FOR MANDOLIN ORCHESTRA

The Garden of Dreams

WALTZ

By F. W. Stimson Arranged by John H. Parker

1st Mandolin 50c Mando-cello 30c
2nd Mandolin 30c Guitar accompaniment 30c
3rd Mandolin 30c Banjo accompaniment 30c
Tenor Mandola 30c Piano accompaniment 60c

.
Also published for regular string orchestra any part of which can be used with
mandolin orchestra.

DISCOUNT 1/2 OFF

We invite teachers and club leaders to send for advance notice of our new issues
for the coming season.

THE CUNDY-BETTONEY CO., 93 Court St., Boston, Mass.

1t is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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THE FRANCIS POTTER GIBSON
QUINTET

S will be generally acknowledged, the above cut
of the Potter Gibson Quintet shows the ideal
mandolin club instrumentation, consisting as it does
of 1st mandolin, 2nd mandolin, tenor mandola,
mando-cello and harp-guitar. - All the members of
this organization are well known to be skillful per-
formers - on _their respective instruments, and their
services have long been in constant demand for the
concert stage, swell social functions and club enter-
tainments. v
* The leader, Mr. Francis Potter, is a musician
and director of wide experience, as well as a com-
poser of recognized talent. He was born in the city
of New York, March gth, 1875. At an early age
he devoted -himself to the serious study of music.
For many years he has been located in Omaha and
actively engaged in teaching the trio instruments.
More than one of the prominent local players owe
their success to his intelligent instruction and careful
training. He has always been an earnest student
of harmony and’theory, and these studies have
greatly assisted him in his excellent work with the
various mandolin orchestras under his charge.

As a mandolin soloist Mr. Potter has won an
“enviable reputatlon He has appeared in many of
the leadmg cities of the country with much success,
to which innumerable flattering press notices at
. The Washington (D. C.) Post says,
““ Mr. Potter 1s a mandolin virtuoso such as one does
'not often hear. He obtains effects that are highly
orchestral. and tremendously * effective. His tones
are always smooth and full, the expression delicate
- and refined, and his technique large. He gives an
almost perfect imitation of the violin.”

If one can ]udge by the press notices accorded

3 the Potter Gibson Quintet their performance must

i obserVes,

“be far above the average of similar organizations.
' The musncal critic on. .the Omaha World Herald
“The cozy' theatre was filled with an
“audienice that thoroughly enjoyed the splendid
concert and tendered thé club a deserved ovation.
g Such exquisite music as the orchestra rendered
,could be produced only after the most careful and
vmtelllgent training. It was glven a compliment
“seldom accorded musicians in Omaha — a final
encore.. When the last number of the program is
ended it is very fashionable to grab one’s hat and
run; but on this occasion the audience not only
remained seated for a second number, which they

. called” for, but even after that, called the young

{:

director forward to bow his acknowledgments to
their plainly manifested favor.”
"The personnel of the Potter Gibson Quintet is

. Erancis Potter, 1st mandolin; Herbert K lllot, 2nd

" mandolin;

Howard Wareham, mandola; Arthur
Melcher, mando-cello; Percy Palmer, harp-guitar.
f
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(Written Expressly for THE CADENzA)

THE MUSIC TEACHER AND THE NEW
PSYCHOLOGY

BY L. A. WILLIAMS
(Continued from the September issue)

Between the positive and nega-

DOES YOUR

ADVERTISING tive extremes comes the old style
ngELgAI\&%KE display advertising that many teach-
REITERATED? ers are still using in their local paper

advertisements. It’s good as far
as it goes, but it does not go far enough. It may
succeed many times where the town is small and
where every one knows the teacher. But in larger
cities where competition is keen, something must
distinguish you from every other teacher, and the
public must likewise be familiar with the distinctive
peints of superiority of the goods you handle.

SHOULD “Then you believe teachers
TEACHERS shog i 3
ADVERTISE? AUVEIRSE |

: Dces the writer believe water
1s wet ?

“ But it’s so undignified for a professional man
to advertise.”

It certainly is if he can’t make good his adver-
tisement. And to such the writer sincerely trusts
none will try to get money under false pretenses.
But the conscientious teacher, who has ability, is a
public benefactor whose duty as well as privilege
1s to consecrate his services to the greatest number of
people, and to do this, he must advertise and, there-
fore, when such a teacher advertlses, he’s making
the old world better. To hide one’s light under a
bushel on the pretext cf personal dlgmty i1s to be
too good to be good for anything.

Such dignified teachers calmly wait for some-
thing to turn up. Invariably it’s their toes, and they
leave this old world no better because they lived in it.

) Today everything is demand-
%EE%\ZF%SK?QPE&_‘AT' ing the attention of the public from
TRACTED TOELSE FEata-bit-of-straw-ine to socks so
ESAY%EOC%I\‘XS%\%E loud they’re guaranteed to keep

the feet from going to sleep. There-
fore, even the churches should advertise. Each
player finds his own teacher, but no player is turning
up bushels to find you. The teacher who doesn’t
advertise doesn’t even go half-way, ‘but wants his
customers to come all the way. But, good reader,
they ‘won’t ‘do it. Maoareaver, the teacher will
advertise (no matter how repugnant it is to him now)
or eventually he’ll advertise-his business for sale.

We know there is the cross-
roads teacher,jwho revolves on his
own axletree twenty-four times an
hour, who states he’ll go plumb to
Helen Blazes if anyone can teach him anythmg
about his business.. Well, what’s the hurry ?

The psychology of advertising 1s to subtly

“EVERY PERLITI-
CAL FOLLOWER
THINKSHE'S A PER-
LITICAL LEADER "
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suggest that with which you want the reader im-

THE secreT  Ppressed. In this figure display,
OF SUCCESSFUL ~ colorof ink, style of type, etc. But
ADVERTISING 2 :

nothing is of as great importance as
what you say and the wayyousay it. A teacher’s ad of
any length should follow the well defined order of at-
tracting attention, creating interest, inciting desire
and lastly, facing the buying point. Draw contrasts
between the distinctive superlative points of your

goods and those of your competitors. But keep well °

shy of negatives. Pass up every time generalities,
no matter how tempting, for specific points of
excellence.
SOME

EXAMPLES
CONTRASTED

“ My instruments are abso-
lutely the best on the market ™ is
almost fol-de-rol. No matter how
true, every teacher claims the same. -

“The tilted neck, high bridge and vertical
string-pressure are the cause that is different and
that gives the Nosbig Guitar dynamic pungency and
bigness of tone found only in this construction”
will ruffle the complacency of the inert player and
set his curiosity bump to throbbing. Add to the
above, “ A liberal allowance for your old instru-
ment in exchange. Pay the balance at the rate of
5 to 10c. a day,” and the chances are the semi-alive
guitar player that reads this “stingy ” ad two or
three issues in succession will walk in on you with
an expression of “ I-want-to-see-that-new-Nosbig-
Guitar.” Then it’s up to you, Mr. Teacher, to
sell him the instrument and get him to do the shuttle
act between his house and your studio once or twice
a week for lessons. °

“You can’t afford to use a poor instrument ”’
is taking us back to the positive and negative dis-
cussion.  ““ You can afford the Nosbig Guitar, for
its easy action and compact tone compel interest and
study that saves the price of many lessons ™ is con-
structive advertising that incites a desire for that
satisfying instrument which at the same time holds
interest during the practice hours and saves money.
IT LISTENS The teacher not patronizing
LIKE EXPENSIVE  at least a card announceme:it 1n
ECONDMY the music magazines especially de-
voted to his particular instrument is losing many
dollars every year instead of saving one.

“ There is that scattereth and yet increaseth;
and there is that withholdeth more than is meet, but
it tendeth to poverty.”

Both here and abroad are publishers, makers
and jobbers of music-rolls, racks, picks, strings,
tuning pipes and forks, varnish cleaners and polish-
ers, inventors of new appliances, instrument manu-
facturers and jobbers, band, orchestra and mandolin
orchestra journals, music publishers and 999 others
mentioned in Dun and Bradstreet, who give away
each year, absolutely free, an estimated value of
two and a half million dollars of sample goods used

by the music teacher. This is saying nothing of
thematic lists and descriptive matter of vital moment
to every teacher as a means of keeping him only
ordinarily informed of the pregress made in his
profession.  ““ But,” you say, “I subscribe for one
or two music magazines, and I pick out from the
advertisements what I want.”

Then what a lot, Mr. Teacher, you absolutely
need that you do not even know you want! In
fact, what a lot there is, as though it were not, as
far as you are concerned, but that goes free to the
teacher who advertises.

But newspaper and magazine advertising is
not sufhcient. Use the circular, the form letter, the
leaflet, etc., liberally. It costs you lots of money in
business loss by trying to save in your printer’s bill.

The advertusing of the pro-
fessional man, who has only his
ability to market, is the most
difficult to write, for the very
nature of the conditions make his
ad appear egotistical, which must
be avoided. Doubtless the anti-
pathy held for the professional man’s ad is due
largely to this very reason. When the music teacher
wishes to advertise his ability, he at once comes
under the above head. You want twenty-five more
pupils. You can advance them faster than any
teacher in the town, and you know it; but it won’t
do to say so because successful advertising is subtly
suggesting what you want the reader to want, and
probably he doesn’t even want to learn. He hates
to practice.

“TAKE AN INSTRUMENT AND SIT IN.
MONEY NOW

by joining the Smith Mandolin Orchestra just organ-
izing. Rehearsals FREE in which you learn as much
as in one or two lessons. Beginners coached for
early admission to Orchestra. Have.the best time
in the best way while you learn to play Mandolin,
Guitar or Banjo at Fohn Smith’s Studio, 20 Main
St., Waterloo, Mo. ‘ :

Instruments Rented at only 50c to $1.00 a month
which may apply on a new instrument.

T ake One and Sit In”

THE AD Egotistical?  No. Attract at-
ANALYZED tention and make curious? Yes.
Create interest? Rather, just look at that “save
money now.” Incite desire? Well, is there any-
body living who doesn’t like a good time? Facing
the “buy ” point? Bless you, yes, but it’s subtly
concealed until the reader’s interest becomes sufh-
ciently intense in his orchestra work to bring about
the psychological moment when you press the
button and he pays the cash.

Teachers should rent instruments. It’'s an
accommodation to pupils, gets ungettable business,

TO ADVERTISE
YOUR ABILITY,
ADVERTISE YOUR
PUPILS—YOUR
MANDOLIN
ORCHESTRA

SAVE
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and the rent will soon pay for the instruments, and
then the teacher makes money.

Perhaps some teacher will say, “ But I want
pupils and the above ad says nothing about my
teaching.”

But what’s the use? Such a teacher wouldn’t
see the moral when pointed, or else he’s an egotist —
more anxious for self-praise than to help others or
build up his business.

Truly man is not yet, but he

TEACH ME s oy e trees
v WAY FOR is becoming. We are like trees,
THY WAY IS known by our fruit instead of
TRUTH AND showy blossoms. Let’s see to it,

TRUTH SETTETH .
FREE. fellow teachers, that the fruit 1s

large, round and at leastapproaches

the perfect. To do this we must help one another.
We must" -

Give, give, be always giving;

Who gives not is not living.
And give the best there is in us, then we live more,
the more we live, if indeed we do not catch a fore-
gleam of that greatest of exalted happiness —
CcOSMIC CONSClOUSNeEss.

—_———————

THE NEXT GUILD C AND C
R. A. J. WEIDT, “ hustler,” and the worthy
manager of the next Guild Convention,
informs us that the 1910 Guild Concert will be given
in the New Auditorium, Newark, N. J., on the
evening of April 26th. The talent and general
order of the program will be announced a little later.
One of the innovations under Mr. Weidt’s manage-
ment is free admission to all Guild members. Be-
cause of his long personal and business acquaintance
with Mr. Weidt, the editor of THE CADENZA is most
sanguine that the Ninth Annual Guild Convention and
Concert will be one rousing success, and consequently
another round mounted in the progress of this now
well-established organization. While the date of
the convention is some little time ahead it is now
none too early for members and friends of the Guild
to lay their plans for attending this important annual
event. The benefits to be derived from attendance
cannot be gainsaid, and the good time awaiting every
visitor will later on oftimes be recalled and long
remembered. This was the verdict voted by the
entire fraternity at the last convention and concert
given in New York, in the Astor Gallery, Waldort-
Astoria, under the splendid management of Mr.
Valentine Abt.

ADDITIONS TO OUR ART GALLERY
Shenandoah (Ia.) Mandolin Orchestra, Mr. F. Fink, di-

rector.

E. A. Rowe, Milford, Del.
Mr. and Mrs. A. J. Weidt, Newark, N. ]J.

All photographs received from time to time will be duly
acknowledged under the above caption,

MISS BELLE CARMEN

ISS BELLE CARMEN and Miss Nina
Esphey, the originals of the two engaging
portraits which brighten this page, are easily classed
as ““ top notchers ” among the galaxy of lady ban-
joists. For many years Miss Carmen was one of
the well-known banjo team, the Carmen Sisters,
whose advent into professional ranks was enough to
daunt the most experienced players. Their first
New York appearance was at one of the Brooks and
Denton concerts, and such famous artists as Vess L.
Ossman, “ Tommy ” Glynn, and other celebrated
soloists of the same stamp, were billed for the pro-
gram. Both to the public and the profession the
Misses Carmen were unknown; so naturally it was
with some misgivings, almost bordering on trepida-
tion, that they “came on” to do their turn; but
much to their surprise and gratification they carried
off the honors of the evening. From that night their
success was assured, and they subsequently appeared
in every state in the Union.

Miss Esphey, Miss Carmen’s new team-mate,
is said to be a most accomplished musician. While
by birth a Brooklyn glrl much of her musical edu-
cation was acquired in Buenos Ayres, Argentine
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Republic, where she was graduated from the leading
conservatory. Her technique is highly developed
and her expression most brilliant.

The act has just completed a very successful
tour through Nova Scotia and is at present perform-
ing in New York City. They are billed * Belle
Carmen and Nina Esphey with their singing banjos.”

Banjo enthusiasts who find these talented per-
formers booked for their city should take advantage
of the opportunity to hear them.

MISS NINA ESPHEY

ALIVE AND DOING

MONG the distinguished professionals and
non-professionals to drop into Tur Ca-
pENzA office during the last month to ascertain who
really discovered the North Pole and for other pur-
poses, were Mr. A. Handley of Stratton and
Handley, Lowell, Mass.; Mr. John H. Parker of the
Bandola Co., Portland, Me.; Mr. Clifford A. Hager,
mandolin teacher and orchestra leader of Burlington,
Vt.; Mr. H. W. Jones, leader of the Dartmouth
College Mandolin and Guitar Club, and Mr. Rock-
wood Bullard, leader of the Amherst Mandolin and
Guitar Club. “ A big season ahead of us” was

the opinion expressed by all.

HIGH TIMES IN JERSEY
R. EDWARD R. DAY of Buffalo, N. Y., 1s

favorably known to the profession as a
popular teacher of the string instruments, but had
he turned his attention to fantastic fiction he
would have been no less in his proper sphere. In
his last communication he dwells on a visit he 1s soon
to pay his old friend ““ Capt.” Weidt, and the things
that are going to happen will astonish the natives.
The ““ Captain” and he are to see to it that the
“ Rambler ”” leads the river pageant in the Hudson-
Fulton celebration, with Dr. Cook and Commander
Peary as honored guests.  After the parade all hands
will adjourn to an airship in charge of Orville
Wright, where refreshments will be served, consisting
of cheese, pretzels and b——butter-milk, as the
airship floats among the clouds. How’s that for
living high? We understand Mr. Day’s latest
composition, the ““ Cruise of the ‘ Rambler,”” will
be played by every guitar band participating in the
parade.

— e ———————

BE NEXT

HEN from time to time we have made the

announcement that we would be pleased

to learn the views of our readers concerning the class

of music they would prefer in Tue CaDENZA, wWe
meant just what we said.

We are glad of the opportunity to print the
following letter from Mr. C. C. Easley, who is not
only prominent as a mandolin, banjo and guitar
teacher, but is likewise recognized as a very capable

orchestra leader.
Winslow, Ariz., Sept. gth, 1909.
Mr. WaLTEr Jacoss, Editor CADENZzA.

Dear Sir — Every time I get a new issue of THE CADENZA
I feel like hauling out my typewriter to tell you how good it is.
Each one seems better than its predecessor.

I note in the Personals column of the September issue you
ask for opinions on the higher grade of music included from
time to time in THE Cabpenza. Well, here’s one that can’t get
too much of it. While we all like a bright, swingy little rag
tune occasionally (or should), still, as some one once said, life
is too short to master all the good things, so why give much
time to the other? King Mydas, Traumerei, Agathe and
such things are what we need, and every bit of this kind of music
that you issue ‘will so much advance the taste of the players and
standing of the instruments in the B., M. & G. world. There
is not a great deal of music of this class arranged for our instru-
ments, while there is a world of the other kind. Let us have
some Beethoven — lots of it — the most wonderful music the
world has ever known; and please give us guitar players a little
Sor, who is to the guitar what Beethoven is to the orchestra,
but give us Beethoven any way.

That’s about enough for once, isn’t it ?

Yours very truly,
. C. C. EasLEy.

—_— ———

AIR VARIE. Air with variations.
BARCAROLLE. Venetian gondolier song.
BOLERO. Spanish dance in 3-4 time; lively.
BERCEUSE. Cradle song.
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WORK ACCOMPLISHED BY THE AMER=

ICAN GUILD, AND ITS MEMBERSHIP

E have received from the Secretary-Treasurer

of the American Guild a prmted list of all

the members, and a goodly list it is, representing

as 1t does the most distinguished performers and

leading spirits in the mandolin, banjo and guitar

fraternity in America. The Guild has already ac-
complished much good work in that

“It has increased the interest in the mandolin, banjo and
guitar and the income of the teachers and players, manufacturers
and publishers who are members.

It has brought into general use the tenor mandola and
mandocello and has practically eliminated the use of the obsolete
octave mandola.

It has brought about the uniform marking of mandolin
music, viz., the down and up stroke sign and the slur sign for
the tremolo, used in all publications of the leading publishers.

Its influence caused the publishers to issue the hundreds

It has brought about the publication of banjo music in both
A and C Notation.

It has brought the profession and trade into closer touch
with each other, whereby conditions are im proved and bettered
for the benefit of all.

It has closed Fake Instalment Schools in hundreds of towns
and cities.”

The present officers of the Guild are

President
J. J. DERWIN, 109 Bank St., Waterbury, Ct.

Vice-President
D. E. HARTNETT, 120 E. 23rd St., New York N.Y..

Secretary- Trea.rurer

H. F. ODELL, 165 Tremont St.,

Executive Committee

DANIEL ACKER, 61 So. Main St., Wilkes-Barre, Pa.

WALTER A. BOEHM, 120 Cottage St., Buffalo, N. Y.

MISS CORA L. BUTLER, 127 Richmond Terrace, Port Rich-
mond, N. Y.

S: N. LAGATRI‘E 6 W. Adams St., Detroit, Mich.

GEO. L. LANSING, 170 Tremont St Boston Mass.

Boston, Mass.

of fine mandolin orchestra pieces now on the market.
It has brought about the uniform marking of the positions
on the banjo fingerboard at the 3rd, 5th, 7th, 1oth, 12th, 15th

and 20th positions.

PROFESSIONAL MEMBERS
Allen, J. Worth, Oskaloosa, Ia.

Allen, Mrs. Louise M., 354 N. 11th St.,
Lincoln, Neb.

Armstrong, Thos. J., 1524 Chestnut St.,
Phila., Pa.

Abt, Valentine, Carnegie Hall, New York,
N:Y

Austin, C. E., Box 535, New Haven, Conn.
Audet, Joseph A., Mercantile Bldg.,
Waltham, Mass.
Allen, H. C., 850 E. 9th St., Portland, Ore.
Acker, Daniel, 61 So. Main St., Wilkes-
Barre, Pa.
Armstrong, Vernon L.,
Jenkintown, Pa.
Bickford, Myron A., 357 Main St., Spring-
field, Mass.
Burchard, Roy W,
- Passaic, N. J.
Bloomey, B. A., 834 Elm St., Manchester,
N. H.

Buss, Mrs. C. D,
Angeles, Cal.
Bratton, Harry N.,
Frankford, Pa.

310 Cottman St.,

19 Belmont PIl.,

516% So. Hill St., Los

1712 Meadow St.,

Berger, J. A., 407 E. Tuscarawas, St.,
Canton, O.

Belk, Miss Georgia L., 2 N. Julia St.,
Motsile, Ala.

Buchanan, Geo., 1461 S. Broad St.,

Trenton, N. J.

Boehm, Walter A,
Buffalo, N. Y.

Bemis, Geo. W,
Mass.

Bunce, Miss E., 1024 Boone Ave., Spokane,
Wash.

Broughton, Mrs. Alice C., 3528 Eagle St.,
Los Angeles, Cal.

Bone,”F. W., 86 So. Manning St.,
dale, Mich.

Brooks, Wm.,
Ct:

Blansfield, Daniel,
Waterbury, Ct.

Bullock, Miss Lyle, La Harpe, I11.

Butler, Miss Cora L., 127 Richmond Ter-
race, Port Richmond, N. Y.

Beal, Edwin, Ursina, Pa.

Bates, Miss Emma E., 299 Worcester Ave.,
Pasadena, Cal.

Bitting, Oliver F., 494 Steinway Ave,.
Steinway, L. I., N. Y.

120 Cottage St.,

175 Tremont St., Boston,

Hills-
114 Division Ave., Shelton,
555 N. Riverside St.,

190Q, 18

Cummings, A. R., Athol, Mass.

Crawshaw, Alex., 255 Main St., Pawtucket,
R, T.

Cullen, Jos. P.,
ington, D. C.

Carpenter, O. A., Wakefield, Mass.

Chopourian, H. J., 1503 Diamond St.,
Philadelphia, Pa.

Derwin, J. J., 109 Bank St.,
Ct

1451 S. St.,

Waterbury,

Davis, Harry N., 230 Pleasant St., Worces-
ter, Mass.

De Lano, C. S., 845 S.
Angeles, Cal.

Dart, Florence A., 2117 N. Senate Ave.,
Indianapolis, Ind.

Deane, Alice E., 75 Waverly St., Roxbury,
Mass.

Davidson, Gilbert D., 124 Germain St.,
St. John, N. B., Canada.

Eckhard, W. J., 184 North St., Stamford,
Ct.

Eschelman, Miss 1.,
Meadyville, Pa.
Eveleth, Miss M.,

cisco, Cal.
Fxscher Harry, 117 Oliver St.,
N. J.
I‘olwe}l J. C., 428 Haddon Ave., Camden,
N

Broadway, Los

426 Randolph St.,
1026 Oak St., San Fran-

Newark,

Frey, K. Otto, 315 N. Felton St., Phila-
delphia, Pa.
Foster, W. E., 519 Knickerbocker Ave.,

Brooklyn, N. Yos

Forsythe, J. J.,
Newton, Mass.

Farland, A. A., 317 E. Front St., Plainfield,
N. J.

Fowler, Miss Kittie Gerrard, 263 26th Ave.,
(Rth Dist.), San I‘ranusco Cal.

Graeber, C. F., 355 Pierce St., San Fran-
cisco, Cal.

Gill, Wm., Main Music Hall, St. Johnsbury,
Vt.

Grover, A. D.,
Mass.

Goodrich, Claud M., E. A. E. House,
Humboldt Ave., Worcester, Mass.

116 Waltham St., W.

381 Albany St.,

Graham, Lillian M., 315 State St., Perth
Amboy, N. J.

Gatchell, Fred F., 525 Main St., Spring-
field, Mass.

Goldby, E. D., 55 West 29th St., Paterson,
N. J. .

N. W., Wash- _

Boston, -

MRS. ALMA J. MORSE, 324 Wall St., Kingston, N."Y.

The official list of its members to September 1,

Gould, Mrs. H. A., 56 Spaulding St., Barre,
Vt.

erswold S. G., 28 School St., Bellows
Falls, Vt
Galleher, H. Ernest, 1336 W. St., 'N. Ww.,

Washington, D. C.

Gordon, Ray B., 923 Third St., N. W,
Washington, D. C.

Huron, Horace, Rock Island, II1.

Hartnett, D. E., 123 East 23rd St., N. Y.

Handley, J. A., 17 Davenport St., Lowell,
Mass.

Henderson, Ellen M., 1317.E. Market St.,
Logansport, Ind.

Holt, Walter T., 937 K St.,
D. €.

Hoyt, Geo. S., 54 Exmouth St., St. John,

Washington

N. B.
Holder, Cecil D., Charlotte St., Fredericton,
N. B

Hollister, W. G., Locust Gap, Pa.

Harper, J. Geo., Lethbridge Conservatory
of Music, Lethbridge, Alberta, Canada.

Holcomb, B. C., 66 Water St., Torrington,
Conn.

Ingham, Clarence M., 451 Gordon St.,
Hollywood, L. A. Co., California.

Ibach, L. H., 1039 N. 10th St., Reading,
Pa.

Jeffery, Miss C., 152 Walnut St., Mont-
clair, N. J.

Jaques, Percy M., Jacksonville, Fla.

Jenings, Allen Gales, 118 Seaton P1. N. W,
Washington, D. C.

]er{jkirg{s, Guy G., W. Main St., Cambridge,
N. Y.

Kitchener, W. J., 157 W. 84th St.,
York.

Knipfer, W. C., 4815 W. Main St., Meriden,
Conn.

New

Kliemann, G., 48 Washington St., Wil-
liamsport, Pa.
Knoeller, L. E., 125 West 4th St., Wil-

liamsport, Pa.
Knapp, Fred,,
N. Y.
Kennehan, Mrs. Geo. P., Winthrop, N. Y.
Krick, Geo. C., 5948 Germantown Ave.,
Philadelphia, Pa.

110 College Ave., Elmira,

Kensil, W. H., 618 Chestnut St., Phila-
delphia, Pa.
Krug, Arabella F., 39 Lyndhurst St.,

Rochester, N. Y.
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Kershner, B. V., Suite 308, 3127 Locust
St., St. Louis, Mo.

Lansmg, Geo. L., 170 Tremont St., Boston,
Mass.

Lang, Mrs. C. A.,
pelier, Vt.

LyCan Alice, 413 18th St., Sacramento,

10 Langdon St., Mont-

Lange, William, 515 West 46th St., New
York.

Lewis, Leon E., 32 Clark St., W. Everett,
Mass.

Loiexr L. A., 705 Orchestra Bldg., Chicago,
1

Lovell, Miss Louise, -99 Monroe St.,
bury, Mass.

Lagatree, N. S., 6 W. Adams St., Detroit,
Mich.

Lichtenfels, P. V., 408 Highland Ave.,
Pitcairn, Pa.

Levert, _]ohn J., 352 St. Catherine St.,
West,, Montreal, Can.

Mansfield, D., 244 W. 11th St., New York.

Morrow, Frank S 1614 State St., Harris-
burg, Pa.

Martin, F. C., 228 Tremont St., Boston,
Mass

Rox-

Mitchell, Mrs. Edith, 3015 Hoover St.,
Los Angeles.

Moeckel, J. H., 2958 Third Ave., New
York; N. Y.

Marsh, W. S., 62 Meeting St., Providence,
R. L.
Mulligan, Lauretta E.,
Waterbury, Conn.
Morse, Mrs. Alma, 324 Wall St., Kingston,
N: Y.

Munson, Raymond, 27 Clifton St., Worces-
ter, Mass.

Murgatroyd, Miss Elsie E., 2444 Walton
Ave., Bronx, New York, N. Y.

Maurer, Val., 242 Irving Ave., Brooklyn,
N. Y.

McCune, Miss Florence, 385 Cumberland
St., Brooklyn, N. Y.

Nash, Mrs. Alma, 202 2nd and Buchanan
St., Maryville, Mo.
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THE JUMP AT THE OUTSET

E believe it was Dickens who said,  Ideas,
like ghosts, must be spoken to a little before
they will explain themselves.” The first shadowy
spectre of the theme of this little talk came to us
while reading the remark of Hugh Jennings, the
tamous manager of the Detroit baseball club, “ The
jump at the outset gave us our lead.” We began
to turn this expression over — the ghost of an idea
had appeared, and we spoke to it — and then our
minds drifted into a retrospective vein. Maybe the
current of our meditation found its source in our
admonition, “ The teaching season is at hand; are
you fully prepared to meet 1it? 7 Did you ever ob-
serve that when you see a thing in cold type that
somehow it impresses itself on your mind much
more forcibly than if you had merely heard it spoken ?
Producers appreciate this fact, and that is why they
expend such fabulous sums on advertising.

Let us return to Jennings’ remark. Do you
realize what a vast amount of hard work and prepa-
ration was behind that jump ”?  Through their
arduous Spring training down in Texas, the Detroit
players had, long before the baseball season be-
gan, acquired the experience necessary for fitting
them to fill their respective positions on the diamond.
Then the opening of the exciting series of contests
for the pennant was on, and it was just at that point
that the sagacity and farsightedness of the ““ Tigers’ ”
manager came in. He made as great an effort to
have his club win the opening games as if they were
the deciding ones at the close of the season. Every
play was most carefully planned and executed. It
was by following these tactics that the jump ”’
was gained at the outset and resulted in the Detroits
again winning the American League championship.

The season of our friends, the teachers, is at
hand. Though you may be equipped with expe-
rience, Mr. Reader, have you kept up-to-date
by devoting a portion of your time during the summer
vacation to reading books and articles treating on
the instruments you teach, or have you willfully
neglected this opportunity 7 Ruskin tells us “ Wis-
dom never forgives. Whatever resistance we have
offered to her law, she avenges forever; the lost
hour can never be redeemed, and the accomplished
wrong never atoned for.” Have you sent for
catalogs of the latest methods and studies?  Are you
posted on the newest and best music? If you are
up in all these “ fine points of the game ” then you
can meet your pupils with confidence; if not, you
have missed the “jump at the outset.” You may try
to soothe your conscience by saying, “I am sure
everything will come out alright.” You mean,
you hope it will; but Josh Billings says, “ Living on
hope iz like living on wind, a good way tew git phull,
but a poor way tew git phatt.”
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On Venice Waters N
BANJO SOLO
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To my friend A.J. Weidt

Cruise of the “Rambler”
March
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Kentucky Wedding Knot

BANJO SOLO NOVELTY TWO-STEP .
C Notation A .W: TURNER
Arr. by WALTER JACOBS
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A PROMINENT TEACHER’S GOOD
WORK

E take pleasure in reprinting the following

article by J. Worth Allen, instructor of the
string instruments and orchestra at Penn College,
which originally appeared in The Oskaloosa Tmes,
in its issue of August Oth, og.  As will be seen, Mr.
Allen writes in an optimistic vein in regard to the
future of the trio instruments, and his denunciation

o the “ fake ” teacher is direct and well deserved.

" An event of considerable importance in the musical world
was the eighth annual convention of the American Guild of
Banjoists, Mandolinists and Guitarists recently held in New
York City. The convention closed with a grand concert given
in the Astor Gallery of the Waldorf-Astoria.

The guild, which is accomplishing much in the interests of
the banjo, mandolin and guitar, is one of two national organi-
zations of stringed instrument players, the other being the
National Qualified Teachers’ League with headquarters at
Cleveland, Ohio.

These two organizations have practically the same objects
in view, namely: the accomplishment of everything that can be
done in the interests of the banjo, mandolin and guitar, and the
protection of those who wish to secure teachers that are compe-
tent and trustworthy.

That the importance of this work is not more generally
recognized is due partly to the fact that the public in general
does not realize what enormous strides these instruments have
made in recent years.

Until about twenty-five years ago there were no mandolins
made in this country, and now leading jobbers tell us that the
mandolin ranks next to the violin in number of sales. As for
the guitar, one firm alone has put out over three hundred thou-
sand.

Some have been slow to recognize the advancement these
popular instruments have made, and many music teachers show
a lamentable ignorance in this respect, some even regarding
as a mere toy, an instrument for which Beethoven, Mozart and
Verdi wrote — and the mandolin for which they wrote was
greatly inferior to the instrument of today.

Bach, Hummel and Haydn were fond of the guitar.  Gounod
and Berloiz, that great master of instrumentation, played the
guitar — in fact that was the only instrument that Berloiz did
play. Weber and Schubert were both guitarists and wrote much
for the instrument. Paganini, the wonderful violinist, devoted
several years to the study of the guitar, and nearly all of his
compositions for the violin were written with a part for the
guitar. Even the mighty Beethoven played the guitar, and
carried one with him on his journeys.

Many of the greatest compositions written originally for
the violin and other instruments are effectively performed on the
banjo, mandolin and guitar. Soloists throughout the country
have demonstrated their merits and possibilities, and shown
beyond question their right to be classed among the most artistic
of legitimate musical instruments.

In consequence of the great popularity of these instruments
there has arisen a large class of “ fake” teachers with a very
limited knowledge of the instruments or of music (“ nerve
specialists,” having an unlimited supply of nerve), who have
wrought incalculable damage by the misinformation they have
imparted to their pupil victims. To protect the public from
such fakes is one of the chief objects of the Teachers’ associations.

In some states attempts have been made to secure laws
providing for the registration of music teachers, and requiring
that any person wishing to teach must secure a certificate from
the proper authorities after giving evidence of possessing the
necessary qualifications, as is the case in public school teaching.

As yet, nothing definite has been accomplished in this direction.
Of course there are many who show no desire to be protected
from the incompetent teacher, who think that * anything will
do for the beginner,” but the Teachers’ associations of this
country are making it more difficult for the “fake” teacher to find
victims among those who will use as good common sense in
things pertaining to music as they are supposed to use in the
ordinary affairs of business, and they are doing much to main-
tain a high standard of musicianship among those who desire
to be recognized as qualified teachers.

POSITIVE AND CONVINCING

AVE you ever noticed that some people think
they are entitled to a lot of praise for the
things they intend todo? We appreciate at their full
value the good wishes extended THE Capenza by
our correspondents, but when the writers back up
their words with tangible proofs of their sincerity,
somehow it i1s far more convincing. Mr. W. B.
Kelly, an enthusiastic mandolinist of Memphis,
Tenn., writes us, “ Wherever a good word from me
will help to swell the circulation of THE CapENZA
I'll be there with the goods,” and the “ goods”
that Mr. Kelly encloses in his letter, from which we
quote, are the subscriptions of Miss Verena Cousins
and Mr. George B. Harper as well as his own.

AN OPENING FOR A GOOD TEACHER

URING the past few months we have received
several communications from responsible
parties deploring the fact that there was not a com-
petent teacher of the string instruments in their
immediate locality. As far as practical we have
published these letters in TuE CADENzZA, trusting
that they might prove of interest and possibly of some
benefit to instructors desiring to make a change.
Note the following letter from Mr. Wm Jos. Murray
of Millvale, Pa.:

Tue CADENZA:

I am so well pleased with the back numbers of Tue Ca-
DENZA that I received from you that I feel it my duty to express
my feelings towards it. For me to read these back numbers is
like starting at the beginning of an interesting book of How
an Acorn Grew to a Mighty Oak and how its leaves and branches
spread out as it grew older. THE CADENzA has such interesting
news in its columns that it makes one feel interested in one’s
instrument. "I wish to say that there is a good opening here in
Millvale for an At teacher of the mandolin, banjo and guitar,
as there is only one violin teacher in the town. Here is a good
opportunity for a teacher of these three instruments to get a
good role of pupils. Any teacher wishing to correspond with
me in reference to this may do so, as I will treat all letters with
the greatest of courtesy.

Please send me some subscription blanks for THe CapENzA
and I will do all in my power to have them filled out in a very
short time. Wishing you continuous success, and with kindest
regards, I remain

Sincerely yours, :
Wwum. Jos. Murray,
112 Park St., Millvale, Pa.
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WHAT THE CLUBS AND
ORCHESTRAS ARE DOING

The good people of Brandon, Vt., must have enjoyed a rare
treat-when on the evening of August 20th, Mr. Samuel Siegel,
Chicago’s renowned mandolinist, assisted by such great artists
as Mr. and Mrs. Frederick Bacon, Mrs. Belle Walton Quinn
and Mrs. Scott Segar, gave an ‘“ all star ™’ concert in the *“ Town
Hall.” * It is rarely we have had the pleasure of presenting to
our readers a program of such uniform excellence. A concert
like this would have drawn a crowded house in any large city.
It recalls the “ good old days " again when we see the banjeau-
rine being used as a solo instrument. Under Mrs. Bacon’s
skillful fingers we can just imagine the strings on the banjeaurine
“sang for joy,” while the mandolin and banjo duet by Messrs.
Siegel and Bacon must have been about perfection itself. We
would have liked to have been in that * Town Hall ” at Brandon
on that particular evening. Wouldn’t you ? )

PROGRAM
Banjo Duets
a. Polka de Concert
b. Medley, Familiar Airs
Mr. and Mrs. Frederick Bacon )
Monologue, ‘“ At the Market ” Fisk
Mrs. Belle Walton Quinn

Arr. Bacon
Arr. Bacon

Mandolin Solo
a. ‘* Romance of the Flowers "’ Siegel
b. Transcription, “ Nearer My God to Thee ”  Arr. Siegel
Samuel Siegel
Whistling Solo Selected
Mers. Scott Segar
Reading, Selected Poems
Mrs. Belle Walton Quinn
Banjo Solo, Waltz, ‘“ Amaryllis ”
Frederick Bacon

Fields-Riley
Bertholdt

Mandolin Solo ™
a. Mouse Dance Stegel
b.. Medley Fantasie Arr. Siegel
Samuel Siegel
Reading, Selections from Vermont Authors.
Mprs. Belle Walton Quinn
Banjeaurine Solo, ‘“ The Village Church Organ "’
Mprs. Frederick Bacon
Banjo and Mandolin Duet, ¢ 15th Regiment Quickstep "’
Messrs. Siegel and Bacon

JArr. Bacon

As evidence that Mrs. Frances Grant Colberg, the pro-
gressive mandolin and guitar teacher of Danville, IIl., is doing
much to promote the interest of the instruments in her neighbor-
hood, we print the following program of a concert given by her
Symphony Orchestra and mandolin and guitar club. The
assisting talent were all artists of exceptional ability.

PROGRAM
Part I

Organ, ** Third Nuptial March ”’
Miss Carrie Waltrip
a. Cornet Solo, ‘“ Largo ” (Orchestra accompaniment) Handel
Mr. Fred Draper
b. Symphony Orchestra, ‘“ Autumn ”’ Moret
Darector, Frances Grant Colberg
Harp Solo, *“ Winter ™ John Thomas
Pasquale L. Montani
Baritone Solo, “ Vision Fugitive ”’ (from Opera Herrodiade) -
. Masseunett

Guilman

Mr. Horace V. Benjamin ] )
Reading, ‘ Her First Appearance Richard Harding Davis
Mziss Elsie Blanckensee

Soprano and Baritone Duet, ‘‘ A Night of Love ”’ Arditi |

Mrs. F. M. Ferris.and Mr. Harvey Adams
Violin Solo, ‘‘ Adoration ”
Mziss Ruth Mc Nulty

Borowskit

Vocal Solo, *“ The Celestial City Pontius
Miss Ida May Gibson
Violin obligato, Frances Grant Colberg
Harp accompanist, Pasquale L. Montani
Organ accompanist, Miss Carrie Waltrip
Piano Solo, * Hungarian Rhapsody No. 12 " «* Liszt
Miss Lillian L. Linton

Part 11

Celebrated Serenade, . Titl
Snyder’s Family Reed Orchestra

Reading, “ The Soul of the Violin ”
Maiss Elsie Blanckensee

Musical Accompaniment

Frances Grant Colberg, Miss Lillian L. Linton

Flute Solo, Variations ¢ sur un Air Allemand ”’  Bochm Op. 22
Pasquale L. Montant

Margaret M. Merrill

Sextet (from ‘‘ Lucia di Lammermoor ") Donizettr
Mandolin and Guitar Club
La Perle de Madrid (Introduction) Lamott

Snyder’s Family Reed Orchestra
Baritone Solo, *“ Lullaby ”* (Jocelyn) Benjamin Goddard
Mr. Herbert L. Miller
Cello Obligato
Mr. Frank Hendricks

Harp Solo, Andante from ‘‘ Moise "’ (Fantasia) Alvars
Pasquale L. Montani
a. ‘' Dance of the Fireflies Sintenis

b. March, *“ Dolly Madison ”’
Symphony Orchestra

Walter G. Wilmarth

" The Boston Ideals inaugurated their fall and winter season
with a concert given at Peterboro, N. H., on the afternoon of
Sept. 8th. Popular music was demanded, and the following
program will be found to contain numbers in the lighter vein,
but when rendered by this famous organization they scored so
emphatically that two and three encores were frequently de-
manded.

PROGRAM
a. March, * Boys of the Militia ™’ ' Boehnlein
b. Reverie, * Romance of a Rose O’ Connor

Mandolin Club
Banjo Solo
a. Impromptu . Eno
b. ** Sing Me To Sleep ” Greene
Mr. Geo. L. Lansing
a. ‘* Yankee Dandy Weidt
b.  * Banjoisticus "’ : Eno
Banjo Club
"Cello Solo, *“ Simple Aveu ”’
Mr. A. A. Babb
a. Selection, “ Faust ”’
b. TFantasia, ** Gipsy Life ” |
Mandolin Club

Thome

Gounod
La Thiere

Humorous Song, ‘“ Deacon Jones ”’ Lansing
Mr. Geo. L. Lansing

a. ‘* Ethiopian Dance ” Moore

b. *‘* Southern Pastimes " Grover

Bawnjo Club
a. ‘“ Yellow Jonquils ” Joahing
b. Waltz, “ Uand 1”7 Hildreth
Mandolin Club

Ideal Club

Finale, *“ Sand Dance ”’ Friedman

Mr. C. A. Templeman, the versatile teacher of string instru-
ments of Rogers, Neb., sends us the following program of a
concert given on August 23rd. He reports that the mandolin
soloist, Mr. Francis Potter, of Omaha, covered himself with
glory, and that the entire concert was highly appreciated by the
large audience present. Mr. Templeman is most sanguine
over his prospects for a successful teaching season.

PROGRAM
Part I
“ Love'’s Old, Sweet Song Arr. Odell
Mandolin Orchestra
Mandolin Solo
a. ‘‘ The Palms”’ : Faure
b. Serenade Abt

Mr. Potter
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Guitar Duet, Reverie Eaton Banjo Solos a. * L’.Ingenue ” Ardiu:
Messrs. Templeman and Potter b. ** Minuet " Paderewski
MandolajSolo 9Song Without Words Sutorius c. ‘" Husarenritt ” Spindler
Mr. Potter Mr. Olly Oakley
Partyll Selection, ** The Toreador ) Arr. Cammeyer
Mandolin Solo ) Banjo, Mandoline and Guitar Band
a. Impromptu Abt Song, ** The Insurance Agent "’ . Edwards
b. ‘‘ Annie Laurie Arr. Abt Mr. Ben %awes
Myr. Potter ‘ = i Pa,rtl L D -
Mando-Cello Solo, Southern Songs Arr. Potter Casse Noisette a. Dancedde Fai Fee‘ Jragee Fechaihonish
Mr. Potter—DMr. Templeman, Accompanist b. Valse des Fleures SCAALROWSKY

Guitar Duet, “ A Dreamlet ”’ Odell
Messrs. Templeman and Potter
“Dance Di Cupid” Odell
Mandolin Orchestra

The attractive half-tone of Webber’s Juvenile Orchestra,
of Portland, Oregon, which adorned the title page of the
September CADENzA has been the subject of so much favorable
comment that we believe a program of one of the concerts given
by these * youngsters ” may prove of interest to our readers.
We shall watch the growth of this youthful organization with
close attention. One of the leading papers of Seaside, under
date of Aug. 21, recorded this particular concert in the following
highly complimentary notice.

The concert at the Shellroad Pavilion last evening under
the auspices of the Webber Juvenile Orchestra was a splendid
success, from both artistic and financial standpoints. Every
number on the really select program was received with un-
bounded enthusiasm, and the large and appreciative audience
was more than pleased. ‘ Wonderful!’” * Simply marvel-
ous!” ‘“ Most remarkable!” and other such expressions con-
veyed an idea of how the audience received such pleasing
evidence of the talent of the well-trained little musicians; and
their training and comprehensive interpretation as well- as
masterful rendition -of the various numbers, was really aston-
ishing, speaking volumes for the institution of which the talented
little ones received their musical training.

PROGRAM

March, ““ The Runabout ”’
Song, “ Mama, Won't You Buy Me A Baby ”’

Spaulding-Webber

Francisca Bliss and Chorus

“ Whip and Spur” (Descriptive) Allen- Jacobs
Waltz, “ On a Summer Night "’ Van Alstyne-Webber
Tenor Solo a. Hunting Song Shelley
Dudley Buck

Kent- Jacobs

b. Creole Lover’s Song
Clarence M. Godfrey
Violin Solo, ‘“ Old Folks at Home ”’
Francisca Bliss
Song, ‘I Want Somebody to Play With "’

Foster-Webber

Van Alstyne-Webber
Hazel Van Avery
Polka, ‘“ Floretta ”’ Boehm-W ebber
Song, “ I Wish I Had a Girl ” Leroy
Fred Norby

Characteristic March, ‘‘ Laughing Sam "’ Rolfe- Jacobs

Mr. A. E. Sutton of Tunbridge Wells must certainly be one
of the most enterprising teachers and club leaders in England,
for he is not only director of a fine string orchestra but also has
a large class of pupils on the mandolin, banjo and guitar. At
his last annual B. M. & G. Concert — the 12th in number —
the instrumentation of his *“ band ” was as follows: six banjeau-
rines, seven banjos, twenty-eight mandolins, three tenor man-
dolas, three bass mandolas, one mando-cello, nine guitars and
one ’cello. As will be noticed by the appended program Mr.
Olly Oakley was the banjo soloist on this occasion.

. PROGRAM
Part I
Selection, ‘“ Valse des Fleurs ”’
Banjo, Mandoline and Guitar Band
Humorous Sketch, ‘“ The Ditchwater Pageant ”’ Kent
Mr. Ben Lawes ‘
Guitar Quintett a. ‘‘ Roi D’Espange ”’
b. ‘“ Fandango ” Ellzs
Miss Hilda Field, Miss E. N. Whitty, Miss Wraight, Miss E.
Fry and Mr. A. E. Sutton
Song, ‘“ My Dear Soul ”’
Miss Florance Sutton

Cammeyer

Sanderson

Banjo, Mandoline and Guitar Band
Song, *“ My Gentle Child ™’ Teresa del Riego
Miss Florance Sutton
Mandoline Quartett a. ‘‘ Gavotte Caprice ” Odell
b. ** Valse Caprice "’ Boehm
Mandolines, Miss L. Hayward and Mr. A. E. Sutton
Tenor Mandola, Miss M. Horn
Mando-Cello, Mr. B. T. Stevenson

Banjo Solos a. ‘ Valse Chantant Cammeyer
. b. ** Pastorale ”’ Qakley
¢. ‘“March de Concert "’ Oakley
Mr. Olly Oakley
‘Overture, ** Zampa "’
Mandoline and Guitar Band
Song, ‘“ An Englishman’s Home ”’ Ben Lawes

Mr. Ben Lawes
Selection, ‘‘ Chant Sans Paroles ”’ Arr. Cammeyer
Banjo, Mandoline and Guitar Band

PERSONAL NOTES 1

R. E. Beach, an enthusiastic guitarist of Prairie du Chien,
Wis., concludes his latest communication to us by saying,
“Long live Tue Capenza. Itis a Godsend to all.”
Thank you, Mr. Beach, may your shadow never grow less.

Down in Copperhill, Tenn., the mandolin and guitar have

‘a worthy representative in Mr. H. W. Gould. Mr. Gould is

regarded as a ““ right good ” teacher, not only in his present
location, but also at his former home, Cleveland, Tenn.

Mrs. Florence L. Foote, one of Philadelphia’s most promi-
nent teachers, is an instructor on the harp, piano, mandolin,
banjo and guitar, so it is needless to say that during the busy
season Mrs. Foote’s services are constantly in demand.

The full address of Mr. Walter Norwood, music publisher,
is 500 East 162nd St., New York City. Through a typographical
error “ East” was omitted in Mr. Norwood’s ad in the last
issue of THE Capenza. Customers of Mr. Norwood please
take notice.

Mr. Howard C. Walker, a banjoist of Taunton, Mass.,
writes us that *“ THE CADENzA is the best B. M. and G. paper
there is. It contains more and better music than most of the
journals.”  Well we have in preparation some mighty interesting
articles on the banjo, Mr. Walker.

Mr. Nelson C. Powers of Capitola, Cal., when writing us on
musical matters in his city, speaks in the highest terms of Miss
Frances Miotke’s ability as a mandolinist. 'We shall look for
the young lady’s name as one of the ““headliners” on Mr.
Powers’ concert programs this season.

Miss Ethel Main of Locke, N. Y., is a teacher who is doing
much to promote the interest of the guitar and banjo out in
her locality. To secure the latest and best music published for
her favorite instruments is almost a fad with Miss Main. It is
a mighty good hobby for any teacher to have.

The mandolin is the favorite instrument of Mr. Alex.
Jackson, located at Bay City, Mich., and good up-to-date
mandolin club music can’t “ come too swift” for him. We
understand he is director of] an exceptionally well-equipped
orchestra. = Send us some of your concert programs, Mr. Jackson.

The Misses Cotton whose names are familiar to our readers
as being clever banjoists, appeared at a concert given at Masonic
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Hall, Northwood, N. H., on August 1oth. = Mr. Thomas W.
Cotton, one of Boston’s favorite baritones, also appeared on the
same program with marked success.  The local papers spoke
highly of the entertainment.

“ My outlook far better than last year at this time,” writes
our old reliable friend, Daniel Acker, of Wilkes-Barre, Pa.
Mr. Acker closes his letter by wishing the chief good luck until
they meet at the next Guild Convention in the ‘ Mosquito
State,” when he promises to celebrate the event by  calling
the waiter.”

’

Still another teacher of the banjo to *“ get into the game’
early in the season is Mr. Wm. C. Landau of Lancaster, Pa.
Mr. Landau, it will be remembered, is a prominent member of
the celebrated Lancaster Banjo Trio. We shall expect to re-
ceive some ‘‘ classy ” concert programs from this Trio in the
near future.

Mr. F. H. Ross, whose professional card appears for the
first time in our “ Teachers’ Directory *” this month, was formerly
located in Bridgeport, Conn. He has recently moved to Spring-
field, Mass. Mr. Ross is a capable and painstaking teacher of
the trio instruments and we trust he will meet with the success
his talents deserve.

Dailey and Hamilton, now in the Southern states, are
remarkably clever exponents of the banjo. Their “ turn,” ““ 16
minutes of real banjo playing,” is always a welcome number
on the “bill” at the best vaudeville houses. Miss Dewey
Hamilton has written some meritorious compositions for her
favorite instrument.

Mr. and Mrs. W. H. DeWick, the popular teachers and club
leaders of Brooklyn, N. Y., are at present filling dates at some
of the best vaudeville houses in the South. They were playing
the first week in September at Birmingham, Ala., but these
clever artists will probably return to their Brooklyn studio
before the snow flies.

We are indebted to Mr. Harry Fischer, the well-known
mandolin, banjo, violin and guitar teacher of Newark, N. J.,
for the subscription of Mr. Frank A. Short. After his summer
vacation Mr. Fischer is in prime condition to again resume
teaching and club directing, and in both these departments he
always comes in for his share.

Through various recent communications received from the
Clifford Essex Co., of London, England, we glean information
that leaves no doubt as to Mr. Clifford Essex’ great success
on his concert tour during the past summer. This most
resourceful performer is everywhere recognized as one of the
really skillful English banjoists.

Another name to be added to our renewal list of subscribers
is that of T. Edwards Pendagast of Bridgeport, Conn. Prof.
Pendagast is director of a large school,” where not only stage
dancing and stage training are taught, but instruction is given
on the piano, violin, banjo, mandolin, harp and guitar. “A
¢ fair deal’ for a fair price ” is his motto.

We were pleased to receive an announcement from Mr.
Wm. Place, Jr., of Providence, R. I., that he is to enter the teach-
ing field this season. As a soloist his skill is well known, and
we cannot doubt but that in the capacity of instructor he will
become highly successful. For many years Mr. Place was a
pupil of that great artist and teacher, Sig. Pettine.

¢

Mr. Benjamin W. Eaton, one of the “ stars ”” of the Cos-
mopolitan Concert Co., at present touring New England, writes
us that the banjo is his special instrument, but he has decided
to add the mandolin and guitar to his list of accomplishments.
When you have them down *“ pat,” Mr. Eaton, insist that the
manager also extends himself when ““ the ghost walks.”

Mr. Forrest, senior member of the team known as ““ The
Musical Forrests,” called at Tue CapENzA office early in Sep-
tember." ““ The Forrests ”” have just returned from a successful

tour through Canada. They are shortly to appear at some of
the leading vaudeville houses in New York. As banjo and
xylophone artists these performers are in the front rank.

Another one of the * big guns ” to write us that “ business
is waking up,” and that a prosperous teaching season is antici-
pated,” is Sig. Giuseppe Pettine of Providence, R. I. Through
his conscientious work as a soloist and instructor he has built
up an enviable reputation, and we trust the season of 19og-10
will be a banner one in the career of this distinguished artist.

The veteran teacher of the string instruments, C. S. DeLano,
has just opened a new studio at 845 So. Broadway, Los Angeles;
Cal. During his successful career Mr. DeLano has written many
charming compositions for the mandolin, banjo and guitar that
teachers and pupils have found valuable additions to their
repertoires. As a Guild member Mr. DeLano is held in high

esteem.

The Turner School of Music, Prof. F. L. Turner, director,
located at Dayton, Ohio, is perhaps one of the most successful
schools of its kind in the Middle West. At this establishment
the mandolin, banjo, guitar, piano, harp and- violin are taught
by competent instructors. For many years Prof. Turner has
been favorably known to the profession as a brilliant and efh-
cient club leader.

Mrs. Frances Grant Colberg of Danville, Ill., is a teacher
of the mandolin and guitar who richly deserves the generous
patronage she is receiving in her home town. She studied her
favorite instruments thoroughly with the most favorably known
teachers in Chicago, and has put the musical knowledge she
acquired to practical use, as her large and well-taught class of
pupils will attest.

“To me Tre CADENZA is the most interesting magazine
I have ever read. I can hardly wait for the month to end. Wish
it were published weekly,” writes Mr. C. McLaughlin,
an enthusiastic banjoist of Big Oak Flat, Cal. We appreciate
sincerely Mr. McLaughlin’s kind endorsement of our magazine,
but when he speaks of issuing it weekly — Gee, visions of brain
fever loom up before us.

It is another encouraging sign to note how many social
organizations are forming musical clubs among their members.
In a letter received from Mr. F. C. Armstrong, a prominent
mémber of the Republican Club, 16th Assembly District, New
York, he writes, ““ I am organizing a mandolin, banjo and guitar
club at this District Club House.” Tue CADENzA wishes the
new club the best of success.

The latter part of September we received a pleasant call
from Mr. and Mrs. Cubberley of Plainfield, N. J. Mrs.
Cubberley is a mandolin pupil of Mr. Harry Webber, the popular
mandolin, banjo and guitar teacher of her city, and if all his
pupils speak as kindly and enthusiastically of his work as _did
Mrs. Cubberley we are not surprised that his mandolin orchestra
is such a positive success.

Though the season is still young, Mr. Charles H. Jackson,
one of Buffalo’s hustling teachers of mandolin and guitar, has
been obliged to “ take off his coat” and start right into work.
In speaking about THE CaDENzA he writes, “ I would not be
without it for five times the price and then some.” Thank you,
Mr. Jackson, but considering it’s you we shall still continue to
send it for the one ““ bone ” received.

Mr. C. S. Mattison of San Antonio, Texas, has for many
years devoted much time to the serious study of our favorite in-
struments; consequently his class of pupils is constantly increas-
ing. In renewing his subscription he writes, ““ THE CADENZA im-
proves with every issue. The little waltz song ‘ Whirling’
pleased my scholars and every one who heard it. Will make a
“try ’ for subscribers the coming season.”
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Grand Rapids, Mich., is the home of Mr. J. W. McLouth,
who is an acknowledged authority on matters relating to the
mandolin, banjo, guitar and violin. He is also leader of an
orchestra and a successful teacher of our favorite instruments.
He writes us, “ THE CADENzA is certainly climbing to a very
high altitude.” Well, that’s alright if we’re not nearing the
North Pole — or is that latitude-ward, Mr. McL.?

Mr. Wm. L. Dees, a prominent teacher of St. Louis, Mo.,
writes that he has just organized a mandolin and guitar club
and is anxious to secure some desirable music for his players.
We believe our advertisers will start him on the right track.
Mr. Dees has for a long time been director of a regular orchestra,
so we have reason to believe the new mandolin club will soon be
numbered among the coming organizations of its kind.

When you hear a performer speak enthusiastically about a
certain section of the country you may be pretty sure he has been
“ making good” “out in those diggings.” Those bright ex-
ponents of the banjo, Kimball and Donovan, write us from San
Francisco: “ We have been well received by the public all along
the line and have no fault to find with the audiences out this way.”
For the next few weeks the “ boys ”” will be playing the *“ swell ”’
houses out in Colorado.

Tue CapENzA is obliged to adapt itself to all sorts of changes
in temperature. Almost from its inception, it has made monthly
trips to India and Africa as well as to other distant climes, and
now Mr. Louis B. Gerow of Fort St. Michael, Alaska, wants it
there. And we have no doubt our magazine will find itself in
good company, for Mr. Gerow is connected with the Saint
Michael Stringed Orchestra, an organization composed of quite
a variety of string and brass instruments.

One of the latest additions to our art gallery is a photograph
of the famous house-boat “ The Rambler,” built, painted,
christened, owned and commanded by “ Capt.” A. J. Weidt.
The letter which accompanied the picture contained many items
of interest. Mr. Weidt’s teaching season has opened earlier
than usual this year, and he is especially busy preparing for a
big fall concert to be given on November 16th. Between times
he is formulating his plans for the grand Guild Concert.

The general feeling of confidence in the season just opening
that pervades almost every letter we receive from teachers and
club leaders is certainly very encouraging. Mrs. Alice C.
Broughton, the well-known teacher of Los Angeles, Cal., is no
exception. She writes, “ I am looking forward to a very busy
season; everything has that appearance. I have spent most
of my vacation down by the seaside. On my return found the
August number of THE CapENzA. It is better than ever. You
certainly give us an interesting paper.”

Yes, indeed, we have some bright men in our fraternity.
Why not, and isn’t here a case? Mr. D. L. Day, of the A. C.
Fairbanks Co., writes that he “ arrived north before Peary.”

On his dash north D. L. was not accompanied by Eskimos, -

but rather by a goodly number of “Whyte Laydies.” Both
Cook and Peary complained of the intense cold while north,
but Mr. Day makes no mention of getting “ cold feet ” while
in pursuit of orders. His communication is dated as far north
as Bangor, Me. If he reaches the Pole Ture Capenza alone
is to enjoy the “scoop.”

The Ariel Banjo Club of Boston, composed of a quartette of
talented young women, have been rehearsing for the past few
weeks under the direction of Mr. Geo. L. Lansing. The in-
strumentation of the club has been much improved this year,
banjeaurines having been added, and thus making it a banjo
club in the strictest sense. By hard and diligent practice the
young ladies are now prepared to vary their programs by intro-
ducing mandolins and guitars. The services of this clever
organization will doubtless be in frequent demand for social
functions and lyceum entertainments,

Probably most of our readers, through the daily press, have
heard about  Peter the Great,” the educated Chimpanzee, who
rides a bicycle, eats with a knife and fork, smokes cigarettes and
does a lot of other stunts, and now Mr. Geo. L. Lansing informs
us that he is giving mandolin lessons to — no, not to * Peter,”
but to Miss McArdle, the daughter of Peter’s trainer. Every
day during Peter’s engagement at Keith’s Theatre, Boston,
Miss McArdle went to Mr. Lansing’s studio for a mandolin
lesson. Her teacher assures us that she is a fine performer, and
her solos add much to the * turn ”” in which Peter appears.

One of our new subscribers, Miss Fannie M. Kuhn, teacher
of string instruments at Sparta, Wis., is one of many to express
her pleasure on reading the Vreeland article on the guitar which
recently appeared in our magazine. Miss Kuhn writes, 1
am a new subscriber to THE Capenza and find the mandolin
and guitar music simply fine. I also enjoy and pursue with
deep interest the articles, especially for the guitar, as that is
my favorite instrument. . . . I find these articles very beneficial,
and hope the good work will go on.” Miss Kuhn has a sister
who is also musical, the mandolin being her instrument.

Mr. T. Sparks, a popular banjoist and mandolinist of
Christchurch, N. Z., in renewing his subscription to TuE Ca-
pENzA speaks most kindly of the magazine, his only criticism
being ““ lack of technical articles on the instruments.” This
criticism could have justly been applied to the early issues, but
in the last few months we have printed some valuable papers
from the pens of such well-known authorities as Alfred A.
Farland, Geo. L. Lansing, Myron A. Bickford, Walter
Vreeland, S. A. Thompson, L. A. Williams and others. If
the editor’s present plans do not miscarry, articles by many dis-
tinguished contributors will appear in our future issues. Watch
for ’em.

We were indeed sorry to learn that our staunch friend,
Mr. D. E. Hartnett of New York — he of tone-bar fame —
was obliged to cut short his camping trip up in the Adirondacks,
owing to a slight wound received, which unfortunately developed
into blood poisoning. From the last bulletin we received from
Mr. Hartnett in New York, he had practically recovered from
his illness and wrote in a most sanguine vein in reference to the
new season. He observes “ Vreeland’s article on the guitar
is certainly a classic and he deserves great praise. What a
mass of most interesting material you spread out for CADENzA
readers from month to month, and I hope that all the boys
appreciate it as I do.”

The National Institute of Music, located at 39 East 3oth
Street, New York, of which Mr. Myron A. Bickford was recently
appointed director, opened its fall season September 20th, under
most auspicious conditions. Although the new duties assumed
by Mr. Bickford will be many and arduous he has no intention
of abandoning his pen and will shortly write exclusively for
Tue Capenza. For the present at least, Mr. Bickford will
spend one day each week in Springfield, Mass., where for the
past eight years he has been prominent in many lines of musical
activity. The faculty of the National Institute of Music is made
up of some of New York’s most prominent teachers, there being
nearly twenty on the list.

With Mr. Thomas Smith, the enthusiastic banjo teacher
of Kirby, Pa., business is on the top wave of prosperity. He
writes, ““ The banjo is certainly coming back to its own here.
I have more pupils than at any time in the past.” Mr. Smith
also writes us that the celebrated guitarist, Johnson Bane, has
recently been his guest. Mr. Bane has been giving a series of
recitals through Pennsylvania, and “ full houses ”” have been the
rule in every instance. In some of the smaller towns many in
the audience had driven as far as twenty-five miles to attend
the performances. The recital given at Coal Lick on July 24th
was a great event in that locality, for Waynesburg, Pa., four
miles distant, is Mr. Bane’s native town.



THE CADENZA

TRADE NOTES

UST a suggestion to you, Mr. Business
Manager. If you have an attractive half-
tone of your club or orchestra on your

letterhead or circular, it will tend to bring you
more engagements than a half page of written
or printed matter. The public wants to see
just what it is engaging. The Hub Engrav-
ing Co. of Boston make a specialty of just
this line of work. Write for estimates.

Don’t allow the careless habit of resting
your music on a chair or table to grow on
you, when you can purchase a handsome
music stand, case and folio, all in one, at
a moderate price from the Hope Music
Stand Co. of Providence, R. I. Remember
the name when ordering — “ The Trinity
Music Stand.” Send for the illustrated
folder, containing half-tones of - this most
convenient music rack and case.

If ““the pen is mightier than the sword” a
good typewriter must be equal to a whole
arsenal, and when we speak of a good type-
writer we have in mind the new model machine
made by L. C. Smith and Bros. Have you
ever tried one? If so, you found it up-to-
date in every particular. By using one of
these machines letter writing becomes a
pleasure instead of an irksome task. Send
for the L. C. Smith and Bros. new catalog;
address 14 Milk St., Boston, Mass.

What the transmitter is to the telephone,
the bridge is to the banjo, for through the
bridge is conducted the vibration of the
strings to the head, the banjo’s sounding
board. Those who have used A. D. Grover’s
Non-tip bridge speak in the highest terms of
its positive efficiency as a conductor, and its
reliability for never becoming displaced
is a boon to any player. Send 15 cents to
Mr. Grover for a sample of his ““ Non-tip
and be convinced of its undoubted merit.

A man buying a horse selects an animal
suited to his particular needs. The strong,
reliable dray horse is of course less valuable
than the spirited wiry racer, yet both are
good in their respective uses, You will
notice that Mrs. Lydia M. Jennings is offering
a full set of good, reliable mandolin strings
at 20 cents net, and a full set of the ““ concert
brand ” strings for 40 cents. So there you
are. Which can you use to the best advan-
tage — the ““ good ™ or the “ twice as good ' ?

Because there are a few humbugs on this
“ terrestrial globe” don’t fool yourself with
the erroneous idea that every man is a rogue.
Mr. C. W. Wilcox, director of the Wilcox
School of Composition, located in New York,
says in his ad that he can teach you to com-
pose and arrange music successfully by mail.
Mr. Wilcox has for many years commanded
the respect and confidence of the musical
profession. He offers to give * thre¢ trial
lessons ” of his system free. If you' mean
business write Mr. Wilcox for further par-
ticulars.

Would you like to be able to play on your

banjo such “ foot stirrers ” as ““ The Colored

Major,” “ Maple Leaf Rag,” the *“ St. Louis
Tickle ” and fifty other “ rousers ”” with just
the snap and expression you hear them on the
phonograph? Then write to Mr. E. A.
Rowe of Milford, Delaware, for he has made,
with the copyright owner’s special permission,
manuscript copies of some of the most famous
banjo solo records ever placed on the market.
They are inexpensive and Mr. Rowe has a
great variety. Teach yourself to be an
Ossman, Bacon or Lansing.

By a very small outlay you can in the course
of a year save the price of “the best string
case”’ ten times over to say nothmg of the
convenience of having your strings just where
you can lay your hands on them at a moment’s
notice. The size of the neat little pouch
manufactured by the Phlladdphla String
Case Co., is 4ix4}. It is handsomely em-
bossed as you will see by the cut in-the ad,
and you have your choice of colors. It is
made of strong cowhide leather so your
strings are protected from dampness and
injury. Thirty-five cents is the price.

- We all know that “ you can’t make a head
and brains out of a brass knob with nothing
in it.” Neither does the memory specialist,
Mr. James P. Downs of New York, claim
that he can make a man with feeble intellect
into a second Daniel Webster. But if you
have a normal quantity of grey matter Mr.
Downs’ system will improve your memory to a
marked degree. He has exposed and anni-
hilated more than one ‘““humbug memory
school.” If you are somewhat deficient in
reading music at sight why don’t you send
to Mr. Downs for his circular treating on that
particular branch of memory culture?

Some players consider the price they pay
for their banjo strings more than the qua]lty
A poor string is about as much use in this
world as a small bottle of perfumery in a
glue factory. By buying strings from Herman
Cohn of New York, you are not obliged to
rob the bank to pay for them, and the quality
is there. A sample set of *“ Truesolo” banjo
strings for 25 cents should not tax the pocket-
book of any player. Every string is guar-
anteed “true” and that is certainly a big
point in their favor. Herman Cohn, 56
East 117th St., New York City, is the address
where these “ Truesolo” strings can be

purchased.

At this time of the year one hears a g_)ood
deal about students taking ““ post graduate ™
courses. Now, maybe you play the mandolin,
banjo and guitar well, but still desire to
continue your studies; then Mr. Geo. L.
Lansing is the man you want to consult. He
can give you a post graduate course on the
three instruments. If you want to perfect
your tremolo on the banjo, for example,
Mr. Lansing is an authority on that style
of playing. Hé can do wonders for advance
pupils, as well as starting the beginners on
authentic and legitimate lines. Remember
his studio address is 170a Tremont St.,
Boston, Mass.

We have been led to believe that the system
of C notation for the banjo has been found to
be a little confusing to some of the players

"is offering this “

in this country, who for years have been
using the A notation. So to anyone who
would like to have the matter made perfectly
plain ‘we would ' recommend that they
send for ““ Thompson’s Banjo Chart in C
Notation.” One of our new advertisers this
month, Mr. E. S. Thompson of Philadelphia,
Chart ” for the moderate
price of 25 cents, if you mention TuE Ca-
pENzA. So don’t be in doubt another day
about C notation, when a quarter will bring
you enlightenment.

Clever idea, that.of Alfred Weaver’s.. He
not only retains his regular ad in this issue,
but uses a “ guide post” — one might call it
— in another part of the magazine, directing
you where to find the “ original ” ad. “ See
Page 5, King Edward’s Banjo,” and the
banjos Alfred Weaver of England makes are
worth following up. Among the fraternity
in Great Britain, such players as Joe Morley,
Charles Rogers, Edmund Casselli, and Fred
Hewitt speak in the highest terms of Weaver’s
instruments. They have been on the market
since 1878 and their popularity has steadily
increased. Look up his address and write
for his catalog and price list.

If music for clubs and orchestras is not
correctly and quickly arranged by the fra-
ternity this coming season it will be because
the teachers and club leaders have not * put
to the test” the clever invention of Mr.
Chas. W. Eddy of Providence, R. I. In
connection with the Eddy Music Meter the
New Eddy Arrangers’ Assistant is being
advertised in this number of THE CADENZA.
In compiling this chart Mr. Eddy has en-
deavored to produce something that will be
of real value to every musician who is ar-
ranging for bands, orchestras, clubs, or wishes
to add an instrument to his combination, or
to write a piano accompaniment for a solo
instrument. The Meter and Assistant will
be found especially valuable when used
together.

The cool, invigorating breezes of autumn
should “ wake up ” all the mandolin players
from the lethargy contracted in the idle
summer months, and, as Mr. Louis F. Wright
says in his ad, “ Why not have the best man-
dolin picks?”” These genuine ebonite picks
come in four grades of flexibility as you will
see by the ad. Either end is available for
instant use — a saving of time, patience and
often ““ bad French.” Teachers and dealers
are offered special inducements. Look for
the name “ Wright” on each pick. Retail
price, 10 cents each; 75 cents per dozen.
Mr. Wright offers to send you two fine selec-
tions for mandolin and guitar with every
order for one dozen picks. “ Wake up”
and pick the Wright kind of a pick to pick
the strings of your mandolin with.

Do you | know a bargain when you see one?
If you do,"you will be vitally interested in the
ad with the caption ““ For Sale.” And now
let us see what Edward Beal of Ursina, Pa.,
is offering for 'sale. Item 1, ““A Cole pro-
fessional special artist’s’ banjo, new and in
absolutely perfect condition; exceptionally
fine tone.” Well, we all know how the Cole
instruments are regarded by the profession,
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TEACHERS’

DIRECTORY

\/I ATTISON, C. 8., Teacher of Banjo, Mandolin,Guitar
L and Violin. 230 Adams St., San Antonio, Tex.

LCOTT, MISS ETHEL LUCRETIA, Guitar Soloist
and Teacher. Director of ‘ La Bandurria Trio.”
334 Blanchard Hall, Los Angeles, Cal.

ACKER, D., Teacher of Banjo, Guitar and Mandolin.
61 South Main St., Wilkesbarre, Pa.

LLEN, MRS. LOUIE M., Teacher of Piano, Guitar,
Mandolin and Banjo.
345 North 11th Street, Lincoln, Nebr.

ARMSTRONG, THOS. J., Teacher of Banjo, Mandolin
and Guitar. 1524 Chestnut St., Philadelphia, Pa.

AUDET, JOSEPH A., Teacher of Violin, Mandolin
and Guitar. 214 Boylston St., Boston, Mass.
and Mercantile Bldg., Waltham, Mass.

AUSTIN, C. E., Teacher of Banjo, Mandolin and Guitar.
Box 535, New Haven, Conn.

BAC}{, F. C., Teacher of Violin, Mandolin and Guitar.
723 Conklin Place, Madison, Wis. Imnstructor at
University of Wisconsin.

BARRY, C. CRAIG, Teacher of Mandolin, Guitar and
Banjo. 3022 Emerald Street, Philadelphia, Pa.

(OPENSHAW, HOWARD D., Teacher of Mandolin.
2834 N. 12th St., Philadelphia, Pa.

ROSS, FRANK H., Teacher of Violin, Mar_ldolinland
Banjo. 77 Main St., Springfield, Mass.

ROWDEN, MR. & MRS. CLAUD C., Teachers of
Banjo, Mandolin, Guitar and Fiano.
Handel Hall, Chicago, Il

HAW, A. |., Teacher of Banjo, Mandolin, Guitar, Violia,
’Celle and Harmony. i
3120 Cottage Grove Ave., Chicago, J1I,

AGENTS FOR THE CADENZA

Where the Magazine
is always obtainable

H. W. BEACH
Rooms 7-15

C. C. CASTLE
1445 Jackson Boulevard,

"HARRY N. DAVIS
t St., Worcester, Mass.

621 Main St., Cincinnati, Ohio
Chicago, Ill.

230 Pl

SWAN, S. WASHBURN, Teacher of Banjo, Mandolin
and Guitar. 456-6th St., Niagara Falls, N. Y.

HOMAS, MRS. GERTRUDE BUCKINGHAM,
‘Teacher of Banjo, Mandolin and Guitar. Director of
Thomas Mandolin and Guitar Club. 1231 Girard St.,

Washington, D. C.

T}{OMPSON, MRS. FLORENCE PAINE, Teacher of
Piano, Banjo, Guitar and Mandolin.
30 West Front St., Owego, N. Y.

BAUR. FREEﬁTCK E., Teacher of M;ndolin and
Guitar. 31 Forrester St., Newburyport, Mass.

TURNER, WM. E., Teacher of Guitar.
37 Bast Tth St., Buxton, Iowa.

BEMIS, GEORGE W., Teacher of Mandolin, Guitar,
Banjo and Flute. 176 Tremont St., Boston, Mass.
Instructor at New England Conservatory

BICKFORD, MYRON A., Director of National Insti-
tute of Music. Teacher of Piano and String Instru-
39 Bast 30th St., New York City.

BROUGHTON, MRS. ALICE C,, Teather of Mandolin,
Banjo and Guitar. 3528 Eagle St., Los Angeles, Cal.

BURKE, WALTER, Teacher of Guitar, Banjo, Violin
and Mandolin.
911 Westminster St., Providence, R. 1.

ments.

COMI’T()N, E. J., Teacher of Violin. Banjo, Mandolin
and Guitar. 709 Monroe St., Wilmington, Del.

CROSLEY, WILLIS J., Instructor and Soloist. Man-
dolin, B., G., and Double-action Harp. Director
Tuxedo M. & G. Club. 55 Oak St., Hartford, Conn.

CUMMINGS, A. R, Teacher of Mandolin, Guitar and
Banjo. 375 Pequoig Ave., Athol, Mass.

DAVIS, HARRY N., Teacher of Mandolin, Banjo and
Guitar. 230 Pleasant St., Worcester, Mass.

DURKEE, MISS JENNIE M., Teacher of Guitar, Ma;—
dolin, Banjo, Piano and Harmony.
133 W Colfax Ave., Denver, Col.

FOSTER, WM. EDW., Teacher of Mandolin, Banjo and
Guitar. 537 Knickerbocker Ave., Brooklyn, N. Y.

H ENDERSON, EDWARD ]J., Teacher of Banjo, Man-
dolin, Guitar and Violin. 2703 Fifth Ave., Pittsburg, Pa.

HEWETT, HARRIETT, Teacher of Piano, Mandolin
and Harmony.
1606 Carpenter Ave., Des Moines, Iowa.

IGGS, G. A., Teacher of Piano, Banjo, Guitar, Mandolin
and Trap Drumming. Also arranger.
1217 Barr St., Ft. Wayne, Ind.

KITCHENER. W. J., Teacher of Mandolin, Guitar,
Banjo and Composition. 157 West 84th St., New
York City.

K RICK, GEORGE C., Teacher of Guitar, Mandolin and
Banjo. Vernon Building, Main and Cheltan Ave.,
Germantown, Philadelphia, Pa.

LANDON. JUDSON P., Teacher of Banio, Mandolin

and Guitar. Director of Arion Banio Trio and
Mandolin Club. 72 Hart St., New Britain, Conn.

LEVERT, JOHN J., Teacher of Banjo, Mandolin and
Guitar. 332 8St. Catherine St., W., Montreal, Can.

MARTIN, FRED C.,Teacher of Banjo, Mandolin and
Guitar. 228 Tremont St., Boston, Mass.

V REELAND, WALTER F., Teacher of Guitar, Mando-
lin and Banjo. Students Guitar Club and Mando-
lin Urchestra. 17¢a Tremont St., Boston, Mass.

WARREN, EDWARD 8., Teacher of Mandolin and
Guitar. Pasadena, Cal.

WAY, BYRON W ., Teacher of Mandolin and Guitar.
515 West 10th St., Columbus, Neb.

WEEDFA LD, OVID S., Performer and Teacher of Guitar.
31-11th St., Upper Troy, N. Y.

W EIDT, A. J., Teacher of Banjo, Mandolin, Guitar,
Violin and Zither.
439 Washington St., Newark, N. J.

VWILLIAMS. WARNER C., Teacher of Mandolin, Gui-
tar, Banjo, Piano and Xylophone. 923 Madison
Ave., Indianapolis, Ind.

WING, L. F., Teacher of Guitar, Mandolin and Banjo.
508 East Republican St., Seattle, Wash.

WOOTEN, W. H., Soloist and Teacher of Mandolin
and Guitar.
Studio, 503 Shawmut Ave., Boston, Mass.

TEACHERS OF MANDOLIN,
BANJO AND GUITAR.

OUR professional card in-
serted in these columns will
cost you only $1.00 per year —
twelve issues. 7Three lines
will be allowed for each card.
Music or Musical Merchandise
advertisements NOT accepted
in this Department.

JUST FROM THE PRESS
Our NEW 4¥-page catalog of music for
Mandolin, Banjo, Guitar, Piano and Voice,

Collections, Studies, Methods, etc. This
catalog includes several pages of complete miniature Solo
Mandolin parts to our latest MANDOLIN ORCHESTRA
numbers. When writing advise what instruments you are in-
terested in ; whether a teacher, club leader or amateur.

WALTER JACOBS, 167 Tremont St., BOSTON

W. J. DEANE & SON
496 Georgz St., Sydney, N. S. W., Australia
DENTON, COTTIER & DANIELS
Court and Pearl Sts., Buffalo, N. Y.
W. H. DE WICK
596 Fulton St., Brooklyn, N. Y.
OLIVER DITSON CO.
150 Tremont St., Boston, Mass.
CLIFFORD ESSEX CO.
15A Grafton St., London, W., England
A. C. FAIRBANKS CO.
62 Sudbury St., Boston, Mass.
R. W. HEFFELFINGER
345 S. Spring St., Los Angeles, Cal.
EDW. J. HENDERSON
2703 5th Ave., Pittsburg, Pa.
KEYNOTES
London, W., England
W. J. KITCHENER
157 W. 84th St., New York, N. Y.
LINDSEY MUSIC CO.
416-418 So. Broadway, Los Angeles, Cal.
LYON & HEALY

39 Oxford St.,

Chicago, Ill.
FRED C. MARTIN

228 Tremont St., Boston, Mass.
THE JOSEPH MORRIS CO.

136 No. Ninth St.,
NEW ENGLAND NEWS CO.
14-20 Franklin St., Boston, Mass.

CLAUDE C. ROWDEN

Handel Hall Chicago, 1l

Phila., Pa.

A. J."SHAW
3120 Cottage Grove Ave.,
CARL TSCHOPP

Chicago, Il

1263 No. 2%h St., Phila., Pa.
THE VEGA CO.
62 Sudbury St., Boston, Mass.
A. ]J. WEIDT

439 Washington St., Newark, N. J.
R. S. WILLIAMS & SONS CO.
143 Yonge St., Toronto, Canada
JOSEPH WRICHT
206 High Street, Christ Church, New Zealand

so it is needless to dilate on that point. Its
original cost, $40.00; can be bought now for
$25.00. Item 2, “ Style ‘U’ Gibson harp-
guitar and case, cost $155.00 net, and a
Gibson mandolin and case, cost $111.50 net;
both instruments in perfect condition.” Any
reasonable spot cash offer will be considered.
Now, Mr. “ Sharp Buyer,” here is a chance
for you to get in on the ground floor. Write
at once.

If the Bandola instruments were not all
the makers claim for them, do you suppose

their popularity would have increased the
way it has? Just because their shape is
different from all other instruments belong-
ing to the mandolin, banjo and guitar family,
a few players may feel inclined to look with
suspicion on the Bandola group, but try one,
play on one for a few days, and satisfy your-
self by “ proof positive ”” that they really are
a sweet-toned, easy-action mandolin, banjo
or guitar, as the case may be. Perhaps the
mandolin style is the most in demand, for
the makers inform us that last year their

mandolin stock melted away like ““ snow-
flakes on a steam pipe,” and that scarcely
one that was sent out on trial was returned to
them. Before the season gets any further
under way at least send for a Bandola catalog
and price list.

We came across these lines in a magazine
article the other day, “ We laugh at argu-
ments that kick the crutch from under any
of our lame illusions.” And that is just what
the modern banjoist is doing who does not
give one of Hartnett’s tone-bars a trial —
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’ NEW PUBLICATIONS

MANDOLIN

The Arbitrator (March and Two-Step) Arr. Hildreth- Jacobs
Hungarian Dance No. 5 (Brahms) Arr. R. E. Hildreth
The Moose (March) (Flath) Arr. Walter Jacobs
Onion Rag, A Bermuda Essence A. J. Weddt
1st Mandolin, .30; 2nd Mandolin, Guitar Acc., each, .10; 3rd Mando-
lin, Octave Mandola, Tenor Mandola, Mando-Cello, Flute, ’Cello,
Banjo Acc., each, .15; Piano Acc., .20.
Berlin In Smiles and Tears (Overture)
(Conradi) R. E. Hildreth
Heart Murmurs (Waltz) (Rolfe) Arr. R. E. Hildreth
1st Mandolin, .40; 2nd Mandolin, Guitar Acc., each, .20; 3rd Mando-
lin, Octave Mandola, Tenor Mandola, Mando-Cello, Flute, ’Cello,
Banjo Acc., each, .25; Piano Acc., .35.
WALTER JACOBS, BOSTON, MASS.
La Spagnola (The Spanish Dancer) (V. d7 Chiara) Arr. H. F. Odell .30
Mandolin Solo
OLIVER DITSON COMPANY, BOSTON, MASS.
Al Fresco (Zavertal) Arr. Geo. L. Lansing
The Round Up (March and Two-Step)
' (Ramsdell) Arr. Geo. L. Lansing
Serenade Badine (Gabriel Marie) Arr. Geo. L. Lansing
1st Mandolin, .30; 2nd‘ Mandolin, 3rd Mandolin, Octave Mandola,
Tenor Mandola, Mando-Cello, Flute, ’Cello, Guitar Acc., Banjo
Acc., each, .15; Piano Acc., .20.
Garden of Dreams (Waltz) (Stimson) Arr. John H. Parker 2.90
Orpheus (Overture) (Offenbach) Arr. H. F. Odell 3.00
1st Mandolin, 2nd Mandolin, 3rd Mandolin, Octave Mandola, Tenor
Mandola, Mando-Cello, Flute, ’'Cello, Banjo Acc., Guitar Acc.,
Piano Acc.
THE CUNDY-BETTONEY CO., BOSTON, MASS.
Cuddle Up a Little Closer, Lovey Mine (Hoschna) Arr. Trinkaus .30
Mandolin Duo
The Pied Piper (Selection) Manuel Klein 1.00
The Primma Donna (March and Two-Step) Victor Herbert .80
Pansies Mean Thoughts and Thoughts Mean You (Waltz)
Herbert Spencer .80
1st Mandolin, 2nd Mandolin, Guitar Acc., Piano Acc.
M. WITMARK & SONS, NEW YORK, N. Y.

BAN]JO
On Venice Waters (Tremolo Style) (Roeder) Arr. J. J. Derwin .30
Banjo Solo
The Arbitrator (March and Two-Step)
(Taubert)y Arr. Hildreth-Jacobs .55
(Rolfe) Arr. R. E. Hildreth .65
A. J. Weidt .55

Heart Murmurs (Waltz)
Onion Rag, A Bermuda Essence
Two Banjos .
Kentucky Wedding Knot (Novelty Two-Step)
(Twrner) Arr. Walter Jacobs .70
C Notation, Banjo Solo, Guitar and Piano Accompaniments.
WALTER JACOBS, BOSTON, MASS.

Pansies Mean Thoughts and Thoughts Mean You (Waltz)
Herbert Spencer .50
Manuel Klein .60

The Pied Piper (Selection)
{ Victor Herbert .50

The Primma Donna (March and Two-Step)
Banijo Solo
The above published in both the American and English notations.
M. WITMARK & SONS, NEW YORK, N. Y.

Thompson’s Banjo Chart (In the C notation) E.S. Thompson .25
E. S. THOMPSON, PHILADELPHIA, PA.

GUITAR

The Arbitrator (March and Two-Step)
(Taubert) Arr. Hildreth-Jacobs .30
(Rolfe) Arr. R. E. Hildreth .30
E. R. Day .30

Heart Murmurs (Waltz)
Cruise of the ‘“Rambler’” (March)
Guitar Solo
WALTER JACOBS, BOSTON, MASS.
To the End of the World With You Ernest R. Ball .30
Guitar Solo
M. WITMARK & SONS, NEW YORK, N. Y.

PIANO

Reve Amoureux (Valse-Intermezzo)
Chanson D’amour

Dream of the Shepherdess (Idyl)
Fascination (Valse Lente)
Fleurice (Valse Lente)
Resignation (Intermezzo)
Dancing Youth

Sparkling Brooklet.

Merry Sparrows

Cecilie Gavotte

Terpsichore (Mazurka de Salon)
Reverie Triste
Mazurka-Serenade

Complaint

Amedeo Amadei .60
George Dudley Martin. .40
August Labitzky .50
Jacques Berthram .60

FE. P. Atherton .50
Wilhelm Fink .50
Wilhelm Fink .40
Wilhelm Fink .30
Wilhelm Fink .40
Wilhelm Fink .50
Wilhelm Fink .50

E. R. Kroeger .50

E. R. Kroeger .60

E. R. Kroeger .30
Mercury (Etude) E. R. Kroeger .75
The Shepherdess E. R. Kroeger .30

OLIVER DITSON COMPANY, BOSTON, MASS.

VOCAL

Witmark ¢ Gayety > Medley (Male Voices) Arr. W. C. O’ Hare .25
M. WITMARK & SONS, NEW YORK, N. Y.

Starshine (High Voice in C) Curzon & Fortescue .60
The Day Is Ended (Duet for Soprano and Alto) /. C. Bartlett .60
Morning or Evening Song (For Church Use) B. D. Allen .40
Low voice in E flat
Jesus, Master, Med. D flat Havergal & Schnecker .50
A Bud of Life Bingham & Thorne .60
Sweet Be Your Dreams (With Violin Obligato) Bingham & James .69
Slumber Song (Part Song for Men’s Voices) J. C. Warren .12
Morning Invitation (Chorus for Mixed Voices)  George A. Veazie .12
Italian Salad, A Musical Jest (Chorus for Mixed Voices)
Richard Genee .20
O Father, Behold Me (Anthem for Mixed Voices)
August Kreissmann .12

OLIVER DITSON COMPANY, BOSTON, MASS.

MISCELLANEOUS
Th. Herrmann .50
Edouard Blitz .75

Petite Berceuse

Papillons (Etude Caprice)
Violin and Piano

OLIVER DITSON COMPANY, BOSTON, MASS.

The Spanish Dance (A-String Solo) Geo. J. Trinkaus .75

The Eagle, from ‘‘ The Land of Birds "’ Manuel Klein .75
Violin and Piano

The Message of the Red, Red Rose
Cornet and Piano

Because You’re You, from ‘‘ The Red Mill ”’ Victor Herbert .60
Duet for Cornet and Trombone with Piano Acc.

M. WITMARK & SONS, NEW YORK, N. Y.

Gustav Luders .40

NOTICE TO READERS AND MUSIC PUBLISHERS
This page or a portion of it will be reserved for listing the New Publications issued from time to time by Music Publishers who are a’so

Advertisers in The Cadenza.

It will be the means of keeping the readers posted on the new publications of the most up-to-date publishers

and will also give the publishers an opportunity of bringing their latest issues at once to the attention of prospective buyers.
Only NEW ISSUES will be listed, and copies of the best edition must reach The Cadenza NOT later than the 1oth of the month preceding

that of publication to insure insertion.

mandolin orchestra.

who puts up the “lame” argument that
because his grandfather never used a tone-
bar he don’t, or won’t see why, he should
use one. But many of the greatest players
in the country endorse Hartnett’s clever
invention, and if you once tried one you would
declare that poor, old grandpap missed a
mighty good thing by living too soon. The
advantages in using a tone bar are manifold.
Execution is materially assisted. When play-
ing in the tremolo style the bar will be found
a valuable adjunct; no “ hooked” notes
when the bar is properly adjusted. Send for
one and don’t be on the wrong side of the
argument any longer.

Perhaps during your lifetime you have met
men who did not impress you very favorably
at first.  Maybe their walk was peculiar, or
some other eccentricity of manner jarred upon
you, but after you became well acquainted
you grew to like them, and they eventually
proved to be good and reliable friends. As
you have observed by the cut on page 40,
the Lyralin is different in shape from any
other instrument, but the Lyralin Co. of
Brenham, Texas, want you to become ““ well
acquainted ” with them, and they believe
that a ““ free ten days’ trial” of these instru-
ments will convince you that they would
prove a “ good, reliable friend” in your

Why not let the Lyralin
be a guest at your house for a few days? It
will not cost you a cent for bed, board or
fuel. Write to the Lyralin Co. and make
arrangements to have this delightful little
instrument at least pay you a visit.

It is a curious thing how public tastes and
sentiments will change. For a man at the
present time to appear on the street wearing
a high silk hat — a “ topper ” as the English
call it — would excite no unfavorable com-
ment; but how many of our readers are
aware that only as far back as Jan. 15th
1797, a certain Mr. Hetherington of London

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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DON’T

Universal Mandolin Method
Universal Banjo Method
Universal Guitar Method .
Universal Violin Method

WALTER JACOBS,

read this SPECIAL OFFER UNLESS you
are a SUBSCRIBER to The CADENZA

While my stock of the following Standard Methods for Mandolin, Banjo and Guitar lasts
I will fill all Cash Orders, postpaid, at

the NET prices quoted:

American Conservatory Mandolin Method 65 pages 50c
American Conservatory Guitar Method

75 pages 50c¢

32 pages 25c¢C
32 pages 25c¢
32 pages 25c
32 pages 25c

NOTE—The American Conservatory BANJO Method CANNOT be supplied by me.

167 Tremont St., Boston, Mass.

GEO. L.
170A TREMONT STREET

LANSING
BOSTON, MASSACHUSETTS

Music arranged for JBanjo, Mandolin,
Guitar and all Rindred instruments

Solos MADE FULL-—not single note Phonograph Style

THE BEST STRING CASE!

on the market, for Mandolins, Banjos and
Guitars will be mailed, postpaid, upon receipt
of 35c.

THE PHILADELPHIA STRING CASE CO.

2562 NORTH NAPA ST., PHILA., PA.
Size 4} x 4}. Any color.

Strong Cowhide Leather with gusset sides to hold
quantity of strings.

’

wearing ““ such a startling novelty ”* in public,
was arrested for drawing a crowd of spectators
around him, and was brought before the Lord
Mayor and required to give bonds to the
amount of £500. Now, just because that
grand instrument, the Symphony Harp-
Guitar, made by W. J. Dyer & Bros. of St.
Paul, Minn., is somewhat different in shape
from the instrument you have been using,
don’t be afraid to give it a trial. The only
thing surprising about it is that you will be
surprised at the strength and purity of its
tone. Give your orchestra a good sub-
stantial backbone by having a “ Symphony ”
on the back row.

The poet Cowper tells us that
“ An idler is a watch that wants both hands;

As useless if it goes as if it stands.”

Now perhaps there are among our army of
readers several good, conscientious teachers
who are not ““idlers” by any means, but
still ind it ““ hard scratching ” “‘ to make both
ends meet.” If there are any such we would
beg to offer them a suggestion. Why not
write Mr. Wm. C. Stahl of Milwaukee, Wis.,
and see if you can’t make an arrangement
with him whereby you can become his agent?
He knows precisely what obstacles teachers
have to contend with, for he was an instructor
himself for many years. By handling the
Stahl instruments you can interest both
classes of players, those who prefer the flat
or violin form of mandolin, and those who
are advocates of the gourd shape. By reading
his ad one can see that Mr. Stahl has con-
fidence in his goods. Imbibe some of his
spirit, get your line of samples ready, and
then hustle, and soon you may find that old
wolf ““ hard-times ” has disappeared from
your immediate neighborhood.

We read that a savage in ancient times
prostrated himself on the ground in terror
whenever the sun or moon was darkened by an
eclipse. In this more enlightened age, aided

by scientific research and study, the astronomer
can explain the causes of this phenomenon
in nature, and can foretellthe”advent. +The
poet tells us  Theregisyno darkness but
ignorance.”  How', about} you, Mr. Reader,
are you in ‘“ darkness ” regarding the:merits of
the Cole banjos, mandolins and guitars?
The makers claim “ the Cole instruments
have never been eclipsed.” That’s a pretty
good record to hold, but many of the most
celebrated players in the country will tell
you that ‘the claim is a just one. Now,
perhaps they would not precisely suit your
taste, and then again you might declare that
at last you had found an ideal instrument.
In Mr. Cole’s ad you will notice he offers to
send you a banjo, banjeaurine, mandolin
or guitar on ““ thirty days’ trial.” If they are
“ideal instruments ”’ you want one.  If it does
not happen to ““ hit ”” you just right, you have
the privilege of returning it — but you are
not likely to.

James Whitcomb Riley, who by his pen
has brought no end of smiles and sunshine
into the world, is responsible for the following
lines:

*“ T've allus noticed grate success

Is mixned with trouble, more or less,

And it’s the man who does the best

That gets more kicks than all the rest.”
And many of us know by actual experience
that the music teacher gets his share of kicks,
good and plenty; but if we attain “ great
success”’ we soon forget the “ troubles.”
We will venture 1o say that Mr. Alfred A.
Farland’s career has not been one continuous
pathway of roses, but we all know that success
has come to him in abundance, and he is
the very man, Mr. Banjo Teacher, who can
give your business a boost. Why not engage
him at the first available date to come to your
town and give one of his inspiring recitals?
He will be pleased to send you by mail samples
of his advertising matter and a list of the wide-
awake, progressive teachers who have not

only obtained one of his sweet toned, wood-rim
banjos as a reward for their efforts, but good
big sums in good, cold cash.

While reading the ad of the Bacon Mfg.
and Publishing Co., in this issue those words
from Johnson recurred to us, ““ Labour was
the son of Necessity, the nursling of Hope,
and the pupil of Art.” Though we cannot
speak with positive authority we can easily
believe that when Mr. Frederick Bacon had
attained some eminence in his chosen pro-
fession he began to look about him to find a
banjo that to hzs taste would be ideal. There
was “‘ necessity,” mark you. How many
years of hard ““ labor ”” he devoted to perfecting
his ideal we cannot tell, but he never lost
“ Hope ” because he was a pupil of “ Art.”
But at any rate today he is offering a banjo
for sale that he declares to be the *“ only one
made that possesses that sustained tone that
you have always sought; best in quality,
best in -finish and workmanship for the
money.”  Judson P. Landon, banjo soloist
and director of the Landon Banjo Trio of
New Britain, Conn., writes Mr. Bacon:
“T still have my Bacon Professional banjo
and am pretty sure it'sa friend for life, as
I haven’t seen its equal yet. I have a number
of prospects for * B. P.” banjos.”

A certain little comedy has been going on
for many years, and will probably be repeated
this season. The main character in this little
play may be either a young man or a young
womanwhohasbeenbitten by the “banjobug.”
The young man, we will say, has heard a
banjo played at a vaudeville house, or maybe
listened to one of Vess L. Ossman’s ““ joyous ”’
records, and he says to himself, ““ By Jove, 1
am going to learn how to-play the banjo,”
and he proceeds to purchase an instrument ( ?)
at some department store, or perchance picks
one up at a pawnshop. He takes it along
with him when he goes for his first lesson,
and the teacher — if he has read the Shorty
McCabe stories — will politely inform him
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A Ten Days FREE TRIAL

ment.

Lyralin

will convince you of
the extraordinary merits
possessed by our instru-

Worite us at once for

“If it’s Our
AT LAST WE HAVE IT

B ANJOIS TICUS

Eccentric Two-Step,

Banjo Solo, 50c, Piano Acc., 40c, Banjo and Piano 75¢
Usual Discount—Catalog

MAXIMUM PUBLISHING CO.,

Publication, it’s Good”

Paul Eno.

1524 Chestnut Street, Philadelphia

Music at

Sight.

Send for
Circular.

How to Read

*HUMBUG MEMORY SCHOOLS EXPOSED”
AND ADDRESS ON DEVELOPMENT OF THE

To initroduce a series of valuable

educational works, the above

will be sent to all apphcants
JAMES P

4 Park Place, New Vork.

to quick buyer.
and Case.

further particulars
down to quick buyer.

BRENHAM,

LYRALIN MFG. COMPANY

Address: EDWIN BEAL,

FFor Sale

A Cole Professional Special Artist’s Banjo.
absolutely perfect condition. Tone exceptionally loud, pure and brilliant.
Has great carrying power. Used 3 months. Cost $40.00. Now $25.00

Also latest model, style “U,” Gibson Harp Guitar
Cost $155.00 net; and a Gibson Mandolin and
Case. Cost $111.50 net.

New and in

Both new and in perfect condition. Way

Ursina, Pa.

TEXAS

E. A. ROWE,

SOMETHING NEW!

in Manuscript at short notice

Colored Major, Florida Rag, Smiler, Yankee Land, Cocoanut Dance,
St. Louis Tickle, Maple Leaf Rag, Gay Gossoon and 50 others.

Phonograph Banjo Solos

MILFORD, DELAWARE

that he has been “ handed a lemon.” It is
gratifying to know that the “ tub ™ banjo is
less and less in evidence every year, for such
reputable makers as Rettberg and Lange
are crowding the “ fakes ” out of the market.
The Orpheum banjo is built “on honor.”
Its action is easy, its carrying power is full
and sustained, and the makers claim the
“ Orpheum banjos possess a combination
of points not found in any other banjos.”
They are made in four styles, and Rettberg
and Lange will be pleased to send you their
latest catalog and price list. And have you
sent for that handsome souvenir R. and L.
are mailing to all recognized teachers who
request it?

The name “ Washburn,” when used in
connection with mandolin building, has for
years been the synonym for *‘ Perfection,”
in the opinion of many of the most distin-
guished performers in the world. One par-
ticular paragraph in the Lyon and Healy ad
will appeal to every true artist, *“ The re-
sponsive quality of this magnificent instru-
ment makes it possible for musicians to render
their most difficult compositions with ease.”
The workmanship found in the Washburn
instruments is exceptionally fine. Send a
postal card to Lyon and Healy, Chicago,
for one of -their souvenir catalogs. You will
not only be interested in the portraits of the
army of master musicians who are using the
Washburn mandolins, but such artists as
Jean and Edouard de Reszke, Sig. Mario,
Ancona and Mme. Lillian Nordica.will tell
you why they endorse the ““ Washburn ” so

heartily. Among our great American soloists
you will find the names of Samuel Siegel,
Valentine Abt, Wm. Foden, Miss Jennie M.
Durkee and H. P. Sutorius, and a host of
others. We assure you that in looking
through the pages of this souvenir ““ album ”
you will find yourself in the very best of
company, and — O well, the deduction is
obvious. If the * Washburns” are good
enough for recognized “ stars ”’ in the musical
world _they ought to_be good enough for you.
Isn’t that about the answer?

In musical circles the fact is now being
generally accepted that the mandolin orches-
tra is rapidly encroaching on the territory
formerly occupied exclusively by the regular
string orchestra. Since the introduction of
the tenor mandola and the mando-cello, the
mandolin family has been received into the
“ best society,” and not only that, but the
arrangers have been ‘ stealing the thun-
der” from the grand orchestra’s musical
library, and now many of the standard
classics are obtainable for the plectral instru-
ments. To render this high grade music
most effectively a violoncello is invaluable.
It lends a support to the mandolins far richer
and deeper than the guitars are able to supply.
In their ad this month the Oliver Ditson Co.
would call the reader’s attention to the line
of old violoncellos they carry in stock, and
every instrument described in the list will be
found to be just as represented. On request
colored plates of the backs and fronts of
styles 60, 195, 264 and 287 will be sent free
to the prospective buyer, or he can be supplied

with a new instrument, the prices ranging
from $7.50 to $300. The names of such
famous makers as Heberlein and Johann
Glass stand sponsers for the excellency -of
these goods. The Ditson Co. also carry a
large stock of bows made by such celebrated
manufacturers as C. Thomassin, Albert
Nurnberger, Leon Bernardel, R. Weichold
and others, and an immense stock of fresh,
reliable strings. Don’t fail to send for Dit-
son’s new M. B. & G. catalog and thematic
parts.

A certain college professor is credited with
saying that “ some students appear to have
no conveniences for thinking.” Of the banjo
fraternity we trust that cannot be truthfully
said, and just at this time, at the opening
of the fall and winter season, many a player
is working his ““ think tank ”” overtime trying
to decide if the make of banjo he is using is
the best that money can buy as far as tone
is concerned. In the A. C. Fairbanks ad
is an open letter from one of New York’s
prominent soloists, Bernard E. Scherman,
and you can read what he thinks: of the
Whyte Laydie banjo. Mr. R. H. McGrath
of McGrath and Page writes as follows:

We had some very rainy weather at
Gloversville, N. Y. last week but it did not
seem to affect the good tone of the one reli-
able Fairbanks Banjo.

R. H. McGrath.

Miss Belle Carmen of the Carmen Sisters
““ needs another.” i
Rockland, Me.

Expect to be in Boston next week. Will
you have another No. 7 WHYTE LAYDIE
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The
Washburn
Mandolin

Is a most artistic instrument and represents the
height of perfection in mandolin building.

The workmanship which is found in the Wash-
burn Mandolin cannot be duplicated.

The responsive quality of this magnificent instru-
ment makes it possible for musicians to render
their most difficult compositions with ease.

Let us send you a copy of our Washburn
Souvenir Catalog. A Postal will bring it.

The Genius

of “The Gibson is King” (March) is its fidelity to the needs of
the teacher, pupil, and Mandolin Orchestra alike.

Bold, exhilarating counter strains stamp the ingenuity of
the master arranger, H. F. Odell, upon the entire orchestration
and give it an originality that makes every player tingle with
excited enthusiasm as he realizes he’s an individual instead of a

conventional duplicate,
R The teacher and director whose pupils and Mandolin
Orchestra are the sport of adverse criticism because of their
weak music will find “The Gibson is King” March a bracer of
the first momentousness.

Arranged for full Mandolin Orchestra (14 parts).
part, 20c,except Mandolin Solo, 30c; Piano accompaniment, 40c.
Two Mandolins and Guitar, 50c; two Mandolins and Piano, 60c.
One-half off. Teachers enclose card for discounts.

L. A. WILLIAMS, Music Publisher,
835 W. WALNUT STREET,

Each

KALAMAZOO, MICH.

KING MYDA

Hildreth's arrangement of this popular overture for
Mandolin Orchestra has met with immediate success.
The Guitar part is not difficult yet effective.

OVERTURE
By R. Eilenberg

For prices and instrumentation see page 3

\.

LYON &G HEALY

3 ADAMS STREET, CHICAGO

PRICE
E. S. THOMPSON,

THOMPSON’S BANJO CHART in the C Notation

A boon to banjo Students

Explains the new method fully
25¢ TO CADENZA READERS
639 North 7th St., PHILADELPHIA, PA.

S

WALTER JACOBS,

120-page Book of 1st Violin parts. -
FREE TO LEADERS. Others send 10 cents to pay postage.

32-page Book of Solo Cornet parts.

167 Tremont Street, BOSTON, MASS.

Banjo ready for me to look over as we will
need another instrument?
The new act is doing fine and ;the *“ Singing
WHYTE _LAYDIE Banjos " are the best ever.
Belle Carmen.

And Mr. R. G. Harris of Salida, Colo., adds
his testimonial.

The WHYTE LAYDIE came to me all
0. K., and to say I am pleased with it is
putting it mildly. It is one of the finest
banjos I have ever used, the tone is strong
and powerful, and a perfect instrument in
every way. It is symbolic of the old saying
‘“ A Thing of Beauty is a Joy Forever.”

R. G. Harris,

Percy M. Jaques, the prominent composer
and publisher, says:

“1 have been using WHYTE-LAYDIE
Banjos exclusively for the last ten years and
have not yet found their equal.”

There is a world of encouragement in those
lines of Benjamin Franklin, “ Man mistakes
difficulties for impossibilities. This is often
the chief difference between those who suc-
ceed and those who do not.””  Just bear that
thought of Franklin’s in mind for a few
minutes, and we will try and prove to you
that it is a truth worth remembering. If you
have read carefully the whole page ad
of the Gibson Mandolin-Guitar Co., which
appears in this issue, you have added some-
thing of real value to your store of knowledge.
Perhaps you never realized before how many
scientific points there were to be considered
in constructing a mandolin. There must
have been a lot of thinking done by somebody
out there in Kalamazoo to bring the Gibson
instrument up to -its present high standard,

and now they want you to do some thinking.
They want you to carefully think over the
proposition of becoming their agent.  They
don’t ask you to invest a dollar; they don’t
ask you to pay for advertising the goods; noth-
ing of that sort. They will attend to all that.
Well, what do you think about acting as
agent for such a well-known concern as the
Gibson Co.? You surely are not one of
those fellows who believes the bridge is going
to break if he tries to cross it, or in other
words, are you mistaking ‘ difficulties for
impossibilities ”? If we can believe the
prognostications of many of the leading
financiers in this country, the people of the
good old U. S. A. are about entering on a
new era of prosperity. Wouldn’t you be
pleased to ‘“make a noise” like adding
several extra dollars to your income? Reason
the matter out to your own satisfaction, and
“ On Reason build Resolve!

That column of true majesty in man.”

A Philadeiphian recently wrote the Gibson

Mandolin-Guitar Co. convincingly as follows:

Gentlemen — In expressing my satisfaction
with instrument recently purchased from
you, I feel bound to say that, of all the
mandolins I have ever heard and of those
I have played, there are none can equal The
Gibson in beauty and volume of tone.

I became impressed with the Gibson when
I saw your advertisement in the first copy
I received of THE CADENZA, and promptly
wrote you for catalogue, the receipt of which
was followed by a visit from your agent Carl
Tschopp. It wasn’t long after this till my
name was added to the list of Gibsonites.

In closing I wish to assure you of my best
wishes for a successful future for the best
instruments made, and to thank you for

courtesies extended me by your agent.
Sincerely yours,
Ellwood J. Stiles.

WITH THE
MUSIC PUBLISHERS

The poet tells us that
‘ Beauty itself doth of itself persuade
The eyes of men without an orator.”

But in the case of the * Dixie Queen ” waltzes,
“she ” must be heard to be fully appreciated.
The Hogue Music Co., who have launched
this composition on the market, declare it is
a “beauty,” “splendid,” with a charming
introduction and brilliant coda.  Special prices
are offered mandolin club leaders to give this
new and fascinating waltz a hearing.

The baseball field will soon be deserted and
later on the football field will be covered with
ice and snow, but that brilliant new march
by Harry S. Six, “ Ohio Field,” will afford
the banjoist pleasure all the year round. As
a club number it is great, and parts for 1st
and 2nd mandolin, tenor mandola, with
guitar and piano accompaniments are obtain-
able. The Harry S. Six Publishing Co. can
also supply you with the new Imperial banjo
strings, 10 cents each; guaranteed to be
perfectly true.

“ Banjoisticus is one of the best and most
characteristic pieces written for the banjo in
ears,” is the verdict of one of our readers
y s ’
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YOU SHOULD READ

Mandolin and Guitar in Great Britain.

the First of every month.

following reasons:

number.

take place.

the country and abroad.

~I

-

wish to reach.

prominent player.
play it.

11.
you on day of publication.

15a Grafton St., Bond St.,

IF YOU ARE INTERESTED IN THE

BANJO, MANDOLIN AND GUITAR

“B. M. G.”

The recognized monthly organ for all players of the Banjo,
Circulates in every
portion of the globe where English is spoken.

Subscription, $1.25 per annum.
It is indispensable to every player of these instruments for the

1. It contains a New Solo for Banjo and Mandolin in every

2. A Free Lesson on how to play the same is given each month.
3. Technical and instructive articles by the acknowledged
authorities of the day are given in every number.

4. Your queries are answered, and all your difficulties removed.
5. It keeps you up to date in all the latest publications and

inventions and records all the principal concerts that

6. It tells you the names and addresses of the most prominent
Teachers of the Banjo, Mandolinand Guitar throughout

If you wish to dispose -of a second-hand instrument, no
surer medium exists, as it appeals direct to those you

8. FEach number contains a portrait and interview with some

9. It increases your interest in your instrument tenfold by
making you better acquainted with it, and helping you to

10. It is free and unbiased and hears all sides impartially.
It costs but fourpence per month, or fivepence if posted to

Edited by Sir Home Gordon, Bart.
Write for an Index and Subscription Form to

CLIFFORD ESSEX CO.

London, W., England

ABSOLUTELY FREE!

Published on

your card.

To TEACHERS of Banjo only
The handsomest Souvenir ever offered in the
interest of the Banjo.

Write us today enclosing your card. Don’t delay, as
there are only a limited number.

Don'’t fail to enclose

ADDRESS:

RETTBERG € LANGE
382-384 Second Ave., Cor. 22nd St., New York

KING

——SEE PAGE 5——

EDWARD'’S
BANJO

something.
for full

20c.
Splendid effects.

D. ACKER, 061

“KOTCH AWN?”

Good, easy and catchy music properly and effectively arranged is worth
Do as others have done, try ‘“ The Diamond City Two-Step,”’
andolin Orchestra, or any combination of parts desired. Mandolin
or Violin Solo, 30c; other parts, 20c.
Flute, ’Cello or Banjo parts.

Arranged by Odell.
with and keep an eye on, “Yours Truly.”

Tenor Mandola and Mando=Cello,
Great teaching piece. Not difficult.
Usual discounts. Get acquainted
Mention CADENZA.

S. Main Street, Wilkes-Barre, Pa.

and ““ Poem Rustique,” also by Paul Eno, is
another composition that just fits the “ Jo.”
These selections are not at all difficult, and
will be found admirably suited for teaching
purposes. They are published by the Maxi-
mum Publishing Co. of Philadelphia — the
same house that issued March “ Impromptu,”
“Polonaise No. 2" and * Plantation Sym-

phony,” all by Eno.

The name of the new march that Walter A.
Norwood is featuring this month you will
notice is “ Under the Clouds,” but the march
itself is under no cloud, and is as ‘bright,
snappy and cheerful as one could wish for.
Its composer, Claude S. Minter, has put the
good old * plinkerty plunk ” right into every
measure. Lhat beautiful tremolo number by
Myron A. Bickford, *“ Melody in A,” has
caught the fancy of more than one banjo team
on the professional as well as the amateur
stage. Have you and your partner tried it
over yet? Send for a copy at the same time
you are ordering “ Under the Clouds.”

Do you remember that old slang phrase in
vogue a few years ago, *“ Show me the man
that struck Billie Patterson” ! We were
never personally acquainted with the mythical
“ Billie,” but we do know that Mr. E. D.
Goldby of Patterson, N. J., has “hit” the
mandolin, banjo and guitar players in the
profession for many years with his tuneful
and graceful composiions. His five new
banjo marches are *“ It ’; * Mystic Guards,”
“Dandy Brigade,” * Leaders,” “ Zouave ”

and “ Young American.” The four new

club numbers E. D. Goldby and Son feature
this month are * the goods,” played in any
combination.

We are free to admit that luck often plays
quite an important role in the game of business.
For instance, there is the case of a man who
was obliged to take a lot of warming pans for
a bad debt, and in his desperation he shipped
a consignment of them down to the West
Indies, where behold, they sold at a good
profit, for the natives used them for sugar
dippers. Now like the chap in Bret Harte’s
“ Heathen Chinee,” we beg to “rise and
explain ” that a banjo teacher may meet with
success by using an antiquated method, but
by calling to his aid Thomas J. Armstrong’s
progressive studies, written in both A and C
notation, he will be far more apt to land
“first money.” Write to Otto H. Albrecht
for special teacher’s discount.

Occasionally one hears a march that is just
“bully,” as Roosevelt would say, and you
will find “ The Gibson is King” by L. A.
Williams one of that kind. From the first
measure there is a ““ go ” and ““ swing ” about
it that carries one along, and your toes won’t
behave themselves, but insist on tapping out
the rhythm. It is not a difficult composition.
The average mandolin orchestra can render
it acceptably. Mr. Odell, who knows his
business thoroughly, has made a splendid
arrangement of the march; no impractical
chords are “sprung” on “the fellows”
playing the guitars, and there are no “ freak
measures ’ in the other parts. The club

leaders who can’t appreciate Mr. Williams’
march must be some relation to “ Bonehead

Barry.”
Note the head line of the Joseph Morris

Co.’s ad in this issue, ““Special Offer, for
one month only.” Now, that does not mean
for the next year, but it means for the next
30 days you can buy the charming intermezzo
two-step, ** Singing Bird,” that everyone was
humming and whistling on the board-walk
down at Atlantic City this last summer, at a
remarkably low price. It is carefully ar-
ranged for 1st and 2nd mandolin, with parts
for guitar and piano. Take advantage of
this Special Offer, and by this means get
acquainted with the good old Philadelphia
music house of Joseph Morris Co. Some
choice selections for mandolin and guitar
clubs are in the Morris catalog and such folios .
as “ The Universal Collection” and “ Win-
ner’s Selected Beauties.”

Yes indeed, we say in all seriousness, Mr.
Daniel Acker of Wilkes-Barre, Pa., is a man
who will bear watching. for you never can tell
what new and stirring composition he will
“spring” on you next. Have you noticed
the caption of his ad this' month — * Kotch
Awn”’? We asked the office boy what that
meant. He claims it is Pennsylvania Dutch,
and that its literal translation is the * ‘Dia-
mond City * two-step is a blue ribbon winner.”
Well, we are not surprised to hear that, for
many years ago, when we were young at the
business, Acker’s music was always tuneful,
catchy and well arranged. Our readers will
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TERMS. Easy if you prefer.

>QE< | PaE<

YOU CANNOT BEAT
The Whyte Laydie Banjo or the Improved Whyte Laydie, The Tuba-phone Banjo.

WE WANT EVERY BANJOIST

to have our Latest Illustrated Catalog.
Half-tones of twenty-seven Famous Aurtists.

Thirty Day Free Trial Offer.
You need not pay one cent down unless you wish to.

THE A. C. FAIRBANKS COMPANY
62 SUDBURY STREET,

THE WHYTE LAYDIE MARCH
For Banjo, by O. H.- Albrecht.

JUST TO SHOW YOU

better every day.

Two weeks ago, among others, I was billed to appear at a Yacht Club,
the same club | have played at for the past four seasons.
house is built at the edge of the water and everything you touch is moist,
damp, wet and soggy and usually after the first number my spirits would also
become very damp, but when I took out the Whyte Laydie Banjo 1 got
Midst all this moisture the banjo rang like a bell,
the effective cleamess of tone gave me confidence, with the natural result

the surprise of my life.

my act went big.

One would have to be a wooden man not to appreciate the merits of the
Whyte Laydie Banjo. The Perfection Banjo Case is well named, there
BERNARD E. SCHERMAN.

isn't anything to beat it.
Y R Ty A RO TR AT SR ST

PETTINE
Are names that you recognize as LEADERS AND AUTHORITIES in the MANDOLIN WORLD.

expect to reach their standing or near it you will find it absolutely necessary to use the Bowl Shaped Mandolin.
Tone Quality that satisfies the musical ear.
work on your nerve and wear yourself out trying to get a big noise as the main object.

MANDOLINS=/——

QUALITY is a stepping-stone to Supremacy.
PRICES are reasonably consistent with the Perfection of Quality.
EVIDENCE. The Vega used by the best Artists, Teachers and Players.

No fancy installment charges.

THE VEGA COMPANY

New York City, Sept. 6, "09.
The WHYTE LAYDIE Banjo is a Wonder.

King of Banjos. I have had it now a little over a month and it is getting

LEVIN

"SIEGEL

It allows the use of the Correct length and size of String, so that you do not have to

GUITARS

The greatest Variety of Styles and Prices to

Write us — The VEGA to you on

62 Sudbury Street

IT— WHAT?

PAIGE

If you ever
It gives that

suit all purses.

30 Days Free Trial. ‘
BOSTON

(Circular ready about Nov. Ist.)

It is without doubt the

The club

BOSTON, MASS.

Send 10c. for Sample Copy.

observe that the “ Diamond City ” has been
arranged for full mandolin orchestra by
Odell. It is not a difficult composition and
splendid effects are introduced.

One of the most celebrated women in
French history is Madam de Stael, and she is
credited  with saying,’ Architecture is frozen
music,” and a graceful tribute to the builders’
art it is. But the live, wide-awake mando-
linist of the present day would not be content
with “ frozen music.” He 1is looking for
compositions and arrangements teeming with
life and brilliancy; and to make his repertoire
complete, other selections, rich in exquisite
harmony, soft modulations and whisperings
of sentiment. Where can such rare music
be obtained? some “reader may ask, and
we would answer — from Valentine Abt, the
great mandolin soloist of New York. A
partial list of his publications may be found
in his ad in this number of THE CaDENzA.
Send to Mr. Abt for his special discount to
teachers and club leaders.

Y ou know as well as we do that the mando-
lin is growing rapidly in popularity. You
know that mandolig clubs and orchestras are
fast usurping the place formerly occupied by
the regular string orchestra, but the perform-
ers in these mandolin organizations must
be skillful players; this is obligatory. Pro-
fessionals and amateurs can study with great
profit the Pettine Modern Mandolin School
(in four parts). Parts I and II will interest
the student who is desirous of becoming a
““ somebody ”’; Part I1I is devoted to teaching

the duo style of playing, and Part IV treats
on the ““modern system of the plectrum’s
mechanism.”  For prices and discounts read
carefully the ad of the Rhode Island Music
Co. When ordering request this firm’s
complete catalog of music for the M., B. & G.
They have an excellent list of teaching
material.

)

Get in the habit of looking for the * star’
feature in the Cundy-Bettoney Co.’s ad cach
month, and by that means you will keep
posted on the very latest selections this popu-
lar music house is issuing. “ The Garden
of Dreams ™ waltzes is the composition to be
in the lime-light this month, and you may be
sure the fellows in the club will give it a
“big hand ” on the first try-out. The com-
position must not be mistaken for the popular
song with the same title. This fascinating
set of waltzes is by F. W. Stimson, and the
arrangement for full mandolin orchestra has
been made by John H. Parker, and as Mr.
Parker has been playing our favorite instru-
ments for over a score of years, you may be
sure that none of the subtle beauties of *“ The
Garden of Dreams ™ have been given inade-
quate treatment. Is your name on the “ New
Issue ” list at Cundy-Bettoney’s? Better
fill out a blank if you want to keep your mando-
lin orchestra in the race for popularity.

The Oliver Ditson Co. not only carry a
well selected stock of mandolins, banjos and
guitars by the best makers, but their catalog
of music for these instruments is most valu-
able and extensive. Selections of all grades

of difficulty and to meet every taste can be
found within its pages. It would be difficult to
name a composition capable of being played
with more expression than “ A Dream,” by
Bartlett. The *“ Grand American Fantasia”’
by Bendix will enthuse any audience, and
Bennet’s *“ Blue Jackets” march is a most
inspiring composition. For those who wish
to soar into the realms of grand opera ““ Selec-
tions from Faust,” arranged by H. F. Odell
will be found to satisfy the most ambitious
student. Have yo.u ever played the * Cava-
lier” Overture by Rollinson? Ah, there
is a number that will set. the blood tingling in
your veins, for every instrument in the mando-
lin orchestra is given a part that is worth
while. A beautiful Spanish movement can
be found in *“ La Spagnola,” but in this brief
reading notice we cannot even give a shadowy
outline of the many splendid selections to be
found in the Ditson catalog. Send for one.
It is free for the asking. You know the
strength of your club or orchestra, and the
style of composition they can play best.

If we are not very much mistaken, before
many moons, more than one mandolin orches-
tra leader will feel like taking off his hat to the
White-Smith Music Publishing Co. for issuing
the “U. S. A. Patrol,” by Harrie A. Peck. It
opens with a bugle effect, then the patrol,
which glides into ““ The Star Spangled Ban-
ner” and “ Yankee Doodle.” In the trio
are introduced “ Maryland,” * Old Black
Joe” and *“ Arkansas Traveller.” Isn’t that
all “ to the pin wheels ”? Mr. H. F. Odell

has just “spread ” himself on the arrange-
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NO!!

We worked hard to get it.

banjos, such as
Easy Action

Carrying Power
Clear Harmonics

Workmanship

FOUR STYLES

IS ARTISTIC PEARL WORK AND FANCY CARVING

the most essential points in a banjo?

TONE is the point: and we have it in the

ORPHEUM BANJO

The artistic points came naturally.

Special rim construction is the real reason

ORPHEUM BANJOS possess a com-
bination of points not found in a.ny other

Long Vibration and Sustained Tone

Absolutely the Best Material and

Don’t rest until you have seen the best

Style 1, $60 Style 2, $80 Style 3, $100 Style 4, $150

Wrrite us for catalogue and descriptions at once

to the times.

ment.”

T'one-bars.”

W. J. Stent: — ‘“ Send 50 Tone-bars.

A. J. Weidt: — ** Send another dozen.
C. C. Rowden: — ““ The new ‘ twist * does the business.

D. E. HARTNETT,

KEEP UP

Put a Tone-bar on your Banjo and you will make good on all occasions.
Nearly every Banjoist of note is now using this attachment, which overcomes all diffi-
culties in right-hand manipulation.

Price, $2.00

Money back if not satisfactory.

Arm Rest, shown to the
left of cut, protects the head
and sleeve.

Price 75 cents
Hartnett bridge 10c

Write for Circulars.

Pat. Aug. 2b, 1908
The Tone-bar has received the endorsement of the highest authorities who have
brought to its consideration something better than perfunctory thought.

They are a genuine and lasting improve-

The new ‘ twist * is it.”
Send another half dozen

120 E. 23rd Street, New York City

GOOD and TWICE AS GOOD

Make your choice
A full set of 8 mandolin strings, good quality, 20 cents net.
A full set of 8 mandolin strings, the famous “concert brand,”

for 40 cents net.
by the forelock and order a set today from

Mrs. LYDIA M. JENNINGS, 133 Burnett St., Providence, R. I.

You win either way

Big value for your money. Take time

RETTBERG & LANGE, 3 and 384 Second Ave,, NEW YORK

Endorsed and used by Professionals of to-day.
Dept. J.

Strong testimonials on
file of very recent dates, by those who know.

BANJOISTS

you will like immensely—*OHIO FIELD”

BANJO SOLO...............
1st MANDOLIN.............
2nd MANDOLIN............
TENOR MANDOLA..........
GUITAR ACC......ovvnnnn
PIANO ACC. ... covveennnn

HARRY 8. SIX PUB. CO.,

You have been complaining of the lack of
good music for your instrument—here’s one

(March and Two-Step)

.......... 40c Can be played as a club number.
.......... 30c  Send for a sample of the New
........... :gc Imperial Banjo String, 10c
e ise  eachs  First, second and  third
.......... 25¢ guaranteed to be true.

New Rochelle, N. Y.

ment of this patrol, and we believe the most
apathetic audience will not be able to resist
its stirring measures. Have you read White-
Smith’s other ad —the one with the big
dollar sign at the top? In that you will
learn how you can make — or save, which
is the same thing — more than one “ big
round sinker,” as “A. Mut "’ of cartoon fame
would express it. Take your fountain pen
this minute and write the White-Smith Co.
for their New Music proposition. During
the next few months this publishing house
will issue some new selections that will come
pretty near being of the “ blue ribbon”
brand, and you will want them. And by
coming innow on this* new music”’ proposi-
tion, none of the clubs in your locality will
be able to “ steal a march ”” on you.

We believe deep down in the heart of even
the most prosaic individual there can always
be found a touch of sentimentality, and
nothing will tend to revive *“ old memories
more effectually than music. No one with a
grain of imagination about him could listen
to the strains of Eno’s “ Spanish Gaiety ”
without conjuring up a scene in sunny Spain,
and in fancy seeing a group of peasants in
picturesque costumes, dancing to the seduc-
tive music of mandolins and guitars. As
probably you have noticed, this selection comes
arranged for full mandolin orchestra, and the
first time your organization rehearses it, try
and make the fellows feel the picture we have
described and watch the result. Then, if
you find your ““ players ” enter into the dra-
matic side of ensemble work, try that dainty

caprice, *“ Fairy Flirtations” or “ U and 1”7
waltz.  Allen’s ““ Solaret,” valse ballet, affords
an opportunity to display the fiery, impulsive
temperament of your musicians. The old
masters used to say ‘“ Every musical compo-
sition tells its own story.” Bear this in
mind when coaching the club. By consulting
Walter Jacobs” ad on page 3 you will see that
the selections we have mentioned, and many
others in the list, have a star before the title,
which signifies that these numbers are also
published for regular orchestra. All have
tenor mandola and mando-cello parts.

An ““Important Question Solved.” That
is the caption of Witmark and Sons’ ad in this
month’s issue of THE Capenza. And what
do you suppose is the “ question ”’ to which
they refer? The discovery of the North
Pole? For of course you have read in the
daily papers that Dr. Frederick Cook and
Lieut. Robert E. Peary both claim they left
their calling cards in charge of a polar bear
up at that long-sought-for spot on the earth’s
surface. Let us look at the Witmark ad again,
and there we find that the all “important
question ” that has been ““solved ” is “ how
to start your mandolin club.” And by this
time the reader has forgotten all about the
North Pole, for, as he follows the lines of the
ad, he discovers that the Witmark Class and
Club Instructor will not only help him in his
class teaching, but also with his individual
pupils, for these books start from the a b
c of music and by degrees work up to brilliant
melodies. Thousands of these books are in
use and probably you can use them to advan-

tage. Wouldn’t it be worth your while to
find out? The next display line in the
Witmark ad will surely interest all progressive
leaders, for they will learn that the Witmarks
are publishing a choice collection of *“ dance
music for mandolin orchestra ”: genuine
hits from musical comedies, and the popular
songs one hears whistled on the street.  Just
read the titles. Some of them you know, but
were not aware they came arranged for your
favorite instruments. The dancing season
will soon be here and you certainly don’t
want to miss filling an engagement for the
lack of bright, up-to-date dance music.
Again M. Witmark and Sons would call your
attention to the “ Witmark Progressive Man-
dolin Method,” to “ Trinkaus’ 125 Original
Guitar Studies” and the “ Witmark Pro-
gressive Banjo Method, written and compiled
by Geo. L. Lansing. These are all standard
works and should not be overlooked when
stocking up for your fall and winter season.

Probably many of our readers will recall
a comic song, very popular a few years ago,
about a young man who took his girl to a
restaurant, and how the “ fair one” ordered
nearly everything on the bill of fare, much
to the embarrassment of the young fellow,
“’Cause he had but fifty cents.” Now, if
the young woman had been musically in-
clined, and had expressed a desire for some
pleasing guitar music, her young man could
have gratified her wishes by ordering ““ The
Guitar Players’ Favorite,” published by Carl
Fischer, and still have had 5 cents left for
car fare, for you will notice in the new Fischer
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136 N. 9oth Street

SPECIAL OFFER for one month only
to readers of CADENZA

SINGING BIRD

INTERMEZZO TWO-STEP
The Summer’s Hit of Atlantic City
1st and 2nd Mandolin, Guitar and Piano, 10c

THE JOSEPH MORRIS COMPANY
Philadelphia., Pa.

A Real Patrol for Mandolin Orchestra

U. S. A. Patrol

Wake up, Mr. Mandolin Player.
The “WRICHT?”

Four grades of flexibility

Price postpaid, 10 cents each
75 cents dozen

No. 523 Stiff. No. 6524 Med. Stiff.

for Mandolin and Guitar. Sold by all dealers and jobbers.

LOUIS F. WRIGHT

Why not have the Best!
MANDOLIN PICKS

Genuine Ebonite

Never Chip or Break

No. 525 Flexible.
Mention ‘““CADENZA’ and we will send free with order for one doz. picks, 2 fine selections
English Jobbers please write us.
Teachers and Dealers please ask for Wholesale Prices.

WINSTED, CONNECTICUT

Send to-day for

Beveled Edges

Improve Tone
No. 526 Very Flexible.

“Dixie Queen’” Waltzes

A beauty. Splendid introduction and coda and very catchy waltz movements
SPECIAL PRICE: Solo Mandolin, 10c¢; 2nd M., 5¢; Gui. acc., 5¢; Piano acc., 10c.

WASHINGTON, GEORGIA

THE HOGUE MUSIC CO.

By Harrie A. Peck

Synopsis : — Opening with a bugle effect, then patrol movement finishing
with ‘“ The Star Spangled Banner ** and “ Yankee Doodle.”
“ Ole Black Joe,” * Maryland,” and ‘‘ Arkansas Traveller.”

Will undoubtedly be one of the
MOST POPULAR MANDOLIN
PIECES published this season.

SINGLE PARTS: — Mandolin or Violin Solo,each .................... 40
2nd or 3rd Mandolin or Violin, Mandola, Mando-Cello, Tenor Mandola,
Cello, Flute or Guitar Accomp.,each ............................ .30
Piano ACCOMP. . ... uiit ittt e e .60

COMBINATIONS : — Mandolin and Guitar ..............cc00vunnnn.. .60
Two Mdndoling'afid Guitat .i%in s comimiasts voines s s fosstas gos .80
Mandolin and Piano. .. ......... ... .80
Two Mandolins and Piano ...... . ........... ... uiiieiiunn... 1.00

Your regular discount allowed, plus postage

THEMATIC PAGES SENT FREE TO ANYBODY ANYWHERE

Arranged by H. F. Odell

The Trio introduces

THE TRINITY MUSIC STAND

Conceded to be the Best, Handsomest and
Illustrated folder shows you why.

Mashapaug St., PROVIDENCE, R. 1.

(3 in 1) Stand, Case, Folio.
only Complete one in the world.
HOPE MUSIC STAND CO.,

BOSTON
62 Stanhope St.

WHITE-SMITH MUSIC PUBLISHING COMPANY

NEW YORK
13 E. 17th St.

CHICAGO
259 Wabash Ave.

ad that this valuable collection is now offered
for 45 cents, postpaid. Read the contents
of this folio. “Can you beat it?” In
“ Every Day Favorites for Mandolin,” teach-
ers and pupils may secure a bargain of gigantic
proportions. In this collection there are
sixteen classics and the 1st and 2nd mandolin
parts, also the guitar part, can be bought for
20 cents net, each, postpaid; piano part
30 cents net.  Or for mandolinists who prefer
selections written in a brighter vein, “ The
Queen Folio” will be found to be most
tempting.  Just think of it — twenty original
compositions by such writers as Chas. K.
Harris, Arthur Pryor, W. C. Stahl and others,
offered at 25 cents per book; all tastefully
arranged for 1st and 2nd mandolin, guitar
and piano. Players who admire character-
istic Italian music will find that magnificent
folio ““ Gems of Italy ” a *“ generous shower of
golden melody.” Do you like to practice
chords? Then probably “ Mandolin Chords”
and “* Guitar Chords ” by L. Tocaben, and
“ Banjo Chords ” by H. L. Curry, will offer
you no end of pleasure and profit. If you
are looking for some new ““swell” club
numbers you will find “In a Garden of
Melody,” *“ Ciribiribin ” waltz, and ““ Tesorio
Mio ”  waltz, delightful compositions, and
prices reasonable.  Surely all our readers
will agree that Carl Fischer is doing his share
to place choice M. B. and G. music within
the compass of the most slender purse. But
he has gone a step further, and is offering a
line of mandolins for sale at figures so low
that if they were not quoted by such an old

reliable house as Fischer’s, one would almost
feel inclined to doubt the quality of the instru-
ments, but the name Carl Fischer stamps them
as being precisely as represented. Don’t
overlook the last lines in the Fischer ad,
“ These prices are only valid when you mention
Tue CADENZA.”

If a phonograph record could be made of
some of the interviews frequently held between
visiting teachers and clerks in the sheet music
department of the Walter Jacobs publishing
house, we believe our readers would find
them entertaining and, we venture to say,
in many cases profitable. So ** just for fun”
— as the children say — the following is a
“ supposed” record, and we find the conver-
sation runs something after this tenor. The
teacher remarks, “I want to get some good
characteristic banjo music. Yes, I am fairly
well acquainted with the old L. B. Gatcomb
catalog, and have used with gratifying success
the ‘ Darkies’” Dream’ and ‘ Patrol,” © Mill
Dam’ galop and ‘ Invincible Guard’ march.
What other selections can you recommend ?
(The clerk) “In marches we have a steady
sale for * City Guard’ by Babb, Hall’s * Blue
Ribbon,” ‘ Amberside” by Lansing, and
‘ Homeward > march by McGrath. For very
casy teaching pieces I would suggest * Para-
gon ’ waltz by Grover and ‘ Pearl * schottische.
In the way of a spirited galop * On the Road’
is easy, and for advanced pupils ‘ Blushing
Rose’ and ‘ Crusaders,” both by Glynn, are
very effective. If your pupils are fond of
waltzes I feel sure they would be delighted

with “ Gloriana,” or ‘ Marie’ waltzes by
Hall. ‘ Longwood’ by Lansing or ‘ Purling
Brook * by Shattuck, as schottisches go well
on the banjo. I think you might be able to
use ‘ Golden Rod,” ‘ Queen of the Forest,’
‘L. B. G.) or ‘Mayflowers’ by Grover.
For novelties, or oddities, ‘ African Spook
Dance,” ‘ Sounds From Africa’ and ‘ Nigger
in a Fit " are standard favorites. The “ Coons’
Quartette’ is a very funny conceit. THE
CapEnzA has probably kept you posted on
the latest Jacobs’ publications. * Weidt
Studies ’ are always available for beginners
on all three instruments. That will be about
all in banjo justnow ! As the tenor mandola
and mando-cello are now so universally used
injthe mandolin orchestra you have doubtless
noticed that Mr. Jacobs has published a long
list of selections with parts for these instru-
ments, and new numbers will be added right
along. Have you used many of the Jacobs
Folios?” (Teacher) “ Yes, and 1 have
learned that it is a very economical way to
supply my mandolin orchestra with music,
and that reminds me, I want a few more
books of your ‘ Grand Orchestra Folio’ 3
and 4; and you might add six of © Jacobs’
Easy Guitar Folio’ and four ¢ Babb’s Prac-
tical Guitar Instructor.” I will take along
with me this catalog of miniature first man-
dolin parts and make out my order for mando-
lin music from that. O my, yes, Tue Ca-
DENZA is a regular visitor at my studio. Let
me have a dozen or so more subscription
blanks for new pupils. Say but that was a
great music supplement in the last issue.”
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= -
The famous GATCOMB CATALOGUE now the sole property of WALTER JACOBS
= = =
BANJO MUSIC 9 1.2 BANJO MUSIC 2 ' & MANDOLIN MUSIC -'—3 . ;l.E 5l g
Degrees of difficulty are marked thus @ S Degrees of difficulty are marked thus: A < ) ios g =g g.‘.: :
A, Easy; B, Medium; C, Difficult. o | o | ® A, Easy; B, Medium; C, Difficult. v o | ® D.e'grees of difficulty are marked | , | & S5 c:é’ °
Pieces marked with * have parts for S lE]e Pieces marked with * have parts for Man- | S [ | © X‘“ﬁ B selo " des R
Mandolin,therefore see MANDOLIN MUSIC | & | & | & | dolin, therefore see MANDOLIN MUSIC |5 |& | & |A. Easy; B, Medium; C, Difficult. | £ | T [S2|2F |2
&) =] = O Im = &) - Zalne |l
-African Spook Dance ............... Hall B 40 40|y, Rabida March ................ Hunter B 40 .. |Adele. Mexican Dance Arr. Lansing A 40 40 40
Ahead of the Times. March........ Glynn € 50 501 B, G. Schottische....... .. .. Shattuck B 40 40 |Al Fin Vuelves. Danza ... .. Sancho B 30 40 50
American Patrol................. Lansing B 40 40|y A. W. March. . ..... (P. Acc .30)Ossman B 40 .. |Alpen Lied. Swiss Air ......Plante B 30 40 50
Amberside March.. ... (P. Acc., gO)L?’«"S"‘g B 40  40|Teisure Moments. Gavotte(P.Acc.20)Ossman B 40 Amorita. Serenade ......... Plante B 30 40 50
American Princess.Polka (P. Acc. 20)Lansing B 40 40|1» Ingenue. Gavotte (Arditti)....Arr. Babb B 40 .. | Angelo Waitz (Czibulka )Arr.Harris A 40 40 ..
Annexation March .................. [all B 40 40 |poreley (Tremolo) .. ........ ‘Arr. Lansing B 30 . | Beatrice. Gavotte .......... Plante B - 30 40 50 ..
Around the Diamond. Galop ..Arr. Lansing. A 30 .. |Tongwood Waltzes ... (P. Acc .30)Lansing B 40 Catania Waltz. .. . ‘Rapisarda C 40 60 .. ..
Avabian Patrol ...« .« v vwsien o 5 o si Babb B 50 50 Longwood Clog. .............. ... Lansing A 30 ..|Campo de Rosas. .. ...... Romero B 40 40 .. .,
Arkansas Traveller ......... Arr. Shattuck A 30 .. |[ove’s Dreamland. Waltz. . ... Arr. Lansing B 40 40| Contentment Mazurka... . Vreeland A 30 40 50 ..
Barbecue, The. Moonlight Dance . .Lansing B 40 40| Magnolia Mazurka ........... ..... lynn B 40 40 |Darkey’s Awakening . ... .. Lansing A 30 40 50 20
Bee Line Galop.(G.Acc.20;F .Acc.zo)Lansmg B 40 40| Marine Guard March .. ... .. ... ... Catlin . B 40 40| Dancing Colored Swells,. . . McGrath B 30 40 50 ..
Black Eyed Susan. (P. Acc., .20)Ossman B 40 55| March Militaire . . ... .. (P. Acc .30) ..Hall B 40 55|Darkie’s Dream.. ... Lansing A 30 40 50 20
Blushing Rose. Galop. . . s -Glynn B 50 50| Marie Waltz. . ........ (P. Acc .40)...Hall B 40 .. |Darkie’s Patrol.......... Lansing A 40 60 .. 30
Guitar Acc., .30; Piano Acc., .40 Mariposa Dance (Guitar Acc .10) Lansing B 50 50 El Toro de I’Oro .. ... Arr. Romero B 40 40 .. ..
Boston Rockaway (G. Acc.,.10) .~ Lansing B 30 45| Mariaquito Waltz ... ... ........ Russell B 40 40|EIOle ............... Arr. Harris B 30 40 ..
Bostonia March (Guitar Acc 20) Shattuck B 40 40 May Breczes (Tremolo). .. ... Arr. Lansing B 30 i En el Balle Polka ......... Sancho B 30 40 ..
Boston Ideals. March . . .. Hunter C 40 40| Mayfiower Schottische. . .. ......... Grover B 40 40 |Entree, A Vienne. March....Plante B 30 40 50
Boys of Ameica. March ;.. o0 - - Lansing B 40 40| Monarch Reel.................. Shattuck B 40 40| Fisi Dance ............ .. McGrath B 30 40 "50 ..
Brightest Smiles. Song and Dance . Lansing B 40 40| pygtic Schottische . . .. ... ....... Shattuck A 30 ..|Gatcomb’s March .......... Plante B 40 40 50 ..
British Patrol.......... -.Arr. Lansing B 40 40| National Cadet March ........... McGrath B 40 40|Ideal March ... . ........... Harris A 30 40 .. 20
But One Vienna. March ...... Arr. Lansing B 40 40| Navya] Cadets March .. ........ .. Catlin B 40 40 |Invincible Guard March...Shattuck A 30 40 50 20
Carnival of Venice (Variations)Arr. Lansing B 40 -+ | Nellie Grey (Variations)(P.Acc.,.30)Lansing B 40 ..|Juno March .......... ..... Smith A 40 40 .. 20
Chorus Jlg. Fun on the Wabash and College Nigger in a Fit. Ethiopian Oddity...Glynn C 40 .. |La Gitana. Waltz..... Arr. Lansing A 40 40 .. ..
Hornpi -oArr. Shattuck A 30 I Norfolk Jig ... .................. Parker B 30 .. |La Tipica. Danza......... Romero A 40 40 40
City Guard March (G.Acc. .Acc.20) Babb B 40 40| Qp the Road. Galop. ... ... Babb B 40 40 Le Turco March.......... Tocaben A 30 50 60
Columbia Grand March...... Arr. McGrath A 40 40 Guitar Acc., .10; Piano Acc., .20 Love’s Golden Dream.. .. .. Lansing A 40 40 ..
Columbia Waltz (Baldwin) ..Arr. Percival A 40 40 |14 Folks at Home (Variations)Arr. Lansing B 40 . |Love’s Dreamland. Waltz.Arr. Smith A 40 40 ..
Coon Quartette and Zulu Jig. . . B 30 .. Piano Acc., .30 Loin du Bal ......... Arr. Lansing B 40 40 ..
Coon Quartette (with Guifar ad. B 40 .. |Onawanda Schottische. ............ Atkins A 40 40 |La Prima Assoluta........ Plante B 30 40 50
Crusader’s Galop. ... .. (P. Acc, .30)Glynn B 50 50|52 the Mi'l Dam. Galop ... .. ...... Babb B 40 55|La Rose Blanche .......... Arnold B 50 50 50
Crystal Wave. Waltz .. -30) Babb B 40 . Guitar Acc,, .10; Piano Acc., .20 Lagrimas de Amor....Arr. Crandall B 40 40 40
*Darkey’s Awakening, ... . Lansing B 40 40| o110 Polka . ... ... .. (P. Acc 20)Lansing B 40 40|La Zingara. Mazurka .Arr. Lansing B 40 40 ..
Guitar Acc., 10: Piano Acc., 20 Out on Parade, March ............. Porter B 40 .. |Lansing’s March ........... Smith B 50 50 50
*Dancxég '(t:OIOAe?: Sr(r)ells. Dance.. McGrath B 40 40 Paragon Waltz . (P. Acc .20) Grover A 40 40 hullabyESongP. T Ani.2 Percival A 40 40 ..
QItar.eC., . ‘ Parkers " Old Time Jig .......... Parker A 30 .. |Monte Etna Polka ...... apisarda B 30 40 50
Dance of the Nymphs ............ Lansing B 40 40| pear. Schottische . . . .J B o e Grover A 40 40/MIT Waltz . .. .. Crandall B 40 40 40
Dause Characteristique . .Shattuck A 40 40 Pedestal Clog .. .......... . 1 1 . Babb B 40 40|‘ Maria ” Habanera ..Arr. Romero B 40 40 40 ..
Darkies’ Parade... .. .. (P.Acc, 30) Lansing B 40 40 | pE/CHE) Q08 - Arr Shattuck A 30 . |Nightingale Song.... ... Arr. Smith A 40 40 40 .
Darkey Tickle. Char. Dance. . Arr.. Lansing B 40 40 Plantation Wing Dance.............. Hall B 40 40| On the Mill Dam. Galop . .... Babb A 40 50 60 20
*Darkie’s Dream,. . ! Lansing A 40 55 |preyiy Little Blue Eyes. Mazurka ....Glynn B 40 40| Overture “‘Mosaic”. .. . Arr. Harris B 40 .. .. 40
Guitar Acc., 10; Piano Acc., .20 Pride of the South. Patrol . .......Lansing B 50 50| Pasodeble Espanol....Arr. Romero B 40 40 40 ..
*Darkie’s Patrol ................. Lansing A 40 40 Guitar Acc.. .20; Piano Acc.. .40 Pizzicati (Sylvia) ....Arr. Lansing B 40 40 .. ..
5 Guitar Acc., 20; Piano Acc., .30 Purling Brook. Waltz .. ......... Shattuck B 40 . |Ruby. Mazurka ............ Harris A 30 40 .. ..
Dorrance ” Polka. B 40 40 Suitar Acc,. .20: Piano Acc.. .30 Santa Lucia ...... ..Arr. Crandall A 30 30 .. ..
Early Bird Mazurka. A 40 ** | Queen of the Forest. Dance(G.Acc..10)Glynn B 40 40 Slumber Song ........... Dolbeare A 30 40 50 ..
Enchantress, The. Valse(P Acc.20) Lansing B 40 . | Queeh of fue Fejest, Dance(G.Ace.. McGrath B 40 40| Sueno de Amor... . .. . . Romero B 40 40 40 ..
*Fiji Dance (Guitar Acc. 10) . ...McGrath B 40 40 |p foe oo o o e T Lansing B 40 40 |Suspiros de Amor . ......... Plante B 30 40 50 ..
Fisher’s Hornpipe .......... Arr. Shattuck B 30 .. Guitar Acc., .10; Piano Acec., .20 Sylvan Dell Schottische . . ...Goldby A 40 40 .. ..
Flying Yankee. Galop de )Concert -Lansing. B 40 401 pecreation Gavotte ............... Grover B 40 40| Valse Fantastique. ... . Arr. Lansing B 30 40 .
Guitar Acc., . Zg é ano Acc., .30 B 40 40 |Sappho Waltz. ... 00000000000 Catlin A 40 40| Water Sprite Polka. Arr. Robinson B 30 40 X
Flower(gﬁ::?, leseloe P?nrfgr}&cc ganhaﬁo gaﬁs%Esga(ggo}xe )[Xr L}ilimmg g zg 40 d -
i b 2 erenade (Schubert cc 30)Arr. Hunter .. Sire
G Ii‘gu ]I;{ess S }ﬁoa‘l“ i Babb g 28 ig Shattuck’s Favorite Clog.......... Grover B 40 40 GUITAR MUSIC 5 | 2
glden Kaln SCHOLHBONG vo sz . o & il Skirmishers, The. March ......... Galeucxa B 40 40 Degrees ot difficulty are marked o2
Gloriana Waltz (G.Acc. 20; P.Acc. SO)Glynn B 40 40 Sleigh Ride Galop. . ........... . Babb B 40 40 thus K O
Glynn’s Grand March (G. 'Acc. 20) ..Glynn € 40 40 Southern Zephyr. ............... Shattuck A 40 .. A, Ea v; B, Medium; C, Difficult. slS| 8
Golden Rod Schottische. ............. Hall B 40 40 Sounds from Africa Glynn B 40 40 sl &
Hall’s Favorite Clog. .. .ocvovvvnmoois Hall A 30 40 Guitar Acc., .10; Piano Acc., .20
gaﬁ's gi"“adﬁ t%)?)rrfl}ﬂarc(:g(lécg .gog(l)‘)anf{‘:ﬁ g 58 gg South Shore March ................ Davis B 40 40| Breeze from the West. Dance .. .Harris A 30 ..
Ha S “Jel 4 ey Lansing B 30 Strauss Polka, ‘* Western Breezes " Grey B 40 40| Darkie’s Wedding. Song and Dance ..Smith B 30 30
uﬁncger g,; Mool e e wae McGrath B 40 40 Guitar Acc., .10; Piano Acc., . Darkey’s Awakening (Lansing) ..Arr. Babb B 30 ..
0 ea’a‘t A 20 Pitse Réc.. 50 Sylvan Dell Schottische (G. Acc .40) Goldby A 40 40| Darkie’s Dream (Lansing)....... Arr. Babb B - 30
Hawth ut zg»lalfzce's ’ T "Han C 40 Student’s Favorite . . ............... Catlin A 40 40|Darkie’s Patrol ................... Lansing B 30
Haw osrne t Home (Variations) Lansing B 40 *|Student’sClog . ........connne:nn Shattuck B 30 ..|DeAmo Melodi ................... Sancho B 20
Homeé erL ave Thee (Tremolo) and Solg- * |Suwanee River. (Variations) . Arr. Lansing B 40 .. |Dulces Pensamientos. Fantasia ....... Babb B 30
c:iw ali?ar eell (Tremolo) - Acr. Lansing B 30 30 Talisman March,...... (P. Acc. 20) ..Grey B 40 40|Etude No. 1....................... Harris A 20 ..
*IdleﬁsM g gW(G Ace. 10; P.Acc. 20) Harrlgs A 40 40|Three Old Favorites.......... Arr. Lansing B 30 .. |Fairy Footsteps. Schottische . ...... Vreeland B 30 ..
I fﬁ‘ Sa C! time. Song and Dance ..Babb B 40 40| Uncle Pete’s Hoe-down........... Kimball A 40 40 |Gladsome Gavotte................ Vreeland B 40 40
In 013 Ml:'cinigd Bolre g Arr. Lansine B, 40 University March ................... Hall B 40 40|Invincible Guard March (Shattuck )Arr. Babb A 30 ..
*[II icitl rG.ard Mareh ... 'Shattut:l% B 40 40 |University Grand Waltz (P. Acc., .30) Glynn C 40 .. |March of the Druids................ Harris B 30 30
nvm% 9t “A 10 Piasio Ace: 20 Vivian WEAIZ . oo bo. s s 0 o 8 5 Catlin A 40 40| My Old Kentucky Home (Foster) Arr. Babb B 40 ..
LHEh Wash awomian, Devil's ‘Dream, and Vision of Love. Waltz (P. Acc., .20)Lansing B 40  55|On the Mill Dam. Galop ............ Babb B 30 40
“E Haste to the Weddin Shattuck A 30 Virginia Rockaway,.......... Arr. Lansing B 40 40| Pasion de Amor. Spamsh Ballad ....Sancho B 20 ..
“‘)tm?v[ Ti Bee e Grover B 40 40| West Lawn Polka .. ... (P. Acc., .50) Glynn C 50 .. |Rocky Mountain Quickstep.......... Harris B 30
Jc.kl y Tl;nmi’ lﬁ ............... Hunter B 40 40| Whispering Pines. Waltz (P.Acc. 30)Lansing B 50 50 |Rosita Mazurka................... Sancho B 20
Joker, Maich(%v *Kc'c' '40: P. Acc. 20)Smith B 40 40, William Tell. Finale from Overture. Hunter € 40 .. |Shadows of the Past...... Chambers C 30
Klmzloll Horstine, Mony Musk and Speed Piano Acc. .50 Shepherd Boy (Wllson) .......... Arr. Cox B 30
etxllleaPlfJ pipe, v ¢ Shattuck A 30 Wood Violets. Mazurka ........... Hunter B 40 40|Spanish Mazurka .................. Harris B 30
La Paplllon (The Butterfly)....... Hunter B 40 40 :fg:}:ég: g[eegé;?:lou e Charr}xalzerx;: g §g
2
BANJO CLUB ARRANGEMENTS § N
© S o -1
AAN AR
\SY o ) ) (&) \5)/‘
Boston Rockaway. SchottiSChe «...vveviiueunuuinereenieenneneueeeneieeninisuenenennennns Lansing B 30 15 10 ﬁé ,;(E \,\‘g
But One Vienna. March Lansing B 40 15 10
Despatch. Galop....... Lansing B 30 15 10
On the Mill Dam. Ga --Babb B 40 40 10
Southern Zephyr........ attuck A 40 40 10
Virginia ROCKAWAY -5« soossomns vosocmeision sios sl s saseia oo sie sosmiss e s . Lansing B 40 40 10
WALTER JACOBS, 167 remont streer, Boston, Mass.

SPECIAL DISCOUNT
(See above for Positive condition)

ON SMALL ORDERS
$5.00 WORTH OR TORE, LIST PRICE
$15.00 WORTH OR HORE LIST PRICE,

= 1-2 OFF POSTPAID
- 60% OFF 3 Payment
- 2-3 OFF with order

It is te the advantage of all concerned that THE CADENZA be mentioned

when writing advertisers




MANDOLINS

AT SPECIAL PRICES

IN REAL
GOOD

Bargains Music

This line of Mandolins is the result of much study on
our part, to produce for the benefit of a large number of
teachers, professional players, college students and
other critical customers, instruments, which, while they
should meet every demand in the matter of price, should
not do so at the expense of quality

The tonal requirements have received the most careful
attention, and it is safe to say, no instruments were ever
offered at such prices which can in any way compare
with the tonal qualities of those here presented.

No. 4% Rosewood, Maple, 9 ribs, nicely inlaid with
EBILCOVEE « oss 5 & i si0d 4 5 & BBt s & 85 A d $4.30
No. 53 Rosewood, 9 ribs, celluloid guard-plate,
nicely inlaid and ornamented, with canvasicover,

No. 63 Rosewood, 11 ribs, ivory celluloid edge and
guard plate, nicely inlaid and ornamented, with
SUBDEL COVEE «  viteici i s v & srsimipans 5 5 & sraimiares 3 8 ¢

No. 74 Rosewood, 13 ribs, mahogany neck, cellu-
loid and colored wood edge, guard plate, nicely
inlaid and ornamented, with canvascase ......

No. 8% Rosewood, 15 ribs, mahogany neck, ebony
fingerboard, celluloid and colored wood edge,
pearl inlaid guard plate, nickel tail piece and
wrist rest, with leather case

No. 94 The Sorosis, Rosewood, 17 ribs mahogany
neck, ebony fingerboard, rosewood veneered and
inlaid headpiece, inlaid apron and guard plate,
celluloid and colored wood bound edge and
sound hole, nickel slip-cover tailpiece, with leath-

B CASE = oasrons » & 5 als1es 6r47808 o 5 o SVenle s & § & 9505188 £13.00

4.85
6.35

7.60

10.55

No. 104 The Alice; Rosewood, 22 ribs,”mahogany
neck, ebony fingerboard, rosewood veneered and
inlaid headpiece, colored pearl inlaid guard-
plate, celluloid and colored wood inlaid edge,
nickel-plated patent-head and combination tail-

plece and WrBLTest: e ceme s « « ceswnei s s @ s 10.00

For other styles, see our catalogue of string instruments

All the above are professional prices and subject to no
extra discount.

. Carmelita Waltz

Two Splendid Collections in the American Fifty Cents Music Series

Guitar Players’ Favorite
Is a collection of some 36 numbers, splendidly arranged by some of the most prominent writers, among
whom may be mentioned Tocaben,. Frey, Burke, Bemis, etc., Each piece is within reach of the average
playver, at the same time being effectively arranged. No repertoire is complete without a copy of this valuable

collection.

CONTENTS
Adelaide Waltzes Gertrude Gavotte Rifle Regiment March
Adieux Golden Rod Polka Romanza
Annie Polka Harvest Moon Waltz Santiago, Valsé Espagnole
Bolero Heimweh (Longing for Home) Silver Spray Waltz

Snow-flake Mazurka

Spring Song

La Tipica, Danza Habanera
Under the Double Eagle March
Wayside Gavotte

When I Behold

When Twilight Falls, Reverie
White Mountain Gavotte

How Fair Art Thou

Intermezzo (Cavalleria Rusticana)
Last Greeting

Love’s Dreamland Waltz

Melody from Semiramide
Mexican Dance

Floweret Forget-me-not Gavotte Military March

Geneva Polka Prelude in D

SPECIAL PRICE, 45¢. Postpaid.
Every Day Favorites for Mandolin

_ Is undoubtedly one of the best collections of high-grade music ever published for Mandolin, containing
as it does an assortment of the most prominent standard numbers. It is an excellent collection for teaching
Examination will convince any one of its

Brigade March

Cupedietta, Intermezzo
Farewell, Serenade
Flaxy's Promenade
Flower Song

purposes, its contents being of a medium grade, not too difficult.
great merit.
CONTENTS
La Rose Intermezzo Romanesca Cupidietta, Intermezzo

The Palms

Intermezzo from ‘‘ Cavalleria ”
Memoria di Venezia Polka
Traumerei

Nightingale Song
Stephanie Gavotte
Sextet from *‘ Lucia ”
The First Smile

Petite Reverie

Standard Bearer March

Schubert’s Serenade

Sizilietta

Simple Aveu Romance
SPECIAL PRICES:"Mandolin Solo, NET, 20c., Net Postpaid. 2d Mandolin, NET, }20c., Net Postpaid.

Guitar Accomp., NET, 20c., Net Postpaid. Piano Accomp., NET, 30c. Net Postpaid.

The Queen Folio for Mandolin

Contains Twenty original compositions by Chas. K. Harris, Arthur Pryor, Wm. C. Stahl and others, all
of which are immensely popular with musical people. For concert or teaching purposes this splendid collection

fills a long-felt want.
CONTENTS

Merry American March

Undine Waltzes

I Was Once Your Wife

True Be Gavotte

Reception Waltz

Better than Gold Jewell Schottische

The Gridiron March Glee Club Polka
SPECIAL PRICES: Mandolin Solo, NET, 25c. Net Postpaid. 2d Mandolin, NET, 25c., Net Postpaid.

Guitar Accomp., NET, 25c., Net Postpaid. Piano Accomp., NET, 25c. net Postpaid.

Gems of Italy

Is a compilation of 25 Italian Popular and Folk-Songs which have hitherto been practically unobtainable,
and which have been selected and arranged with great care by Gustav Saenger, expressly for publication.
There is nothing like it in print.

CONTENTS

La Louisella (Louisa)

La Serenata (The Serenade)

La Primm *Amore (The First Love)

La Vera Sonatina (The Belle of Sorrentina)
Santa Lucia (Barcarola)

Terry Schottische
Cast Aside

La Spaniola Waltz
Bungalow Dance
Military Maiden March
Nordica Schottische

Purple Azalea
Moonshiners’ March
Amazon March

High Time Two-Step
Creole Gavotte

La Ricciolella (The Little Curley-head)
Antonia (Popular Neapolitan Song)
Cannetella (The Pet Dog)

Fenesta Vaschia (The Low Window)
Michelemma (Neapolitan Fisherman’s Song)

Cicerenella (The Fair Maiden of Posilipo) La Rialo (The Present) . :
La Cardillo (The Gold-finch) La ra, la ra, la ra, volimo gazzxa! (We want a merry
La Fiera de Mast’ Andrea (The Fair of Master Andrea) time)

u Mazzo di Sciure (A Bouquet of Flowers)
Dimmi na Vota Si (Tell me yes, only once)
La Carolina (The Fair Caroline)

La Passariello (The Sparrows)
O Sole Mio! (Oh, my Sun!)

Addio a Napoli (Farewell to Naples)

Drunghe Drunghete (The Despondent Lover)
Paparacianno ] )
Trippole Trappole (Originally a popular Spanish Song)
Te Voglio Bene Assaje (I like you very much)

Mandolin Solo, SPECIAL 35c. NET. Piano acc, 50c. NET.

Three Indispensable Works

GUITAR CHORDS
by L. Tocaben

SPECIAL PRICE,—EACH 20c. NET,
Favorite Compositions

BANJO CHORDS

MANDOLIN CHORDS
by H. L. Curry

by L. Tocaben

In a Garden of Melody W. F. Sudds
Ciribiribin Waltz A. Pestalozza
Tesorio Mio Waltz E. Becucci

SPECIAL PRICES TO READERS OF THE CADENZA: Mandolin Solo, 15¢c. Net. Two Mandolins, 20c.
Net. Mandolin and Guitar, 20c. Net. Two Mandolins and Guitar, 25c. Net. Mandolin and Piano, 25c. Net. Two
Mandolins and Piano, 30c. Net. 3d Mandolin or Mandola, 10c. Net,

These Prices are only valid WHEN YOU MENTION THE CADENZA.

CARL FISCHER

COOPER SQ., NEW YORK
521 Washington Street, Boston

Cooper
Square

Carl Fischer, New York

521 Washington Street, Boston

It is to the advantage of all concerned that THE CADENZA be mentioned when writing udvertisers



OLD VIOLONCELLOS

No. 35. $250.00. Fine Old German. Good
model and size. Red-brown varnish.

No. 37. $50.00. Old German. 3% size. Good
model. Brown varnish.

No. 60. $1500.00. Francesco Ruggeri (Ru-
gieri). 1654. _Attributed to David Techler
by some. Original golden brown varaish and
scroll. In perfect condition. Rich, full tone.
A rare instrument.

No. 145. $200.00. A. W. White. Boston.
1877. Golden brown amber varnish. Fine
tone, in perfect condition.

No. 159. $200.00. Joannes Baptista Zanoli.
Veroni. 1760. Small size; length of string,
25% inches. Original chestnut brown varnish,
Beautiful rich tone, and even throughout
;vhoclie register. Fine for a lady with small
ands.

No. 188. $110.00. German. Joseph Guarne-
rius Model. Rich reddish brown shaded
varnish, to imitate the genuine Guarnerius,
of which it is a good copy.

No. 189. $135.00. Mittenwald. Stradivarius
Model, Golden yellow varnish. Made of old
wood, and the best grade of this well-known
make of instruments.

No. 190. $60.00. German. Stradivarius Model.
Golden brown varnish, shaded to imitate the
genuine Stradivarius, of which it is a copy.

No. 191. $100.00. German. Stradivarius Model.
Highly finished golden yellow varnish. Figured
wood of fine grain.

No. 192. $120.00. German. Stradivarius
Model. Highly finished golden red wvarnish.
Nice figured wood of fine quality.

No. 194. $75.00. German. Maggini Model.
Highly finished brownish red varnish. Beauti-
ful figured wood of fine quality.

No. 195. $1000.00. Guadagnini. Joannes
Baptista. About 1750. Original red-brown
varnish. In perfect condition. One of the
few to be had from this great maker.

No. 252. $75.00. Old German. Yellow-brown
varnish. In first-class condition Strong,
even tone.

No. 264. $500.00. Widhalm, Leopold. Nurn-
berg. 1785. No better example of this cele-
brated maker is in existence today. It is in
perfect condition, and made of exceedingly
handsome and selected wood. Original brown
varnish. Tone rich, full, brilliant, and very
powerful; scale absolutely perfect.

No. 265. $75.00. German. Has had good use
for a number of years; is in fine condition and
perfectly adjusted. Golden brown varnish.
Tone excellent. i

No. 287. $700.00. Landolfi. Carlo Ferdinando.
Milan. 1747. A genuine instrimeat by this
celebrated maker. String length, 27 inches.
Wood and workmanship of the highest order,
all in perfect condition. A beautiful golden
brown varnish and original. Landolfi was,
without doubt, one of the foremost makers
of violoncellos in Italy, and this particular
instrument shows with great ‘clearness the
wonderful attention he paid to detail, and the
care with which his work was turned out.
This instrument is of medium size, and suitable
either for gentleman or lady. Tone even and
free, with entire absence of * wolf ’ tones.

OLD VIOLONCELLOS

We herewith describe a most remarkable

Old Violoncellos

Every one described is exactly as represented. Colored plates showing

Collection of

fronts and backs of Nos. 60, 195, 264 and 287 to be had for the asking.

Our stock of -
New Violoncellos
is a very comprehensive one, ranging in price from $7.50 to $300.00,
including fine examples from Master Makers such as HEBERLEIN
and Johann GLASS.

We specialize VIOLONCELLO BOWS and our stock includes
the best examples of the most celebrated Makers in Europe, namely:
C. THOMASSIN, Albert NURNBERGER, Leon BERNARDEL,
R. WEICHOLD, and various others.

Our stock of FINE STRINGS is always fresh and every'

STRING guaranteed PERFECT. Descriptive Catalogs FREE. °

Send us your Orders for anything you need

For Mandolin, Guitar or Banjo, whether it be Music, Strings or the Instru-

ments themselves. We carry an IMMENSE STOCK in these lines and

Can Supply Orders Promptly
Send for our Catalcgs and Sample Mandolin Parts

Our Great Winners For Mandolin Orchestra

are “A Dream” (Bartlett), “Grand American Fantasia "’ (Bendix), “ The

Blue Jackets,” March (Bennet), Selection from “Faust,” arr. by Odell,

Overture “Poet and Peasant,” arr. by Odell, and Cavalier Overture
(Rollinson).

AND THERE ARE MANY OTHERS

Have you Played “LA SPAGNOLA”?
It is arranged for full Mandolin Orchestra

OLIVER DITSON COMPANY

C. H. DITSON & CO.
NEW YORK

150 Tremont Street

. E. DITSON -
BOSTON ! ool

PHILADELPHIA

America’s Musical String House

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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