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Foreign, 8$1.50 15¢c. Cr




S N S

The Witmark Class and Club

SUCCESS

Instructor

These instructors not only help your class, but the individual
Save considerable time, labor and expense to

player as well.

both teacher and pupil.

The only books of their kind published.

Arranged for 1st Mandolin, 2Z2nd Mandolin, Guitar acc,,
Banjo and Piano acc.

By T. P. and GEO. J. TRINKAUS

IT is not necessary that a teacher be familiar with all instruments when using the “Class and Club Instructor,” for they
are so simple that any performer, no matter how little experience they have in the teaching line, can readily instruct
a class and get them in good form within a short time.
These methods start in with the a, b, ¢’s of music, and work up to brilliant melodies that hold the attention of the
scholars. The fact that the various scholars play as a class on the various instruments instead of being compelled to
study individually, buoys them up, so that instead of boresome study, it becomes a pleasant pastime.

The 1st Mandolin and Banjo parts can also be used as individual instructors.

POSITION HOLDING THE PICK (OR PLECTRUM)

POSITION HOLDING THE MANDOLIN, GUITAR AND._BANJO. Dance

RUDIMENTS OF MUSIC.

TUNING THE MANDOLIN, GUITAR AND BANJO.
SCALES TO BE PLAYED BY THE ENTIRE CLUB.
EXPRESSION SIGNS MOSTLY USED.
DICTIONARY OF MUSICAL TERMS.

PRICES 1st Mandolin, 50c.- 2d Mandolin, 50c.  Guitar Accompaniment, 50c.

CONTENTS

March Evgry easy).

very easy).

. Mazurka (very easy).
Grand March (very easy).
Twilight, melodie.

A Country Dance.
Happy Spring, song.
The Castanets, waltz,

In Poland, mazurka.

Blue Bell, schottische.

Cradle Song.

March Espanola, Spanish march.
Slumberland, song.

Rain Drops, polka and two step.
The Trooper, march and two step.
Hot Shot, galop and two step.

The Bohemian Girl, overture.

Banjo, 50c. Piano Accompaniment, $1,00

SPECIAL DISCOUNT ALLOWED TEACHERS ON THE ABOVE INSTRUCTORS.

‘The Witmark Progressive Mandolin Method

Written and compiled by T.FP. TRINKAUS

Endorsed and acknowledged by all
leading teachers to be the most complete,
practical, progressive method ever pub-
lished; in fact, the only methodical and
thorough method on the market. Correct
and consistent fingering. E xhaustive
studies and exercises on the correct use
of the plectrum or pick. Duo style of
playing a feature.

PRICE.
PART 1, PAPER COVER, 60c. Net.
PART 2, PAPER COVER, 60c. Net.

COMPLETE PAPER COVER, $r1.00 Net.
COMPLETE BOARD COVER, 1.25 Net.

TRINKAUS® 125 Original Guitar Studies
FOR THE RIGHT HAND.

Added to which are the principal études
by the master Giuliani, refingered and
revised. In conjunction with these are
16 carefully fingered studies for intervals
in the keys mostly used. No guitar
player can afford to be without them.
This means the beginner as well as the
advanced pupil. An aid to every teacher
and adapted to any method.

PRICE, COMPLETE, FIFTY CENTS, NET.

The Witmark Progressive Banjo Method
Written and compiled by G. L. LANSING

This method is the result of-many yeass’
practical study and teaching. In this
work Mr. Lansing gives to the Banjo
playing public the exact system that has
made him so successful as a teacher and
performer. A complete instructor in every
detail, touching on every point of prac-
tical value to both pupil and teacher.
Correct fingering and picking, combined
with exhaustive studies and exercises,
makes the method the most wvaluable
on the market. The American and Eng-
lish notations are included in this method.

PRICE.

COMPLETE PAPER COVER, $1.00 Net.
COMPLETE BOARD COVER, 1.25 Net.

Selections for Mandolin Orchestra

MARCELLE
RAGGED ROBIN
SOUL KISS
MARY’'S LAMB
ALASKAN

IMARBOLEL BOID - 1 .40
nhn O T e SRR N S e .60
Mandolin and Guitar . ............. .60
2 Mandolins and Guitar........... ]

O’NEILL OF DERRY
PARISIAN MODEL
RED MILL

THREE TWINS

GAY MUSICIAN

PRICE EACH OF THE ABOVE

Mandolin and Piano .............. ]
2 Mandolins and Piano .......... R 90
Mandolin, Guitar and Piano ........ .90
2 Mandolins, Guitar and Piano. ... .. 1.00

TOP O' TH’ WORLD
YANKEE TOURIST
TATTOOED MAN
GRAND MOGUL

Mandola (octavo) or 3rd Mandolin.... .30

Banjo Solo (American and English
Botation)i .o, o e et st et o .60

Banjo (American and English Notation)
and Plang .. L iEs s s tu Tl S .90

SEND FOR THE TRAV’LER, complete catalogue of publications for Mandolin, Guitar, Banjo, etc.

THE MANDOLIN, containing tid-bits of our latest successes for Mandolin.

M. WITMARK & SONS witmark Bidz) 144-146 W. 37th St., N. Y.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing udvertisers
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CHOICE EASY MATERIAL FOR TEACHING PURPOSES

BANJO

The following pieces are recommended _o 8 & . o
because of their standing on the JACOBS' 3§ 28 =8 §8
BAN]JO catalog as * best sellers.” R
ALWAYS HAPPY. Easy Simpson .30 .45 .10 .20

Schottische.

BOSTONIAN. March. Veryeasy Kenneth .40 .40 .10 .20
CITY GUARD. March. Medium Babb .40 .40 .10 .20
COLORED GUARDS. Easy Weidt -30:-730- 16 20

March

DROWSY DEMPSEY. Medium Lanstng: " 40" .55 .10/ .20
Coon Shuffle

DARKY’S DREAM. Easy Lansing .40 .55 .10 .20
Schottische
DARKIES’ PATROL. Easy Lansing .40 .40 .20 .30

FLOWER WALTZ. Very easy Jacobs .40 .40 .10 .20
INVINCIBLE GUARD. Medium  Shattuck .40 .40 .10 .20

March
JOLLY SAILORS. March. Easy Weidt . (NS 1) s Sl
KALOOLA. Easy Weadt 30530100520
Darktown Intermezzo
OLE SAMBO. Easy Weidt 40405 110,720
Coon Serenade
PURLING BROOK. Medium Shattuck .40 .40 .10 .20
Waltz
RAG TAG. March. Easy Weidt AQF 55 10520
RED ROVER. March. Easy Weidt 30730 210120
SAPPHO WALTZ. Easy Catlin O AR
SKY HIGH. Galop. Easy Glionna .40 .. ..
SPEEDWAY. Galop. Easy Weidt 40 .55 .10 .20

WATCH HILL. March. Very easy Kenneth .40 .40 .10 .20
YANKEE DANDY. March. Easy Weidt 407 55 0= 20
WEIDT’S ELEMENTARY STUDIES Weidt 2507150 507 .50

GUITAR

The following pieces are recommended because 5 &
of their standing on the JACOBS’ GUITAR catalog 5% £
as ““ best sellers.”’ B TR
AUTUMN DAYS. Waltz. Easy Weidt .30, .-.30
BELLE OF NIAGARA. March. Medium Day 30 .30
CHRISTMAS EVE. Waltz. Medium Keating ;308530
DOWN THE MISSISSIPPI. Easy Weidt .30 .30
DREAMING. Waltz. Easy Jacobs 307530
FANCHON. Mazurka. Easy Weidt 301,30
JUANA. Valse Espanola. Easy Weidt 30 130
LA STELLA. Mazurka. Easy Weidt 30230
LA VETA. Schottische. Very easy DeLano 30 .30
LILIES OF THE VALLEY. Easy Weidt 3055530
LITTLE EMPRESS. Waltz. Easy Bemis :30 | <30
LITTLE JOE. Cake Walk. Medium Thets 0TS
LITTLE SINNERS. Waltz. Very easy Jacobs 30,30
‘“ LITTLE SINNER’S ” RIVAL. Easy  Jacobs SA0ELE L
LONG RUN. Galop. Easy Weidt 30 .30

LOVE’S TOKEN. Reverie. Medium Bone 307,30
MY OLD KENTUCKY HOME. Var. Easy. Arr. Jacobs .30 ..

OLD FOLKS AT HOME. Var. Medium Arr. Jacobs .40 =
OVER THE WAVES. Waltzes. Medium Arr. Jacobs .50 .50
SANTA LUCIA. Spanish Waltz. Easy Arr. Jacobs .20 .20

SLEEPY EYES. Lullaby. Easy Weidt -30-,.30
SWEET PRETTY WALTZ. Very easy Jacobs 305130
TRIP TO CONEY. Waltz. Very easy Weidt 3030
VILLAGE BELLS. Rustic Dance. Easy Weidt 3075 .30
VIVIDO. Butterfly Dance. Easy Weidt 301 30
WOODLAND DREAMS. Reverie. Easy Weidt 230580
WEIDT’S ELEMENTARY STUDIES Weidt 504750

DISCOUNT (-2 OFF

WALTER JACOBS,

167 Tremont Street, Bosﬁon, Mass.

LOVE SONG (CHANT D’ AMOUR)

Mandolin Duo by Signor Carlo Munier. Florence, Italy

Sig. Munier is acknowledged by mandolinists the world over as the finest
composer and greatest authority on all matters appertaining to the mandolin.
His *“ Love Song "’ Duo is the finest and most musical composition of its class
written. It comprises all styles of mandolin mechanics, including Duo, Trio,
Quartette, Pizzicatto, Arpeggio movements. Marked price 75c. Net, 32c.
Those not pleased, money will be refunded.

Signor Munier’s Concert Soloist’s Library for M&P and M&G comprise the
finest original solos ever written for the mandolin and many of them are in the
repertoires of our leading mandolinists as concert programs from different parts
of the country attest. Munier’s mandolin method: two volumes. Exercises:
four volumes. Duets: four volumes. Mandolin Trios: one volume, and his
original quartettes comprise the best works in all mandolin literature. Every
professional and earnest and sincere student of the mandolin should possess
these works. They are invaluable.

‘ Mandolin Memories ”’ a practical and theoretical treatise on the mando-
lin and kindred instruments illustrated with about 50 beautiful half tones and
drawings. An edition De Luxe. Price 5oc net.

Sole agent for the publications of Munier, Mezzacapo, Sgallari, Maurri, etc.
The largest and finest collection of foreign mandolin music in this country.

Liberal discounts. Send for catalogues.

SAMUEL ADELSTEIN, 1834 Baker St., San Francisco, Cal.

Does Merit
Win?
Read the
Answer

VIOLIN MODEL

Universal Collection

By RICHARD L. WEAVER

A Standard Collection of Dance
or Concert Numbers

Set complete for Ist and 2nd Mandolin and Guitar 50c
Single Books 20c

THE JOS. MORRIS COMPANY
136 N. oth Street Philadelpbia., Pa.

No goods consigned. No one dollar a week payment plan
at triple prices. No free letter heads or other advertising
furnished (supposedly) free of charge as a bait to entrap the
unwary. Nothing free at all. You pay for what you get and
you get just what you pay for, — dollar for dollar. LEGITI-
MATE METHODS that appeal to the intelligent and critical
buyer. FINEST TONED INSTRUMENTS IN THE WORLD at
MODERATE PRICES. RESULTS. More orders than I could
fill the past season and all cash business at that. Have again
enlarged my plant AND CAN NOW ACCEPT some of the orders
I WAS FORCED TO REFUSE during the season just past.
Can place a few agencies with LIVE TEACHERS and DEALERS.
WRITE NOW for catalogue and prices to

WM. C. STAHL

211 Grand Ave., Milwaukee, Wis.

Maker of the loudest and sweetest toned Mandolins,
Guitars and Banjos in the World

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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IF IT IS NOT DISTASTEFUL TO HIM WHY SHOULD OTHERS PEEVE?

FOSTER & MAURER

whose playing at the Gibson Headquarters, week of the Guild:- Convention, was one of the
many attractions, WM. Epw. FosTERr writes: ‘“Aside from Gibson superiority, the Gibson
forms a bond that would keep any orchestra together. The Gibson is a creator of enthusiasm.
I believe the new model Gibson not only surpasses the gourd Mandolin, but really surpasses
the old model Gibson and that’s going some. The Harp-Guitar sent me is a dream. I have
played Guitars before but this Guitar%was ’em all beat to a frazzel.”

The ‘““Gibson” is sold on payments. Do business on our capital.

When the child is content to play with a rattle, why educate him
to appreciate something better? When ignorance is bliss is it not
folly to make wise? Why try to cure the poor fellow who thinks the
old style kerosene lamp the greatest light giver on -the market? Isn’t
it better to be insane with a contentment that *‘ knows "’ you have a
world-beater than to be sane and know for a truth you have not?
Why try to teach a player to appreciate the virile, pungent, liquid
“ Gibson ”’ tone who loves the sweet diminutive, reverberating tone
of the old construction instrument? If it is not distasteful to him,
why should others peeve? Why not let the miasma of his tonal
morass continue to poison his aspirations, discolor and distort his
ideals and let the slimy muck of its chewed, re-chewed, and super-
chewed tone continue to give root to its rank growth of noxious nega-
tives — false tonal conceptions, false loves and hates? Why not per-
petuate the variegated inlaying of mother of pearl and fancy trappings
of every nature, which have for many years been so compounded and
administered to a loving but suffering fraternity as to cause ulceration
of the mind? Why,—why not?

Because we determined to scale the heights of tonal idealism such
as has never been achieved in the Mandolin and Guitar family of in-
struments; and to make the ideal real in the ‘‘ Gibson,” we must take
you with us to loftier appreciation of tonal values, for apart from you
the height of our ambition realized, would be in vain. If by your
personal view of the matter you fence yourself off from the ideal, you
then limit your influence and attainments to the lower level of your
view point, and the lesser of the great man becomes the greater of the
léss man, and with a lack of discrimination of tonal idealism, there is
always a lack of appreciation of the cost to realize it and such are they
whose false estimation of value, and they only that criticise *“ Gibson "

prices. B
# All Violins are alike to the fiddler; cheapness is his inducement to
buy. All Violins are different to the Violinist; — discrimination of

quality induces him to buy. In the above particular you, as a Man-
dolinor Guitar player are closely related to the fiddler or Violinist.
To which? Name the make of your instrument and you decide it.

Stock furnished. We help sell. We pay the advertising; you pay for

goods when sold. Return goods not sold. Try our ‘ Still Hunt.” Catalog and thematic list free.

GIBSON MANDOLIN

100 EXCHANGE PLACE

GUITAR COMPANY

KALAMAZOO, MICHIGAN

For full Mandolin Orchestra, (14 parts) arranged by H. F. Odell: Mazurka Russe, La Czarine,”” Ganne; Gavotte, ** Life’s Lighter Hours,"’
Wells Bros. & Smith; March, ‘“ Boccaccio,” Suppe;  First Heart ] Throbs,” Eilenberg; ** Sextet » ‘from Lucia; ‘ Pizzicati ’from Sylvia.

Hand Made Plectrums
One 10c Three 25¢ One doz. 60c¢
Unlimited Durability

These plectrums produce a beautiful, velvety tone. You will have no
filing nor adjusting to do if you use the H. ‘M. Plectrums. You can always
have one just like the one lost for they are all alike. g

Two qualities Hard and Flexible All have bevelled edges

We are Sol > Distributors of all of Giuseppe Pettine’s compositions for
the Mandolin, including his famous “Modern System of the Plectrum’s
Mechanism,” and Duo Book. Special rates to teachers.

THE RHODE ISLAND MUSIC CO.
49 Penn Street . - Providence, Rhode Island

NEW! FOR MANDOLIN ORCHESTRA

GYPSY LIFE .. ...

BOHEMIAN SYMPHONY

Arranged by GEO. L. LANSING

The largest, most ambitious selection yet published for mando-
lin orchestra; nevertheless it is easy and can be used by small combin-

ations.
PRICES
1st Mandolin 50c Mandocello 30c
2nd Mandolin 30c Flute or cello, each 30c
3rd Mandolin 30c Guitar accompaniment 30c
Tenor Mandola 30c Banjo accompaniment 30c

Piano accompaniment 60c.
Any other orchestra instrument 30c.

DISCOUNT 14 OFF

THE CUNDY-BETTONEY C0., 93 Court St., Boston, Mass.

BLUE PENCIL THIS AD

For you can use every number on the List

MOONLIGHT ON THE PLANTATION
AT A DUTCH PICNIC . ;
TUNES THE BAND PLAYE

SHORE LINE GALOP .
AMPHION MARCH

LAWN FESTIVAL SCHOTTISCHE
GOLDEN BELL POLKA

Good old minstrel airs
. 3 A . Novelty waltz
‘“As the Soldiers marched away”’
k 5 . Full of life and GO

Nothing better for teaching purposes

ONLY TEN CENTS EACH

MRS. LYDIA M. JENNINGS, 133 Burnett St., PROVIDENCE, R. I.

“ROSES OF YESTERDAY?”

Ttwo-Step March Fine 'Arrangement You will like it
SPECIAL PRICE: 2’Mandolins and Guitar, 18c Piano acc. 8c
THE HOGUE MUSIC CO. WASHINGTON, GEORGIA

FOR SALE “GIBSON" MANDOLA, Style “H-1"

and black leather case.  Cost $42.50
net. Now $28.00. Also “Gibson” Mando-Cello, Style “K-/"" and
black leather case. Cost $44.50 net, now $30.00. Both used one

month and in absolutely perfect condition, and exceptionally fine tone.

Address: EDWIN BEAL, - Ursina, Pa.

FOR SALE WILL SELL CHEAP

A new $50.00 “ Concert-Grand” “FARLAND " Banjo.

LESLIE W. Mc FADDEN 79 Park Street, OGDENSBURG, N. Y.

. It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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P

Degrees of Difficulty are marked thus:
A, Easy B, Medium C, Difficult

When the price of the Banjo Solo is the same as the Banjo Accompaniment the two parts are printed to-
gether, and therefore cannot be obtained separately.

Pieces marked thus ¥ are also published for regular Orchestra; therefore parts for Cornet, Clarinet, Bass,
etc,, can be obtained. Price the same as for Flute.

Tenor Mandola and Mando-Cello parts in Treble Clef can be had for pieces marked **. Price same as 3d
Mandolin.

Piano Solos are published in the Mandolin Keys for pieces marked t but in other Keys where marked
thus %.

*Angel’s Serenade. (Braga)........... ... e T A G st et Arr. R. E. Hildreth
t*Barn Dance, **The Bunnies’ Gambol. (Ned West.).............. Arr, Walter Jacobs
t*Beauty’s Dream. Valse d’Amour. (Keith).......... .oo.ivii.uon.s Arr. Walter Jacobs

*Big Chief Battle-Axe. Indian Novelty Two-Step. (Allen)....... .. Arr. Hildreth-Jacobs

*Black Cat, The. Quadrille. (Saunders).....cceoeseeecnveennnssinans Arr. R. E. Hildreth

Cavalleria Rusticana. Intermezzo. (Mascagni)........coo..v.vuen.. Arr. Walter Jacobs

SCaxatinar " (Rafod r L C e b G el e it e Arr. R. E. Hildreth

1*Chirpers, The. i Morceau ChATACtETIBHEC I . i vl it/ s s ih Saal e s it Chas. Frank
Colored Guards, The. Characteristic March.......................... Gty A.J. Weidt

*Come Back to Connemara. #*#*Irish Noveltv Two-Step. (Grey)...... Arr. R. E. Hildreth

*Day in Acadia, A. Descriptive Fantasia. (Samuels)................ Arr. R. E. Hildreth
t*Dixie Rube, The. Characteristic March. (Allen).................... Arr. Walter Jacobs
tADreamer, Thes "Walts b (etth) . e Vb S f s o B 5 Arr. R. E. Hildreth
{*Flight of the Birds. **Ballet...... e S el s i PR e B W. M. Rice
t*Four Little Blackberries. Schottische. (O’Connor)..... SO N b Arr. Walter Jacobs
t*Fun in a Barber Shop. #**Novelty March. (Winne)............. ... Arr. Walter Jacobs
t*Gartiand, The., Mareh - (Boehnlein) . <. ci. . viveiuiiianiains Arr. R, E. Hildreth

*Gen. Mixup, U.S.A. Characteristic March. (Allen)................ Arr. Jacobs-Hildreth
t*Heap Big Injun. **Two-Step Intermezzo. (Sawyer).............. Arr. Jacobs-Hildreth
t*Home, Sweet Home, **Medley ¢ Good-Night” Waltz.................... R. E. Hildreth
t*¥Indifference. #**Characteristic Morceau. (Walter Rolfe.)......... Arr. Hildreth-Jacobs

Kaloola. A Darktown Intermezzo. ............ R oA S SN e A. J. Weidt

{*Kentucky Wedding Knot. **Novelty Two-Step. (Turner).......... Arr. Walter Jacobs
t*Kidder, The. Characteristic March. (Bushnell).......... ......... Arr. Walter Jacobs
1KISS OF SPHIRE. WWalt  AROMEY . ot oot o sy i tatints s ons v S dta s Arr. Walter Jacobs

*La Lisonjera., (The Flatterer.) (Chaminade.)..eeee...oouo...... Arr. Geo. L. Lansing

*Merry Widow. **Waltz. (Leéhar)........c.civieeoiouesnnn .... Arr, Hildreth-Jacobs

sNorthern Lights.. Overture........c.. %0 ... Sl ke aR S R R A. J. Weidt
t*Persian Lamb Rag. **A Pepperette. (Percy Wenrich)............. Arr, Walter Jacobs
t*Romance of 2 Rose. **Reverie. (O’Connor)...........ccevveivn..s Arr. R. E. Hildreth

*Roguish Eyes. **A Flirtation. (R. Gruenwald, Op. 396) ......... Arr. Jacobs-Hildreth

*Runabout, The. March and Two-Step. (Kent).................... Arr. Hildreth-Jacobs
t*Sand Dance. (Moonlighton the Suwanee) (Friedman)............. Arr. Walter Jacobs

*Serenade. (Schubert)........ e ke S I s Arr. R. E. Hildreth

*Serenade Badine. (Gabriel-Marie) ........ic.vvvieeennnnnneennanns Arr. R. E. Hildreth
t#8issy Giggles. Characteristic Marc. (Howe).................... Arr. Hildreth-Jacobs

*Some Day When Dreams Come True. Medley Waltz. (Staats)....... Arr. Walter Jacobs

o b B (e = 003 e e eI Paul Eno
ASpAnIsn SHhoTeHeS N At e s S i s et C. E. Pomeroy

*SPring Song. (Mendelssohn)i oo . iGitii .y b it emgoeis soissibisasds's Arr. R. E. Hildreth
t+*Stack of Fun. **Barn Dance. (Walter‘Ro]fe) ...... o= eaisioe o5 siae . Arr. Hildreth-Jacobs
t*Starland. **Intermezzo Two-Step. (O’Connor).................... Arr. R. E. Hildreth
taStory=Teler WaltZeS Fie Lo . Lo it v e stasens i de aonssisa e e Van L. Farrand

*Stroll Through ' Caire,; A, oy pHam Patrol .. iue b veeient sonss s s nn cesens J. ]J- Derwin
t*Summer Dream. Morceau Characteristique. (Flath)................. Arr. R. E. Hildreth
*Summer Secrets: FWaltz:.- (Taubest). .. ., ol i bl ieneainia s srsn s Arr. Jacobs-Hildreth
t¥Tehama. Intermezzo Romantique. (Haines)........................ Arr. Walter Jacobs

*Trading Smiles. **Schottische. (Ramsay)........................ Arr. Jacobs-Hildreth
1*Two Lovers, The.: #*Novelette, (Flath)......c.cccoveiiorinnnnnsnnns Arr. R. E. Hildreth
e T T D ST ATV R L e S e R NS S e NN R verwiniats R. E. Hildreth

Discount 1-2 Off. Cash Orders Sent Postage Free

WALTER JACOBS,

A CAREFULLY SELECTED LIST OF MUSIC FOR \

MANDOLIN ORCHEST
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It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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The Dominant

This handsom¢ Band and Orchestra Monthly
is THE BEST PUBLICATION OF ITS KIND

It is the ONLY independent Band
and Orchestra Journal
in existence

YOU CANNOT AFFORD TO
DO WITHOUT & & &

music to add to your repertoire.
. and Orchestra leader.

DOMINANT MusIC,

THE DOMINANT

It costs only $1.00 a year or 15¢. a single number, for which you receive a monthly
budget of interesting news, instructive articles and from three to four full numbers of new
The music in each issue is worth at least $1.00 to any Band

All the best bands and orchestras subscribe for and are playing THE

Write now and Subscribe

THE DOMINANT PUBLISHING (0.

16 WEST 34th STREET -

- NEW YORK CITY.

There is no reason why you should continue using a “Tin Pan”
banjo when you can get a fifty dollar

FARLAND WOOD RIM BANJO WITH HARP
ATTACHMENT AND WATERPROOF HEAD,

and in addition, Farland’s services for a recital in your town. In-
cluding fine adventising matter, tickets etc., all for only ffty dollars and a
share of the net profits; and there will surely be a cash profit in it foryou, in
addition to the banjo if you will follow Farland’s easy printed directions.
Hundreds of people in all walks of life have worked his subscription
plan successfully and a little life on your part is all that’s necessary to work
it successfully in your town.

Costs nothing to try, as a post card request will bring you sufficient
advertising matter for preliminary work, and you can see just what you can
do before closing the contract.

Available for New England, Canada, N. Y., Pa. and adjoining states
in June. Write to-day as the work should be commenced a long time in
advance. Address

A. A. FARLAND, 315 E. Front St., Plainfield, N. J.

THE BEST BANJO MARCH YET
Easy, Pretty and Dashing

THE WHYTE LAYDIE

Solo or Duet 40c Piano Part 20c

O H. ALBRECHT, Publisher, 1116 CHESTNUT STREET

PHILADELPHIA, PA.

| WOULD LIKE TO HEAR

from' Amateur and Professional Musicians
having vocal or instrumental compositions for
sale. (Any instrument or combination.) Send
a two cent stamp for my special proposition.
Clarence L. Partee, 207 East 17th St., New York

King Edward’s Banjo

was made by Alfred Weaver. Established 1878. 7 Upper
Saint Martins Lane, London, England. THE WEAVER
BANJO is used by the leading performers of today. Read
what English and American players say of them. Apply
for testimonials of the finest tone banjos made.

GEO. L. LANSING
begs to announce that during July and August his address will be

Winthrop, Maine

All letters received from club leaders and
soloists will be- given prompt attention.

Banjo music arranged
No “single note” phonograph scores, but full banjo arrangements.

“IF IT°"S OUR PUBLICATION IT’S GOOD.”

PLANTATION SYMPHONY

Another ‘‘Banjoey” Banjo Solo by the World-renowned composer

PAUL ENO

Contains that ‘‘Banjo Sense” so seldom found in music written for this
instrument. Order at once before you forget and lose an opportunity.

Banjo Solo 50c. Banjo and Piano 75c.

Piano Accompaniment 40c.
USUAL DISCOUNT

THE MAXIMUM PUBLISHING COMPANY, 1524 Chestnut Street, Philadelphia

WEIDT’S LATEST AND BEST
ONE BIG HIT FROM THE START

Y A NK E E B A NDY
CHARACTERISTIC MARCH '

Published for all Instruments
Banjo Solo in A.
Banjo Solo in C.

20 cents net
20 cents net

...........

It is to the advantage of gll concerned that THE CADENZA be mentioned when writing advertisers
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IN A DIXIE DELL

is our latest publication for Mandolin Orchestra and
it is a good one. It has the genuine Southern swing.

° Ist Mandolin, 30c. ~ Banjo Duett, 40c. ~ 2nd
mandolin, 15c. Mando-cello, 20c. Tenor
mandola, 20c. Guitar acc., 15¢. Pliano acc., 20c.

This is only one of the many hits we are going to issue this summer

SPECIAL OFFER UNTIL AUGUST 1
10c.

Banjo solo or duett, 2 mandolins and guitar, [5c.

All seven parts 50c.
PERCY M. JAQUES PUBLISHING CO.

JACKSONVILLE, = - FLORIDA

MANDOLIN SOLOS AND DUOS
‘““ Music that is Music’’

Solo Duo
AnnieLaurie—Var. ........................... Abt .50
Brookinkthe) s, ... . e e e Abt .50 e
CragloBeng ... ... . s ieh iy Hauser .30 .35
FRUEABIR. . ... e e e it g o Abt .65 5
FIMBAIrNarie.. . .. .. oo o S Dancla .50 e
GoltensRod = L0 T T e N Abt .30 .40
Hark he Chelr. .-« i e e ..-Abt .35 .36
Ll L RS S M e N e ot Abt .50 .50
i Al SR e R e S Mascagni .30 .30
InVenlooWaters. .. ...............00 0000a00s Abt .35 .35
Last Rose of Summer .. ....Alexander .35 .35
OldBlack Joe—Var..................... Alexander .50 .50
PIpar (T8 o et PRI P 50
ROVORIe - & i s doen s SRBE e L Alexander .50 .50
Sounds FromChurch......................... Abt .35 .35
SISO ... Mendelssohn 50 50
VALENTINE ABT Carnegie Hall, New York City

Another New. One

WONDERFUL TONE. Can be used as a Banjo,
or tuned as an Octave Mandolin, (without changing the
Strmgs) 2 in ONE. This instrument demands the
serious attention of Banjo Players who use a plectrum
Better get acquainted with us.

Our Motto: ““ORIGINALITY”

DURANT BLOCK i i -

THE BANDOLA

PATENTED

The Bandola Banjo

Double Strung
SEE THAT SHAPE

COMPANY
PORTLAND, ME.

THE THOMPSON REPORTING CO.

ESTABLISHED 1889

10 Tremont Street, BOSTON, MASS.

Publishers Book of Credit Ratings and Directory of the
Music Trade for the United States and Canada

We Collect Claims in the United States amd Canada

- T NSNS NN

Q 15 DESIGNERS & ILLUSTRATORSE

E N0 o)l HIGH GRADE HALF -TONE |

7 Nttt AND LINE ENGRAVING. |

E ) I L[v; m#?_

1] [ 1]

;1 NOH
T @ -ljD 1?I4L[_I~ 1 I <

|' - immm: 1 oy smm

o il 175 symmerR. TELEPHONE

SNSRI BOSTON, MASS. O

BARNES AND MULLINS’

World Renowned

BANJO
SCHOOL

Price 3/6

Rathbone Pl., Oxford St., W.
ONDON, ENGLAND

3
L

As an Experiment

We have just published in the U. S. notation,
complete with piano accompaniment, 24 of
our best selling Banjo Solos, including 14 of

Vess Ossman’s Hits

(Arranged by himself and fingered and positioned.)  Others by
JOE MORLEY and EMILE GRIMSHAW

The most Popular English Composers of the day

CLIFFORD ESSEX (0., A Gration st, Bondst,

London, England

Send for
Lists to

DO YOU KNOW

that strings are the most important annex to your Banjo?

YOU KNOW that FaLs= strings are DisGUSTING and have driven the BANjO from many a
home because it has been found almost impossible to get Goop Truk Banjo Strings.

DO YOU KNOW that the TRUESOLO Strings are to-day the finest example of the
string makers art? 'That each and every string'is GUARANTEED TrUE? That it has the most
BriLLIANT Tone and is stronger than any string in the market?

IF YOU DON'T, send 25 cents for sample set of Banjo Strings and you will never use any
other. Address the STRING MAN,

HERMAN COHN, 56 E. 117th St., New York City

MR. ADVERTISER:

We guarantee 18,000 circulation or no pay. Special rate $1. per inch per
insert. No contract necessary. If you take four consecutive insertions and
pay each one in advance we'll give you 5th and 6th insertions free.

THE MUSICIANS MONTHLY MAGAZINE

1712 East 55th St. Cleveland, O.

The Official Organ of the National Qualified Teachers League of Music.
A large handsome publication for Mandolin, Banjo and Guitar Musicians.
Articles and FREE MUSIC every month. VVe will send this Magazine to any
Musician a WHOLE YEAR who sends us 10c this month.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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OWING TO PRESS OF
OTHER "BUSINESS

I have concluded to sell the U. S. * Nontip”’
Bridge Patent, together with stock on hand, etc.
It is a big money maker. Used exclusively by
the principal playérs and teachers in ‘the U. S.
and England.

NO REASONABLE OFFER REFUSED

381 Albany Street.,

PAT. SFPT. 6,04
Invented by A: D. GROVER Price, 15¢.

A. D. GROVER, BOSTON, MASS

*HUMBUG MEMORY SCHOOLS EXPUbiw
2 AND ADDRESS ON DEVELOPMENT OF THE

Tointroduce a series of valuable

educational works, the above

will be sent to all applicants
JAMES P. DOWNS

14 Park Place, New Vork.

How to Read
Music at

Sight.
Send for

Circular.

who find it difficult to interest their pupils
Teachers in the principlesof music will find an invalu-

able aid in the EDDY MUSIC METER.
1 he construction of the scale, the relation
of the clefs to one another, the signatures,
names of keys—all these and more can be
demonstrated to pupils in the clearest and
most interesting way, and in such a man-
ner that they will be easily remembered.
The price is nominal, 25 cents.

CHAS. W. EDDY, 62 Meeting Street,

For Mandolin Orchestra

Queen of the Valley, Gavotte = Dancing ’Mid the Palms, Schottische
Dawn of the Roses, Waltz Royal Crest, Schottische
Arranged for 1st and 2nd Mandolins, 1st and 2nd Banjos, Tenor Mandola, Mandoa
Cello, Flute, 'Cello, Guitar and Piano accompaniment. Arranged to play in any of the
above combination.
I_*‘or 75c. in stamps we will send sample set of Goldby’s Practical
Studies for the Mandolin. Write for catalogue. Teachers send card.

E. D. GOLDBY & SON, 55 West 29th St., Paterson, N. J.

Special rates in quantities

PROVIDENCE, R. I

Acoustically Accoutered
Plectrum Instruments

“ What the Banjo, Mandolin and Guitar fraternity needs
most is: — NOT more types (shapes) of instruments, but more
* PERFECT instruments of standard types” —W. A. Cole.

“‘Vibrant”’
Cole Process “Cole” Instruments are all perfect specimens of
models correct acoustically — no freaks. Each
“'Cole”” Instrument possesses the greatest possible depth, breadth
and sonority of tone.

The sense of satisfaction you feel upon entering a perfectly
accoutered home, or riding in a perfectly accoutered carriage — that
same sense of satisfaction comes over you each time you play a
*Cole” Instrument. You feel, instinctively, and the tone proves,
very conclusively, that the instrument is soundly accoutered, inside
and out.

The models are rich in classic lines, the wortkmanship thorough
and artistic, and the materials and Tinish without a blemish, the
fingering easy, the response prompt, and the quality and expressive=
ness of tone extremely satisfying.

If you admire ringing, singing Banjo-tone of
great power; sweet sonorous Mandolin=tone of
beautiful Lyric quality and strong carrying=power ;
Guitar=tone that has both breadth and depth— then
write for the “ Cole” catalog.

THIRTY DAYS TRIAL ALLOWED.

W. A. COLE

786 Washington St., BOSTON, MASS.

**Vibrant”
Gole Process

The usymphonyn
&  Harp
Guitar

IS THE BEST

Let us send you one on trial so that you can see
for yourself the advantages we claim for it.

It has the greatest volume of tone without any
sacrifice of Sweetness of Quality. The Five Extra
Bass Strings have-a deep rich tone like a harp.
They give you an open bass for every chord in any
key. They make guitar playing easier. Zlats are
as easy as any other key with a *“ Symphony.” - It
greatly enlarges the scope of the guitar, enabling you
to play music impossible of execution on the regu-
lar instrument. New and beautiful musical effects
are obtained with only a few minutes practice on
the “Symphony.” " Leading artists are playing it
with great success.

WHAT THEY SAY ABOUT IT.

‘* The most perfect and practical instrument of the kind.”—George F. Williams.
I would not be without one now for any money.”’—Joseph Stertz.
‘“ Far beyond any guitar I know of.”—F. B. George.
‘® In tone and volume far superior to any I have ever heard.” —R. C. Edmonds. .
‘ Without question the greatest instrument for club work ever brought to my no-
tice.”’—Prof. J. Ryder.
‘ There are no others to compare with it in volume of tone.”—]J. C. Huntsinger.
SOLD ON EASY PAYMENTS
Write for illustrated Catalog sent postpaid to any address.

W. J. DYER & BRO., Dept. 125, ST. PAUL, MINN.

Sole factors ‘‘ Symphony’ Harp Guitars and
‘“Symphony” Harp Mandolins

‘The Bacon Mig. and Pub. Co.

FORESTDALE, VT.

Manufacturers of the celebrated

BACON “PROFESSIONAL™ BANjOs
BANJEAURINES AND MANDOLINS

Positively the Loudest and Sweetest Toned Banjo
and Mandolin made. Built on Scientific Principles

Your money back if not as represented

Used and endorsed by the leading teachers and performers.
High class banjo music for solo banjo and banjo quartet.

YRON A. BICKFORD is now booking his

Western Tour for next season, when he
will undertake a trip to the coast.

An entire programme on Mandolin, Banjo and
Guitar with the addition of Piano and Viola, if
desired.  WWrite now for open dates

Mr. Bickford teaches again at Chautauqua, N. Y.
during July and August.  Special Courses in
Technic and Interpretation.

Address 351 Main St., Springfield, Mass. until July 1.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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STRING MUSIC FESTIVAL ORCHESTRA

HE mandolin, guitar and banjo orchestra,

whose half-tone occupies the place of honor in
our magazine this month, is a notable one in many
respects. [his orchestra played the opening num-
ber on the program at the Grand String Music Fes-
tival held in old City Hall, Pittsburg, Pa., on the
evening of May 6th, under the direction of Mr.
Alfred D. Liefeld, who is at the head of the North
Side School of Music in the “smoky city.” Mr.
Liefeld writes us that this music festival 1s the first
affair of its kind held in Pittsburg since 19goo. This
grand orchestra was composed of members of the
instrumental clubs of the University of Pittsburg,
Carnegie Technical School, Shady Side Academy,
Margaret Morrison Techmcal School, Pennsylvania
College for Women, the Allegheny High School and
the Santanello Mandolin Orchestra, and was further
augmerited by prominent performers, teachers and
students of the mandolin, guitar and banjo. That
this large’ body of musicians, under the capable
direction of Mr. Liefeld’s baton, played together
with great prec1510n, and with a keen regard for time
and expression, the Pittsburg press was unanimous.

By referring to the program, which is prmted
in full in another department of this magazine, it
will be observed that Mr. Alfred A. Farland was
the stellar attraction on this occasion, but even that
great artist was almost compelled to share the honors
of the evening with Mr. and Mrs. Norman Hassler,
vocal soloists. The marching song, “ Here’s to
Old Pittsburg,” sung by Mr. Hassler and accompan-
ied by the grand orchestra, aroused the audience to
a high pitch of enthusiasm. The music of the song
was composed by Mr. Liefeld. The famous Sex-
tette from ““ Lucia ” as rendered by Mr. and Mrs.
Hassler and four of Mr. Hassler’s pupils left nothing
to be desired.

Mr. Liefeld, the corps assisting, and every mem-
ber in the grand orchestra, are to be congratulated
on the highly gratifying success attending their
united efforts at this grand string music festival.

.

L ]
(Written expressly for THE CADENzA)

ON KEEPING UP A REPERTORY
BY MYRON A. BICKFORD

A TEACHER should never be too busy to keep

up at least a fairly respectable repertory from
which he can draw at any and all times. In fact,
the more pupils he has the more his need for a good
list of solos always at his finger ends, for he is sure
to be asked to play for them occasionally, and it is
somewhat embarrassing, needless to say, if he is
always obliged to decline through the lack of having
something in readiness. It is not necessary to have
a long list for each of the instruments he teaches,
but there should be some three or four fairly showy
compositions, and several of a lighter character.
If the teacher continually refuses to respond to

requests it is apt to reflect unfavorably on his ability,
for after all, if he is a competent instructor, it is
really not such a serious matter for him to keep up a
repertory, or even to prepare one in the first place.

If you are a teacher just give yourself a lesson
on some selection that you think you should be able
to play and then see to it that your ““ pupil ” does
the proper amount of practising and, before you are
aware of it, the piece will be committed to memory.
Continue this plan until you have a few numbers for
each instrument and then the only thing necessary ‘to
keep you in proper form is to give your repertory perl—
odical rehearsals. After you get a fairly good list into
your head and fingers do not be fully satisfied, for
there are always new compositions bemg published,
and many of the unlearned old ones are just as good
as those you now have, so add an extra number
occasionally, dropping the less desirable of the old.
All you have to do is to ““ get the habit ” of learnmg
a few pleces now and then and the trick is easy.
To get into a rut and keep playing the same old
selections is a fault easily acquired, but it does not
show the progressiveness necessary in this present
age of ours.

I would also suggest that the repertory be made
as varied and comprehenswe as possible, since
“ variety is the spice of life ” in this as well as in
everything else. For the banJo, to illustrate, do not
select all characteristic music, or yet all classical
or tremolo, but rather something in every style For
the mandolin you should have a composition of a
brilliant nature, and for contrast something delicate
and refined; also two or three different varieties of
the duo style. Naturally the need of a variety of
selections applies to the guitar as well. Don’t
think you are too busy to follow these suggestlons
for in all probablllty the minutes you waste in some
trivial occupation, if properly utilized, would of
themselves be sufhcient.

There is another feature in the playing of the
great maJorlty of mandolm, banJo and guitar
teachers and “ artists ”’ that works against the popu-
larity and advancement of these instruments perhape
as much as anythmg I could mention, and that is,
that it is not artistic. There are ways and ways of
doing thmgs, and unless the performer uses his artistic
sense and gives to the composition the mterpretatlon
intended by the composer, his rendition is more likely
than not to be a mere juggling of notes, with no sense
or meaning whatever. Of course it 1s unfortunately
true that some of the compositions written for these
instruments hardly admit of much arustic work,

et in the matter of tone production and taste it is

possible to play artistically at all times, regardless
of the merit of the composmon The subject of
phrasing and punctuation is another which receives
too scant consideration.

There are many valuable works in prmt that
treat of these points, which it would be well for both
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teacher and student to read and study, since there
are general principles that must be followed, and that
can be absorbed more or less in this manner. One
of the safest ways of studying musical expression is
to listen to the performances of the great artists.

While these last few lines do not especially apply
to keeping up a repertory they are wonderfully
applicable to working up one in the beginning.
Remember that simple compositions.'played artis-
tically are much more effective than™}difficult ones
“ played at.”

THE CENTURY MANDOLIN CLUB
THE Century Mandolin Club is a§ musical

organization of which New Ha_ven, Conn.,
can justly feel proud. It has been in existence
eleven years, but during that time many changes
have been made in its personnel and instrumentation.
Of the original four members but two still remain,
the Hott brothers, familiarly known as “ Will ” and
“Rob:

For a short time the club was content to play
just popular music “ by ear,” chiefly for its own
amusement, but this policy was early found unsatis-
fying. Then a more .serious study of music was
undertaken, and soon the club was playing a better
class of compositions from properly arranged scores.
As time went on a cornet, two violins, a clarinet,
flute and bass viol were added; also much attention
was given to vocal music, and for a number of
seasons the club was prepared to furnish both in-
strumental and vocal music of a meritorious order.

Later a radical change took place in its personnel.
Some of the players were drafted into the ranks of
professional musicians, others moved away. Two
years ago the club was completely reorganized, and
again the mandolin was installed as the leading
instrument. New members joined the organiza-
tion, bringing in new and up-to-date ideas, new
enthusiasm and the most approved and modern
instruments.  Better music than ever before at-

tempted was taken up. The players found that what
had seemed beyond them heretofore became com-
paratively easy when properly approached and
studied, and to-day few mandolin orchestras in the
country can boast of a finer repertoire than that
of the Century Mandolin Club. High praise is
due Mr. H. C. Keppel, the musical director, for his

'untiring efforts in bringing about these improved

conditions.

At present the personnel and instrumentation of
the club is as follows: M. M. Buxbaum, first violin;
Geo. H. Keppel and W. S. Bruce, first mandolins;
R. I. Hott'and C. E. Rogers, second mandolins;
H. C. Keppell, tenor mandola; W. S. Hott, cello
mandolin; G. J. Hott, banjo; C. S. Wadhams,
pianist.

The manager of the club is C. E. Rogers, and the
treasurer, W. S. Hott.

This last season has been the most successful
one in the history of the club. It is constantly
gaining in popularity, and its reputation for being a
sterling musical organization is no longer merely
local and extends beyond the boundaries of its
native state.

—_———————

SOME TEACHER'S OPPORTUNITY
THE name of Edward J. Henderson of Pittsburg, Pa., has

for many years been associated with the mandolin, banjo
and guitar. As director of the Henderson School of Music
—established in 1888—he has made a pronounced success. We
have always found Mr. Henderson’s letters interesting, but we
believe a recent communication received from him may prove
of special interest to some teacher desiring to locate in a new

field of action. Mr. Henderson says in part:
“ I have schools in two of the best towns in West Virginia,
but they are too far from Pittsburg for me to continug going

down there each week, therefore I would like to dispose of them’

to some other teacher who would like to go to a new locality.
These towns are Morgantown, where the University of West
Virginia-is located, with an attendance of about 1000 students —
no better town in the country for this (teaching) business; and
Clarksburg, West Virginia, another good business town, where
business and work have been plentiful during the whole time
since the panic. As Tue CaADENzA reachds a great number
of teachers and players, maybe a little squib in the next issue
might reach somebody who is looking for just such a chance.”

C NOTATION APPROVED
THAT our policy of issuing some of our latest publications

in THE Capenza in C notation is being heartily en-

dorsed we have plenty of evidence. We beg to quote
a line received from Mr. Will G. Plowright, a prominent teacher
and club leader of Victoria, B. C.:

“ I was glad to see that this month’s CApENzA had ““Yan-
kee Dandy ”’ in C notation. Keep it up.”

Mr. Edward J. Manicom, an enthusiastic banjo teacher of
Woking, England, writes:

“TI think you are doing a good thing in publishing some
of your banjo numbers in C notation, as undoubtedly there is a
large number of amateurs who subscribe to the various banjo
papers merely for the music in them, and as the A notation is an
unknown quantity here it puts them off Tug CApDENZA.”

And we also print a few lines of a letter received from
Alfred Weaver of London, the celebrated English banjo
maker:

“ Tue CapENzA, March and April to hand. They are both
excellent numbers. That’s a good idea to have a banjo solo in

C notation, as it will lead some of the pupils in this country to
take in your journal.” :
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FROM THE GUILD PRESIDENT

N a recent communication from Mr. J. J. Der-
win, the newly elected president of the Guild,
bearing on musical matters in general, he mentions
incidentally that he fears THE CADENZA of last issue
bestowed unwarranted high praise on his perfor-
mance at the Guild Concert in New York. As he
felt himself in the pink of condition he had hoped
to far excel any of his previous public performances.
Because of the inclemency of the weather his banjo
had lost more or less of its respondency. With this
and the unfortunate great distance between himself
and accompanist, undoubtedly Mr. Derwin was
somewhat handicapped. However, no shortcomings
were apparent to the audience and we beg to stand by
our original criticism. Mr. Derwin’s letter to the
editor closes with, “You are doing a splendid work
for our interests dnd I am sure you are deserving
of the best sypport we can muster. I think you
are the biggest factor in our world today, and hope
the Almighty will bless you for it with good health
and unlimited prosperity.” If our past work in the
interest of the mandolin, banjo and guitar is really
deserving of such a strong indorsement from one
of the fraternity so well and favorably known, we
will add that the u)mpllmenr 1s much apprecntcd
and will act as an incentive to more eflicient service
in the future.

FAIRBANKS BAN]JO CLUB
A. J. WEIDT, Leader

WING to the modesty — we would hate to

say perverseness — of our good friend Mr.

A. J. Weidt of Newark, N. J., we have been unable

to obtain any direct data bearing on the special

degree of success attending his annual concert and

reception, which was given in the New Auditorium

on the evening of May 11th. By an exercise of

great duplicity on our part we have been able to

secure the half-tones of two of the clubs that ““ broke
the peace ” on this occasion,

PROGRAM
PArT 1
a. Waltz, *“ Summer Girl ” Weidt
b. Galop, ““ The Raiders” Weidt
Festival Orchestra

LoraiNe E. Davies, Reader
a. March, “ Colored Guards”’ Weudt
h. March, “ Red Rover” Weidt

Fairbanks Banjo Club
Zither Solo, Selections from “ Woodland

A. J. Weidt
LoraiNe E. Davies, Reader
Intermission
ParT 2
a. Ballet, “ Flight of the Birds” Rice
b. March, ““ Boys of the Militia ” Boehnlein
Newark Mandolin Orchestra
March, “ Yankee Boys ” Weidt
Ideal Banjo Club
Violin Solo, ““ Voix Celeste ” Batiste
John Hunt
LoraiNne E. Davies, Reader
a. March, “ Yankee Dandy ” Weidt
b. Darktown Intermezzo, *“ Kaloola ™ Weidt

Newark Mandolin Orchestra and
Fairbanks Banjo Club
Dancing

NEWARK MANDOLIN ORCHESTRA
_A. J. WEIDT, Director

THE GUITAR ACCOMPANIST

In the July number of Tre Capenza will ap-
pear the opening chapter of a treatise on the “guitar
accompanist” from the pen of Mr. Walter Francis
Vreeland, one of Boston’s most celebrated guitar
soloists and instructors. Every phase of guitar ac-
companying receives Mr. Vreeland’s attention.
Among the topics discussed are “ Position,” “Sight
Reading,” < Agility,” “Dynamics,” “ Variety of
effects,” “ Tambour ‘D’ or Drum effects,” “Memor-
1zing,” “ Extemporizing,”  “ Transposition,”
“Thumb Guard,” “ Contra Bass Playing ” and
“ Practical helps for advanced players.” We can
say in all sincerity that it has never been our priv-
ilege to read a more interesting and instructive
article on the subject selected.
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THE DRUM AND ITS CAPABILITIES

SK the ordinary individual you meet what his

views are as to the use of Drums in an orches-

tra, and the probability will be, you will find his i1dea

is, that when an extra loud noise is required the

conductor nods to the drummer, and obtains some
bangs in reply.

The more observant concert goer may have
wondered why the timpanist spent so much time
screwing up or down the skins of his Drums, and
will have gathered that there must be some reason
for all this energy apart from the actual sounding
of his instruments. Had he been at the Guildhall
School of Music on the afternoons of November
18th and 25th he would have been enlightened by
two most interesting lectures on the subJect above,
given by Mr. Gabriel G. Cleather, who is Professor
at this Institution. Fancy a “ Professor ” of the
Drums, and yet, when you come to think of it, there
is something about the Drum which has a remarkable
effect on the B. M. G. Orchestra. So much so that
most of the largest combinations include them at
their concerts, notw1thstand1ng the fact that 1t
(or they) seem to have nothing in common, at first
glance, with the fingered or plectred instruments of
our own particular orchestra.

It was the fact of this effect being so apparent
that principally led me to attend the lectures, and
on leaving at their conclusion there was only one
decision, and that was that the timpanist was very
nearly, if not quite, the finest musician in the orches-
tra, probably the hardest worked, the most important
(as a soloist), and possibly the least noticed. It
recalled a remark made by the late Mr. Ernest A.
Lodge (the gifted Guitarist and Conductor of the
“ Huddersfield Permanent Orchestra,” whose death
we recorded a year ago), when speaking of an idea
for paying all the members of an orchestra at equal
rates. “‘ Surely you wouldn’t pay the Timpanist
the same as the first Violin, for instance?” * Cer-
tainly I would, for the reason that for the proper
artistic rendermg of a composition the Timpanist
is equally as essential as the Violinist.” I yielded
to Mr. Lodge’s superior knowledge at the time, but
it remained for Mr. Cleather to convince me. And
this he certainly did by precept and illustration in
an exhaustive manner. From the very first when he
explained why we should write “ timpani,” and not
“tympani,” to the final bars of his “ Solo for Six
Drums ” we were fascinated by the wealth of knowl-
edge revealed, and we came away with a far different
opinion of the wielder of the drumsticks from what
we had previously held.

We were told of experiments in the construction
of the hoop and the alloy of metals of which it was
made — resulting in the proof that soft copper was
the best. We learnt that every Drum had its best

point of contact — somewhere between two and four
inches from the rim — and we were shown how the
tunings were a matter of nerve racking anxiety on
the part of the player that even the temperature of the
room could make or mar. For the purpose of saving
time the six Drums on the platform were all accu-
rately tuned before the commencement of the
lecture (on the second occasion). By the time for
opening each one had flattened half a tone.

And the climatic differences of countries varies
it as much, for where the same Drums which were
used on this occasion stood well to pitch in the
United States during a long tour, they varied directly
they reached England.

Mr. Cleather surprised us by stating his opinion
that to make a good drummer it required no less than
five years of hard and constant practice in orchestras
— after the first two years of learning the details, the
tuning and counting,

The tuning to most people would be in itself an
almost insurmountable difficulty, by reason of the
fact that there is absolutely no guide whatever —
apart from the player’s own ear — as to the required
pitch. The tuning note to which we are familiar
before the commencement of a performance conveys
nothing to the Timpanist — even if he could obtain
the note he wanted — because he may not be intro-
duced until long after, when many changes of keys
will have occurred. We had some examples of this
in the incidents mentioned, where no less than 122
different tunings were required during the perfor-
mance of Coleridge Taylor’s ““ Hiawatha,” and a
short orchestral work, occupying six minutes in
performance, necessitating fifteen distinct tunings.
And another instance which filled us with respect for
the executant under conditions of nerve tension was
that of Mr. Cleather’s engagement for the perfor-
mance of an opera abroad, where he had 252 bars
to count before entering, and then onfly one stroke —
that was “‘ the death of a stag.” Many illustrations
varying from a Funeral March by Mendelssohn and
Guilmant, a Berceuse by Grieg and another by
Gounod, the second movement of Brahm’s Requiem
and the solo for six Timpani by Tausch were given
to show the effect of the undoubted music of the
Drum when played by a master. At their conclusion,
no doubt remained but that Timpani should receive
especial consideration from conductors of B. M. G.
Orchestras, and a good hint for:the latter is to take
every opportunity of availing themselves of this
adjunct of the greatest possible value.

The report of Mr. Gabriel Cleather’s lectures on
“The Drum and Its Capabilities,” which appeared
in our January issue, aroused far more interest than
was anticipated, especially amongst some of our most
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prominent B. M. G. Orchestral Conductors, and
Mr. Cleather himself not only wrote expressing his
pleasure, but secured an invitation for Keynotes
on the occasion of his paper on the above subject
at the Royal Society of Arts on March 17th. This
proved to be as instructive as those given at the
Guildhall School of Music, and some new points
‘were added. The chair was taken by Sir Charles
Villiers Stanford, and the old Lecture Hall of the
Society was well filled by an interested audience.
As before, the timpani specially considered were the
“Lkettle” drums — the Bass, Tenor and Side
Drums having no appreciable note. Three at
least (Kettle Drums) are a necessity in the orchestra,
but four are better, so that the range of notes may
include an octave and a half — from C below the
Bass stave to the G in the top space. They are in
the same register as the ’Cello — not the Double
Bass as is generally supposed. The diameter of
the shell should be from 26 to 30 inches, and accord-
ing to Mr. Cleather thin transparent vellums with
a satin-like texture were preferable. This state-
ment recalled the fact that in the older days of the
Banjo what were then called “ clear ” heads —
or only partly “clouded ” were chosen, and the
aluminium Zither Banjo, the “ Riley Baker” —
was generally (if not invariably) fitted with a trans-
parent head, whilst at the present time ““ white ”
vellums are almost universally used. Strangely
enough in taking particular note of the tone of the
drums in some of the selections given to illustrate
their use in giving out themes, one seemed to have
a considerably more mellow sound than the others.
On examining them after the lecture this particular
drum had the whitest head of them all. Mr. Hewitt,
the well-known Banjo maker, gave his opinion (after
the subject was mentioned to him), that the natu-
rally “ white ” part of the skin would probably be
where there was the most muscular movement in
the animal — for example, at the sides where the
ribs would be. The hide in these parts would be
more spongy in texture than the horny (transparent)
portions, and would consequently respond differ-
ently to the stroke of the drumstick.

Mr. Cleather remarked that only an enthusiast
could ever hope to be a successful Timpanist —
who, by the way, should not be called a “ drummer i
— and that no instrument requires a more perfect
ear for tuning. In Italy it is considered that in the
matter of importance in the orchestra, the Violin
(leader) ranks first, then the First Horn, and thirdly
the Timpani. In the remarks by Sir Charles V.
Stanford after the lecture, he expressed his opinion
that “ the Drums expressed the strongest sense of
rhythm in the orchestra,” and Dr. Richter also placed
them third in order of importance — giving Oboe
first. place and Bassoon second. The lecture was

illustrated by many examples, in which Mr. Cleather

- was assisted by Mrs. Stansfeld Prior at the Piano-

forte. — Keynotes.

We believe that never before in the history of the mandolin
orchestra has. its value and capabilities been so universally rec-
ognized as at the present time, and any adjunct that will pro-
mote its interest should be duly considered.  Those of our
readers who attended the Guild Concert must surely have been
impressed by the effective work contributed by the drums and
traps in the selections rendered by the Plectrum Society. The
above comprehensive articles bearing on the subject are taken
from the January and April issues of the English musical
journal “ Keynotes.”

We found them interesting and instructive and doubtless
our readers will. [Ed. :

LANSING’S SPRING CONCERT

HE musical season in Quincy, Mass., was
practically brought to a close on the evening
of May 26th, when Lansing’s Boston Mandolin
Orchestra assisted by Mrs. A. Isabelle Davis, reader,
and other talent appeared at the First Church
Chapel, under the auspices of the Young People’s
Religious Union. The hall was literally filled with
musical representatives from the V. F. F. of the
“ city of Presidents,” and the spontaneous applause
that followed every number on the program must
have been very gratifying to the artists themselves,
and also to all devotees of the trio instruments, for
it showed conclusively that the mandolin, banjo and
guitar still retain the power to charm and fascinate
even the most critical and discriminating audience.
Director Geo. L. Lansing and his orchestra were
both accorded a most cordial reception when they
came upon the stage.

The opening number on the program, Boehn-
lein’s ‘‘ Boys of the Militia,” was given with true
martial swing, and acted as a splendid foil to the
dainty measures of “ Spirit of the Dance ” which
followed. In response to a demonstrative recall
still a third selection, the popular “ Yankee Dandy,”
was played at a rattling pace, much to the delight
of the% less sedate members in the audience.

Miss Gladys E. Moore was the first soloist “ to
make a bid for favor,” and she won it — stacks of
it. If “The Rambler” is not mistaken, he had
something pleasant to say about little Miss Moore
when she appeared at Mr. Lansing’s concert last
winter, but her technique has developed wonder-
fully since then, and could Paul Eno have been
present at this concert in Quincy, he would doubtless
have acknowledged that his “ Militaire Impromptu ™
received a masterly interpretation at the hands of
this young artist. She was accompanied on the
piano with rare good taste by Miss Frances Mec-
Garagh. For an encore Miss Moore played a
charming melody in the tremolo style, assisted by
her teacher, Mr. Lansing, he also playing tremolo
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on _the bass and third strings, and the effect produced
was beautiful.

, “When Mrs. A. Isabelle Davis appeared she
was given an ovation, for the quality of her work is
well known to the citizens of Quincy and vicinity,
and Mrs. Davis was never more convincing than on
this occasion. Her selection, “ The Exile,” tells
a thrilling story of an old yeddish woman yearning
for her people. Almost every chord in the human
heart is sounded during its narration — sentiment,
pathos, tragedy — all have a place, but every emo-
tion was within the grasp of Mrs. Davis’ subtle
power to depict. In every phase her touch was sure
and compelling. For an encore she drifted into
comedy, and the audience was convulsed with her
impersonation of a man with a cold in his head.

As an example of ensemble playing probably
“ Magnolia Serenade,” rendered by a quintette
composed of Miss A. E. Dean, Miss Vora Moore,
Miss Gladys E. Moore, Mr. Geo. L. Lansing and
Mr. C. H. Coleman, would be entitled to first honors,
at least that was the verdict decreed by several of
the “ high-browed ™ critics present, who like Oliver
Twist insisted “ on more.” The quintette graciously
responded with a second number. In its rendition
of “ Serenade Espanol” and the Novelette In-
difference ” the orchestra scored heavily. '

In regard to Mr. Lansing’s banjo solos what
can we poor scribes say that has not already been
said by musical critics from Maine to Texas. This
well-known artist was at his best. His variations
on “Old" Folks at Home ” were original and bril-
liant. In Schubert’s “ Traumerei” his tremolo
was delightfully smooth and delicate, in some pas-
sages suggesting the rich mellow tones of a *cello.
In response to a perfect stampede of applause Mr.
Lansing, with the assistance of his old-time club
mate, Mr. B. E. Shattuck, played a collection of
quaint old minor jigs which fairly swept the audience
by storm. Twice were they obliged to repeat the
rollicking measures before they were allowed to
depart.

At her second appearance, Mrs. Davis’ selec-
tion was the exquisite word picture, “ The Huguenot
Lovers.” From its inception the pathetic little
romance gets hold of one’s heart strings and Mrs.
Davis’ well-trained voice vibrated with tenderness
as she told of the parting of the two brave, loyal
hearts. She was accompanied by the mandolin
orchestra, which all through the poem continued
to play pianissimo, Mendelssohn’s “Spring Song,”
and as the last notes of the instruments and the
speaker’s voice melted into silence, one could almost
fancy that he had actually been given a glimpse of
that fearful night known in history as the massacre
of St. Bartholomew.

If space would permit “ The Rambler ” would
be glad to tell Tue CapENnza readers with what

fine precision the Mandolin Orchestra played all its
allotted numbers, and how Mr. Lansing, with a
face as grave as that of an old deacon sang to the
accompaniment of his banjo about the vicissitude of
“ Jenny Stutters,” and then the romance concerning
“Maria and the Squire,” and wound up with
“ There are lots of things we never learn at school.”
The concert was a success financially, and from
an artistic viewpoint it was generally voted to be
“the best ever.” TaE RAMBLER.

ROYAL MANDOLIN ORCHESTRA

HE photographer who grouped the members

of the Royal Mandolin Orchestra was an
artist alright, as the above cut bears witness. Fort
Wayne, Ind., is the home of these “ Royal ” musi-
cians, who organized in 1904 with the sole object of
mutual pleasure, and]the benefit always to be se-
cured from ensemble playing. But under the care-
ful direction of Mr. W. G. Brossard, such advance-
ment was made that the organization is now regarded
as one of the finest orchestras of its kind in Northern
Indiana. Its repertoire includes the classical as
well as popular compositions. The “Royals’”
services are in constant demand, not only for con-
certs and entertainments, but likewise for regular
dance work. The personnel of the orchestra is as
follows:

First mandolin and director, W. G. Brossard;
second mandolin, L. Huegenard; flute, W. F. Huxoll;
guitar, F. C. Daseler; piano, B. Brink; traps,
W. Lambrook.

ADDITIONS 'TO OUR ART GALLERY

Sig. Gregorio Scalzo, New York City.

Union College Musical Clubs, Schenectady, N. Y.

Royal Mandolin Orchestra, Fort Wayne, Ind.

Mr. Henry Spahr, Jersey City, N. J.

Mrs. W. H. DeWick and baby Ruth B. DeWick, Brooklyn.
Miss Vernie Yates, Union Springs, N. Y.

Miss May Rice, Providence, R. L.

Mr. Frank Devlin, Chicago, Ill.

Miss Jennie M. Durkee, Denver, Colo.

The Troubadors, Roy W. Burchard, director, Passaic, N. J.
Mr. Jas. H. Johnstone, Jersey City, N. J.

DeWick Mandolin Orchestra, Brooklyn, N. Y.

Mr. and Mrs. C. L. Partee, New York, N. Y.

Mr. B. V. Kershner, St. Louis, Mo.
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(Read by the Author before the Kotzschmar Club ot Portland, Maine,
March 11, 1909.)

THE BANJO, MANDOLIN AND GUITAR
THEIR HISTORY AND FUTURE
BY S. A. THOMPSON
F Lieut. Peary were to talk to us this evening we
would expect to hear about the north pole and
the difficulties he has had in trying to put a few
stars and stripes on it.

If William Jennings Bryan were here we would
expect to hear his story — “ What I’ll do when I'm
President.” 7

Now, with me as the essayist you will not expect
to hear any polar bear yarns, neither would my
dreams as President be of any importance to you,
but I did think that a word in behalf of the instru-
ments in which I am so much interested might be
of some notice, and this 1s why I have taken the
Mandolin, Banjo and Guitar as my subject.

At the merg mention of any subject our accumu-
lated ideas on that subject are at once uppermost
in our minds. The mind is very much like the eye
in this respect, for the eye is forever taking pictures
as we go through this life and storing away their
negatives on the little shelves in the brain, ready to
be called forth at any time for future use. And
so with the mind. Once it is focused on any one
idea all our accumulated thoughts at once congregate.
Whether the thoughts be evil or good has little to do
with their existence.

When we think of the violin, it seems to open
up such a beautiful field of thought! All the ac-
complishments of the masters seem to mystify us.
If it be the piano, we do not think of it as a handsome
piece of furniture. We forget, if we ever knew, the
process of preparing the different woods; and when
the ivory keys are gently pressed by the “ master
touch,” little do we think of the men who are risking
their lives in the wilds of Africa among the danger-
ous rhinos and the elephants. No, we fancy our-
selves among the Chopins and the Lizts. But if
we happen to see a banjo carried under some arm on
the opposite side of the street, how 1s it? At once
visions of burnt cork and end-men’s jokes are before
us. If it is a mandolin, we find ourselves listening
to the college club on their trip through the state,
directed by a leader from whom came their only
instruction, and who himself, two or three years
before, was a stranger to the instrument.

To be sure this state of affairs 1s not as bad now
as it was just a few years ago, but it takes so long
for the general public to grasp some things that we
are more or less living in that age now.

It isn’t what the man can do that gives him a
national reputation, it 15 what he has done. What
s man if he is not his reputation? In this respect
the instrument is like the man. Take its reputatlon
away and we have left something that will gain the

"‘.
serious attention of but a few. Now, it would be
wrong to expect all men to attain equal results
during their careers, regardless of their strength,
ability or knowledge. With what we have we should
do accordingly; and so with instruments. We
should expect of them according to their reputation.

The banjo isn’t a new instrument. It was
played 4000 B. C. by the Egyptians. It has taken
many forms and has had_as many strings as the
times suggested anywhere: from one up to a dozen
and sometimes more. I suppose it was_a favorite
instrument with_many tribes of savages in Afrlca on
account of the drum attachment. Yet, with its
very early birth, the banjo in its present form 1S
comparatively new.. Nothing of any great account
came from it until within the last decade. Even the
banjo of today is an entirely different instrument
from that used twenty-five years ago. Some of the
music that has been composed for the banjo within
the last few years could not have been played on
the earlier make of instruments.

In England the so-called C Notation is used,
while here we have the American or A Notation.
Banjo music composed in this country is of little
value in England and wice versa. As this limits the
demand for banjo music in either country it is, of
course, a great detriment to the instrument. There
has been a movement for the past three or four
years for the adoption of the C Notation in this
country, thereby making the banjo a non-trans-
posing instrument, but music publishers with
large catalogues of banjo music refuse to change,
and the final result seems to be on the fence. While
the decision is still in abeyance the output of banjo
music continues rather small. When musical litera-
ture is limited for any instrument that, of course,
limits the instrument. It would not be difficult to
1magme the lack of progress of any instrument en-
gulfed in such a state of perplexities. However,
the banjo is making headway.

The banjo has only had one real artist in its
history. Anyone who has been fortunate enough
to have heard Mr. Alfred A. Farland has heard the
instrument at its best. It has been said that the
banjo in his hands in reality is not a banjo but
something of a much higher order. This remark in
itself shows the lack of confidence in the instrument.
It is an easy instrument of which to acquire a little
knowledge, and it is the novice who has learned but
the three major chords of A, and possibly an addi-
tional chord which he terms the “ barber-shop
chord ”’ (the V of E major),who generally represents
this instrument. Sometimes you will find one of
these entertainers who has mastered a jig or two, and
maybe a little march. He is then dubbed an artist.
It matters not whether he plays with a thimble,
pick, or his fingers, so long as it is a banjo. Is the
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remark to be wondered at when one steps from this
situation to where he can hear such selections ,as
Schubert’s ““ Military March,” de Beriot's Andan-
tino from the ‘ Second Concerto,” Beethoven’s
Allegro Vivace from ““ Sonata,” Op. 30, No. 3,
Paganini’s “ La Campanella,” a transcription of
Schubert’s “ Hark, Hark, the Lark,” “ Minuet”
by Schecker, Chopin’s * Choral Nocturne ”” and the
dazzling “ Second Polonaise Brilliante,” all on a
single programme coming from a banjo.

'Mr. Farland has revolutionized the method of
banjo playing. He has eliminated pick and thimble
playing on account of their crudeness. He has
introduced, among many other things, what 1s
termed cross-string playing, a method that enables
the performer to do scale work with a rapidity and
clearness net before dreamed of. He has given
us a method to develop the touch, simple though it
is, yet never before introduced, which does away
with all the twang so common to the instrument.
His style of tremolo playmg—hls attack and
finish with the thumb accompaniment, was an ino-
vation to all would-be banjoists. This style of
playing has taken the banjo into a new field. When
some of his hearers would reluctantly credit him
with his accomplished feats, they would often re-
mark — “ Oh well, he 1s a wonder, no one else
could ever do that.” Isn’t Paderewski a wonder?
Are not Ysaye and Kubelik both wonders? Are
these wonders not as necessary as the instruments
themselves ! Some one has to go away beyond the
other fellow so that the rest can copy and imitate
and claim, if possible, the praise.

I know the banjo has its shortcomings. If we
would help our neighbors we would overlook their
short-comings and look for the good in them. Possibly
the late Mr. Watson was trying to help the banjo
durmg a conversation we once had regqrdmg that
instrument. He had just placed back in the case
what was Ole Bull’s violin that he valued at $25,000,
and turning to me he said: “ Oh well, the banjo
does some good in the world, it acts as a medium for
those with uncultured tastes. They would be
attracted by the banjo, where the violin would not

eal to them until they found the limits of the
banjo.” Probably the drum attachment attracts
the uncultured, as well as the savage. If Mr.
Watson had been less bigoted he might have found
other redeeming qualities in the instrument.

I have dwelt lengthily on the banjo, possibly
on account of my humane instincts toward the

under dog.

From sunny Italy comes the mandolin and its
master. No instrument has ever made such rapid
strides in popular favor as has the mandolin. Even
in Italy it was given no serious attention until about
thirty years ago. It is since that time that it has
become so popular there. Now we find it in promi-

nence in Germany, England, France, South America,
and even in far-off Australia. We hear of mandolin
conservatories in Paris where one can take courses
in thorough instruction on the instrument.

The Spanish Students introduced it in the
United States a little more than twenty-five . years
ago. They used the bandurria instead of the
[talian mandolin. The bandurria has 12 strings
or 6 double strings, where the mandolin has but
four. The original Figaro Spanish Students, twenty-
two in number, came to America from Madrid in
1879, under the engagement of Henry Abbey. They
returned to Spain in 1881; in 1882 they left Spain
again, bound for Mexuo After leavmg Mexico
they travelled through the States giving concerts.
They ﬁnally went to South America where they
disbanded in 1885.

‘So it was through the bandurria that the. man-
dolin came. They were both plectrum instru-
ments, but the Italian mandolin soon crowded out
the bandurria. There were no mandolins made in
this country at that time, and the only instruments
that reached the States were brought by tourists,
and Italians coming to this country to live. Soon
there was a demand for the Italian product, and as
orders began to arrive, the sons of little Italy began to
awaken. Itis always the unexpected foreign demand
that develops the talent at home, for a prophet is
without honor in his own country.

The Italians were the original makers, and they
were also the original masters. This title they hold
to the present day. The American style of mando-
lin playing is very crude as compared with the Italian
style. The large ple three or four times its nec-
essary size, flat wrist and inconvenient position
of holding the instrument, have long since been
discarded for the Italian style. I would as soon
look for a crow- bar in a jeweler’s kit as for a large
plck on a virtuoso’s mandolin. It is easier for the
novice to hold the large plck as it is always easier
to do the wrong thing, and it is the impossibilities
of the 1arge plck that have kept the mandolin back.
The flat wrist is one of the most fruztless methods of
mandolin playing, as with it it is impossible to get
a decent tone from the instrument. The combina-
tion, flat wrist and large pick, I would liken unto the
jeweler that would use a sledge-hammer in fixing a

clock.
(To be continued in the next issue.)

SOMETIMES

Across the fields of long ago
He sometimes comes to me,

A little lad with face aglow—
The lad I used to be.

And yet he smiles so wistfully,
Once he has crept within—
I think that he still hopes to see
The man I might have been!
—Tuomas A. Jones in the Windsor Magazine
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IS THIS YOUR TWELFTH NUMBER?

ITH this present number the first year of THE

CapENZA under the new management comes
to an end. We do not propose to absorb the lim-
ited space available on this page by telling our
readers what a tremendous success we have made
of our magazine, or what a “ Jim Dandy ” it is, but
will come right down to legitimate business. A large
majority of our subscribers began, or later on had
their subscriptions dated so they would begin, with
the first number, the July 1908 issue, and it is to
such subscribers that these brief remarks are ad-
dressed. If you, Mr. Reader, are satisfied with your
one dollar investment, and feel that you have re-
ceived your money’s worth in new music, instructive
articles and general news concerning the mandolin,
banjo and guitar, we would be glad to have your
prompt renewal, for it will be our policy not to con-
tinue sending the magazine after a subscription has
expired. As we can now profit by a year’s experience
we feel safe in saying that future issues of THE
Capenza will be fully equal, if not superior, to their
predecessors. Is there any easier or cheaper way
for you to do your share in promoting the best in-
terests of your favorite instrument than by subscrib-
ing to THE CapENza which is published solely for
the betterment of our mandolin, banjo and guitar ?

WHAT THE CLUBS AND
ORCHESTRAS ARE DOING

HE pupils of the Schuchmann School of Music, located

at Oak Park, Ill., gave one of their delightful recitals on

the evening of May 22nd. Several mandolin solos were

rendered by advanced players, and a quartette of mandolins

charmed the audience by its rendition of Schubert’s * Seren-

ade,” Mendelssohn’s “ Wedding March” and * Faith and
Hope ” Waltzes by Schuchmann.

At a musicale given by the Southington (Conn.) Lawn
Tennis Club on May 12th, we notice our friend Mr. W. C.
Knipfer of Meriden, Conn.,Ywas down on”the program as the
mandolin soloist, and we have no doubt that he as usual acquitted
himself admirably. The Southington High School Mandolin
Club appeared twice, opening the program with Selections
from the “ Red Mill,” and closing the entertainment with the
popular march, “ Yankee Dandy.”

Miss Ellen M. Henderson of Logansport, Ind., is. doing
splendid work in the interest of the trio instruments in her home
city. On the evening of March 26th, the Junior No M Co A,
Orchestra, under her direction, gave a most enjoyable concert
in the Market Street M. E. Church. On the program we notice
such standard selections as “ American Fantasia” by Bendix-
Odell; “ Pansies For Thought” by Blyn; “ Lady Dainty,”
Odell; “ Home, Sweet Home,” waltz by Hildreth. We are
glad to have such a painstaking teacher as Miss Henderson on
our list of subscribers.

Mr. B. V. Kershner, prominent Guild member, and one of
the most popular teachers and soloists in St. Louis, Mo., writes
mostenthusiasticallyof a Farland recital given under his manage-
ment on the evening of May 24th. Mr. Kershner says in part,
“ Mr. Farland’s work last night convinced the most skeptical
that he is far ahead of any banjo player now known to the public.
Every number demonstrated to the large and appreciative audi-
ence some new feature of the instrument, and the fine touch
and power of the artist. . . . The tones he produced from his
wood-rim banjo were beautiful, being loud, clear and sweet.
His work with the leather plectrum is a new idea in banjo playing,
and brings out tone color which would be impossible with the
fingers.” We are always glad to hear of the continued success
of this great artist.

We are in receipt of two very interesting programs from
Mr. Myron A. Bickford, which for lack of space we regret we
are unable to print in full. The recital given by Mr. Bickford’s
pupils in Springfield, Mass., on the evening of June 2nd, must
have been far above the average. Solos and duets for mandolin,
banjo, guitar, violin and piano made up a well-arranged program.
Mendelssohn’s  Spring Song,” ‘a “ Serenade ” by Pierne, and
Abt’s “ Valse Brilliante ” we notice among the mandolin num-
bers. “ Melody in A” and “ Home City ” Galop, both by
Bickford, were two of the banjo solos. The “ American Fan-
dango ” by Brockmeyer, ““ Aeolian”’ by DeLano and “ Juno
Grand March ” by Williams, afforded the young guitarists an
opportunity to distinguish themselves. All the selections played
by the violinist and pianist were of a high order. In the July
number we shall inaugurate a new department in our magazine
to be known perhaps as “The Round Table.” This will be
under the supervision of Mr. Myron A. Bickford.

We are indebted to Miss Gertrude Durham of Winsted,
Conn., for sending us a program of the splendid concert given
by the Serenata Mandolin and Harmony Banjo Clubs in the
Winsted Opera House, on the evening of April 23rd. Among

(Continued on page 33)
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(Continued from page 16)

the assisting talent were the Derwin Mandolin and Banjo Clubs,
Miss Katherine Gloster, soprano, and the Cecelian Quartet,
with Mr. J. J. Derwin as mandolin and banjo soloist, under
whose direction the concert was given. One of the Winsted
evening papers devoted a half column to a review of the affair
and had many flattering things to say of the solo and concerted
numbers. The program was opened with a selection from the
“ Girls of Gottenberg,” rendered by the Serenata and Derwin
Mandolin Clubs. Other prominent numbers were Jaques’
“ Royal Tourists” march, played by a sextet of banjos and
guitars and Armstrong’s ““ Cupid’s Realm” Overture, by the
Harmony and Derwin Banjo Clubs. For a mandolin solo Mr.
Derwin played  Fifth Air Varie” by Dancla-Abt, and his
selection on the banjo was a fantasie on  Massa’s in the Cold,
Cold Ground.” The closing numbers on the program were
the Miserere from ‘Il Trovatore” and “ Fun in a Barber
Shop,” played by the Serenata and Derwin Mandolin Clubs.

Appreciatingthefact that music formsa necessary partofaliberal
education, Mr. George I. Pettengill, a sub-master in the Malden
" High has done much to instill into the hearts of the pupils a
love of the art. Last year a mandolin club was formed with
six members; this year there are twelve.  The interest that the
members have taken in their work, and the manner in which
the club has been received whenever it has played, proves the
value to a high school of a club of this kind. Pupils in the
lower grade are now taking up the mandolin and banjo so they
may be eligible for the club when they enter the high school.
The popularity of these instruments was demonstrated when
the mandolin club, in connection with the Glee Club, gave its
first concert on May 7. The opening number on the program
was Bagley’s “National Emblem” and for an encore the club
responded with “Manuela Portuguese” by Reiter. Other selec-
tionsto find favor with the audience were “Gemischte Walzen,” ar-
ranged by Mr. Pettengill, “Drowsy Dempsey,” “On the Beauti-
ful Blue Danube,” and “Yankee Dandy.” Miss Gladys E.
Moore, a member of the club, scored heavily by her rendition
of Eno’s “Impromptu’’ on the banjo. Mr. Pettengill should be
congratulated on the splendid showing made by the mandolin
club on this occasion.

The Linn School of Music, located at Denver, Colo., has
had a most successful season. The attendance has been large
and the pupils have made most encouraging progress. One has
but to glance over the programs of the last three recitals given at
the Linn School to be convinced of this fact. The director, Mr.1.
N. Linn, has reason to feel elated over the work he has accom-
plished. The following is the program of May 7:

PROGRAM

Cello Solo. ** Evening Song "’ Krogman
Beatrice Hughes
Piano Solo. ‘‘Dance of the Pickaninnies” Harlem
Elizabeth Enax
Banjo Trio.
Messrs. Yetter, Phillips and Kicfer
~ Violin Solo. ‘“ Angel’s Serenade Bragga

Anna Potter
Banjo Duett. *‘ Fairies Waltz ” Weidt
Edwin Deiter, Roy Bewley

Piano Duett. ‘° Hyacinth March

May McDonald, Beulah Clow
Violin Duett. Three Movements Pleyel

J. M. Osborn, Edward Wurtzbach
Guitar Solo (Selected)
Edward Pavelka

Mandolin Club. “ Jolly Six '’ March Linn
Goldie Buffmeyer, Bessie Weldie, Erna Hirzel, Bertha
Bitner, Mrs. Hunter, Dagmar Linn.

Violin Solo: *‘ Old Folks at Home ”’
Orville Ashby

Meacham

Mandolin Solo. Overture, ‘“ Zampa *’ (complete) Herold
Lorenz Wurtzbach (Edward Pavelka. Guitar)
Guitar Duett Selected

Mprs.” Pattee, Mr. Linn

Violin Quartette. Air and Vivace ‘‘ Lapavarita '’ Donizetti
§Wm. Smith, Edward Wurtzbach, J. M. Osborn,
Arthur Tholsen
Piano Solo Selected
Ward Tilton
Cello Quartette and Double Bass. National Airs
Lorenz Wurtzbach, Edward Pavelka, Wm. Smith, I. N.
Linn, Dagmar Linn
“ Midsummer Night’s Dream "’ Mendelssohn
(1st and 2nd mandolins, mandola, contra bass, guitar.)
Lyric Quartette G

The pupils of Mrs. Jessie Little Tilton gave their annual
recital at Haverhill, Mass., on the evening of April 30th. Though
Mrs. Tilton makes a specialty of teaching the violin, yet she has
many mandolin pupils, and is also director of the West Newbury
High School Mandolin Club. Mrs. Tilton has had a very pros-
perous season, and the programs of all her recitals show that she
is teaching high-grade music on both instruments. The first
number of the above recital was: —
a. ‘‘Spanish Gaiety”

b. ‘“Marche Militaire”’

c. Gavotte Caprice, ‘‘Life’s Lighter Hours”
Violins, Mandolin Club and Orchestra

Paul Eno
Schubert
Wells-Swmith

On the evening of May 18th, the Boston Ideal Club gave a
most suceessful concert in the Opera House at Presque Isle, Me.
The club was assisted by Mr. Charles T. Grilley, the favorite
Bostomr humorist. The Bangor Daily News, in its issue of May
20th, makes the following comment:

A large, select and enthusiastic audience greeted the Boston
Ideal Club and Charles T. Grilley, impersonator, Tuesday
evening in Perry’s Opera House. Everybody wasexpectinga fine
entertainment, and their expectations were more than realized
as the following comments among the many pleasant things
said, most emphatically show: ‘ The finest thing we have ever
had in Presque Isle.” ~*“ My expectations haye been more than
realized.” Another, “ I wanted them to play much longer.”’
Still another: “ It is truly wonderful. They are immense.”

The following program was rendered :

a. Spanish March. ‘ Roumania
b. ‘ Serenade Petite ”’ ’cello obligato.
Mandolin Club
Banjo Solos. (a) * Old Folks at Home * varied
i . Foster-Lansing

Granado
Romeso

(b) ‘ Cradle Song ” Hauser
G. L. Lansing
Impersonations Selected
C. T. Grilley ;
a. ‘ Drowsy Dempsey " characteristic Lansing
b. ‘ Dixie Land ” Haines
Banjo Club
Banjo Etchings X Grover
A. D. Grover ;

a. Valse from Ballet ‘‘Coppelia ™ ¢ Delibes
0. ‘A Romance of a Rose "’ O’Connor
("Cello Obligato)

Mandolin Club

Humorous Songs
Mr. Lansing
a. Banjo Dance, ‘“ Hot Corn ” Eno
b. Patrol, ““ The Passing Band ”’ Lansing
Banjo Club
Scene from King Henry IV Shakespeare
(Humorous)
Mr. Grilley 5
a. Danse Espanol. * Pepeeta ” Hildreth
b. ‘“The Song of the South” Casey
Mandolin Club
‘ Pastimes on the Levee ”’ Descriptive Turner

Banjo Club -

The club were guests of Charles F. A. Phair until Thursday
after, when they returned to Boston to play Friday night.
The Pierian Club, under whose auspices the concert was given,
is highly appreciative of the opportunity afforded of giving so
fine an entertainment, which was made possible through the
courtesy and generosity of Mr. Phair.

We are indebted to Mr. Roland O. Deubler of Scranton, Pa.,
for the following program of a concert given jointly by the:Bing-
hamton (N. Y.) Mandolin Club and the Scranton Banjo and
Mandolin Club, of which Mr. Deubler is a member, in St. Luke’s
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Parish House on the evening of May 7th. On February 12th
these two clubs gave another joint concert in Binghamton, N. Y.
This interchange of courtesies must have afforded much pleas-
ure to the members of the two organizations. Mr. Fred B.
Atherton is leader of the Scranton Club and Mrs. Leonard
Lane leader of the Binghamton Club.

PROGRAM

* Sugar Plum ” L’ Albert

; Binghamton Mandolin Club
* Heap Big Injun Sawyer

Scranton Mandolin Club
* Hungarian Dance ”’ Haesche

Miss Emily Hackett

a.. Sextet from ** Lucia Donizetti
b. ** Dixie Jingles ” Rosenfeld

Binghamton Mandolin Club
“Could I” Tosti
Mr. Ned Connolly
a. ‘ Wiegenlied ” Hauser- Hildreth
b. * Yankee Dandy "’ March Weidt
Scranton Mandolin Club
“To a Wild Rose ” * MacDowell
Mziss Emaily Hackett
College Medley Weir

Binghamton Mandolin Club

a. ‘‘The River and the Sea ” Johnson
b. “All Through thg Night ” Naynard
. Mr. Ned Connolly
*“ Roguish_Eyes ” Gruenwald
Arr. by Jacobs-Hildreth
Scranton Mandolin Club
“ Home, Sweet Home Medley Hildreth

Combined Clubs

Judging from the attractive programs sent us from time to
time by Mrs. L. F. Wing, of Seattle, Wash., director of the Wing
School of Music, the pupils of this school must be making en-
couraging progress. A little higher grade of music is played at
each succeeding recital.  Any teacher would have reason to
feel proud of a class of young players who could render acceptably
the following program, which represents the work done at a recent
recital under Mrs. Wing’s direction.

PROGRAM.
Part I.
a. ‘* Boys of the Militia ”
b. * Persian Lamb Rag ”
Waing Mandolin Club

Victor G. Boehnlein
Percy Wenrich

Piano Solo. ‘“ Recollections of the Highlands ”’ J. Kafka
Miss Mattie Greer
* Mandolin Solo. Selected
Miss Beatrice Brown
Guitar Duett. *‘ La Stella ” A. J. Weidt

J- Thompson, F. Weideman
Song. ‘‘ Mollie Rehan Arr. by R. E. Hildreth
Accompanied by Wing Mandolin Club
Mr. P. C. Smith
Banjo Trio. (a) ‘ Red Rover”
(b) ““ Colored Guards
Messrs. George Lewis, Ransome Gardner,
George Hornlein

A. J. Weidt
A.J. Weidt

a. ‘‘ Laughing Sam ”
b. ‘* Hoop-e-Kack ”
Wing Mandolin Club
Part II.

Walter Rolfe
Thos. S. Allen

a. ‘“ The Two Lovers”’
b. * Fair Confidantes
Wing Mandolin Club

P. Hans Flath
E. Louise McVeigh

Guitar Duett. * College Chums A. J. Weidt
Miss Maud Taft, Mr. R. Ellis
Song. ‘ Big Chief Battle Axe "’ Thos. S. Allen

Mpr. Carl Boucher
Mandola Trio. * Bridal Chorus ”’ From ‘‘Lohengrin’’
Messrs. F. T. Kenney, George H. Hornlein, P. Chas. Smith
Vocal Duett. * Sleep, Gentle Mother ”
: Arr. by Walter Jacobs
Mrs. L. F. Wing, Mr. P. C. Smith
Mandolin Duett. ‘‘ The Palms” Arr. by R. E. Hildreth
Miss M. R. Ross, Mr. Le Roy Richmond
a. ‘‘ Chicken Pickin’s ”’ Thos. S. Allen
b. “ Home, Sweet Home,” Medley Waltz .
Arr. by R. E. Hildreth
Wing Mandolin Club

That Mr. Richard J. Carpenter of Oakland, Cal., never
allows his interest in the three instruments to flag, is quite evident,
for the programs he occasionally sends us tell the story that his
pupils are constantly doing better and better work. On the
evening of April 23rd a concert was given by the Girls’ Mando-
lin Orchestra of the Masonic Home of California. The young
ladies, under Mr. Carpenter’s direction, -acquitted themselves
admirably.

PROGRAM.
Part L
a. ‘ Fifth Nocturne ” Leybach
b. ‘“In Nature’s Garden ”’ Berliner
¢. Hawaiian Airs (Full Ensemble)

Girls’ Mandolin Orchestra and Cap and Bells Orchestra
Vocal Solo. *‘ Love’s Nocturne ; Hope Temple
Myrs. Frederick W. Laufer, Miss Mildred Turner

a. ‘‘ The Butterfly ”’ Bendix
b. ‘‘ Spring Song™ Mendelssohn
Girls’ Mandolin Orchestra
Trio. i(a) ‘ Pariga O'Cara’ Verdi

(b) ‘ Alone at Twilight "’ Siegel
Mabel Morehouse, Ada Mc Neil and Clara Haensel ;
Quartette from ‘ Rigoletto "’ Verdi
Girls’ Mandolin Orchestra
Rart 11.
Songs. (a) ‘ Four Leaf Clover ”’ Brownell
(b) *‘ The Slumber Boat ” Gaylor

Monologue. ‘ Her Tailor-Made Gown "’
Maggie Doolan and Mary O’Brien in a Street Car
Mprs. Edward P. Heald
Mandolin Solos (unaccompanied)
(@) ‘“ When Far Away ” Carpenter
(b) “ Sounds from the Church ™’ Abt
Grace Haensel
Suite Espagnol. (a) ‘‘ Spanish Silhouettes ™’ Pomeroy
(b) ‘ Spanish Gaiety Eno
Girls’ Mandolin Orchestra
THE BURGLAR
A Comedy in one Act, by Margaret Cameron
Cap and Bells Dramatic Section

The Glee and Mandolin Clubs of Bryn Mawr College gave
their annual concert on the evening of May 1st. The Glee Club
was under the direction of Mr. Selden Miller and the Mandolin
Club had received valuable coaching from the well-known
teacher, composer and club leader, Mr. Paul Eno of Philadelphia.
Every number on the program was heartily encored. Among
the patronesses we notice the names of Mrs. William H. Taft,
Mrs. Ogden Hammond, Mrs. Otis Skinner and Mrs. John
Pnilip Sousa.

PROGRAM

Part 1.
‘ Pallas Athene "’

“ The Wind in the Chimney Griswold
¢ Twelve by the Clock ”’ Lloyd
Glee Club
Medley
Mandolin Club
a. ‘‘ Marianina "
b. ‘‘ Barney Brallaghan ”’
Glee Club
Solo. (a) ‘‘ In the Dark in the Dew "’ Whitney-Coombs
(b). .-* June” Beach
Miss Denison
a. ‘‘ The Snow ”’ = Elgar
b. ‘ Fly, Singing Bird ”’ Elgar
Glee Club

Violin Accompaniment
Miss Tanner, Miss Welles

Part 11,
a. ‘‘ Still wie die Nacht ”’ Bohn
b. Barcarolle from ‘‘ Contes d’Hoffman ”’ Offenbach
c. Spinning Song from ‘‘ Flying Dutchman ” Wagner
Glee Club
a. ‘‘ Three Twins,” Selection
b. " "Topeka ** Jones
Mandolin Club
Medley
““ Greeting to Spring ”’ Strauss

Glee Club
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Violin Solo. ** Meditations,” from Thais Massenet the following program of a concert given recently by the combined
Miss Carlotia Welles 3 musical clubs of Union College, under the auspices of the Ladies’

a. Chorus of Cigarette Girls from *“ Carmen ”’ Bizet : : 8% p

b “ The Gifls of Seville Dénza Aid Society of the Presbyterian Church, Ballston Spa. Mr.

Glee and Mandolin Clubs

We take pleasure in printing the program of the third annual
musicale given by Mr. E. R. Day of Buffalo, N. Y., and his
class of talented pupils. Mr. Day’s club this year consisted of
twelve violins, seven mandolins, five banjos and eight guitars.
The Buffalo Courier and also the Times devoted considerable
space to a review of the concert, and the notices were exceedingly
complimentary. We regret that because of our absence we were
denied the pleasure of offering our congratulations to our genial
friend Day at the close of the entertainment.

PROGRAM.
Part I.
‘“Zira Waltzes” E. R. Day
The Club
Vocal - Selected
St. Andrews Male Quartet
A Little of the Magic Art
My. B. W. Hoerbelt
Violin Solo. *‘ Modestie "’ H. F. Odell
Master Chester Kent
Banjo Duett. * Jolly Sailors "’ A. J. Weidt
. Messrs. Allen and Day
Guitar Trio. ‘ On the Esplanade ” E. R. Day
Misses Sloan and Day and Mr. Day
Violin Solo. Air Varie. Theme de Bellini Chas. Dancla
Mr. E. O. Davidson
Part II.
“ Boston Galop ”’ A. J. Weidt
The Club
Zither Solo. ‘‘ Blumenlied "’ G. Lange
Mr. E. R. Day
Vocal Selected
St. Andrews Male Quartet
Violin Solo. *‘° Summer Dream "’ P. Hans Flath

Miss Pearl Day
Accompanied by Maiss Chase
‘“ Oberlander ” (Two Violins)
Mass Lillian and Mr. E. O. Davidson
Mandolin Solo. Duo Arrangement. ‘ Love’s Old Sweet Song”

Molloy
Mr. Edw. Horning
Guitar Accompaniment by Mr. E. R. Day
Violin Solo. ‘‘ Traumerei and Romance "’ Schumann
Mr. E. O. Davidson
Miss V. Blanche Davidson, Accompanist

With Mr. Charles H. Jackson of Buffalo, N. Y., there is
‘ always something doing ” in the mandolin, banjo and guitar
line. At the Auditorium on the evening of May 14th, the La-
fayette Mandolin Club, under Mr. Jackson’s direction, gave its
sixth annual concert, andfevery number on the program was
warmly applauded. Such a successful affair as this does much

Jos. Gungl

¢

towards giving our favorite instruments an ever increasing pres-’

tige with the music loving public.

PROGRAM. ]
“ At the Club ” Weidt
Mandolin Club
“ Enchantment Waltzes ™’ Alberts
Mandolin Club
Flute Solo. ‘“ Chase of the Butterflies ” Fontbonne
Mr. Roscoe Possell
“ Picnic Down in Georgia "’ (Descriptive) Moyer
Mandolin Club
Vocal Solo. Selected
Myr. Edward Erdman
Piano Solo, * The Two Larks "’ Leschetizky

Miss Florence Ralph
g: v Palms Faure
b. ‘“ Melody in F "’ Rubenstein
Mandolin Club

“ The Colored Guards ”’ , Weidt
Two banjos, two mandolins and guitar

College Medley
Mandolin Club

Through the kindly interest of Mr. E. F. Goggin, the well-
known teacher and club leader of Schenectady, N. Y., we obtained

Henry E. Lewis, manager of the clubs, has secured quite a2 num-
ber of engagements for the “ boys” this season. The Glee
Club, under the leadership of Mr. W.-M. Corbin, and the Man-
dolin Club with Mr. H. A. Schaupp as leader, have a long list
of successes to their credit. The careful drilling of the Mandolin
Club by Mr. Goggin is to quite an extent of course responsible
for its smooth and artistic work.

PROGRAM

Part I.
*“ The Village Choir "’ Lynes

Glee Club
a. - Fairy Flirtations ” Boehnlein
°b. - *“ Our Director ”’ Bigelow

Mandolin Club
‘“ Ho, Jolly Jenkin "’ Schnecker
Quartet. Woodward 11, Corbin ’09.
: Miller, ’11, J. W. Faust, '09.
‘“ Wilt Thou Be My Dearie? ”’ Stevens
Solo, Woodward, 11
a: . Let’erGo”’ Huntley
b. ‘“ The Jolly Sailors Weidt
Banjo Duet. Goggin and McCullough *11 »

* The Cat With The Baritone Voice " Scott

3 Glee Club

Part IT.

‘** Ecstasy Waltz ”’ Waldmister

Glee Club
a. ‘‘ Angel’s Serenade ”’ Braga
b. ‘ Lady Rose” Stevens

String Quartette. Schaupp '09, Streibert '09,
Clowe '11, Fink '11.
‘“ Nora "’ Pigott
Solo. Ferguson '10

- a. *‘ Tehama” Haines
b, ¥ Alita? Losey
Mandolin Club
*“ Toreador’s Love Song ” Conchois
Solo. J. W. Faust '09 2
‘“ Alma Mater ”’ Ludlow ’56

Combined Clubs

We are in receipt of an interesting letter, dated May j5th,
from Mr. William G. Plowright, the successful teacher of banjo,
mandolin and guitar located at Victoria, B. C. Mr. Plow-
right’s communication was just teeming with enthusiasm. On

~ the evening of April 16th his B. M. & G. orchestra of thirty

performers gave a most enjoyable concert in St. John’s Hall.
Among the assisting talent was the Alexandra Mandolin and
Guitar Club and members of the Garrison Dramatic Club Or-
chestra. The Victoria Daily Times says: —*

The concert given in St. John’s hall, Herald street, Friday
evening by the Plowright banjo, mandolin and guitar orchestra,
was from start to finish a most gratifying success. Frequent
encores testified to the appreciation of the audience throughout
the evening, and Mr. Plowright, the capable and popular leader
and organizer, is to be congratulated on the success which has
attended his conscientious and painstaking training. The en-
tire concert was one which will be remembered with pleasure
by all who attended it.

PROGRAM
a. March, “ Dixie Doodle Girl Powell
b. * Dreaming ”’ J. Anton Dailey
Orchestra .
Flute Solo. ‘‘ Hearts and Flowers "’ Tobani
Mr. J. C. Darling *
Recitation,

Mrs. Switzer
a. ‘‘ Spanish Gaiety ” Eno
b. Schottische. *“Trading Smiles "’ Don Ramsay
Alexandra Mandolin and Guitar Club

Song. ‘‘ Love’s Echo ”’ Newton
Miss Cocker
Comic Song.
Sergeant Rondean
Cake Walk, * Kentucky Wedding Knot "’ Turner

Alexandra Mandolin and Guitar Club
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Recitation
Mrs. Switzer

Song. ‘‘ La Serenata Braza

p Miss Cocker

Mandolin Obligato, W. G. Plowright
Comic Song
Sergeant Rondean
a. ‘ Sweet and Low ”’ Barnby
b. ‘ Topeka” Jones
Orchestra

The opening article of this number of Tur CapENzA
concerns the String Music Festival Orchestra which gave a
concert in Pittsburg, Pa., under the direction of Mr. Albert
D. Liefield, on May 6th.

Below is the program in full.

PROGRAM
a. March. ‘ Yankee Dandy ”’ Weidt
b. Serenade. ‘‘ The Mandolins Desormes
Orchestra, Mr. A. D. Liefield directing.
Tenor Solo. Arioso from *‘ Pagliacci ™’ Leoncavallo

Mr. Hassler

a. ‘“ Faust Fantasia” Gounod-Alard- Farland
b. * Serenade : Schubert
et Minuet ¥ Paderewski
d. Popular March® ‘° Musical Medium ”’ Belstedt
e. Overture. * William Tell 7’ (Last movement) Rossini
Myr. Farland
a. March. * Dandy Fifth ”’ Farland
b. ‘“ A Day in the Cottonfield "’ (descriptive)
; Swmith and Zublin
Orchestra
-Duet from *“ Aida ” : Verdi
Mr. and Mrs. Hassler
a. Overture to ‘‘ Italiens in Algiers ”’ Rossini
b. ‘' Serenata Moskowski
¢. Waltz. ‘ C sharp minor” Chopin
d: " *“Largo " Handel
e. ‘‘ Tarantelle ” Popper
My. Farland ;
Vocal Sextette from ¢ Lucia ”’ (by request) Donizetti

Myrs. Pearl Sleéth- Hassler, Muss Clara Schewe and Messrs.
Clarence A. Hyde, Norman Hassler, Harvey o
Lauderbaugh and W. Mac Shrodes.
a. Valse Espanol. ‘' Pepeeta ”
b. March Song. ‘ Here’s to Old Pittsburgh
Mr. Hassler and Entire Orchestra

Hildreth
Liefield

THE CADENZA BOOKED FOR A TRIP
TO TRINIDAD
SOMETHING more than a selfish motive underlies our

gratification when 'we receive a subscription from some
& foreign country, for it shows that our favorite instruments
possess the power to charm all sorts and conditions of men and
that their popularity is becoming universal. Early in March
we received an interesting letter from Mr. James Augustus
Joseph, a resident of Port of Spain, Trinidad. A copy of the
July number of THE CADENzA, he writes, was loaned him by a
friend, and he was highly pleased to come in touch with a maga-
zine published in the interest of the mandolin and guitar, to
which he is devoted. Incidentally we might say that several
advertisers in our July issue were benefitted by Mr. Joseph seeing
their names in its pages.

CONCERNING “PROFESSIONAL CARDS”
' MR. C. S. MATTISON, one of the ““ live ”” teachers of the

violin, banjo, guitar and mandolin in the city of San

Antonio, Texas, believes emphatically in keeping his
professional card in our columns. We take the liberty of quoting
from one of his recent letters:

“ My card in the Teachers’ Directory of Tue CADENzZA
brings many times its cost in music and new issues from all

over the United States. Have taken THeE CADENzA ever since
its first publication in Kansas City and its improved contents
and size make it by far the best published in the interest of
string instruments.”

We would be glad to know how many more of our patrons
have found the insertion of their professional card a good paying
1nvestment.

COMMENTS OF A SONG WRITER
MR. ARTHURA. PENN of New York City, the versatile

composer, who has such successes to his credit as

“ Carissima,” “ Kisses,” ““ Foxhunters -March,” and
such Operettas as ““ The Bargain Hunters,” ““ A Brief Wooing,”
et cetera, under date of April 3rd commends our little magazine
as follows: “ While not a performer on any of the instruments
in whose interest the paper is conducted, I have read it through
with interest, ads and all. As an old journalist I would like to
sincerely congratulate you on the very splendid little magazine. It
is excellently printed, and I was particularly struck with the care
exercised by the proof-readers. Moreover the paper used and
the general makeup are of a most agreeable quality. May
you meet with every success, for you are assuredly giving your
readers their money’s worth.”

A SATISFIED ADVERTISER
HE MAXIMUM PUBLISHING CO. of Philadelphia,

who are bringing out many of the original compositions
of one of the most successful banjo writers of the day,
Mr.Paul Eno, volunteers the following information regarding the
returns from their advertisements carried in THE CADENzA:
“ Enclosed find copy for April issue of THE CADENzZA. We take
this opportunity of expressing our appreciation of THE CADENZA
as an advertising medium. Results are great. THE CaADENzZA
is on the right track, with a force behind it that is sure to
bring continued success.”

PERSONAL NOTES

N Bloomington, Ill., the violin, mandolin and guitar find a
capable exponent in Mr. Leonard Uhle. We would be glad
to receive programs of some of the recitals given by Mr.

Uhle and his pupils. :

Mr. Roland O. Deubler, a prominent member of the Scran-
ton (Pa.) Mandolin and Banjo Club closed a recent newsy letter
as follows: ““ I think Tae CADENzA the best dollar’s worth 1 ever
received.”

W. Eugene Page, the celebrated mandolinist, has been play-
ing at the leading vaudeville houses in London, Ontario and Mon-
treal, Canada with much success. All the newspaper clippings
we have received are very complimentary to Mr. Page’s work.

Out in Caldwell, Kansas, when music is required to * enliven
things up 7 at ““ smokers ” or club entertainments, Mr. J. F.
Chandler, the popular teacher of mandolin and guitar, has been
found to be the man who just “ fills the bill.”

The popular banjo team, Newcomb and Morrison, of
Quincy, Mass., are meeting with positive success. At a recent
entertainment given in Dorchester, Mass., according to press
notices, these two clever artists must have been “the whole
show.”

~ The mandolin, banjo and guitar are in no danger of being
lost sight of in Evanston, Ill., so long as Mr. H. P. Duffell con-
tinues to teach there. Most of our readers are pretty familiar
with the melodious strains of his instrumental “ hit,” ““ Prince
Charming ” Waltz.
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Mr. B. V. Kershner of St. Louis, Mo., is not only a hustling
progressive teacher of the trio instruments, but a dealer in musical
merchandise, and a music publisher as well. Mr. Kershner
comes near taking in all branches of the business. Didn’t we say
he was progressive ?

While filling a week’s engagement at Keith’s Theatre,
Boston, Miss Ida O’Day paid THE Capenza office a call. This
clever artist with her banjo solos and singing scores an instan-
taneous hit wherever she appears. The Boston press spoke
highly of Miss O’Day’s work.

While Mr. Geoige L. Lafrance of Quebec teaches only the
banjo, yet the instrument is so popular in that old historic city
that he can be “ written down ” as being a very busy man, and
we strongly suspect his ability to impart his knowledge has a
great deal to do with the success he has achieved.

Mr. Charles L. Kurtz, formerly of Davenport, lowa, has
recently opened a studio in Chicago, Ill., where he will receive
pupils on the mandolin, guitar and banjo. Mr. Kurtz will also
be connected with the Illinois College of Music and the Engle-
wood Lyric School. He reports our magazine entertaining.

Chicago, Ill., not only manages to secure some of the best
baseball talent in the country, but it can also boast of having
“ within its walls” many progressive and competent teachers
of the three instruments, and among that number is Mr. George
F. Cook, who makes a specialty of the guitar and mandolin.

Miss Caroline M. Betts of Little Falls, Minn., writes us that
for weeks she had been scanning the ads in musical journals for
a good mandolin magazine, till at last she happened to notice
our ad in The Musician. Miss Betts is a performer on the
mandolin, guitar and piano, and is now a subscriber to THE
CADENZA.

Mr. A. J. Shaw of Chicago, Ill., reports a prosperous season
in teaching the mandolin, guitar, violin and "cello, and especially
the banjo. He is a capable, hard-working teacher. As a
banjo soloist he has made a name for himself. He writes us
that he and his pupils are to give a concert in the near future.
Send*us the program, Mr. Shaw.

We were pleased to receive the subscription of Mr. T. E.
Cooter, a successful teacher of banjo, mandolin and guitar who
is building up a fine business in Vancouver, B. C. Canada.
A good, competent teacher can do much towards promoting
renewed interest in our favorite instruments, no matter in what
city or town he may be located.

The mandolin, banjo and guitar will ‘never be without a
good, energetic friend in New Bedford, Mass., so long as Mr.
A. M. Gifford remains there to look after their best interests.
As a teacher and performer his ability is well recognized. That
Mr. Gifford endorses our, magazine and recommends it to his
friends we have abundant proof.

“Tue Capenza is the best magazine I have seen in its
respective field,” writes Mr. William Kottman of Edgewood
Park, Pittsburg, Pa. Mr. Kottman is a fine performer on the
mandolin, banjo and guitar, and, if we are not mistaken, is a
member of the Murdoch-Kerr Mandolin Orchestra, a well-
known musical organization of his city. :

Judging from the half-tone featured on his letter-head, Mr.
C. B. Rauch has reason to feel-proud of the Dayton Mandolin
Orchestra of which he is manager. The orchestra is a large one,
and the instrumentation most complete. Mr. Rauch, we can
easily believe, has devoted much time and patience in gather-
ing about him such a fine band of musicians.

At the Annual Convention of the Wisconsin First District
Federation of Women’s Clubs, the Badger Girls’ Orchestra,
under the direction of Mrs. Nettie Booth-Wegg, added much
to the pleasure of the'large concourse of women present. Mrs.
Wegg has been teaching the violin and mandolin in Monroe,
Wis., for the past few years with marked success.

They say “ Actions speak louder than words,” but Miss
Ida E. Eschelman, one of the faculty of the Pennsylvania Col-
lege of Music, located at Meadville, Pa., proves the good-will
she bears THE CADENzA by both kind words and actions. We

~ are indebted to Miss Eschelman for the names of Arthur Pettingill

and Miss Angie Barnard recently added to our list of subscribers.
Mr. T. A. Simpson of Montreal, Canada, is one of the

teachers of our favorite instruments who has stuck by them in
fair weather and foul. As teacher, composer and club leader he
is favorably known to the profession. That Tue CADENzZA
meets with his approval is apparent from the subscriptions he
sends us. We wish Mr. Simpson many more years of prosperity.

The Mexican Serenaders are booked for a week’s tour
through Maine, beginning June 14th. This is the second trip
they have made to the “ Pine Tree State ” this season under the .
management of the Lovett Lyceum bureau. W. A. Cole,
Walter Vreeland, Peter Foley and C. Carciotto are the per-
sonnel of this famous organization. Every one an artist in his
respective line.

Mr. William Edward Foster of Brooklyn, N. Y., soloist,
teacher and club leader, always writes in an optimistic vein.
He has just filled a series of engagements and has a bunch of
dates ahead.” We haven’t forgotten how skilfully he played at
the Guild Concert, and also at the little impromptu recitals at
the Latham Hotel. We are not surprised that Mr. Foster is
a busy man.

If Mr. Don Harold Rosenthal has taken the trouble to save
all the complimentary press notices received during this last
season he must have a stack of them pasted away in his scrapbook.
Mr. Rosenthal has just completed a most successful tour through
New York State, and is now covering Pennsylvania. He in-
variably has a pleasant word to say in reference to our little
magazine.

In Reedley, Cal., the mandolin and guitar have an enthu-
siastic friend and exponent in Mr. John W. Pugh. If we are not
mistaken Mr. Pugh taught these instruments at the Modern
School of Music, Kansas City, Mo., a few years ago. We hope
to soon hear of the establishment of a fine mandolin and guitar
orchestra in Reedley. Tue CapEnza finds our instruments
specially popular in the state of California.

Miss Maude Emerson, one of the popular teachers of piano,
mandolin and banjo in the Hub, recently furnished the music for
a select dance given in the studio of Mrs. Lilla Vyles Wyman,
Boylston Chambers. Her playing made quite a hit with the
young people. While Miss Emerson makes a specialty of teach-
ing the piano yet she is very fond of the banjo, and anticipates
much pleasure and profitable work for the orchestra she has
planned for next season.

The Pacific Coast Musical Review in a recent issue printed
the following: “ The appearance of Samuel Adelstein was the
signal for an ovation such as is accorded but very few musi-
cians in this community, and this delightful performer on the
lute and mandolin is well entitled to the high esteem in which
he is held by his admirers.”  Mr. Adelstein it must be remem-
bered is the author of that highly entertaining little booklet,
“ Mandolin Memories.”

Mr. D. E. Hartnett of New York, Vice-president of the
Guild, the same Hartnett of “ tone-bar ” fame, has always a kind
word to say for his professional brethren. In a business com-
munication received from him recently he writes, “ The last two
issues of THe Capenza should have sold for at least $1.00 a
piece.” * One dollar! Gee! We would have been glad to
have sold out the entire edition at 50 cents per, and-even an offer
of 25 cents would not have been turned down.

Mr. Will D. Moyer, instructor of the three . and also
violin, continues to keep things “humming” in Harrisburg,
Pa. And now he has invaded some of the nearby towns, for
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“he writes us, “ I have a small club at Gettysburg that is coming
to the front pretty fast. They play very well. The personnel
of the club is as follows: Marion Sheeley, leader; Amy Swope,
Fred Faber, Edgar Miller, Otho Thomas, Frances Sheeley,
Harold Spangler and Earnest Ziegler.”  Good work, Mr. Moyer.
We wish your new Gettysburg club the best of success. Mail
us your next program.

Mr. Roy G. Miller of Harrisburg, Pa., not only takes pleas-
ure in teaching and playing the mandolin, banjo and guitar, but
is progressive enough to want to see his friénds also become
interested in his favorite instruments. Mr. William A. Adams’
subscription is the latest that Mr. Miller was good enough to send
us, and he concludes a recent communication by saying, “I must
certainly congratulate you on the improvement you have made
in Tue CApENzZA. You are.giving us the worth of our money
with compound interest.”

That Mr. Edwin Latimer of Chicago is one of the perse-
vering and up-to-date type of teacher there is no doubt, for we
have acquired to a degree the habit of reading between the lines
of letters received from instructors who are ““ out for business.”
Mr. Latimer, besides having a large class of pupils, is director
of the Amorita Mandolin Orchestra of nine pieces, and of another
orchestra of fifteen performers. As Mr. Latimer has asked us
to send him twenty-five subscription blanks we would not be
surprised if THE CADENZA was given an impetus in the windy

With the daily progress made on the Panama Canal, a
corresponding march of advancement is made by the banjo
down on the Isthmus. Mr. W. F. Davis, one of our subscribers
located at Cristobal, Canal Zone, Panama, writes us as follows:
““ After some years 'of idleness in the banjo line I am getting
myself in shape down here where there is so little in the way of
entertainment, and have started a banjo class and organized
the Canal Zone Glee Club of banjo, mandolin and guitar players
of experience.” It's up to Col. Roosevelt to send us a few
subscribers, and start a club out in ““ Darkest Africa.” Knowing
a good thing, Mr. Davis requested all ““ back numbers” when
subscribing.

As might have been expected, the teachers and players in
England and Australia are very much gratified that the last
Guild Convention voted to recommend the publication of future
banjo music in the C notation. In a recent letter received from
Mr. J. G. Turner of Wellington, N. Z., the well-known teacher,
dealer and importer of music and musical merchandise, he
writes: .

“I have often thought what a pity we did not all pull to-
gether regarding banjo notation, as the American banjo system
is not used in this country, and I am sure the C notation would
open up more trade for American publications. I like THE
CapEnza immensely and must say it is the best value for the

city.”

price of all the journals I subscribe to.”

TRADE NOTES

the lucky individual to secure that

“Whyte-Laydie” banjo and leather
case for $25.00? Write at once to F. R.
Wood, Naples Road, Brookline, Mass.

No one would think of denying that a lec-
ture is far more interesting when accompanied
with attractive views. So a catalogue or
mandolin club circular will receive twice the
attention if it contains a few artistic half-tones,
and artistic work is precisely the ““line of
goods ” the Hub Engraving Co. are famous
for turning out.

s I \IRST come, first served.” ¥ Who will be

Bargains, genuine bargains. A Gibson
mandola, style “ H-1,” with black leather
case, original cost $42.50, net, can be bought
for $28. Bargain No. 2. A Gibson mando-
cello, style “ K-1"; cost, with leather case,
$44.50, net. Present owner will sell for
$30. Both instruments in perfect condition;
only one month’s use. Look up the ad of
Edwin Beal, Ursina, Pa.

All the theatrical managers are now booking
their attractions for next season. Wouldn’t
it be a good idea for you to open correspon-
dence with Myron A. Bickford who is complet-
ing his arrangements for a trip to the “ coast ”’
next fall? Mr. Bickford will be teaching
the three instruments at Chautauqua, N. Y.,
during July and August. His present address
is 351 Main St., Springfield, Mass.

You have often seen pictures ‘of convicts
with chains attached to their ankles, and you
almost shivered with horror as you gazed at
the picture. In fact you experienced very
much the same feeling that puts the nerves
of an audience on edge when it is obliged to
listen to a player who has false strings on his
banjo. The strings sold by Herman Cohn of

3

New York are not of the “ convict”’ brand.
They rejoice in the name of * Truesolo.”
Isn’t that about the string you want to use !

Have you a good eye? We do not refer to
a ** batting eye,” or to a ““ hypnotic eye,” but
an eye for business. If your eye has been
trained to size up commercial values, you will
probably be interested in the business propo-
sition Mr. A. D. Grover makes in his ad this
month. The Grover ‘ Non-Tip” Bridge
has an international reputation for excellence.
It is endorsed by hundreds of the leading pro-
fessional players. If you are on the lookout
for a business deal write Mr. Grover for fur-
ther particulars.

That graceful little instrument, the “ Lyra-
lin,” is no longer an experiment, as one might
say. It is being recognized more and more
as a valuable adjunct to the Mandolin orches-
tra, and ““ professionals ” on the concert and
vaudeville stage are making a decided hit by
featuring it as a solo instrument. Why don’t
you accept the offer the Lyralin Mfg. Co.
makes you and send for one on approval?
We can’t convey to you in cold type the sweet-
ness of its tone. Try one. You will be sur-
prised and delighted with the music you are
able to produce from it. :

Among our army of readers there must be
quite a few who Have a gift for composition.
Now, maybe you, Mr. Reader, have composed
a rattling good march, polka or galop. You
have the solo part written alright, but now
comes the “rub”—the makingof a clubarrange-
ment. And just at this point we believe we
can give you a valuable tip. Why not get
Mr. Geo. L. Lansing to make the arrangement
for you? He has done just this sort of work
for years, and can put the “zip” into the
arrangement that will make the audience sit
up and take notice. Refer to his ad for his
address.

It has hit the boys and * hit ’em hard,”
that “new one” of the Bandola family.

Which shall we call it, an octave mandola
or a banjo, for it is both? The Bandola
instruments are just the thing to take away
with - you on your vacation. No calfskin
head to absorb moisture if you want to play
out on the ‘lake or down by the seashore.
They are so convenient in size they can be
carried in your dress-suit case, or in the top
tray of your trunk. Then the shape is novel,
the tone surprisingly sweet and brilliant and
the cost — well, just write to the Bandola
Co. for catalogues and price list.

This is a busy, hustling world, and wide-
awake mandolinists have no time to waste
fussing over mis-shapen picks. When you
buy a plectrum with the trade-mark ““ H. M.”
stamped on it you may be sure you have hold
of the “real thing.” The Rhode Island
Music Co. can supply you direct if your local
dealer does not keep them. Ten cents each;
three for twenty-five cents; sixty cents per
dozen. The Rhode Island Music Co. are
also distributars of all Sig. Giuseppe Pettine’s
instruction books and famous solos, written’
in duo and quartette style. When ordering
picks send for their catalog of music.

In his new ad in this issue Mr. Geo. L.
Lansing announces that he will spend July
and August up in Maine. It was somewhere
up in that section the inspiration came to him
to write ““ Darkie’s Dream.” Now, who can
tell but in the near future we may have ““ Pine
Tree ” Gavotte, ““ Trout Stream ” Mazurka,
or “ Dry Town” Reel. Mr. Lansing will do
some arranging while on his vacation. No
“single note” phonograph arrangements,
but full brilliant scores for the good old banjo.
His address will be Winthrop, Maine. - Except
for supplying his patrons with wMs. arrange-
ments his chief work will be recuperating.

In glancing over Mr. J. J. Derwin’s ad,
a most alluring picture rises before the read-
er's eyes — a summer vacation spent among
the celebrated Litchfield Hills in Connecticut,
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TEACHERS’ DIRECTORY

ACKER, D., Teacher of Banjo, Guitar and Mandolin.
61 South Main St., Wilkesbarre, Pa.

ARMSTRONG. THOS. J., Teacher of Banjo, Mandolin
and Guitar. 1524 Chestnut St., Philadelphia, Pa.

AUDET, JOSEPH A., Teacher of Violin, Mandolin
and Guitar. 214 Boylston St., Boston, Mass.
and Mercantile Bldg., Waltham, Mass

AUSTIN, C. E., Teacher of Banjo, Mandolin and Guitar.
Box 535, New Haven, Conn.

BACH, F. C., Teacher of Violin, Mandolin and Guitar.
723 Conklin Place, Madison, Wis. Instructor at
University of Wisconsin.

BAILEY, ED. L.,Teacher of Violin, Mandolin, Guitar,
Banjo and Piano. 457 5th Ave., Brooklyn, N. Y.

BARRY, C. CRAIG, Teacher of Mandolin, Guitar and
Banjo. 3022 Emerald Street, Philadelphia, Pa.

BAUR. FREDERICK E., Teacher of Mandolin and
Guitar. 31 Forrester St., Newburyport, Mass.

BEMIS, GEORGE W., Teacher of Mandolin, Guitar,
Banjo and Flute. 176 Tremont St., Boston, Mass.
Instructor at New England Conservatory

BROUGHTON MRS. ALICE C., Teacher of Mandolin,
Ban:o and Guitar. 3528 Eagle St., Los Angeles, Cal.

BURKE, WALTER, Teacher of Guitar, Banjo, Violin
and Mandolin.
911 Westminster St., Providence, R. 1.

COMPTON, E. J., Teacher of Violin, Banjo, Mandolin
and Guitar. 709 Monroe St., Wilmington, Del.

CROSLEY. WILLIS J., Instructor and Soloist, Man-
dolin, B., G., and Double-action Harp. Director
Tuxedo M. & G. Club. 56 Oak St., Hartford, Conn.

UMMINGS, A. R, Teacher of Mandolin, Guitar and
Banjo. 375 Pequoig Ave., Athol, Mass.

DAVIS, HARRY N., Teacher of Mandolin, Banjo and
Guitar, 230 Pleasant St., Worcester, Mass.

[DURKEE, MISS JENNIE M., Teacher of Guitar, Man-
dolin, Banjo, Piano and Harmony.
133 W C(Colfax Ave., Denver, Col.

FOSTER, WM. EDW., Teacher of Mandolin, Banjo and
Guitar. 537 Knickerbocker Ave., Brooklyn, N. Y.

FRIEDRICH, WALTER, Teacher of Violin, Mandglin
Guitar and Banjo.
306 8th St., Parkersburg, West Va.

HEWETT, HARRIETT, Teacher of Piano, Mandelin
and Harmony.
1606 Carpenter Ave., Des Moines, Iowa.

H IGGS, G. A., Teacher of Piano, Banjo, Guitar, Mandolin
and Trap Drumming. Also arranger.
P 1217 Barr St., Ft. Wayne, Ind.

HENDERS()N, EDWARD ], Teacher of Banjo, Man-
dolin, Guitar and Violin.
2703 Fifth Ave , Pittsburg, Pa.

ONES, ELMER D., Teacher of Mandolin, Violin and
Guitar. 110 East 6th St., East Liverpool, Ohio.

KITCHENER, W. J., Teacher of Mandolin, Guitar,
Banjo and Composition. 157 West 84th St., New
York City.

KRICK, GEORGE C., Teacher of Guitar, Mandolin and
Banjo. Vernon Building, Main and Cheltan Ave.,
Germantown, Philadelphia, Pa.

ANDON, JUDSON P., Teacher of Banjo, Mandolin
and Guitar. Director of Arion Banjo Trio and
Mandolin Club. 72 Hart St., New Britain, Conn.

LEVERT, JOHN J., Teacher of Banjo, Mandolin and
Guitar. 832 St. Catherine St., W., Montreal, Can.

MARTIN, FRED C., Teacher of Banjo, Mandolin and
Guitar. 228 Tremont St., Boston, Mass.

MATTISON, C. 8., Teacher of Banjo, Mandolin,Guitar
and Violin. 230 Adams St., San Antonio, Tex.

OLCOTT, MISS ETHEL LUCRETIA, Guitar Soloist
and Teacher. Director of * La Bandurria Trio.”
334 Blanchard Hall, Los Angeles, Cal.

OPENSHAW, HOWARD D., Teacher of Mandolin.
2834 N. 12th St., Philadelphia, Pa.

ROWDEN, MR. & MRS. CLAUD C., Teachers of
Banjo, Mandolin, Guitar and Fiano.
Handel Hall, Chicago, Il

SWAN, S. WASHBURN, Teacher of Banjo, Mandolin
and Guitar. 456-6th St., Niagara Falls, N. Y.

THOM PSON, MRS. FLORENCE PAINE, Teacher of
Piano, Banjo, Guitar and Mandolin.
30 West Front St., Owego, N. Y.

TURNER, WM. E., Teacher of Guitar.
37 East Tth St., Buxton, Iowa.

V REELAND, WALTER F., Teacher of Guitar, Mando-
lin and Banjo. Students Guitar Club and Mando-
lin Urchestra. 178a Tremont St., Boston, Mass.

WARREN, EDWARD 8., Teacher of Mandolin and
Guitar. Pasadena, Cal.

WAY, Byron W., Teacher of Mandolin and Guitar.
6516 West 10th St.,
Columbus, Neb.

WE EDFALD, OVID S., Performer and Teacher of Guitar.
31-11th St., Upper Troy, N. Y

WEIDT, A. J., Teacher of Banjo, Mandolin, Guitar,
Violin and Zither. 5
439 Washington St., Newark, N. J.

WILLIAMS. WARNER C., Teacher of Mandolin, Gui-
tar, Banjo, Piano and Xylophone. 923 Madison
Ave., Indianapolis, Ind.

WING, L. F., Teacher of Guitar, Mandolin and Banjo.
508 East Republican St., Seattle, Wash.

OOTEN, W. H., Soloist and Teacher of Mandolin
and Guitar.
Studio, 503 Shawmut Ave., Boston, Mass.

TEACHERS OF MANDOLIN,
BAN]JO AND GUITAR.

Y‘OUR professional card in-
serted in these columns will
cost you only $1.00 per year —
twelve issues. Three lines
will be allowed for each card.

Music or Musical Merchandise
advertisements NOT accepted
in this Department.

JUST FROM THE PRESS
Our NEW 4%-page catalog of music for
Mandolin, Banjo, Guitar, Pianoand Voice,

Collections, Studies, Methods, etc. This
catalog includes several pages of complete miniature Solo
Mandolin parts to our latest MANDOLIN ORCHESTRA
numbers. When writing advise what instruments you are in-
terested in ; whether a teacher, club leader or amateur.

WALTER JACOBS, 167 Tremont St., BOSTON
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at an elevation of 1100 feet above sea level,
with cool and delightful days and nights, and
Mr. J. J. Derwin, the President of the Guild,
for one’s instructor on the banjo, mandolin or
guitar. The term begins June 15th and ends
September 15th, but pupils can join his class
at any time. No ambitious player could
pass the summer months more profitably and
amid surroundings more pleasant. Those
interested should write Mr. Derwin at once.

Mr. Alfred Weaver, the famous banjo
maker of England may well feel proud of the
many flattering testimonials he has received
from the great banjo players in the profes-

sion. For example, Mr. Joe Morley, the
“lightning banjoist ” and composer says,
“1 have played on your banjos for over
thirteen years. You certainly have the
secret of getting what I call, the real banjo
tone.”  Mr. Chas. Rogers, another celebrated
player, writes Mr. Weaver, “1 congratulate
you on the wonderful banjo you made for
me.” Write to Mr. Weaver for his catalogue
and price list. His business has been estab-
lished since 1878.

“ Do you realize how interesting the study
of harmony is?” Probably you will recog-
nize this line as the one that appears at the

head of the Eddy Music Meter ad this month.
Every teacher and club leader should have
some knowledge of harmony, the more the
better. Your ear may be very acute in detect-
ing discords, but are you one who can re-
write faulty measures and make them musically
correct? Eddy’s Music Meter is really a
wonderful little invention. By a careful
study of this clever device a new world of
knowledge will be opened up to you. It should
be in the hands of every mandolin, banjo and
guitar player in this country and abroad.

Sometimes by combining forces or effects
the result produced is most gratifying. That
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vation of 1100 ft. above the sea level.

For terms, etc., address

MR. J. J. DERWIN
President of the American Guild,

will teach a limited number of pupils on banjo, mandolin and
guitar at his summer home in Norris, Ct., situated among the
celebrated Litchfield Hills, near Bantam Lake, with an ele-
This is a splendid
chance to improve your knowledge of these instruments, and
at the same time have a good outing for the summer.

Term starts June 15th and ends September 15th, but
pupils may begin at any time during this period.

J. J. DERWIN, 109 Bank Street, WATERBURY, CT.

you have examined our
“LYRALIN” and you

AFTER
DUE
CONSIDERATION

not find it as we say it is,
your money will be returned

MY OLE LOVE ANEWBANJO sOLO

This music is to convey to the player the picture of an old southern
negro, ‘sitting in the late evening after the moon has gone down.
During the early part of the night his mind has dwelt upon many
past events, and with nothing to cheer him he takes his banjo and
The first part of the trio represents
the steamboat on the distant river and should be played very softly.

SAMPLE COPIES, 10 CENTS

515 East 156th St., New York City

In press. Melody in A., two Banjos. By Myron A. Bickford

plays with fond remembrances.

WALTER A. NORWOOD,

By LOUIS GOOD

We would like to add you to the list of

“LYRALIN”

Write for booklet explaiping all.

LYRALIN MFG. C0., Brenham, Texas

AGENTS WANTED

PLAYERS

FOR SAL

condition.
F. R. WOOD, -

WHYTE - LAYDIE BANJO -and leather
case, $25.00. Ivory keys and in first class

Will send on inspection if desired.

173 Naples Road, Brookline, Mass.

is precisely what W. J. Dyer and Bro. have
accomplished in evolving that remarkable
instrument, the Symphony Harp-Guitar. The
harp is universally admitted to be a classical
instrument of almost unsurpassed sweetness;
the guitar has received warm recognition from
some of the greatest musicians who ever lived.
Now just fancy playing an instrument that
embraces the most pleasing characteristics
of both the harp and the guitar. Don’t you
think it would be an addition to your club or
orchestra? A great many club leaders do,
and that is why the Symphony Harp-Guitar
is now so frequently heard on the concert
stage, and even high-class musical artists in
the vaudeville houses are using it. Refer to
the Dyer and Bro.’s ad and then send for
descriptive catalog.

If a magician should appear to you and
say, “ Just by writing a message on a postal
card and addressing it to a certain man you
can make a neat little sum of money,” don’t
you think you would “ get busy ” without a
moment’s delay? While Mr. Alfred A.
Farland makes no claim of being a magician
— though he has been called “ the wizard of
the banjo,” — he has been telling you for
months through the pages of Tue CapEnza
how you can add to your bank account by
following the instructions he will gladly give
you, coupled with a little hard work on your
part. What other men in the North, South,
East and West have accomplished, you can
too. Mr. Farland’s services are available
for New England, Canada, New York,
Pennsylvania and adjoining states for the
month of June. Why not work up a Farland
recital and clear enough money for a real good
two weeks’ vacation ?

The circus season is with us again, and
while watching the parade one is rather
attracted by the gaudy chariots, resplendent
in gilt and fancy scroll work, but no real
artist would tolerate for an instant having the

neck of his banjo disfigured by any such flashy

ornamentation. It is tonme the musician is
after, and to produce a tone that will be
superior to that of any other banjo ever made
is what Rettberg and Lange are constantly
striving to do.  How well they have succeeded
they would be glad to have you test to your
own satisfaction. The Orpheum Banjo pos-
sesses a combination of points that the makers
claim are not found in any other banjo, such
as ““ easy action,” ““long vibration and sus-
tained tone,” ‘‘carrying power,” * clear
harmonics,” *‘ best material and workman-
ship.” If your taste runs in the direction of
glitter and show buy a circus chariot. If
you want a musical banjo write to Rettberg
and Lange.

At this season of the year when at least
half the population in every city and town is
baseball mad, theheavy hitters in theleaguesare
looked upon as heroes by the * fans,” and the
question is often asked, ‘“ What kind of a
bat does Ty Codd use?”’ or “ Can anyone
buy a bat like Tenny wields to line em out
with?” And doubtless many a banjoist
while listening to the playing of Mr. and Mrs.
Frederick J. Bacon has said to himself, “ 1
only wish I had an instrument like the one
they are using.” Well, for a moderate price
you can have a * Bacon professional ”” banjo,
banjeaurine or mandolin, and the best of it
is, you are not obliged to pay for a “ Bacon ”
banjo until you have given it a fair trial, or
if you have sent the cash with your order, the
money will be refunded to you if the instru-
ment does not prove all that it was repre-
sented to be.  Why not send a card to Mr.
Bacon’s home address, Forestdale, Vt.,
where the “Bacon maple-sugar wafers” grow.

You will notice that W. C. Stahl in his ad
this month asks our readers a direct question,
“ Does merit win?” We believe it was Pope
who said,

“Charms strike the sight, but merit wins the
soul.”

Then Mr. Stahl goes on to say that he has
received more orders for his instruments than
he could fill this past season, so one would feel
inclined to believe that the Stahl products
must be of exceptional merit, and that in his
case merit has won by a very generous margin.
That he has again been obliged to enlarge his
plant is still further proof that the Stahl
mandolins are growing in popularity. Have
you noticed the clause in his ad about dealers

and live teachers acting - as agents? How
does that strike you? Wouldn’t a little
additional cash come in handy? You might

write to Mr. Stahl and learn on what terms he
will allow you to have the exclusive sale of
his mandolins, guitars and banjos in your
locality. “ Nothing venture, nothing have ”
runs the old saying.

Fifty (50) Hartnett Tone-Bars on the briny
ocean headed for Australia, and they are all
for Mr. Walter J. Stent, Sydney’s world-
famous mandolin, banjo and guitar teacher.
Well, we guess he is no ““ Danks” in his
“ business foresight.” Mr. Banjoist, you
would not think of sending your children to
school with dirty faces would you? You
believe and preach that “ cleanliness is next
to godliness.” Yet you put yourself in a
ridiculous position by deliberately appearing
with your banjo’s “face” disgracefully
“black ” through constantly resting the
little finger on its head. And have you ever
stopped to think that this bad habit checks
the vibration of the vellum. Now you are
hardly up-to-date without a Hartnett Tone-
Bar. It will keep your “ face” clean, pre-
vent hooked tones, overcome all difficulties in
right-hand manipulations and improve the
tone of your banjo. Mr. Hartnett gives all
correspondence relative to his Tone-Bar his
personal attention. No delays.

Have you noticed what instrument the
Oliver Ditson Co. are featuring in their ad this
issue? Well, it is the harp — and the famous

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Mandolin Facts

The last Guild Festival held at the Waldorf Astoria
under the Auspices of Valentine Abt was attended by a most
critical and representative gathering of Teachers and Players
from New York and other leading cities.

Did Any One have the least difficulty in hearing Gregorio
Scalzo who played on a Bowl Shaped Mandolin and showed

A few more Artists’ Pictures — Some in our latest collection

There is just one class when it comes to BANJOS
About all use the WHYTE LAYDIE—Do You?

New Half - Tones of Artists and New Catalogue FREE

THE A. C. FAIRBANKS (0., 64 Sudbury St., Boston, Mass.

very marked. . .

demands.

ments.

its wonderful capabilities ?

“ The delicacy of touch in the Pianissimo passages were
He should undoubtedly rank one of the
Greatest Artists in the World on the Instrument.”

‘ His phrasing at times was punctuated by almost
abrupt contrasts in expression and sudden transitions from
forte passages to extreme pianissimo.”

Two days before the Guild Concert Giuseppe Pettine
played at a concert in Schenectady, N. Y.

‘ His Mandolin Playing is a revelation.
has been able to get so much out of this instrument and no
one else has so thoroughly mastered it.”

NO ONE doubts the ability of these celebrated Artists
and the Bowl Shaped Mandolin answers their most exacting
It is the strongest recommendation for others to
aspire for Supremacy.

The VEGA Mandolins and Guitars are Superior Instru-

Our Latest Catalog and New Set of Half-Tones of
Artists will interest you.

THE VEGA COMPANY,

May Crescendo.

May Cadenza.

No one else

The Evening Star.

They are‘‘ Free.”

62 Sudbury St., Boston, Mass.

Lyon and Healy make. We are glad of the
opportunity to lend our pen in praise of its
sweetness and beauty. Probably our readers
are aware that the harp may be traced to a
very remote ancestry. It has been the favor-
ite instrument with kings, and also the com-
panion of beggars, by turns cultivated and
neglected, but its value today in the modern
mandolin orchestra cannot be over-estimated.
The Lyon and Healy harps, for which the
Oliver Ditson Co. are the sole Eastern agents,
are used and endorsed by the greatest artists
in this country and abroad. If you have
ever heard of the harp you have also heard
of Edmund Schuecker, Wilhelm Posse and
John Cheshire. Well, they endorse the Lyon
and Healy instrument. Catalogs and price
list are free for the asking. You will observe
that the prices range from $350 to $2500.
And this reminds us that we are thinking of
offering as a premium for securing sub-
scriptions to THE CADENzZA one of these
$2.500 harps, but we are still calculating on the
number of subscriptions that we should
require to cover this mere bagatelle. Pos-
sibly we may decide on a “Ditson Empire”
mandolin as these range in prices from $15 to
$50, with prices a little higher for those es-
pecially ornamented.

There is a good deal of truth in the familiar
line,

“ For the apparel oft proclaims the man.”
When you see a man on the street very much
over-dressed you are apt to say to yourself,
¢ He must be a cheap sport, a flash gambler
>r a third-rate actor,” and you would not

care about cultivating his acquaintance.
Perhaps the next man you meet is apparelled
in a neat business suit, and his general de-
meanor is quiet and gentlemanly, and this
is the type of man you would like to meet at
your club. Now, perhaps you never thought
about it before, but the true value of a musical
instrument can be gaged pretty accurately
along this same line of reasoning. You will
rarely see a truly great banjoist playing an
instrument loaded down with pearl, gilt and
other “ jim-cracks,” nor a recognized artist
on the maridolin or guitar appearing in public
with a mandolin, for example, so covered with
“ spangles ” that it suggested a cheap jeweler’s
window. No, it’s the tone the soloists are
looking for, and that’s the point W. A. Cole
emphasizes in his ad this month. He believes
in having his instruments present a neat and
attractive appearance, but the tone is the first
consideration with him. Pearl and other
ornamentation can be bought for so much a
pound, but the tonal qualities that are found in
the Cole instruments are the result of care-

ful study, much experimenting and long,
practical experience in the manufacture of
banjos, mandolins and guitars.

We read quite an interesting article in one
of the popular magazines a short time ago
explaining why horses shy and donkeys don’t.
In substance it ran something like this:
The ancestors of the horse were accustomed
to roam over the plains where every tuft of
grass or bush might conceal an enemy.
Under these circumstances they must have

time and again saved their lives by quickly
starting back, or else suddenly jumping to-one
side.  On the other hand the donkey is des-
cended from animals that lived among the
hills with the usual precipices and dangerous
declivities, and from these conditions it would
appear there-resulted its slowness and sure-
footedness. The donkey’s ancestors were
not then so liable to sudden attacks from wild
beasts and snakes. But what excuse is there
to be made for the m4n who “shys” at a
really good thing when it is offered him ?
The Gibson Mandolin-Guitar Co. in their
ad this month ask “ When the child is con-
tent to play with a rattle,.why educate him
to appreciate something better?” But the
host of competent mandolin teachers we have
in the profession are no longer * children,”
so rattletrap instruments will not * content 5
them, nor like the donkey are they willing to
go plodding along a beaten track, looking
neither to the right nor the left. How is it
with you, Mr. Reader? Are you one of the
progressive sort and have you taken advantage
of the liberal offers the Gibson Co. have been
making month after month in THE CADENZA ?
Sit right down today and drop this company
a line. “ Do business on our capital” is
their slogan.

In banking houses the name the cashier
finds endorsed on a check or note makes all
the difference in the world. For the same
reason manufacturers of musical instruments
are proud to have the endorsement of recog-
nized artists to show to the public. Now,
probably you have noticed that for the past

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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IS ARTISTIC PEARL WORK AND FANCY CARVING

the most essential points in a banjo?

NO!

TONE is the point: and we have it in the

ORPHEUM BANJO

We worked hard to get it.
" Special rim construction is the real reason

ORPHEUM BANJOS possess a com-
bination of points not found in any other
banjos, such as *

Easy Action

Long Vibration and Sustained Tone

Carrying Power

Clear Harmonics

Absolutely the Best Material and
Workmanship

Don’t rest until you have seen the best

The artistic points came naturally.

TWIST THE BAR

Here is a new point about the Hartnett Tone-bar which greatly increases its use
fulness: Simply twist the bar slightly at the post so that the side nearest the. first string
SLANTS DOWNWARD. This affords a more LEVEL REST for the little finger and
PREVENTS THE FINGERS FROM STRIKING THE BAR WHILE PLAYING.

HARTNETT
ADJUSTABLE

TONE-BAR

Half-Price, $1.00 each

Foreign, $1.50
Arm Rest 75 cents
High Bridge 10 cents

Pat. Aug. 25, 1908
Arm Rest, shown to the left in above cut, protects the head and sleeve.
“The new twist does the business, send 6 more Tone-bars.” Claud C. Rowden.

“SEND 50 (fifty) more Tone-bars, they are a genuine and lasting improvement.”
Walter J. Stent.

Hannigan, Providence, R. I.: — * Your invention will BRING OUT A POWERFUL,
SWEET TONE FROM AN OLD WASH-TUB BAN]JO, let alone the modern make of
instrument. « All I required was about an hour’s time to convince me that I HAVE
THE BEST IMPROVEMENT SINCE THE BANJO WAS CREATED, and the thous-
ands of other Banjoists will voice my sentiments when they have the good fortune to
obtain your Tone-bar.” 2

J. Worth Allen; — “THE TONE-BAR IS GREAT. It makes the pick action easier
and free, AND NO MORE CRAMPS FOR ME.."

C. H. Jackson, Buffalo: — * Your. Tone-bar IS JUST WHAT EVERY BANJOIST
SHOULD HAVE.”

Chas. P. Wilkes: — ‘“ The Tone-bars and ARM RESTS are great. AFTER ONE
DAY’S TRIAL I USED THEM AT A CONCERT LAST NIGHT AND WAS SUR-
PRISED AT THE IMPROVEMENT IN THE TONE. You are to be commended for

FOUR STYLES

Style 1, $60 Style 2, $80 Style 3, $100 Style 4, $150

Write us for catalogue and descriptions at once

Dept. J

RETTBERG & LANGE, 32 and 384 Second Ave,, NEW YORK

Endorsed and used by Professionals of to-day. Strong testimonials on
E file of very recent dates, by those who know. i

providing such a feast for the Banjoist.”
H. N. Davis: — ‘,‘ Send 6 more Tone-bars. - PUPILS ARE BEGINNING TO HOL-

LER FOR THEM.’

C.S. DeLano: — * IT DOES JUST WHAT YOU CLAIM FOR IT.”

George Stannard: — * THE BEST APPLIANCE FOR THE BANJO THAT HAS
EVER COME TO MY NOTICE.”

Clifford Clark, —“ IT IS NO WONDER THAT PROFESSIONAL BANJOISTS'

HANDS GIVE OUT, CAUSING THEM TO TAKE UP THE PICK.”

Order NOW AT HALF PRICE, $1.00, and enjoy the many benefits which others
derive when using a Tone-Bar.

D. E. HARTNETT,

Write for Circulars.

120 E. 23rd Street, New York City

few months the A. C. Fairbanks Co. have
been “ showing” to the readers of THE
CapenzA the endorsements of some of the
leading teachers and banjo soloists in the
country. The bank cashier reasons some-
thing after this fashion, “ This note or check
is good for its face value, for it is endorsed by so
and so”; following the same line of thought the
prospective buyer of a banjo would be inclined
to say, “ If such artists as J. J. Derwin, Vess
L. Ossman, D. E. Hartnett, Dorothy Kenton
and Geo. L. Lansing are using the Fairbanks
banjos, one of that make ought to be good
enough for me.” With the Vega mandolins
and guitars the same argument holds good,
for they are endorsed by such artists as B. E.
Shattuck, Miss Alice E. Dean, Jos. A. Audet,
William Place, Jr., and a host of other shining
lights in the profession. Read what the
veteran teacher Chas. C. Bertholdt and S. C.
Longwell have to say:

Fresno, Cali,

*“ I will shortly send you my photo taken
with my No. 7 WHYTE LAYDIE Banjo with
which I have made a decided hit.”

S. C. Longwell.

St. Louis, Mo.

‘‘Quitea few years have passed since I have
had a page on_your ledger, but the WHYTE
LAYDIE in my possession receives the same
care and handling as of old and the “ WHYTE
LAYDIE " trade-mark is synonymous of
perfect banjo construction.

Looking back to 1883 I find my first pur-
chase of a Fairbanks. Many makes have
come and gone since that time. Fairbanks
never had anything but words of praise from
the under-signed and their banjos have grown
constantly higher in my estimation.

Much more could be said, but with the
following the WHYTE LAYDIE has, further
comment is unnecessary.”’

Chas. C. Bertholdt.

| WITH THE |
MUSIC PUBLISHERS
1

AVE you met her yet? Sheis “pretty

and dashing ” and Otto H. Albrecht

claims she is sure to delight you. Of
course, we are not alluding to a real live “she,”
but the “Whyte Laydie” March that is really
becoming as popular as any summer girl
that ever lived. It comes arranged as a banjo
duet, and with the piano accompaniment it
sure makes swell a number.

“ Roses of Yesterday ”- Two-step. Rather
an unusual title for a march but like all the
Hogue Music Co.’s publications you will
probably find it unusually good. Special
prices are quoted in their ad on this new
composition. It comes arranged for mandolin
orchestra.

All young men, as well as young women,
like to make themselves popular while away
on their vacations, and if they play the banjo
well are pretty sure to make an ‘‘ impression,”
but they must have the latest music, so if you
are a little shy on pieces that have just the
right kind of “ tickel ” about them, be sure
togsend forgy" Hilarious Zeb” and “In a

Dixie Dell.” Percy M. Jaques, the Southern
publisher, owns these popular copyrights.

Something quite out of the ordinary in the
way of a banjo solo is offered by Walter A.
Norwood this month. It is entitled *“ My
Ole Love.” It combines both pathos and
humor and gives the player an opportunity
to display not only his skill but his musical
temperament in interpreting a fine descriptive
piece. Selections of this order are rarely
given to the public, the composers generally
keeping them for their own personal use.
Ten cents will bring you a sample copy.

There may be better tennis players, ball
players and dancers than you at the summer
hotel where you and your banjo spend a few
weeks’ vacation, but if you have included
Paul Eno’s ““ Plantation Symphony ” in your
repertoire those athletic and dancing boys
will be told to take a seat in the back row
while you are surrounded by a bevy of
“ queens,” all anxious to ““ pin a rose” on
you. If you are not playing it already, “.dig
up the change ” and write the Maximum Co.
today.

The titles alone should convince the average
club leader that the four selections that E. D.
Goldby features in his ad this month would be
desirable ones to use at his spring recital.
“ Queen of the Valley ” Gavotte, ““ Dancing
"Mid the Palms ” Schottische, ““ Dawn of the
Roses ” Waltz, “ Royal Crest” Schottische,
all suggest the advent of summer, and the
arrangements are -pretty near ideal. Of
course, you haven’t forgotten the offer Mr.
Goldby makes in reference to his Practical

It is te the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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N
N.B. — _J‘end for our new music proposition. It Will interest you because it soothes your °*pocket-beok nerve.”’
Pieces marked ** have Banjo Solo parts (Price 30c) also Banjo Accompaniment (Price 20c)
Pieces marked * have Banjo Obligato only (Price 30c)
1. *THE GAY CHAUFFER. March ‘ Odell-Lansing 7. DANZA HABANERA Tocaben
2. iN*TB;(;EogXAIED- Intermezzo Peck 8. POMPONETTE. Gavotte Tocaben
3+ DET’S DREAM. Patrol . Lansing YVONETTE. Polka Tocab
4. LOVE’S GOLDEN MEMORIES . Gastl. " " Gingle Pasrts 30d Misdolth - oo PR
5. THE CHIEFTAIN. March and Two-Step : Lansing Combinations : —Mandolin and Guitar . : i 25
Single Parts :—Mandolin or Violin Solo, each .30 Two Mandolins and Guitar 3 : { R (]
2nd or 3rd Mandolin or Violin, Mandola Mando- Mandolin and Piano ¢ . A A L3O
Cello, Tenor-Mandola, Cello, Flute or Gultar Two Mandolins and Piano A O |
Accom. each . .20
Piano Accomp. 40 10. A TOI. Serenade < ; : Tocaben
Combinations :—Mandolin and Guitar .40 Single Parts :—3rd Mandolin : : 2520
Two Mandolins and Guitar .50 Combinations :—Mandolin and Guitar’ . X 250530
Mandolin and Piano .50 Two Mandolins and Guitar : £ ’ e e 35
Two Mandolins and Piano .60 Mandolin and Piano : : 3 : o R
6. STELLA. Valse J Tocaben Two Mandolins and Piano : : : Siges 1))
Single Parts :—3d Mandolin or Violin, each . . 5220 v
Combinations :—Mandolin and Guitar .35 :
Two Mandolins and Guitar .50 Your regular discount allowed plus postage.
Mandolin and Piano .50 Thematic pages of Nos. 1, 2, 3, 4, 5, and 6 sent free to
Two Mandolins and Piano .60 anybody anywhere.
Send for Catalog of Mandolin, Guitar and Banjo Music
BOSTON NEW YORK CHICAGO
62 and 64 Stanhope St. 13 E. 17th St. 259 Wabash Avenue
Studies. Seventy-five cents brings a sample have read his ad you noticed that he is looking for a half dozen copies of ‘ music that is

set,

Doubtless quite a number of mandolin
clubs have already been engaged to furnish
the music at many of the summer resorts, and
all this involves the buying of folios and sheet
music. The “ Universal Collection” pub-
lished by the Joseph Morris Co. of Philadel-
phia, club and orchestra leaders will find to be
a valuable folio to help them through their

season’s work. There are parts arranged -

for 1st and 2nd mandolin and guitar. Rich-
ard L. Weaver is the author of the book and
every number it contains is bright and tune-
ful.

A ““ burnt child dreads the fire.” There is
no doubt about that, so perhaps it is natural
if you have been “ stung” by some fake
memory school that you should hesitate a
little about writing James P. Downs, but
you can’t tell Mr. Downs anything about
“ fakes.” .He has had their goat” for a
long time. In fact, he has written a book
exposing them. But if you wish to improve
your memory on rational scientific principles

a letter addressed to 14 Park Place, New -

York, will start you on the right and royal
track.

We take it for granted that most of our
readers are familiar with the name of Clarence
L. Partee, the man who first published TuE
Capenza. . Well, he is in the publishing
business still, and who knows but what you
have a composition that he can “ bring out’
with profit to all parties concerned. If you

for original compositions, either vocal or
instrumental. - If they possess merit probably
he would ““ make a go ” of them. Surely it is
worth a two-cent stamp to find out what this
“ special proposition ” is that Mr. Partee has
tooffer. Don’t put it off; write today.

Have you ever played any of the pieces Mrs.
Lydia M. Jennings advertises this month?
No? Then, in the words of Mark Anthony,
“Lend me your ears.” In “ Moonlight on
the Plantation ” you will find a potpourri of
good old minstrel airs, such as ““ Old Ken-
tucky Home,” - Camptown Races,” “ Old
Folks at Home " and ““ Turkey in the Straw.”
“ Tunes the Band Played ” is a tone picture
of “the soldiers marching away.” * Shore
Line Galop ” and “ Golden Bell Polka ™ are
very fine for teaching pieces. You never
received better value for ten cents in your life.
Remember most of the Jennings compositions
come arranged for banjo and mandolin clubs.

Shakespeare tells us *“ To business that we
love we rise betime and go to it with delight,”
so probably most of our readers who are
really fond of their mandolins have sent to
Mr. Valentine Abt for a number of the rare
compositions and arrangements he has been
listing in THE CapENzA for the past few
issues. Both the virtuoso and the non-
professional can find something to interest
them in Mr. Abt’s catalog. None of the
selections are experiments. They are clas-
sics that any mandolinist should be proud
to play, and always keep in his repertoire.
A liberal discount is allowed teachers. Send

music.’

Mr. Mandolin Soloist, we want to talk with
you just a moment. Have you read Samuel
Adelstein’s ad in this issue? It will interest
you, for one of the most beautiful mandolin
solos ever written can be yours at a very
moderate price. We refer to “ Love Song.”
(Chant d’Amour), a duo by Sig. Carlo Munier
of Florence, Italy. Mr Adelstein can supply
you with thlS composmon and many others
by the same composer. In fact, he is the
sole agent for the publications of Munier,
Mezzacapo, Sgallari, Maurri, and the works
of other famous writers for the mandolin.
Have you as yet given yourself the treat of
reading ““ Mandolin Memories”? It is a
practical and theoretical treatise on the man-
dolin. Better order it when you send for
the “ Love Song.”

We are not surprised that it has at once
leaped into popularity. In fact, we would
have been surprised if it had not. = Yes, you
have guessed right the very first time. Of
course, we are alluding to “Gypsy Life,” by Le
Thiere, arranged by Geo. L. Lansing for full
mandolin orchestra. The publishers, the
Cundy-Bettoney Co., have for many years

been identified with successes, but some of the _

mandolin club leaders seem to think that

“ Gypsy Life” a * capital. prize” has
been drawn. ThlS Bohemian Symphony
possesses all the elements that go to make up
an inspiring concert number. In epitome
it tells a story of the woods, the pulsing action
to be found around the gypsy camp fire at

dt is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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morning, noon and night, and every member
in the mandolin orchestra has his special part
to tell. In arranging it Mr. Lansing gave
the composition” careful study so that every
instrument would be given an opportunity to
display its undivided value. Send for the
1st mandolin part and you will understand
the scheme of this ““ Symphony ” far better
than we can explain it. Are you playing
 Ciribiribin,” the new Italian Valse Chan-
tant !

Every mandolin orchestra leader takes a
praiseworthy interest in his own organization,
and of course this is greatly to his credit, but
wouldn’t some of them be surprised if they
were told that their orchestras would be
capable of making a far better showing if
some of the scores included in their repertoires
were improved in the arrangement. A
faulty arrangement often gives the same ‘effect
that is obtained when the instruments are only
poorly tuned. For many years Mr. H. F.
Odell has made a serious study of the mando-
lin, banjo and guitar gnd he knows the value
of each instrument for producing certain
effects for concerted numbers. The Oliver
Ditson Co. would call your attention to eight
celebrated compositions which they have had
Mr. Odell arrange for full mandolin orchestra,

and you are invited to give these selections a
trial, in short, to give the players under your
direction a chance to show what they really
can do when all the conditions are right.
Turn to the back of cover and select two or
three out of the number advertised, and also
request their latest catalog. This house is
continually putting out new arrangements of
standard compositions and also many original
novelties.

There is a quaint, old fashion saying to the
effect that “the way to a man’s heart is
through his stomach,” and we believe
a man’s disposition can be gaged by an
attack on his pocketbook. Have you noticed
the caption of the White-Smith Music Pub.
Co.’s ad this month? “ Send for our new
music proposition. It will interest you be-
cause it soothes your pocketbook nerve.”
That certainly sounds interesting, and prob-
ably most of our readers will send for this
““new proposition,” for they have learned
by past experience that when the White-
Smith Co. makes an offer, it is always worth
considering. Again this old established house
is featuring some grand mandolin music suit-
able for solos, and also some brilliant selections
for mandolin orchestra. The intermezzo,
“In Moon-Land,” has been a favorite with
leaders of some of the finest orchestras in the
country and it is especially adaptable for
mandolins and guitars. The march, “ The
Chieftain,” made an instantaneous hit when
first played by Lansing’s grand festival
orchestra, and many claim that Mr. Lansing
— prolific writer that he is — never composed
a more exhilarating march. It is one of the
comparatively few mandolin orchestra selec-
tions that gives the banjo a splendid chance to
lend its characteristic tones with fine effect.
Send for the complete catalogue of M. B. and
G. music published by the White-Smith
Music Pub. Co., and be sure and send for
that ““ new proposition.”

The mandolin is probably given the most
serious attention during the fall and winter
months. It is then that pupils devote many
otherwise weary hours to study, and concerts
and recitals are in order, but we will venture
to.say that the keenest pleasure is derived
from playing the fascinating little instrument
at that season of the year “ when all the
world’s at play,”—vacation time. Let a few
congenial spirits be thrown together at a
quiet country hotel and what delightful hours
are spent playing mandolin duets, with either
guitar or piano accompaniment. Perhaps
if there is enough talent available, a little
club is formed, and before the summer is over
a concert is given in the country church for
the sake of ‘sweet charity.” Doubtless
many of our readers have had just such an
experience and they will recall that sometimes
they were rather at a loss to find good char-
acteristic music, not too difficult, but still
worthy of having a place on a concert pro-
gram. To meet just such an emergency as
this the famous music house of Carl Fischer
has published two splendid collections; one
contains nothing but Italian music — * Gems
of Italy,” it is called. Read the contents in
the ad on inside back cover of this magazine.
What quaint titles some of the numbers have—
“ The Gold Finch,” “ The Pet Dog,” *“ The
Low Window.” Others suggest sentiment—
“ The Despondent Lover” and “I Like
You Very Much.” And the Empire Collec-
tion is also fine. Don’t you think it would
be a good idea to take one or both of these
collections away with you this summer?
Refer to the ad for prices and instrumenta-
tions.

Can’t you just imagine to what a high pitch
of excitement the vast crowd at the races was
wrought when King Edward’s brown colt
“ Minoru ” was declared the winner of the
Derby ? “ Minoru ” justified his name, which
is the Japanese word for “success.” And
you will notice that M. Witmark & Sons have
most appropriately placed the word “ success ”
at the top of their ad this month. Why do
we say ‘‘ most appropriately ”? Well, any
music house that has won so many “ blue
ribbons ”” in the race for popularity-as the
Witmarks is entitled to use the word ‘“ success”
in three sheet poster type. Look at the long
list of prizes it has to its credit. Among them
we might mention * Marcelle,” * Ragged
Robin,” “ Soul Kiss,” ‘ Mary’s Lamb,”
“Red Mill,” “ Three Twins” and the
“ Yankee Tourist.” If the King’s brown
colt ever equals this record his name will go
down in history as the most wonderful animal
that ever lived. But the point we want to
drive home is this. The music of all these
comic operas and musical comedies comes
arranged for full mandolin orchestra. For
prices and instrumentation refer to page two
of cover. The house of Witmark would call
our readers’ attention to the ““ Class and Club
Instructor,” which also bears the trade-mark
“ success.” Have you ever used ““ Trinkaus’
125 Original Guitar Studies”’? They are
especially adapted for developing the right
hand. The Witmark * Progressive Banjo
Method,” written and compiled by Boston’s

.ad this month.

celebrated teacher and composer, Geo. L.
Lansing, is a most comprehensive work. In
this book all styles of banjo playing are taught,
including the beautiful tremolo movement,
which is explained most carefully. Send for
copies of “ The Traveler” and also “ The
Mandolin.” They are free for the asking.
Get in touch with the house whose trade-
mark is ““ Minoru ”” — success.

Doubtless many teachers will study with
much interest the listof easy banjo and guitar
selections which appear in Walter Jacobs’
Mr. Jacobs has selected with
great care from his regular catalog such solos
and duets as he believes will be found in-
structive and helpful to the young player.
In an instruction book they would perhaps
be called ““ amusements,” for each one by
its own respective charm has helped many a
discouraged pupil to regain confidence in his
own ability to in time become a good per-
former. Let us review some of this good
“ teaching material.” For the young guitar-
ist: ““ Autumn Days,” a very easy waltz with_
a nice flowing melody;  Belle of Niagara,”
a march to set the blood tingling — great bass
solo in trio; ‘‘ Boston Yodle,” a fine solo or
duet; ““ Christmas Eve ” Waltz, requires some
practise to render effectively, but is well worth
the trouble; “ Down the Mississippi,” leans
a little towards the banjo territory, but will
please the average pupil; “ Dreaming,” a
beautiful waltz rondo that has been a great
seller; “ Fanchon ” Mazurka, ,written in the
oriental style; “ Flickering Firelight ” fits
the guitar like a glove. Good old songs sound
well on any instrument, and * Flee as a Bird,”
“ Rocked in the Cradle of the Deep” and
“In the Gloaming” are no exceptions.
“ Grace and Beauty ” and “ Little Sinners ”
waltzes will be favorites as long as the guitar
is played. “ The Invaders,” a rattling good
two-step; ‘“ La Veta” Schottische, 1s still
holding its popularity. Do you like a caprice ?
Then ““ Nana” will be sure to please you.
“ Sleepy Eyes ”” and “ Sleep, Gentle Mother ”
are two lullabies that are as sweet and pretty
as any numbers on the list, being in the same
class with ““ Woodland Dreams,” a reverie,
“ The Wild Rose ” Waltz and ““ Santa Lucia ”
Waltz. But we must not forget the young
banjoist. Something jolly is more in his line.
“ Always Happy ” Schottische, is a good one,
so is “ Cupids on Parade” by Lansing;
“ Darkville Favorite,” song and dance style;
“ Dushka,” a Russian dance by Lansing, is
very effective; “ Flower Waltz” is one of
the few waltzes that fit the banjo; “ The
Frost King,” a tremendous seller; ““ Topsy’s
Recreation,” you can’t keep your feet still
when you hear this for its swing is as irre-
sistible as that of * Kaloola,” * Colored
Guards,” “ Watch Hill,” “ Who Dar” and
“ Montclair Galop.” Probably you are play-
ing “ Yankee Dandy,” which is all the rage
just at present. But speaking of easy teach-
ing pieces—of course A. J. Weidt’s Elementary
Studies should not be overlooked.

Mr. Jacobs’ ad is headed ““ Choice easy
material for teaching purposes,” and will be
found on Page 1. By the way look up his
small ad on his list of banjo music in C
notation.
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Whirling Over the Ball-Room Floor Don Ramsay .50
WALTER JACOBS, BOSTON, MASS.

OLIVER DITSON COMPANY, BOSTON, MASS.

NOTICE TO READERS AND MUSIC PUBLISHERS

This page or a portion of it will be reserved for listing the New Publications issued from time to time by Music Publishers who are also
Advertisers in The Cadenza. It will be the means of keeping the readers posted on the newer publications of the most up-to-date publishers
and will also give the publishers an opportunity of bringing their latest issues at once to the attention of prospective buyers.

Only NEW ISSUES will be listed, and copies of the best edition must reach The Cadenza NOT later than the first day of month of

publication to insure insertion.
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‘BOOKS
Schubert Violin School, Book 1, Op. 50, No. 53 Louis Schubert A5
NEW PUBLICATIONS Schubert Violin School, Book 2, Op. 50, No. 54 Louis Schubert .75
Coloratura Album for Soprano Edited by Eduardo Marzo 1.00
Some Essentials in Musical Definitions M. F. MacConnell
- OLIVER DITSON COMPANY, BOSTON, MASS.
MANDOLIN
Bonhomie. Grade A. Mandolin Duo Will D. Moyer $0.30 PART S0McS TOR MIXED VOICES
The Little Elf, Waltz. Grade A. Mandolin Duo Will D. Moyer .30 Good Day, My Darling Reynaldo Hahn 12
A Melody Sweet, Grade A. Mandolin Duo Will D. Moyer .30 Weep With Me Reynaldo Hahn 12
Reflections, Grade AA. Mandolin Duo Will D. Moyer .30 . The Honey-_Rovqr (Four-'part Song) Moritz E. Schwarz .10
Song Without Words, Grade A. _Mandolin Duo  Will D. Moyer .30 Now the Night in Starlit Splendor Gaetano Dowizetti .12
C. L. PARTEE MUSIC COMPANY, NEW YORK, N. Y. (The Sextette from ** Lucia di Lammermoor "’ Arr. for Quartet)
The Gibson is King, March L. A. Williams Dop"t You Mind the Sorrows Eugene Cowles .10
1st Mandolin, .30; 2nd Mandolin, 3rd Mandolin, Tenor Mandola, Rejoice, The Lord is King, Hymn Horatio W. Parker .08
Mando-cello, Flute, 'Cello, Violin, Clarinet, Banjo Obligato (C and They That Trust in the Lord, Anthem W. Berwald .16
A notations), Guitar Acc., Drums, each .20; Piano Acc., .40. The Children’s Offering, Soprano Solo, Semi-Chorus and Chorus
: L. A. WILLIAMS, KALAMAZOO, MICH. * Chester W. Greene .10
The Sand Man, Cradle Song. A. A. Babb 30 O Bread of Life from Heaven, Anthem Cesar Franck 12
Mandolin Solo in Duo Style Lead Us, Heavenly Father, Lead Us, Hymn-Anthem
Recreation March ; A. A. Babb 1.25 William Reed A2
1st, 2nd and 3rd Mandolins, Tenor Mandola, Mando-cello, Guitar Gently, Lord, O Gently Lead Us, Hymn-Anthem Harry Hale Pike .12
and Piano Accompaniments. ; There is a Heaven of Perfect Peace, Anthem Edward Broome o
Gipsy, Life, Descriptive Fantasia Chas. LeThiere 2.90 Lord, for Thy Tender Mercies’ Sake, Anthem Bruce Steane .10
ist. 2nd and 3rd Mandolins, Tenor Mandola, Mando-cello, Banjo Turn Ye Even Unto Me, Anthem Bruce Steane .12
Obligato, Guitar and Piano Accompaniments Children’s Day (Solo and Quartet or Chorus) Chester W. Greene .10
THE CUNDY-BETTONEY COMPANY, BOSTON, MASS. Upward Where the Stars Are Burning, Hymn-Anthem B. D. Allen 12
Dixie Twilight, Characteristic March Chas. L. Johnson Behold, the Days Come, Anthem E. S. Hosmer .12
ist Mandolin, .30; 2nd Mandolin, Guitar Acc., each, .10; 3rd The Cords of Love, Hymn-Anthem George B. Nevin 12
Mandolin, Tenor Mandola, Mando-Cello, Flute Obligato, 'Cello Ave Maria (O Lord Most Holy)Soprano Solo and Mixed Voices
Obligato, Banjo Obligato, each, .15; Piano Accompaniment, .20. W. Berwald .16
Farewell to the Flowers, Reverie R. E. Hildreth A Song of the Sea H. J. Stewart i
1st Mandolin .30; 2nd Mandolin, Guitar Acc., each .10; 3rd Mando- Darkness and Light, Hymn-Anthem Edward Broome &)
lin, Tenor Mandola,Mando-Cello, Flute Obligato, 'Cello Obligato, Hear Our Prayer, Trio for Soprano, Alto and Bass John M. Abbot .10
Banjo Obligato, each .15; Piano Accompaniment .20.
Rag Tag, March and Two 1§/Itepd g A. J. Weidt PART SONGS FOR MEN’S VOICES
1st Mandolin .30; .2nd Mandolin, Guitar Acc., each .10; 3rd Man- gl s !
dolin, Tenor Mandola, Mando-Cello, Flute Obligato, "Cello Obli- g Blaqk Joe Stephens C({llt;zs Foster 10
: : Y ; A Cavalier Song Homer B. Hatch 12
gato, Banjo Obligato, each .15; Piano Accompaniment .20. In the Gloamin A iR e e i
WALTER JACOBS, BOSTON MASS. ] £ L nnie Fortescue Harrison .08
Marching Through Georgia Henry Clay Work 10
GUITAR The Jolly Four ° Lee G. Kratz .08
Handel’s Largo, Guitar Solo Arr. by D. A. Vanasdale .40 Women Lee G. Kraiz .08
C. L. PARTEE COMPANY, NEW YORK, N. Y. Little Jack Horner Lee G. Kratz .08
Esther, Waltz. = 1st and 2nd Guitars H. L. Theis .30 A Father’s Lullaby Lee G. Kratz .08
The Rose of Granada, Waltz. 1st and 2nd Guitars Frank W. Bone .30 Annie Laurie Scottish Air Arr. by Frederic Field Bullard .08
WALTER JACOES, (;BOSTON, MASS. Rejoice, Jerusalem, and Sing George B. Nevin .10
BANJ
Dixie Twilight, Characteristic March. Chas. L. Johnson .40 Cherry Ripe Harry Alexander Matthews .12
A Banjeaurine Solo Here’s a Health to You! Carl C. Muller .10
Dixie Twilight, Characteristic March. Chas. L. Johnson .40 Eight Responses : Lyman F. Brackett .16
Banjeaurine Solo, C notation Chase, The (Four-part song) Tito Matter 32
Kaloola, A Darktown Intermezzo. A. J. Weidt 30 Consolation (Come Unto Me When Shadows Darkly Gather)
1st and 2nd Banjos, C notation Sacred Part Song Howard M. Dow .10
Rag Tag, March and Two-Step. Banjo solo A. J. Weidt .40
WALTER JACOBS, BOSTON, MASS. OCTAVO SCHOOL CHORUSES
PIANO Parting Song (Three-part Song) J. C. Macy .05
Heavenly Voices (Prayer and Rejoicing) Leander Fisher 60 Song of the Armorer (Mixed Voices) George A. Nevin .06
Senior Promenade Waltz Frank A. Ryan .60 .
The Graduation March, four hands Henry Dellafield .75 EASTER CHOIR MUSIC
Scherzo III, in C sharp minor. Op. 39 Frederic Chopin  1.00 s f }
Scherzo I, in B minor. Op. 20 Frederic Chopin  1.00 Come, Ye Saints Samuel Richards Gaines A2
Waltz, in D flat. Op. 64, No. 1. Four hands.  Frederic Chopin .40 Be Comforted, Ye That Mourn William Arms Fisher 12
Ballade IV, in F minor. Op. 52 " Frederic Chopin  1.00 Hallelujah! Christ is Risen T. Herbert Spinney .05
Nocturne, in C minor. Op. 48, No. 1 Frederic Chopin .40 I Heard a Great Voice H. J..Storer .12
Impromptu II, in F sharp major. Op. 36 Frederic Chopin .50 Hail Him Lord and Leader . George B. Nevin .10
Nocturne, in C sharp minor. Op. 27, No. 1 Frederic Chopin ‘20 Open to Me the Gates Charles Fonteyn Manney .16
OLIVER DITSON COMPANY, BOSTON, MASS. " :
Ah Sin, Eccentric Two-Step Novelty Walter Rolfe .50 OCTAVO MUSIC (Anthems for Mixed Voices)
Dixie Twilight, Characteristic March Chas. L. Johnson .50 Magnificant in A Bruce Steane S
WALTER JACOBS, BOSTON, MASS. Holy Redeemer Jaques Arcadelt .05
VOCAL 1 Will Magnify Thee, O God Bruce Steane .16
If Dreams Were Only True. For high Voice F. A Clark .50 Marching Through Georgia Henry Clay Work .10
La Spagnola (The Spanish Dancer) Bolero. High Voice in F Oh, Hail Us, Ye Free Giuseppe Verdi .08
Vincenzo di Chiara 50 Veni Creator Charles Gounod 2
Mona Lee. Medium Voice R. M. Stulis .60 O Lord, My God Harry Alexander Matthrews .10
Tramp! Tramp! Tramp! or The Prisoner’s Hope George F. Root .40 The Roseate Hues of Early Dawn Bruce Gordon Kingsley .12
In the Golden Evening. Low Voice in B flat P. Douglas Bird .60 Magnificat and Nunc Dimittis in G Charles Vincent .05
OLIVER DITSON COMPANY, BOSTON, MASS. Antiphon John D. Grant .08
Gretchen, My Rathskeller Fairy Nat D. Ayer .50 Jesusthe Very Thought of Thee George B. Nevin .10
Hear, O Heavens H. J. Stewart 22
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THE 1 CADENEZA I

THE CADENZA

A monthly magazine published in the interest of the
MANDOLIN, BANJO and GUITAR
36 Pages of type matter; 16 pages of NEW music

(ESTABLISHED 1894)

Music Contents Of Jol. XV.

1st and 2d Banjo.

1st and 2d Guitar.

JULY, 1908—NoO. 1

SPANISH GAIETY. Bolero by Paul Eno.
1st Mandolin, Guitar Acc., Piano Acec.

OLE SAMBO. A Coon Serenade by A. J. Weidt.

LORETTA. Schottisthe by C. S. DeLano.

DECEMBER, 1908—NO. 6

HOOP-E-KACK. Two-Step Novelty by Thos S.Allen.
Ist Mandolin, 2d Mandolin, Tenor Mandola,
Mando-Cello, ’Cello Obligato, Banjo Obligato,
Guitar Acc., Piano Acc.

HOOP-E-KACK. Two-Step Novelty by Thos. S. Allen.
Banjo S_olo.

JOLLY SAILORS. Marchand Two-Stepby A.J.Weidt.

Wenrich.

enrich.
Banjo Solo.

1st and 2d Guitar.

AUCUST, 1908—NoO. 2
PERSIAN LAMB RAG. A Pepperette by Percy

1st Mandolin, Guitar Acc., Piano Acc.
PERSIAN LAMB RAG:

TEA BLOSSOMS. Waltz by R. E. Hi'dreth.

A Pepperette by Percy

Friedman.
Banjo Solo.

1st and 2d Guitar.

SEPTEMBER, 1908—NO. 3

" FLIGHT OF THE BIRDS. Ballet by W. M. Rice.
1st Mandolin, Guitar Acc., Piano Acc.

SAND DANCE. Moonlight on the Suwanee by Leo

LITTLE PURITAN. Waltz by A. J. Weidt.

1st and 2d Banjo.
FAREWELL TO THE FLOWERS. Reverie by R. E.
Hildreth.
Guitar Solo.

JANUARY, 1909—NO0. 7

BOYS OF THE MILITIA. March by Victor G.
Boehnlein.
1st Mandolin, 2d Mandolin, Tenor Mandola,
Mando-Cello, Flute Obligato, ’Cello Obligato,
Banjo Obligato, Guitar Acc., Pianoc Acc.
WHY DID YOU BREAK MY HEART? Song by
Phil Staats.
Vocal with Guitar Acc.
BOYS OF THE MILITIA. March by Victor G.
Boehnlein.
Banjo Solo.
LITTLE EMPRESS. Waltz by Geo. W. Bemis.
1st and 2d Guitar.

FEBRUARY, 1909—NoO. 8

1st and 2d Banjo.

1st and 2d Guitar.

OCTOBER, 1908—No0. 4

STACK OF FUN. Barn Dance by Walter Rolfe.
ist Mandolin, 2d Mandolin, Tenor Mandola,
Mando-Cello, Flute Obligato,
Banjo Obligato, Guitar Acc., Piano Acc.

ROMANZA. By Sig. Giuseppe Pettine.
For unaccompanied Mandolin.

SHOE SLIDER. Eccentric Dance by W. D. Kenneth. | VENETIAN ROMANCE. - Barcarole

LOVE’S TOKEN. Reverie by Frank W, Bone.

‘Cello Obligato,

WIEGENLIED. Cradle Song by M. Hauser.
KUIAWIAK. A Polish National Dance by Henri
Wieniawski.
1st Mandolin, 2nd Mandolin, Tenor Mandola,
Mando-Cello, Flute Obligato, 'Cello Obligato,
Banjo Obligato, Guitar Acc., Piano Acc.
EBONY EPH. A Chicken-Coop Shuffle by Thos. J.
Armstrong.
1st and 2d Banjo.
by . R. B,
: Hildreth.
Guitar Solo.

by Phil Staats.

Lansing.
Banjo Solo.

CHARM OF BEAUTY.
1st and 2d Guitar.

NOVEMBER, 1908—NO. 5

ROGUISH EYES. A Flirtation by R. Gruenwald.
1st Mandolin, 2d Mandolin, Tenor Mandola,
Mando-Cello, Flute Obligato,
Banjo Obligato, Guitar Acc., Piano Acc.

SOME DAY WHEN DREAMS COME TRUE. Song
Vocal with Guitar Acc.
OLE BLACK MAMMY. Coon Shuffle by Geo. L.

Waltz by Walter Burke.

’Cello Obligato,

YEARLY SUBSCRIPTION:
$1.00 in advance. Per copy 10 cts.
Canadian $1.25. Per copy I2 cts.
Foreign, $1.50. Per copy 15 cts.

Subscriptions can begin with any
back number. When subscribing state
which month you desire to begin with.
IMPORTANT: If you remit by check or
draft, send 10 cents extra to pay exchange.
We recommend remittances by Money or Ex-

press Order. Currency Coin and Stamps at
sender’s risk,

MARCH, 1909 —NO. 9

YANKE“IIE _]d)ANDY. Characteristic March by A. 7J.
eidt.
ist Mandolin, 2nd Mandolin, Tenor Mandola,
%ando@ello, Banjo Obligato, Guitar Acc., Piano
cc.
MY DUSKY ROSE. Song by Thos. S. Allen:
Vocal with Guitar Acc.
YANKEE DANDY. Characteristic March by A. J.
Weidt.
Banjo Solo.
IONIA. Waltz by Geo. L. Lansing.
1st and 2nd Banjo.
MESSAGE OF SPRING. Reverie by Frank W. Bone.
1st and 2nd Guitar.

APRIL, 1909—NO. 10

SIMPLE AVEU (Simple Confession). By Fr. Thomé.
1st Mandolin, 2nd Mandolin. Tenor Mandola,
Mando-Cello, Flute Obligato, 'Cello Obligato, Banjo
Obligato, Guitar Acc., Piano Acc.

YANK%} .lgANDY. Characteristic March by A. J.

eidt.

Banjo Solo. “C” Notation.

DANCI]I;G DOLLIES. A Nursery Frolic by Paul

n0.
1st and 2nd Banjo.

TENNIS DANCE. Caprice by B. E. Shattuck.
1st and 2nd Guitar.

MAY, 1909—NoO. 11

DIXIE TWILIGHT. Characteristic March by Chas.
L. Johnson.
1st andolin, 2nd Mandolin, Tenor Mandola,
Mando-Cello, Flute Obligato, 'Cello Obligato, Banjo
Obligato, Guitar Acc., Piano Acc.
DIXIE TWILIGHT. Characteristic March by Chas.
L. Johnson.
Banjeaurine Solo.
DIXIE TWILIGHT. Characteristic March by Chas.
L. Johnson.
Banjeaurine Solo, *“ C "’ Notation.
ESTHER. Waltzby H. L. Theis.
1st and 2d Guitar.

JUNE, 1909—No. 12
FAREWELL TO THE FLOWERS. Reverie by R.
E. Hildreth.
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.
RAG TAG. March and Two-Step by A. J. Weidt.
1st Mandolin, 2d Mandolin, Guitar Acc., Piano Acc.
KALOOLA. A Darktown Intermezzo by A. J. Weidt.
1st and 2d Banjo. ‘‘ C ' Notation.
RAG TAG. March and Two-Step by A. J. Weidt.
Banjo Solo.
THE ROSE OF GRANADA. Waltz by Frank W,

one.
1st and 2d Guitar.

The entire twelve Numbers mailed, postpaid,

on receipt of $1.00

THE CADENZA

167 Tremont Street,

T N A\ \\w—a
‘ =,

‘Address all Communications to

- Boston, Mass.
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BABB’S PRACTICAL

GUITAR
INSTRUCTOR

by A. A. BABB, Boston’s popular

Guitar

Soloist.-and. Teacher

NOT a collection of pieces but a METHOD for the
teacher’s use.

For the beginner and the advanced pupil, because it con-
tains” all the matter necessary to *“begin” and “finish.”

All orders accompanied by payment will be sent postpaid
for 25 cents, if THE CADENZA is mentioned.

Robinson’s Complete and Comprehensive
METHOD FOR THE MANDOLIN

By A. C. ROBINSON, formerly of the famous “Boston Ideal Club”

A METHOD NOT A COLLECTION OF PIECES

Regular Price $1.00
SPECIAL PRICE on ONE order, if the CADENZA is mentioned

25 cents

WALTER JACOBS, 167 TREMONT STREET, BOSTON, MASS.

“C” NOTATION

A. J. WEIDT

Characteristic March

Yankee Dandy
Banjo Solo, 40c

, Guitar acc., 10c Piano acc., 20c

Dixie Twilight Characteristic March CHAS. L. JOHNSON

Banjeaurine Solo, 40c  Guitar acc., 10c  Piano acc., 20c

Kaloola A Darktown Intermezzo

Banjo Solo, 30c

A. J. WEIDT

Guitar acc., 10c Piano acc., 20c

DISCOUNT 1-2 OFF

WALTER JACOBS

167 Tremont Street, Boston, Mass.

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL Y e news is

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue.

8 PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.

$1.09 for 12 months subscription. 61 cents
for 6 months. Send 10 cents for Specimen Copy.

The issue for December 1908 (Christmas Number) contained
Forty Pages and there was no increase in price. Appreciations
from all quarters continue to come to hand as mails arrive
For instance:—

* The Christmas ‘ KEYNOTESs ’ is absolutely splendid. You
should be proud of it.”” — OLLY OARLEY (The premier English
banjoist.)

‘“ Allow me to congratulate you on the Christmas number
of ‘ KEyNoTEs.” It is decidedly the best production which our
portion of the musical world has yet seen. Something for every-
body. You have accomplished all that is possible, and this
number places ‘KeyNoTEs' beyond its competitors.” —
Ricuarp HArRrISON, Brighton. *

‘“ Everyone expresses the greatest satisfaction -with the
Christmas number of ‘ KEynoTEs.” Certainly a record at the
price.”” — A. de VEREY, Bournemouth.

“In ‘KeynoTeEs'’ Christmas Number you have excelled
yourself.” — ALBERT LYLES, Dewsbury.

* I consider December ‘ KEYNOTES ' quite a masterpiece —
so thoroughly interesting.” — BERT Bowb, Derby.

* Christmas ‘ KeyNoTEs ’ is a wonderful production, and
I want to especially thank you for so splendidly studying the
interests of Guitarists. Other papers, which include us in their
titles, most certainly ignore us in their pages, and we sensitive
Guitarists feel the neglect. I quite expected we should be
equally forgotten in ‘ KEvyNoTES,” but I have found myself
pleasantly mistaken.”

‘“ Hearty congiatulations upon the very best Christmas Num-
ber I have ever opened.”

Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and foremost publisher of music for the Banjo, Mando-
line and Guitar.

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions received at *“Cadenza’ Office

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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[lf you are interested in the Banjo, Mandolin and Guitar you should read\

¢é B ® M. GQ,,

The recognized monthly organ for all players of the Banjo, Mandolin and Guitar in Great Britain. Circulates
in every portion of the globe where English is spoken. Published on the First of every month.

Subscription, $1.25 per annum
It is indispensable to every player of these instruments for the following reasons:

It contains a New Solo for Banjo and Mandolin in every number.

A Free Lesson on how to play the same is given each month.

Technical and instructive articles by the acknowledged authorities of the day are given in every number.

Your queries are answered, and all your difficulties removed.

It keeps you up to date in all the latest publications and inventions and records all the principal concerts that take place.

It tells you the names and addresses of the most prominent Teachers of the Banjo, Mandolin and Guitar throughout the
country and abroad.

7. If you wish to dispose of a second-hand instrument, no surer medium exists, as it appeals direct to those you wish to
reach.

Each number contains a portrait and interview with some prominent player.
9. It increases your interest in your instrument tenfold by making you better acquainted with it, and helping you
to play it.
10. It is free and unbiased and hears all sides impartially.
11. It costs but fourpence per month, or fivepence if posted to you on day of publication.

Edited by Sir Home Gordon, Bart.
Write for an Index and Subscription Form to

CLIFFORD ESSEX CO.

1Sa Grafton St., Bond St, LONDON, W., ENGLANDJ

.
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I A PRACTICAL METHOD FOR CLASS AND PRIVATE INSTRUCTION I

Consr o coast Weidt’s Elementary Studies

For MANDOLIN, BANJO and GUITAR. IHEMOST MELODIOUS STURIES IURLISHED,  Erem ogtreten

SEVEN DIFFERENT INSTRUMENTS. ' THIRTY-FIVE DIFFERENT BOOKS. .
Each Each

I1st and 2d MANDOLIN (in one book). . ..Books §,2,3,4and 5 .50 Ist and 2d GUITAR (in one book)........ Books 1,2,3,4and 5 .50
I1st and 2d BANJO (ia one book)......... Books 1,2,3,4and 5 .50 :

The first and second parts for each instrument are arranged very effectively in DUET FORM, but the first instrument has the solo complete.
These books can be used in any combination, thus: the 2d Guitar part in the GUITAR BOOKS is the accompaniment to both the Mandolin and the
Banjo Beoks; the 2d Banjo part in the BANJO BOOKS is the accompaniment to both the Mandolin and the Guitar Books, ete.

OBLIGATO AND ACCOMPANIMENT PARTS

MANDOLA (Octave) and 3d MANDOLIN Each Each
(inonebook).ec.covovriiiniiin. .. Books 1,2,3,4and 5 .50 'CELLO OBLIGATO. .....cocvtninnanen Books §, 2,3,4and 5 .50
FLUTE OBLIGATO. .. .ccccocvoneucee. Books 1,2,3,4and 5 .50 PIANO ACCOMPANIMENT.......... Books 1,2,3,4and 5 .50

Each of these Obligato or Accompaniment Books answers for either the Mandolin, Banjo or Guitar Studies.

Besides the Scales, Exercises, Chords, Diagrams of the Fingerboards, Tuning Charts, etc., and two pages of other Exercises, Amusements and Pieces
especially composed for the one particular instrument and intended for Private Study, the following GRADED CONCERT NUMBERS are contained in

BOOK 1. — The Fairtes (Waltz) ; Elfin Waltz. BOOK III. — The College Boys (March); Darkies’ Delight
BOOK II.— The Marionette’s Frolic (Schottische) ; Student (Schottische) ; Boston Galop.
Waltz; Festival Schottische; Little Queen BOOK IV.— Merry Moments (Polka) ; Ping Pong Galop ;
(Waltz) ;: Arion Schottische. The Amazon (March),

BOOK V.—Kinky Koons (Cake Walk); Bright Eyes Gavotte; To the Front (March).
These pieces can be played in any combination of the following instruments :

INSTRUMENTATION Price INSTRUMENTATION Price
1st and 2d Mandolin (in one book).. ST P I, o s ko s R ey .50 FIute ODHgato.......coeuriiriiiiitiitaraeiiiiiienieiiteaisaeiiiisasonnnes .50
18t and 2d Banjo (in one book)...... Sovie ) O 20BLI0 ODMGBALO - -ovvv vovvueeorannossiusinssscossisssssssosssssssossssssans .60
1st and 2d Guitar (in one book)...... 50 3d Mandolin and Octave Mandola (in one BooK)......c.covueviiiiannnnnnns .60

Piano ACCOMPANIMENt..c.ceiereeiiosascnieaietostecansnsessssoonnnns ¢ g B0

The author of this excellent work is one of the most popular and successful teachers in America;has had twenty years of practical experience, and
is a talented and favorite composer of Mandolin, Banjo and Guitar music.

Among his successful compositions published in sheet form are Kaloola, a Darktown Intermezzo; Luella, Waltz; Northern Lights, Overture; Colored
Guards, Characteristic March; Red Rover, March; Speedway, Galop; Koonville Koonlets, Cake-walk, etc. . X

TEACHERS: Send for our Special Offer on a sample set of these excellent Studies.

WALTER JACOBS, : 167 Tremont St., BOSTON, MASS.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers



Just [TWO ATTRACTIVE COLLECTIONS

Published | T For Mandolin or Violin Players [

s nin,l:;\m\m(u i
= THOVOS = NANDOLSS

No. 1. La Ricciolella
(The Little Curly Head)
No. 4. Fenesta Vascia
(The Low Window)
No. 7. La Cardillo
(The Gold Finch)
No. 10. Drunghe Drunghete
(The Despondent Lover) X
No. 13, Te Voglio Bene Assaje
i (I Like You Very Much)
No. 16. La Primm *Amore
(The First Love)
No. 19. Lo Rialo
(The Present)
No. 22. Dimmi Na Vota Si
(Tell Me Yes, Only One)

Violin or Mandolin Solo, net 50c. Two Violins or Mandolins (Duet), net 75c¢.
Two Violins or Mandolins and Piano, net $1.00.

Gems
of Italy

Twenty-five Italian Folks and
Popular Songs

Selected and arranged for

One or Two Violins or Mandolins
with
Piano or Guitar Accompaniment by

GUSTAV SAENGER
CONTENTS

No. 2. Antonia
(Neapolitan Song)

No. 5. Michelemma
(Neapolitan Fisherman's Song)
No. 8. La Fiera de Mast’ Andrea
(The Fair of Master Andrea)
No. 11. Paparacianno
(Punch and Judy)

No. 14. La Luisella

¥ (Louise)

No. 17. La Vera Sorrentina
(The Belle of Sorrentina)
No. 20. La Ra, La Ra, La Ra,
Volimo Pazzio
(We Want a Merry Time)
No. 23. La Carolina
(The Fair Caroline)

PRICES:

IN this collection of folks and
popular songs, we find the
sunny and joyous temper-

ament of the Italian nation re-
flected as through a mirror. Mr.
Saenger has succéeded most
admirably in including the
best known, most melodious,
and most popular of these
songs. While the majority of
mandolin and guitar players
are well acquainted with these
unquestionable * Gems of Italy ”
there has always been a lack of
effective and easy arrangements
for violin players. With the
present collection, however, man-
dolin, guitar and violin players
are enabled to play these beauti-
ful melodies in a great variety of
effective combinations, as indi-
cated below.

No. 25. O Sole Mio — Oh My Sun.
: No. 3. Canetella
(The Pet Dog)

No. 6. Cicerenella
(The_Fair Maiden of Posilipo)
No. 9. Addio a Napoli
(Farewell to Naples)

No. 12(.P Tri{)polse Trr)ippole

opular Song
No. 15. La Serenata
(The Serenade)
No. 18. Santa Lucia
(Barcarolle)

No. 21. Un Mazzo di Sciure
(A Bouquet of Flowers)
No. 24.  La Passariello

(The Sparrows)

Violin or Mandolin and Piano, net 75¢.
Violin or Mandolin and Guitar, net, 75c.

Two Violins or Mandolins and Guitar, net $1.00. Single Parts, each, net 50c.

&

- .

N this collection fifteen pop-
Lular” and well-known com-
positions are presented in
special arrangements for solo, two
or three mandolins or violins
with piano or guitar accom-
paniment. A glance at the
contents will prove the excel-
lent selection which has been
made. Every number is ar-
ranged according to its special
fitness for these various instru-
ments, and all have been pur-
posely graded as regards dif-
ficulty, to come within range
of medium advanced players.

No. 1. By The River.......... Morse
(Romance)
No. 2. Serenade ......... Schubert

(Through the Leaves)

No. 3. Alita — Wild Flower .. Losey
(Morceau)

No. 4. La Cinquantaine

Gabriel-Marie

(Air in Olden Style)

No. 5. Estudiantina .. ... Waldteufel
(Waltz)

Mandolin or Violin Solo, 50c.

[ i Two Mandolins or Viol|
Piano Accompaniment, §1.00 Guitar Accompaniment, 50¢.

E.mpire
Collection

Fifteen Choice Melodic
Compositions by various authors
Arranged and Compiled for
Solo, Two or Three Mandolins
or Violins
with Piano or Guitar Accompaniment

by LOUIS TOCABEN
CONTENTS
No. 6. Rose-Mousse .......... Bosc

(Valse Lente) '
No. 7. Patrol of the Guardsmen

Losey
(Tempo di Marcia)
No. 8. Crescent Queen ........ Losey
(March)
No. 9. Melodie..... + » ++++ Rubinstein

(InF.)
No. 10. Wedding March. Mendelssohn
(Midsummer Night's Dream)

PRICES :
ins

No 1Y Japnni 3.0 =0 Waldteufel
(Waltz)

No. 12. Warbler’s Farewell . .Tobani.
(On Tyrolean Melodies)

Ne#13, Volcapo ............ Heed
(March)

No. 14, Poetica ............ Tobani
(Waltz)

No. 15. Waldmere .......... Losey
(March)

(Duet), $1.00. Three Mandolins or Violins, $1.50.
ny Solo Part may be duplicated at 50c. each.

NEW MUSIC jor MANDOLIN, GUITAR an?BANJO

Birds of Spring Mazurka
l{ersey Carnival March
or Love and Honor March

The Irish King March
At Put-in-Bay March
Bombasto March
Shooting Star Serenade

Dance of the Fireflies Caprice
Garden of Love Caprice
Home Sweet Home Waltz

PRICE: — Mandolin Solo, 30c.” Mandolin and Guitar, 40c. Two Mandolins and Guitar, 50c. Mandolin and Piano, 50c.

THESE ARE HITS!

successful by reason of their pleasing,

Everybody plays them, and everybody else wants to do so! They are unusually
practical arrangements. The Carl Fischer

Editions are noted for this very important feature, so often lacking in music for Mandolin, Guitar and Banjo, and are ex-

ceedingly popular with the best artists.

SPECIAL PRICE FOR A LIMITE.D TIME ONLY

ANY EIGHT COMPOSITIONS, POSTPAID.
Mandolins and Guitar

Mandolin Solo, $1.00 net. — Mandolin and Guitar, $1.50 net. — Two
» $2.00 net. — Mandolin and Piano, $2.00 net.

Catalogues free upon request

CARL FISCHER,

Cooper Square,

New York

/] GUITA

PLAYERS

Cuitar Player’s Favorite
A Collection of 36 Favorite Solos and
Duets for GUITAR by Leading Composers

CONTENTS:
Adelaide Waltzes .............. Burke
RAlenx L)' i 0 L 0 ety Sor
Annle - Polla .o el it et Bemis
BOIRYD. 3 S h e R e Stobbe
Brigade March . ... ... ..0 0% Burke
Carmelita Waltz . ...... ... ... 00 Burke
Cupedietta Intermezzo ......... Tobani
Farewell Serenade ...,.......... Burke
Flaxy’s Promenade .............. Frey
Flower BODg . ... ..o veeiiwolrbid Lange
Forget-me-not Gavotte .. Giese
Geneva Polka ..:........ .. Burke
Gertrude Gavotte ... ... Romero
Golden-Rod Polka .. ... . Burke
Harvest Moon Waltz . . . .. Burke
Helmwel: . .t i4h s Jungman
How Fair Art Thou .. § Igemis
Intermezzo Sinfonico lascagni

Last Greeting ........... .. Bemis
Love’s Dreamland

Melody fr. Semiramide . . .Bemis
Mexican Dance ........ Burke
Military March ...... .Burke
Prelude in D ,......... Bemis
Rifle Regiment ......... . Sousa
ROMANZA,... .. iu oy o ciban Rubinstein
Santiago Valse ......... .. Corbin
Silver Spray Waltz ....... . Plante
Snow-flake Mazurka . Burke
Spring Seng: < . .Gl Mendelssohn
B TR 1. o0 (N0 Romero
Under the Double Eagle Wagner
Wayside Gavotte % .Romero
When I Behold . .. Bemis
When Twilight Falls .. Burke
White Mountain Gavott: ... Burke

Net Price, Special to the Profession,
0 cents.
Any of these pieces may be obtained sepa-
rately.

Every Day Favorites
A Collection of PLEASING and Favorite
MeLopies Splendidly Arranged by Louis
Tocaben and others for
Mandolin and Piano or Violin and Piano
With ad /4b. Parts for
Guitar and Second Mandolin.

CONTENTS.
La Rose Intermezzo ....... Emil Ascher
Stephanie Gavotte .......... A, Czibulka
Petite Reverie £ .......... Th. Herrmann
Sextet from “Lucia™ ...... G. Donizetti
Standard Bearer March ...Ph. Fahrbach
The First Smile ......... ... B. Lagve
Serenade. . &, b o SN F. Schubert
Cupidietta Intermezzo ..Theo. M. Tobani
T IR R R F. v. Blon
Ane Pl o 0 e e J. Faure
Simple Aveu F. Thome

Intermezzo fr. *“ Cavalleria ” . P. Mascagni

Romanesca ............. Th. Herrmann
Memoria di Venezia Polka ..G. B. Tavoni
Nightingale Song ........... C. Zeller
Tomumeral o1 00 R. Schumann

Net Professional Prices:
Mandolin or Violin and Piano, 40c.
Guitar or Second Mandolin, 20c.

Any of the above named pieces may be
obtained separately.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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ZHARPS &

THE PERFECT MECHANICAL CONSTRUCTION
THE ABSOLUTE CORRECTNESS OF SCALE
THE UNLIMITED GUARANTEE .
THE WARRANT TO WITHSTAND CLIMATIC CHANGES
AND THE ARTISTIC BEAUTY OF

“LYON & HEALY” HARPS

[PLACE THEM ON A PEDESTAL OF THEIR OWN

Their QUALITY of Tone Their VOLUME
of Tone Their PURITY of Tone

Are Endorsed by the Greatest {Living Artists, such as
JOHN CHESHIRE WILHELM POSSE

EDMUND SCHUECKER INEZ CARUSI
! and Nearly Every HARPIST of Prominence
The HARP can be easily learned, is most fascinating, and has a magnetism purely its own. Women and Children find the
study of the HARP interesting and graceful. T :
NEW and SECOND-HAND HARPS, for prices ranging from $350 to $2,500. % 4
CATALOGS and PRICE LISTS FREE for the asking, and our EASY PAYMENT PLAN per ta prospective

buyérs to become owners without burdening them.

i You Have ¥ ™% L E ODEI.L

You do not know the resources of a MANDOLIN ORCHESTRA

HERE ARE A FEW OF HIS LATEST:

SINGLE PARTS COMBINATIONS

Each number is effectively arranged for 1st Maimdolin and
Piano or Ist Mandolin and Guitar.

rd Mandolin

1st Violin may be substituted for the 1st Mandolin.

Octave Mandola
Two Mandolins

and Piano
Two Mandolins

1st Mandolin
2nd Mandolin
3

Guitar
Accompaniment
Piano
Accompaniment
Mandolin

and Piano
Mandolin

and Guitar

and Guitar.
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{Semewhere 20
““ Thos. C. Clark. Arranged byH F. Odell

tlldica Waltz S 20 30 30

. T.-H. Rollinson. Arranged byH F Odell

tiTannhauser Grand March . : . 40h 30 30 20-30 ¢
Rich. Wagner. . Arranged by H. F. Odell -;-:‘ SEON £
*{Fads and Fancies : "W 30 ﬁv;ié,?_o 20 60

R. Gruenwald. Arranged by H. F. Odell

{*{Abila (Intermezzo) . . 20 60

O N

(= —

Q0

(=]

g 0 S A OO
[T — T — T B — R
. O O
o U O

M. Balje. -Arranged by H. F. Odell. A
20 40 60 50 60
*1By Maonlight, Serenade. il
same as 2nd Mandolin. $Numbers marked $.have parts for Tenor Mandol: farx -Cello Prices same as ng [Mandolin.

R. Gruenwald. Arranged by H, F. Odell
}Flower Song . / B SV N T
D 20 40 .60 40 70 50
T. H. Rollinson. Arranged by H. F. ‘Odell ‘9< i %
WY NOT GETINTO UNEWITH Us.

iSelection from “ The Bohemian Girl® e v 0 40 50 30
G. Lange. Arranged by H. F Odell
*Numbers marked * have all the Orchestra Parts, mclﬂdiné parts for Bmss Inst its, et 4 1' ‘Numbers markéﬁ. t haye Banjo Obligato Parts.  Prices
OLlVER DITSQ*N COMPANY

CHAS. H. DITSON & co. 4 _
New York, N. Y. AMERICA’S MVUJICAL STRING HOUSE Philadelphia, Pa."
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"l?'is to the advantage of aIIA #wmed that THE CAPE;IZA be mentioned when writing advertisers

BOSTON, MASS. - J. E. DITSON & CO,
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