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ONE BIG HIT

Mandolm Orchestra

Mandolin Solo -

2 Mandolins - - - -
Mandolin and Guitar - - -

2 Mandolins and Guitar - -
Mandolin and Piano - - -

2 Mandolins and Piano e
Mandolin, Guitar and Piano -

2 Mandolins, Guitar and Piano -
Mandola (octave) or 3d Mandolin
Banjo Solo (American and English

Banjo (American and English notation) and Piano 75
In addition to the above we can furnish the full

Orchestra parts, viz.: 1st Violin,

Bass, Flute, 1st Clarinet, 1st Cornet, 2d Cornet, Trom-
bone, Drums, ’Cetlo, 2d Clarinet, Horns, Oboe and

Bassoon.

Extra parts when bought in conjunction with any
of the listed arrangements (excluding Piano acc.) can
when bought separately,
Piano accompaniment, 40 cents.

be had at 15 cents per part;
25 cents per part.

Guitar Solo - - - 40
GREATEST
Characteristic Novelty Published. Nothing like it.

- - - - 50

- - - = 70
- - - - 70
R IMRLNIE, S1Y . 1
- - - 25
notation) - 50

2d Violin, Viola,

Two S[ 14 m?mzw ,
MARCHES, PARADES o &
DUMB ACTS asniasd

‘M.WITMARK-&-SONS K

'mmts ONlY ONE
[ SWEEPINBTHE coonmy Jus'f NOW

}'Jo WYB

£

jQviC

e

PuBLrsned By

POPULAR SELECTIONS FOR MANDOLIN ORCHESTRA

THE RED MILL

Victor Herbert

SPRING CHICKEN

On .Richard Carle’s popular successes

MARY’S LAMB
Richard Carle

MLLE. MODISTE

Victor Herbert

HIS HONOR THE MAYOR

Julian Edwards and Alfred E. Aarons

Mandolin Solo L o T RS 40
2 Mandolins - - - - - 60
Mandolin and Guitar - - - 60
2 Mandolins and Guitar - : 76

Mandolin Duos
FOR ONE MANDOLIN

ABSINTHE FRAPPE (It Happened in Nordland)
Victor Herbert

Manuel Klein
Ernest R. Ball
Ernest R. Ball
Ernest R. Ball
I’D LIVE OR | WOULD DIE FOR YOU Ernest R. Ball
AS LONG AS THE WORLD ROLLS ON Ernest R. Ball
SOMEBODY LOVES YOU, DEAR  Annie Andros Hawley
BYGONE DAYS Ernest R, Ball
JUST SOME ONE Will R. Anderson

M. WITMARK & SONS

MOON DEAR (A Society Circus)
LOVE ME AND THE WORLD IS MINE
NORMA DARLING

MY DEAR

geggseggsgees

THE GAY MUSICIAN

Julian Edwards

THE PARISIAN MODEL

Gertrude and Max Hoffman

THE TATTOOED MAN

Victor Herbert

A YANKEE TOURIST
Alfred G. Robyn

WONDERLAND

Vietor Herbert

PRICES AS FOLLOWS

Mandolin and Piano - - 75
2 Mandolins and Piano - . 90
Mandolin, Guitar and Piano - 90

2 Mandolins, Guitar and Piano 1 00

Guitar Solos

KISS, KISS, KISS (Parisian Model) Gertruade Hoffman 3
MY DEAR Ernest R. Ball 3

30

30

A ROSE OF OLD DERRY (from O'Neill of Derry)

Chauncey Olcott, J. 1. Dillon and Wm, G. Kopp 30
30

ONE LITTLE SWEET LITTLE GIRL (from O’Neill of Derry)
Chauncey Olcott and Dan J. Sullivan 3

EVERY STAR FALLS IN LOVE WITH ITS MATE (from
O’Neill of Derry) Chauncey Olcott and
Chas. E. Casey 30
I’D LIVE OR | WOULD DIE FOR YOU Ernest R. Bail 30
AS LONG AS THE WORLD ROLLS ON Ernest R. Ball 30
SOMEBODY LOVES YOU, DEAR Annie Andros Hawley 30
BYGONE DAYS Ernest R. Ball 30

Witmark Building

s

THE GRAND MOGUL

Gustav Luders

THE TOP O’ TH’ WORLD

Manuel Klein and Anna Caldwell

O’NEILL OF DERRY

Chauncey Olcott

THE ALASKAN
Harry Girard

MAN FROM NOW

Manuel Klein

Mandola (octave) or 3d Mandolin 30

Banjo Solo (Anuru,an aml Enghsh
notation) - - 60

Banjo (Americanand Eutrhsh notanon)
and Piano

Songs with Guitar Acc.

ON SAN FRANCISCO BAY (The Parisian Model)
Gertrude Hoffman 40
KISS, KISS, KISS (The Parisian Model)
Gertrude Hoffman 40
Ernest R. Ball 40
A IOlE OF OLD DERRY (O’'Neill of Derry) Olcott,
Dillon & Kopp 40
ONE LITTLE SWEET LITTLE GIRL (O'Neill of Derry)
Olcott & Suilivan 40
EVERY STAR FALLS IN LOVE Wll’ll ITS MATE (O’ Neill of
Derry) Oleott & Casey 40
I’D LIVE OR | WOULD DIE FOR YOU Reed & Bail 40
AS LONG AS THE WORLD ROLLS ON Graff & Ball 40
SOMEBODY LOVES YOU, DEAR Annie Andros Hawle 40
BYGONE DAYS Reed & Ball

144-146 WEST 37TH ST., NEW YORK

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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W HITNEY 6
i NO. [w=w
j WARNER
. Mandoli d Guitar
COLLECTION
2 Published for MANDOLIN or VIOLIN SOLO, 2d MANDOLIN, GUITAR, BANJO and PIANO
I CONTENTS
A b Dreaming Gitl Who Threw Me Down Mandolin or
i % 2 I I'm Afraid to Come Home in the Dark  Best I Get IsMuch Obliged |~ yuo oo oo
. . . net .
. Are You Sincere Dixie Doodle Girl Le Kic King 2d Mandolis 28
LO“IS The Road to Yesterday Keep On Smiling : ARGOIS net. -
Mary, My Heather Queen  Neath the Old Cherry Tree,Sweet Marie | Guitar net .25
T b There Never Was a Girl Like You Dear Heart Musette Banjo Solo net .50
Oca Cn Southern Beauties Sweetheart Days I'm Growing Fond of You Piano Acc. net .50
Capt. Willie Brown Merry Widow Waltz Topeka
Ivanhoe Marsovia Waltzes Sugar Plum Curly
H.R k & Co. o
erome emic O. pETROIT
R R R R s e s R R R R R R )

MNW%“%MWNS?M

A New Strmg Case!

ith gusset sides so as to hold a quantity of strings.
ancy embossing on the face, plain back.

SEND 50c. FOR A SAMPLE —SPECIAL PRICE
TO TEACHERS IN DOZEN LOTS! & s .

THE

PHILADELPHIA STRING CASE CO.
2562 NORTH NAPA STREET, PHILADELPHIA, PA.
Nececeeeecceccccceeecceccecceccceccecccecced

@ Exact size—4 1-4x4 1-4. Made of Cowhide leather
wi
Fa

{ i
z ;
§ %
: §
: :
: {
% :
: :
| |
% :
| |

The
Incomparable

o[l

E do not fill our
prospectlve

NEW MODEL

customers with
theories or long-winded treatises on the science of sound. Any firm can {
hire a professional publicity expert to dig up yards of information on |
the theory of sound, and perpetrate the same upon an unsuspectirg *
musical public, and still be unable to make a good instrument. Hot a'r !
cuts no ice with a professional musician, and especially so when he knows
the instrument advertised is of no account. WM. C. STAHL knows what a
good instrument is because he is a performer and teacher of national rep-
utation and twenty-three years’ experience. He knows how to make a good
instrument because he has given his whole thought to the problem for
many years, but he does not ask anybody to take his judgment in the mat-
ter. Heisnottrying to prove theories, nor conducting an educational cam-
paign, but is honestly and earnestly spending his time in the effort to im-
prove the Mandolin, Guitar and Banjo, and the rapid growth of his busi-
ness is sufficient testimony that his efforts are crowned with success. In-
struments sent on trial to recognized professionals at my expense, so be
your own judge. Send for my handsome new 1909 catalogue (just issued).

MILWAUKEE,

WM. C. STAHL ™

Maker of the loudest and sweetest-toned Mandolins, Guitars’
and Banjos in the world

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers

I
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$1,256.99

The amount of one Austra-
lian teacher’s order, accom-
panied with nearly $500.00
cash, arques *‘Gibson’" merit
in a pretty compelling
manner.

W. J. Stent, by infusing the
+«Gibson” salt-solution into the
musical veins of Australia, is
creating musical and business
happenings that have fairly
shaken the island continent.

If you, Mr. Teacher,
in your territory would do

7[/ (/ 7)107[%

ey .?Z “elyan &

struggle so hard to get
recognition; get
thing to recognize.

Some-

Do

ié),%mdw /;%m ”,,,d N O Lor o o business on our capit.al.
7ee % —_—— Stock furnished. No in-
/’ya//m,,é p;,uﬂmf,nﬂwyﬁﬂduydw,{f:/‘”w vestment, We help sell.
Tz // ek b e /Z,,,/,//f,, [Ad% Territory assigned and
v ,,myu ¢ 1
i N ;lﬂg Y oonal /M /.,,,,W worked by our ¢ Still
eZeoc HAag Hunt.” We pay the ad-
| 1“4 vertising; you pay for

systems. Catalogue free. Enclose card.

O IS ISUISUPSUISUSUAS S IS SIS SIS SIS USSR IS SUISUSUISUSUSISUISUSUSU AU IS IS S IS S S SO

Gibson Mandolin-Guitar Co.,

New SEXTET FROM *““LUCIA.’”’ Arranged by H. F. ODELL.
——— dolin Orchestra. Pla) able in any combination.

PeOe e %% %"

the goods when sold. Re-

turn goods if not sold. Unique selling schemes; progressive, tried and proven business getting
Learn how to put instruments out on suspicion.

100 Exchange Place
KALAMAZOO, MICH.

For full Man-

Wirite for music and string catalog.
*%:®

%
%
%
%
%
%
%
%
%
%
%
%
%
%
%
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equally as well, don’t %
%
%
%
%
%
%
%
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%
%
%
%
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“MANDOLIN MEMORIES”

By SAMUEL ADELSTEIN

A Practical and Theoretical Treatise on the \hmduhn and Kindred Instruments,
illustrated with about fifty beautiful half-tones from original drawings and photo-
graphs. An Edition de Luxe, gotten up in the finest style of the printer’s art.

This work was originally gotten up for private distribution and has been so
widely appreciated that it has been reprinted in several foreign languages. There
has been such a demand for * Mandolin Memories" that a limited number is now
offered for sale.

Munier, Mezzacapo, Sgallari, Bellenghi and all the leading European Mandolin-
ists, as well as Pettine, Abt, hlegel Kitchener and all the leading American Man-
dollmst,s have \olunmnl), unhesmmngh and enthusiastically pronounced * Man-
dolin Memories” the greatest and finest contribution to the literature of the Man-
dolin that has ever been published.

It is the only work of its kind and stands in a class by itself.

Every Mandolinist, Soloist, Teacher and Pupil, or janyone interested in the Man-
dolin, should possess a copy of “ Mandolin Memories.’

Its practical information to the professional and its absorbing interest to the
amateur give to it a peculiar and lasting value that cannot be obtained from any
other source. Price, $1.00 NET. Add 3c. for postage.

SAMUEL ADELSTEIN
1834 BAKER STREET SAN FRANCISCO, CAL.
Importer of Foreign (Italian and French) Mandolin Music. Send for Catalogues. Liberal disccunts
is the most popular Waltz

KISS OF SPRING iy Foiei cor

MANDOLIN ORCHESTRA, PIANO, BAND and ORCHESTRA
Walter Jacobs, Publisher, 167 Tremont St., Boston

—$10.00 for 10c.—

Every musician subscribing to ** America’s Leading Musi-
cal Magazine ” receives during the year from 5 to 10 dollars’
worth of Band, Orchestra, and Piano music supplements. For
a limited time we will send this magazine for 10c. (just enough
for postage). We want every musician in America to know what
a fine publication we have. Not a house organ! Absolutely in-
dependent! Write to-day.

THE MUSIC WORLD

DEPT. B 108 N. 10TH ST., PHILADELPHIA, PA.

‘“If it's our publication it's good."

A New Banjo Solo »y Paul Eno
MARCH IMPROMPTU

T'his is the latest concert solo hf' America’s foremost Banjo composer; written
in his usual characteristic style and, like all his other concert solos, sure to bring
success. Every banjoist should add this solo to his repertoire.

Banjo Solo, 50c.  Plano Acc., 40c.  Banjo and Piano, 75c.  Usual discount.

THE MAXIMUM PUB. CO., 1524 Chestnut St., Philadelphia

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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A CAREFULLY SELECTED LIST OF MUSIC FOR

MANDOLIN ORCHESTRA

Playable in any Combination of the Instruments listed

Degrees of Difficulty are marked thus:
A, Easy B, Medium C, Difficult

When the price of the Banjo Solo is the same as the Banjo Accompaniment the two parts are printed to-
gether, and therefore cannot be obtained separately.

Pieces marked thus * are also published for regular Orchestra; therefore parts for Cornet, Clarinet, Bass,
etc., can be obtained. Price the same as for Flute.

Tenor Mandola and Mando-Cello parts in Treble Clef can be had for pieces marked **. Price same as 3d

Mandolin.
Piano Solos are published in the Mandolin Keys for pieces marked { but in other Keys where marked
thus 1.
FAngel's Serenades. (BRaga) is.loci. .o civsvuruiet sk vy Eme NS Ao Arr. R, E. Hildreth
t*Beauty’s Dream. Valse d’Amour. (Keith)..........ccc0uiiesanreens Arr. Walter Jacobs
*Big Chief Battle-Axe Indian Novelty Two-Step. (Allen)........ . Arr. Hildreth-Jacobs
*Black Cat, The. Quadrille. (Saunders).........ccoeoveitveecsnrcnse Arr. R. E. Hildreth
Cavalleria Rusticana. Intermezzo. (Mascagni)......eeee . vuiioveensenianns Arr. Jacobs
YR Y e L S e b e e B atsiota s s 4okere 58 oFe o5 3 K wistara vibs 5 w6 0ib ee Arr. R. E. Hildreth
t*Chirpers, The. Morceau Characteristic.....coeeiinrieneie voeeerescnnns Chas. Frank
Colored Guards, The. Characteristic March......cc.covvviviinnivenirecnne. A. J. Weidt
*Come Back to Connemara. **Irish Novelty Two-Step. (Grey)............ Arr, Hildreth
*Day in Acadia, A. Descriptive Fantasia. (Samuels).............cc00uunns Arr, Hildreth
t*Dixie Rube, The. Characteristic March. (Allen)...............c..... Arr. Walter Jacobs
t9Dreamer, The, "SWalE  (Kelth) ... . vosert'ssorariaes Jhiadess svon e Arr. R. E. Hildreth
t*Four Little Blackberries. Schottische. (O’Connor)..... ............ Arr. Walter Jacobs
t+*Fun in a Barber Shop. **Novelty March. (Winne)............cvvvunnn ... Arr. Jacobs
t*Gartland, The. March. (Boehnlein) ...........ccoveeivieviveneein. Arr. R. E. Hildreth
*Gen. Mixup, U.S.A. Characteristic March. (Allen)................ Arr. Jacobs-Hildreth
t*Heap Big Injun. **Two-Step Intermezzo. (Sawyer).............. Arr. Jacobs-Hildreth
KAI00I8 I A RO W INESITIOER0. 10k s s <o voie s s hns siaissnamiassssssss o A. J. Weidt
{*Kentucky Wedding Knot. **Novelty Two-Step. (Turner).............oev.. Arr. Jacobs
t*Kidder, The. Characteristic March. (Bushnell).......... ......... Arr. Walter Jacobs
$3K1SS.0f SOringE: WRItE! L (ROIE): . o ot ool o se oninisisitinn s oms s omanne Arr. Walter Jacobs
t*Romance of a Rose. **Reverie. (O’Connor)..........coveevevuveccnesss . Arr, Hildreth
*Runabout, The. March and Two-Step. (Kent).................... Arr. Hildreth-Jacobs
t*Sand Dance. (Moonlight on the Suwanee) (Friedman)............. Arr. Walter Jacobs
DETERAGCE S (BChBDBIE) 11 ol s ettt oo 0 oiniveinsoisin/s o a'y o wiin s O Arr. R. E. Hildreth
sSerennde Badine: ' (Oabriel-BMarie) .. .oy v toscven o vivobe  * Sloanees Arr, Hildreth
*Some Day When Dreams Come True. Medley Waltz. (Staats)....... Arr. Walter Jacobs
SARDANISH SHUOREIES.  WWRIEE. | 0. .. .. .cires onisiesssdnnoliesenunosnebied C. E. Pomeroy
SREInE SOng: (Menadslssohn). ... iciiviitnss vivohvonsoneesiasssisosnas Arr. R. E. Hildreth
{*Starland. **Intermezzo Two-Step. (O’'Connor.).................... Arr. R. E. Hildreth
P LY = O T I R E e A AIE T 0o s bbb shviein s o n el 5.6 oiamTL/e s s oin's 6 & & wieleiuie’s @n & Van L. Farrand
wStroll Through Cairoy'A: Bgyptan Patrol.. ... .o viiivicenssniscsssnssnna J. J. Derwin
t*Summer Dream. Morceau Characteristique. (Flath)................. Arr. R. E. Hlldreth
SPSUIMMCE'SELICIS: WAItE! | (TRUDBIE) v0in oo cviiinneliahoyne e rnssninnes s Arr. Jacobs-Hildreth
t*Tehama. Intermezzo Romantique. (Haines)........................ Arr. Walter Jacobs
*Trading Smiles. **Schottische. (Ramsay)...........cccoiveeninn. Arr. Jacobs-Hildreth
1*Two Lovers, The. **Nowvelette. (Flath).............c0 cevviiennnnns Arr. R. E. Hildreth
R BRI T S P M R G e “usis e R. E. Hildreth

Discount I-2 Off. Cash Orders Sent Postage Free

PO PO PO @P>POPR>EU>POWEPPwPwON>WEwH» W W wWGrade

1st Mandolin or Violin

A T T P YR W W T W S N YU 7 SR 7 S R R AR U AR A P G TR S A S G A S
BE U e BB BYY0000800008008888988000888893%

3 B 5 2d Mandolin or Violin

.20
.I0
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.I0
I0
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.10
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.10
.I0

10
.10
.10
.10
10
10
.20
.10
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.20
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.20
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.20

.10

I0

.20

WALTER JACOBS

167 Tremont Street,

BOSTON, MASS.

%1

~ 3d Mandolin
‘: %ct.Mandoln} Each

w Flute Obligato
& 'Cello Obligato } Each
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[T T RV R
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Banjo Accompaniment
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“ A good Wit will make use of anything.” Henry IV, Part I1.

A perturbed Banjo teacher asked ‘¢ Why
Do my pupils invariably try

To pretend they are ill

When I send in my bill,
And cash up in the sweet bye and bye.”’

An adz the good ship builder wields
With true and skillful motion,

And fashions keels for stately ships
To sail the briny ocean.

Capenza ads the dealers use
To smooth a sure foundation

For ships to bring back trade to them,
And public approbation.

A CURE FOR INSOMNIA

Yesterday a friend who had heard that I some-

times suffered from insomnia told me of a sure
cure.

«¢ Eat a pint of peanuts and drink two or three
glasses of milk before going to bed,” said he,
«cand I’ll warrant you’ll be asleep within half
an hour.”” I did as he suggested, and now for
the benefit of others who may be afflicted with
insomnia, I feel it to be my duty to report what
happened, so far as I am able this morning to
recall the details. First let me say, my friend
was right. I did go to sleep very soon after my
Then a friend with his head under

his arm came along and asked me if I wanted

retirement.
to buy his feet. I was negotiating with him
when the dragon on which I was riding slipped
out of his skin and left me floating in mid-air.
While I was considering how I should get down,
a bull with two heads peered over the edge of
the well and said he would haul me up if I
would first climb up and rig a windlass for him.
So as I was sliding down the mountain-side the
brakeman came in, and I asked him when the
traip would reach my station. ¢¢ We passed your
station four hundred years ago,’’ he said, calmly
folding the train up and slipping it into his vest
pocket.

I was seated on a horn of the moon, shortening
my legs by tying bow-knots in them, when a
young woman came out from behind the candy
counter and said she had been looking all over
creation for me, and now she had found me she
would never, no never, let me from her sight
again. At this instant I looked both ways from
the middle of the bridge where I was standing,

and saw a train coming toward me from each

direction. ‘Then just before the trains met, I
looked over the edge of the basket and saw that
the balloon was upside down and rushing towards
the earth with terrible velocity. So I opened the
cellar door and went down stairs until I came to
the attic, where I sat on the bank of a river and
knitted a pair of woolen socks for a rattlesnake.

Then I awoke and found that I had been

asleep ten minutes ! — Selected.
She has a saucy mouth
And — well,
He can’t be blamed because
He fell.
What do you suppose that you
Would do
If she had put it up
To you?
Interlocutor — ¢¢ Well, Mr. Bones, I suppose
you have read in the papers about that mysterious

murder out in Australia. It is certainly the
blackest chain of circumstances I ever read.’’
Mr.

than that

Bones — << Oh, I know a darker tale

12

2

Interlocutor — ¢¢ Impossible, what is it ?

Bones — ¢¢ A darkie on a dark night, with
a dark lantern, going up a dark alley off a dark
street looking for a black cat.”’

Nature Student — ¢¢ Papa, will you tell me
one thing ?”’
_¢<Yes, my son.”’
<< If crows were to hold a meeting and swear
at one another, would that be what they call a
caw-cuss? ”’

Don’t get a mild cigar; get a strong one, so
it won’t break in my pocket.

<« Don’t think I’m an Irishman because I’m

a fool.”” Also goes for any nationality.

Blobbs — A politician always reminds me of
a piano.

Slobbs — How so ?

Blobbs — If he’s square he’s considered old-
fashioned.

The clergyman’s little daughter broke into her
father’s study one evening while he was pre-
paring a sermon for the following Sunday. The

little one looked curiously at the manuscript for
awhile, then with vague recollections of other
sermons she had heard asked seriously:

< Papa, does God tell you what to write ”’

<« Certainly, my dear,”

replied the clergy-
man.
¢« Then, father, why do you scratch so much

of it out ?”’

UNWISELY CONTINUED

Judge — Have you -been arrested before ?

Prisoner — No, sir.

Judge — Have you been in this court before ?

Prisoner — No, sir.

Judge — Are you certain?

Prisoner — I am, sir.

Judge — Your face looks decidedly familiar,
Where have I seen it before ?

Prisoner — I’m the bartender in the saloon
across the way, sir.

Teacher — ¢¢ Johnny, you must comb your
hair before you come to school.”’

<] ain’t got no comb.”

<« Borrow your father’s.”’

<« Pa ain’t got no comb, neither.”

<« Doesn’t he comb his hair ?*’

<« He ain’t got no hair.”’— Houston Post.

The Minister — You kept beautifully still
while I was preaching, Willie. Did you like
the sermon ?

Kid — No, sir, but papa said he’d spank me
good and plenty if I woke him up. — 7%e
Solicitor.

AN ORIENTAL'’S

PARALLEL

A Chinaman who had been robbed by 2
woman on the Bowery was trying to describe
her at the police station.

¢ Can’t you remember how she was dressed ? *
asked the lieutenant at the desk. << What sort
of a hat did she wear ?”’

For a moment John seemed puzzled. Then
his face brightened.

«« He dead — she glad,”” he confidently
announced.

And now the police are looking for a woman

with a Merry Widow hat. — Everybody’s.
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© Aookout.
. The President’s Greeting, ~
The. party. began at 8 o'clock. Mr/
Roosevelit .stood . .on the veranda.
"wore a.'‘cutaway’ suit,and a beaming
sinile. - To each of his *‘neighbors” he
made some  felicitous .remark, such as
“TI'm mighty glad to see you;” “©h, how
are you?'' and "'By George, this is fine;
X'm pleased: to -have “you here"’—with
the accent always on the “‘you.” .
Before . the handshaking began -the
Hicksville. Saengerbund, standing -on
‘the piazza, sang to the President and
19 the villagers, -the latter of whom
were. gathered upon .the ‘lawn in front
of the house. The President ‘applauded
orously when they sang a coon song,
“Kentucky  Babe,” .with German ac-.
-cent. They. also sang ‘‘Waldlied” ana
*Heimatliebe,” in G

j erman.
The songs gyer. E. A. Albrecht,
o o) ano, 2,
AL B8 Shenses gy N. Y. World.

Two Banjos . - .30 | Mandolin and Piano . 35
Banjo and Piano . .40 | Two Mandolins and Piano .40
Two Banjos and Piano .40 | Guitar Solo T R .

this music from your dealer.

White-Smith Music Pub. Co.

BOSTON
62 Stanhope St.

Kentucky Babe

By ADAM GEIBEL

This is one of the best high-class Plantation Songs ever written, and its
steady sale and increasing popularity prove it.

Arrangements and Prices
VOCAL

Song, Piano Accompaniment, .50
Song, Guitar Accompaniment, .30 Mixed Quartet,
Women’s Quartet, .15

INSTRUMENTAL
Schottische, Piano Solo .40 |Mandolin and Guitar .
Banjo Solo .30 | Two Mandolins and Guitar

.15
.15

Male Quartet,

S -4

D |

.35

Send for our catalogues of Banjo, Mandolin
and Guitar Music

Mail orders filled to all Parts of the country or you can procure

NEW YORK
13 East 17th St.

CHICAGO
259 Wabash Ave.

10c.|Mandolin and Piano Duosl®:-

TEN CENTS COMPLETE FOR BOTH _INSTRUMENTS
S8end for our catalogues

*A Frangesa, March Costa | *Pizzicati, from Sylvia Delibes
*Angel's Serenade Braga *Pizzicato Polka Strauss
Ave Maria Gounod | PLANTATION AIRS Keiser
Berceuse, from ‘“ Jocelyn”  Godard SCOTCH AIRS Keiser
*Cavatine, Op. 85, No. 3 Raff | Serenade Schubert
*Cinquantaine, La Gabriel-Marie | *Spring Song Mendelssohn
COLLEGE AIRS Keiser | *Star of Hope Kennedy
*Crimson Blushes Lester Swedish Wedding March Sodermann
*Flower Son Lange Tannhauser March Wagner
GERMAN AIRS Keiser *Traumerei and Romance Schumann
Hungarian Dance, No. 6 Brahms *Trovatore Winner
IRISH AIRS Keiser Turkish Patrol Michaelis
*Loin Du Bal (Sounds from the *Up in a Swing Montaine
Ball) @illet *Valse Bleue Margis
*Melody in F Rubinstein Venetian Boat Song, No. 6
ANATIONAL AIRS Keiser Mendelssohn

*Also furnished for Mandolin and Guitar

BELL MUSIC co" 3 1 193 Broadway

FRED MARTIN

Special Coutse of Lessons in
Mandolin Duo Style ana
Concert Banjo Solos
Call or write for terms

264 TREMONT STREET, BOSTON, MASS.

SOFT SOAP SAMUEL and
THE MEDIC'NE MAN The Two Best Banjo

Pieces Ever Published
Solo or Duet, 40c. Piano part, 20c.

Half off to everybody
O. H. ALBRECH'T, Publisher

1116 Chestnut Street, Philadelphia, Pa.

Moon Winks

Two-Step Intermezzo by P. M. Jaques, arr. by Armstrong

One of the best intermezzos ever published for full Mandolin
orchestra, including 1st and 2d Banjos. Written in a key for the
Banjo seldom used but ‘‘fits” just the same.

1st Mandolin, .30 Tenor Mandola, .20 *Cello, .20
2d Mandolin, .I5 Mando-Cello, .20 Flute, .20
3d Mandolin, .20 Guitar Acc., 5 Piano Acc., .30

Banjo Solo or Duet, .40
DISCOUNT (-2 OFF

Percy M. Jaques Pub. Co.
JACKSONVILLE, FLORIDA

Geo. L. Lansing
Director of the famous Boston Ideal Club

Banjo Solos effectively arranged for performers.

Club arrangements for all instruments made in any grade of difficulty
desired. Prices on application.

1Z0a Tremont St., Boston, Mass.

Good things for the Banjo

1 lead, others follow. | am
the original publisher of

hllorlu Courier. By Walter A. Norwood. Banjo Solo, just from press. An extra

fine number. Very brilliant and showy composition - - - - -  30c.

E.L. 0. Schottische. By Myron A. Bickford. Twe Banjes. This is without ex-
ception the prettiest schottische ever written - - - - - - -  30c.

Happy Moments. Waltz. I{Y Louis F. Wright. Banjo Solo. Some
a great sale. You will not be disappointed in this -

Students Delight. March Two-step. By Walter A. Norwood. A bright, easy March
10 cents each, silver or postage, will bring you sample copy.
Published by

Walter A. Norwood, 55 West I132d St., New York City

thing fine, Having
- = Uheahe = OO

C.
30c.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Good News for the Banjoist

The Hartnett Adjustable Tone Bar and Hand Rest

Patented August 25, 1908,
Foreign patents pending.

Price, $1.00

Enthusiastically welcomed by the profession,

No more ** hooked " tones.

No more * filthy* heads.

Permits the use of a higher bridge, which
increases the power and sustained valu-
ation of the tone.

Head is relieved of the pressure and per-
spiration of the hand, which insures the
best possible tones.

The Tremolo can be applied without chang-
ing the position of the right hand.

Send for Circulars.

Send 10 cents for sample high bridge with
directions for adjusting the strings to
meet the new conditions.

W.J. KITCHENER— “ It is the most important invention regarding right hand
touch that could be conceived.”

PAUL ENO —*Your Tone-bar is decidedly useful and beneficial.
points of merit.”

CLAUDE €. ROWDENs—* You haveit for sure. Send me five for a starter.”

H F ODELL —*1t is going to be of great benefit to Banjo players.”

J.0 DEWITT — I have tried several pupils having this fault (hooked tones)
and found to my delight that when using your attachment it was as easy for them
to pick correctly as the other way. It improves the tone of the Banjo, and for the
tremolo it is indispensable ™

HARRY FISHER —* Your Tone-bar received and tried
great ™

CARL TSCHOPP—** A great thing ; every one of my pupils is anxious to have
one of them.” v

G. L. LANSING - “Your Tone-bar is a most excellent addition to any Banjo.
Have used it for three months, and would not be without it.”

GEORGE STANNARD — “ Your Tone-bar is the best appliance for the Banjo that
has ever come to my notice ™’

D. E. HARTNETT, 120 East 23d St., New York City

It has many

Bully for you ; it is

‘The Bacon
““Professional’’ Banjo

Something Choice
for the

Banjoist

Sounding chamber (hollow)
sustains the tone and gives
forth a most delightful quality, almost “fluty.” Adds
beauty to thz instrument and makes playing a pleasure.
Prices to suit any pocketbook.

Money refunded if not better than the one you are
now using, no matter what make.

Used and endorsed by the very
best in the profession.

Send for catalogue
and discount.

The
Bacon Mfg. and Pub. Co.

FORESTDALE, VT.

A collection which cannot fail to eall forth unquali-
fied approval from players of the Mandolin because it
is the first attempton the part of any publisher to give
Mandolinists a collection of standard music carefully
arranged and adapted to the Mandolin. A glance at
the contents below will show that many beautiful
pieces not obtainable before as Mandolin solos have
been included and the arrangements are ideal, in that
they are strictly in the 1st position and therefore
within the grasp of every amateur. Prices, 1st Man-
dolin, 40 ¢ts.; 2d Mandolin, 40 cts.; Guitar Accom.,
40 cts.; Piano Accom,, 59 cts.

CONTENTS. — Angel’s Serenade, Ave Maria,
Bridal Chorus (Lohengrin), Cavalleria Rusticana (In-
termezzo)Cavatina, La Cinquantaine, College Medley,
(radle Song, Enchantment (Waltzes), Loin du Bal,

Ik Love’s Dream after the Ball, Lucia di Lammermoor
(Sextette),Melody in F, Mignon (Entr’acte), The Palms, La Paloma, Pizzicato (“Sylvia”
Ballet), Polish Dance, Santiago (Spanish Waltzes), The Secret (Intermezzo), Serenade,
Serenade Badine, Simple Aveu, Sing, Smile, Slumber (Serenade), La Sorel'a (Spanish
March), Spring Song, Traumerei, Valse Bleue, Wooing (Valse Intermezzo).
You may deduet 20 per cent discount from above prices if you enclose this ad-
vertisement with your order.

HINDS NOBLE & ELDREDGE, 31 West I5th Street, New York

THE MOST POPULAR
MANDOLIN PIECES

In order to introduce the * NONTIP ™ | will send a
| sample bridge to anyone referring to this advertise-
ment and sending 10 cents. POSITIVELY only one bridge
to each person.

If you want to improve the tone and action of your Banjo
try a ** NONTIP." It is made on the only correct principle
and is the result of twen!y years' experimenting on bridges.
Price, 15¢. Ossman, Lansing, Essex, Shattuck, :\rmslr?)ng. Hartnett,
Eno, Jennings, Albrecht, Odell, Fariand, Weidt, Hovey, Babb and all others who have used it, say that the
“ NONTIP" is all right. Teachers and Dealers send for Wholesale I'rices.

A. D. GROVER, 381 Albany St., Boston, Mass.

PAT. SEPT. 6,04

Invented by A. D. GROVER

SPECIAL OFFER We will send sample Mandolin

Solo Part of Frank Lambert’s

VALSE CARESSANTE

Upon receipt of 10 cents

CHAPPELL & CO., L., 37 W. 17th Street, N.Y.

Just Out for Mandolin Orchestra
By E. D. Coldby

Royal Crest, Schottische. Dawn of the Roses, Waltz.
Dancing Mid the Palms, Schottische.

Arranged for the following instruments: 1st Mandolin, 2d Mandolin, 1st Banjo,
2d Banjo, Tenor Mandola, Mando-Cello, Flute, 'Cello, Guitar and Piano Acc.

The above pieces are arranged so that they may be played in any combination.

These pieces are indispensable for Clubs, Mandolin Orchestras, etc., being not of
the variety that last but one week, but will always be popular.

Send for catalogue of new Banjo music. Teachers please send card.

E. D. Goldby & Son, 55 West 29th St., Paterson, N, J.
NO FREE

SAMPLE COPIES

of THE CADENZA

SINGLE COPIES ARE ONLY 10 CENTS

Queen of the Valley, Gavotte

US

PUBLISHED THE NEW MANDOLIN FOLIO

“HAVILAND’S NO. 4”

FOR TWO MANDOLINS, GUITAR AND PIANO

CONTENTS

1. Merry Widow, Waltz . Wind Yourself Around Me, Dearie
2. Eleanor Robson Waltzes 10. | Want to be a Merry Widow

3. Ching-A-Ling 11.  Family Tree

4. Moon Beams 12. Santiago Flynn,

5. Make Believe, Waltz Song A Spanish-Irish Episode
6. Two Little Baby Shoes 13. Cupid's Wedding Bells

7. The Lanky Yankee Boys in Blue 14. I've Taken Quite a Fancy to You

8. Society Swing 15, Washington Pie

Ist or SOLO MANDOLIN PART - THESE FOUR BOOKS
2d MANDOLIN PART . - . 25 COMPLETE
GUITAR ACCOMPANIMENT - .  25c. :
PIANO ACCOMPANIMENT - . soc.) $1.00, postpaid

This price if purchased separately 5~ WE PAY POSTAGE

F. B. HAVILAND PUB. CO., 125 West 37th St., N. Y.

25c.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Endorsed by LANSING and the leading teachers.

opinion regarding the *“ BANDOLA.”

ANDOIL-A

That they are the ** greatest instruments of the Mandolin family ever manufactured ™ is everyone’s

Tonal quality — Unsurpassed. Compass — Unequaled.

Easiest access to the upper register of the fingerboard.

One only of the remarkable features of the BANDOLA is its superior tone when played in the upper positions.

Made in the following styles :— Bandola Mandolin, Bandola Banjo, Bandola Guitar, Bandola ’Cello, Octave Bandola.
All with our new scale of twenty-four (24) frets all the way across the fingerboard.

KEEP COMING

The Bandola Co., Durant Block, Portland, Me.

Write now for our catalogue, it will interest vou.

A genuine novelty of exceptional merit.

why? SEE THAT SHAPE.

IT’S FREE.

MY FIRST APPEARANCE

By ANTHONY E. WILLS
An interesting narrative in the life of an actor

THE LAST MOMENTS OF
BEETHOVEN

By LOUIS CHARLES WILLS

"
§
§ In which a touching incident in the life of this noted composer

In which many interesting subjects are touched
These, and the cu:tomL will be found in the
September issue of
The Hudson River Musician

5 Cents a Copy No free copies 50 Cents a Year
Order of your newsdealer to-day, or direct to

THE HUDSON RIVER MUSICIAN

NEWBURGH, NEW YORK

%

g

0

is related §

SKETCHES or Tie MUSICAL WORLD 2
:

:

:

:
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Do you play a Schroeder?

If not you cannot expect to do full justice to yourself.

My new Cremona Treatment has solved the problem for Guitars and
Mandolins for pure musical tone and carrying quality.
Write for particulars,

Tty a set of my new Spanish Bass Strings, 50c. for three.
J. G. SCHROEDER, 10 E. 17th St., N. Y.

Wanted Good Live Agents for the Famous

''BACON PROFESSIONAL” BANJO

NO other Banjo so nearly approaches perfection in every respect. Far exceeds
that of azy other make. From any point of view — musically or commercially
Don’t forget an all WOOD rim is éound to produce a “ zubby " tone, and is
bound to be affected by the weather. The *“ Bacon Professional” is a
scientific combination of bell metal and old seasoned maple —

Two Tone Producers

Sent on approval to compare with OTHER makes to any part of the United
States. Write for catalogue.

The Bacon Mfg. and Pub. Co.

FORESTDALE, VT.

DO YOU KNOW

that strings are the most important annex to your BANjo?

YOU KNOW that FaLse strings are D1sGusTING and have driven the BANjo from many a
home because it has been found almost impossible to get Goon-Trur Banjo Strings.

DO YOU KNOW that the TRUESOLO Strings are to-day the finest example of the
string makers’ art? That each and every string is GuARANTEED TRUE? That it has the most
BriLLIANT Tone and is stronger than any string in the market?

IF YOU DON'T, send 25 cents for sample set of Banjo Strings and you will never use any
other, Address the STRING MAN,

HERMAN COHN, 56 E. 117th St., New York City

THE THOMPSON REPORTING CO.

ESTABLISHED 1889

10 Tremont Street, BOSTON, Mi

Publishers Book of Credit Ratings and Directory of the
Music Trade for the United States and Canada

We Collect Claims in the United States and Canada

w +s fo the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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l A PRACTICAL METHOD FOR CLASS AND PRIVATE INSTRUCTION l

Aoy toast Weidt’s Elementary Studies

For MANDOLIN, BANJO and GUITAR. J0i 00T MEpR2Crerily ingered and the count marked:

SEVEN DIFFERENT INSTRUMENTS. THIRTY-FIVE DIFFERENT BOOKS.

Each Each
st and 2d MANDOLIN (in one book)....Books 1,2, 3,4and 5 .50 Ist and 2d GUITAR (in one book)........ Books 1,2,3,4and 5 .50
ist and 2d BANJO (in one book)......... Books 1,2,3,4and 5 .50

The first and second parts for each instrument are arranged very effectively in DUET FORM, but the first instrument has the solo comglete.
_These books can be used in any combination, thus: the 2d Guitar part in the GUITAR BOOKS is the accompaniment to both the Mandolin and the
Banjo Books; the 2d Banjo part in the BANJO BOOKS is the accompaniment to both the Mandolin and the Guitar Books, ete.

OBLIGATO AND ACCOMPANIMENT PARTS

MANDOLA (Octave) and 3d MANDOLIN Each Each
0N DOBK) ix vt v v o s se s e s s d Books 1,2,3,4and 5 .50 'CELLO OBLIGATO:....coc0tecusansse Books 1, 2,3,4and 5 .50
FLUTE OBLIGATO::: ccccccicoecacas Books 1,2,3,4and 5 .50 PIANO ACCOMPANIMENT.......... Books 1,2,3,4and 5 .50

Each of these Obligato or Accompaniment Books answers for either the Mandolin, Banjo or Guitar Studies.

Besides the Scales, Exercises, Chords, Diagrams of the Fingerboards, Tuning Charts, etc., and two aﬁ;)s of other Exercises, Amusements and Pieces
especially composed for the one particular instrument and intended for Private Study, the following GRADE CONCERT NUMBERS are contained in

BOOK L — The Fairies (Waltz) ; Elfin Waltz. BOOK III. — The College Boys (March); Darkies’ Delight
BOOK II.— The Marionette’s Frolic (Schottische) ; Student (Schottische) ; Boston Galop.
Waltz; Festival Schottische ; Little Queen BOOK IV.— Merry Moments (Polka) ; Ping Pong Galop;
(Waltz) ; Arion Schottische. The Amazon (March).
BOOK V.—Kinky Koons (Cake Walk); Bright Eyes Gavotte; To the Front (March).
These pieces tan be played in any combination of the following instruments:
INSTRUMENTATION Price INSTRUMENTATION Price
1st and 2d Mandolin (in one DOOK)......cvvvtiiiies seninrirnsrssnisnescanens .60 Flute Obligato .50
1st and 2d Banjo éin one book).... . B0 'Cello Obligato . s .50
1st and 2d Guitar (in one book).. % 3d Mandolin and Octave Mandola (in one book)..... 50

Piano Accompaniment..............

The author of this excellent work is one of the most J)(:Pular and successful teachers in America; has had twenty years of practical experience, and

is a talented and favorite composer of Mandolin, Banjo and Guitar music.
Among his successful compositions published in sheet form are Kaloola, a Darktown Intermezzo; Luella, Waltz; Northern Lights, Overture; Colored

Guards, Characteristic March; Red Rover, March; Speedway, Galop; Koonville Koonlets, Cake-walk, etc.
TEACHERS : Send for our Special Offer on a sample set of these excellent Studies.

WALTER JACOBS, 167 Tremont St., BOSTON, MASS.

The “Cole” Instruments
Have Never Been Eclipsed

We're the oldest house in this trade —established in
1880--and we can say,in all modesty,that we havelearned
something in that time. Our instruments prove it.

The “Symphony”
w1, The Cole *“Eclipse ** Banjo. From its high
L “Vibrant” place — supreme in the class of highest-grade —it has
Cole Process always shone down on the world of other Banjos,
an 0 ln never once suffering an eclipse. Its ringing singing tone
— of longer duration than any other Banjo's tone — makes the four-beat

whole note a superb reality, and its richness and resonance, combined
o " hich with smoot hoess of action, make it the * fastest’’ and most efficient Solo
An entirely New Creation whic Banjo of the day.

The Cole * Imperial’’ Mandolin. The Twentieth-centur

w y
for Power and Sweetness of Tone Mandolin par excellence. True to the best traditions of the instrument,
has amazed Experts wherever shown it is of the Italian (bow!) Model —and because that model is best for
_— both quality and quantity of tone we don’t offer any other model. To
offer an intelligent Mandolinist something sha?ed like a jaberwock, or a

The great success of our Symphony Har magnified microbe, with the claim that it is “dug out™ like a fiddle,
7o L T %ed 6 ho s venttonreh )t]hit: new?,moder; strikes us as a sort of libel on the intelligence of the profession. [If
2 2 . 3 ; we want an imitation fiddle-mandolin why not take a real fiddle and
mandolin which has rapidly sprung into popu- fret the fingerboard and add steel strings? ’Cause we don’t want it.]
lar favor by reason of its marvelous tone. It And the Mandolinist who wants the best Mandolin wants the * Cole”’
is strung and played like the regular mandolin Mandolin.
and easier to hold than the bowl-shaped styles. ““Cole”’ Guitars, Mandolas, Banjeaurines,

The extension of body, as seen in the illustra- etl:"i“c PﬂfsdlY V?‘icégl f?'l‘ Ieittb" cnstcmf':}le gr sol(:
) tion, eliminates the metallic effect, greatly ;ouyfgg ?ﬁ?R—PV DAY§' TI;{S]X!ECB s Bl
increases the volume and produces a sweetness and beauty of tone that

Ask about our ‘‘ Vibrant'' process for woods, and for our

is a revelation to everyone. complete illustrated catalog.
Stric:ly highest grade hand-made construction. Sold on easy monthly
pwments. Write for Catalogue and free trial plan. W * A - COLE

786 WASHINGTON STREET
Ww. J. . o .9, ST. P » MINN. ey
J. DYERI& B.Q.‘S»...?ﬁ,"fu? ST. PAUL NN BOSTON, MASS. ey

Cole Process

Sole factors ‘‘ Symphony’ Harp Guitars and
“Symphony ” Harp Mandolins

& ie to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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W. J. KITCHENER

VEN a tyro in the study of physiognomy

would unhesitatingly declare that the original
of the half-tone which adorns the preceding page
was a man possessed of an artistic nature, probably
a musician, and the deduction would be correct, for
Mr. Kitchener was born and bred in a musical
atmosphere, and has studied hard and persistently
to cultivate and expand the talents with which nature
endowed him. As the result of his untiring efforts
but few men in his chosen profession occupy to-day
so enviable a position in the Mandolin, Banjo and
Guitar fraternity.

Born in London, England, forty-seven years
ago, Mr. Kitchener, like his distinguished country-
man, Sir Arthur Sullivan, made his entrance into
musical circles in the role of chorister, singing at St.
Helen’s, Bishopsgate, and on festival occasions at
St. Paul’s Cathedral, his last appearance there being
at the services for the recovery of the Prince of
Wales, now King Edward VII.

Mr. Kitchener began the study of the Guitar
with a pupil of the celebrated Renardi, later taking
up harmony and counterpoint with Mr. Arthur E.
Fisher, B. M., and higher counterpoint, cannon and
fugue, also form, with Mr. Arthur R. Little of
New York, who graduated from Laschetizsky and
Dvorak. Heis a greatadmirer of the modern French
school as exemplified by Casar Frank, and latterly
by Debussey, Massenet and Charpentier, and in-
tends giving a concert in the near future to be de-
voted to the works of these men.

Mr. Kitchener arrived in New York in Novem-
ber, 1886, and has taught there successfully for
twenty-two years. Many prominent teachers were
his pupils, among them his own wife, Mrs. Alice
Kitchener. All her instruction and artistic devel-
opment is due to his skillful training in the higher
branches of the art, viz., tone, expression, shading,
etc. He formed the celebrated Plectra Club in
1894, and it now stands as the principal and
almost sole exponent of symphonic work as
applied to the Mandolin, Guitar and kindred
instruments. Copies of his programs have been
solicited from Australia, New Zealand, Tasmania,
Africa, and, in fact, from the most remote corners of
the earth. His reputation is world wide. He is at
present retained as a teacher by the Manhattan Col-
lege, New York ; Cutler School (President Roose-

velt graduated from this school); Pawling School,
New York; St. Paul’s School, Garden City, L. I.
(thirteen years); Collegiate School, etc. One year
seven leaders of college clubs were pupils of Mr.
Kitchener.

He is of a high-strung temperament, nervous,
sensitive, genial, in fact, the personification of the
theorist and pedagogue. For three years he taught
at Chautauqua, N. Y., but was forced to resign on
account of overwork. He is an ardent sportsman,
a first-class shot, and an authority on angling. He
spends his summers in Canada and has a beautiful
cottage situated upon an island in the middle of an
Indian lake.

The concerts and recitals given by Mr. and
Mrs. Kitchener in New York from time to time
are always an event in musical circles, claiming the
attention of professionals as well as amateurs inter-
ested in the Mandolin, Banjo and Guitar. The
following program was rendered at Carnegie Cham-
ber Hall late last spring, and is worthy any
student’s consideration:

PROGRAM

Part 7
March. ‘¢ Red Wing™’ Mills
Pawling School Musical Club
Selection. ¢ Tullarosa > Hal. Coffel
Guitar Club
Flute Solo. ¢ Gipsy Dance "’
Miss Violet A. Conklin
Overture.  ¢‘ Barbiere di Siviglia >

E. German

Rossini

Mandola Solo. ¢¢ Serenade from Don Juan™ Mozart
Plectra Club
Banjo. ‘¢ Marche Militaire "’ Schubert
Mr. W. J. Kitchener and Mr. C. Requa
Selection.  Barcarolle from ‘¢ Contes d’ Hoffman *’ Offenback

The * Stringers”

Part 177
Mandolin Solo. *¢ Capriccio Zingaresco”’ E. Marucelli
Mrs, W. ]. Kitchener
Rhapsodie.  ¢¢ Espana ™’ Chabrier
Plectra Club
March. ¢ Watch Hill’ Kenneth
Banjo Club
Guitar Solo. @ ‘“ Musetta’s Song >’ from La Bohéme Puccini
b ¢“El jaleo de Xeres ' Spanish
Myr. W. . Kitchener
Selection, ¢ Musical Scenes from Spain*’ Langey

Combined Clubs

e ———

Every person has two educations —one which he receives from
others, and one, more important, which he gives himself.

Impatient people water their miseries and hoe up their comforts:
Sorrows are visitors that come without invitation, but complaining
minds send a wagon to bring their troubles home in. — Spurgeon.
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“UNCLE HENRY"”

CAN recall distinctly the first time Hilliard

brought him around to the rooms of «The
Bohemia,” and the moment my eyes rested on his
kindly old face, I felt intuitively we would be friends.
I believe my impression was shared by every man
— worthy the name — in the club. Some of the
younger set, inclined to be snobbish, exchanged
furtive glances, and whispered among themselves
something about “ hay-seed,” and “store clothes,”
but as their opinion never carried weight on any
subject, it was peremptorily frowned down in the
present instance. “ This is my Uncle, Henry Dol-
bear,” had been Hilliard’s unconventional way of
presenting his provincial relative, and—1 can hardly
explain how it came about— but soon we were all
calling him “Uncle Henry.” There was not the
slightest taint of undue familiarity implied in our
use of the appellation; on.the contrary, from the
moment of his advent into our club life, he had
won our respect, and as for his resenting our lapse
of ceremony, I am sure he was pleased, if one could
interpret rightly the light that shone in his clear,
blue eyes.

“ Uncle Henry is making a hit,” remarked Hil-
liard, with a smile, on our way to the billiard room.
“Tucker has invited him to the theatre for to-mor-
row evening, Davis is to pilot him through the
Metropolitan Art Museum on Wednesday fore-
noon, Graham has booked him for a trip through
Chinatown. It’s mighty good in the fellows to
take all this trouble; I appreciate it I assure you.”

For the next few days, Uncle Henry’s life was
made — as Ned Harrigan would express it—“One
continual round of pleasure.”

Then a sudden and mysterious change seemed
to take place in the old man that blighted his
genial smile and clouded the placidity of his benign
countenance. Worry lines appeared around his
mouth, and a tremor of nervousness characterized
his every movement. Such trivial sounds as the
sudden dropping of a billiard cue, or the “honk”
of a motor car, would serve to startle him painfully
A sensation akin to abject terror seemed to seize
him when Perkins insisted on taking him for a spin
in his new auto. He would sit by himself at one
of the club windows, with a far away look in his
eyes.

“] wonder if Uncle Henry is becoming home-
sick,” inquired Hilliard, as we were leaving the

club one night. “He was almost rude in his
refusal to accompany Dillon to the auto show.”

“I was right in my conjecture,” Hilliard in-
formed me the next morning, “ Uncle Henry insists
on returning home on Wednesday. I am sorry I
have been so infernally busy that I could not give
him any more of my time, but all the fellows have
been extremely kind to him.”

We were all gathered around the open fire in
the grill room trying to make Uncle Henry’s last
evening in the city as pleasant as possible. Murray
had brought around his Banjo and the inspiring
strains he evoked from the instrument seemed in a
measure to restore our guest’s former cheerfulness.
Murray had just finished playing a spirited “ darkie ”
conceit when Uncle Henry said abruptly :

“That music is splendid, and I've had a splen-
did time here among you. You've all been kind
and considerate to an old fellow, and I'd be an
ungrateful critter if I didn’t ’preciate it, but — but I
know I must have "peared to be actin’ kind of loony
and I’m goin’ to own up like a man and tell you
what’s been the matter with me for the last week.”

An expectant silence pervaded the room. “It’s
—it’s all the fault of them darn autos,” confessed
Uncle Henry with an hysterical laugh. « May be
I'm gettin’ a little flighty, but I can’t get it out
of my mind but what them pesky machines has
got a grudge agin me. When my nephew here met
me at the depot with one on ’em I felt a leetle mite
skittish about gettin’ aboard, an’ it didn’t quiet my
nerves none when I see the reckless way he sent
her a flyin’ along, but what upsot me most of all
was that blow horn on the pesk.y thing a-hootin’
out every minute “ Hank, Hank.” Hank was the
nickname for Henry the boys gave me at school,
an’ it always stirred me up for quite a spell. I was
jest as well pleased when we reached his home with-
out breakin’ any bones, but my fingers was a leetle
mite numb from holdin’ on to the seat so tight.”

“The trouble started the first time I went out for
awalk alone. I dunno whether the street I took is
part of the race track or not, but blast them things,
they kept a comin’ faster and faster, and every con-
sarned one on ’em a-hootin’  Hank, Hank.” I got
across the street some how, but just as I stepped on
the sidewalk, one on’em pretty nigh caught me.
The fellow runnin’ it slowed up some an’ I calc’lated
he was goin’ to come back to apol’gize for his reck-
less drivin’, but land a livin’, instead of apol’gizin’
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— well, the language he used ain’t fit to repeat, an’
if 1 follow his instructions on judgment day, I'll be
classed with the goats. I didn’t sass him back nor
nothin’ but just mopped the cold sweat from my
face, and walked right on, ’tho my heart was wroth
within me, as Parson Mead would say. After
that when I'd come to a corner, I'd sort of peer
round before makin’ a dash, but there they'd be
a-comin’ in all directions as if they was goin’ to a
fire, and tryin’ to see which one on ’em could hoot
¢ Hank, Hank,” in the loudest and most insultin’
tone. I'd take some side street that looked like a
peace’ble neighborhood, and maybe I'd stop for a
minute in front of what I supposed was a stable, or
fire engine house, when without any warnin’ them
doors would fly jopen, and a-snortin’, an’ a-tearin’,
an’ a-smellin’; out would come one of them devil
cars, jest as I've seen a steer bolt out through the
pasture bars. Well, every day I got more nervous,
and the cars seemed to multiply faster than did the
loaves and fishes in the wilderness. One day I
seen a sign, readin’ ¢ Noon Day Prayer Meetin’,
an’ I made up my mind to go an’ enter in. I
didn’t know but I would find it kind of quietin’,
but jest as I was about to enter the buildin’, what
did one of them blamed machines do but give vent
to a most blasphemous ¢ Hank,” jump the curb-
stone, and start to chase me up them meetin’
house steps. When I recovered my breath I
heard some on ’em say somethin’ about the steerin’
gear gettin’ out of kilter, but I bet the fellow
lied ; he done it on purpose to see me leg it.  Oh,
don’t try to keep in, laugh right out as much as
you like.”

Uncle Henry’s face was relaxing into the smile
that had not been visible for days.

“I guess I'm a countryman, all right, and I
must have cut a ridic’lous figger.”

“Yes,” he continued when the unrestrained
laughter had subsided, “ I repeat, you've all been
kind an’ neighborly. The shows you’ve taken me
to have been first rate, an’ the pictures ['ve seen
was grand, and you've done your part up hand-
some.”

“And what particular thing have you enjoyed
the most of all, Uncle Henry, since you have been
down here?” asked Hilliard. “The vaudeville show
at the roof garden?”

“No, 'twant that,” replied Uncle Henry slowly,
“’tho the show was fine.”

“The trip through Chinatown?” suggested
Davis.

“ No, 'twant that.”

“The trip to Coney Island?”  inquired

Perkins.

Uncle Henry shook his head.

“I think I know,” said Hilliard gently, “the
services we attended at the cathedral last Sun-
day.”

“No,” answered Uncle Henry, his face flushing
crimson, ‘““an’ that makes me more than ever
ashamed of myself, for when I tell you, you’ll
think I'm. a wicked old cuss, but they say ¢con-
fession is good for the soul” What I enjoyed
the most was something I see happen over in
the Bowery. I’d been chased by them cars all
the morning, an’ was pretty well worked up. 1
wanted to cross the street, an’ as usual was keepin’
my eye skinned, so I stepped out cautious, when
all of a sudden, right behind me there was fetched
a ‘Hank, Hank. I jumped to one side, an’
caught a glimpse of the fellow’s face who was
drivin’ the car, an’ see it was the same critter that
sassed me a few mornin’s before. He turned round
in his seat to repeat his advice to me, most likely,
when smash, crash, he run his darned machine into
one of them iron stanchions that support the ele-
vated road. The car keeled over, an’ the next
minute Mr. Smarty was rollin’ over and over in
about as dirty, sticky, an’ as black mud as I ever
see. Yes, sir, when I looked at that car, disabled,
specially the blow horn, twisted an’ busted, I was
never so tickled in my life. I stepped up to the
fellow, an’ I says to him, ‘I’'m glad to see you
ain’t hurt, but if that girder had been a leetle mite
wider, instead of me, you might have been on your
way to that country where shovelin’ fire an’ brim-
stone is the common pastime of most of the
inhabitants.’

“ Well,” said Uncle Henry, rising, “ I’ll bid
you good-bye, an’ I must thank you all a thou-
sand times for what you’ve done for me. I'm
goin’ to take the mornin’ train for home, an’ I cal-
c’late, nephew, I better go to the depot in a hack.”

—_————

First Musician — Can you tell from the-sound of a single note
on a piano whether it’s a Steinway or a Weber ?

Second Musician— Can I? Why, my musical hearing is so
acute that from the sound of a string on a violin I can tell whether
the string came from a Tom ora Tabby.— Meggendorfer Blactter.
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Written expressly for The Capenza

PREFERRED STOCK

By Erastus Oscoop

(Concluded in this number)

PART IV
HE engine puffed, and hissed, and sighed,

like some irritable giant exasperated at being
delayed on the course he had to run.

As Harry Halstead paced up and down beside
the long train in the Chicago station, a correspond-
ing spirit of impatience was tormenting him. He
puffed at his cigar with short, spasmodic whiffs.
The engine replied with a wheeze. The young
man gave vent to an unintelligible explosive ; the
engine responded with a snort. This nondescript
interchange of sentiment was interrupted by a hand
being placed on Harry’s shoulder, and a voice
exclaiming :

“ Hullo, Halstead, which way are you bound?”

“How are you, Bravens? I'm on my way to
New York, if this confounded train ever starts.”

“That’s too bad,” deplored Bravens, “father
and I are on our way West. Haven’t seen you for
so long, didn’t know but we were going to have a
good talk and smoke together.”

“1I have been in ’ Frisco for the past six weeks,”
explained Harry. ‘Anything new in old New
York?”

“No, nothing particular, about the same old
stunts. There have been a few good dances—
there’s a good thing running up at Daly’s, go and
see it— but the town is getting stale, all the nice
girls becoming engaged, which reminds me, your
rich old uncle has robbed us young fellows of the
pick of the whole bunch.”

“ How’s that ? ” asked Harry sharply.

“ Why, haven’t you heard — honest?” inquired
Bravens with a laugh. “Why, it is reported — I
believe generally — that Henry Q. is going to make
pretty Edith Daremont his bride. I thought at
one time you were casting your eyes in that direc-
tion.”

“I don’t believe it ! 7 flashed Harry.

“ Heavens, old man, don’t take my head off,”
protested Bravens. I am only reporting what is
common talk, but to be frank, I do credit the story ;
I saw them together the opening night of the opera,
and out driving a couple of times in the park. I
am sorry, Halstead, if I have opened a sore, but—

- the evening before.

there is the governor, good-bye, old man,” and a
moment later Bravens was lost in the crowd.

The engine was now hissing furiously, but
Harry paid no heed. As he returned to his seat in
the Pullman, he was like a man walking in a dream.
Good-byes were being exchanged by men and
women about him, trainmen were shouting, bells
clanging, but above the din these words alone were
ringing in his ears, “ Henry Q. is going to make
pretty Edith Daremont his bride.” At first he was
too dazed to reason coherently. Then as the train
rushed on, covering mile after mile; a resentment
born of loyalty began to assert itself. ¢ Edith
going to marry Uncle Henry,” he reflected; of
course the idea was preposterous. Bravens had
probably heard such a report, doubtless had seen
them at the opera, and driving in the park. Ina
letter he had received from Mrs. Daremont, she
had alluded to Edith’s attending the opera, and had
mentioned the fact that Mr. Halstead had called
Then as he began to analyze
the situation carefully, seriously, a gloom took pos-
session of him as steadily and surely as the falling
shadows of night gradually obscured the brightness
of the passing scene. Again and again he tried to
recall the salient points in that last memorable inter-
view with his uncle. They recurred to his excited
brain in fragmentary snatches. “I fear your dis-
cretion is in danger of being jeopardized. Miss
Daremont may be put to the test, and she is in
desperate straits remember.” Harry almost leaped
from his chair, as grave possibilities began to take
definite shape in his mind. Possibly Edith had
been brought face to face with the parting of
the ways, and —and he dared not even conjecture
what his uncle’s iron will might have accomplished.
When entering into the compact, it had never oc-
curred to him that his uncle in person might play
the tempter. He had only regarded the temptation
as coming to Edith in a general way. Had his uncle
been formulating this plan even when speaking with
him? He could recall the cynical smile that accom-
panied the words, “It is the crucial moments in
men’s and women’s lives that test their true mettle.”

If —if to save her home she had yielded, what
course could he then pursue? If on his return he
found Braven’s report confirmed, meet Edith with
reproaches? No, if she had done this thing her
burden would be heavy enough. No, God bless
her, he would be pitiful and kind to “ the loveliest
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woman this side of Heaven,”’ who had been ensnared
by this fiend with his relentless wi//, who had stolen
her and allured her from him. But even as his
heart thrilled with generous impulses, tears sprang
to his eyes, galling tears of disappointed and out-
raged love, till the lights in the windows of the
homes they sped past in the train’s mad flight, be-
came blurred and distorted into ugly blotches.

For Harry to enter his uncle’s presence and
betray no sign of the conflict between doubt and loy-
alty that raged within him was a feat that taxed his
powers of self-control to the uttermost. But his
uncle’s greeting was cordial, quite free from restraint,
and hope again revived.

‘“ Be seated, I will talk with you presently,” said
Halstead,and Harry was thankful for the respite in
which to nerve himself to meet the trial he feared
inevitable.

Yes, it was the same old office he had left but a
few weeks before, his heart buoyant with joy and
hope, but now as he sat there with this secret fear
tugging at his heart, it seemed to him swift years
must have intervened that had aged him before his
time, bringing in their flight this awful doubt which
was sapping the joy and buoyancy from his life.

The lines in his uncle’s face appeared softened ;
an air of general rejuvenescence seemed to pervade his
whole person. A flower nestled on the lapel of his
coat. The sight was like a dagger thrust to the silent
observer. Had Edith placed it there? Probably.

At last the suspense of silence was ended. Hal-
stead laid down hispenand turningto hisnephew,said:

“Now, Harry, I am at leisure to hear your
report.”

Yes, he had managed the affairs entrusted to his
adjustment wisely and well; Halstead admitted it
frankly. There was a ring of genuine pride in his
voice.

“]I tell you, my boy, you have done well,” he
repeated emphatically, as if he missed respondency
of pleasure in his nephew. “Your services shall be
remembered. I believe you have a career before
you; you have displayed a tact and astuteness worthy
a true Halstead.”

Harry murmured a feeble response and lapsed
into silence.

«T believe that is all,” remarked Halstead with
some show of irritability. “Have you anything
further you wish to say to me?”

“No—1 believe that is all—only—but back

in this office I am reminded so vividly of the last
interview we held in this room. The Daremonts
are still in their old home, of course?”

“Yes,” replied Halstead, laconically.

“Then may I infer that Mrs. Daremont has
been able to meet her obligations?”’

“No, Mrs. Daremont has made no payments.”
If it was Halstead’s whim to assume the role of tor-
menter, he was playing the part with cruel directness.

“Then possibly you have cancelled the mort-
gage,” ventured Harry, tentatively.

“No,” again from Halstead, “I shall not do
that until the future owner is presented with the title
deeds.” Harry’s face blanched. The spectres of
grave possibilities he had fought so bravely to “lay,”
like Banquo’s ghost, were again rising before him.

“ The—future—owner,” he faltered. “Then—"

“Yes, I have the title deeds here with the name
regularly filled in.  Possibly their perusal might in-
terest you,” suggested Halstead, taking from a com-
partment a document and spreading it open before
his nephew’s eyes.

There was no cry that told of the despair and
misery crowded into that moment, only a hard grip-
ping of the hands on his chair, for the name Harry
read through a blurring haze of wretchedness was
Mrs. Edith Daremont Halstead.

“You seem quite overcome,” observed Halstead
dryly.

“Yes— I —believe I am,” confessed Harry
unsteadily.

“I thought probably you would be,” said Hal-
stead, with a significant smile. I trust the surprise
will not be so overpowering as to prevent you call-
ing on Edith Daremont, and —”

The mention of that name was like the touch of
fire, and shocked Harry into speech and action,
for he answered calmly, “Oh, I am not altogether
taken by surprise; I met George Bravens in Chicago,
and he mentioned he had heard of your engagement
to Miss Daremont.”

Halstead’s face flushed hotly.

“So Bravens told you that, did he? And what
answer did you make?”

“I told him I had not heard of the engagement,
and further that I doubted the story.”

“ What were Braven’s actual words?” demanded
Halstead, turning on his nephew with flashing eyes.

The hard lines had now returned with rude dis-
tinctness.
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“I can recall them perfectly,” replied Harry
with a hollow laugh. “He said, ‘It is reported,
I believe generally, that Henry Q. is going to make
Edith Daremont his bride.””

“ And there was enough of your boasted
loyalty remaining for Miss Daremont for you
to declare you discredited the report. Um!
you are an extremely lukewarm lover, you
would make a very feeble rival. Six weeks ago
you would have knocked Bravens down for cir-
culating such a story. I knew there was some-
thing wrong the moment I caught sight of
your face.” Then a look of malignant joy
flashed from Halstead’s eyes as he said taunt-
ingly, “ Possibly some latent fire may rekindle
in you when I tell you that Braven’s state-
ment was in the abstract t7ue to the best of my
knowledge and belief.

Harry winced as if struck with a lash, but
answered with a bravado born of desperation,
“ Permit me to congratulate you, sir.”

“Don’t perjure yourself by doing so,” retorted
Halstead, “I doubt if your congratulations would
be sincere.”

“ Probably they would not,” returned Harry,
stung into a spirit of retaliation, “ for to quote your
words of a moment ago, I have become a true Hal-
stead.”

“Sincerity ? " cried Halstead in a fury, “your
shaft miscarries ; there is more staunch sincerity in
my little finger than you ever possessed in the whole
course of your life. If you had been sincere in your
love for Miss Daremont—as I believed you to
be — would you have doubted her for a single
instant? For you to sit there and turn pale and
sigh, are those proofs of sincerity? Were it not for
the unbounded admiration I entertain for Edith
Daremont — whose only weakness is that she loves
you from the depths of her noble, generous heart—
damn me, could 1 find a man worthy of her —if
such a man exists — I would tear up the present deed
and give the house as a wedding present for her to
share with the other man.”

’

“ Uncle Henry —”

“Don’t speak, whatever you have to say would
not be to the purpose. You are the most fluctuat-
ing security [ ever handled in the whole course of
my life.” A grim smile was playing about Hal-
stead’s lips. ‘I believe you require a level-headed
partner to steady you. I would suggest you talk

the matter over with Miss Daremont. She is young
and inexperienced, and will probably regard you as
preferred stock.”

THE QUINCY (MASS.) Y. M. C. A.
MANDOLIN, BANJO AND
GUITAR CLUB

HE half-tone of the Quincy Y. M. C. A. Man-

dolin, Banjo and Guitar Club above represents
a group of players who have won more than a local
reputation. In the past two years they have
appeared at numerous concerts, and their work on
every occasion has been of a high order. The per-
sonnel of the club as shown in the half-tone is as
follows: Mr. Herbert A. Cassidy, 1st Mandolin
and leader; Roscoe R. Ricker, 1st Mandolin;
Henry C. Hallowell, Jr., 2d Mandolin and Banjo ;
Harold L. Davenport, Mandolin, Banjo and Gui-
tar ; George H. Newcomb, Guitar and Banjo ; E.
Osgood, Guitar and Banjo. The club is under the

-direction of Erastus Osgood, who also contributes

several numbers on the program in the way of
original monologues at most of their entertainments.

——— - e

OH, THAT'S ALL RIGHT

The Editor of TuE Capenza does not wish to
convey the impression that he is posing as a phi-
lanthropist, nor that a halo of any visible dimensions
is developing about his head, but the readers will
notice that in this issue there are sixteen pages of new
music (face value, $2.50) instead of eight, all that
were promised in the Prospectus.

Did we hear you say, thank you? Oh, that’s
all right.
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CURRENT EVENTS

T cannot be said that as a nation we are backward

in holding and expressing a pretty good opinion
of our achievements, and it has become a world-
wide concept that whatever a Yankee attempts he
is apt to do thoroughly. This, however, does not
mean that all the projects of our energetic people,
either as individuals or in associations, are uniformly
meritorious. We have seen the results of the
schemes of men in financial and kindred affairs,
which were brought about only by constant and
skillful manipulation ; and judging by the rewards
that have fallen to the inside few at the expense of
the outside many, it may justly be stated that both
the operations and the public at large were “thor-
oughly done.” In our politics, too, no one will

accuse us of not knowing the game and of not play-
ing it for all it is worth, but we frequently have reason
to think that a joker is found doing double duty.
There are other paths in which our steps may zig-
zag a little, and it is well to be reminded occasionally
of our imperfections, but it is more pleasant to think
of some of the courses, where, to use a slang phrase,
“there is no kick coming.” Let us therefore
assume our complaisant self-satisfied expression and
cogitate over some of the things in which Americans
have recently excelled.

A feat to be proud of is the safe piloting of the
great fleet of battleships over so many thousand
miles of ocean, and it is safe to predict that the visit
to the different ports en route will live long in the
memory of all concerned.

Passing from warships we turn our thoughts to
airships, and the name of Wright stands out in
strong relief, as day after day new records for the
time in which the aéroplane floated in space have
been established by Orville and Wilbur Wright in
this country and in France. In just what form the fly-
ing machine will be developed so as to be practical for
every-day use is yet too early to pronounce, but
he would be a bold man who would declare that
within a few years we shall not be able to order out
our winged engines for the purpose of a pleasure
trip as we now do our autos. In spite of
deplorable accidents such as recently happened,
causing the death of Lieut. Selfridge and serious in-
jury to Orville Wright, the perfecting of the means
of aérial navigation will progress, and we may be
sure that Americans will do their share therein.

In sports at home and abroad new records have
been so common as to scarcely excite comment, and
trophies of victory adorn the tables of a goodly
number of Yankee contestants, and the plucky Miss
Peck has been earning a reputation asa moun-
taineer by scaling the well-nigh inaccessible peaks of
the Andes in Peru.

In the intellectual, religious and philanthropic
fields we have not been laggards, and marked rec-
ognition has been accorded to the American mem-
bers of both the Protestant and Roman Catholic
conferences held this summer in London and Edin-
boro, and the Peace Union in Berlin.

It will be interesting to the music-loving readers
of Tue CADENZA to recount the long list of Amer-

icans who are to-day favorites of the operatic stage.
( Continued on page 33)
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Stack of Fun

GUITAR ACC. BARN DANCE
WALTER ROLFE
Arr.by HILDRETH -JACOBS
Tempo di Schottische
T t i 1 AP ' ;‘a ?m “ ™
& —<—o o | P & = = |
A L | &
N/
F J'l JT 41L Jl F I 'r | uas 1 e | 1 F F—
! B '%I )| I‘ 1 ]l t ' t
._>] —+ | ’!’! ._1:| ® 7 "‘ --4-| —+ |
nf ® [ ~ [ [

ol

O LI & $°°0° Yedpw & 1 1 o
EE=E====c=—=t=—=
&1 g 1 * | = ¥ | 3 1 % 1 3
,#‘ . & L W K-
e -t
¢ e T % b & 1 ° = S
===
g T | T o + 1 F 1 * g;:
" 172 3
E == =—==e See === =—t=cS=
O & [ ¢ oA o S [ =k =R e o - e :
1 1 #‘ ¥ Mandolins .ﬁ.

1649 -7

Published by Walter Jacobs,Boston




B

29

Stack of Fun

MANDO-CELLO BARN DANCE
WALTER ROLFE
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BANJO OBLIGATO BARN DANCE WALTER ROLFE
Arr. by HILDRETH - JACOBS
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CURRENT EVENTS

(Continued from page 16)
From what country can be named such an array of
stars as Nordica, Eames, Homer, Farrar, Walker,
Fremsted, Weed, Martin, Bispham, not to mention
others of lesser fame, and it is pleasing to learn that
for the first time upon the stage of the Metropolitan
Opera House in New York there will be presented
this coming season an opera,* The Pipe of Desire,”
of which both music and libretto are by American
composers, and of which the principal characters
will be portrayed by American artists. With such
promise is Mr. F. S. Converse, the composer of the
above opera, being regarded that not only his native
state, Massachusetts, but the whole country may
justly be very proud of her musical son. While
really enjoying the contemplation of our superiority,
we are reminded that the master poet says “ Conceit
in weakest bodies strongest works” ; it is well, there-
fore, to beware lest in the strength of our self-con-
gratulation we disclose the weakness of our nature.

We have recently seen the German Emperor
appearing in one of those spectacular roles in which
he has become famous. The drama of which has
been presented a startling scene, opened several
years ago, when, during the disturbed condition in
Morocco, the Kaiser unexpectedly arrived at Tangier
and declared that Abd-el-Aziz was the proper ruler
of the country. Since that section of North Africa
had been considered as within the sphere of influ-
ence of France, one can readily appreciate the excite-
ment that the Emperor’s action roused and the strain
that was put upon the relations of the antagonists
of 1870. 'The situation was one fraught with much
danger to the peace of Europe, but the tension was
relieved by the assembling of a conference at
Algeciras, at which the leading countries of Europe
and the United States were represented for the
purpose of settling the Morocco question. The
desire of the Kaiser was to curtail the power of
France, and in this he was so far successful, that
instead of France being allowed a free hand in deal-
ing with the conditions, it was finally agreed that
the mode of procedure should be subject to the deci-
sion of the signatory powers, and under certain
restrictions, France and Spain were delegated to act
in conjunction for the suppression of existing dis-
turbances and restoration of peace in the Sultan’s
dominions.

In accordance with plans decided upon, the

troops and police of the two selected nations have
been co-operating to bring some sort of order out of
the chaotic state into which revolution had thrown
the country. It had of Jate become apparent to
the French and Spanish authorities that Abd-el-Aziz,
the Sultan, had lost the support of his subjects and
had forfeited his rights to the throne, and there was
no way by which he could be retained with any
assurance of a peaceful future; but that by placing
Mulai-Hafid, his usurping half-brother, in power
under proper safeguards, quietness could be re-estab-
lished. Their proposed course of action was to
obtain Mulai-Hafid’s conditional acceptance of such
restrictions and agreements as seemed necessary, and
then to submit the whole question to the other
powers for ratification.

This seemed a reasonable and expeditious
method of solving the difficulty, but without waiting
for it to be carried out, the Kaiser turns face about
and announces his opinion that Mulai-Hafid ought
to be installed, apparently ignoring the means already
in progress for bringing it about, of which it is
claimed he had previously been advised, and by
thus prematurely avowing himself openly in favor
of Mulai-Hafid, rendering the extraction of requisite
pledges from him more difficult. Naturally the
French people looked with much bitterness upon
what they considered an untimely interference, and
much ill-feeling was engendered. The joint note
of France and Spain containing their proposals has
since been presented to the various interested
powers, and it is felt that an harmonious settlement
will be reached, and that the Kaiser’s action will
have no further effect than that of making him con-
spicuous, which he seems to enjoy.

This episode recalls to the writer’s mind a visit
he paid several years ago to a prominent citizen of
a German manufacturing town. In course of a
Sunday afternoon drive, during which the conver-
sation had turned upon Imperial affairs, the writer
asked his friend what the high-class Germans really.
thought of the Kaiser. He hesitated a little, but
concluding it was safe, replied, “ We consider him
sometimes eccentric (the word he actually used was
more expressive than this), but we feel so confident
that whatever he does or says, he thinks is for the
good of the Fatherland that we forgive him.” This
was the explanation and condoning of those impetu-
ous actions which from time to time have stirred the
feelings of the world.
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From ‘‘ Biographies of Mandolinists and Guitarists”
Contributed Exclusively to Tue CApENzA by the Author

PHILIP ]J. BONE, LUTON, ENGLAND

ADAM DARR
DARR, an eminent Guitar virtuoso, zitherist

and composer was born at Schweinfurt, Ger-
many, in 1811, and died at Augsburg, in 1866. As
a child he was endowed with precocious musical
gifts and mastered the Flute and Violin, and his
extraordinary ability on these two instruments en-
abled him to appear with great success as a public
performer on the Flute and Violin when a youth.
This early public training was the commencement
of a career which gained him numerous triumphs
throughout his Jengthened travels as a Guitar virtu-
oso. It was not, however, until he was eighteen
years of age that he took up the study of the
Guitar ; but in a short time it was his favorite instru-
ment, and by his usual musical ability and persever-
ance he obtained such a command over the Guitar
that he was appearing in his native town as a Guitar
soloist, also. Meeting with decided encouragement
he extended his sphere of operations, and for the
space of sixteen years he travelled as a Guitar virtu-
oso and vocalist, and during this period he per-
formed before the Royal Courts of France, Belgium,
Holland, Sweden and Russia, winning the applause
of Monarchs and the esteem and admiration of
musicians. Darr was the recipient of numerous
valuable souvenirs and decorations as a result of his
virtuosity. He remained as a soloist and teacher
of the Guitar in St. Petersburg for three years, and
being desirous of again visiting his native land he
accepted a position as private tutor and music
master to an English family resident in Wiirzburg,
an occupation that quite suited his inclinations and
which he afterwards regarded as one of the happiest
periods of his life. But Wirzburg became still
dearer to him by his associations with another Guitar
virtuoso, Kapellmeister Frederic Brand. Both were
highly cultivated musicians, and both were enthu-
siastic in their admiration for the Guitar, and thus a
close friendship sprang up which was severed only
by death. Together they played in Wiirzburg, both
in public and private, and then they travelled
throughout central and southern Germany. In
numerous public and private concerts they aston-
ished their audiences by their marvelous playing
both in solos and duos for two Guitars, and vocal

solos and duos with Guitar accompaniments. The
sincere admiration that preceded these artists from
town to town, and the enthusiastic reception that was
awarded their appearances everywhere gave their
tour the semblance of a series of triumphant marches.
At the end of their tour Darr met and formed a
friendship with the renowned Zither player, Johann
Petzmayer, Kammervirtuos to Duke Maximilian of
Bavaria, and through Petzmayer’s influence Darr
commenced the study of the Zither. Petzmayer
was also a Guitarist, and has published in Munich
many pieces for Zither and Guitar. Darr now set-
tled in Munich and was held in high repute as a
Guitar and Zither teacher, and in 1856 he removed
to Augsburg. In this city he was very busily en-
gaged teaching the instruments, and in 1866 he
wrote his celebrated and exhaustive method for the
Zither. This is a work in three parts, and is still
held in esteem on account of its thoroughness and
excellence although first published more than fifty
years ago.

In addition to his extensive method, Darr
was engaged writing solos, duos and trios for
the Guitar, and all these compositions are written
with a true sense of the potentialities and limitations
of the instrument. Many of these works were pub-
licly performed by Darr and his pupils. His
superior education and thorough knowledge of
music, gave him an exalted position among the
literary and musical people of his city, and it was a
sudden shock for them to learn that through domes-
tic trouble Darr had taken his own life, by drowning,
at Augsburg on Oct. 2, 1866. This sad and unex-
pected event cast a deep gloom over his most
intimate friends, one of whom erected a monument
to his memory in the cemetery of Augsburg. Darr
was a prolific writer for several instruments, but
principally the Guitar and Zither, the majority of
his works being published by Ed. Hoenes, Treves.
His musical compositions are full of sentiment and
are permeated by the pathetic element, while his
harmonies are rich and varied. Darr was the author
of an operetta “ Robinson,” which met with success
in Europe and America, and several numbers from
this work he transcribed for Guitar solo and arranged
for voice and Guitar. A great number of his com-
positions remain in manuscript, several of which
were in the possession of his friend Otto Hammerer
of Augsburg, who has allowed the League of Guitar-
ists of Germany to publish them for the use of its
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members. The following were published by this
Society: “Le Congé,” a pleasing larghetto for
Guitar solo, composed in June, 1850, and dedicated
to his friend Hammerer ; Duos for two Guitars, Nos.
1 and 2; Duo concertante for Guitar; Fantasia for
Violoncello and Guitar; four tonstiicke for Zither
and Guitar; Letze fantasia on German folk songs
for Guitar solo; Tyrolese ditto ; Fantasia on « Der
Abschied v. d. Bergen” ; four Andantes for Guitar ;
Study in C minor; Study in E minor; two Ron-
dolettos for Guitar, and numerous vocal items with
Guitar accompaniment.

THOSE WERE GOOD OLD DAYS

THE writer in his article, “ The Cost of Banjo
Music, Then and Now,” which appeared in
Tue Capenza last month, referred to the obstacles
with which the pioneer banjoists had to contend.
One day last week when “ The Rambler” dropped
into the studio of a prominent teacher here in Boston,
this very period in banjo history became the theme
of conversation. Some mighty interesting and
amusing anecdotes were related, and “ The Rambler”
in his poor way will attempt to retell them for the
entertainment of the friends who have been good
enough to say that they enjoyed his little sketches.
For obvious reasons the identity of the story-tellers
will be concealed under the sobriquets of ¢ Mr.
Plunk,” “Mr. Plink,” and “Mr. Plank,” respec-
tively.

“Yes,” said Mr. Plunk, with a significant shake
of his head, “ as I look back to those old days, I cer-
tainly must have shown much laudable perseverance
in sticking to my instrument in the face of so many
contingencies. I dare say it was the ‘enthusiasm
attendant upon youth which spurred me on. By
Jove! it was unquestionably a case of acquiring
knowledge under difficulties in some instances.
My first teacher had a room in a rear tenement
over in South Boston. An alley-way was the only
means of access to the dilapidated old building. It
was generally crowded with ash cans, pails of refuse,
and sometimes bales of old rags. It would almost
seem as if an unusually bitter feud must have existed
between the dogs and cats living in that locality, and
by mutual consent this alley-way had been chosen
as the neutral battle ground, where all arguments

were to be settled. I don’t recall ever entering

that alley without being obliged to halt until one or
more sanguinary fights were brought to a decisive
issue between either two canines, two or more felines,
or two urchins. Sometimes boys, cats and dogs
would be engaged in a general mix-up on an extensive
scale.  Not altogether a fitting prelude to seek
inspiration from the goddess, Music, eh?

“The stairs leading to my teacher’s room were
very dark, and very crooked, so my ascent was
fraught with caution, and, I will confess, sometimes
with trepidation, for on more than one occasion,
out of the darkness had issued a yelp, as my foot
came in contact with a bull pup, or my slim legs
inadequately served as a barrier for a terrified rat in
his mad rush to escape the greedy clutches of a
Thomas cat in hot pursuit. On reaching the door
of my teacher’s apartment, I would frequently
have to knock vigorously several times before a
sleepy voice from within would drawl out ¢ Come
in. In a more or less perturbed frame of mind —
owing to my adventures on the stairs—I would
enter, and after some little delay my instructor would
emerge from behind a curtain, which served to only
partially conceal a tumbled-up bed in the corner.
But his greeting was always cheery.

“¢Ah! my boy, it’s you. Glad to see you. Hope
you have a good lesson. I—1 was just taking a
little nap; was playing at a swell affair out in the
Back Bay last night. T will be with you in a
moment. I—1I just want to place some water in my
canary’s cage. Dick must have his bath.” Then
he would retire 80 a closet in the rear of the room.
There would be a sound as of pouring Jiquid from a
bottle, followed by a pair of lips smacking, so the
only reasonable conclusion I could come to was,
that Dick(?) must be of a convivial nature, or
required a tonic before bathing. After these pre-
liminaries had been attended to, the lesson would
begin; and what burlesque lessons they were as I
look back upon them now. The many interrup-
tions were jarring and frequent. To illustrate: I
would be struggling along through a waltz, but the
simple melody would be completely drowned by the
noise of my instructor emptying a scuttle of coals on
the fire; or again, I might be grappling with the
intricacies of ‘ Home, Sweet Home, when sud-
denly he would seize the poker, and rush madly
around the room in vain attempts to put the
quietus on some vagrant rat.

good old days.”

Oh yes, those were
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“They sure were,” observed Mr. Plink, “but
teachers as well as pupils had difficulties to contend
with. Why, do you know, I had the greatest time
finding a room when I first began to give lessons.
No landlord could be induced to receive me as a
tenant, as soon as I mentioned my business. ‘Teach
the Banjo!’ he would repeat, aghast, ‘oh! we could
never put up with that noise.” Noise, mark you.
One would think I was going to start a boiler shop,
or a carpet-beating establishment. At last I pre-
vailed upon a man to allow me to partition off a
little room at the end of his cabinet shop down on
Winter Street. I fitted it up as well as I could.
The Banjo craze was developing rapidly, and would
you believe me, some of the finest society men and
women in the city came to my little shack to take
lessons. Ye gods! it’s a wonder they stood for the
inconveniences they had to suffer. As a rule, the
noise made by the workmen in the cabinet-shop was
not so pronounced as to disturb the lessons, except
when they set the band-saw in motion. It was on
those occasions that beads of perspiration gathered
in globules on my brow —and when that band-saw
would strike a knot — by the holy Saint Patrick, it
was enough to tear the nerves out of a Spartan.
But Miss Beacon Street did not become discouraged.
I think she regarded the whole experience more
or less as a lark. When the band-saw would
have an unusually hard tussel with a knot she
would place her hands over her ears and look up
at me with a smile. I did not dare to remonstrate
with the cabinet-maker for fear I would be dispos-
sessed, and pupils were coming in most satisfac-
torily.”

FROM A PRIZE WINNER

We are glad to know that our efforts to try and
make THE CADENzA entertaining and valuable to
its readers are meeting with success. The follow-
ing letter received from Mr. Henry C. Hallowell,
Jr., one of the prize winners in the late “ contest of
sharp wits,” would seem to emphasize the fact. Mr.
Hallowell is well known in musical circles in the
historical city of Quincy, Mass., playing first Man-
dolin in the Quincy Y. M. C. A. Mandolin, Banjo
and Guitar Club. He can also pick the “Jo”
strings in “right good shape,” and as for having a
vivid imagination — well, his article which appeared

in our September number certainly reached the
limit.
1244 Hancock StrekT,
Quincy, Mass., September 2o, 1908.
Mr. Walter Jacobs, Boston, Mass.

Dear Sir,—1 wish to acknowledge receipt, through your Mr.
Osgood, of the music won by me in your July CapEnza contest.
I was, of course, very much pleased to receive it, and wish to
thank you for your kindness in the matter. Such a letter would
not be complete without my wishing ThE Capenza a continu-
ance of the well-earned success that seems to have attended it since
In short, it seems that the paper made its
appearance at the most opportune time, when the fortunes of the

it changed its home.

Mandolin, Banjo and Guitar (as well as their players), were at a
low ebb, and bids fair to bring back with a rush the ¢ happy
days.””
Again thanking you, I beg to remain,
Very truly yours,
Henry C. Harrowerr, Jr.

LEADER OF FADETTES DISCUSSES
MATRIMONY.

Mrs. C. B. Nichols, Who Conducts Famous Wo-
man’s Orchestra, Talks Some.

T a recent meeting of the famous Walter Anthony Club for
Women in San Francisco, Mrs. Caroline B. Nichols, the

musical director of the celebrated woman’s orchestra, The Boston
Fadettes, was one of the prominent speakers. Mrs. Nichols, though
greatly fatigued, having just finished taking some fifteen encores
with Ernest R. Ball’s popular ballad, << As Long as the World
Rolls On,”” <« Mah Pretty Chloe from Tennessee’’ and <« My Own
United States,”’
West, delivered her opinion on things in general as follows :

which are three of the most popular songs in the

<« When a woman’s sons grow beards and establish homes of
their own,’” she said; << when her daughters grow up and out of
her life; when her husband, old and prosperous, seeks his nightly
ease at the club — then that woman has a fine refuge in a club of
her own, where she may work and keep her mind busy; where
she may forget some shattered ideals and enjoy the sensation of
doing a share in the big world’s work.  But not for me; after I

have finished “rehearsing my girls, straightened out some internal

_troubles, warned six or seven susceptible ones not to get married,

have seen about the tickets and entertained a drooping head and
weeping eyes on my shoulders — say, wouldn’t I look nice going
to a club to start something ?

«“Do you think the only thing in the world I have on my
mind is just to keep up in front of my girls twice a day and with
baton in hand wave some hieroglyphics against the air?’’ con-
tinued Mrs. Nichols. ¢ Taking twenty-two young women across
the continent is not an easy thing, but it’s sheer recreation com-
pared with the task of keeping them. They will get married. Our
girls are of the marrying kind, vou know. No stage Johnnies for
them. Yes, that’s my big worry — keeping my girls single. What
makes me boil to the roots of my hair, though, is to read that we
We do not.
no sex in music.”’

play like girls. We play like musicians! There is
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VIOLIN STUDY FOR MANDOLIN
TEACHERS

By ArserT H. McConNELL

FEW years’ serious study of the violin is in-

valuable to Mandolin teachers. It is needless
to say that from a purely musical standpoint the
violin has reached a place which neither the Mando-
lin nor any other instrument can approach. Itisa
common mistake of young Mandolin enthusiasts to
declare that the Mandolin is far superior to the vio-
lin, but among true musicians this opinion is not
endorsed, and the sooner all Mandolinists recognize
this fact, the easier it will be to get at the best view-
point of Mandolin instruction. It is true that the
instruments are similar in some respects, but their
actual fields of general usefulness are as far apart as
those of a trombone and pipe organ.

I take it for granted that most readers of THE
Capenza are lovers of the Mandolin, and that they
believe in its future as I do, but it seems to me that
the best plan by which the instrument may be ad-
vanced is to endeavor not so much to place it on a
pedestal with the king of instruments as to humbly
learn from the latter all that is possible.

The literature of the violin is rich in musical
worth from which the Mandolinist can draw much
material to supplement the newer, and consequently
more meagre, literature of his own instrument. It
will doubtless be a long while before the Mandolin
virtuoso will find enough available original Man-
dolin music to satisfy his requirements, and he must
necessarily continue to draw largely from other
sources. To be sure this adaptation of music writ-
ten for other instruments must be done discrimi-
nately; for example, many violin pieces are unplay-
able on the Mandolin, while there are other selec-
tions of great beauty which can bearranged to sound
equally well on either instrument.

In my work of teaching, I have found some vio-
lin studies to be of great help in keeping advanced
pupils. With the Mandolin methods and studies
in general use to-day, it takes the average pupil of
ability about three years to complete the course of
study, including the duo style and most of the
standard solos, excepting, perhaps, some of the most
difficult by Siegel, Munier, etc. Now, by using a
carefully selected group of violin studies in connec-
tion with the more difficult and better grade of Man-
dolin solos, the teacher can lengthen his course to

four years, calling the last year, if he so desires, the
post-graduate course.

For the teacher to know what violin studies and
pieces are practical for his purposes, it is essential
that he do considerable work on the violin, at least
enough to get into the literature of the instrument,
where he will find an inexhaustible supply of the
world’s best efforts. Any Mandolin teacher who
has the time to study the violin will find himself
repaid a hundred-fold.

e —————

FROM A GUITAR ENTHUSIAST

E were glad to receive the following letter

from Mr. C. C. Easley of Lakeside, Ariz.,

as we want our readers to express their likes and

dislikes when they can do it in so frank and gentle-
manly a way as he does.

Yes, we have been trying to boom the Banjo,
and with most gratifying results. Reports of re-
newed interest in the instrument have come to us
from all parts of the country. Our policy for doing
so was fully explained by the editor in his little
editorial talk last month. But we can assure Mr.
Easley and other loyal friends of that splendid in-
strument, the Guitar, that we are not going to slight
their favorite, nor do we feel we have to any extent.
In every number of THe CapEnza has appeared a
Guitar solo or duet and a lengthy and valuable
article or biographical sketch on noted Guitar
players, from the pen of a recognized authority,
Mr. Philip J. Bone of Luton, England. However,
we would say for the benefit of all Guitar enthusi-
asts that during the ensuing year there will appear
in our magazine many interesting articles on the
very lines Mr. Easley suggests, and as for beautiful
music — well, boys, just  practice up”’ so you will
be able to do it justice.

Laxesipe, Ariz., September 11, 1908.
Mr. Walter Jacobs,

Editor CapeNnza,
Boston, Mass.

Dear Sir,— I'm a Guitar crank, so, of course, am prejudiced, but really it
seems that the Banjo receives the biggest share of attention in Tue CApenza.
Maybe it deserves it, but we Guitar fellows won’t believe it.

Couldn’t we have an occasional photograph of prominent Guitar instrument-
alists, together with a little biography, list of their favorite solos, name of publisher,
and notes on the interpretation ? Every Guitarist would highly appreciate something
of this kind, which would be new as far as I know.

But I don’t know what plans you have, and besides don’t know beans about
editing a magazine anyway, so treat this for what it is worth,

Yours truly,
C. C. Eastey.
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WHAT THE CLUBS AND
ORCHESTRAS ARE DOING

MISS FERN LENORE FRYE, a young Mandolinist, is

creating a most favorable impression in musical circles out
in California. On the evening of September 23 she gave a very
successful concert in Cap and Bell Club Hall, San Francisco, for
the benefit of Missions. Miss Frye is a graduate of the Burford
Conservatory of Music, located in Los Angeles, Cal., being one ot
the class of *07.  Though only fifteen years of age she is teach-
ing her chosen instrument with splendid results, but on the con-
cert stage she appears to the best advantage, the most severe
critics pronouncing her performance as being << most artistic.’’

We print the following program to give our readers an opportunity
to judge of the class of selections Miss Frye is rendering:

PROGRAM

a. ‘* Annie Laurie (Variations)

V. Abt
. ““ Spring Song”’

Mendelssohn-Abt
(Unaccompanied)
Miss Fern Lenore Frye
¢“ A Visit to Grandma *’ -

Selected
Mrs. Arthur Sayers, Elocutionist

a. Bolero
4. ¢ Nearer, My God, to Thee »

(Unaccompanied)
Miss Frye

Bohm
P. W. Newton

a. ‘“ Stolen Wings " Willeby

4. ‘“ He Loves Me, He Loves Me Not Mascagni

¢. ““ Roberto, O tu che Adoro " (*“ Roberto il Diavolo '") Meyerbeer
Mrs. Walter Ernest Janke, Vocalist

Valse Fantasia Siegel

Miss Frye
¢¢ Bobby Shaftoe*’ Homer Greene
Mrs. Arthur Sayers

‘“ Home, Sweet Home ™’ Pettine

(Unaccompanied)
Duo, trio and quartet style with right and left hand, pizzicato

Miss Frye

On the evening of September 28, 1908, Mr. Henry C. Trus-
sell gave a Mandolin, Banjo and Guitar recital at the First M. E.
Church, Pueblo, Col., under the patronage of the Scott School
of Music.

Judging from the following program Mr. Trussell must be a
very competent performer on all three instruments.

PROGRAM 4
Mr. Trussell will be assisted by Mrs. C. H. Bacon, Vocal ; Miss Maude

Esther Smith, Reading ; Miss Mabel N. Hall at Piano.
Banjo
a. ‘“‘L’Infanta March *’

Gr y
b. “Loin du Bal " Gttt
¢. ““Czarina Mazurka Ganne
d. ““ Miserere * (from Il Trovatore) Verdi
Vocal — ¢¢ Thine ” by Bokm
Mandolin
a@. Simple Aveu op. 23 Thome
4. ‘“ La Cinquantaine ** Gabriel-Marie
¢. ‘“Serenade Badine ™ Gabriel-Marie
d. Melody in F. Rubinstein

Reading — ¢¢ Barbara’s Dilemma **
Guitar
@. Andante and Valse

Rida Johnson Young

Heinrick
b. Intermezzo (Cav. Rusticana) Mascagni
¢. Barcarolle op. 22 Planque
d. Cubanas Danza (in A Minor) Jomez

Talk about ¢ Strike Up the Band, Here Comes a Sailor,”’
well, Mr. Charles F. Graeber’s Mandolin, Banjo and Guitar
Orchestra of fifty members certainly had the ¢ Blue Jackets”’
delighted, when he and his fellow players gave a concert at the

United States Naval Training Station on Friday evening, Sep-
tember 18.

Mr. C. F. Graeber — whose studio is at 355 Pierce Street, San
Francisco— is one of the most successful teachers on the Pacific coast.
He is brimming over with enthusiasm and is a fine performer, so we are
not surprised that the following program pleased the sailor boys
tremendously. Good work, Mr. Graeber.

PROGRAM
a. *““Grand Overture "’
b. ¢ Under Freedom’s Flag »

Mandolin Club

Soprano Solo
Miss Elouise Hophins
a. *‘ Lustspiel Overture ” (Kela Bela)
b. ¢ The Dixie Rube *’
Mandolin Club
Specialties
Baby Ruth and Baby Hattie
a. *‘“ General Mix-up ™’
b. George Washington Selections
Mandolin Club
Soprano Solo
Miss Elouise Hopkins
Banjo Quartet
Miss Kittie G, Fowler, Miss Marjorie Everlett,
Mr. Chas. F. Graeber, My. L. B. Laulkere
Specialties
Baby Ruth and Baby Hattie

Finale

Mandolin Club

Mr. Edward R. Day of Buffalo, N. Y., is one of those teachers
who seizes ¢ time by the forelock,” and < things happen.”’
Though the season is still young, he has already given a concert,
and if reports coming to us may be credited, his pupils acquitted
themselves admirably. ~ Send us some more programs, Mr. Day, if
they are as interesting as the following one which you ¢¢engineered’’

on September 15.
PROGRAM
*¢ The Raiders,”’ March Weidt
By the Club— Thirty-two People
Vocal. ‘ Gypsy Love Song ™
Mr. Lawson
Violin Solo. Serenade Schubert
Miss Pearl L. Day
Banjo Duet. ‘¢ Marie Waltz ” Hall
Mrs. Stein and Mr. Day
a. *‘“ Rosesat Twilight” (Vocal) Gambel
b. ¢ Manzanillo” (Instrumental) Robyn
Ladies’ Quintet
Reading. ¢ How Ruby Played
Mr. E. D. Powell
“Sambo '*  (Vocal, by request)
Master Willie Foley
¢¢ Colored Guards ” (March) Weidt
By the Club
¢¢ Cradle Song '’ Meyer
(Four parts played on one Mandolin)
Mr. Howard Jones
¢¢ Beautiful Land of Bon Bon™ (Vocal)
Ladies’ Quintet
Guitar Duet, ‘¢ Belle of Niagara "’ Day
Mr. George Haines and E. R. Day

Mandolin Solo.

Spencer

Violin Solo. ¢ Slumber Song *’ Schuman
Mr. E. O, Davidson
Reading. Selected
Mr. Powell
¢ I Wonder if You Miss Me” Harris

Master Willie Foley
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PERSONAL NOTES

The success of the ¢ Grand Guitar Orchestral Club’’ of
Boston, organized last year by Walter F. Vreeland, points to a
very pleasant reunion of its members for social rehearsals and con-
certs. Mr. Vreeland is preparing several special numbers of unusual
merit.

We were glad to learn from a card received from Mr. Joseph
A. Audet that he had been appointed instructor of Mandolin and
Guitar at the Allen School for boys, located at West Newton,
Mass. We have no doubt Mr. Audet will score an unqualified
success in his new position.

Just after our last copy was sent to the printers, we received
from Mr. William C. Knipfer of Meriden, Conn., the program of
a splendid concert given by his pupils on the evening of October 8.
The press comments are < great,” Mr. Knipfer, and we will
tell THe Capenza readers all about it in the November issue.

On Saturday evening, August 29, the Imperial Quartet
(Mexican Serenaders) of Boston, filled a successful engagement at
the <“Corinthian Yacht Club,”” Marblehead Neck. The program
was made up of a few novelties, standard selections and many
popular songs. The quartet were entertained there over night.

In a brief letter received from Mrs. C. E. Osborn of Cassopolis,
Mich., she very kindly expressed her cordial endorsement of THE
Capenza, and enclosed her subscription. Evidently Mrs. Osborn
is an ardent admirer of the Guitar, and we can assure her she will
find much concerning her favorite instrument to interest her in the
future issues of the magazine.

Mr. Albert H. McConnell, who contributes the interesting
article ¢« Violin Study for Mandolin Teachers,”” which appears in
this number of THe Capenza, has promised to send us other
material. Mr. McConnell is one of Chicago’s most progressive
teachers, a fine performer on the three instruments, and possesses
the happy faculty of imparting his knowledge to his pupils — a vital
point to both parties interested.

Mr. Olindo Taddei, director of the Boston School of Music
at Quincy, Mass., is most optimistic in regard to prospects for the
coming season. He has engaged several more rooms in the Han-
cock Chambers, where he has been located for the past four years,
and has added to his corps of teachers. At present he has two
hundred names of pupiis on his list for 1908-1909. On the third of
December he will give his fourth grand annual concert. His big
Banjo, Mandolin, Violin and Guitar orchestra will be a feature of
the entertainment.

In a brief conversation we had with Mr. A. A. Babb recently,
he informed us that the Brookline (Mass.) Banjo, Mandolin and
Guitar Club is soon to resume rehearsals under his musical direction.
~ The Brookline Club is strictly an amateur organization, appearing
in public solely for the sake of charity. They lent material aid
last year at concerts given for the benefit of the Home for Old
Men, hospitals, and many other benevolent institutions. Mr. Babb’s

class of advanced pupils have also begun their rehearsals and much
enthusiasm is being displayed among the members.

Mr. H. W. Beach of Cincinnati, Ohio, the well-known teacher
of Mandolin, Banjo and Guitar is a fortunate man. Have you
ever seen a half-tone of his Boston Academy of Music Orchestra ¢
It is virtually a < beauty show.”” It is composed of very attractive
young women and bright, clean-cut young men. They are
equipped with a magnificent assortment of instruments, and we have
something handsome to wager that when Mr. Beach gives the signal
with his baton to ¢ strike up the band >’ that there is some excellent
music discoursed in his immediate neighborhood.

your latest programs, Mr. Beach.

Send us some of

It was a fortunate thing for Wollaston, Mass., when Mrs.
James E. Neary decided to locate there. Mrs. Neary (nee
McAlister) is well known in Ithaca, N. Y., where she taught
the Mandolin, Banjo and Guitar for several years. She is not only
a competent teacher, but as a soloist on the mandolin and guitar is
credited with being one of the best performers in the East. Mrs.
Neary called at Tae Capenza office a short time since, and not only
enrolled herself as a subscriber, but selected a number of the best
Mandolin and Guitar solos in the Jacobs’ catalogue. We feel sure

Mrs. Neary will make her influence felt in Wollaston.

We were pleased to receive a letter from our good friend, Mr.
W. D. Kenneth, now of Providence, R. I., under date of Sep-
tember 30. Mr. Kenneth needs no introduction to TrE CapEnza
readers, for doubtless many of them have played his famous <<Watch
Hill”> Two-Step, ¢“Bostonian March,’’ <Topsy’s Recreation,” and
Mr. Kenneth is

at present vitally interested in the Westerly Granite Co., so can not

many other delightful compositions from his pen.
devote as much time as formerly to music. We don’t want to see
his business interests neglected, but if he could find time to jot down
on paper —after office hours — some more of his charming
inspirations, they would surely be welcomed by both public and
publisher.

We are in receipt of a handsomely gotten up catalogue and
prospectus of the Maryville (Mo.) School of Bafijo, Mandolin and
Guitar, Miss Alma M. Nash, Directress. The purpose of this
school is to assist in raising the standard of these three instruments,
and the long list of pupils who have availed themselves of the
opportunity offered must be most gratifying to the faculty. We
cannot doubt the pupils themselves have passed many pleasurable
hours at the weekly rehearsals and impromptu concerts. Miss
Alma M. Nash is gilftcd with natural musical ability, and has been
a pronounced success as a teacher.

Tue Capenza wishes the Maryville School renewed and
continued prosperity.

Even the most exacting critics are willing to concede that
marvelously clever people are frequently to be found on the modern
vaudeville stage. A team whose names are always found among
the ¢ head-liners” is that of Gould and Rice. Mr. W. H.
Like the great Houdini, hand-
cuffs and shackles have no terrors for him, and like Cupid, he
¢¢ laughs at locksmiths.”’

Mr. Gould is ably assisted in his <€ act’> by Miss May Rice,

Gould is a magician and illusionist.
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Moon Winks, Two-Step Intermezzo

NEW PUBLICATIONS
MANDOLIN

P. M. Jaqgues  $1.90

Three Mandolins, Tenor Mandola, Mando-Cello, Flute, *Cello, Guitar Acc., Piano Acc.

PERCY M. JAQUES PUB. CO., JACKSONVILLE, FLA.

GUITAR
Memories Dear, Waltz. Guitar Solo Charles Brunover .40
Fairy Queen, March. Guitar Solo Charles Brunover .40
Silver Lake, Polka. Guitar Solo Charles Brunover 40
Morning Dew, Mazurka. Guitar Solo Charles Brunover .40
BAN]JO
Moon Winks, Two-Step Intermezzo P. M. Jaques .40
Banjo Solo or Duet
PERCY M. JAQUES PUB. CO., JACKSONVILLE, FLA.
BOOKS
Bach. Thirty Inventions. (Ditson ed. No. 135) .60
Ldited by Dr. Ebeneser Prout; Introduction by Dr. Percy Goetschius
Kuhlau. Sonatinas, Vol. I, Op. 20, 53, 59. (Ditson ed. No. 129) .60
Analytic Edition by Percy Goetschius, Mus. Doc.
Eduard Holst Popular Piano Compositions, Vol. I -50
(The Half-Dollar Music Series)
Panseron’s A, B, C, of Music. A Primer of Vocalization 1.00
Revised and extended by N. Clifford Page
One Day’s Fun. An Operetta for Children .40

in The Cadenza.

By Mrs. A. G. Lewis and Carrie Bullard
OLIVER DITSON COMPANY, BOSTON, MASS.

VOCAL

My Heart at Thy Dear Voice, from ¢‘ Samson and Delila,”* Alto in C
Saint-Saens
On Serpina Think with Pleasure, from ‘ La Serva Padrona,” Soprano in
B flat

Pergolesi

Accursed One, Where Leads Thy Haste ? from ¢ Fidelio,”” Soprano in E
Beethoven

The Saviour’s Invitation, Soprano in A Cowles
Since 'Tis Glory to Adore You, Soprano in F Bononcini
Behold Titania, from ¢ Mignon,’’ Soprano in B flat Thomas
Graceful Butterfly, Soprano, in G minor Campra

Ah, Must Ye Fade, from ‘‘ La Sonnambula,”” Soprano in A minor

Bellini
Nightingales Passion-Stirred, Soprano in A flat Rameau
Echoing Bell-Tones, from ‘¢ Euryanthe,”’ Soprano in C Weber
Chaste Enchantress, from ‘¢ Norma,’’ Soprano in F Bellini
How Friendly Sleep was to Me, Soprano in E Weber
Wild Woodland Creatures, Soprano in G Caccini
Ye Awful Stygian Powers, from ‘¢ Alceste,”” Soprano in B flat  Gluck

I Say that by Fear I'm not Haunted, from ‘¢ Carmen,’” Soprano in
E flat

. Bizet

As Falls the Moonlight Gently, from ¢¢ Lakme,”’ Soprano in B minor
Delibes
Upheld, Medium voice in G Hosmer
Consider and Hear Me, Low voice in C Waooler
De Sleep-Man’s Waitin’ fo’ You, Lullaby Going
The New Jerusalem, Medium voice in C Stevenson

OLIVER DITSON COMPANY, BOSTON, MASS.

NOTICE TO READERS AND MUSIC PUBLISHERS
This page or a portion of it will be reserved for listing the New Publications issued from time to time by Music Publishers who are also Advertisers

lishers an opportunity of bringing their latest issues at once to the attention of prospective buyers.

] Only NEW ISSUES will be listed, and copies of the best edition must reach The Cadenza NOT later than the first day of month of publication to
insure insertion.

.60
.50

.75
.60

<50
.75
.50

.75
.60
.50
.00
-75
.40
.50

.50

.75
.60
.60
.50
.60

It will be the means of keeping the readers posted on the newer publications of the most up-to-date publishers and also give the pub-

She is a talented
performer on the Banjo and Mandolin, her Banjo work being particu-
larly fine, never failing to awaken hearty and spontaneous applause.
Gould and Rice are booked this season on some of the best circuits,
and we have no doubt managers will find them to be a drawing card.
Their recent press notices are excellent. They played Toronto,
Canada, week of August 24 ; Barrie, Grand Opera House,

August 31; Owen Sound, September 7 ; Collingwood, Sep-
tember 14.

a most attractive and versatile young woman,

In a bright, chatty letter from Mr. Frederick J. Bacon, which
appeared in the July issue of Tue Capenza, he said, <« While at
Pacific Grove, Cal., we were the guests of Mr. Henry B. Chase,
who is a Banjo enthusiast, and really a clever player.
Mr. Chase to come East this fall, etc.”’
come East.

We expect
Well, Mr. Chase Aas
He arrived about the same time as did the cold wave
which swept Boston the first of the month, but when Mr. Chase
entered our office, he brought in with him such a genial atmosphere,
such a warmth of enthusiasm, that the blighting air outside was
forgotten as we listened to his reminiscences glowing with life and
color. They would have been a feast for some of the younger
players, for Mr. Chase’s talk was in epitome a history of the Banjo
for the last thirty years. The first Banjoist of note to claim
his attention was old Tom Briggs, a famous minstrel ; then
later, different members of the Dobson family in New York. Old
Horace Weston and Jim Bohee, Mr. Chase regards as the best

His first instructor was John Bogan,
Later

colored players he ever heard.
whose place was over on the Bowery in New York City.
he took a few lessons from Edward C. Dobson.

The writer could easily fill pages in Tue Capenza telling of
the life Mr. Chase led in the far West, with his Banjo ever his
constant companion — how with six congenial fellow players he
formed a combination known as ¢ The Rocky Mountain Minstrels,””
and many other entertaining stories. There is scarcely a Banjoist of
any note, either in this country or abroad, whom Mr. Chase has
not heard perform. On a recent trip to England he passed much
of his time in the society of Mr. Olly Oakley, and speaks in the
highest terms of that Banjo artist, both in the capacity of musician
and as a genial host.

Before leaving us Mr. Chase was good enough to say he
anticipated passing many pleasant hours in perusing future numbers
of Tue Capenza, and that he would do all in his power to interest
his musical friends and acquaintances living out on the Pacific slope
in the magazine.

Life is a building. It rises slowly, day by day, through the
years. Every new lesson we learn lays a block on the edifice
which is rising silently within us. Every experience, every touch
of another life on ours, everv influence that impresses us, every
book we read, every conversation we have, every act of our com-
monest days, add something to the invisible building. — 7. R.

Miller.
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TEACHERS’ DIRECTORY

ACKER. D., Teacher of Ban{o. Guitar and Mandolin,
61 South Main St., Wilkesbarre, Pa.

ALBRECHT V. H., Teacher of Mandolin, Banjo and
1116 Chestnut St., Philadeiphia) Pa.

A.\'THO.\’Y, J. H., Teacher of Mandolin and Guitar.
Lamoni, Iowa.

ARMSTRONG, THOMAS J., Teacher of Banjo, Man-
dolin and Guitar.
34 South 16th St., Philadelphia, Pa.

KITCHEVER W. J., Teacher of Mandolin, Guitar,
ganl](ocaml (‘omposm()n 157 West 84th St., New
or ity

KNELL, BENJ. F., Teacher of Mandolin.
1531 Butler St., Philadelphia, Pa.

KRICK, GEORGE C., Teacher of Guitar and Mandolin.
5948 Germantown Ave., Philadelphia, Pa.

KRUG, ARABELLA F., Teacher of Piano, Mandolin
and Guitar. 39 Lyndhurst St., Rochester, N. Y.

LEVERT, JOHN J.
Guitar.

,‘Teacher of Banjo, Mandolin and
332 St. Catherine St., W., Montreal, Can.

LINCOLN T. R., Teacher of Violin, Mandolin, Banjo
and Guitar. Opera House, Kearney, Neb.

MARTIN FRED C.,Teacher of Banjo, Mandolin and
3 264 Tremont St., Boston, Mass.

tar.

AUDET JOSEPH A., Teacher of Violin, Mandolin
and Guitar. 914 Boylston St., Boston, Mass.

MA’I'I‘[SON, C. 8., Teacher of Banjo, Mandolin,Guitar
and Violin. 230 Adams St., San Antonlo, Tex.

AUSTIN. C. E., Teacher of Banjo, Mandolin and
Guita Box 585, New Haven, Conn.

MAY, JEROME, Teacher of Banjo.
2 P. O. Arcade, Bridgeport, Conn.

BA C., Teacher of Violin, Mandolin and Guitar
723 (‘nnklin Place, Mndlson, ‘Wis. Instructor at
University of Wisconsin.

BAGBY, VIRGINIA J., Teacher of Mandolin and
Guitar. Bisbee, Ariz.

BAILEY ED. L.,Teacher of Violin, Mandolin, Guitar,
Ban;o and Piano. 457 bth Ave., Brooklyn. N. Y.

BABRY, C. CRAIG, Teacher of Mnndolln, Guitar and
Banjo. 3022 Emerald Stree
Philadelphia Pa.

BARTH, WILHELM, Teacher of the String Instru-
ments Hartford, Conn.

BEMIS GEORGE W., Teacher of Mandolin, Guitar,
Banjo and Flute. 176 Tremont St., Boston, Mass.
Instructor at New England Conservatory

BICKF()RD, MYRON A., Teacher of Banjo, Mandolin
and Guitar. 351 Main St., Springfie. 'ld Mass.

BROUGHTON , MRS. ALICE C., Teacher of Mandolin,
Banjo and Guitar. 3528 Eagle St., Los Angeles,Cal.

BURJCHARD, ROY W., Teacher of Banjo, Mandolin
and Guitar. 19 Belmont Place, Passaic, N. J.

BURGE JOHN T., Teacher of Banjo, Mandolln and
Guitar. éouth Mary Street, La 5 o

MCCONNELL ALBERT H., Teacher of Mandolin,
Guitar and Banjo. 505 W. 63rd St., Chicago, 111.

MORSE MRS, LIDA J., Teacher of Mandolin, Banjo,
and Guitar. Middle St., Lancaster, 'N. H.

MO}ER, WILL D., Teacher of Mandolin, Guitar and
njo. 210 Harris St., Harrisburg, Pa.

NE WILLIAM F., Teacher of Mandolin and
Gn{tar. 324 Greenwich St., West, Reading, Pa.

O'CON NELL, CHAS. H., Teacher of Banjo.
676 Ferry St., New Haven, Conn.

OLCUI‘T, MISS ETHEL LUCRETIA, Guitar Soloist
and Teacher. Director of ** La Bandurria Irio.”
334 Blanchard Hall, Los Angeles, Cal.

OPENSHAW, HOWARD D., Teacher of Mandolin.
2834 N. 12th St., Philadelphia, Pa.

PATCH. MYRON G., Teacher of Mandolin, Guitar and
Banjo. 604-605 The Arcade, Cleveland, Ohio.

PEALL, E. K., Teacher of String Instruments.
3304 North Broad St., Philadelphia, Pa.

PEN DAGAST,T. EDWARDS, Teacher of Piano, Banjo
Mandolin and Guifar,
164 Laurel Ave., Bridgeport, Conn.

BU WALTER, Teacher of Guitar, Banjo and
Man olin. 911 W’ostmlnater St., Providence, R.1.

COMP'ION E. J., Teacher of Violin, Banjo, Mandolin
and Guitar.
1528 N. Jackson St., Wilmington, Del.

CORI)T‘% GEORGE, Teacher of Mandolin, Guitar,
Banjo and Violin, 719 143 St., Rock lsland .

CLMMI‘IGS, A. R., Teacher of Mandolin, Guitar and
Banjo. 376 Pequoig Ave., Athol Mass.

DAV]Q HARRY N., Teacher of Mandolin, Banjo and
Guitar. 230 Pleasant St., Worcester,

Teacher of Mandolin, Guitar and
m South Spring St., Los Angeles, Cal.

ELANO, C.
D Banjo.

DURKLE MISS JENNIE M., Teacher of Guitar, Man-
dolin and Banjo. 1506 California St., Denver, Col.

FLRRY HARRY, Teacher of Guitar.
223 Maple St., Kent, Ohio.

FOSTER, WM. EDW,, Teacher of Mandolin, Banjo and
Guitar. 537 Knickerbocker Ave., Brooklyn, N. Y.

FREY EDWARD H., Teacher of Violin, Mandolin,
Guitar and Banjo.
127 North McDonel St., Lima, Ohio.

PFUND MISS ANNIE K., Teacher of Banjo, Guitar
and Mandolin. 943 Main St., Hartford, (‘onn

RAY, CHARLES L., Teacher of Banjo.
1137 Charles Street, Williamsport, Pa.

ROACH JAS. F., Teacher of Piano, Guitar, Mandolin,
and Banjo. 517 West Tth St., Cincinnati, Ohio.

ROLLSTON MRS. M. J., Teacher of Mandolin, Banjo
and Guitar. 820 Delaware Ave., Springﬂeld Mo.

ROSS, MARGARET R., Teacher of Banjo, Guitar and
Mandolin. 508 East Republicnn St., Seattle, Wash,

ROWDEN MR. & MRS. CLAUD C., Teachers of
Banjo, Mandolin, Guitar and Piano.
Handel Hall, Chicago, Ill.

/SCHMICK, ‘WM., Teacher of Banjo and Guitar.
843 Main St., South Allentown, Pa.

PETER, Teacher of Mandolin.
South Harvey Ave., Oak Park, 111

SHERMAN, GEORGE B., Teacher of Banjo, Mandolin,
Guitar and Violin. 152 Calyer St., Brooklyn, N.Y.

SCHUCHMANV

SIMPSON, T. A., Teacher of Violin, Banjo, Mandolin
and Guitar.
524 St. Catherine St., W., Montreal, Can.

l}TuEDRICH WALTER, Teacher of Violin, Mandolin,
Guitar and Banjo.
306 8th St., Parkersburg, West Va.

GALLEHER. H. ERNEST, Teacher of Mandolin, Banjo
and Guitar. 937 K St., N. W., Washington, D. C.

HALL, MISS MARTHA 8., Teacher of Guitar, Man-
dolin and Banjo.
4056 South Albany St., Ithaca, N. Y.

HAMILTON, J. J., Teacher of Violin, Mandolin,
Guitar and Banjo. Chanute, Kan.

H ENDERSON, EDWARD J., Teacher of Banjo, Man-
dolin, Guifar and Violin,
2703 Fifth Ave., Pittsburg, Pa

H EWETT, HARRIETT, Teacher of Piano, Mandolin
and Harmonv
1606 Ca penter Ave., Des Moines, Iowa.

HOLT WALTER T., Teacher of Mandolin, Banjo and
Guitar. 937 K St., N. W., Washington, D. C.

ONES, ELMER D., Teacher of Mandolin, Violin and

Guitar. 111 South Main St., Fostoria, Ohio.
KAsmi, GUSTAV C., Teacher of Mandolin, Guitar
and Banjo.

1656 Cambridge Ave., Jersey City Heights, N. J

WAN, 8. WASHBURN, Teacher of Banjo

Mandolin
and Guitar. 456-6th St., Niagara W

falls, N. Y.

THOMPSO\ MRS. FLORENCE PAINE, Teacher of
Piano, Banjo, Guimr and Mandolin.
30 West Front St., Owego, N. Y.

'I‘URNER, WM. E., Teacher of Guitar.
37 East Tth St., Buxton, Iowa.

VREELAND, WALTER F., Teacher of Guitar, Mando-
lin and Banjo. Students Guitar Club and Mando-

lin Orchestra. 178 Tremont St., Boston, Mass.

WARREN. EDWARD 8., Teacher of Mandolin and
Guitar. Pasadena, Cal.

WAY, Byron W., Teacher of Mandolin and Guitar.
516 West 10th St.,
Columbus, Neb.

WLIDT A. J., Teacher of Banjo, Mandolin, Guitar,
/iolin and Zither.
439 Washington St., Newark, N. J.

WILL[AMS, WARNER C., Teacher of Mandolin, Gui-
tar, Banjo, Piano and Xylophone. 23 Madison
Ave., Indianapolis, Ind.

WIVDRATH CARL Teacher of Mandolin and Violin.
54 East 52nd St,, New York, N. Y.

Teacher of Guitar, Mandolin and Banjo.
508 East Republican St., Seattle, Wash.

WOLFL, OTTO 8., Teacher of Guitar, Mandolin and
Banjo. "535 North 6th St., Allentown, Pa.

ING, L. F.,
W

TEACHERS OF MANDOLIN,
BANJO AND GUITAR.

YOUR professional card in-
serted in these columns will
cost you only $1.00 per year —
twelve issues. 7Three lines
will be allowed for each card.

Music or Musical Merchandise
advertisements NOT accepted
in this Department.

TEACHERS’ OR PROFESSIONAL
CARDS

The following Letter Explains Itself :

MY DEAR MR. 0SGOOD:

In er to your tion, ** Have you ever derived any
benefit from having your teaching card inserted in a musi=
cal journal ?” I would say, Yes, with-a big Y, and briefly
my argument is this, I found it gave my pupils a vast
amount of satisfaction to see their teacher’s name associ-
ated with those who had become famous as composers or
soloists, and have found it of great advantage in securing
for me new pupils, It gave me a standing with the pro=
spective pupil, and I have “landed” many a one by that
means Then from another point of view. I have gener=
ally paid one dollar for my card being inserted, and from
thus having my name before the public, I have had sent
to me sample copies of new music, that in value would
pay for my ad ten times over. I enclose one dollar for
subscription to THE CADENZA. Should you wish to
print this, I prefer to have it appear over the signature

‘““AN OLD-TIME ENTHUSIAST.”

Banjo, Mandolin
Guitar Teachers

- &

Do you want to boom
your business? Engage
MYRON A. BICKFORD
for a recital. Program
embraces solos on Man-

dolin, Banjo, Guitar,
Piano and Violin (or
Viola). Positively the
-most wonderful pro-

gram ever offered by a
single performer.

VA

351 MAIN STREET
SPRINGFIELD, MASS.
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ment can be had.
Prices
Three Mandolins and Guitar
Piano Accompaniment
Orchestra Parts

BARGAINS IN MANDOLIN MUSIC

Mandolin Orchestra Journal
By LAURENDEAU AnD TOCABEN

A collection containing a variety of carefully selected pieces
for Mandolin, also any part from the regular orchestra arrange-

prominent writers.

chestras.
Prices
each 20c. net Mandolin Solo - - - 25c. net
38¢c. 2d Mandolin - - - 8Be -
IR e Guitar Accompaniment . 25¢c:." "
Piano Accompaniment - - 25c.' **

=

Guitar Players’Attention

5

at the remarkably low cost given below.

cellent and pleasing arrangements.
Special price - -

Guitar Players’ Favorite

This is one of the finest folios ever placed before the public

and interest anyone with whom it comes in contact for its ex-

It cannot but please

an instructor.

40c. net Price of each

Brokaw’s Queen Folio

This collection contains the famous and original composi-
tions of Pryor, Harris, Guckert, Stahl, Wheeler and other
It is an excellent folio for clubs and or-

Eclipse Methods for the
Mandolin, Guitar and Banjo

These methods are all self-instructors and of the simplest
kind, so easy that a child can teach himself without the aid of

50c.

Chords for the Mandolin,

Guitar and Banjo. Anexcel-
lent guide for those desiring to study
the various chords.

Price - each 25c. net

Special Price until Nov. 15 only

A WALTZ DREAM

10c.

For Mandolin

10c¢.

Our Monarch Brand Man-
dolin Strings cannot be equaled
for durability and tonal quality.
Send for catalogue of strings.

Send for our New
Mandolin Catalogue

CARL FISCHER, Cooper Sq., NEW YORK

WITH THE
MUSIC PUBLISHERS

The Cundy-Bettoney Company are featuring
a selection in their ad this month that we believe
will claim the attention of every Mandolin club
leader who reads the magazine. We refer to
that celebrated march, ¢¢ American Republic,”’
by Thiele.
patriotic march will just be the making of a
club. Wouldn’t

it fit right in your present repertoire ?

On certain occasions a grand

Note the arrangement, boys.

To receive a call from a friend you have
always found interesting is a pleasant event in
your life. A good book or magazine is the
next best thing to talking with a congenial
friend.

vear you can have ¢ The Hudson River Musi-

For the nominal price of fifty cents a
cian’’ call on you once a month. Just send
five cents for sample copy and see how you
like it.

You will notice that Chappell & Co. have
Of course
They know
what a charming selection ¢ Valse Caressante "’ is,

not changed their ad this month.
they have not, why should they ?

and want to call your attention to the fact just
once more. It is one of those waltzes you

can’t help whistling to yourself on your way

home from the club, and all the fellows want to
play it over three or four times at rehearsal. With
Mandolinists it is one of the big hits of the year.

Do you remember that old song which was
so popular a few years ago entitled <¢ You Never
Miss the Water ’til the Well Runs Dry.” Now
there could be such a thing as some of our
advertisers withdrawing the liberal offers they
are making in this number of THe Cabpenza.

’

Look for the headline << $10.00 for 10 cents.’

Just read what the Music World is willing to

do for you. It’s like finding money.

Do you ever attend auctions? Then you
know that sometimes just the very article you
wanted slipped away from your grasp for the
simple reason you hesitated too long. We trust
you have not delayed sending for Paul Eno’s
It's
a mighty good thing, <¢ Not too hard, but just
The Maximum Pub. Co. still
keep their top line, << If It’s Our Publication

It’s Good.”’

latest composition, ¢¢ March Impromptu.”’

hard enough.”’

William Penn, the old Quaker, is famous in
history especially for one characteristic, that he
always kept faith with the Indians. Now, no
one would ever accuse Mr, Otto H. Albrecht
of Philadelphia of being a Quaker, yet he has
kept faith with the Mandolin, Banjo and Guitar
players for a good many years, by ¢“handing out ”’
some of the best teaching and club music ever

published for the three instruments.

Look up his
ad and see what he has to offer this month.

We learned years ago, when we were boys at
school, that the moon was responsible for the
Now, Mr. Percy
M. Jaques is responsible for ¢« Moon Winks,"

ebb and flow of the tides.

a new Intermezzo Two-Step. It may not be
able to affect the rise and fall of the ocean, but
it can put more ¢ ginger’’ in the average human
being than the man in the moon would ever
dare attempt. When you send for it, remember
the Percy M. Jaques Music Co. is now located
at Jacksonville, Fla.

Good Banjo club music is rare. It would
pay any club leader to write to Mrs. Lydia M.
Jennings, 133 Burnett Street, Providence, R. I.,
for a catalogue. The late James H. Jennings’
We
can particularly recommend ¢¢ Falstaff Galop,”’

compositions and arrangements are fine.

<« Sounds from the Cotton Field,” << Farmers’
Jubilee,”” and ¢« Westminster March,’” as being
especially good for Banjo clubs. Eighteen of
the Jennings best sellers come arranged for Ban-
jeaurine, First and Second Banjo, Piccolo Banjo,
Guitar and Mandolin.

<« Every one likes to be thick with the win-

ning horse ”’

is a common saying with the race
course fraternity, and Banjo players are not slow
in getting a ““line’’ on the ¢¢one best bet’’

when it comes to Banjo music.  You will notice

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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BE ONE OF THE FIRST

FIRST WHAT?

Why one of the first clubs to
use A. M. Krueger’s

Lyralin

NOTE.—1It is made in two sizes, Mandolin
and Guitar. The Lyrahn will be to your
Mandolin Club what the ’cello or double bass |
is to the orchestra. For further partxculars|
and introduction prices write to

MANDOLIN SIZE

ey A. M. KRUEGER, Brenham, Texas.
BAND and ORCHESTRA
Leaders :

Send for my
120-page Book of Ist Violin parts '
A‘—A“.‘_CA

- 28 wadt- D 1. e T

Each a Gem

By Charles Bl'llllOVCl‘

Sylpha, Waltz .40 The Hunting Party, March .40
Pearls of Foam, Mazurka .40 Love’s Dream, Waltz .40
Day Dreams, Waltz .40 Aloah Beach, March .40

FOR A SHORT TIME
Any three, 40c.

GEORGE W.

Any one, 15c. All six, 75c.

THOMS

We build our

reputation in our

Orpheum Banjo

Let us prove it to you

We Claim

Carrying Power Absolutely Best Material
Superior Workmanship

Finest Tone Quality

Resonance
Easy Action

Strictly Original Construction

Different and better than any Banjo made

Write for catalogues on Banjos, Banjo-Man-
dolins, Mandolins and Guitars.

RETTBERG & LANGE

382 Second Ave., New York

15 and 17 Oneida St.,

APPLETON,

Dept J.

WIS.

Walter A. Norwood has a new headline for his

ad this month, << I lead, others follow’’; so
we would suggest that Banjoists send for a few
of Norwood’s latest publications if they want to
be with the leaders when they come down the

¢« home stretch.””

Have you noticed the ad of the F. B. Haviland
Publishing Company in this number ? In a way
it is a sort of puzzle, a < fifteen’’ puzzle, one
might call it; where the puzzle comes in is just

In the Haviland Mandolin and Guitar
Folio No. 4 there are fifteen selections, and it

here.

would puzzle even an old-time critic to decide
which selection is the best, but there is this good
point you must not overlook, you are not oé/iged
to decide which particular selection to order, for
you can get the whole lot of them at a nominal
Solo Mandolin, 2d Mandolin
Guitar parts, 25 cents each.

price. and

You, Mr.
your chosen instrument beautifully, duo style

Mandolinist, may be able to play

and all the <swell tricks,”” but have you a good
And yox, Mr. Guitarist,
may be able to execute some of the late Ro-

head for business ?

mero’s compositions, but are you keen at picking
up bargains ? The reason we ask such personal
questions is to find out how many of our readers
have taken advantage of the rock-bottom quota-
tions for Mandolin and Guitar music which

appeared in Carl Fischer’s ad last month,

and which he again announces in this issue. If

you have sent in good, liberal orders, why,
then, there can be no doubt that you are a good,
all-round fellow and we are proud to have you

on our subscription list.

He makes an attractive picture, does he not,
sitting there playing his Mandolin 7 Who are
we talking about ?  Why, the handsome young

troubadour whose cut appears in the ad of

Hinds, Noble & Eldredge.
is that handsome does.’’

But ¢« Handsome
Our modern Man-
dolinist arrayed in his conventional evening
clothes can probably discourse far better music
than did the gaudily attired minstrel of years ago.
Just turn back and read the list of pieces con-
tained in the folio featured in the ad of Hinds,

Noble & Eldredge. Can you beat it ?

Mr. George W. Thoms has certainly out-
done himself #Ais month in offering bargains to
the Mandolin artist. We say artist, for the
beginner would scarcely do justice to the six
beautiful new Mandolin Duos by Charles Bru-
nover. As you will see by consulting Mr.
Thoms’ ad, three Waltzes, two

Marches and one Mazurka, all good movements

there are

for Mandolin duo work, and the prices would
be considered moderate if the pieces had been
on the market for years, but they are zew. Mr.

Thoms’ address, you remember, is Appleton,
Wis.

A lot of young fellows who can play the
Mandolin, Banjo and Guitar just fairly well can
have more fun to the square inch with Jerome
H. Remick’s W. W. Folio No. 6 than a cat
could have with a cage full of birds. Have you

allowed your ¢¢ lamp ”’

to glance over the con-
tents of this folio ? All the favorites are there:
¢¢ Capt. Willie Brown,’” ¢« Dixie Doodle Girl,”

¢ Dear Heart,”” etc. It reads like the program

at a high-grade vaudeville house. Many of the
selections in this folio have been the ¢ feature
song’’ in a musical comedy. They come

arranged for 1st and 2d Mandolin, and Banjo
solo with Guitar and Piano accompaniments.

Every musician worthy the name should seek
eagerly the best literature published concerning
his chosen instrument, and absorb every vital
point that may aid him in becoming the best
soloist, the best teacher, or the best club leader
in his particular corner of the world. ¢¢ Man-
dolin Memories,”” compiled and published by
Samuel Adelstein, should be in the hands of
every Mandolinist in the country. By a care-
ful perusal of its pages, he will then be able to
talk intelligently regarding the history of his
instrument. Itn’t it worth one dollar to you to
be a little better posted than your rival in the next
block? Look up the ad with the head-line

<« Mandolin Memories.’’

Human nature is about the same the world

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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THE cAYENZZS

The Do

ANDOLIN MUSIC

Brokaw’s Queen Folio

This collection contains the famous and original compo:i-
tions of Pryor, Harris, Guckert, Stahl, Wheeler and other

ESTA g :
iy prominent writers.

Is a MONTHLY JOURNA| chestras.

United States, Canada and foreign countries
Because its music consists chiefly of Band 3|
new and up to date, by the best writers.
Because it is the only independent Band and

is not a music publisher or dealer. He is

ASTOR COURT -

invaluable to Bands, Orche] *  nrandoiin Solo . SRR o
2d Mandolin - - - 2856

Because its musical literary articles are prep: Guital‘ Accompaniment - 25c. S

Because its news columns narrate the doing piano Accompaniment " g zsc. L

All the best bands and orchestras subscribe for and are playing

THE DOMINANT MusIC

THE DOMINANT

A. A. CLAPPE, Publisher

Eclipse Methods for the
published, hefs or slsewhere. “Sead 100, f Mandolin’ Guitar and Banio

YOU CANNOT AFFORD TO

DO WITHOUT & & & These methods are all self-instructors and of the simplest
It costs only $1.00 a year or 10c. a Single nuwber, Tof witch 3ot fecthi'd GaRuiprch himealf withaut tha aid ~f

budget of interesting news, instructive articles and from three to four full numbers of new
. music to add to your repertoire.

It is an excellent folio for clubs and or-

NEW YORK CITY

over, and we are all creatures of habit; you
know that’s true.  One man gets in the habit of
smoking one particular brand of cigars, another
buys a certain make of shoes. But there
appears to be one habit all the most prominent
band leaders have formed, and that is subscrib-
ing to that splendid monthly journal of music,
The Dominant. Have you read the last issue ?
It is a specially fine number. It not only con-
tains an interesting budget of news and instruct-
ive articles but some magnificent music, alone
worth the yearly subscription price. Address
A. A. Clappé, Publishers, Astor Court, New
York City.

For many years the compositions and arrange-
ments of Mandolin, Banjo and Guitar music by
E. D. Goldby have been most favorably recog-
nized as desirable material for teaching and club
work. The older teachers £70w they are good
and the younger generation should become
acquainted with them as soon as possible.
You will notice in his ad he has some new
selections to offer right from the press. ¢ Royal
Crest Schottische,”” << Dawn of the Roses
Waltz,”” <<Queen of the Valley Gavotte’’ and
<« Dancing * Mid the Palms Schottische.’” These
pieces come arranged for first and second Man-
dolin, first and second Banjo, Tenor Mandola,
Mando-Cello, Flute, ’Cello, Guitar and Piano ac-
companiments. Mr. Goldby asks you to send for

his complete catalogue. Why don’t you do it ?

There are two especially good points about
the E. T. Paull Music Co.’s ad. In the first
place the selections they have had arranged for
Mandolins and Guitars are of the very highest
order ; and in the second place they do not ask
the reader to wade through a long list of music.
Mr. E. T. Paull is famous as a writer of

marches. His ¢¢ Chariot Race”’

(or Ben
Hur) has been a phenomenal seller not only in
this country but abroad, yet some of the ¢ wise-
heads’’ declare his latest composition, ¢¢ The
Home Coming March,”” will prove even a
greater success than the celebrated ¢ Ben Hur
March.”’
mentioned pieces will find two selections worthy
the metal of true artists.

All club leaders who order the above-

M. Witmark & Sons have placed some very
attractive advertisements in our magazine, and
other musical publications in times past, but have
you noticed the galaxy of star selections they have
featured in their ad this month ?  Let us go over
Probably you have heard the

bands and orchestras play ¢« The Teddy Bears’

them together,

> for a

Picnic,” and maybe it isn’t < kippy’
Mandolin club.

cubs’ claws scratching gravel.

You can just hear the little
Then look at the
list of comic opera selections for Mandolin

orchestras, << The Red Mill’’ a sure winner;
<« Spring Chicken,” can you beat it? << The
Gay Musician,”’—the song <“Lovelight’” in that

opera is one of the prettiest things you ever heard.

Then comes < A Yankee Tourist,”” << The Top
o’ th’ World’?: all as tuneful as they can be.
Then we come to the Mandolin duos, Guitar
solos, and songs with Guitar accompaniment.
Club leaders should look over carefully all the
good things M. Witmark & Sons are now
placing on the market and should send in their
orders while the season is still young,

Lovers of fiction rely on the book reviews to
keep them informed as to what is going on in
the field of literature, and we would hazard a
guess that many of our readers regard the full
page advertisement of the Oliver Ditson Co.,
which appears in Tue Capenza every month,
more or less in the light of a reliable guide to
keep them posted in musical matters. In their
announcement this month, the Ditson ad is rich
The upper half of the page
represents a department that might be termed
¢<first aid to the injured,”’ for your Banjo is
liable to have its <<head’’ broken, your Man-
dolin to fracture a “¢rib,”’ or your Guitar to

in information.

dislocate its ¢¢ neck.”” Should any of the above
shocking catastrophes happen, why just send the
¢ patient’’ to the Ditson Hospital and the
necessary repairs will be made.

Again the Ditson Co. would call all Mando-
lin players’ actention to the Odell Mandolin
Method. Just note what some of the leading
teachers in the country have to say regarding it.

Books 1, 2, 3 are now ready. Price each,

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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FIRST WHAT?

and Guitar.

is to the orchestra.

ONE OF THE FIRST

Why one of the first clubs to
use A. M. Krueger’s

Lyralin \

NOTE.—1It is made in two sizes, Mandolin
The Lyralin will be to your
Mandolin Club what the ’cello or double bass

For further particulars
and introduction prices write to

MANDOLIN SIZE

The Lightning String Adjuster
or Perfect Banjo Tailpiece

Quickest and t possible thod of putting on
strings, no posts or rivets to wind, no untidy string
ends langngxlown, Simpleand so constructed as
to avoid the cutting of strings, the fault of most
Banjo Tailpieces. Guaranteed not to cut good
s;lrin.gx. Not made for wire strings but will hold
them.
Price 25¢. each with bolt and nuts
The usual discount to dealers and teachers

E. D. SON, (614 Blandina St., Utica,N.Y.

GUITAR S1ZE

A. M. KRUEGER, Brenham,

PERSIAN LAMB RAG

A tremendous HIT with SOUSA and His Band

AT THE BOSTON FOOD FAIR

Published for Mandolin, Orchestra, Banjos, Piano, Band and Orchestra

WALTER JACOBS, 167 Tremont Street,

BOSTON, MASS.

BAND and ORCHESTRA &

Send for my
120-page Book of Ist Violin parts

Leaders :

32-page Dook of Solo Cornet parts

Free to leaders. Others send 10 cents to pay postage.

167

WALTER JACOBS,

Texas.
— i l; LEIZLLEELLELEEEL ERLEL TR )]
Q (9] [CESIGNERS & ILLUSTRATORS] |
0 Iﬁ HIGH GRADE HALF-TONE ||
7 3 - AND LINE ENGRAVING. } |
HH r;x‘t”;x w87 JasaRsERERRaT_SEEA) 2
A TG
', 9-‘1 o — - 3- H
‘7“534,"!& TELEPHONE
TREMONT STREET & BOSTON,MASS. Q)
BOSTON, MASS.

.postpaid, 75 cents. The four selections that
are featured for Mandolin orchestra are unusually
fine : << A Dream,’” by J. C. Bartlett; <¢ Grand
American Fantasia,”’ by Theo. Bendix ; ¢ Poet
and Peasant Overture,”’ by Suppé, and ¢¢Se-
Send to the

Oliver Ditson Company for their fall catalogue

lections from Faust,”” Gounod.
of Mandolin, Banjo and Guitar music. Free
on application.

There are some songs which will never grow
old, and no more fitting example could be found
to illustrate this fact than that beautiful, quaint
old melody by Adam Geibel, <Kentucky Babe.’’
It has charmed all grades of musicians from the
happy-go-lucky college student, lending his voice
to augment the Glee Club, to the trained prima
donna on the operatic stage.  Its plaintive charm
has touched the heart of the humble villager, and
now the vigorous applause of no less a dis-
tinguished American than President Roosevelt.
The White-Smith Music Pub. Co. announce in
their ad this month the various combinations and
arrangements they have made of the song. In-
strumentalists as well as vocalists should be in-
terested in this list.

The Music Trade New York,

relates the following incident concerning the

Review,

song :

¢“ KENTUCKY BABE’ FOR PRESIDENT

At the recent farewell reception given by President
Roosevelt to the towns-people of Oyster Bay, the Hicks-
ville Saengerbund, standing on the piazza, sang the well-
known plantation melody ‘¢ Kentucky Babe,”” by Adam
Geibel.
was the German accent given to the words, although the

An interesting as well as a rather amusing episode

singing of the number was done in superb style and was ap-
¢¢ Kentucky Babe’’ is
perhaps the best high-class plantation melody since Foster’s
¢ My Old Kentucky Home.’”
for male, mixed and women’s voices, by White-Smith

plauded vigorously by the President,
It is issued as a song, also

Music Publishing Co., if our memory serves us right.

e

NOTES

At a horse trot up in New Hampshire, on
one occasion, the really best horse in the string
came in last— went lame in the first quarter
because it had been shod by a poor blacksmith.
You may own a splendid Banjo, but are using a
poor bridge, and your instrument goes ¢¢ lame”’
on all occasions. Get a Grover ¢¢Non-tip”’

bridge and note the difference.

You have read in mythology about the sirens
who used to entice sailors ashore and kill them.
Now the Lyralin is something quite different.
Its mission is to entice new members to join your
club, for they will be charmed by its music.
It is equally pleasing as a solo instrument or used
to augment your orchestra. Have you noticed
the shape of it in Mr. A. M. Krueger’s ad ?

That we received no new ¢ copy’’ for the
Bell Music Co.’s ad this month did not surprise
us a bit. They were probably too busy filling
The ad is
filled with good things, old melodies that will
Mr.

Club Leader, make your selection this month,

orders to attend to anything else.
live forever, and only ten cents a copy.

you will regret it if you don’t.

In the next issue of THE CapEnza, there will
appear an article by Mr. George L. Lansing.
We just mention this fact because if you look
up his ad you will see he is director of the
famous Boston Ideals, and is just the man you
want to engage to arrange your club music. His
address you will remember is 170 A Tremont
Street, Boston, Mass.

We would call the attention of leaders and

managers of Mandolin, Banjo and Guitar clubs,
to the ad of the Hub Engraving Co., 173
Send them the
photograph of your musical organization, when

Summer Street, Boston, Mass.

you decide to ¢“branch out’’ and circulate a
¢¢dandy >’ prospectus. They have made most
of the half-tones which have appeared in THE
Capenza. Their rates are reasonable; their

work first class.

The << Orpheum”’
popularity by leaps and bounds.

Banjos are gaining in
We are in
receipt of a ¢¢ folder’” from The Ossman Banjo
Trio, composed of Vess L. Ossman, C. H.
Wetzel and A. B. Anderson, all artists, every
man of them, and tbey are playing Orpheum
Banjos. This T'rio is filling engagements where
We believe

it would pay you to write Rettberg & Lange

)

¢ the goods”’ must be, produced.

for catalogue and prices.

Mr.
he is prepared to give Mandolin pupils a special
Mr.
Martin has been teaching in Boston for a num-

Fred Martin in his ad announces that
course on the duo style of playing.

ber of years and has met with success in pre-
paring pupils for the concert stage. The duo and
quartet style of playing the Mandolin has become
very popular ; so probably it would pay ambitious
amateurs to write or call on Mr. Martin.

Did you ever have the misfortune to drop

third-rate <¢show’’

into a and hear a Banjo
player do a turn that put your nerves on edge ?
He probably had wire strings on his instrument,
used a thimble, and the noise he made was
frightful.
ist who picks the strings with a master touch and

shades his performance so delightfully by using

What a contrast to the artistic Banjo-

one of Norman Howard’s Dulcet Harp Attach-
ments that you are simply charmed, and — well

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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send for

AMERICAN MUSICIAN

If you are looking for an up-to-date breezy
BAND and ORCHESTRA PAPER

THE AMERICAN MUSICIAN

published

It speaks for itself

Keeps you Fosted on all new music
or band and orchestra

SUBSCRIPTION, $1,00 YEARLY

B& M
(Barnes & Mullins)

Absolutely guarantee the following True and

VIRTUOSO

Nothing better to be had

Tested strings

Enclosed please find one dollar for one
THE AMERI(? MUSICIAN.

Name

L]

Street and Number

1908 Violin E (one single length each) 6d
" Violin A 9d
year’s susbcription to Violin D & o4
Violin G (pure silver Burnished) 3 1. 4.
Accribelle (120 cut lengths, 4 lengths
in an envelope) 13. 6.

City or Town

437 FIFTH AVE.,

Address: AMERICAN MUSICIAN
NEW YORK CITY, N. Y.

3 Rathbone Pl.,
LONDON,

Write for particulars of “GOLDEN’’ Cabinet—FREE

Oxford St., W.
ENGLAND

you can improve your swn solo work fifty per
cent by using one of these Dulcet attachments.

This is an age when < time is money.”’
The Banjo and Mandolin - player’s time is as
valuable as that of any other professignal man,
s0, of course, they all use and endorse ¢« The
Lightning String Adjuster,”’ manufactured by
E. D. Son of Utica, N. Y. Isit possible you
are still bothering with an old time tail-piece ?
You can’t afford 1o do so a moment longer.
Give yourself a treat. Send 25 cents for the
real thing.

““Do you play a Schroeder ?’” is the head-
line in Mr. J. G. Schroeder’s ad; of course you
noticed that. But have you given the question
full consideration ?  Perhaps you have practiced
hard and persistently, and have paid out your
good money for lessons, still when you appear
in public your solos fall flat. Again comes the
question, ¢ Do you play a Schroeder?’’ We
believe it would pay you to write Mr. Schroeder

and get posted on his goods.

Did you break a string on your Banjo when
Oh, my,
no, we won’t say we are g/ad, but if you had
taken our advice and sent to Hermann Cohn
for a few of his <« True solo’’ strings, probably
the mishap would never have occurred. Mr.
Cohn in his ad does not ask you to send for two
or three bundles of strings as a sample order;

playing your solo the other night ?

just send him twenty-five cents for a trial set.
““The proof of the pudding is in the eating.”’
The C. L. Partee Music Co. have an entirely
new ad in this month. Have you read it?
You may find it worthy of your careful con-
Mr.

with facts and figures.

sideration. Partee comes out squarely

Those engaged in the
take a little

musical sometimes

‘¢ ﬂyer ”»

profession
in stocks and bonds; why not write

Mr. Partee and see what kind of a deal you
can make with him. ¢« Nothing venture nothing

have.”’

Have you heard the latest about Mr. and
Mrs. Frederick J. Bacon, the great Banjoists ?
Well, they are causing a perfect uproar down
South —and we said such nice things about
them, too, last month. You see the trouble all
came about like this. 'They were down for a
fifteen-minute < turn,” but the audience — like
Oliver Twist — wanted more, so they had to
Well,

we are not surprised, we have known of them

come back and play again and again.

‘¢ catching the house” the same way when
they were playing up North.
work up, Mr. and Mrs. B!

Keep the good

A soldier would never think of going into
battle without ammunition, would he ? and fur-
thermore he would hardly be expected to carry
his cartridges in his pockets.
say ¢ Nit”’?

Did we hear you
So when starting on your fall and

winter campaign of rehearsals and concerts, don’t
be foolish enough to try and carry your strings in
your vest pocket or tucked inside your hat band,
when the Philadelphia String Case Co. can fur-
nish you with an article that will fill every require-
Of course
Well,
just order one apiece for the boys in the club.

ment. They are artistic ‘in design.

you noticed that when you read their ad.

You never saw George Washington, did you,
nor Andrew Jackson, nor Lafayette ? Yet you
believe they once lived because historians have
told you so.  Perhaps you have never used a
¢ Hartnett Adjustable Tone Bar,’’ and question
that the device is all the inventor claims for it.
Well, you have the written endorsement of such
artists as Thomas ]. Armstrong, Myron A.
Bickford, J. ]. Derwin, A. D. Grover and many
others. We believe these names should convince
you that Mr. Hartnett’s invention must be some-
thing out of the ordinary. But don’t take our

word solely. Try it for yourself.

W. J. Dyer & Bro. are one of the oldest and
They
have been identified with many successes and we
believe they will add still another << blue ribbon '
to their list by interesting club leaders in the

most reliable music houses in the West.

Symphony Harp-Mandolin. It is an entirely
new creation which for power and sweetness of
tone has amazed experts wherever shown. It

is capable of producing effects impossible on any

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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THE CELEBRATED ¢¢ s Loy 1 )

MARCH American Repubhc
By THIELE, introducing the “ STAR
SPANGLED BANNER ” in the trio, has
been arranged for Mandolin Orchestra by
F. T. McGRATH.

This is the number that is so popular as the
last piece in band concerts.

| PRICES

 Ist Mandolin . . 3 .40
2d Mandolin . . » .15
3d Mandolin and Octave Mandola .15
Tenor Mandola . - 4 15
Mando-Cello . . . .15
Guitar Accompaniment . 5 I5
Banjo Accompaniment . g 15
Piano Accompaniment . . .20

Send your name and address for catalogues of standard music.

The CUNDY-BETTONEY CO0.,”* “°*" 55Tox, mass,
Banjo Club Leaders, Attention

in stam ilver, f 2al: ”
Send 10 cents &85 eieme e to “ Imperial Guards March
This is only one of eighteen selections that come arranged for

Banjeaurine, 1st and 2d Banjo, Piccolo, Banjo, Guitar and Mandolin.
Write for catalogues of the James H. Jennings compositions and arrangements.

MRS. LYDIA M. JENNINGS, 133 Burnett St., Providence, R. I.

seno 1O centsS For THE 1ST MANDOLIN PART TO

Habve you seen

“THE DULCET
HARP ATTACHMENT”’?

If not you are behind the times! Improves your banjo’s tone fifty per cent.
WHAT THEY THINK OF IT

“ After giving it a thorough trial, I find it gives the best results of anything of

the kind on the market and at the same time is very easy to manipulate. Itshould

certainly have a great sale, and I shall be only too glad to use and recommend it.
“ Very truly yours, MYRON A. BICKFORD.”

“ Your Dulcet Harp Attachment seems to have all that is claimed for it, and its
simplicity should appeal to the lover of the banjo.”
D. S. DAY, of The A. C. Fairbanks Co.

“It is certainly a big improvement on anything in that line that I have ever
seen.” A. J. WEIDT.

“T find the tone very sweet.” — C. 8. DE LANo.

Send one dollar with distance from outside of rim at tailpiece to bridge
Money refunded if not satisfactory Send for circular

NORMAN HOWARD, -

Yonkers, NEW YORK
SIS

One dozen
of

Plectrums
60 cents

One dozen
of
Strings

(D’s and G’s)

60 cents

EITHER OF THESE BIC INSTRUMENTAL HITS

THE HOME COMING MARCH

ALSO REQUEST OUR
COMPLETE CATALOGUE

E. T. PAULL MUSIC CO.

CHARIOT RACE

46 WEST 28TH STREET

the market.

NEW YORK

We {uamntee the H. M. Strings to be the strongest, best and truest in
rk

The H. M. Plectrums 'flexible or hard, as wanted produce the smoothest
and purest tone, The usual trouble of filing and adjusting is eliminated, for
these plectrums are all alike and you can always replace the lost one with
another exactly the same,

The Rhode Island Music G0, #roveence, n.t.

!

other instrument. When played in connection
with the ordinary bowl-shaped Mandolin its sup-
porting tones are invaluable. When writing W. J.
Dyer & Bro. address Dept. 92 and a catalogue

and price list will be forwarded by return mail.

We have been telling our readers so much
about the most reliable Mandolins to use that now
we want to say a word about plectrums and
strings.  You will notice by consulting their ad
that the Rhode Island Music Co. have something
fine in the way of plectrums bearing the trade
mark H. M.

0 you can suit your taste when ordering. The

They are made flexible or hard,

Rhode Island Music Co. can also supply you
with an exceptionally fine string, their special
H. M. They claim they are the strongest, best
and truest strings on the market. Give them a
trial. They are endorsed by the great Mando-
lin Virtuoso, Giuseppe Pettine, and many other

prominent artists.

Mr. Wm. C. Stahl of Milwaukee, Wis., does
not ask you to listen to a long argument by a
corporation lawyer or to labor through a prolix
article on the science of acoustics by some learned
professor to try and persuade you that the Man-
dolins, Banjos and Guitars which he is manu-
He puts the
verdict right up to yow, for as you will see by

facturing are of exceptional merit.

his ad, he will send to any responsible person one

of his instruments to be tested. He evidently

has faith in his goods, and we believe yox will if
Mr. Stahl has
just issued a handsome new catalogue which will
At least

you will only give them a trial.

tell you even more than his ad conveys.
send for that.

The Charter Oak played quite an important
part in the making of New England history. A
certain cherry tree figured prominently in the early
life of George Washington, and a special kind
of spruce has done much in building up the repu-
tation of W, A. Cole’s Mandolins and Guitars.
Mr. Cole does not claim he has a monopoly on
this particular growth of wood, but he does claim
he has a superior manner of treating it, so as to
obtain the best results when fashioned into ¢ the
tops’” or sounding boards of his Mandolins and
Guitars. The ¢¢Charter Oak’’ and the ¢¢ Cherry
Tree ” are now only memories, but the Cole
instruments are realities, and are growing in

popularity every year.

The writer has met Mandolin, Barjo and
Guitar teachers who were always complaining
that times were dull, and they would sigh and
shake their heads, but did wery /ittle hustling.
One of the first things to do is to get people
interested in the three instruments, and a splendid
way to bring about t4at end is to engage a few
performers to demonstrate that delightful music
can be produced from the Mandolin, Banjo and

Guitar. Now just list while we give you a tip.

Write to Mr. Myron A. Bickford, 351 Main
Street, Springfield, Mass.; you can make ar-
rangements with him to give a concert in your
town that will give your teaching business a
gigantic boom. Just talk the matter over with

Mr. Bickford.

On meeting Mr. Frederick ]J. Bacon, one is
impressed by his cheery voice and genial ways.
Well it’s not to be wondered at, for of course,
as you know, he’s the anufacturer of the cele-
brated Bacon Banjos, and who wouldn’t look
pleased when they receive letters like the fol-
lowing from a prominent teacher.

CuanuTe, Kan., July 25, 1908.

My dear Bacon,— The No. 2 Special Banjo I pur-
chased of you when you were here in April is greatly
admired by all who have seen it. Everyone pronounces it
to be the finest Banjo they ever saw, and to have the best
quality of tone, I think myself it is the best Banjo in
the world to-day. The tone is certainly remarkable, the
positions all true, and action perfect. The SOUNDING
chamber adds to the beauty of the instrument and sustains

the tone. Very truly,

(Signed) J. J. Hamirton.

Just for the sake of argument, suppose you
had always lived in some country where the
women weighed over three hundred pounds.
Then you came to the United States, and for
the first time your eyes rested on less rotund
figures. Would you be so prejudiced as to say,
<« Oh, these women cannot be possessed of sweet
dispositions, and their speaking and singing voices

It is to the advantage of all concerned that THE CADENZA be méntioned when writing advertisers
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country and abroad.

reach.

to play it.

1Sa Grafton St.,

Bond Sto,

(lf you are interested in the Banjo, Mandolin and Guitar you should read\

“B. .M. GQ”

The recognized monthly organ for all players of the Banjo, Mandolin and Guitar in Great Britain. Circulates
in every portion of the globe where English is spoken.

Subscription, $1.25 per annum

It is indispensable to every player of these instruments for the following reasons:

It contains a New Solo for Banjo and Mandolin in every number.
A Free Lesson on how to play the same is given each month.

Technical and instructive articles by the acknowledged authorities of the day are given in every number.
Your queries are answered, and all your difficulties removed.
It keeps you up to date in all the latest publications and inventions and records all the principal concerts that take place.
It tells you the names and addresses of the most prominent Teachers of the Banjo, Mandolin and Guitar throughout the

7. 1If you wish to dispose of a second-hand instrument, no surer medium exists, as it appeals direct to those you wish to

8. Each number contains a portrait and interview with some prominent player.
9. Itincreases your interest in your instrument tenfold

10. It is free and unbiased and hears all sides impartially.
11. It costs but fourpence per month, or fivepence if posted to you on day of publication.

Edited by Sir Home Gordon, Bart.

Write for an Index and Subscription Form to

CLIFFORD ESSEX CO.

LONDON,V“,ENGLANDJ)

Published on the First of every month.

by making you better acquainted with it, and helping you

must be harsh, because they are so different in
form from the women I have been accustomed to
see.”” Yet when the Bandola instruments were
first placed on the market many players were so
““set’” in their opinions they would not try them
because their skapes were unlike the Mandolins,
Banjos and Guitars they had always used.
The tone

of the Bandola instruments is clear, sweet and

Don’t let such a heresy frighten you.

beautiful.

We have been told — by some of our sporting
friends — that, ¢¢ three of a kind’’ is a desirable
hand to hold, so we should judge by the Gibson
Co.’s ad this month, that with them the <¢game’’
of business must be progressing to their entire
satisfaction.

We believe it was the monarch, Alexander
the Great, who regretted that there were no
more worlds for him to conquer, and it would
seem from present indications that the Gibson
people will soon find themselves in a like predica-
ment. When a maker of instruments can send
his goods to a foreign country, and receive in
return three such convincing documents as the
Gibson Mandolin-Guitar Co. have to show in
evidence, no wonder American teachers and
dealers find it to their advantage to ¢¢ write for
territory.”’

Have you read the little sketch, << Uncle

> which appears in this issue ? If you

Henry,’

have, of course you remember how the poor
old man from the country tried to get out of the
way of automobiles. They were a << hoodoo *’
for him. There are worse hoodoos on the
market in the way of poor Mandolins than
¢ Uncle Henry *’ ever dreamed of, but you can
keep out of their way, and save much wear and
tear to your nerves. The Vega Company are
keeping up the standard of their Mandolins and
Guitars, and if you have ever played one you
know their standard is kigh. By consulting
their ad you will notice they ask you to write
for their tria/ plan. Well, why don’t you ?
The clubs are

forming and you don’t want to be a ¢‘wall flower”

The season is right here now.

and seeall the other fellows having a good time.
Get into the procession by writing the Vega
people to-day.

Yes, we have been talking << Banjo ’

to quite
an extent in THE Capenza of late, and it is
gratifying to know that at least some of our
optimistic predictions have already come true.
Mr. D. L. Day, the popular and hustling busi-
ness manager of the A. C. Fairbanks Company,
in a personal letter to the editor, reports that he
finds business ¢¢ on the road ’’ far better than it
has been for several years; the whole tone of
his communication is most enthusiastic. He
tells of his calling on Bickford, Gatchell, Der-
win, Austin, Gallagher, Hartnett, Kitchener
in the Man-

and many other ¢¢shining lights”’

dolin, Banjo and Guitar firmament, and every
one of those distinguished players and teachers
are looking forward to a prosperous season,

Of course, it is generally conceded that Mr.
D. L. Day is a ¢star’’ salesman, but then he
has the Fairbanks Banjos to sell, and their repu-
tation for superlative excellence is so well
established that we are not prostrated with
surprise that he is breaking all records in the

way of taking orders.

You have heard about the country bumpkin
who tried to propose to his <¢girl.”’ He
hemmed and hawed, turned red and finally splut-
tered out, << Mary, I — I've got so much to say

[ can’t say nothin’,”’

and we feel very much
the same way when beginning our ¢¢ write up ’’

about Alfred A. Farland.
written about his playing, and yet << the half has

Columns have been

never been told.”” The following is a clipping

from the Boston Z'ranscript:

€¢It was a matter of excitement to hear Farland, for the
man has a technique that makes one begin to believe possible
what one reads of Paganini himself. . . . His Banjo whines
like the wind, and oftener sounds like a "Cello, a Violin,
a Mandolin or a Harp than it does like a Banjo. . . .
Those who fell into a fine frenzy at Kubelik’s technical
feats should not miss an opportunity of hearing Farland’s
still more amazing exploits.”

Have you written Mr. Farland yet concerning
his ¢¢ concert proposition ” ? No? Well, that’s
too’ bad — overlooked his ad probably. If you
want to own one of the Farland Wood Rim Banjos
he will tell you how easily you can get one.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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REPAIRS%

Users of STRINGED INSTRUMENTS are lnvited
to send for estimates on REPAIRS necessary for

Violins, Guitars, Mandolins
and Banjos

) F}I',.
sl s

l lli;"“‘ - (R Old Instruments Made New
M

ouR CATALOGUE or TOOLS ror
Violin Makers and Repairers

giving prices for everything necessary in the manufacture and

repairing of
VIOLINS

FREE when asked for.

OLIVER DITSON COMPANY
150 Tremont Street, Boston, Mass.

8-10—12 East 34th Street,
NEW YORK, N. Y.

J.E. Dl’rson & co
1632 = Chestout Street.
PHILADELPHIA, PA.

i America’s Musical String House

A Few Opinions Regarding the Odell Mandolin Method

From WM. EDWARD FOSTER, Brooklyn, N. Y.

I have been using the Odell Method for the past year. It is
the most thorough method I ever saw.

From WILLIAM BARTH, Hartford, Conn.

Iam convinced that Mr. Odell's books are the most thoroughly
worked out, and are more complete in all points than any other man-

From MYRON G. PATCH, Cleveland, Ohio.

Your mandolin method (Odell Book 3) received. 1 believe you
have a perfect method. Please send books 1 and 2.

We have equally good testimonials from other eminent teachers
and all seem to unite in the opinion that it is thorough and right
UP TO DATE.

dolin method published up to date.

Books I, 2 and 3, Now Ready—Price each, post-paid, 75c.

Our “Big Four” for Mandolin Orchestra
MANDOLIN AND PIANO (OR GUITAR) ARE: -

Ist—“A DREAM” . : o J. C. Bartlett
2d—“GRAND AMERICAN FANTASIA ” Theo Bendix
3d—“POET AND PEASANT OVERTURE,” Suppe
4th—SELECTION FROM “FAUST” Gounod

They Sell the Best and Wear the Best

OLIVER DITSON COMPANY, BOSTON

~ CHAS. H. DITSON & CO., New York. J.E.DITSON & CO., Philadelphia. LYON & HEALY, Chicago

Order from your own dealer or from any of the above houses

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers

THE BARTLETT COMP4NY, BOSTON



What more can we do than give up our time to supplying
the demands of Banjoists ?

Here’s four letters to-day, August 27, 1908. From Chicago
a party writes:

“1 want to get a Whyte Laydie Banjo.
It was recommended to me by a friend, Ray-
mond Coleman, who has three of them.”

From Washington, Ohio. ‘‘I desire to
purchase a Fairbanks Whyte Laydie Banjo
at once. (Saw your address in THE CADENZA)
send prices, etc.”

Claudius & Scarlet, in ‘‘Music Past and
Present,’”’ write from Chicago : ‘‘Have just
closed 85 weeks; Kohl & Castle and Orpheum
time.’ Whyte Laydie Banjos used are fine as
ever.”

“The No. 7 Whyte Laydie Banjo which 1 re-
ceived a few weeks ago arrived in the best of con-
dition and am very much pleased with it. There is
no gquestion but what you have the Only Banjo.”

A. G. MAURER.

Straws show which way the wind blows and if you have
been putting off getting a Whyte Laydie Banjo for a long
time, make up your mind you will have one. If a Whyte
Laydie Banjo is good enough for the majority, it is good
enough for you.

Stick to this resolve and it will not be long before you
will own the only ‘‘ Real Banjo,” and be a yte Laydie
Enthusiast.

JUST ouT

That new Fairbanks Catalogue, also New Pictures of
Banjoists. Just drop us a line and get both FREE.

The A. C. Fairbanks Co.

62 SudBury Street, Boston, Mass.

—

Hello!

Do you feel the good red blood coursing a little faster through your
veins ¢ There seems to be a ‘‘step lively’’ feeling that quickens one’s
pulse at the opening of the season.

Is your ** house in order” and are you ready for the coming fray ?
We know what you expect of the Vega Mandolins and Guitars, and you
will find our service fully adequate and ready for your commands.

Successful Artists and Teachers have had the ambition to study, work
hard and perfect themselves in technique and phrasing of their chosen
instrument.

E# During that time they have also been close students of what instru-
ments are best suited for their needs. By giving their support to
Instruments of Quality inferior goods have been pushed down and out.

A well-known Artist and Teacher of the Middle West writes as
follows:
Chicago, Oak Park, Ill., August 24, 1908,
I am in receipt of the No. 5 Mandolin and also the —
Mandolin which you have so carefully remodelled for me.
You notice that my trade is strictly hi%h class, and the
Special Mandolins which you have made for me during the
past few years have been a source of great satisfaction to
me and my pupils.
You can rely on me as a staunch admirer of the Vera.
Instruments, as it is a pleasure to sell such reliable goods.
PETER SCHUCHMANN,
Director Schuchmann School of Music.
It is only natural for students to seek the advice of ** one who knows ™

and we will quote a few lines from a well-known local player.

Winsted, Conn., August 25, 1908,

Am pleased to write you a few words concerning the
No. 8 Vega Mandolin which I purchased through Mr. J. J.
Derwin last April. The tone is delightfully mellow; in
fact, its quality is unexcelled and improves all the time.
1 have only the highest praise for the Vega Instruments.

GERTRUDE DURHAM.

Write for our Trial Plan. You can have a Vega Mandolin or Guitar
for inspection and give it any test you may wish. Illustrated Catalogs
containing full information, also half tones of well-known Artists FREE.

The Vega Company

62 Sudbury Street, Boston, Mass.

4

$25,000.00

with their own capital, energy and hard work,
made the business successful and con-
ducted it successfully for sixteen years
before issuing stock or asking anyone to
invest a dollar in the business.

F you have ten, twenty-five, fifty or a hundred
dollars that you would like to invest where it
will bring you good dividends, and at the same
time be absolutely secure, buy a few shares of the
full-paid and non-assessable Seven Per Cent, Pre-
ferred Stock of the C. L, Partee Music Company of
New York City (incorporated under the laws of the
State of New York with a capital stock of $25,-
000.00).

Of the amount of stock named, $8,000.00 is Pre-
ferred Stock and $17,000.00 Common Stock. Mr,
and Mrs, C. L. Partee—who were the sole proprie-
tors of the business until incorporation — own eighty
per cent. of the entire stock, and the balance, except
shares already sold, is in the form of Treasury Stock
— to be offered for sale to our customers and friends
as above, all in Seven Per Cent. Preferred Stock.

Please remember that the original owners of this
business (and now the controlling stockholders)
established this business with their own money, and

ness is permanently established, and that its managers
have conducted it with profit.

will not only never regret the investment, but will
have reason to be pleased with your earnings.

subscriptions for two shares or more Preferred
Stock will be received. With each order for five
shares or more a liberal bonus of Common Stock
will be included gratis. This offer good till Decem-
ber 1, 1908.

mittance.

CLARENCE L. PARTEE
GPresident . 23 East 20th St.
wigames Co Lo Partee Music Co. new York city

Thus you will agree it is proved that this busi-

We want you to join us now and we know you

Shares are of the par value of $5.00 each and

Send your order to-day and enclose re-
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