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BUY THE

COLE

“Eclipse”
Banjos

“Imperial”’
Mandolins

“Boston”’
QGuitars

the
Best

A POSTAL
for
REASONS
WHY

SPECIAL

RATES
to
Teachers

Illustrated
Catalog
with
Price List

FREE

Address Retall Dept.

W A. Colc o Ko

It makes no difference what

Mandolin or Guitar

You now play or have
played, the instrument you
will eventually play is the

Che Fred, Gretsch Iig.

MAKERS
104 S. 4th St., Brooklyn, N. ¥

The Profession Supplied by
C. L. PARTEE MUSIC CO.

WHALEY, ROYCE & CO. *’L .
Toronto, Canada :
Wholesale Canadian Agents
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“The Hasbrouck Piano”

has gained a reputation that has
been long coveted by many of
its competitors for first-class
workmanship, tone, finish,
action, elastic touch, etc. ““THE
HASBROUCK PIANO” stands with-
out a rival, is very reasonable in
price and good profit to dealers.

The Hasbrouck Piano Co.

NEW FACTORY

539 West 21st Street, New York

Formerly occupied by the Acolian Co.
Long Distance Telephone

25¢C 25c¢

To Teachersl i]/:usrt :,cgzlt
ly. ti 5
(I)V{‘ nyr c |:"; sll A complete, exhaustive and authoritative work by C. D. Schettler, late ars Require

star at the New York Festival Concert.

Commences at the beginning and covers the entire field of Guitar

Technique.

GUITAR STUDIES

The order of succession of the various studies is carefully graded, introducing
the technical difficulties of the Guitar in a manner that insures the greatest possible
knowledge from the least expenditure of time.

Many of these studies are admirably adapted to the proper Development of the
Right Hand, while giving accurate Knowledge of Left-Harfd Execution, such as
Correct (,hangmg of Positions, including Scales, Arpeggios, Thirds, Octaves, and

the Tremolo I\luxcment, cuncludmg with a fine arrangement of Hauser’s iamous
“Cradle Song.”

C. L. Partee Tlusic Company
23 East 20th Street - New York City

Remittance must accompany the order.

“Gurtar Stupies” adapts itself to all systems of technique and all

styles of execution. All teachers, no matter what their methods, can use

2 5 C these studies with excellent results. Price, 75 Cents, PostpaIp. 2 SC

Every Study
isinteresting
and tuneful

To Teachers
only, until
March ist
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§ # popularly known as ‘‘King of the Strings,” is a Mandolin, s
& ; g T ) #% Guitar and Banjo Virtuoso, with an enviable repertoire of
- ; : >§) the classics and ‘‘up-to-the-minute” compositions of world- g
:%: ! - # wide popularity. In his touring Canada and the States as g,
X 8¢ Concert Artist, the irrepressible applause in appreciation of g,
& tgo his marvelous technique and soulful Interpretation uni- g,
X 4%t versally demanded three consecutive encores. No greater &
& % testimony is needed as to the versatility and competency of 3
fz* this great artist. Mr. Smedley is at the head of the Mandolin,
% Guitar and Banjo department of the Toronto College of
# Music; Soloist of University of Toronto Harmony Club, and &,
%t Conductor ’Varsity and College of Music Clubs of forty &
‘%" instruments. R
+ ~ T ~ ~ ~ r ~ " ~ > r -~ roe
}1} He affirms THE GIBSON IS THE ONLY SERIOUS s
ES T v - T Y ~ Lo
ﬁ r§+ MANDOLIN MANUFACTURED., o
LOXL? el frfngnfngngng e dofuldodrii it R SR
Toronto, November z1st, 1905. fz
:Xg: TrE Gisson Manporin & Guirar Co., %
+ Kalamazoo, Mich. &
B
Gentlemen:—Allow me to add my ‘‘meed of praise” to P
the general excellence of the “Gibson” Mandolin. P
% It has a graceful dignity of model and a volume and sweet- &
2 ness of tone that makes one, when playing, feel master of &
the situation. [ have given it the best practical tests be-
+ fore all kinds of audiences in my concert work and can truly
agree with you when you claim it is the “Only Serious ¢
&% Mandolin Manufactured.” After about seventeen years ex- %
perience with almost all the different American and European
# makes I admire the ‘“Gibson’” most. 2 %
Whether played alone or in combination with piano or
kindred instruments, I think it surpas any instrument [
2 % have ever seen. Wishing you every success, I am, %
Sincerely, G. F. SmEDLEY. %
23 Ld
S 0 A K2 G AR G ) X, S I M R M) 32 S 2
) - Ll i Ll £ > WP B Cale- R

.&&.Z V,‘V.’ vyyvovQO“v “N’X Xmg%% e
+
. -
i %
B rl h t E e b Send us 25 cents for a sample copy of MoYER'S
p MODERN MANDOLIN METHOD, that teaches
o | the Elementary and Duo style of Mandolin
% MEDLEY OVERTURE = ) playing, and with the method we will put in
& One of Mr. Frey’s latest and best & F R E E
compositions. Containing the songs # ' A 3 ii J
entitled, “Close Those Bright Eyes,” 3 | ONE DOZEN F. Z. MANDOLIN PICKS
. “In Hush of Even,” Slumber Song, a % | Price of picks alone is 25 cents
% beautiful Bolero movement, and ends S [ SUT s
3 with a brilliant Finale. All Mandolin % | CARLIN & LENNOX
}Cb‘bg should have U“S‘ number, as it < ‘ Importers and Publishers, Indianapolis, Ind.
) brings an encore wherever played. L el e ) , 482
&% . b |
& Mandolin and Guitar - - .50 b |
¢ 2 Mandolinsand Guitar - - 70 PRITGHARD EDITIUN
& . . -
& 2 Mandolins, Guitar and Pano $1.00 ® |
L§$ s
. Sent on receipt of one-half price, & FOR THE BANJO
» postage paid. : | TONE AND TECHNIQUE, Parts 1 and 2,
@ Flute and ’cello parts, 15 cents each— el Price, $1.00 each. Net, 50 cents each.
% Or §§v)111 bg ‘scntlfl:eei lf.clolllplgte ar- % | VALSE DE CONCERT-Banjo Solo
# rangement i1s ordered, with remittance % ‘ Composed by Edward Pritchard,
A of 50 cents with the order. Al Price, 50 .cents.  Net, 25 cents.
& M VALSE by Durand. Arr. by Edward Pritchard.
¢ C.L PARTEE MUSIC COMPANY & £ R Ay Pt
% . . k. |
¢ 3 | Intermezzo from Cavalleria Rustica a—Banjo Solo—
l.: 23 East QUth Street e New York G“y The Palms, Faure, Banjo Su[()’, -;]()l mgxnrl;”((m:h.
i:: ;Q ‘ E. PRITCHARD, 567 Main Street, East Orange, N. J.
SRR oo BB o B B R B T T Rt |
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OF INTEREST

music teacher is stan
teachers. The market is flooded with
combined. The majority of thes
dolin or Guitar, who make
Mouth Harp. A little thoug
merit. A poorly grade
secret of retaining

The average

e works are written by
a business of writing instru
hit on the subject will readil
d_instruction book will

a pupil’s interest in his instr
upon 22 years’ experience of a practical teacher
the interest of the student constantly gr
ally led to overcome them. The
have not as yet had the opport
you to invest in a sample co
teacher as wel]

discourage
ument.

unity to examine same,
Py, as there is much inform
as the student, and cannot be found
Stahl’'s New Mandolin Method, p
Stahl’s New Banjo Method, comp
Stahl’'s New Guitar Method
NOTE—Sample Copies to Te
pole, Mnrch-(,‘arpcnter; The Messenger. Marc
and Guitar, 50 cts.; 2 Mandolins and Pi
Mandolins and Guitar, 75 ctsi; B

7 2 Mandolins
WILLIAM C. STAHL,
A Novelette by AUBREY STAUFFER
A masterpiece of melody !

spiration! Three strains
lights everybody! The

Metro
Mandolins
Toyer, 2

m

“The Mermaid” is an in-
of pure, clean music that de-
most beautiful composition since

Narcissus. ~ Send for it. No mandolin club can well
afford to be withouc it. For 1st mandolin, 2nd man-
dolin, 3rd mandolin, mandola, guitar, ’cello and piano.

Each part 1sc., except ’cello,
20c. each, postpaid.

For a swell Two-Step would rec
March and Two-Step,” by Frank
swing and merit; very showy; also
ber of the easier grade,
guitar and piano, each
postpaid. For sale by

THE CAMPBELL M
3615 Wabash Avenue

mandola and piano parts

ommend ‘“‘Princeton
Sherwood. Full of
a fine dance num-
for 1st mandolin, 2nd mandolin,
part 1sc., except piano, 20c.,

USIC PUR. CoO.
Chicago, Illinois

gomposers and Son

IT’S AN ESTABLISHED FACT th,

to be an educated musician in orde:

g (Oriters

at it’s not necessary
r to compose popular

music. All that is necessary for you to do is to send
me your Melody, or Words and Melody, complete
or incomplete, and I will revise, correct, and arrange

same, ready for the publisher.
my booklet, “A Little Talk o
Music.” CHAS. MILLER
207 Grand Ave,,

Send for price list and
n Composing and Arranging
, Composer and Arranger,
Milwaukee, Wis,

LEARN PIANO TUNING

MUSICIANS, or anyone
profession, including

who has talent, can learn this

fine regulating and repairing, by
our college course given by mail, ‘and earn $1.00 an hour
anywhere. The most extensiv thorough and practical
course in the world. OQOur literature will interest you;
send for it,

CENTRAL SCHOOL OF PIANO TUNING, Shelbyville, Ind,

Still in the Lead

Goldby and Shepard’s Progressive Studies for the B
equals. They have been brought up-to-date, and
any exception, the most progressive series of Studies ever pub-
lished for the Banjo.
Send for catalogue of sheet music, concert solos, ete,

STEPHEN SHEPARD
410 Main Street . Paterson, N, J,

anjo have no
are, without

When writing to advertisers p

ding in his own light. This is
more worthless and
men who have
ction books for
Yy convince you

The Stahl
The ma
ows, and instead o
se works are now used and
and wish to
ation contain
in_any similar
ublished in
lete in 1 part

achers, postpai
h—Liddicoat;
1ano, 60 cts.
and Piano, $1.

TO TEACHERS

particularly true of Mandolin,
methods for these instruments
never taught and ¢

Guitar and Banjo
than for all others
annot play the Banjo, Man-
all instruments from a Pipe Organ down to a
that it is impossible for such works to be of
a pupil quicker than a poor instructor. Right here lies the
Methods are “the result of careful thought based"
tter contained in them is arranged in such a manner that
£ being abruptly confronted with difficulties he is gradu-
recommended by the world’s greatest teachers, and if you
keep abreast of the times, it will certainly pay
ed therein that will prove of great value to the

antiquated

d, 50 cents each.

Military Man, March—Hewitt. ’rices, 2
Grand Overture—Soldier and the Maid—
Send for complete catalogue and discounts to

ILWAUKEE, WISCONSIN

“Mandolin Technique’

BY BENJAMIN F. KNELL.

A valuable book including 38 Graduated Studies and Ex.
ercises, from the 1st to the 6th position; designed te
strengthen and develop the left hand. Invaluable to pupils
and teachers. Different from any other mandolin book
and should be used by all. Price, 75 cents.

Sample copy—special for this month—25 cents. Only
one copy to a purchaser at this price.

C. L. Partee Music Company
23 East 20th Street New York City

NEW NEW

A lively piece which %as o melody and will be sure to
please.  Published only for 2 mandolins and guitar,
Discount to teachers. Price, 50 cents, postpaid.

Frank Boyden, Hillsdale, Michigan

BANJOIS T &

If you want the finest tone Banjo Heads made
you should send to the factory for a gennine Rogers
Special or Rogers Damp Proof Head. Not for
sale by dealers.

ROGERS MUSIC HOUSE
116 North Street Middletown, N. Y.

each.

MARCH
“THE MILITARY COURTESY”

Arranged by LIDDICOAT

HAND MADE VIOLINS

$25.00
THINK OF IT

to other violins at twice

Strong, rich, mellow tone, fine .
guaranteed to be equal
and three times this price.
So'd cn easy payments and fent on approval. Other
vioins from $5.00 up to $200.00. Bows, cases, strings,
ete. Book, “How to Judge a Violin” for a stamp.,

BYRON E. BEEBE
(Near Chicago) Box 0, FRANKLIN PARK, ILLINOIS

varnish;

J
|
\'
!

lease mention The Cadenza,
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HITNET-WARNER Soierorio

Forlst and 2nd Mandolin, Guitar and Piano Acc.

A Continuation of the ‘“BEAVER” Mandolin Series
And “WHITNEY-WARNER” Mandolin Collections

Arranged by LOUIS TOCABEN. Mandolin or Violin Solo, net 25¢c. Second
Mandolin, net 25c¢. Guitar Acc., net 25c¢c. Piano Acc., net 50c.

CONTENTS

IN THE SHADE OF THE OLD APPLE TREE MY IRISH INDIAN

IN DEAR OLD GEORGIA THE RADIUM DANCE

MY IRISH MOLLY O ASAMA

THE TROUBADOUR - BUBBLES

WON’T YOU FONDLE ME? UNDER A PANAMA

MY SWEET LITTLE CARABOO MY LADY OF THE NORTH

MY HINDOO MAN BASHFUL BACHELOR
MOONLIGHT BIRDS OF A FEATHER FLOCK TOGETHER
BACK, BACK, TO BALTIMORE DOWN IN THE SUBWAY
BRIGHT EYES, GOOD-BYE FAIR THEE WELL ANNABELLE
POPPIES IN LOVE’S GARDEN

JEROME H. RETMNICK & CO., New York

Proprietors of The

WHITNEY-WARNER PUB. CO., Detroit, Mich.

'UNIVERSAL METHODS

FOR MANDOLIN, CUITAR, BANJO AND VIOLIN

NE of the greatest practical problems in a music teacher’s life, after he has acquired his musicianship,
is the selection of teaching material. A teacher may be an excellent musician, and yet, when con-
fronted with his first pupil, and with the necessity of selecting suitable music for that pupil, he real-
izes his lack of teaching experience. In the “Universal” Methods, the author, CLARENCE L. PARTEE,

has evolved systematic methods that give the scholar the greatest possible knowledge with the least con-
sumption of time and energy. LKvery unnecessary line has been omitted and the student is led, step by
step, trom the A-B-C gradé until he has successfully covered the preliminary field of musical literature de-
voted to his instrument. Nothing is assumed or taken for granted; but everything is explained in a thorough
and comprehensive manner—detail by detail—step by step. Progress is the keynote of the “UNI1versaL”
MEeTHODS; not a too-rapid progress—steady and systematic—pleasing alike to teacher and pupil. The me-
chanical work represents the greatest excellence in engraving and printing; the plates are of the largest
size, insuring large, clear notes. Printed on the best quality of music-book paper, manufactured and bound
in neat, artistic covers. As ‘‘self-helps” for those who desire to _lc.'n'n .\\illm\n the aid of a teacher—they are
also of great value. We cannot too strongly recommend them for this purpose.

and they are the best half-dollar books ever attempted by any publisher.
500. ac Speeial prices to the trade. Sample copies at 25 cents each, postpaid.

C. L. Partee Music Company .. i

in the VIOLIN

23 East Twentieth Street, New York City I\'iouN.Baxio

Y B T e T o O < e e s o MR e TP S,
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BANJO S0LOS

FRED. BACON’S
COMPOSITIONS and ARRANGEMENTS

Commandery—March ............. .40
Familiar Scotch Airs—Medley. ..... .40
Famous Overtures—Selections from .40

Grand Polka de Concert.......... .40
I1 Trovatore—Selections from...... .40
MEarch — 1o ATing =, sl pe ihs .40
Massa’s in the Cold Ground—Varia-
IPOME T S8 e v SR A e .40
Nightingale and the Frogs ........ . .40
National Airs—Grand Fantasie. . ... .40

Valse De Concert (Valse Brilliante) .40

GAD ROBINSON’S
COMPOSITIONS and ARRANGEMENTS

*Bachelder Clog ........ e B .30
*Banks of the Hudson—On the

S T e e e N L .40
*Boston Tech—March ............. .30
*Darkies’ Cake Walk.............. .50
Darkdes’ Can-Can v 5. .30
Ethiopian Medley Overture. ....... .40
Gad Robinson’s Solo Waltzes. . .. .. 50
Galop De Concert................. .30
*Merry Maiden Galop.............. .50
Pansv Waltz x .- o 0 oo A .30
Tenth Annual March............... 30
What is Life Without a Dollar—

Dehettische vt sid s o .30
Youthful Charmer—Waltz....... 30

*Are complete as solos or duet.

Bacon’s music is rather difficult, but
makes fine concert solos. Robinson’s is
of an easy and medium grade, and makes
fine teaching pieces.

SPECIAL OFFER

For one or more, per COPV e saa .10
Boranvatwelpe i8 vas, s $1.00
For the entire collection............ 2.00

Postage prepaid.
Try Massa’s In the Cold Ground and
Bachelder Clog,

ALFRED CHENET & CO.

175 Tremont Street

Boston = = = Mass.

“HOW LITTLE KINDLES LOVE?”

Waltz Song (easy) by Mezzacapo. The first original
song with complete mandolin orchestra accompaniment
written. ~This beautiful song with its sweet flowing
melody, its striking melodic changes, with its splendidly
written original mandolin orchestra acc. was given with
great success at the Salle D’Horticulture, Paris, by the
celebrated Mezzacapo Mandolin Orchestra, and at the
Adelstein Mandolin Musicale in San Francisco in April,
1904. Then it was performed from the orignal manu-
script. It is now published, and being so strikingly origi-
nal, will surely prove the most effective number at any
mandolin concert. All the parts are easy and beautifully
arranged for 1st, 2d, 3d mandolins, 1st and 2d mandolas,
guitar and words with piano acc. Song complete with
all parts. Marked price, $1.50. Net, 64c.

“EL BANDERILLO’ Caprice Espagnol, by Edgard *
Bara (Paris). Easy. Truly and typically Spanish, with
a splendid swing, dash and style. Fine solo or orchestra.
Rapidly becoming popular with leading mandolin orches-
tras. Marked M.&P., $1.00. Net, 42c. M.&G., 75¢c. Net,
2¢c. 2d mandolin and mandola, 10oc each.

“DELUGE DES FLEURS” Valse de Concert, by Giu-
seppe Albin (Florence). Splendid concert number Solo
or Orchestra. (Medium.) Very showy technique. One
of the finest concert waltzes written, M.&P. Marked
$1.00; net, 42¢c. M.&G., 75c.; net, 32¢. 2d mandolin and
mandola, 1oc each.

DeBeriot's “SCENE DU BALLET,” arranged by Mu-
nier. One of the greatest numbers for mandolin ever
written.  (Difficult.) Marked M.&P., $1.50; net, 6zc.
M.&G., $1.00; net, 4zc.

“ANGELI E DEMONI"(Angels and Demons.) New
Italian Mandolin Duo by Salvator Leonardi (Florence).
A strikingly original composition, with several original
unique movements. An excellent study and a fine Con-
cert number. Marked 75c; net, 3zc.

The choicest selections from the leading publishers of
Italy and France. New music being constantly received.
Sole agent for Munier’s great imandolin works: the cele-
brated Mezzacapo edition of Paris; the splendid Maurri
edition of Florence, and the excellent Sgallari composi-
tions of Bologna. Send for catalogues. Liberal discount.

Sole agent for the celébrated GENUINE Vinaccia
(Naples) mandolin strings, and tortoise shell picks. Pro-
nounced by leading professionals the finest they have ever
used. Strings, 6oc. a set. Plectrums, 1oc. each, 3 for 2sc.

SAMUEL ADELSTEIN, 1119 Geary St., San Francisco, (Cal. -

N S R S N TR R R IR ST
CONNOISSEURS

always buy OUR Strings in preference to others

Let us quote you prices

JEAN WHITE, (Established 1867)
521 WASHINGTON STREET - -  BOSTON, MASS.

SPECIAL .20 0
MANDOLIN STRINCS
E and A, 1st and 2nd, steel wire silvered, per doz., xsc.; D and G,
3rd and 4th,wire wound, per doz:, 30c.; set of 8 strings, per set, 15¢c.
BELL BRAND CUITAR STRINCS
E and B, 1st and 2nd, steel wire silvered, per doz., 15c.; G or 3rd
wire wound, doz., 35¢.; D, A and E, 4th, sth and 6th,wire wound,
per doz., soc.; Set of 6 strings, perset, 20c. Cash with all orders,
postpaid. Catalog of hi_h grade strings sent free on application.

FISCHER BROTHERS, 1805 Vine Street, Cincinnati, Ohio

Wanted 500 Mandolin

players to know that Vol. Two of
The Yale Mandolin Collection is now
ready. Sample copy at 25 cents.

P. J. Lammers, Publisher, Baltimore, Md.

When writing to. advertisers please mention The Cadenza,




Nazareth, Pennsylvania

Che I;OT Iﬁartin Mandolin

Excellence of work must show itself in
all styles of finish. In the plainest, there
is no value without it. In the finest, it
must be there as a foundation. This is
the principle of Martin work, and it ac-
counts for the reputation of the Martin
guitar.

The principle is well illustrated in the
No. 1 and No. 7 mandolins. No. 1 has all
necessary qualities and nothing more. No.
7 s an article of luxury. It has the finest
of wood, it has a pearl border of special de-
sign, it has a great deal of ivory work,
it has all attention paid to appearance, but
it does not leave off the qualities which
make No. 1 so desirable. It only adds to
them. Gauging, bracing, and regulation
are still the main points, and the result is
tone and touch, and the fine appearance
lasts, being the result of work. The price
is $100.

¢. 5. Martin § €o.

€Established 1833

6 : Ghe Cadenza
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The Applause

OF THE PUBLIC WHEN
THEY HEAR

Woodland Memories

A BANJO SOLO,
rendered with club acc., is evidence that it is a
decided novelty and has musical worth. Try it for
your next concert and be convinced. It is published
as follows: for Banjo Solo, Piano ace.; Mandolin
Obligato, Guitar ace. Price, 25c. each part. Usual

discounts.
C. A. RAPP
CELEBRATED BANJOIST HUDSON, N. Y.

M l s s E s A NO\;:):J»)TTE
s 3'&"&3##2

KISSES
PHILIP KRAUSE

1st Mandolin, 2nd Mandolin, Guitar Accompaniment’
Mandola, Solo Banjo, 2nd Banjo, Flute, ’Cello.
Price, Ten Cents per part, no discount.
Piano Accompaniment, 15 cents,

THE MOORE MUSIC COMPANY, Inc.
Frank B. Perry, Mgr., 1345 Broadway, New York City

Standard Mandolin Solos

(In Duo, Trio and Quartet Form)
By J. RoBert Morris
MANDOLIN VIRTUOSO
The Celestial Chord (Trio and Quartet Style).

Mandelin Solo .22, s o Bt S0 .30
Dream On (Duo and Trio Form),

Mandolin -Rolo -2 o ol bt T o .30
Fantasie (Solo, Duo and Trio Effects).

T [ R e R IE e i s S i .5

At Twilight, Serenade (Duo for One Mandolin).
Mandolin Solo

........................ .30
The Sweetest Flower (In Trio Form). ;
LR L L S e S A .30 1
March Triumphant (In the Duo Style).
MandalinsSolo: - on o .30
secoltt Mandolin o ..o s 20
Guitatr Accompaniment ............... .. 20 ‘
Piano Accompaniment ................. 30
Cupid’s Serenade (Duo for One Mandolin).
MESRUGlinE Salo fi v T ot e, et .30 ‘
A Lullaby (Trio and Quartet Style).
Mandolits SOl0" 7% oh c i vt Searas .30 ‘
Con Amore (Duo for One Mandolin). |
SndohiaSplgl o GreR s o e e .30 |
Romance (In Trio Form). Mandolin Solo.. .30
My Thoughts (In the Duo Style). ‘
endohRE Solo o e s 5o s B .30 |
Caprice de Concert (Solo, Duo and Pizzicato
Effects). Mandolin Solo................ .40

\
1
No better Mandolin Duos have ever been pro- ‘J

duced. Sent postpaid on receipt of One-Half
Marked Prices.

C. L. PARTEE MUSIC COMPANY \
23 East 20th Street New York City

The Growing List of Good Things.

NEW EVERY MONTH

Our Subscribers are among the leading
Teachers and Dealers. Join the ranks
to-day; be as good as your competitors.

JUST oUT
COUNTRY CLUB—Two Step—By Hal

Coffel. A great march by a great

writer.

2 Mandolins and Guitar,........ 50C

Banjo s Solosms: i ot Rl 30c

Piano Accompaniment..,...... .. 30c
Subscription - Blanks and Catalogues

free on request.

GEORGE STANNARD
121 South Warren St., Trenton, N. J.

Publisher of Stannard’s Preliminary
Studies for B., G. & M. and P., the Hal
Coffel, Tony Biehl and R. Hempel
Catalogues.

When writing to advertisers please mention The Cadenza.
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MOST POETICAL PERSONALITY IN THE MANDOLIN WORLD

Giuseppe Pettine

i MANDOLINIST. Extensive Repertoire. Attractive Advertising Matter. LEDERER BUILDING, PROVIDENCE, R. I.

[ IDEAS WANTED

The people who succeed nowadays are those who have ideas. This is as true of
the music teacher as of the business man. In Professor Singer’s excellent work

“HOW TO MEMORIZE MUSIC”

there are many helpful ideas, whether for individual study or for teaching.
Endorsed by leading teachers of the world.  Postpaid, 30 cents.

JAMES P. DOWNS : Box 521 NEW YORK CITY
Look Here!

S e T e
If it happens that you don’t know the I l

merits of the Annually eight lithographed books of music of about
’ 2 eight pages each, containing only the best works of
é6 Gultars and prominent old and modern composers, for a long time
A out of print or never printed before, together with
Mandolins
: . : THE COMMUNICATIONS
Get acquainted with them at once. It will pay you well,

and you will find they fully compare with any high-grade | delivered ‘to the members of the FREE SOCIETY
instrument, and yet are sold at a moderate price. We will FOR THE PROMOTION OF GOOD GUITAR
make exclusive agencies with good standing professionals MUSIC. (Acknowledged by Law,) Seat at AUGS.-

and dealers, Catalogue free on application. BURG, GERMANY. Yearly Contribution, $2.50.
AUG. CARLSTEDT & CO., Mirs. Specimen. Copies, Post Free, 25 cens.
CRYSTAL LAKE, ILL. : F. SPRENZINGER

Lechhausen-Augsbnrg - - Germany

SR i RN R S R R S
The American Music Journal, Cleveland, Ohio, U. $. A,

Official Organ of the National Qualified Music Teachers' League WEYMANN ANU KEYSTUNE STATE
Published monthly. Enlarged to 52 pages. Printed on

fine enameled paper. Cover in color. Ten half-tone cuts

of Mandolin Clubs, Musical Organizations and Musicians, MANDOLlNS’ GUITARS’
Excellent reading. Three departments. Contributions by BANJOS, ZITHERS, Etc.
the best authorities. An abundance of news. Harmony " and

Studies for Violin, Mandolin, Banjo and Guitar. $50.00

Gold Medal Contest. Three handsome medals given away K ey S t ohe s ta t e s t r i n g [
/

free. 5,000 premiums. Music free. Full particulars in

journal. If you mention TuE CADENZA, sample sc., other- ) The E)l{ighlsmndnrd orExce‘})enceofour
yise 10c. None free. s §. A make Instruments and Strings is
sudss 2 Z 9 known throughout the World.

7 }/\ Five years’ guarantee with each

R ’\ Instrument

-
N Ew | N E w n
Write for catalogue. Liberal discount to established Teachers and

“JUST FROM GEORGIA" H. A Weynann & Son,923 et St Pladeipha,Pa

And just from press, too; and the very liveliest and . .
most catchy dance you ever heard. This will sell like Have YUur Muslc Publlshed
hot cakes on a cold day. TIt’s so good, and light, and
pretty. Try a copy. Mandolin solo, 3o0c¢.; 2nd Mandolin, ON ROYALTY
15¢.; Guitar acc., 1sc. 5

SPECIAL PRICE for 30 days: Mandolin solo, oc.; Se'{geuga?eggg“,.;;’::;;eﬂwgggss.mejg‘;vhggede(;g;P‘;:;n‘ggfk-
Mandolin and Guitar, 1oc.; 2 Mandolins and Guitar, 16c. All letters answered promptly.

i 5 PIONEER MUSIC PUBLISHING COMPANY

HOGUE MUSIC COMPANY ::- Washington, Georgia 249 Manhattan Building, Chicago

When writing to advertisers please mention The Cadenza,

R




Ghe Cadenza—Advertising.

NOW N NOW
READY O READY
@

JACOBS’ GRAND ORCHESTRA FOLIO

Instrumentation and Prices
These prices are NET, postage free
1st Mandolin Book

................. .20 Gastar. Ace - Book s s it o on

2d Mandolin, Book. ' ioa s .20 Banyo AccBeak i wiims ek n 20
g Mandaolin: Book. o -t iiai o o .20 Flute ‘Obligato, Book . 'voi bl v oncii .20
Octave Mandola Book.............. .20 ‘Cello, Obligatn. & 2 -0 it £ 2% S 20

Guitar Solo Book, Banjo Solo Book, Piano Acc. Book. Each ......... .35
Books for 1st Violin, 2nd Violin, Viola, Bass, 1st Clarinet, 1st Cornet, 2nd Cornet,
Trombone, Drums, 2nd Clarinet, Horns, Oboe and Bassoon, each, 20 cents.
IMPORTANT :—These books are playable in any combination.
Contents to No. 3

1. HEY! MISTER JOSHUA. Mediey:Schottische, -0 Wi o Lester W. Keith

2. THE NEW ARRIVAL. March and 0~ Step-f s Anthony S. Brazil

3. THE DIXIE RUBE. Characteristic March...................... Thos. S. Allen

EBELLS OF MOSCOW, Maztutka,, b /0 iar o ol iy W. Aletter

5. - POKEY PETE. - Characteristic March.. . ..., ... oo ST J. W. Lerman

6. THE MYRIAD DANCER. Valse Ballet..................... . Thos. S. Allen

7. VICTORIOUS HARVARD. March and Two-Step........ Carl Paige Wood, ‘06

8. THE DARKIES’ HOLIDAY. Sidewalk Shuffle.................. Edmund Lyons
9. SOAP BUBBLES. Characteristic March...........oooioironnn.. Thos. S. Allen
SR DY S ROSENEWaltelocr o T s B S S e Al. Stevens
11. THE MILITARY HERO. March and PwosStep s st sat W. D. Kenneth
12 "EAZY LURE. “A Ragey Drag. . ..iu'vivie, i Sy P SR e iell Geo. J. Philpot
13. ANITA. Spanish Sererfade........ e v L Rl L Thos. S. Allen
14. THE SOCIAL LION. March and Two-Step.........ooooovo .. ... R. E. Hildreth

N. B.—Any oze of the fourteen numbers in this Folio is worth the price asked for the complete Book.

. .
Folio No. 1 Contents Folio No. 2 Contents
1. Any Rags? Schottische...... Thos. S. Allen 1. By the Watermelon Vine—(Lindy
: ing, Marck 1 Tswos Lou). Schottische.......... Thos. S. Allen
2 Tzleeg‘rOSthg g 1\“(‘1 _afl.(_\\)fwl). Kenneth 2. Pride of the Prairie. March and ;
r T o 7 T S < g SRS Nalter Rolf
3. Elephant Promemade. A Toe 8 Do Ol Mkt s Yalter Rolfe
Tickler ....... B. S. Saunders Characteristie <smciaii il i Paul Eno
4, Pepeeta. Vals Es E. Hildreth 4. The Masterstroke. Military March
5. For the Flag. Military March and and Two-Step.......... J._ Bodewalt Lampe
TWOESECD a0 s orms e J. Bodewalt Lampe 5. Pretty Mamie Clancy. Medley ;
Ay Walte o i, e s Arr. R. E. Hildreth
6. Zulu Moon Dance. A Midnight 3 6. The Chirpers, Morceau Char-
Diversion..............ooui.. H. F. Odell acteristic . v ... a. T e ...Chas. Frank
7. The Magician, Gavotte....Van L. Farrand 7. True Blue. March and Two-
8. The Happy Hayseed, Character- o IO i A S T et ..W. D. Kenneth
istic March Two-Step......... Walter Rolfe 8. Ink la Rose Garde l"l(‘)llkn e
PR y res edowa == Na e hos.  S. Allen
9., Queen o.f Roses, W ‘.]um: N ..A. J. Weidt 9. A Country Dance N R e
10. The Dickey Dance. Caprice : 10, Men of Harvard, arch _and
Humoresque ............. Geo. L. Lansing O SECD . T s et oo oo el F. H. Grey, ’06
11, Whip and Spur, G;\](‘)[). cean .Thos. S. Allen 11, Zeona, Waltzes 5 on .o oo Wm. Arnold
12. The Darkies’ Drill, Two-Step and ; 12, Venetian Beauty. Caprice....Walter Rolfe
CRRE-Wa. v \gnes Melville 13, Numa. An Algerian Intermezzo
13, Zophiel. Intermezzo ....... R. E. Hildreth Thos. S. Allen
14, The Sporty Maid. March and 14, The Merry Monarch, March and
EWDESten T N A G Walter Rolfe TWODLeD vt e ety s 5 B E 5 s R. E. Hildreth

FREE — My catalog containing a list of about 700 compositions and arrangements for Man-
dolins, Baujos, Guitars, Piano and Voice, besides Folios, Collections, Studies, etc.,
etc., and complete miniature Solo Mandolin parts to my latest issues for Mandolin Orchestra.

Walter Jacobs <& Boston, Mass.

When writing to advertisers please mention The Cadenza.

L e R o aai e e e

s

¢ 0



e

WITH WHICH IS CONSOLIDATED THE “CONCERTO”
DEVOTED TO THE INTERESTS OF THE

VIOLIN, MANDOLIN, GUITAR, BANJO, VOICE, HARP AND PIANO

NeEw York, FEBRUARY, 1906 No. VI

H. WALLACE STEVES, OF BUFFALO, NEW YORK.




Ghe Cadenza.

]ohann Nepomuk Hummel X
From “Biographies of Mandolinists and Guitarists.”
Contributed Exclusively to TuE CapENzA, by the Authcr

PHILIP J. BONE, LUTON, ENGLAND,

Johann Nepomuk Hummel was born at
Presburg, November 11, 1778, and died at
Weimar, October 17, 1837. Hummel is
recognized by all musical authorities as a
classic of the pianoforte, and he was also
a skilful guitar player and one of the most
renowned writers for the guitar. He was
the son of a musician—Joseph Hummel—a
conductor of military music in Wartenberg,
and he consequently received instruction in
the musical art from his father during his
early childhood. It was about 1786, while
Hummel's father was conducting the band
at the theatre of Schikaneder—Mozart’s
friend and the author of the libretto of
“Die Zauberfléte”—that the boy who had
made considerable progress in singing and
piano playing, became the inmate of Mo-
zart’s house and for two years enjoyed the
privilege of Mozart’s instruction. When
the lad was ten years of age, he had made
such extraordinary strides in his piano play-
ing that his father took him on tour through
Germany, Denmark and Holland, and he
appeared for the first time in England
1795. The lad’s brilliant piano playing won
the applause of musicians generally
throughout this protracted tour, and upon
its termination at the end of ¥795, he re-
turned to Vienna and resumed hig studies
in counterpoint under .\lhrcchtsberger, and
Comfmsition under Haydn and Salieri. In
April, 1804, he was appointed capellmeister
to Prince Nicholas Esterhazy—the position
formerly held by Hay
till May, 1811. Soon after this date and
during Hummel’s prime, he became inti-
mately associated with the guitar virtuoso,
Giuliani and all Vienna was applauding
their duos for guitar and piano until the

> remained
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l[m]]nwl proved of great as-

year 1815.
sistance to Giuliani, as he had already been
established some years in the city before the
arrival of Giuliani. The two virtuosi
engaged in concert work in Vienna till
Hummel’s departure to fill the post of con-
ductor at Stuttgart. In the year 1815
Hummel, Giuliani and Mayseder were en-
gaged together in giving the “Dukaten con-
certe.” They also gave a series of six mu-
sical soirees in the grounds of the Royal Bo-
tanical Gardens of Schonbrun, before mem-
bers of the royal family and other nobility,
and upon these occasions the trio was aug-
mented by the ’cellist Merk and a flautist
of renown. For these concerts Hummel
specially wrote his Op. 62, 63 and 66,
which are three grand serenades for piano,
guitar, violin, flute and ’cello, or piano, gui-
tar, violin, clarinet- and bassoon. He also
composed about the same time his Op. 74,
entitled, “The Sentinel of Choron,” for solo
voice, with variations and accompaniments
of piano, guitar, violin and ’cello. The
serenades mentioned; previously were dedi-
cated to Count Francois de Palffy, an ad-
mirer and patron of Hummel. These works
were published by Artaria, Vienna, with a
vignette on the title page depicting the sev-
eral artistes performing in the garden.
These grand serenades are of more than or-
dinary technical difficulty and only in the
hands of artists could an interpretation be
expected, as each instrument is brought in
requisition in its solo  capacity—with varia-
tions of most brilliant description, writ-
ten, respectively, by each of the original
petformers,  viz.: Giuliani,
I\I:\_\?Iscdcr and Merk—in addition to the
urtisual execution required for the per-

Hummel,

formance of the compositions generally. In
1816, when Hummel removed to Stuttgart,
his connection with this company of artistes
was severed and his position was filled by
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Moscheles.  Hummel remained in Stutt-
gart till 1820, when he removed to Weimar,
from whence, in the suite of the Grand
Duchess Maria Paulowna he journeyed to
Russia, and there was accorded a most cor-
dial reception. In 1825, Hummel visited
Paris and ‘traveled through Belgium and
Holland, returning to Vienna in 1827.
From the years 1830 to 1833 he was in
England, and at the latter date was the con-
ductor of opera in London. During his
stay in England he made many provincial
tours, and while at Bath met the guitarist,
Eulenstein, who records a lengthy conversa-
tion between the two artists on the merits
of the guitar, and Hummel’s high opinion
of the instrument, particularly of its ef-
fects in modulation. Hummel departed
from England in 1834, and retired to Wei-
mar, where he died a few vears later. Be-
ing brought up in the house of Mozart and
receiving instruction direct from this im-
mortal genius, he was consequently deemed
the main conservator of Mozartian tradi-
tions—an expert conductor, and a good
teacher, the leading and most brilliant Ger-
man  pianist, a very clever extempore
player, and a prolific writer of all classes of
music from mandolin sonatas and guitar
solos to masses and operas. Hummel in his
prime, about 1818, was regarded by the ma-
jority of professional musicians the equal
of Beethoven,

Hummel is the principal
representative of a manner of treating the
piano, which rested upon the light touch
and thin tone of the carly Viennese instru-
ments, and grew together with the rapid

- improvements in the manufacture of pianos

in Germany from the beginning of the cen-
tury to about 1830. As previously men-
tioned, he stood foremost in his day among
a school of performers now rapidly dying
out. This school was in advance, in point
of execution, of that of Clementi, hut
scarcely so advanced as that headed by
Moscheles, and later by Chopin. Tts char-
acteristic feature was the use of the uni-

form legato touch so highly esteemed by
Moscheles. It was the school which imme-
diately succeeded the cantabile style of the
end of the eighteenth and the beginning of
the nineteenth century. His piano com-
positions are still held in high esteem, but
much of their popularity has vanished.
These and his numerous compositions for
the guitar are marked by strong poetical
feeling, clear form, and much technical
cleverness. Hummel evinced a devotion to
the guitar, second only to that of the piano,
and associated himself, practically, with its
players and votaries, and although he made
no public appearances as a performer on
this instrument, he was a capable player
on the guitar, and was most thoroughly
conversant with its resources and lavish in
his praise of its powers as an instrument of
harmony ‘and modulation. Hummel was
the author of many operas, masses, sym-
phonies, and compositions for the piano.
His operas are now forgotten; but his
masses are still in use. The following list
of compositions is not the total number of
works composed by Hummel for the guitar,
or with the guitar in combination with other
instruments; he wrote also numerous
smaller pieces published principally in St.
Petersburg during his residence there, He
is the author of a sonata for mandolin and
piano, published in Vienna. Six dances for
two guitars, published by Richault, Paris;
waltz for violin or flute and guitar, Spehr,
Braunschweig ; Op. 7. for guitar, with other
instruments; Op. 43, a grand duo ‘“Na-
tional Potpourri,’ for piano and guitar,
written in conjunction with Giuliani: Op.
53, grand duo for piano and guitar, Ar-

taria, Vienna; Op. 62, grand serenade in G

major, for piano, guitar, clarinet and cello;
Op. 62 and Op. 66, grand serenades. for
piano, guitar, violin, flute and ‘cello, all
published by Artaria, Vienna: Op. 93,
grand duo for piano and guitar: Op. 70,
grand potpourri for guitar and piano, this
duo also being written in conjunction with
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Giuliani; Op. g1, six waltzes and trios for
flute or violin and guitar, and also
arranged by the author as a duo
for two guitars; Haslinger, Vienna.
Hummel also wrote the orchestral parts
of Giuliani’s third concerto for guitar
and orchestra, and among many others, the
following songs with guitar accompani-
ments: Op. 71, “La Sentinelle de Choron,”
vocal variations with chorus, in D, with ac-
companiments of piano, guitar, violin and
‘cello, Peters, Leipzic; “Der Ausar Bo-
hemisches,” song with piano and guitar,
Eck & Co, Cologne ; Six Romances of Flor-
ian, with guitar accompaniments, Gersten-
berg, St. Petersburg, and Songs of Rosseau,
with guitar, piano, flute and ’cello, Vienna.

Hints on Banjo Study.
Written Exclusively for THEe CADENZA.

BY MYRON A. BICKFORD, SPRINGFIELD, MASS.

Lest some hair-splitter should find a flaw
in my last article, where it was stated that
there was nothing in the world to prevent
the use of any finger on any string, I will
modify that sentence by interpolating that
there is nothing in the world but common
sense to prevent such a use of the fingers.
No one possessed of an ordinary amount
of this commodity would attempt, for in-
stance, to use the little finger on the fifth
string. The gist of the article this month
will be the proper action of the right-hand
fingers and how to acquire it. One of the
obstacles that confront the student of the
banjo, and the guitar and mandolin as
well, to a certain extent, is the lack of Ilit-
terature on the subject of acquiring tech-
nique. The word technique, as here used,
applies more particularly to the muscular
control of the fingers, and includes a branch
of the art of banjo-playing that is all too
little understood by those calling them-
selves banjoists. The all-important branch
referred to is expressed in a very simple
little word—touch.
There are volumes and volumes on the

subject of touch and techniqué as applied to
the study of the piano, but nothing as yet for
the banjo.

This, of course, is not strange when the
relative popularity and prestige of the two
instruments is considered, but it is never-
theless a misfortune. Another deplorable
fact in this connection is that a large num-
ber of those teaching the banjo have either
never had the opportunity, or, more likely,
the inclination to delve into the subject and
seek the scientific reason for doing things
a certain way. But, to get at the subject:
The action of the right-hand fingers in play-
ing the banjo is almost identical with that
used by the well-schooled pianist, with one
slight exception, which is really an addi-
tion. To illustrate the point: As the pian-
ist’s hand rests on the keys, the first mo-
tion in striking a key is to raise the finger,
allowing it to bend or move from the third,
or knuckle, joint only, to a considerable
height, and leaving the first two joints of
the finger in the same curved position as
when resting on the key. Now, this is
exactly the way the finger should be raised
preparatory to touching the banjo string.
The exception above referred to is this,
that while on the piano the finger drops
squarely on the key and remains there, or
is raised again, as occasion demands, on
the banjo there is an. additional motion,
which consists of allowing the finger to
round off this downward stroke by curving
in toward the palm of the hand from the
first and second joints, after touching the
string. This is not a separate motion or
impulse, but merely the finishing up of the
first downward stroke. In making this
stroke the second joint of the finger should
not drop below the level of the other fingers
or the back of the hand. Thus it will be
seen that every one of the three joints is
brought into play. The method outlined
above is the fundamental use of the fingers.
There are, of course, numerous instances
where some other kind of a touch would be
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advisable, as, for example, in taking a
chord, which is to be rolled or arpeggioed,
it is usually best to place the fingers on the
strings before starting, raising the fingers
in rapid succession. This action of the
finger is especially necessary in alternate
fingering, since it is the only way in which
clean, distinct and decisive tones can be
produced in rapid succession. If the finger
is held too near the string, and barely raised
when picking, it is bound to interfere with
the vibration, and, consequently, the purity
of the tone, and also to a serious degree
with the development of an. independent
finger action. It should be added that, after
the finger leaves the string and curves in
toward the palm of the hand, it should be
immediately raised to the same position as
before the first stroke. By this method the
string is allowed to vibrate the full dura-
tion of the note, without any interference
from the fingers. The action of the thumb
is on exactly the same principle, with this
important exception, that the first two
joints must always remain stiff, that is,
must not bend, but the motion is entirely
from the third joint at the juncture with
the wrist.

/
/

A
Victor Magnien.’

From “Biographies of Mandolinists and Guitarists”
Contributed Exclusively to Tue CApENZA by the Author

PHILIP J. BONE, LUTON, ENGLAND,

Victor MAGNIEN, renowned as one of
the most successful directors of the Im-
perial Conservatory of Music at Lille,
France, was born at Epinal, Vosges, No-
vember 19, 1804, and died at Lille' in June,
1885. By a strange coincidence he was
baptized on the 22d of November, being St.
Cecilia’s day—a favorable omen for his fu-
ture. Magnien was a violinist, guitarist
and composer of considerable repute in
France, having studied the guitar under
Ferdinand Carulli and the violin under Ru-
dolphe Kreutzer, both most able representa-
tives of their respective instruments. Pre-

vious to 1815 his father was an administra-
tor of the province of Haute Marne, and at
this period young Magnien received his
first musical instruction, but when he was
ten years of age the allied armies invaded
I'rance, and his father, like all other public
officials, was dismissed. In 1817 Magnien's
father was engaged in other employment
and he sent his son to Paris to further his
musical education under Kreutzer and Ca-
rulli. His progress was most rapid and
thorough, and after.two years he was ac-
knowledged one of the foremost amateur
guitarists in Paris. In 1820 his family re-
moved to Colmar, and his musical talents
were soon recognized and called in requi-
sition by the inhabitants of this town. His
parents had not intended his musical study
for a profession, and when he was sixteen
vears of age he was employed as a clerk
in a municipal office. A sudden reverse in
the fortunes of the family, however,
changed his course of life. Magnien the
elder at this time espoused the cause of a
Colonel Caron, and on account of his po-
litical associations with this officer he was
instantly dismissed by the authorities. The
family were thereby placed in straitened’
circumstances, and young Magnien, who
had studied music as a pastime, was now
compelled to resort to teaching to assist the
family. Although young and inexperienced
he applied himself to the teaching of his
two instruments, the violin and guitar, and
the practical sympathy and encouragement
bestowed on him by members of the most
distinguished families of Colmar proved of
great benefit to him at the commencement
of his new career. He rapidly rose in the
esteem of musical people of the neighbor-
hood, and was offered a lucrative position
at Miilhausen as a professor of music, which
appointment he accepted, and settled in this
town. Magnien was now desirous of ob-
taining a higher knowledge of his art, and
he visited Paris for three months annually
to continue his musical education. He again
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took up the violin and guitar, the former
instrument under Baillot and Lafont, the
guitar under Carulli, and placed himself
under Fetis for composition. Magnien now
wrote his first musical compositions, duos
for violin and guitar, which were published,
and also many of his later compositions, by
Richault, Paris. Between the years 1827-
1831 this renowned publisher had issued
more than thirty of his compositions. At
the time of the revolution, 1830, and upon
the advice of his teachers, he made several
journeys, as an artist, through Germany.
These tours were the means of enlarging
and completing his education, and he also
derived much benefit by hearing and study-
ing the works of the greatest masters. Up-
on his return he visited Paris, and was then
engaged as conductor of the Philharmonic
Society of Beauvais, director of singing at
the elementary gchools, and was made a
member of the examining committee of ele-
mentary instruction. Magnien married
while in Beauvais, and was esteemed both
as a man and artist during his residence of
sixteen years in this town. The extraor-
dinary success which he obtained as a mu-
sician in Beauvais attracted the attention
of the musical authorities at Lille, and in
1846 he was appointed Director of the Im-
perial Conservatory of Music in this town.
this institution being a branch of the fa-
mous Conservatory of Paris, and during
Magnien’s term of management the insti-
tution flourished to a remarkable degree.
Magnien excelled as a virtuoso and teacher
of the violin and guitar. He is the author
of concertos for the violin with orchestral
accompaniments, duos for violin and gui-
tar, duos and nocturnes for two guitars,

and rondos, fantasias, variations, etc., for
guitar solo, and studies for violin and gui-
tar, in addition to masses and organ and
pianoforte pieces, many of the latter being
published also in England. Op. 1 and
2 are duos concertante for violin and gui-
tar. Op. 4, three books of duos for violin

and guitar. Op. 23, twelve favorite galops
for guitar solo. Op. 33, two duos for two
guitars, and many others of a similar na-
ture published in Paris. Richault alone has
issued more than fifty of his compositions.
Magnien was also the author of several
theoretical treatises on music, one of which,
published in 1837, entitled “Theorie Mu-
sicale,” etc., was popular in its day.

Hints to Singers.

Though there are no hard and fast rules
applied to phrasing, the student might
make one for himself, and that is to
follow the punctuation marks and the
sense of the words as far as possible, tak-
ing a breath after each comma, semicolon
and a full stop. Thus, in the English ver-
sion of the “Prologue” (“Pagliacci”), in
the opening of the beautiful andante canti-
bile, “Ah! think then, sweet people, when
ve look on us—clad in our motley and tin-
sel, ours are human hearts, beating with
passion,” breaths are taken before the
words “sweet,” “when,” ‘‘clad,” “ours,”
and “beating.” It would also be as well to
remember that when a great deal of breath
is required for a held note, or for some
other special effect, it is permissible to
take a slight liberty with the phrasing—
though a more satisfactory plan would be
to gain so excellent a control over the
breath that there is no need to adopt a
middle course.—The Choir Journal.

The Disappointed Crocodile.

Adapted from Ancient Manuscripts with Some
American Twists Especially for
“The Cadenza.”

BY JAMES P. DOWNS
Practice, laborious, persevering practice
is the sole and sure secret of musical pro-
ficiency. All music teachers being well
aware of this endeavor to impress the fact
upon their pupils, but all teachers likewise
know the difficulty of inducing students suf-

.
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ficiently to practice patiently and under-
standingly, at least, the early technical ex-
ercises. A student eager to practice at all
times and as long as possible is therefore a
glad relief to the earnest teacher, and as
refreshing in his experience as a green and
well-watered oasis to an exhausted and
thirsty traveler upon a sandy desert.
Richard Goodwin was one of these earn-
est students who never could find sufficient
time to practice, and the declaration of his
aims in this regard would have gladdened
the heart of any teacher. There was, how-
ever, a slight offset to his otherwise hope-
ful declarations ; he never could find a place
and time for practice that was entirely
agreeable to him. There was always some
interruption or disturbance that caused him

to lose his temper, fly into a rage and re-

peatedly cause him to put off his practice
until a more favorable time.

A musical friend of many years’ teaching
experience told of a shirking program he
had observed. He gave lessons to two lit-
tle girls, and the elder of these dear little
angels was in the habit of kicking off one
of her shoes every time the lesson reached
an imaginary fatigue point. The shoe be-
ing off, of course she had to jump up and
get it, put it on and tie it up again, all of
which little diversions furnished a grateful
relief and a period of rest. The other sweet
little cherub would gain an opportunity for
a pretended long necessary use of her hand-
kerchief by wailing out, “Oh, teacher, both
of my eyes leaks and one of my noses don’t
go.”

Richard did not invent distractions, but
he lent a very ready mind to every one that
occurred. If he heard a door open he feared
a draft. If he heard a door close he became
nervous until he knew the cause. If visi-
tors called he could not rest until he had
learned who they were and what they want-
ed. Did he go and shut himself up in his
room for a half day’s practice there was
sure to be a fire in the block and the street
was filled with tumult. Did he betake him-

self off to the woods where he imagined he
would be free from interruption the place
was sure to be invaded by a roistering band
of picknickers, making practice there im-
possible. If on an evening he had just com-
posed himself for quiet practice until mid-
night he was sure to receive a message from
a sick friend or relative calling him away,
and when all other disturbing causes were
lacking he had some indisposition making
him believe himself so unwell that he posi-
tively could not practice. In fact, it would
take a page just to enumerate the many lit-
tle trifles, any one of which would cause
him to abandon his practice with exaspera-
tion, and oftentimes with remarks not rec-
ommended by theologians.

One of his friends remarked to him one
day that, since he was so particular about
having everything so quiet he ought to live
by himself in a desert, and that in Egypt he
might learn of a good one. Richard, on
hearing the remark, said that he had al-
ways intended to do a lot of foreign travel,
and the idea was such a good one that he
would start immediately. Further, the
thought occurred to him that the popula-
tion of a ship being necessarily limited hc
could not help but find many opportunities
for quiet practice, undisturbed by the usual
traffic and bustle on land. He caught the
first ship that sailed, but when the vessel
was well under way he speedily decided that
the rolling of the ship was altogether too
great for practice, therefore he determined
to abandon all practice
reached some port.

until the ship
But conditions then
were no better, the hurrying, confusion and
bustle of -unloading and reloading were so
great that he again gave up in despair the
idea of practicing at such unauspicious
times.

By various vessels he arrived at the Nile,
and proceeded up the river, hardly noticing
the pyramids or other wonders of the land.
After a sojourn of some hours at.Cairo he
continued his journey to Karnak. Always

ascending the Nile he saw the ruins of
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many ancient cities, but he observed them
with indifference.

One day he had strolled along the bank
of the river far from the nearest village.
The absolute quiet won his heart. He
looked about him very carefully, and did not
discover a single living being. There was
not even a statue of one of the ancient
Egyptian gods. The Nile flowed by in si-
lence. The quietness of the place caused
him to observe what a perfectly ideal place
it was for music practice. After dwelling
upon this thought for a while, but realizing
the impossibility of practice without an in-
strument, overcome by the heat of the mid-
day sun and attracted by the freshness of
the water, he determined to take a bath.
Reassured by the solitude and the absence
of all life he plunged into the waters of the
Nile after having arranged with care his
clothing upon the river bank.

As he surrendered himself to the pleas-
ures of the bath he swam far from the
shore, when suddenly he heard a menacing
breathing, and, looking back, saw behind
him a gigantic mouth, bristling with ter-
rible teeth, and surmounted by two flaming
eyes. He immediately recollected that the
Nile is said to contain many ferocious
crocodiles. This recollection and the pur-
suing mouth behind him made him thrash
out his arms and feet most vigorously in
order to reach a small, sandy isle, which he
saw a short distance ahead of him. He
had never heard of that exceedingy lively
piece of music, “The Race of the Mer-
maids,” but he made even quicker time.

The crocodile was of the largest kind and
as ferocious as a tiger. It swam hungrily
after Richard, who, though somewhat thin
and bony, nevertheless offered still a satis-
factory meal to the gluttony of a famishing
crocodile.

Richard reached the island, but before
he could comment upon the ideal character
of the secluded spot for uninterrupted mu-
sic practice, and at the moment when he
was about to give himself up to his joy at

his escape, he remembered that the croco-
odile is amphibious, and, perceiving a palin
tree, he rushed up to it, embraced the trunk
and went up that tree with an agility and
disregard of Delsarte that revealed that his
primary object was speed. He disposed of
himself as well as he could among the thick
leaves, and, having a solid support under
his feet, he calmly contemplated the Nile.
A moment later his eyes closed with af-
fright; the crocodile emerged from the
river and came directly toward the roots of
the tree.

Richard immediately searched his mem-
ory for all that he had read of the habits
of the crocodile and believed he remembered
he had read that these animals can climb
trees like a cat.

Oh! he said, historians and writers make
SO nian_\' mistakes heaven grant that they
may be mistaken in this respect also.

The ferocious animal reached the foot of
the tree and manifested a lively satisfac-
tion on discovering the swimmer through
the openings of the branches. It made sev-
eral turns around the tree, looked up again,
and then stopped as if to consider how to
convert the siege into a blockade. The be-
havior of the crocodile in fact became
alarming. Extended its whole length it de-
fied the sun as a lizard, not manifesting the
least impatience, and the quivering of its
tail testified to the joy caused by the thought
of an approaching feast.

The minutes ran into hours, and the
hours dragged wearily along. Time often
marches as though on crutches, but it al-
ways marches and never stops. Anxious
watching of the amphibian kept Richard’s
mind too fully occupied to reflect upon the
many advantages for music practice which
his present lofty retreat possessed.

The sun set just about the same as it
had so often done before. Night fell with
a twilight very short, and its last rays'
showed the crocodile still in its determined
and exasperating immobility.

Searching his memory to find a parallel
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case or consolation, or a hope, Richard re-

membered the historic Robinson Crusoe,
who, as a measure of precaution, passed a
night up in a tree after his shipwreck.
Domicile in a treetop was therefore possible,
although a hardship. Crusoe narrates that

~ he slept. Further one often finds even in

the hotels beds almost as uncomfortable as
the branches of a palm tree, healthful re-
flections which, however, offered small con-
solation to the forced lodger in the treetop.

Richard slept little this long night. If
he dozed he had dreams but horrifying.
Once he awoke with a start and came near
falling from the palm upon the tail of his
faithful guardian. This rendered him more
cautious ; he fought off his sleepiness, and
even held his eyelids open with his fingers
to prevent them from closing. What will
not one do to preserve his life! :

At sunrise the blockade was still un-
changed. The murmur of hunger, however,
began to be heard, and that hunger it ap-
peared difficult to satisfy. Two sailors sim-
ilarly placed could have settled the matter
temporarily without difficulty by the
stronger dining off of the weaker. But
Richard was alone, and he realized with
terror that famine was combining itself with
the blockade to destroy him. But a ray of
the rising sun, shining among the massive
leaves, revealed large clusters of dates to
the gaze of the famishing man, and he
hastened to breakfast upon these providen-
tial vegetables.

But a little later an ardent thirst began
to torment.him, another evil of the block-
ade. The dates had greatly increased his
thirst. How should he drink? He saw a
large river at his feet, and he was dying of
thirst. The Nile had ironical murmurs; it
contented itself with refreshing the air, but
never gave one drop of water to the burn-
ing lips of the unhappy musician.

He again compared himself to Robinson
Crusoe, and concluded that all the advan-
tages had been possessed by the latter. In

fact, Robinson passed one night upon his
tree, but he came down the next morning;
he killed birds and ate them; he drank the
clear water; he promenaded about under an
umbrella; he built a lodging place, but he
did not encounter any crocodile. Happy
Robinson! said Richard. And he dared to
complain. I would just like to have him in
my place upon this palm tree. Thus man is
always disposed to envy others. Richard
did not know that on that same day, and
that very hour, an unfortunate American
tourist was being devoured by a crocodile
upon the banks of the Nile fifty miles fur-
ther down the stream. Men should cease
always to lament of their own ills.

_ At this moment light mists covered the
sun, and Richard experienced a moment of
joy; he reckoned upon an early rain, and
he was already preparing his two hands to
catch the drops from the sky; but his joy-
was short. His palm tree was fatally placed
in the latitude where the rain never falls.

The crocodile seemed to divine the suf-
ferings of the thirsty musician; he swal-
lowed several large mouthfuls of Nile wa-
ter and then turned and deliberately winked
its eye at the lodger in the palm.

Jokes of monsters are intolerable. Rich-
ard was disgusted at the coarse pleasantry
of the reptile, which gave to his thirst an
added burning.

He eagerly scanned the surface of the
Nile in the hope of discovering a boat and
of giving a cry of distress to the naviga-
tors ; but this hope was in vain. The silence
of death reigned over the place!

Involuntarily his thoughts again returned
to Crusoe. Robinson, he said, was wrong
to murmur against a misfortune which ap-

pears to me happy, but, nevertheless, *he "

had his good qualities. He was a'born*
inventor.

He made bread, an umbrella, clothing,
and even a pipe. Privation rendered him in-
genious. If he had been upon a palm tree

Robinson would have found water. Come,
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now, let us see how he would have gone
about it.

Richard reflected a long while. Finally
he clapped his hands in merited applause of
himself. - He had discovered a process
which promised success, and, proud to com-
pete with the illustrious Robinson, set him-
self immediately at work. He broke off
many long branches and tied their ends to-
gether by pieces of bark. This done, he
awaited the moment when the crocodile
made a little promenade to the bank of the
river, and then he let fall his pump into
the water, whereupon the spongy leaves at
the extremity soaked up the water liberally.
This vegetable rope was then pulled up with
great care and his lips precipitated them-
selves upon these leaves, moistened with the
sweet water, to him doubly sweet.

Richard laughed with happiness, and now,
having nothing further to do, he repeated
the experiment, and delivered himself to all

the excess of intemperance to make up for

a long arrears of thirst. He also laughed,
for the purpose of mystifying the crocodile,
who well deserved a return. joke.

Being now assured of the two greatest
needs of life, Richard recalled that he had
experienced some discomfort from the dis-
agreeable coolness in the damp hours of the
previous night. The absence of clothing
was favorable to swimming, and during the
tropical heat of the day, but it was neces-
sary to clothe himself for midnight. He
therefore gathered a quantity of enormous
leaves, and, setting himself at the occupa-
tion of a tailor, he made a vegetable suit
which, while not strictly conforming to the
latest fashions, was nevertheless pictu-
resque. Now he was lodged and nourished
at the expense of nature.

As he reflected upon his happiness he
perceived the crocodile at the foot of the
tree, and to him it appeared that the
monster was actuated by an evil thought.
He was not deceived. For his part also the
crocodile had reflected. Not being able to

take the palm lodger by assault, nor by
blockade, he had recourse to other means.
The enormous teeth of the monster set
themselves at the work, and they gnawed
the base of the tree with an eager fury.
Indeed, the crocodile seemed to say it is
about time that this thing was ended. Rich-
ard heard the cracking of the monstrous
jaws upon the base of his habitation. He
waited tremblingly to see the tree tumble at
each instant, and his cheeks shook under
his hat of leaves, at the idea of being
launched down the throat of the monster,
and thus interred without a monument or
an epitaph.

After a long working of his jaws the rep-
tile appeared to become discouraged. He
then had recourse to another expedient, that
of beating down the tree with his enormous
tail. The tree stood firm, but the shocks
were not assuring to the lodger. At inter-
vals a bunch of dates were detached from
the branches and tumbled upon the reptile,
which redoubled its fury at this apparent
return attack.

But the shocks, so-alarming at first, soon
gave Richard the pleasure of a swing. He
smiled at the efforts of the monster. The
palm was firm.

Being now no further worried by fear of
the crocodile, the beauty of the place for
music practice could not but occur to him.
But, having no instrument on which to prac-
tice, he determined to arrange his lodgings
more comfortably. He divided it into three
distinct apartments by partitions of leaves.
His working room contained many palm
leaves, upon which he could write with the
aid of pieces of bark. His dining-room
abounded in dates, both fresh and dry. He
regretted only one thing, a musical instru-
ment. Perfect happiness does not exist in
this world.

The days came and went, pure and serene.
Between his two meals he occupied himself
with study and meditation. He reviewed
all the music at his command. He spent
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many happy hours trying to perfect his
knowledge of musical rhythm or time, tap-
ping with a light twig upon a branch. He
became so expert that beating to syncopated
or rag-time measures, was as easy for him
as measures made up wholly of quarter
notes. He even tried to rule some of the
leaves so as to be able to write music there-
upon, and thus to perfect himself in reading
music. When a difficult combination oc-
curred to him he wrote it down as best he
could upon a palm leaf, and took extreme
pleasure in reading it backward and for-
ward twenty times.

Thus employed, his time glided happily
by. With the single regret caused by the
lack of a musical instrument upon which to
practice continuously, his days were full of
enjoyment. The solitude was perfect, and
of interruptions there were none. His pro-
ficiency in reading music became also con-
siderable, and the illegibility of his manu-
script trained his eye to keenness and quick-
ness in determining the time value of the
various notes.

The crocodile appeared to be losing its
confidence regarding an early meal, and
from time to time would take little hunting
excursions, apparently, but always very
shortly returning to gaze upon Richard with
covetous eyes that now began to take on an
appealing look of reproach.

Just five weeks after taking up his tree
lodging, one morning, while engaged in his
customary music reading, he heard a noise
in the distance and observed a boat coming
toward his isle. He was at first annoyed
that his tranquillity should be disturbed, and
but for the lack of a musical instrument on
which to practice, would have resented the
arrival of visitors. But his musical limita-
tions caused him to change his mind, and he
decided to hail the occupants of the boat.
He cried aloud to attract attention, and the
boat drew nearer and nearer. He was at
last descried in the treetop, and the boat ap-
proached the shore. As soon as the reptile

was discovered a discharge of firearms made
it beat a retreat, but not before the disap-
pointed crocodile had turned its head to-
ward Richard and bestowed upon him such
a look of lasting reproach that Richard af-
terwards declared he never could forget its
heart-touching appeal until his dying day.

On pointing out the spot whence he had
started on that eventful swim some weeks
earlier the boat made the trip thither, and,
to his great joy, all his clothing was dis-
covered undisturbed. While his palm leaf
pajamas had afforded him great pride, when
free from criticism, he discovered when
again among men that his garments were
not free from defects, and he donned his
proper garments with a speed that showed
how eagerly he made the exchange. The
occupants of the boat conveyed him to the
nearest village, and, after he had rewarded
them lavishly, he hastened to take the
quickest passage possible back tc the
States. Upon his return to his home he
speedily resumed his music studies under
the best instructors he could find.

The benefit to Richard of his sojourn in
the treetop was very great. Thereafter,
when he wanted to practice, he always did
so regardless of all the trifling interrup-
tions that formerly had so much annoyed
him. He had lost so much time while in
the treetop that constantly the thought of
its loss was present to his mind to spur hinz
to practice in order to make up for lost
time. If people were talking in the same
room with him while he was practicing he
minded them not. Fires in his neighbor-
bood affected him only to the extent of as-
certaining if he was in possible danger, and
if not, he immediately resumed his prac-
tice. If visitors called he continued his
practice, and said that in case he was want-
ed he should be sent for. As to the motive
of their calling he manifested no curiosity,
but said he would have plenty of time to
learn their object after his practice was con-

(Continued on page 40.)
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The Playing of Flats on the
Violin.

Written Exclusively for Tue Capenza.
BY GEORGE BRAYLEY, BOSTON.

To the average amateur violinist to play
in tune in the flat keys is a bugbear. Pos-
sibly this accounts for the protest made
not long since to the publishers of popu-
lar music that they issue their orchestra
music in other keys besides one and two
sharps, because it being so easy for the
violins, that:those who were employed
during the day could play it so readily,
thereby depriving the professional, who had
studied his instrument, of needed employ-
ment. This would be difficult for the
music publishers to comply with, as they
publish music to sell, and it is immaterial
to them who plays it as long as it is a
seller.”

The sharp keys are more natural to the
violin and the general player cannot play
any beyond one or two sharps, and rarely
above D in the 3d position. The great
difficulty lies in the neglect of practicing
scales. Ome key should be as familiar as
another. In the keys of B flat, E flat, A
flat and D flat the little finger is necessary,
and it being the weakest one requires more
practice. Then another thing, playing in
tune. L

Take the key of E flat—three flats—
when you make E flat, first finger on D
string, reach the third far enough to
make G. Be sure then that this G is in
tune with the open G string by trying it.
Keep the first finger down and the third
also: now put the little finger close up to
the third and vou will have A flat surely
in tune. Do the same on the A string,
making B flat, with the first finger back
on the string. Hold it there and make D
with the third. Try it with the open D
string. Then make E flat close up to the
third with the little finger.

% . VIOLIN DEPARTMENT :
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One great difficulty lies in not allowing
for the reaching back of the first finger.
The whole hand is drawn back, and when
the third makes D it is invariably flat—#
but by
trying the third with the open strings you
will get the reach, and by practice your

then all the rest is out of tune

fingers will go true every time. Beginners,
and often others, are apt to do things that
require the least effort, therefore they
are always lacking. Then they wonder
and wish for the ability of those who take
pains and advance beyond them:.

Has the Art of Violin Making De-
clined ?
BY LADISLOV KAPLAN.,

“Despite the progress made in the sci-
ences and industrial pursuits within the
last century, violin-making has not only
made no progress, but has been on a decline
from the beginning of the seventeenth cen-
tury” says a critic.

To me this criticism seems somewhat
hasty and perhaps degrading to this noble
art. First of all we must not confound, un-
der the title of art, such factory trade as is
in vogue in certain cities of Germany and
France, as in Schenbach, Markneukirchen,
Mirécourt and several other smaller towns.
Here thousands of persons are employed
in the making of instruments, but no
individual produces one by himself, as a
work of art should be made. In such
places as these, competition is so great that
whenever it is possible to cut prices it is
done, and to the detriment of the violins.

If we wish to study an art we must con-
sider and only criticise the works of indi-
viduals, who concentrate all their attention
on the production of the masterpieces from
start to finish and to whom every individual
part is of vital importance. In a factory,
where each class of workmen has to attend
to an allotted task, is it reasonable to look
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for the production of a masterpiece? Just

as it is difficult for one: artist to paint the

background, a second the trees and another
the main figure in a picture and give an ar-
tistic result, so it is a hard matter in violin-,
making to put together parts of many mak-
ers and get a good instrument when there
is not-the harmony of one mind.

We must not condemn this- industry of
making cheap violins, because they are thus
put within the reach .of the poorest; and
often the embryo of a great talent was first
discovered performing on a cheap violin.

That violin-making has not declined, may
be proven by the fact that although Italy
claimed it as her own up to the beginning
of the seventeenth century, the other coun-
tries of Europe from the end of the seven-
teenth century to the present time have a
right to claim among the most prominent
masters: Nicholas Lupot and Jean Daptiste
Vuillaume of Paris, Caspar Strnad, T. U.
Eberle, Thomas Edlinger and Ferdinandus
Homolka of Prague, Richard Duke, Thomas
Dodd and Joseph Hill of London, and a
long list of German masters. ‘L"upot:.* Viail+
laume and Strnad stand preéminent and

their violins are classed among the best and"

are very much sought after.

Let us assume that violin- mal\mg has
really declinéd as asserted by some critics.
Where lies the fault of this evil, and who is
mostly to blame?  None others than the
musicians and lovers of violins themselves,
for they regard violin-making as declined
and almost ignore all endeavors of modern
artists to revive it. ‘Many a one has said:

“A new violin is of little value for an art-
ist; one must be at least one hundred years
old, or perhaps two hundred years, before
it is of value to be considered by me.”

What standing would painting and sculp-
ture hold now, if collectors were only look-
ing for old paintings and statues which are
at least two hundred years old? And if
they would ignore our artists and sculptors,
as they now do the violin-makers, we could
be well asured that all would pass to the list
of lost arts.

t.
re

We cannot be surprised that within the
past one hundred and fifty years many vio-
lin-makers have given up all endeavors to
support the aft. - And how many violin-
makers have, besides the patienice, the means
to carry them through years of study?
Many gaiter having attained the standard of
new violins are not able to dispose of them,
although there is quite a demand for good
violins, simply because their product is new.

Not infrequently a teacher, after he has
discovered a talented seholar, goes in quest
of a good but cheap violin. First of all he
searches all the pawnshops (of which there
are many), seeking some ‘hidden master-
piece which_is never found.. If this teacher
is really a critic of ‘violins he, very rarely
buys any i such places. Maiiy"times after
making a purchase it proves to be an old
broken violin, more fit for the rubbish pile
than for th&*scholar’s ‘hand: % How much
time and patience could be -saved if
such a teacher would take his scholar
and place into. his hands a new instrument
worthy of consideration? Its value will in-
crease with the progréss of its user. Then,
when the ‘schotar has become an artist, he

‘has in his possession antinstrument that is

as good as many an old violin besides sound,
and capable of a longer life than its owner,
and not an old half-rotted violin which, be-
sides its old age, has very little value and
which is more in the repair shop than in use.

I am no enemy of anything that is old,
but let us consider the new, which is as
good, and perhaps better than the old.

If in the coming century the same apathy
for new violins should exist, let us consider
on what will our future artists play? It is
beyond all doubt that after about two hun-
dred and fifty years the strength of tone
of a violin deteriorates just as up to then it
develops all the finer qualities.

There must be a cooperation of the mas-
ters of the art of violin-making and of the
artists who perform on their masterpieces,
if we wish violin-making to hold its stand-
ing among’ the great arts—The Musical
Advertiser.
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Editorial.

Fifth Annual Convention and Festival
Concert of the American Guild of
Banjoists, Mandolinists and Guitar-
ists to Be Held in Springfield, Mass.,
April 4, 1906

HE list of talent to appear at the Festi-

val Concert of the American Guild to

be held in Springfield, Mass., on the 4th of
next April is now complete, and it is safe
to say that the program will present a most
remarkable array of artists, probably never
exceeded, if equalled, at any string con-
cert in the history of the country. The ar-

tists engaged are as follows: Frederick J.

Bacon, banjo soloist; Fred. F. Van Eps,

banjo soloist; Mrs. W. J. Kitchener, man-

dolin soloist; Master Herman Brady, man-
dolin soloist ; Frank S. Morrow, guitar solo-
ist; De Main Wood, guitar soloist on the
orchestral guitar; Mr. Johnstone, tenor;

The Boston Ideal Club, George L. Lansing,

director ; The Bacon Banjo Trio, Frederick

J. Bacon, director; The Plectra String

Quartet; The Bickford Banjo Trio, Myron

A. Bickford, director; Mr. Hill, imperson-

ator’; and a banjo, mandolin and guitar or-
chestra of fifty prominent Guild members.
This will permit one of the strongest and
most pleasing programs of stringed music
ever rendered and will certainly please and
satisfy all—each instrument being well rep-
resented.

The Festival Concert will be given in the
High School Hall, a very select and desir-
able hall for concerts, both artistically and
otherwise. The seating capacity, however,

is limited to 800, so everyone expecting to

attend is advised to at once order their tick-
ets from the manager, Mr. Myron A. Bick-
ford, 352 Main street, Springfield, Mass.,
enclosing remittance to cover cost. Tickets
have been placed at the popular prices of
50 and 75 cents, thus ensuring a large audi-
ence. It may be well to mention here that
a number were disappointed in securing
seats at the Festival Concert last year
through their tardiness in ordering seats—
deferring this important matter until the
last moment. No one expecting to attend
the coming Concert should allow careless-
ness to bring disappointment. The tickets
are only 50 and. 75 cents each—and are
well worth five times the price—therefore,
all can afford to purchase tickets in advance
and be assured of a comfortable and de-
sirable seat.

The manager wishes to make the import-
ant announcement at this time that if he
can guarantee 100 visitors to the Guild
Convention, the railroads have agreed to
make a special reduced rate of one fare
and one-third for the round trip to Spring-
field and return. This is an unusual con-
cession and ‘a very important one—mean-
ing as it does a great saving on the expense
of “the trip—but Guild members are par-
ticularly cautioned to bear in mind that
this ‘special rate will not be allowed unless
100 of our members agree to attend, and
that they will have to contract for their
railroad tickets beforehand.

Every Guild member and friend of the




bhe Cadenza.

Association who is going to attend the
Fifth Annual Convention in Springfield,
should notify Mr. Bickford at once and
place the order for their transportation, for
unless he has the guarantee of the attend-
ance, it will be impossible for him to secure
to Guild members this special concession in
the way of reduced railroad fare. It is a
most difficult matter to get concessions from
the railroads in affairs of this kind, and
Mr. Bickford’s excellent work in this re-
gard should meet with appreciation and im-
mediate acknowledgment from our mem-
bers. We emphasize these points particu-
larly, as heretofore our members have shown
a tendency to postpone announcing their
intentions until too late to be of any service
in securing special inducements for them.

Further than this, the manager, Mr. Bick-
ford, has prepared the music for the Grand
Orchestra of Guild Members and wishes all
those who expect to play in the orchestra
to notify him immediately, so he can for-
ward them the music for practice. This
item also requires instant attention. And
it is to be hoped that the large amount of
space that THE CapeENnzA has devoted to
fully explaining and emphasizing these
points (absolutely gratis and without re-
muneration, solely for the benefit of Guild
members and the cause generally) will have
the effect of stirring up the proper amount
of interest in these matters, so that the man-
ager, who has labored unceasingly in his
efforts to make the entire affair a grand
success, may not be handicapped in his
plans by uncertainty regarding attendance
of Guild members. That much, and more,
is due him.

The entire program, with titles of the
selections to be rendered, will be published
in full in the March issue of THE CADENZA
for the benefit of visitors and the general
At the present it may be stated
that the numbers to be rendered by the
Grand Orchestra will include the “Ameri-
can Guild” March, by Bickford, and an ar-

public.
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rangement of a popular favorite selection
by George L. Lansing. It is also announced
that the final engagement for the concert,
completing the list, is that of Mr. Frank S.
Morrow, of Harrisburg, Pa., one of Amer-
ica’s foremost soloists and teachers, who
will appear as guitar soloist and is expected
to make a big success. The entire list in-
cludes a happy combination of soloists,
clubs, orchestras and special features and
can not fail to attract.

All arrangements for the banquet and
convention are now completed and these
events will be held at the Cooley House,
one of Springfield’s most prominent hotels.
This hotel has also made a special rate for
Guild members and visitors who may wish
to stop there during the convention. In ad-
dition to these items, it is expected that the
Mayor of Springfield will attend the ban-
quet as a guest and perhaps make a little
speech—the national importance of the
event warranting this. As stated, the pro-
gram will be printed in full in the March
issue of this magazine, and in the mean-
time Guild members and others interested
in this affair are requested to at once com-
municate with Mr. Myron A. Bickford, 352
Main street, Springfield, Mass., and place
their orders for tickets, transportation and
places at the banquet table.

HE popular songs issued by the C. L.
Partee Music Co., of New York City,

in three separate editions, respectively, for
voice and piano, voice and guitar, and voice
and banjo met with instant success, as was
anticipated, and the demand for these issues
is going to become larger and larger as the
special merits of the arrangements become
better known and understood. As songs
with guitar accompaniment, and songs with
banjo accompaniment, for purposes of sing-
ing and for the teaching of singing, and at
the same time playing accompaniments on
either guitar or banjo, these songs are un-
surpassed in instructive points, for in most
cases the accompaniment carries the melody
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throughout and is not only a great aid in
singing the songs, but effective in harmony
and instructive to a high degree. It is a

well-known fact that pupils @nd learners

generally like to play “popular” tunes—
that is, songs and pieces that have a catchy,
easy and flowing melody, and yet which are
new and fresh;] not having been “drummed”
to death on the piano and other instruments;
but such have heretofore been "difficult, if
not impossible to obtain. The C. L. Partee
Music Co. havetherefore niadé a new de-
p‘arturerin this respect—and is a policy
which they expect to continue, providing in
time an extensive collection of songs.

And not only are these issues useful for
those who wish to sirig and play their own
accompaniments on the guitar and banjo,
but they are most admirably adapted as in-
strumental teachmg pleces—bemg far more
interesting and instructive, as well as pleas-
ing to the beginner than many so-called
“teaching pieces.” In the guitar arrange-
ments, the voice part may be played on the
mandolin’ just as effectively as if written
especially for the mandolin, while another
pupil can render the accompaniment on the
guitar—or the accompaniment may be taken
by the teacher—or the selections may be
used regularly as mandolin and guitar duets.
Similarly with the banjo arrangements of
these songs, the pupil can play the melody
as a solo while the teacher or another stu-
dent may play the accompaniment upon an-
other banjo.

The arrangements of all these songs were
made with especial care by Mr. Clarence
L. Partee, and they will be found decidedly
different in character and effect to any other
guitar or banjo accompaniments hitherto
published, being at the same time easy and
exceedingly harmonious. TFour of these
great songs are now _ready, for either piano,
guitar or banjo, as follows: “Lights of
Home,” “They All Spoke Well of You,”
“My Sunburnt Lily,” and “Just a Picture
of You.” Others are in preparation and

some of these will be announced next month.
All guitar and banjo players, whether stu-
dents or teachers, should have copies of
these songs and niake regular use of them
in their practice and teaching. They are
advertised, at a special price, elsewhere in
this issue.

Now is thc t1me for (;ulld members to

_get ready to turn out in force at the Fifth

Annual Convention and make a showing
that will ‘be remembered in the future. As
a business policy, in interesting the public,
a large attendance will be most effective.

A great many of our readers, and particu-
larly those who have been subscribers for a
number of years and constant readers of
Tue CapEnza, have been kind enough to
say that the magazine is improving all the
time, and is getting better every issue—also
many have written us congratulatory letters.
These kind and encouraging words are most
highly appreciated, and we sincerely thank
these friends for their kind expressions.
We shall try our best to deserve the praise
and confidence bestowed upon us and strive
to do even better in the future than in the
past. The Editor has always devoted the
greater part of his time to the editing and
revising of the matter appearing in these
columns, and aims to devote all spare mo-
ments to thoughts for improving the maga-
zine throughout. During the past year and
a half, however, owing partly to ill health,
partly to a large amount of other work de-
manding attention, to the time consumed in
the promotion of the Guild and other mat-
ters, he has not had as much time to devote
to personal writing and supervising of THE
CApENZA as-he believes should be devoted
to it; and hereafter will make a special
effort to put more personal work into the
magazine in every way, and in every de-
partment. THE CADENZA is now the only
magazine of the kind in the United States,

and is so well established that it is our in- -

tention to make it pre-eminent, if possible.
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F. H. ROSS, OF
Strauss’” New Opera * Salome ”
Richard Strauss continues to build musi-
cal sky-scrapers. His new opera, “Salome,’
which was produced at Dresden a few days
ago, requires
Wiagner’s “Tristan and
ninety. .

an orchestra of 120 plavers.
I[solde” needs only
Strauss was bound to get ahead of
him some way, says Henry T. Finck, and
the easiest way of doing it was to add an-
other story to the orchestra. Two rows of
seats had to be removed from the orchestra
to accommodate the players. The house
was sold out in advance for several per-

BRIDGEPOR

", CONN.
forntances. It .was at first intended to give
“The of Seville” or Strauss’s own
“Feuersnot” after the new opera, but it
was then decided to produce “Salome”
alone, although it lasts only an hour and a
half. The libretto incorporates only about
one-half of Oscar Wilde’s play.

Barber

“Salome” has caused serious unpleasant-
Kaiser and Strauss.
Strauss, being a royal servant in his capac-
ity as one of the conductors of the Berlin
Opera, was informed by the Kaiser that His

Majesty thought the writing of such an

ness between the
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opera on such a theme as “*Salome” was un-
worthy of him and not conducive to the ad-
vancement of pure art. To this Strauss re-
plied that he was not -going.to take lessons
on the qualities of art from anyone,.no.mat-
ter how highly placed, unless his inherent
knowledge of the subject.was. superior to
his (Strauss’s) own. . A. coolness _ensued,
and it is said that the contract w1th Strauss
in regard to his pOSlthI‘l as _dxrector of the
Berlin Orchestra will not be renewed —The
Music Trade Revxew oy

To Foster Anr‘éncan Music.

New Organization Will Have the ‘Aid- of the
Russian Symphony Society, * 5 .

An organization to be known as “The

New Music Society of America,” has been

formed in New York City for the purpose-

of creating conditions favorable to the ar-
tistic activity of the American composer,
and of promoting performances of serious
new works of native origin.

The New Music Society of America has
invited the Russian Symphony Society to
interpret for it, through the medium of its
orchestra and its conductor, Modest Alt-
schuler, the compositions to be performed.
The Russian Symphony Society has con-
sented to extend the services of its orches-
tra for the sake of furthering the cause of
American music.

In the present season the society will give
three concerts, with the aid of the Russian
Symphony Orchestra, at Carnegie Hall.
The society will be glad to receive orches-
tral scores from American composers for
consideration as to their availability for per-
formance. Selections from these works will
be made by the score committee, consisting
of Modest Altschuler, Rupert Hughes, N.
Clifford Page and Lawrence Gilman.—The
Music Trade Review.

Tae CApENzA invites correspondence
from music teachers, soloists and orches-
tras who would like to have their por-
traits appear in this magazine.

Talks on the Art of Vocal
Instruction.

Written: Exclusxvcly for THE CADENZA.
BY Ruj%l: LEECH STERNER.
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47 7 HOW TO STUDY A SONG.

There is nothmg more important for
vocal students to_learn than how to study
a song, and after ‘having studied it, to
glve it a correct mterpretatron

There has been an abundant amount of
matter wrltten on thls subject, but when I
see how little attention students give to this

“all important matter, and how little they

heed their instructors’ teaching in this line,

-1 am prompted to write more deeply on

this subject than any of my predecessors
have done.

In the first place, in a song which has
been well written by a good composer, every
phrase (I am speaking of the words) has
a. definite meaning—and more than this, the
part of the piano accompaniment which
goes with this phrase not only is intended
to make the . singer’s part more melodious,
but it generally is descriptive of the words.

Dudley Buck, who, in my opinion, is the
best writer of the descriptive classical song
that America has yet produced, has given
us a splendid example of this in three of
his best compositions, “The Village Black-
smith,” “Creole Lover’s Song,” and “When
the Heart is Young.”

Let us take “The Village Blacksmith,”
the music of which is set to the words of
Longfellow’s famous poem of the same
name. In the first phrase, “Under a spread-
ing chestnut tree,” the accompaniment is
neither written high or low, and is in
reality, spread. The time being four quar-
ter, and between each of two of the quar-
ter notes we find quarter rests. Then,
where it says “The smithy a mighty man is
he, With large and sinewy hands. And the
muscles of his brawny arms, are strong as
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iron bands,” we find the lower notes of the
bass brought out more strongly—the heav-
ier, lower tones of the bass portraying
strength.

Again, where he says, “You can hear his
bellows blow,” we find a good imitation of
the bellows, and “You can hear him swing
his heavy-sledge,” is splendidly brought
out in the accompaniment. Where it says,
“And catch the burning sparks, which fly
like chaff,” one can almost see the sparks.
“He hears his daughter’s voice, Singing in
the village choir;” here you can almost im-
agine being in the church listening to a
beautiful hymn. Sadness and sorrow are
pictured in every line of “He needs must
think of her once more, How in the grave
she lies.”

“Toiling, rejoicing, sorrowing, Onward
thro” life he goes,” depicts the very trend of
life with its swinging accompaniment, and
so on to the end, we find the piano part en-
tirely descriptive of what must be shown
in the expression with which it should be
sung.

If a composer can devote his entire life
to studying the best way to make the sing-
er’s part, the accompaniment, and the words
also in many cases, blend and combine, all
to the end that the singer can use expres-
sion and feeling, and the pianist as well, it
seems to me that pupils should try harder
to sing with at least some feeling and ex-
pression.

A singer should never leave everything
to the accompanist—see to it yourself that
the pianist adds the proper amount of color
to make the accompaniment descriptive,
leaving out none of the varied lights and
shades.

Having lectured somewhat at length to
the poor individuals who are nowadays de-
scribed on programs of recitals as “Mr. or
Miss So and So at the piano,” let us turn
our batteries on the one who is most to
blame—the singer, For, after all, is not

the pianist supposed to simply follow the

singer? Let the one that “shows the way”
show the correct way.

Now, as to how to study a song. First,
read over the words many times, being sure
to get the correct meaning, and more than
this, read correctly—I mean pronounce cor-
rectly.

There are many cases where one sings
in English that it is absolutely impossible to
place the tone without changing the word.
If this is done, a word must be found with
the same general meaning. This usually
occurs on high notes, and the reason they
are probably written in the first place is
that the writer of the words is in total ig-
norance of all tone production, not knowing
how hard it is to sing certain consonant
sounds on high notes.

After having gained an insight into the
general meaning, study the expression
marks.

Every student of voice culture should
possess a dictionary of musical terms—and
all accompanists as well.

There are many instances where in one
song the pupil must put pathos, vivacity,
tenderness, heartlessness, and other emo-
tions of the soul, in order to sing artisti-
cally, and in many cases to even make the
song acceptable to the sensitive musical
ear.

Temperament, of which all singers must
have a goodly amount in order to hold the
audience, I have found to be in two distinct
forms—one a sort of made, or ready-made
temperament, which, while it is the poorer
kind, is much better than none at all; and
the other, the real natural temperament,
which, I believe, is within every human
soul, if it can only be developed.

Pupils should be careful to phrase prop-
erly, as this is essential to good diction. Do
not take too much breath, or too little, and
breathe where you can phrase well, not after
each word, or worse still, in the middle of
a word. Also, do not try to sing a whole
sentence on one breath, as it is not a mark
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of good breath control. As you read over
your song, analyze the meaning of every
phrase, before you make any attempt to
sing i, marking carefully the breathing
places.

The proper way to learn the melody,
whether you are a sight reader or not, is
not with the piano. You can use the piano
to get the key, then stand away from the
piano and try to sing each phrase, even
though you get the wrong note occasionally,
it is much better and much easier to put ex-
pression in a song without the ceaseless
“hum-drum” of the piano, or at least to find
out when expression is needed, and what
kind. Try to get a clear, concise concep-
tion of things, and, above all, put in the
crescendo and diminuendo where they are
needed.

Last, but by no means least; learn to
change the time where it is needed. -- There
is nothing more monotonous than a singer
who sings right along in the same time from
beginning to end. Tt is worse than monot-
onous, it is boring, and is likely to upset
the nerves of the listener, especially if that
party has a sensitive musical taste.

I would like to say much more to the
readers of Tur Capexza on this subject,
which is a boundless one, and I will un-
doubtedly do so later on in this series.

Do not forget, however, that before you
attempt to sing a song, it is well to find out
at least a little sonmiething of the general
Try
and learn to sing without holding the mu-
sic—practice memorizing from the very
beginning, it is often very useful.

How would our grand opera stars look,
or what chance would they have to act if
they held their music always before them?

Above all things, if you do hold your
music, keep holding it and do not walk off
the stage until the piano accompaniment is
finished. Do not let a friend in the audience
or anything else detract your attention from
the music.

character and makeup of that-song.

How Bulow Conducted an
Orchestra.

It is said that no one who-ever saw Bu-
low at the conductor’s desk, controlling an
orchestra as if it were a single instrument
on which he himself was playing, could
ever forget the influence of his wonderful
personality. A Beethoven symphony con-
ducted by Bulow was a revelation. His
manner of conducting was inimitable. With
him everything was impulse, every move-
ment a personality—the expression of a
delicate sensibility, and it was this that
made the communication of his- purposes
to the orchestra so effective. :

No one understood how to extract such
a brilliance as Bulow did. The clearness
and absolute precision of his rhythm were
unsurpassed. His epigram, “In the begin-
ning there was rhythm,” is notorious. No
man could make his orchestra speak with
such passion. And the same works played
the next day under another conductor were
no longer .the same thing that they .had
been under the magic wand of the great

leader.—Musical Courier.

Vivid Description of Foster,

The details of the life of Stephen C. Fos-
ter, the composer of “The Old Folks at
Home,” have been dwelt upon at great’
length. Following is an excerpt from the
biography of the song writer written by
his brother, Morrison Foster, which may
serve to vividly recall him to old acquaint-
ances, and impress his personality upon
the younger generation, who have
known him through: his appealing melodies.

“In person he was:slender, in height not
over 5 feet 7 inches. | His figure was hand-
some, exceedingly !well-proportioned: His
head was large; the features of his face
were regular and striking. His nose was
straight, inclined to/iaquiline; his nostrils
full and dilated. His mouth was regular
in form and the lips full. His most re-
markable feature was his eyes. They were

only
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very dark and very large, and lit up with
unusual intelligence. His hair was dark,
nearly black. The color of his eyes and
hair he inherited from his mother, some of
whose remote Italian,
though she was directly of English descent.
In conversation he was very interesting,
but more suggestive than argumentative.
He was an excellent listener and well in-
formed on every topic.

“A stranger meeting him for the first

ancestors were

time would have observed nothing striking
in his appearance ; but an acquaintance and
a few moments observation of and conver-
sation with him would satisfy one that he
was in the presence of a man of genius;
who, however modest in his demeanor, was
accustomed to look deep into the thoughts
and motives of man.”—The Musical Idea.

Important Announcement.

On the editorial pages of this issue will
be found a full and complete statement of
the details regarding the Fifth Annual Con-
vention and Festival Concert of the Ameri-
can Guild of Banjoists, Mandolinists and
Guitarists, to be held at Springfield, Mass.,
A careful read-
ing of same on the part of Guild members

on the 4th of next April.

will impress upon them certain important
matters which require immediate attention.

The most important, perhaps, is the mat-
ter of reduced railroad rates to the Con-
vention of one fare and one-third for the
round trip.
Bickford, informs us that it will be neces-

The manager, Mr. Myron A.

sary to secure an attendance of 100 or
more Guild members and visitors in order
to secure the special rates; and,. further,
the railroads require a statement of the
probable number of pearsons from various

There are cer-
tain details and forms prescribed by the
Railway Associations which must be com-
plied with in order to obtain these conces-
sions. Mr. Bickford has the matter well
in hand, but first it is absolutely necessary
that every Guild member or other visitor

sections who will attend.

who intends going to Springfield for this
évent notify him at once. He has exerted
himself to obtain this special rate on be-
half of the Guild, and members and friends
should at once notify him of théir inten-
tions. If you will go to the Convention,
write at once to Mr. Myron A. Bickford,
352 Main street, Springfield, Mass., and
say so, positively, so that he can estimate
the probable number of visitors. This is
extremely important and we urge the ne-
cessity of action. Don't put this matter off.
Attend to it to-day.

7 The Third Finger.
BY GEORGE BRAYLEY.
Every instrument player knows how un-
manageable the third finger is. It is almost

- impossible to lift it when the others are

held down. Schumann tried to make it
obedient and flexible by having a weight
attached to a string in a pulley from the
ceiling, the other end of the string being
tied to his finger. This artifice proved a
detriment to his playing, in fact, destroyed
the use,of his finger so he could not play
at all.*{A doctor traveling over the coun-
try, some time since, sent circulars an-
nouncing the great advantage of having the
sinew cut which binds the little finger to
the third. Some had it done, as his circu-
lar announced, but evidently to the weaken-
ing of that member. Others have gained
oreat skill without mutilation, therefore,
there is no reason why others with perfect
muscles cannot get it under control.

The London Lancet, the noted medical
journal, recently contained a letter written
by an ambitious pianist, who wrote his ex-
periences with appliances used on his own
fingers. He states that he found gvmnastic
training was necessary, and he found a
He said: “The

ring must be gripped between, first, the

napkin ring very useful.

little and ring fingers as hard as possible,
whilst at the same time it is twiddled about
between the two fingers by raising one and
depressing the other. In this way the mus-




cles are put into action and developed. It
will be painful at first, and the ring should
then be transferred to between the third
and middle fingers, after which it may be
placed between the middle and index fin-
gers and the action repeated. An immense
gain in facility of execution can be ob-
tained by those possessed of short fingers,
for this is very often one of the great ob-
stacles to the stretching the fingers apart.
Take a piece of flat wood about three-quar-
ters of an inch wide, the handle of a brush
will do, with round edges, which is then
firmly pressed and see-sawed as it were,
between two adjacent fingers, with the ob-
ject of trying to drag the skin on the in-
sides of the fingers down towards the web
alternately. Care must be taken not to
press too hard, for the skin may rub off.”
Some pianists have used a sort of stretch-
ing machine, so they could reach the keys
easily. The violinist can stretch his fin-
gers on the strings by keeping the fingers
all down, and reaching as far as possible
with the little one—The Musical Idea.

Music.

I never saw a dainty rose

That did not sing a song to me,

And every bird that soars the blue
Wafts to my heart a harmony.

The flash of breezes 'mongst the leaves,
Voices some ballad, gay or sweet;

And everywhere the sunshine goes

It flings some music at my feet.

Some soft refrain is in the air,

From angel choirs at dawn of day

And when the stars come glancing out
I hear winging its far away.

Thus day by day the music rings

From flower to tree, from mote to sphere
The voiceful universe still sings

For those who bend a listening ear.

—M. D. T., in Fitchburg Sentinel.

The American Music Journal, of Cleveland, O.,
is advertising in our current issue. This journal
devotes special attention to the violin, mandolin,
guitar and banjo, and also to orchestras, etc., and
has many features to recommend it. The pub-
lishers also offer many inducements to subscrib-
ers, and will send a sample copy on receipt of
only 5 cents if THE CADENZA is mentioned when
ordering. See card.
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Musical Gleanings

By all means practice your scales and finger ex-
efcises diligently. But there are those who imag-
ine that they will arrive at perfection by devot-
ing many hours daily to purely mechanical prac-
tice. ' You might as well waste your time by daily
practicing the alphabet only to say it more quick-
ly. I advise you to make better use of your time.
—R. Schumann.

An artist can only inspire others if he is him-
self inspired.—P. E. Bach.

I should consider it almost wicked to compose
something with which T am not deeply imbued.
It is as if I were telling an untruth—Men-
delssohn.

Nothing can be accomplished in music without
enthusiasm.—R. Schumann.

The process by which musical imagination is
awakened can no more be explained than its
effects.—F. Hiller.

The older I grow the more do I perceive how
important it is first to learn and then to form an
opinion.—Mendelssohn.

In my opinion a musician’s real work only be-
gins when he has reached what is called perfec-
tion, viz., a point beyond which he has apparently
nothing more to learn~—Mendelssohn.

He who learns his trade early becomes a mas-
ter in good time; moreover, youth favors the de-
velopment of certain faculties.—R. Schumann.

It is an harmonious combination of training
and talent that makes the artist.—Wasilewski.
From the Music Students’ Magazine. ‘

News and Notes of Popular Pub-

lications.

“I Never Get Enough to Eat” “On the Side
Streets Round the Town”; but “They All Spoke
Well of You” “My Sunburnt Lity” while the
“Lights of Home” were brightly shining on “Just
a Picture of You” “Back, Back to the Dairy.”
For explanation of this puzzle, refer to advertise-
ment of the C. L. Partee Music Co., printed in
another column.

The “Grand Valse Brilliante”—published by the
C. L. Partee Music Co., New York City—which
is advertised on another page, makes a very bril-
liant and showy piano solo—not too difficult—
which is adapted both for concert work and for
teaching. This selection is dlso arranged as a
guitar solo—published in the American Conserv-
atory ‘Guitar Method—and is one of the best orig-
inal compositions of the kind for that instrument.
Those who have not had a copy would do well to
send for it.

“Schettler’s Guitar Studies” for the develop-
ment of the right hand and for left-hand practice
in shifting positions, etc., is meeting with a good,
big sale since our special introductory offer.
Teachers and guitar players everywhere are be-



T T R NN NPTy~ "

Ghe Cadenza. 3t

gmmng to realize the great value of .this work,
both in teaching and in practice, and as a result
he demand for the book is constantly growing.

The C. L. Partee Music Co., of New York City,
the publishers of this book, wmh to introduce it
to every guitar player in the country, and have
therefore extended their special offer to-teachers
of a sample copy at 25 cents until March 1st. Now
is the time to take advantage of this liberal offer,
as it is not likely to be presented again for a
long time, if ever.

The “Universal Methods” for violin, mandolin,
guitar and banjo, by Clarence L. Partee, and pub-
lished by C. L. Partee Music Co.,, New York
City, are having a large sale on their merits as
elementary instruction books for beginners and
for use by teachers in instructing their pupils.
These works are very thorough and are com-
plete as far as the prellmmwr\ course of technic
is concerned. The convenient arrangement of the
exercises, etc., in the Universal Methods‘ togeth-
er with the very modest price of 50 cents placed
on each book, makes them exceptionally good
value, and they are bound to be adopted by a
constantly increasing number of teachers and pu-
pils for general use. For the present, sample cop-
ies will be mailed to any address at 25 cents each.
Refer to the half-page announcement elsewhere
in this issue.

On page 6 the C. L. Partee Music Co.- are ad-
vertising the standard collection of 12 mandolin
solos, in the duo, trio and quartet forms, by the
well-known mandolin virtuoso and composer, J.
Robert Morris. This artist is a most gifted and
able composer, and he has undoubtedly put his
best work into the 12 selections therein men-
tioned. They are original, unique in treatment
and full of harmony, without being too difficult,
and may be used by every mandolinist aspiring to
the duo style of playing, and should most cer-
tainly be used by every teacher of the mandolin
in instructing his pupils. It is through the use
of music of the very best class, such as these se-
lections by Mr. Morris, that the teacher will help
to uplift and advance the standard of the mandolin
among musicians and at the same time develop the
ability of the students. The prices of the Morris
numbers are nominal, and a discount of one-half
is allowed from marked prices of the music.

Mr. James P. Downs, of New York City, pub-
lishes. a quarter-page announcement in THE CA-
pENZA this month concerning a valuable little book
which he publishes, entitled “How to Memorize
Music.,” This work is by Mr. Joseph Singer, a
well-known authority and writer of instruction
books and technical works, and will be found of
great assistance to both pupils and teachers in
memorizing selections rapidly. The book is sold
at a modest price, and if literature of this kind
were appreciated at its true value woukd com-
mand a large sale. Read the announcement and
send for a copy.

H. Wallace Steves.

Our frontispiece this month shows an excellent
portrait of Mr. Harry Wallace Steves, the tal-
ented baritone and vocal teacher, who studied
under Lockhart and Dr. Jaeger.

He has estab-

-

lished a studio in Buffalo, N. Y.; where he is busy
preparing pupils for stage and concert work.

In Buffalo, Mr. Steves has met with much suc-
cess, being the soloist at many of the fashionable
events, and his voice is one of unusual quality,
while his voice control, phrasing, intonation and
tone coloring are dealt with in a finished and ar-
tistic manner.

Mr. Steves' method of placing and developing
the voice is based on the principle of Garcia’s
method, which insures rich, round, sweet and reso-
nant tones, free from the great muscular effort so
painfully apparent in many singers. The utmost
care is taken to eliminate defects and to develop
and cultivate a perfect quality of voice.

Having had several years’ experience as a con-
cert singer and vocal teacher in New York City,
and being closely affiliated with the famous opera
teacher and conductor, Dr. Felix Jaeger, of Ber-
lin, he is equipped to receive pupils desiring to be
coached in opera.

F. H. Ross.

We are presenting to our readers this month
a portrait of Mr. F. H. Ross, a prominent teacher
of the violin, mandolin and banjo, soloist and
composer, of Bridgeport, Conn., where he has
been located as a successful teacher of music for

many years and is to-day recognized as one of
the best musicians of that city.

Mr. Ross’ musical talent manifested itself at the
early age of eight years, when he took up the
banjo, playing on a small instrument with a seven-
inch rim. From that time he has pursued the
study of the banjo, mandolin and violin thor-
oughly and systematically, making the special
study of these instruments his life work, and also
taking a complete course in the study of harmony.
The result is that Mr. Ross is to-day one of the
most successful teachers in Bridgeport.

As a composer, Mr. Ross is just coming for-
ward, only recently having begun to publish his
works, although having many compositions and
arangements in MSS. for a long time past and
constantly working on new numbers. He has just
recently completed and published three separate
instruction boo's—one each for violin, mandolin
and banjo, written and designed especially for be-
ginners, and with which he anticipates good suc-
cess, his idea being to make the works progres-
sive so that the difficulties attending the study cf
these instruments might be rendered compara-
tively easy.

Mr. Ross has a number of excellent solos alsn
in preparation for these three instruments, and
when complete scme of them will be published in
Tue Capenza from time to time.
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Great Violinists.

As the face of the heavens on a clear
2 ﬁjght seems crowded with stars, so the vista
...of musiecal history appears filled with the
more or less lustrous presence of individual
artist s whose combined radiance lights up
" the past for those who have a deep interest
in the record of their achievements. They
are quite as numerous as the fixed stars, but,
like* them, not all of equal magnitude. I
shall include in these brief biographical no-
tices the more important of the performers
known from early time, and it will be more
interesting to do this in chronological order
than it would be to do it alphabetically.
There were, no doubt, performers on the
violin who played pieces “all by themselves”
long before the time of the publication of
the first known solo for the instrument, but
nothing very definite or interesting is known
about them. I will therefore begin with the
first really great violinist.

Arcangelo Corelli is at once the great-
est and earliest landmark in the annals of
the violin. He was not only a great player
who laid a firm foundation for all future
development of technique and of a pure
style of playing, but he was the founder of
the style of orchestral writing on which all
development in this direction is based,
while his sonatas are the model for all writ-
ing for the violin as a solo instrument.

This great player was born at Fusignano
on the 16th February, 1653. His father’s
- name was also Arcangelo Corelli and his
mother was Santa Faffini. He was not in-
tended for the musical profession and was
sent to Faenza to school. While there,
however, he acquired the rudiments of mu-
sic and kept up the study at Lugo, and sub-
sequently at Bologna, where he practiced
the violin regularly for four years. This
probably gave rise to the ancient sugges-
tion that Corelli was a pupil of Bassani.
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In 1680 Corelli was seen at the Court of
the Duke of Bavaria as a famous performer,
who had been traveling about Germany.

In 1681 there is a vague reference to him
as being in Rome, and in 1683 his first work
was published there, and in 1685 his
second.

In 1686 he was playing the violin in the
opera band and was chosen that year to lead
the orchestra at the féte given to Lord Cas-
tlemain in Rome by Christina, Ex-Queen
of Sweden. Here Cardinal Ottoboni saw
him and became his patron. From this time
Corelli played at the Cardinal’s Monday
Concerts, and directed the music. It was
here that the famous interview between
Corelli and Handel tock place, when the lat-
ter rudely caught the fiddle out of the Ital-
ian’s hand in order to show him how to play
something of Handel’'s own which hap-
pened to be on the desks. (I have no great
faith in the accuracy of the tale which is, I
believe, but one of those freaks of imagin-
ation that have been handed down by the
biographer.)

Corelli’s fourth work was published in
1604, and his fifth in 1700. People flocked
to his concerts in Rome from all parts of
the civilized world, and it must have been
a dreadful experience to the great player
when, a few years later, he visited Naples
and found Scarlatti’s orchestra so perfect
that he probably felt as if he were little
more than a ripieno in it, instead of a great
solo player. It must, however, be borne in
mind that the stories of his failure in Na-
ples are entirely on the authority of Gemi-
niani, who was himself a pupil of Corelli,
and became leader of this very Neapolitan
orchestra, but was dismissed from the post
because he could not keep correct time, and
that, not long previous to the period when
he: says Corelli failed. There is a great
deal of confusion about these stories, and
when they are put together they involve
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such improbabilities as to render them al-
most incredible. This visit to Naples ap-
pears to have been made a‘few years before
his death, for, when he returned to Rome,
a young violinist named Josefo Valentino
had become the popular favorite—so it is
said—and that the circumstance so weighed
on Corelli’s sensitive nature as to seriously
affect his health. This last conjecture—for
it is nothing more

rests on as slight a
foundation as the previous stories.

Among the traits of personal character
which noted are mentioned
“sweetness of disposition,” “parsimonious-
ness of habits”—a quite exceptionally curi-
ous combination of qualities not, of course,

have bezn

absolutely paradoxical or impossible, but, at
the least, distinctly interesting.
was plain and unassuming and his ways

His dress

were simple. On this circumstance, com-
bined with Handel's remark that Corelli
liked to see pictures without paying for
them epigrammatic
be raised the

a merely passing
touch, probably — seems to
theory of parsimoniousness.

He was the greatest and most honored
musician of his day, and lived a simple life,
apparently in the of considerable
pomp.

midst

Corelli has contributed to violin literature
some of the most beautiful slow movements
and arias which abound in beautiful singing
phrases that could have been written only
by a violinist knowing the full possibilities
of his instrument. They are at once noble
in conception and scholarly in construction,
and should find a place in the repertoire of
every violinist who aspires to the accom-
plishment of a perfect cantabile.

He also composed and published some
of the most noble and beautiful music for
violin and orchestra that is in existence, and
he died full of honors on the 18th-of Jan-
uary, 1713

There is a monument to him in the Pan-
theon in the form of a marble statue, bear-

ing the following inscription — “ Corelli
Princeps Musicorum,” “ Corelli  First

(greatest) of Musicians.” — The Music
Students’ Magazine, London, England.

Success of Victor Herbert’'s New
Opera, “Mlle. Modiste.”

“Mlle. Modiste,” comic opera, music by
Victor Herbert, book by Henry Blossom,
was given its first New York presentation
on Christmas night.

Fritzi Scheff made her appearance as
Fifi and scored a great personal hit, not only
by her captivating personality and fine voice,
but by an unexpected display of histrionic
ability. Mr. Herbert has written the best
light music of his career and the greater
portion of his score is destined to have
popularity. ~ Mr. Blossom’s
book is exceptionally good and full of wit
and genuine humor.

widespread

Press comments :

New York Tribune: “Fritzi Scheff has
acted at last! After she deserted grand
opera she did not immediately forget it;
she trailed its glorious clouds about with
her through the more or less unfortunate
ventures in operetta that followed. She
was conscious of her transcendent ante-
But she has put that consciousness
behind her now, and she delighted every-
body by acting, by assuming a character
with grace, spirit, even with tenderness, and
did it naturally, easily, artlessly.”

cedents.

New York Sun: “Many words of praise
were heard for Mr. Herbert’s music. The
score was full of little bits of musical wit-
ticisms in which Mr. Herbert delights.”

New York Herald: “It was a success
not only for the star, but for the splendid
singing company, and last, but not least,
for Mr. Victor Herbert, who has written
some of his very best music, and Mr. Henry
Blossom, who has provided a libretto that
is full of clever dialogue. It was a treat to
hear Miss Scheff in a delightful opera, and
in a role that fits her like the stunning frocks
she - wore.

She sang superbly throughout
the evening.”—From Musical America.
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News Notes, Concerts, Etc.

Mr. C. F. Young, a talented mandolin soloist
and performer, of Davenport, Ia., has recently
organized “The Davenport Mandolin Orchestra”
—an exceptionally well equipped organization, and
the orchestra has been very popular locally from
the start. Under the direction of Mr. Young the
Davenport Mandolin Orchestra makes a specialty
of furnishing first-class music for concerts, musi-
cales, receptions, weddings, etc., and will doubt-
less continue its prosperous career.

Through special arrangement with the C. L.
Partee Music Co., of New York City, The Direc-
tor, well-known orchestra and band journal of
Meriden, Conn., is presenting with the January
issue a copy of the famous high-class popular
song, “Just a Picture of You,” by Lee Orean
Smith, with each copy of The Director for Jan-
uary. As the subscription price of this interest-
ing music journal is only 50 cents a year and the
song supplement is alone worth 50 cents, it should
attract many new subscribers. Send ten cents to
The Director, Meriden, Conn., for a sample copy.

In reference to the recent article in THE Ca-
DENZA on the tuning of the mandola, Mr. J. D.
Boyd, of Pittshurg, Tex.. writes as follows: *In
regard to the controversy over the tuning of the
mandola, why could not the question be solved
by using the tenor clef and placing it on the sec-
ond line of the staff for both mandola and viola?
1t would make it a much easier matter for a vio-
lin player to take up the viola, or a mandolin
player the mandola, as the fingering would be the
same with the exception of the position of sharps
and flats.”

Mr. A. J. Weidt, the well-known banjo, man-
dolin and guitar teacher, composer and orchestra
director, of Newark, N. J., is busy preparing for
his Annual Grand Banjo, Mandolin and Guitar
Concert, which will be given in the New Audi-
torium at Newark, on Friday evening, April 27,
1006. Among the special features already booked
are The Ideal Club, of Newark, and a Grand Fes-
tival Orchestra of 100 players. These events of
Mr. Weidt’'s are always largely attended, as he
engages the best available talent and always pre-
sents a strong and interesting program. This
year he is making special preparations and looks
for a record audience. For particulars regarding
tickets and advertising space in the program, ad-
dress, Mr. A. J. Weidt, 297 High street, New-
ark, N J.

We made special mention last month of the
Grand Festival Mandolin, Guitar and Banjo Con-
cert which will be given finder the direction of
Mr. Otto H. Albrecht at the New Century Draw-
ing Room, Philadelphia, Pa, on February 23.
This affair will be of special interest and should
be attended by all lovers of these instruments
within reasonable distance of Philadelphia. The
full list of talent has now been booked and in-

cludes: The Albrécht Banjo, Mandolin and Gui-
tar Quintet; a Banjo, Mandolin and Guitar Or-
chestra of fifty performers; Miss Emma Theis,
reader; Fred C. Meyer, guitar and mandolin solo-
ist; Miss Ada Boulden, banjo soloist; The Keim
Trio, of Pottsville, Pa., and the Albrecht Guitar
Club of ten members. For information regard-
ing tickets, advertising space in the program, etc.,
address Mr. Otto H. Albrecht, 1524 Chestnut
street, Philadelphia, Pa.

The Browning Society was entertained recently
by Mr. and Mrs. Ebson B. Rew and Mr. Henry C.
Rew at their residence in West Ferry street. Mr.
Paul M. Rodet presided, and “Clive,” “Muleykeh,”
and “Two Poets of Croisic” were read. The
evening’s work was succeeded by a musicale, Miss
Margery Jackman playing the violin, Mr. Wal-
ter A. Boehm the banjo and mandolin, and Mrs.
Miles B. Cook and Miss Rubie Nason the piano.
Mr. Harry Wallace Steves sang “Bandolero,” “The
Grenadiers,” and “The Evening Star” from “Tann-
hauser.” Many guests of the society were present
and all enjoyed examining the large collection of
curios and works of art acquired abroad. An elab-
orate supper was served at small tables.—Buffalo,
N. Y., Exchange.

A small but select audience attended the con-
cert given in the new Young Men’s Hall on Gor-
don street last night. Judging from the size of
the audience, it would seem that Allentown has
been slow in recognizing the merits and artistic
beauty of the smaller stringed instruments. O. S.
Wolfe, the local teacher, desefves credit in the
first place in showing the beauties and artistic feel-
ing that can be inspired by their study. The
opening number, a rather difficult overture, was
well rendered by Wolfe's Orchestra. After this
appeared the star of the evening, Frederick J. Ba-
con, of Hartford, Conn. In hearing this man
play the prejudice against our national instrument
disappears, and cne is at a loss whether to admire
most his wonderful dexterity and seemingly im-
possible feats or the almost divine beauties which
he brings from his instrument. It would be vain
to attempt mentioning any of his numbers as par-
ticularly fine, since every number had a character
of its own. It is safe to say that had the merits
of this great artist been better known the hall
would not have been half big enough to hold
the people.

As a guitar player Mr. Wolfe also showed he
ranks very high. He has had many requests to
re-engage Mr. Bacon in spring, when it is safe to
say he will have a crowded house—Allentown,
Pa., Exchange, Dec. 9, 1905.

Program of Mandolin, Banjo and Guitar Re-
cital, under the direction of Mr. Leon E. Lews,
given at Norwood, Mass., December 14, 1903
This was one of the most successful concerts

1
!
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ever given by Mr. Lewis and was largely at-
tended.
PART I
fiStradella: Overtitre > o e o Flotow
Lewis Mandolin and Guitar Trio
“Life in the Country”
Mr. Robert Forrest
Banjo Solo—“My Old Kentucky Home”..Foster
Mr. Leon E. Lewis
Solo—"Valse de Concert”...... Siegel
Miss Harriet Osborne
Soprano Solo—"“For All Eternity”...Mascheroni
Mrs. Lorena Meikle
PART II
“Deluge:- de »Hletnsiiey sra i ralor a5 od Albin

Mandolin

Lewis Trio
“Life in the City”
Mr. Robert Forrest
Soprano Solo—“I Love You”........... Sobeski
Mrs. Lorena Meikle

Mandolin Solo—"*Mazurka de Concert”..Munier
Miss Harriett Osborne
Banjo Solo—
a “Wiegenlied” (Cradle Song)........ Hauser
DV alse i i s e ey Durand

Program of concert given by the Chorus of the
Humboldt Park Swedish Baptist Church, assisted
by C. W. F. Jansen, guitar soloist, and others,
at Chicago, Ill;, Nov. 11, 1005:

PART I.
1. Meditation
Luella Stensan.
2. Lofden Herren alla Hedningar...]J. Holstedt
Mixed Chorus.

3. Guitar Solo—Fantasie LeDesir....Beethoven
C. F. W. Jansen, arr. Jansen.
4. Bort i Rymder Skyar taga........ H. Werner
Humboldt Male Chorus.

5. Soprano Solo—Pa Romis strand....... Callan
Miss Eklund.

6. Stig upp Pa ett Hogt Berg.......A. L. Skoog
Mixed Chorus.

PART II.

........................ Piano Solo
Miss Bengtson.

8. Guitar Solo—Andante Allegro from “William

Tell”

7. Selection

C. W. F. Jansen, arr. L. Legnani.
g..Erojdens Herran o oiol ool saihaa J. Holsted
Mixed Chorus.

10. Good-bye

Miss Eklund.
11 Aftontanlear i oot R C. W. F. Jansen
Humboldt Male Chorus.
12. Benediction

Rev. L. J. Olson.

Program of banjo and mandolin concert given
under the auspices of Fred F. and Wm. P. Van
Eps and W. E. MacClymont, assisted by promi-
nent talent, at Plainfield, N. J., Dec. 7, 1905:
March—The Lobsters’ Promenade........ Steele

Banjo and Mandolin- Orchestra.
Family Matters—
Mr. W. W. Waters.

Spanish Dance No. 3=tvaiis o iiam it Moszkowski
Mr. William P. Van Eps.
The Rev. Mr. Tuffscrappen....... Pauline Phelps
Miss Marion Short.
Dowh: South=: /s Sniiht s, e Mydleton
Mr. Fred F. Van Eps.
Seltzer Waters—
(a) Sweet Thoughts of Home....... Edwards
(b) Finale—William Tell ............ Rossini
Van Eps Brothers and MacClymont.
Silly “Billyr. s s iiise s Fred Emerson Brooks
Miss Short.
Eanghing "Byes i w55l iM ralnnes s Schweinberg

Van Eps Brothers and MacClymont.
More Seltzer—
Keep Off the Grass .i. ol Von Tilzer
Messrs. Hardman and Van Eps.

Program of entertainment rendered by the
Cleveland Amateur Minstrels, Cleveland, O., Dec.
25, 1005

PART L
Opening Overture. . s s vu it beas Entire Circle
The following songs were used in Part I.

My -Suniburnt Lalys = GRes s i Mr. E. Lavancher

Down in the Deep 2 L iails o Mr. H. Ashburn

Making=Eves/ - i b L s INEnast 5 Mr, W. Dwyer

Starhighto. oo S ioe Sl J s 2o Mr. F. Bonneau

They All Spoke Well of You...Mr. J. Lavancher

Pal of Mme i e e n s, Mr. P. Desquin
PART 1L

Stimp ' Speechd: to: T ic ier g Mr. S. Landgraff

Violin Solo, Old Folks at Home..Mr. A. Watson
Monkey Shines ..Messrs. Watson and Lavancher
String Quartet...... Messrs. Watson, Lavancher,

Seeber and Watson.
ReCHAtiOn =0 B ia At aes voi s e
Violin Solo, Selected .............. Mr. S. Seeber
Characteristic Song

PART IIL
Bagee s, it iis it o By the entire company
“Dr. Hipp the Hypnotizer.”

The annual concert of the Lebanon Business
College Orchestra, assisted by Frederick J. Bacon,
banjoist, was held" in the college auditorium last
evening, and was a pronounced success in every
way. The attendance was unusually large, em-
bracing interested hearers from every walk of
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life, and every one was so extremely well pleased
that it amounted to positive delight. It is no ex-
aggeration to say that of its class there has never
been anything superior in Lebanon. In fact, those
who failed to be present missed a very rare treat.

The music of the orchestra indicated great im-
provement, and was highly appreciated. The col-
lege is to be congratulated upon having this ac-
complished auxiliary. Every member of that body
played with skill and spirit, under the masterly
leadership of Prof. Frank S. Morrow, of Har-
risburg, Pa.

The special features of Messrs. Bacon and Mor-
row on the banjo were warmly received, and their
skillful execution called forth unstinted praise.

The snare drum solos by Prof. Bacon were al-
most marvelous.” He imitated to perfection the
passing of a flying passenger train, and no ex-
traordinary stretch of imagination was required
to persuade the listener that he was actually lis-
tening to the sounds of the Battle of Santiago.

It is doubtful whether a better exhibition of
that kind has ever been held in this city. Perhaps
as unique a feature as any was the mandolin solo
by Master Herman Brady. For one so young there
was an exhibition of rare skill and artistic effect
which evoked admiration and elicited hearty en-
cores.” The orchestra was assisted by the well-
known local vocalist, Miss Alta Booth, whose
singing was, as usual, very pleasing. All in all,
the concert was the most successful and artistic
ever given under the auspices of the college, and
its projectors have been highly gratified by the
praise universally given them.

Mr. Bacon gave a recital on the banjo before
the Iris Club, Lancaster’s fashionable club, on
Tuesday.—Lebanon (Pa.) Report, Dec. 7, 1905.

Prof. Frank S. Morrow, the well-known local
teacher on the banjo and mandolin, is winning
much success in concert work with his pupils. At
Lebanon on Thursday evening he gave a concert

" under the auspices of the Lebanon Business Col-
lege Orchestra, of which he is instructor, and his
work, as well as that of his pupils, received the
highest praise. He was assisted by Frederick J.
Bacon, of Hartford, and Master Herman Brady,
of this city, each winning many laurels. The
Lebanon News says:

“Master Herman Brady, one of Prof. Morrow’s
students, truly termed ‘the leading boy mandolin-
ist of this state,” rendered a few selections on his
mandolin, proving himself a decided artist in his
line, and was encored repeatedly.

“The program was interspersed with selections
by the college orchestra, and the ability of the art-
ists was well shown in the selections played. In
each piece the extraordinary ability of their leader,
Prof. Frank S. Morrow, of Harrisburg, was de-
cidedly marked.”—Harrisburg (Pa.) Telegraph,
Dec. 7, 1905.

Program of reeital given by the Atlantic City
School of Music, under the direction of Mr. R.
Hempel and Miss Hilda Hempel, at Atlantic City,
N. J., Dec. 1, 1905:

o SelEeon e Westside Orchestra

R. Hempel, Leader.

2. Violin Duet—“Farewell” ........... J. Kinkel
Bart Bullock and John Whalen.
3. Piano Solo—Nocturne................ H. Weil

Charles Kreutz.
4. Violin Solo—Intermezzo “Cavalleria Rusti-
or 1 E e MR T ol e P. Mascagni

. Mandolin Solo—
(a) SOVt SR s e J. Raff
(b) “Sounds-from:Chafch” ........... V. Abt
Triva Sharp.
6. Piano Solo—“Marie”...Nocturne..B. Richards
Pearl Yeager.
7. March—“False Alarm” ............ J. Lincoln
Combined Orchestra—R. Hempel, Leader.
8. Violin Solo—“Non e ver” (‘Tis not true)
F. Mattei

wu

William Orme.
9. Piano Solo—"“Toreador-Bolero”...G. Michenz
Nellie Browning.

PART II.

=

. Overture—"“The Wedding of the Fairy Queen”
GDESerpEIveILL e S S Amsden
Westside Orchestra—R. Hempel, Leader.

2. Mandolin Solo—
(a): SHungafian-iDances’ v il 5 Brahms
(o) "Cradle - Sopriic i o Ddsis o Hauser

Hilda Hempel.
3. Violin Solo—“Air Varie” (sur un Themede
N el e S R S S Chas. Dancla
Joseph Irvin.
4. Mandolin Solo—"0Old Folks at Home” (Va-
riations—(Arr. R. Hempel).,........ Foster
Nellie English.
5. (a) Piano Solo—“Evening Star,” Tann-
Hauser— o tas s A 2 R. Wagner
Helen Bock
(b) Piano Solo—“How Sweet the Moon-
light Sleeps? v sl i oo s J. Decevee
Elsie Schuldenfrei.
6. Violin Solo—“Hearts and Flowers”
Theo. Tobani
William Rhodes.
7. Selections—
gl Senathe Road aviy s Al ooy A. A. Babb
(b) -“Darkies’ Dream” .. .«.:.... G. L. Lansing
Atlantic Banjo Club—R. Hempel, Leader.
8. Piano Duet—Selection from “William Tell”
Oyertune il s TN Rossini
Nellie Browning and Elsie Schuldenfrei.
9. Selection—
Westside Orchestra—R. Hempel, Leader.

Program of mandolin recital given by Don
Harold Rosenthal, mandolin virtuoso, assisted by

.

B T T e~
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Mr. Frank Nelson, pianist; Mr.” Wm. Richards,
basso, at Knoxville, Tenn., Dec. 18, 1905 :

Bodree—G Minor ..o iaon s Aniemt Se Clis Bach

Aria—F "Major iiin it veniin s i 90 Bach

Gayoptgs-ID: Minor wisisoh ti P b it ot Bach
. Mr.- Nelson.

Four Léaf. Clover ....... A Brownell

ADSEnt= i i an i ek Il et e Metcalf

Love’s “TrHmies ooy, aubi o r S Tlo el DeKoven
Mr. Richards.

La Belle Supérba: bisloncira o onig Rosenthal

Unaccompanied, introducing Duo, Trio and
Quartet forms, Staccato Duo forms, sustained
tone and Presto Chord Movements.

Suite Religioso ........../ Arranged by Rosenthal
Organ Prelude, Quartet form.
Prayer, Duo form.
Nearer, My God, to Thee, Trio form.

Serenade,: Quartet form. . 55 ooy sty Abt
La Palomig s ol i e e Tt e o Yradier
Mr. Rosenthal.

Romance—=~E Flat iy oe s elinng 2500 Rubinstein
Betrceitse—A-Flat i liie, Sam il ol Tschaikowsky
Polonaise—F Minor .......... ..5:: Scharwenka
Mr. Nelson,

The Lord:Is My :Dights 2o ai s s .Allitsen

Mr. Richards.

Kantasie~<Populars. s 0t e i s o) Abt -

Love’s Old Sweet Song.
Suwanee River.
Volunteer’s March.

Sweet “Thoughts. TovES) iR ¥, Rosenthal

Venetian Boat Song, Duo form, Running
Accompaniment: il s s tecehatotaufket

Grand  Fantasie s ol Sy S insge o ity e Siegel

Old Kentucky Home.
Home, Sweet Home.
Grand Finale.
Mr. Rosenthal.

Specimen program of mandolin recital by Mr.
A. P. Squires, mandolin and soloist teacher, of
Hartford, Conn.:

1 a If the Waters Could Speak as They Flow,

(Quartet Style) oyt S Arr. Meyer

b Flower Song (Lange)........! Arr. Boettcher
2-a Valse Britlant ;0 s s disn i i s Abt
b Alice, Where Art Thou?........! Arr. Mueller

3 -a’ By . Moonlight: 4. S8 Sttt Arr. Meyer
b Manzanillo (Mexican Dance)....Arr. Meyer

4 -a-Cradle: Song: i miis s e rite gl Arr. Meyer
b March ‘of the Thirdii iy s Farrand
5 a Pilgrims’ Chorus (Wagner)....Arr. Wurtele
b Pizzicati (Delibes) S, &iv v o o Arr. Meyer
6 a Old Folks at Home......... Varied by Meyer

b A Prayer (Quartet Style)........ Arr. Meyer

Program of Mandolin Recital given by Miss
Mamie Adamson, pupil of Mrs. Fanny Fern Bur-
ford at Los Angeles, Cal., December 7, 1905.

1oa - Melotdy an - HoEs  fasn o are i Rubinstein
b Bolero iy S R e e Carl Bohm
2 Overture—A Dream of Fairyland..... Amsden

Mandolin Orchestra,
3 a Celestial Chord (Unaccompanied)....Morris

b ‘Trevatore Fantasie.s ..k e ain:g Singelee
4 Piano Solo—
a Nocturne, B Major. ... v iiss.o me Chopin
b2 Rhapsedie’ No: 600 Pl s o i List
Prof. Theodore J. Irwin '
§7a: Cant D' Amourt; - Op.- 2287+ Fur Balii e Munier
(Duo for one Mandolin)
b:Gavotte Bnlliante . oo, i i el Siegel
6 Overture—Chimes of Normandy....Planquette
Mandolin Orchestra
7oa  Pifth: R Varie ol iimieand Dancla-Abt
b Waltzi"de Concestsi. 0 i nians Siegel

‘Program of concert given by the Hall Mando-
lin Club, under the direction of Miss Martha" S.
Hall, at Batavia, N. Y., December .14, 1905, as-
sisted by Walter A. Boehm, soloist, of Buffalo,
and Mrs. Maud Davis Cook, pianist:

1 Cnbson March 7.5 ar s o et ST s ey Boehm
Mandolin Club
2 Harp-Guitar. Selo. -t s i Selected
- : W. A. Boehm
3 La Golondrina Vaise............. AR Boehm
Mandolin Club :
‘4 Mandolin Solo—Scherzando ..........Boehm
= W. A. Boehm
§ . Senorita: Valse a5 st b st Boehm

Mandolin Club 2
"6 Harp-Guitar Duet—Butterfly Caprice...Boehm
W.:A. Boehm and Miss Hall
7. Spanish. Gallopade: mte sy oyt oo Boehm
Mandolin Club :
8 Mandocello. Solo—Berceuse from
B Lo A i M S e S Y Godard
W. A. Boehm
o Hearts and Fldwers. oy ior i\ aedl] Tobani
Aeolian Stringed Quartet
10 Banjo Solo—Grand Fantasie Americaine,
Boehm
W. A. Boehm

Program of concert given by the Adelphi Banjo,
Mandolin and Guitar Club, under the direction of
Mr. O. F. Bitting, at Steinway, L. I, January 6,

1906 :

1 Mammoth Club—
& Prosit:Mareh.  E 000 sl Oliver F. Bitting
beCollegeliife at s, < us i aa H. Frantzen

2 Reading—Soul of the Violin
Miss Katheryn M. Smith




38 Ghe ‘ Cadenza.

3 Astoria Glee Club, Dr. Platt, Director

a Yale’s Famous Boola......... Br CoF2 Platt
b Watch of the Rhine

4 Adelphi Club—

a Martaneaux Overture ................ Vernet
b 'Polka de Concert........... Oliver F. Bitting
5 Tenor Solo—The Last Watch.......... Pinsuti
Mr. T. Cottam Nellist

6 Juvenile Club—Making Eyes..Harry Von Tilzer

1 Chorus—Image of the Rose....... G. Reichardt
Mr. Rudesill and Astoria Glee Club

2 Action Song—Fads........ . .Miss K. M. Smith
3 Soprano Solo—Dream of Paradise..... H. Gray
Miss Clara S. Blint

4 Adelphi Club—.

a-Melody of Love........... Arr. O. F. Bitting
b Dance of the Skeletons.............. T. Allen
5 Tenor Solo—Tell Her I Love Her So...Anon.
Mr. T. C. Nellist

6 Adelphi Club—

a Patrol of the Scissors Grinder........ Brooke
b Stars and Stripes Forever....... J. P. Sousa

Two of the principal soloists who will appear
at the Festival Concert of the American Guild of
Banjoists, Mandolinists and Guitarists, to be given
at Springfield, Mass., on the 4th of next April,
being especially engaged as features, are: Mrs.
W. J. Kitchener, the brilliant and accomplished
mandolin soloist, of New York City, and De Main
Wood, the noted guitar virtuoso, of Rochester,
N. Y. Believing our readers will be interested,
we present a few press extracts from prominent
papers concerning their remarkable performances:

Mrs. W. J. Kitchener played a mandolin solo,
showing excellent command of the instrument and
an exceptionally artistic temperament, with rare
sweetness of tone.—Commercial Advertiser.

Mrs. W. J. Kitchener’s mandolin solo was .ex-
quisite. She gave a difficult Italian aria in which
she displayed a surprising command of technique,
and a facility of execution rarely found in a player
of the instrument.—Musical Courier.

The two solos for mandolin that were presented
by Mrs. Kitchener were given in a truly delightful
manner, the second number, “The Swan” of Saint-
Saéns, being played in most artistic fashion.—
Musical Leader.

The best number from a musical standpoint was
Mrs. Kitchener's solo. Her presence and playing
added a great deal to the pleasure of the concert.—
New York Globe.

Mrs. W. J. Kitchener rendered in a delightful
manner the Berceuse from Jocelyn by Godard—
Musical Age.

Mrs. Kitchener charmingly played Alard’s
“Valse de Concert” and received a rousing recep-
tion.—Musical Courier.

Mrs. W. J. Kitchener is an excellent classical
mandolinist, and a young woman of very charm-
ing personality—Commercial Advertiser.

Prof. De Main Wood filled his audience with
rapture. There were zither effects and mando-
lin effects, and all sorts of effects—all coming
from this single instrument. It was very fine in-
deed—New York World.

Truly wonderful effects are secured. Ih this
instrument, which has taken Prof. Wood eign-
teen years to perfect, he has secured the true
tones of the zither, mandolin and guitar. It is
truly a wonderful instrument and one of which
its inventor may be justly proud.—New York
Clipper.

Unlike many combination instruments, more or
less depending on mechanism, Mr. Woed’s app_li-
ances strikingly contribute to the opportunities
for expressing the most delicate shade of musical
meaning. FEach and every part of the mechan-
ical adjustment is under the direct and most sen-
sitive tone control of the player, the result being
entirely suggestive of a number of skilled per-
formers. While the instrument is a curiosity
and a remarkable exhibition of invention, work-
manship and patience, it is also an achievement
of pronounced musical value, giving tone results
both artistic and beautiful. And being adapted
for the worthy performance of an unusually ex-
tensive range of concert selections.—Philadelphia
Times.

Prof. De Main Wood gave a performance on
one of the most unique instruments ever manu-
factured. It is the most peculiar music producer
in existence, and no other, outside of the piano,
can equal it in the number and variety of its
tones. This instrument must be heard and seen
to be appreciated—Pittsburg Press.

It was a combined guitar, mandolin and zither,
and when Mr. Wood sat down and played on it
the effect was as remarkable as was the appear-
ance of the instrument.. When Mr. Wood got
well under way the melody sounded like that of
a full-fledged guitar and mandolin club.—Phila-
delphia Record.

It is not often that the gift for music and the
gift for practical mechanics exists in the same
individual ; but it must be admitted that the real-
ly wonderful instrument which we show in the
accompanying illustrations proves that this rule,
like many others, has its exceptions. Generally
speaking, the attachments which are occasionally
fitted to guitars, harps, and other stringed instru-
ments are not a musical success—whatever may
be their mechanical merit; but after listening to
the vox humana and mandolin effects, as ren-
dered by Prof. Wood, in this office, we are free
to confess that he has achieved a brilliant suc-
cess in the problem which he set out to accom-
plish some fifteen years ago. In naming it the
orchestral guitar, the inventor has aptly de-
scribed the difference between his instrument and
the ordinary guitar. The various attachments
which have so completely changed the appearance
of the instrument enables the player to combine
the tones of the guitar, the mandolin, and the
zither, and to rival the finest vox humana effects
of the organ or the violin. There are in all four
special attachments, as follows: (1) A sub-finger-
board with four additional bass strings. (2) A
mouthpiece for fingering the first string of the
guitar. (3) A mandolin attachment. (4) A
voice attachment.—Scientific American.
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Program of concert rendered by the Marsh
family, at the Opera House, Emden, Illinois, and
including the Marsh Family Orchestra:

PART 1.

Overture, “Golden Fleece” ........ W. S. Ripley
By Orchestra.

Vocal solo, “Happy Days”......... ! A. Strelezki

Mrs. Junie Marsh Fenton..

Overture, “Northern Lights”........./ A. J. Weidt
By Orchestra.

Piano solo—Menuet in G major....I. Paderewski

Miss Angelina E. Marsh.
Cornet duet, “I Would That My Love”

Mendelssohn
Mrs. Fenton and Mr. John Marsh.

Selection; Ik Trovatore i oo vt s i 2rits, Verdi

By Orchestra.
PART 1II.

Brass quintet—Hymn................ E. B. Flick
Marsh Family.

Piano solo—Sonate, Opus 7............... Grieg

Miss Angelina-E. Marsh.
Cornet solo—“The Lost Chord”........ Sullivan

Mrs. Fenton.
Duo for one mandolin—“Forget-Me-Not”
G. Muder
Miss Angelina E. Marsh.
Vocal solo—"I Love Thee So” (Ballad)
M. Campbell
Mrs. Fenton.
Brass quintet—Selection ........ . 000t Ernst
Marsh Family.

The guitar solo “Lyra Paloma,” by Mr. Lester
Payne, guitar virtuoso, teacher and composer, of
Spokane, Wash., recently published in THE s
DENZA, furmshes a particularly good example of
tremolo on the guitar, and especially of “chord
tremolo.” These details of guitar technic were
recently discussed fully in Tue CApENzA by Mr.
Myron A. Bickford, and it was in concurrence
with his teachings and to give examples of his
instructions that “Lyra Paloma” was published.
Mr. Payne is the composer of a number of fine
selectlons for guitar and mandolin—under the
title “The Wild West Collection”—all of which
are for sale by the C. L. Partee Music Co., New
York City.

Theodore Presser, the noted music publisher
and publisher of musical literature, of Philadel-
phia, Pa., has just published a very thorough and
mterestmg volume entitled, “A Complete History
of Music” by W. J. Balt7ell which should appeal
to all musicians and music lovers. It is desirable
not merely for private reading, but also for schools
and clubs, being very thorough and at the same
time covering the subject in a most concise, in-
terestmg and entertaining manner. In short, it

is a complete and valuable history of music, as the
title indicates, and we predict for it a large sale,

In response to a general request, and indeed an
enthusiastic demand, Messrs. George L. Lansing
and H. F. Odell, well-known musicians and man-
dolin orchestra directors, of Boston, Mass., will
give a Grand Mandolin, Guitar and Banjo Con-
cert in Jordan Hall, Boston, March 28, 1906. The
Big Guild Concert given in Boston last year,
largely managed by these gentlemen, was so ex-
tremely successful in interesting the public and
creating business for the teachers and dealers,
that they have been induced to undertake the
coming event and hence the announcement is
made.

The talent for the concert will be: The Lang-
ham Mandolin Orchestra of 35 members;. the
Lansing Mandolin Orchestra of 35 members; the
celebrated Boston Ideal Club, the Boston Oper-
atic Society of 60 voices; the M. I. T. Banjo
Club; Mr. G. L. Lansing, banjo soloist; H. F.
Odell, mandolinist, and a Grand Orchestra of 200
mandolins, banjos and guitars.

One of the interesting numbers on the program
will be the number sung by the chorus of the Bos-
ton Operatic Society, accompained by this large
orchestra of 200, something that has never been
done before in this country on such a large scale.

A handsome Souvenir Program of this event
will also be isued. The affair will be of great
magnitude and promises to be remarkably suc-
cessful. For full particulars, address H. F. Odell,
165 Tremont street, Boston, Mass.

Mr. Edward S. Warren, of Pasadena, Cal., one
of the most successful and enterprising mandolin
and guitar teachers of the West, offers for sale
his studio at Pomona, Cal, for lack of time to
give it attention, havmg several other studios to
look after. The business at Pomona is well estab-
lished and the studio is prosperous. Mr. Warren
states it will pay from the start if a capable teacher
takes hold in earnest. He states that he would
allow the right parties to continue the business in
his name if they wish. Pomona is a good town
of 8,000 population, fine climate, and inhabited by
the best class of people. For full particulars ad-
dress Mr. Edward S. Warren, Pasadena, Cal.

C. L. PARTEE MUSIC CO.

The C. L. Partee Music Co. now control and
publish the four popular song hits by the famous
writers, Al Trahern and Lee Orean Smith, en-
titled “Lights of Home,” “Just a Picture of You,”
“My Sunburnt Lily” and “They All Spoke Well
of You.” The sales of these songs have late-
ly been so large that the C. L. Partee Music
Co. have been obliged to issue large new editions
of “Lights of Home” and “They All Spoke Well
of You.” The song “Just a Picture of You” is a
high-class ballad, which is constantly gaining
favor each day, and is already being sung by
prominent vocalists throughout the country.
These four songs are exceptionally good, with
beautiful melodies, clean words, and are hand-
somely gotten up and printed. Write for their
catalogue. C. L. Partee Music Co., 23 East 2oth
Street, New York.—The Director.




A Disappointed Crocodile.:
(Continued from page 19 )

cluded. Any slight illness he minded not.
He practiced even when unwell, saying that,
as he was unwell anyhow, the practice
would not make him more so; that by prac-
ticing it would"be as useful a disposition
.of his time as was mssfble, and he would
be so much ahead by not awaiting his re-
turn to health. Tn fact, instead, of now be-
‘ing a disappointing and 1rr1ta1rmg/pup11 that

‘tle he had become a pupil that'any music
teacher would have loved. His progress,
as may be well imagined, was ‘consequently
‘rapid. ‘

* Richard subsequently endaﬁed in active
business, and wedded a beautiful girl who
was a charming musician. He now pos-
sesses a substantial-mansion on Fifth Ave-
nue, a summer cottage in the }\dironddcks,
a yacht, several horses and an automobile.
His interest in music has not faded, and,
aside from his many occupations and ‘di-
versions, he still finds many opportunities
for practice. But, whilé ‘he is not in thé
least disposed to murmur over the inevit-
able life, his mind
cannot but help to turn from time to time
to reflect upon the many happy hours in the
palm tree, so favorable for undisturbed
practice. He regrets the sweet, unruffled
‘hours he spent in his apartments on that
Nile palm tree; he also regrets the touching
spectacle which the crocodile afforded him,
and he even regrets his burning thirst which
it gave him so much delight to quench with
the drops of water eagerly sucked up from
the palm leaves.

Man, however, is never completely happy,
and at times a restlessness comes over Rich-
‘ard and seizes him so violently that he finds
‘himself ready to leave his business, his
mansion, his automobile, his yacht—his
wife, in order again to be on that quiet and
" restful palm, and there to pass some blissful
days away, free from all bustle and all in-

distractions of a busy

promised so much and accompllﬁhed so lit- |

“The Military Courtesy,”
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trusion. - If opportunity affords this project
will yet be carried out, and it is his deter-
mination to reproduce, so far as possible,
all his happy surroundings while in the tree-
top, even to a lurking crocodile at the base,
though it be necessary in order to secure
this latter end to'have a crocodile especially
killed for this particular purpose and placed
there stuffed. '

Publishers’ Notes.

P. J. Lammers, music publisher, of Baltimore,
Md., who has previously 'published many num-
bers for mandolin ® clubs, including felios, etc.,
has just published the “Yale Mandolin Collection,
Vol. 2,7 and advertises same in another column.
He offers this collection for a short time only at
only 25 cents for sample copy. Refer to his card.

Frank Boyden, music publisher and composer,
of Hillsdale, Mich., has just published a new
march for two mandolins and ‘guitar, entitled
which is an exception-
ally good number and ought to become popular.
The arrangement was done by Liddicoat, a well-
known writer for mandolin orchestra. Read Mr.

‘Boyden’s card in another column.

Mr.

music,

Chas. Miller, composer and arranger of
of Milwaukee, Wis., has opened a new
studio in that city at 207 Grand avenu
trally located—and is now prepared to fill all
commissions given him. Mr, Miller is a splendid
arranger of music for all combinations of instru-
ments and makes a specialty of revising MSS.
for publication. Read his card on another page
and send for his free booklet, “A Little Talk on
Composing and Arranging Music.”

J. H. Remick & Co., music publishers, of New
York City, who are also the proprietors of the
“Whitney-Warner Publishing * Co.,” of Detroit,
Mich., publish their usual half-page announce-
ment in this magazine. Their latest publication
for first and second mandolin, guitar and piano
and combinations of these instruments is the
“Whitney-Warner Mandolin Folio No. 3”"—issued
in a separate book for each instrument and con-
taining many of their popular song and instru-
mental hits: Read the announcement on page 4
for prices, etc.

Mr: Edward Pritchard, of East Orange, N. J.,
banjoist, composer and music publisher, has just
isswed his arrangements: of “The Palms” and
“Cavalleria Rusticana” for banjo solos, which-are
exceedingly effective and interesting arrange-
ments and should meet with ready appreciation.
His own “Valse de Concert” and arrangement of
“Valse,” by Durand, are splendid cencert num-
bers and are general favorites. Read his card on
page 2 and send him a trial order.

Mr, William C. Stahl, music publisher, of Mil-
waukee, Wis., announces for this month several
excellent new numbers for mandolin orchestra by
such noted composers as Richard J. Carpenter, J.
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G. Liddicoat, Will D. Moyer, and others. Instru-
mentation and prices are fully given in Mr.
Stahl’s announcement, which appears on page 3.
He also advertises the “Stahl N?('w Mandolin,
Guitar and Banjo Methods”—books which are
widely known and used among teachers every-
where. Refer to his advertisement for full par-
ticulars,

“Mandolin Technique”—a book of thirty-eight

Graduated Studies and Exercises for the man-
dolin, from the first to the sixth position—by
Benjamin F. Knell, and published by the C. L.
Partee Music Co.,, New York City, is again ad-
vertised on another page of this magazine, and is
offered for a short time at a special price. Of
late, this book has been selling very well, as stu-
dents and teachers are just beginning to realize
its great value in developing technic. Every
mandolinist should possess a copy of this work.
Get it now while the special rate holds good.

Mr. Samuel Adelstein, of San, Francisco, Cal.,
mandolinist, composer and music publisher, makes
a specialty of the best foreign publications for
the 'mandolin and for mandolin orchestra, and is
sole agent for many of the best European pub-
lications. - Also agent for the genuine Vinnaccia
mandolin strings and plectrums, all of which he
supplies to the profession and the trade at spe-
cial rates. Several of Mr. Adelstein’s latest im-
portations are listed in our New Music Column,
and his quarter-page advertisement on page 5
gives a very comprehensive ‘description of some of
his- latest and best selections for mandolin, etc,
He will forward catalogues and discounts on re-
quest.

The Campbell. Music Co., of Chicago, III, are
publishing some very good selections for mando-
lin solos and for mandolin orchestra, by cele-
brated composers, and also have issued some ex-
cellent instruction books. They are building up
an excellent catalogue. - In our current number
they are advertising ‘a new selection by Aubrey
Stauffer, the noted' man'dolin virtuoso, for man-
dolin orchestra, and also~a new series of instric-
tion books for violin, mandolin and guitar, by
Clarke. All these issues ‘are’offéred at very ‘spe-
cial prices to introduce them; and the: publishers
should receive ‘many orders: Eook up their ‘two
separate announcements on different pages of our
current issue, and send them-a trial order.

Walter Jacobs, well-known music ‘pliblisher of
Boston, Mass., announces the publication of “Ja-
cobs’ Grand 'Orchestra Folio No. 3”—which is just
out. This folio is published in 23 séparate books
—one book for each instrument—for 1st, 2d and
3d mandolins, mandola, guitar, acc., banjo accom-
paniment, flute, ’cello, piano accompaniment, gui-
tar solo, banjo solo, 1st violin, 2d violin, viola,
bass, 1st clarinet, 1st cornet, 2d cornet, 2d clari-
net, trombone, drums, horns, oboe and bassoon.
The folio contains fourteen of Mr. Jacobs’ latest
and best numbers—each book containing the en-
tire collection—and it will thus be seen that this
folio is very comprehensive, being complete for
any instrument or combinations of instruments,
from mandolin solo or guitar and banjo solo up
to a full orchestra of 23 instruments—all play-
able together. For the present the publisher off-

- &

ers this folio at the remarkably low price of 20
cents’ per book, except guitar and banjo solo and
piano accompaniment books, which are 35 cents
each. All postage will be prepaid by the publish-
er if cash accompanies the order. Read Mr. Ja-
cobs’ full-page announcement on page 8 and note
the contents of this folio—also of Jacobs’ Grand
Orchestra Folios Nos. 1 and 2, which are pub-
lished inthe same combinations and.contain also
founteen numbers each. It is hardly necessary
to state that these books have been immensely
popular and are assured of a large sale.

A Musical Story.
A Major loved a maiden so :
His warlike heart was soft as Do.

He oft would kneel to her and say,
“Thou art of life my only Re.

“Ah, if but kinder thou wouldst be,
And sometimes sweetly smile on Mi!

“Thou art my life, my guiding star;
I love thee near, I love thee Fa.

“My passion I cannot control;
Thou art the idol of my Sol.”

The maiden said, “Oh, fie! ask pa.

How can you go on thus? Oh, La!”
The Major rose from bended knee,
And went her father for to Si.

The father thought no match was finer—
The Major once had been a minor.,

They married soon, and after that
Dwelt in ten rooms, all on'A flat.

So happy ends the little tale,
. For they lived on the grandest scale.
—Exchange.

" Correspondence. »
PHarLApeLPHIA, PA,, Jan. 6, 1906,
Editor Tue CADENZA : ;

Enclosed please find one dollar for which please

send THE CADENZA one year, beginning with Jan-

uary number, to the address attached. I hope to-

interést more of my friends in your valuable mag-
azine. I.am certainly pleased with the January
issue, the articles contained being all very pleas-
ing and interesting. -In my estimation this is the
best number of THE CADENZA received since I
have been a subscriber. Not saying anything
against the other musical publications, but I have
nothing but good words for TuE CADENZA in gen-

eral. Keep on in this way with the work you have:
begun and THE CADENZA can not fail to become-

the best musical magazine published.
Yours very truly,
CArL TscHopp.
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Manufacturing Interests.

Jean White, Boston, Mass., music publishers
and dealers and jobbers in strings and supplies,
are advertising at present their strings for violin,
. mandolin, guitar, etc., of which they make a spe-
cialty. Read their card on another page and
write for their prices.

The Central School of Piano Tuning, of Shel-
byville, Ind. publishes a card on another page.
This school teaches this branch successfully by
mail, and claims to have a very thorough and ex-
tensive cotirse. Their literature and booklets on
the subject are interesting and will be sent free
on request.

Rettberg & Lange, noted banjo manufacturers,
of New York City, issue a unique advertisement
in another column concerning their famous “Or-
pheum” banjo, which is a strictly high grade pro-
fessional banjo, now being used and endorsed by
leading players. It will pay banjoists to send to
Rettberg & Lange for their catalogue and prices.

Mr. James Morrison of New York City, maker
of the world-famous “Morrison” banjos, issues
a card on another page concerning his latest and
one of his best productions, the “Morrison Pat-
ent Steel Rim Mandolin Banjo.” This is a loud,
clear and powerful toned instrument, intended
for club, stage and professional use. Send to Mr.
Morrison for his circular and prices.

William Lewis & Son, violin specialists and
music dealers, of Chicago, Ill., publish a card in
our current number advertising one of the finest
Cremona violins in existence to-day—a genuine
“Francisco Rugeri.” This instrument is said to
pe a gem and will no doubt attract much atten-
tion: Read the card of Messrs. Lewis & Son on
another page.

The “Ideal” mandolins and guitars, made by
August Carlstedt & Co., of Chicago, Ill;, are high-
grade instruments of special merit and yet are sold
at a moderate price. These instruments are pos-
sessed and appreciated by many professional and
amateur players, and compare favorably with
many makes at much higher rates. Refer to an-
nouncement on another page and send to the
makers for complete catalogue and price list.

Mr. Byron E. Beebe, of Franklin Park, Ill., vio-
lin expert and maker of hand-made violins, pub-
lishes a card on page 3 of this magazine which
should be of interest to all violinists. He an-
nounces a genuine hand-made violin at only $25,
which he guarantees to be equal to others costing
from two to three times as much. Mr. Beebe also
carries a full stock of fine violins, bows, cases,
etc. Send a two-cent stamp for his booklet, “How
to Judge a Violin.”

The National Musical String Company, of New
Brunswick, N. J., makers of the famous “Black
Diamond” and “Bell Brand” strings for all in-
struments, publish a quarter-page announcement
in Tae CADENZA concerning their strings, which
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are used by most of the prominent musicians and
teachers everywhere, In their latest advertise-
ment they present a very strong testimonial to the
merits of their strings from the eminent violinist,
Mr. Hugo ‘Heerman. Refer to same for particu-
lars.

Among the advertisers in THE CabENzA who
have built up a large and well-established trade,
is Cronk’s Musical String Factory, of Battle
Creek, Mich., who are supplying many of the
largest firms in the country with strings for all
instruments. Their card will be found in another
column, and calls especial attention to their pure
silver-polished violin G strings. It will pay deal-
ers to write to the Cronk Musical String Factory
for lists and prices.

The Bauer Company, of Philadelphia, Pa., whe
are the makers of the renowned “S. S. Stewart”
banjos and the famous “Bauer” mandolins and
guitars, continue their advertisement in this mag-
azine, and the same will be found on another
page. They have agencies in Toronto and on the
Pacific Coast, as well as among dealers in the
principal cities. If you are not familiar with their
goods, refer to their card and send for their illus-
trated catalogue and price list.

C. F. Martin & Co., of Nazareth, Pa., makers
of the famous “Martin” guitars and mandolins,
are advertising this month their No. 7 Martin
mandolin, one of their very finest productions,
price $100. Their illustrated catalogue and price
list will be well worth sending for, as they make
instruments of the highest grade at prices rang-
ing from $25.00 upward. Their announcement on
page 6 gives a lucid and interesting description of
their methods of construction and workmanship.

The business of the Hasbrouck Piano Company
has increased to such an extent that their for-
mer factory was not large enough to turn out all
the pianos demanded by their trade, so they found
it necessary to secure greatly increased space.
They have leased the factory at 539 West 21st
street, New York City, formerly occupied by the
Zolian Company, where they are fully equipped
and will be in position tq supply their trade
promptly in future. Refer to their announcement
on another page.

Herman Cohn, the “String Man,” of New York
City, publishes a card this month calling attention
to his new banjo strings, called the “True Solo
Banjo Silk Strings,” which have met with the
most enthusiastic recommendation from leading
artists, who pronounce them the strongest and
most durable strings yet put on the market for
the banjo. These strings will be ready fot de-
livery in February, and advance orders are solic-
ited. Refer to Mr. Cohn’s announcement for par-
ticulars and prices. :

One of the latest converts to the merits of
“The Gibson” mandolins is Mr. George F. Smed-
ley, of Toronto, Canada, one of the best-known
and most capable soloists and teachers. of the
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mandolin and guitar, and also the director of
several well-known orchestras and clubs. In the
half-page announcement of the Gibson Company,
printed on page 2, will be found a portrait of Mr.
Smedley and a very strong endorsement from his
pen of the Gibson mandolins. The manufacturers
of these instruments will mail illustrated cata-
logue on application.

The Word Contest promoted by the A. C. Fair-
banks Co. and the Vega Co., of Boston, Mass.,
with prizes of a $55 Whyte Laydie Banjo and a
$75 Vega Mandolin, has been successfully con-
cluded. The contest created a great deal of in-
terest, and the firms mentioned were obliged to
handle a very large amount of mail from all over
the country, received from contestants. The prize
banjo went to Mr. James P. Downs, of New
York City, and the prize mandolin to Miss Mary
Grace, of Washington D. C., who fairly won
these handsome prizes by their literary skill and
knowledge of all possible words and combinations
to be derived from the words “Whyte Laydie
Banjo” and Vega Mandolin.” See announce-
ment on last cover page regarding award of the
prizes,

The F. J. Bacon Co., of Bristol, Conn., who
are advertising in THE CADENzA, are the owners
and makers of a number of meritorious novel-
ties pertaining to the banjo which should be in
the hands of all banjoists. Prominent among
these may be mentioned the celebrated “Never-
slip” banjo bridges and the famous “No Knot”
banjo tail-pieces, both of which are very desirable
and have enjoyed large sales. The Bacon Co. are
also manufacturers of the celebrated “Neverfalse”
strings for violin, guitar and banjo. These goods
are used and endorsed by hundreds of leading
professionals and have given universal satisfac-
tion. Refer to advertisement in another column
for special prices on these goods.

We would call the attention of our readers to
the half-page advertisement of Mr. Frederick i
Bacon, which is printed on page 53 of our cur-
rent number. Mr. Bacon is the director and man-
ager of the renowned “Bacon Banjo Trio’—a
novel and artistic trio of expert performers, con-
sisting of Miss Ruth S, Page, Mrs. Frederick )
Bacon and Mr. F. J. Bacon. This trio renders
a magnificent musical program that will please
and satisfy all music lovers, from the most criti-
cal to the dilettanti, and their terms are so rea-
sonable that any teacher or club director intend-
ing to give a concert may engage them with
profit and to the best advantage. Refer to the
announcement and write for terms and samples
of advertising matter; also send for price list of
the “Bacon Professional Banjo”—an instrument
which is now used and endorsed by many of the
greatest banjoists.

Mr. A. A. Farland, of Plainfield, N. J., banjo
virtuoso, composer, music publisher and manu-
facturer of the “Farland Wood-Rim Banjos,”
which have been so favorably received and widely
used by professional and amateur banjoists every-
where, publishes a quarter-page announcement in
THE CapENzA this month calling attention to the
merits of the Farland banjos and also to “Far-
land’s Perfection Strings” for banjo, guitar and
violin—and other specialties. The Perfection

strings have already become exceedingly popu-
lar, although on the market but a short time, and
are highly praised by hundreds of pleased custom-
ers. Mr. Farland and also the merits of his
productions are too well known to need special
comment. Refer to his announcement for full
description and prices of his banjo specialties.

Publisher’s Notes.

The Artcraft Company, of New York City,
photo-engravers, publish a card in another col-
umn. They have done a great deal of work for
TrE CapENzA in the way of making half-tone
cuts, music plates, etc. Their work is first-class
and prices moderate. Send them your work for
estimates.

W. H. Teasdale, music publisher, composer and
teacher, of Savannah, Ga., continues his card in
TaE CApENZA advertising one of his best publi-
cations, “Frogville Echoes,” for hanjo solo with
guitar accompaniment. Mr. Teasdale offers to
send this number for only ten cents. Read his
card for description of this number.

Among the most prominent music printing
houses in the country is that of Otto Zimmerman,
of Cincinnati, O., which is represented in THE
CADENZA by a quarter-page announcement. They
are prepared to do all kinds of music engraving
and printing on short notice and at liberal prices.
Send for their price list and free samples.

The Clark Engraving Company, of Wilwaukee,
Wis., publish a half-page announcement in THE
CapENZA this month calling attention to the ex-
cellence of their work in the engraving line. They
make half-tone and line engravings of all descrip-
tions, music titles, etc., at lowest consistent rates
for first-class work. Write for their sample price
list.

The Pioneer Publishing Co., of Chicago, IlL,
who publish a card in the current number of THE
CADENZA, make a specialty of publishing music on
royalty for composers, and also setting poems to
music, or writing words to melodies. They an-
swer all letters promptly and invite composers to
send them their MSS. Refer to their card on
another page.

The New York School of Music and Arts, of
New York City, of which Ralfe Leech Sterner,
the eminent vocal instructor, is president, teaches
all branches of vocal and instrumental music, in-
cluding mandolin, guitar and banjo, and has a
large and capable faculty list. Refer to announce-
ment of the school, printed on another page, and
send for prospectus.

Readers of Tur CapENZA are referred to the
advertisement of Mr. A. R. Cummings, music
publisher, of Athol, Mass., which appears in an-
other column. He publishes some very good
mandolin, guitar and banjo music, by noted com-
posers, and makes the special offer this month to
send these issues out on selection to reliable par-
ties. Read his card.

Once again we wish to call the attention of our
readers to the three great overtures advertised
elsewhere in this dissug, “Bright Eyes,”" “The
Necromancer” and “The Wanderer.”  No better
works have ever been written for mandolin or-




- " and which has had a large sale.

A\

Ghe Cadenza.

chestras and those not familiar with these selec-
tions would do well to order at once. They are
issued for full instrumentation and are effective,
for all combinations.

Mr. George Brayley, violinist and music pub-
lisher, of Boston, Mass., who publishes a number
of standard works for violin and piano, etc., has
just published a new work entitled “Practical
Violin Lessons.”
progressive, as well as pleasing to the pupil, and
should command a ready sale.

The Sherman Publishing House, of Chicago,
111, who are the pub]ishers of “Singer’s Complete
Mandolin Instructor,” publish a card on another
page calling attention to the merits of this work,
which possesses many new and desirable features,
Read the card
of the Shermah Publishing House elsewhere in,
this issue and send for circular.

 The U. S. School of Music, of New York City,
issues-a quarter-page announceihent elsewhere in
this issue. This school teaches the various musi-
cal instruments by eorrespondence, and their sys-
tem has given general satisfaction for the past
eight years. Many persons living in cities and
towns where thererare no music teachers have
been greatly benefited by the U. S. School courses.
Refer to their announcement and send for their
free booklet.

H. F. Odell & Co., music publishers, of Boston,
Mass., publish a‘card in another column advertis-
ing some of their latest and best publications for
mandolin orchestra in the “Edition Odell” series.
These ‘include such ‘selections as “La Cinquan-
taine,” “Gavotte Mignon,” “March——The Toast-
master,” and others—all excellent numbers and
éffectively arranged. The ' publishers offer all
these selections at a special reduced rate this
month if THE CapENzA is mentiofied. Refer to
announcement on another page.

The Oliver Difson Company, “of Baoston, Mass.,
and its branches, C. H. Ditson & Co., New York
and J. E. Ditson & Co., Philade]phia, are adver-
tising in THE CapENzA this month some of their
very best and latest selections for mandolin and
guitar, mandolin and piano, and for full mandolin
orchestra. The numbers include some famous
compositions that may well be added to the rep-
ertoire of all mandolin clubs, and as the arrange-
ments were done by Mr. H. F. Odell, of Boston,
Mass., their excellence is assured. Refer to an-
nouncement of the Oliver Ditson Co., on another
page and send for their price list.

. The Crest Trading Company, of New York
City, dealers in musical publications for all in-
struments, mandolins, banjos, guitars, strings, etc.,
announce this. month two new Witmark Guitar
Folios—No. 6 and No. 7, respectively, which have
just been published, at the remarkably low price of
50 cents each. Each folio contains 22 selections,
including most all of the latest and best hits from
the Witmark catalogue, all arranged in a suit-
able manner for the guitar in the form of both
vocal and instrumental selections. These ‘folios
must be seen to be appreciated. Refer to an-
nouncement on page 55 for full list of contents
and general descriptions.

This book is practical, easy and ,

H. F. Neilsson, well-known music publisher, of
Chicago, Ill., publishes a half-page advertise-
ment in this issue of THE CapEnza which should
be of interest to all musicians and music lovers.
He announces his “Five Big Hits,” which include
some most successful musical selections that may
be had for two mandolins and guitar, piano solo,
full orchestra and full military band. All these
arrangements are offered at very special rates
this month, particularly for the benefit of readers
of TuE CApENnzA, and the merit of the offerings
should bring the publisher many orders. Mr.
Neilsson also advertises 'his valuable book—
“Standard Scales, Chords and Arpeggios for the
Violin and Mandolin.” = See announcement on an-
other page.

* Guitarists everywhere, both professional and
amateur, will undoubtedly be interested in the
announcement of the “Free Society for the Pro-
motion of Good Guitar Music”—an international
organization which has as its members most of
the great guitarists of the world. Among other
advantages of membership, which costs only $2.50
per year, is the receipt by the members of eight
books of music of about eight pages each, these
works being only the best works of old and mod-
ern composers for the guitar. The Society has
a worthy object and American guitarists should
join. On receipt of only 25 cents the Secretary
will forward specimen copies of the music jour-
nal mentioned, together with full particulars. Ad-
dress, F. Sprenzinger, Secretary, Lechhausen-
Augsburg, Germany, placing a five-cent stamp on
your letter. ¢

All amateur and  professional players of the
mandolin, guitar and banjo will find it to their
advantage to carefully read the advertisement of
the C. L. Partee Music Co., occupying page 63,
this month. A very fine list of publications” is
there presented, containing material to interest
all, and including mandolin, guitar and banjo so-
los, with or without accompaniment of other in-
struments, by such famous composers as Samuel
Siegel, E. H. Frey, Edward Pritchard and others.
The special guitar solos and mandolin composi-
tions by Mr. Frey, the Six Classic Selections for
banjo and piano, by Edward Pritchard, and the
“Ten Select Compositians” for one or two man-
dolins, guitar and piano, by Samuel Siegel, should
be in the hands of all lovers of these instruments,
while the easy and medium grade compositions
for the banjo, advertised on the same page, may
be used with the best results by both teachers and
pupils. Refer to announcement for full list and
prices. -v

The merits of the four great popular songs
published by the C. L. Partee Music Co., of New
York City, are just beginning to be full) appre-
ciated, and as a result the orders for these effec-
tive songs are increasing all the time. These
songs—“Lights of Home,” “They All Spoke Well
of You,” “My Sunburnt Lily” and “Just a Pic-
ture of You”—while popular in character and
style, are so far beyond and ahead of the rest of
the so-called popular songs of the day as to leave
absolutely little or no comparison from a musical
standpoint. In these issues, the composers have
reached the happy medium of providing songs
popular in theme and general style, and yet so
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beautifully harmonized and arranged as to make
them of real and lasting musical value. There
can be but one result—these songs are going to
be popular for many years to come, and the better
they become known to the average person, the
better they will be appreciated. Three separate
editions of these songs are now issued—a novelty,
by the way, never before attempted by any other
publisher—including voice and piano, voice and
guitar, and voice and banjo. So no matter what
instrument you play, you can $ing these songs
and accompany yourself on your favorite instru-
ment; or can play them as solos (instrumental)
for piano, guitar or banjo. Read the full-page
advertisement on page 59 for further particulars.

A heading used by Jos. W. Stern & Co., New
York City, “Folios come, and folios go, but ours
go on forever,” was never better illustrated than
in connection with , the Markstern Mandolin
Folios. Every one of them, from No. 1 to No 6,
contains so many hits that the public never seems
to tire of them, and the dealer orders them right
along, because he finds that they are as a standard
the most staple article in the music line.

The No. 7 Markstern folio, which has just been
issued, is no exception to the others; and, if pos-
sible, contains even more hits than any of the pre-
ceding numbers. Imagine a mandolin folio, pub-
lished in separate book form, containing such up-
to-date popular and operatic successes as “Dearie”
(worth the price alone), “And the World Goes
On,” from Easy Dawson; “My Little Buttercup,”
“Little Girl You'll Do,” and “The Church Parade,”
from the “Catch of the Season”; “’Twas the
Rose,” from “Happyland”; “Rosita,” from the
“Duke of Duluth”; songs from “Humpty
Dumpty,” “The Rollicking Girl,”. “Babes in the
Wood,” “Sergeant Brue,” and other successes. As
if these were not enough, we also find in the book
“Everybody Works But Father,” “In Sweet Love-
land,” “In the Golden Autumn Time, My Sweet
Elaine,” “1863 March Medley,” “Peter Piper,” and
many other hits, all in one folio edition de Luxe,
arranged by the master, Luigi Tozzeti.

New Publications.

BANJO.
A Stroll Through Cairo—]. J. Derwin, banjo
- _solo, .40.
The Darkies’ Holiday—Edmund Lyons, banjo
solo, .40.

WALTER JACOBS; Boston, Mass.
The Berry-pickers—March—Alfred J. Weeks, 1
or 2 banjos, .40.

ALFRED J. WEEKS, Lawrence, Mass.
Lights of Home—Arr. by Clarence L. Partee,
song, with banjo acc., .40.

They All Spoke Well of You—Arr. by Clarence

L. Partee, song, with banjo acc., .40.
My Sunburnt Lily—Arr. by Clarence L. Partee,
song, with banjo acc., .40.
Just a Picture of You—Arr. by Clarence L. Par-
tee, song, with banjo acc.. .40.
C. L. PARTEE MUSIC CO., New York City.
MANDOLIN,
The Flower King Waltzes—Gustafson Brothers—
Two mandolins and guitar, .60.
II")RICI‘. C. MEYER & CO., Philadelphia,
2.

Scene de Ballet (De Beriot)—Arranged by Carlo
Munier—Mandolin and guitar, $1.00;
mandolin and piano, $1.50.

.Soir  D’Ete  (Valse Tzigane)—Edgard Bara—

Mandolin and guitar, .75; mandolin
and piano, $1.00; second mandolin
and mandola parts, 10 cents each.
SAMUEL ADELSTEIN, San Francisco,
Cal.
The Military. Courtesy—Frank Boyden, 2 man-
dolins and guitar, .50.
FRANK BOYDEN, Hillsdale, Mich.
Dusty Syde—Patrol or Two-Step—Sidney N.
Lagatree—2 mandolins, guitar and
piano, $1.15.

LAGATREE PUBLISHING CO., De- .

troit, Mich.

Giglio Fiorentino—Valzer Cantabile—Carlo Mu-

nier, mandolin and piano, $1.00.
CARLO MUNIER, Firenze, Italy.

A Viscayan Belle—Serenade—Paul Eno, banjo,
3 mandolins, mandola, guitar, flute,
‘cello and piano. acc., $1.30.

Lady Rose—Waltz—Al. Stevens, banjo, 3 man-
dolins, mandola, guitar, flute, ’cello,
and piano acc., $1.30.

A Stroll Through (Cairo—Patrol—J. J. Derwin,

banjo, 3 mandolins, mandola, guitar, .

flute, *cello and piano acc., $2.15.

La Petite Etrangere (The Little Stranger)—P.
B. Metcalf, banjo, 3 mandolins, man-
dola, guitar, flute, ’cello and piano
acc., $1.30.

The Darkies’ Holiday—Edmund Lyons, banjo, 3
mandolins, mandola, guitar, flute,
"cello and piano acc., $1.30.

WALTER JACOBS, Boston, Mass.
U*GUITAR.

Lights of Home—Arr., by Clarence L. Partee,
song, with guitar acc., .40.

They All Spoke Well of You—Arr. by Clarence
L. Partee, song, with guitar acc., .40.

My Sunburnt Lily—Arr. by Clarence L. Partee,.

.song, with guitar acc., .4o.
Just a Picture of You—Arr. by Clarence L. Par-
tee, song, with guitar acc., .40.
C. L. PARTEE MUSIC CO., New York City.
The Darkies’ Holiday—Edmund Lyons, guitar
solo, .30.
WALTER JACOBS, Boston, Mass.
PIANO AND VOCAL.
Down Where the Blue Ohio Flows—S. E. Taylor,
song, .50.
Yaquita— Mexican Serenade — Ned L. Reese,
song, .50.
La Petite Etrangere—Valse Lento—P. B. Met-
calf, piano solo, .50.
A Dream of Spring— P. Hans Flath, piano
solo, ..50. 2
. WALTER JACOBS, Bostoh, Mass,
Dusty Syde—Patrol or Two-Step—Sidney N.
Lagatree, piano solo, .60.
LAGATREE PUBLISHING CO., Detroit Mich.
ORCHESTRA.
Dainty Cupid—Valse Ballet—Lester W. Keith, 10
parts and piano, .55.
Flirting Butterflies—W. Aletter, 10 parts and
; piano, .55.
Facing the Enemy—March—F. H.
parts and piano, .55.
WALTER JACOBS, Boston, Mass.

Losey, 10
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To L.F. ATKINSON, San Francisco, Cali.

Lillies of the Valley "
Waltz

GUITAR SOLO
A.J. WEIDT

Copyright MCMY, by Walter Jacobs
International Copyright Secured

SEE s A
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[PIANO TUNING PAYS

Our Craduates Earn $5 to $10 per Day
the Year Round.

IF YOU ARE RECEIVING LESS, WE CAN DOUBLE
YOUR EARNINC POWER.

AL We teach Piano Tuning, Aec-
tion Regulating, Voicing and
Fine Repairing, all in one prac-
tical, easy and complete course,
taken at your own home by cor-
respondence. Under our PER-
SONAL ATTENTION system of
I} instruction, and by use of our EX-
& oLUsIVE invention, the Tune-a-
Phone, ANY ONE WHO CAN HEAR
can learn to tune. After two or
three months of LEISURE HOUR
STUDY, you can begin to earn
money by tuning, regulating and
repairing pianos. When you have
finished our course, we will grant you a Diploma accepted
everywhere as PROOF OF SKILL. You will then be in possession
of a business that will make you independent and your
own master for life.

We supply FREE a TUNE-A-PHONE, also a working
model of a full-size, modern upright Piano Action, also the
necessary tools for each pupil. Many professional tuners study
with us to perfect themselves in their art. SCORES OF MusI-
OTANS take the course that they may be able to care for theirown
instruments. More take our course as a sure means to mon-
ey-making. We fit our students to command splendid profits
in the pleasantest of professions.

Read what some of Our Graduates
Say about it.

“M{ best day's earning has been to tune
four pianos at $3 each.”—(Rev.) C. D. Nickel-
sen, Hood River, Oregon.

«1 made $36 last week, and $212 the last
two months, tuning and regulating pianos.”
— Joseph Gribler, Astoria, Oregon.

“1 average $9 a day.”"—Simpson Thomas,
Aquebogue, N. Y.

“1 easily make an average of $5 to $6 a
day."—John T. Havnam, Galt, Ont.

4 T made $100.00 fixing two old pianos.”— === pe——
Mrs. 8. A, Albertus, Los Angeles, Cal. NILES BRYANT, DIRECTOR

« 1 made $31.50 the first two weeks, and $5 to $12 per day thereafter.”—
Carey F. Hall, Coffeyville, Kan,

“T am earning good money since I began tuning, repairing, ete. Last week
T took in $27.50, and next week I am sure I can raise that.”—Ray J. Magnan,
Manistee, Mich.

¢ Phis profession. I find, is one that is surely not over-crowded.
At a place where there are several older tuners, I get more work
than I can easily dispose of, from which I realize from $2.50 to §3
per instrument.”—J. W. Unser, Tiffin, Ohio.

; “‘ ~ LET US MAKE YOU LIKEWISE PROSPEROUS

THE NILES BRYANT SCHOOL OF PIANO TUNING
404 Music Hall, Battle Creek. Mich.

Send TODAY for free illus-
trated, descriptive booklet

THE TUNE-A-PHONE IN USE.

THE ACTION MODEL.

|

N RITE M¥E

and I will send you three numbers for
two mandolins, guitar and piano. Try
them; return those you do not like and
send me 15c. for each number you keep.

A. R. CUMMINGS Athol, Mass.

Manufactured by
THE BAUER CO.
1410-12 N, 6th Street, Philadelphia, Pa.

Superb Guitar
Solos and Duets

By WM. FODEN
The Great Guitar Virtuoso

The greatest collection of Concert Numbers
published — all especially selected and graded
from the easiest to the most difficult.

FIRST SERIES
Six Easy Duets
GRADE 1
Summer Breezes Waltz—Solo or Duet .40
Winter Night Schottische, Solo or Duet .30
Spring Morning March — Solo or Duet .40

GRADE 2
Cascade Waltz—Solo or Duet......... .30
Rainy Day Polka—Solo or Duet..... )

Autumn Leaf Mazurka—Solo or Duet .40

SECOND SERIES

Six Superd Solos

GRADE 3
Floral Gavotte—Solo................ .40
Musketeer Polka—Solo........ e 40
GRADE 4 -
Spanish Bolero No. 3—Solo......... .50
Par Excellence—Grand Waltz—Solo .. .60
GRADE 5
The Majestic Grand March—S)lo... .40
GRADE 6
La Reve—Introduction, Theme and
Variations—Solo ..... Rl o e $1.00

SPECIAL OFFER FOR
FEBRUARY ONLY
The 30c. numbers for 10c.; 40c. numbers for
15¢.; 50c. numbers for 20c.; 60c. numbers for
25c.; and $1.00 numbers for 35¢. None will
be sold at these prices unless payment is enclosed
with the order and this magazine mentioned.

C. L. PARTEE MUSIC CO.
23 East 20th St., New York City

THE STANDARD OF THE WORLD

The Original S. S. Stewart Banjo
and the Bauer Mandolins and Guitars

Pacific Coast Agents
SHERMAN, CLAY & CO.

San Francisco, Cal.

Canadian Headquarters
NGRDHEIMER PIANO & MUSIC CO.

Toronto, Ontario

When writing to advertisers please mention The Cadenza,
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Acknowledged by the leading performers and teachers to be the most wonderful banjo in the world.

§ Powerful in tone and beautiful sweet quality. NEITHER ‘“TUBBY” NOR “TINNY.” The only
banjo built on scientific principles which has the MUCH SOUGHT FOR SUSTAINING TONE. As for
looks, you will say, as they all do, “BEATS THE WORLD FOR TONE AND FINISH.” Write for

catalogue and prices,

Columbus, Ohio, December 20, 1905.
Dear Mr. Bacon: Professional banjo “No. 3" received the oth. Have by this time had a chance
to give it a thorough trial. At the concert last week I had a banjoist station himself in the last row
of the third gallery in a theatre of 5,000 capacity while I played, accompanied by a 16-part orchestra.
joist claims to have heard every note—even the TREMOLO. Tone and workmanship elegant. Plays
: easiest of any banjo I ever owned. Success to you. Yours truly,

(Signed) Cuas. H. Wirr, Soloist.

not part with it for any amount. Yours truly,
(Signed) Ernest H. Swaney, Soloist.

FOR YOUR ANNUAL CONCERTS BOOK THE RENOWNED ¢ BACON BANJO TRIO”
(Miss Ruth S. Page, Mrs. Frederick J. Bacon and Frederick J. Bacon.)

Renders a program that EVERYONE understands and APPRECIATES. Terms so low that you
can’t help but have something left. A positive drawing card. Here’s what you get for the same price
you would pay a SOLOIST:

TRIO numbers introducing beautiful classics (NO “DEAD MARCHES” and “TIRESOME SO-
NATAS”), descriptive pieces and sweet old melodies that are always so dear to the heart.

Frederick J. Bacon, conceded by all who have heard him to be the most powerful and PLEASING
player ever listened to. Catchy encores. Realistic imitations both on banjo and drum.

Write for dates and terms and samples of advertising matter.

.
..

Frederick J. Bacon 145 Warrenton Avenue 8 Harttord, @onnecticut
&mmmmmmmm

Biddeford, Me., December 21, 1903.
Dear Friend Bacon: Your banjo is certainly a “BIRD.” If I could not get another one, 1 would

ENGRAVING &
PRINTING CO.

MILWAUKEE,WIS.

ENGRAVERD ( PRINTERS

MODERN LINES

BOOAFLATES, OFFICE STATIONERY,

MUSIC TITLES,ZINC ETCHINGS,

HALFTONES & EMBOSSING ETC.
SAMFPLES AND

LOWER THAN WHAT THE SAME QUALITY
OF WORH

When writing to advertisers please mention The Cadenza.
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il[andolin ) =3 |

% %Y HERE ARE TWO BRAND
% % WORTH FIVE TITIES

NEW MANDOLIN FOLIOS %= %
THE PRICE QUOTED %= %a

MARKSTERN

MANDOLIN AND GUITAR
FOLIO NO. 7

Containing TWENTY-THREE new popular and operatic
numbers such as
‘“ DEARIE”

‘“PETER PIPER,’’ March

‘““AND THE WORLD GOES ON”’

“ LITTLE GIRL, YOU’LL DO»

“EVERYBODY WORKS BUT FATHER*

*“1863 MARCH MEDLEY

*MY LITTLE BUTTERCUP*»

*“IN SWEET LOVELAND”

**INDIANS ALONG BROADWAY

‘““GOLDEN AUTUMN TIME, MY SWEET ELAINE »
This Folio, arranged by L. Tozerri, is published for st

Mandolin, 2nd Mandolin, Guitar Accomp. and Piano
Accomp. Each part is marked 50c,

Special Price 5= D56 perpart postpaid

SAMUEL SIECEL’S

NEW CLASSICAL COLLECTION FOR THE
MANDOLIN with PIANO ACCOMPANIMENT
This collection, as will be seen from half the con-
tents given below, comprises songs, serenades and
selections from well-known’operas by Mendelssohn,
Schumann, Wagner, etc.

SPRINGSONG o aoii i ianvanisinsiniss Mendelssohn
CAVATINA ...... Joachim Raff
BIPTH NOC TN . i e oh v e s Leybach

INTERMEZZO (Cavalleria Rusticana),,

INVITATION TO THE DANCE............... Weber
ANDANTE RELIGIOSO ..... .... .Mendelssohn
SERENADE ............... ST bR i Eb e o Schubert
SIMPLE? AV S0 Saeto it cinein s dsuvis dd s s Thome
THOU SUBLIME EVENING STAR........ Wagner
FRAUTEBREL vt s i i chosons - Schumann

The special and really invaluable feature of this collection
is that each solo is carefully marked as to fingering and
picking, enabling the player to interpret it exactly as Mr.
Siezel plays it himself, Teachers will find this collection
of use, as they will be spared the trouble of marking
fingerings themselves.

SpecialPrice s> 7 B¢ both parts prepaid

" JOS. W. STERN & GO., Misis.es. 34 East 21st St., New York

ayers

O BIG HITS 5

I March and Two-Step.
2. CITY

Intermezzo and Two-Step.

March and Two-Step.

March and Two-Step. The

Published by

H. F. N

9132 Commercial Avenue '~ =

1. SWEETHEARTS

Our Very Best.

SWELLS
A Fine Concert Number.

3. THE WEDDING CAKE

A Tremendous Hit.

4. THE LOVE LETTER
March and Two-Step. A

Favorite with Everybody.

5. THE TYPEWRITER GIRLS

Best Characteristic March Out,

Any of these arranged for Full Band, 25 cents; 1st and 2nd Mandolin and Guitar, 25 cents:
Full Orchestra, 25 cents; Piano Solo, 25 cents.
Have you got our STANDARD ScaLes, CHORDS AND ArPEGGIOS for Violin and Mandolin ? 25¢.

EILSSON

Any five numbers or arrangement, $1 00.

£ CHICAGO. ILL.

When writing to advertisers please mention The Cadenza.
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{ WITMARK'S WEW GUITAR FOLIOS ooics, 2o

GUITAR FOLIO, No. 6/ GUITAR FOLIO, No. 7%

CONTENTS
NT
SONGS. Cco ENTS
You're the Flower of My Heart, Sweet Adeline. SONGS.

Because You Were an 0l1d Sweetheart of Mine. Good-Bye, Little Girl, Good-Bye.
Come Down Ma Evenin’ Star, Dainty Little Ingenue, :
I'm Longing for You, Sweetheart, Day by Day. In Dreamland, In Dreamland.
ﬁ\y %ei?l;gl&lored Yol My Little Love Bird,

Y. f My Life,
Bince I First Met You. L y Bave

Wi You H i d M ,

’IM‘hat LittI? Girl Is You. Litltel: D?Ews;v%yelsx,ne iy S
essage of the Violet. 4 h W, .
In the Days o€ 0N I'm On the Water agon Now

My Sulu Lulu Loo,
Just for To-Night,
In Old New York,
My Alamo Love.

Mary from Maryland,
Dear Rosalie,
T've Got to Go Now, ’Cause I Think It's Goin’ to

Rain. ) h :
Mademoiselle New York, ;ur;l (f'ooJ?;r:,a{, Qﬁd;nn.
T'll Be Your Honey in the Springtime, My Lucky Star.
Coonville’s Cullud Band. Listen to the Big, Brass Band.

SOLOS,

The Palmetto—Dance Mexicaine. SOLOS.
The Sentry—March and Two-Step. Message of the Violet
Dainty Little Ingenue, In a Cosey Corner—Novelette,
My Alamo Love. San Domingo—Intermezzo.
Heidelberg Stein Song. Czarevitch-—Mazurka,
My Afro-Mexican Queen, Ky-isses—Nocturne.
My Lucky Star, Roses Honeymoon—Reverie.

FREE! .. .« “The Travler,” * ©zrite caeioe of Masdoli,

MANDOLINS | The Crest Trading Company | GUITARS
BANJOS 144-146 West 37th St., New York STRINGS

rmm VTV VVVVVL VLV VU ““m"

Some Cilt-Edge Numbers

For Mandolin and Piano, Mandolin and Guitar,
and Full Mandolin Orchestra

¢
Fantasia on ““The 0Old Oaken Bucket s o fian oI H. Rollinson
Fantasia from ¢ Carmen . ... ... o ot s A oo Brast
S.\'III]N).’\‘i:I Waltz (This number has retained immense popularity for over twelve years) Theo. Bendix
Selection from * Chimes of Normandy ™ ..... .......... RSP b s Planquette ;

Overture ¢ Poet and Peasant® ......... e s e R R S e e S S I

- All are arranged in the best possible manner by H. V. ODELL

SEND FOR PRICE LIST

C. H. DITSON & CO., New York J. E. DITSON & CO., Philadelphia

Order from your local dealers. If they cannot supply you, order from one of the above houses.

g Overture —*Stradella®.... .............. L IR B R s S e Flotow
§

OLIVER DITSON COMPANY EosTon g

mwwmmmwm

When writing to advertisers pleuse mention The Cadenza,
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Music Lessons Fres

IN YOUR OWN HOME

A wonderful offer to every lover of music,
whether a beginner or an advanced player.

Ninety-six lessons (or a less number if you de-
sire) for either Piano, Organ, Violin, Guitar,
Banjo, Cornet or Mandolin will be given free tc
make our home study courses for these instru-
ments known in your locality. You will get one
lesson weekly, and your only expense during the
time you take the lessons will be the cost of
postage and the music you use, which is small.
Write at once. It will mean much to you to get
our free booklet. It will place you under no
obligation whatever to us if you never write again.
You and your friends should know of this work.
Hundreds of our pupils write: “Wish I had
known of your school before.”” “Have learned
more in one term in my home with your weekly
lessons than in three terms with private teachers,
and at a great deal less expense.” “Everything is
so thorough and complete.” “The lessons are
marvels of simplicity, and my 11-year-old boy has
not had the least trouble to learn.”” One minister
writes: ““As each succeeding lesson comes I am
more and more fully persuaded I made no mis-
take in becoming your pupil.”

We have been established seven years—have
hundreds of pupils from eight years of age to
seventy. Don’t say you cannot learn music till
: you send for our free booklet and tuition offer.
It will be sent by return mail free. Address
U. S. SCHOOL OF MUSIC, Box 144, 19 Union
Square, New York City.

GAN HARMONY BE TAUGHT BY MAIL?

Do you want to learn to Compose and Arrange Music? If
30, send 2-cent stamp for trial lesson. Nothing to pay until
you have had 3 trial lessons. If these lessonsdo not Convince
you that you will succeed—then, they are free. Don’t write
aunless you have a thorough knowledge of the rudiments of
music, and mean business

C. W. WILCOX (Harmonist),

Room 5, World Building, New York City

FOR SALE BY ALL DEALERS.

RICHARD L, WEAVER'S

New Folio of Classic Duets for ‘'Two Mandolins.
are being endorsed by leading teachers everywhere.
The folio contains 16 fine duets very rich in harmony,
and not difficult. Just the thing for teachers. Price, 75c.
Half off to you.

O. H. ALBRECHT, Selling Agent

Philadelphia, Pa.

A BANJO TICKLER

All banjoists should have “FROGVILLE
ECHOES,” an oddity. The brightest and
i catchiest thing ever created for the Banjo. 10c.
i silver or stamps, brings complete copy with
Guitar Accompaniment, Address

W. H. TEASDALE P.0.Box 451,

9 Savannah, Ga.

When writing to advertisers please mention The Cadenza.

FREDK E.JENKINS

51 W, 28™ &t
NEWYORKCITY

SIGNS

FOR

COVERS
ADV~
ERT-
ISE-
MEN-

Prof, Hugo Heermann

The Eminent Violinist and
BLACK DIAMOND Strings

Sebiuiign

e

GENTLEMEN:—

same address.

The strings are most excellent.

I am sailing to Australia next week,
and shall pass through New York between
the 5th and 8th of May (** Blucher,” Ham-
burg-Amerika Line).

Will you send enclosed order for Violin ;
G. strings BLACK DIAMOND to address
given below, or do you have a Dealer’s :
shop in New York where I might find your |
strings? If so please let me know at the %

Yours sincerely,
H. HEERMANN.
FrankrorT O/M, April, 1905.

NATIONAL MUSICAL STRING COMPANY

New Brunswick

e

e

New Jersey :
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MMUSIC PRINTING

Send for our prices and samples for

Band, Orchestra and Piano Music

Lowest prices on the market. Quick service. First-
class work. Proofs sent in three or four days.

OTTO Z I MM MAN 717 — 719 - 721 Sycamore Street
Printer tor the Shapiro-Remick Compaeroflgetroit, Michigan CINCINNATI, OH lO

Of all recent Banjos known throughout the land
The finest edition of Man- |

dolin Orchestra Music is the

Regardless of price, looks or name,

Perhaps very few your attention command,
|
EDITION ODELL Having models that all look the same,

Every rim had the head stretched over its side

The following numbers are excellent for teach-

ing or club work, and the arrangements are Until we came out good and strong—
superb:
1. GAVOTTE, “MIGNON”............ Tromas Made a space outside of the rim one-eighth wide
From the opera of this great master.
2. IDYLLE, “ROMANCIA”............. OpELL | Bringing out every note clear and long;
All tremolo. A very pretty melody. |
3. MARCH, “THE TOASTMASTER”...OprLL | And nowshould you like more about it to know
Very popular. A little different.
4. DANCE, “LA CINQUANTAINE"” GABRIEL- No matter where vou may reside;
Marie. A standard Work. Very Catchy. | 2
5. CAPRICE, “LADY DAINTY”....... OpELL . Just send us your name and to you we will show
Just out. Dainty and pretty.
For 10 cents (silver) we will send any one of OLII‘ & Orpheum, & and let J/Oﬂ deCide.
the above for either 2 Mandolins and Guitar or

Mandolin and Piano, Only one order to any one |

™ H.F. ODELL & co. "RETTBERC & LANCE

165 Tremont Street, Boston, Mass. |

i 115 East 13th St., NEW YORK

T S L ST e D0 D e D o s 1 2
Fefeereddueofofguigugogog Segefed Frgek
Re

b : : 1 Vinlin (Cremona
4 % Genuine Francisco Rugeri Violin
1
B2 Qver a se rl“ s B One of the gems of our collection. We bought it at a
L 53 bargain and will sell as such. Only those who can ap-
% R € | preciate tone and know a violin when they see it are
e SPEAK FOR THEMSELVES # | requested to write. Will be sent on approval to responsi-
% :5: ble party who can give unquestioned references. Cor-
%  Violin and Guitar, $3.00 per bundle; Banjo, %' | respondence solicited. :
A 2 e WM. LEWIS & SON, 220 Wabash Ave., Chicago,, IlI,
1’ $2.00 per bundle; sample 10c. Neverstretch ie’ Don’t forget we want your string trade. Catalogue
:") i eS A\ S s it i .
g and Bacon-Maslen 4lhs, 65¢. per dozen. & quoting best discounts sent on application
o & |
9% %
5 B S ey %% e lngn g B
% %
L (?)
% %
&% 2%
&% &
%2 8
2 ‘ . . %
%  35c. each, sent postpaid upon receipt of price * :
% m r \8 "l o o= G ——_
& I'RY ONE d | MORRISON'S PATENT STEEL RIM MANDOLIN.
¢§3 Neverslip Banjo Bridges, 10 cents cach ‘;' | BANJO guranteed to be the fn]est instrmnenr“in the
& o ‘ world Ifm' slu\ge a_n{d club use. I(.rcat 1fnr n}amimll‘n“aﬁ\d
* % g = % TR Special rates to the trade. 3ESSEMER
% The F. J. BACON (.'0-, Brlstol, Conn. {é@ L HOOKS, finest made; will not bend or brenk?
% o%® le:E] C (iT. $1 ]rtgr qnzelll. These }goods us\ctllland e;ulo;‘setsl
3 R O S i = # by leading professionals everywhere. Address JAME
BT ol e PR e T D D O MORRISON, 157 East 67th Street, New York City.

When writing to advertisers please mention The Cadenza.
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ATTENTION TEACHERS "*° '8 ASaer =™
IT IS VALUABLE

Send us your name and your full address, and we will send you (20) twenty copies of fine teaching pieces for
two mandolins and guitar, and .(10) ten copies of guitar solos and duets. This music will be sent to you on selection
by express, charges prepaid. We will send you some of the best teaching music that it is possible to obtain. It is
recommended by the most prominent teachers throughout the U. S. and Canada, and all use it in their classes for
teaching.
REMEM you have no risk to contend with whatever; you simply send us your name and address with a card

BER to identify you as a teacher, and you will receive (charges prepaid) (80) thirty copies of fine music;

your return the pieces you do not want, and pay us 10c. a copy for the pieces you keep. This is the best offer you ever
had to get some good music on selection, FREE OF CHARGE.
‘THE FOLLOWING ARE A FEW OF THE TEACHERS WHO RECOMMEND AND USE THIS MUSIC:

L. E. Lewis, Boston, Mass., I think your music very good for teaching; will use it the coming season.

D, E, Hartnett, New York, Kindly send six copies “Sweet Memories Waltz;” this one is certainly a gem.

C. J. Levin, Baltimore, Md., I have decided to use “Queen of the Fair Walts,” as a first selection for all my
pupils in preference to one I have used for the past ten years. I will use about 150 copies a season.

E. E. England, Denver, Colo., Your music is all very good; will favor you with an order soon.

E. 8. Warren, Pasadena, Cal., That class of music commonly called “Teaching Pieces,” is at best hard to get,
but you have an unusually good list. I would advise teachers to at least give it a trial—that will convince them.

Hapke, Provo, Utah, To say that your music is the best on the market for teaching and clubwork would be

putting it mild, as there is nothing better, and would advise all teachers to try it. Send Name and Address to

THE CRESCENT PUBLISHINGC COMPANY HH LOUISIANA, MO.

=——_  CRONK’S WORLD RE-NOWNED VIOLIN G* ‘

) 7 /I(C;' Limpth (flexible) Pure Silver, Polished. Unlik®
all others. Me’chan-ical process. under simples!

magnifying glass, plainly shows the Flexible Pure )

silver Wire can never crowd Coil upon Coil, Buzz or Tig L

Rattle, thus very Responsive, Phii-harmonic, perfect it C L \ x

Vibrations and extreme Durability. Only one ! . et PRIcE

winder is allowed its process of manufaeture.

J The very Res'o-nant Tone Quality, Brlliancy,
| Power ana Trueness which this string embodies $| 00
4 throughout the whole instrument, is first and last L
: ,, above all other Methods of String Winding in
Snitine & Mandellt producing Musical Sounds. Dealers or by mail. EAGH

JAPANESE &,
(!
(,:\\Qlyf& Reference—Bradstreet or Dun’s. _ Cronk’s Musieal

TEACHERS SRR} -

Do you want the best instruction books ever published 2 %
for Violin, Mandolin and Banjo? Send me your card i Ma[\do“r\
and 1 will send you free samples, for this month only. :

F. H. ROSS
530 Warren Street Bridgeport, Conn.

Would You Know a Bargain

in musical instruments-if you saw one? I have an
S. S. Stewart Thoroughbred Banjo, a $55.00 Whyte-
Laydie Banjo, a Fairbanks Senator Banjo, a Truax
Professional Mandolin and three Waldo Mandolins—all
brand new—famous makeés—perfect conditjon. I do
not need them and so will sell to quick buyer for less
than one-half regular price—take one or all. Address

L. CASSIN
23 East 20th Street ... New York City | C, L. PARTEE MUSIC CO.

New York School of Music and Arts | 23 EAST 20th ST., NEW YORK CITY

RALFE LEECH STERNER, President

49 West 97th Street, New York

_ All branches of music and the arts taught by eminent

instructors; recitals given monthly by the pupils; school THE AHTEHAFT EUMPAHY
of public performance; dramatic art taught in private or

Jt:)]ass; posiu?ns secured pupils at completion of courses
by means of our entertainment bureau; open evenings;

applicants examined free. Send for catalogue. Mehlin P OtO=Engravers

pianos used exclusively.

JUST OUT! Electrotypers

Singer’s Complete Mandolin Instructor
_ A boon to teachers and students. Makes artists. Every
difficulty explained. It teaches all about tuning; about the SRR e
grue tremolo and how to obtain it. The meaning of the down
and up stroke. The art of sight reading, etc. Valuable article SEND US YOUR WORK FOR ESTIMATE
on shilting. All dealers and the
SHERMAN PUBLISHING HOUSE [
702 Washington Boulevard, Chicago, m ' 386-388 Second Avenue NEW YORK

Banjo Methods

ARE PRE-EMINENTLY
THE BEST STANDARD
INSTRUCTION BOOKS OF THE TIME.

Concise, explicit and thor-
oughly up to date—they are the
most practical, scientific and
comprehensive ever published.

For a two cent stamp we will mail
youdescriptive circulars,catalogues
and complete information concern=
ing our celebrated publications,

Finé Half-Tone and Line Engravings

When writing to advertisers please mention The Cadenzsa,

.
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Songs That Won't Wear Out |

Four Real Hits by the world-famous popular writers
AL. TRAHERN and LEE OREAN SMITH

may be sung and played by all music lovers, whether players of piano, guitaror banjo. We make
special mention of this feature because it is a novelty never attempted by any other publisher.

Take notice that these Four Great Songs may be had for either f

These splendid popular productions are now published in three separate editions so that they ’

Voice and Piano acc., Voice and Guitar acc., or Voice and Banjo acc.

They are beautifully harmonized and arranged so that they are playable from the vocal scores
as piano solos, mandolin and guitar, or banjo duets—and what is more, they are very effective.

“Lights of Home” i
0

A beautiful, melodious composition that outshines ‘“My Old Kentucky Home’’; pathetically
sentimental; charmingly phrased. A song that reaches the heart. Illustrated with finest
colored slides, $5.00 a set.

“Just a Picture of You”

A melody of passionate intensity set with exquisite tone colorings
and words of matchless poetic charm. A song to be remembered.

“My Sunburnt Lily”

A really original Southern ditty; catchy and of a high
order. One of the few Southern songs that will last.

§
¢
“They All Spoke Well of You” 3
§
J

The Ballad hit of the day; fascinating, soulful and intensely interesting; full of heart
throbs. A song that won’t wear out. Illustrated with finest colored slides, $5.00 a set.

SPECIA For 60 days we will send, postpaid, any one of the above songs for
R0 cents, or all four for 50 cents, for esther piano, guitar or banjo.

Orchestral arrangements at 15 cents each. Now being sung by leading singers and played
by more than 5,000 orchestras in the [ /nited States.

C. L. Partee Music Co.

(]
i
]
]
&
¢
:
£
8
§
§
:
¢
#
8
&
&
0
3
¢
é
&
[
0
0
i
§
:
:
¢
3 23 East 20th Street :: New York City

When writing to advertisers please mention The Cadenza.
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l POPULAR SONGS

FOR CUITAR AND BANJO

Now Ready

“JUST A PICTURE OF YOU”»
“MY SUNBURNT LILY*
“LIGHTS OF HOME”
“THEY ALL SPOKE WELL OF YOU”
Arranged by CLARENCE L. PARTEE
PRICE OF EACH: Voice and Banjo, 4oc.; Voice and Guitar, 40c.  One-half off marked price.

All four songs for either guitar or banjo for 50 cents, cash with order,
during February and March.

C. L. PARTEE MUSIC COMPANY 22 Ese 20th st., at sroadway

O The v | I} Need These Man-

WBlllboard

rofipn | 4 dolin Solo Paris

‘————-_-——

'———_———_

IS GREAT FOR

SHOW Bellman — March and Two-Step . ... .. Sutorius
‘) | Vernamo —Gavotte. ................ Shibley
Broom Drill —March..... ......... Sutorius

Charming — Walizes............. Waldteufel

Buds and Blossoms — Waltzes . ... Sutorius

Grace — Three-Step........... .... L. Ricca

Song without words................. Sutorius

INTRODUCTION PRICE, TEN CENTS

EACH, or the seven compositions
for Fifty Cents

We give the Theatrical People more news than any other

| PAUL A. SCHMITT
Paper of its.class, News that is brief and wholesome, from

every nook and corner of Uncle Sam’s country. Publisher
THE BILLBOARD [ 606 Nicollet Avenue, Minneapolis, Minn.

is not bought for its ads alone, but for the text as well, That is
the reason it is a great advertising medium,

THE BILLBOARD PUB. CO., CINCINNATI, OHIO

When' writing to advertisers please mention The Cadenza.
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THE MOST REMARKABLE IMPROVEMENT

in Banjo Strings ever accomplished. Tests in rainy, damp, clear, warmand cold weather have not affected them in the
least. By actual test one set has been played on for 10 days before they showed signs of wear. These strings are not
a new discovery, or misrepresented to you; they are the result of years of experience and a thorough scientific knowl-
edge in the manufacture of strings; they are made of silk, only on a new system. True? Out of 200 strings tried
not one false string was found, and the price is less than half that asked for so-called best strings, which are worthless.
Mr. D. E. Hartnett, of N. Y. City, writes: “Your new True Solo Banjo Silk String is truly a solo string in fact as
well as name. By an actual test their durability is greater than any string I have ever used. The hard twist-
ing of the separate strands in spinning gives them a solidity of body surpassing the gut strings, and the true,
clear tones they produce in all positions now make it a positive pleasure to play the banjo. It is the truest and
strongest string 1 ever got. You may send me ten bundles 1st, five 2d and five 3d as soon as you get them in.”
Price of “True Solo” Banjo Strings, roc. each; 12 for $1; 30 for $r1.73, any assortment. Special prices for quan-
tities. Ready for delivery in early part of February, 1906. The String Man, HERMAN COHN, 56 East r1zth
Street, New York City.

KRt 7Y, - —_—

 (Prominent QZeacBers—;sBTJE H M.mﬂ H:GRAI]E

ALLEN, MRS. LOUIE M., Banjo, VMantiiz_lrinra;ld' Guitar anjo strings, 2-length, rough gut, 1st, 8s5c. per bundle,
345 North 11th St., Lincoln, Neb. | 30 strings; 2d, $1.00 per bundle, 30 strings; 3£ $1.15 per
; SRS I RN e £ T et L bundle, 30 strings. No orders filled for less than 3 bun-
BLOUMEY, B. A.—Banjo, Mandolin and Guitar dles. sc. per bundle less in 1z-bundle lots. Money back
Teacher. Rogers’ XXX Superfine Banjo heads, 14- if you say so. Get my new cut-rate, wholesale Catalogues,
inch, 7s5c.; 16-inch, goc., postpaid. | strings, instruments, etc.
999 Elm St.,, Manchester, N. H. LOUIS F. WRIGHT, STATION A, WINSTED, CONN.
BI(KIT()RD, MYRON A.—Thorough Schqo] for Piano, - ———
Mandolin; Banjo, Guitar and Violin. Director of The GUITAR PLAYERS WANTED
Plectra Quartet. Correspondence lessons given, i X
352 Main St., Springfield, Mass. to buy my brilliant guitar solos, “Shepherd Dance” and
— e — “Yankee Doodle” with variations. Send 50 cents in
BR:’\gt\rlc,el‘{Y,B(gSI{(())nRGl\lj‘;leacher of Violin. 125 Tremont money order to the composer, C. W. F. Jansen, 1022
: 2 Pl M i e T S A | N. Francisco Avenue, Chicago, Il
DURKEE, V1SS JENNIE M.—Guitar, Mandolin, Banjo and
Harmony. Room 8, Colonial Building, Denver Col.
K OX, ALICE KELLAR.—Concert Banjoist;, d[’izmiste
and Vocalist. For terms, write or cail. Stu io, 143 S
[m\\-vl‘l St., Telephone Black 2161, San Francisco, Cal. | Send for the clever composition

HELLIIAI{E, MISS PEARL C.—Mandolin, Guitar,

Violin and Piano. 428 N. 7th St., Quincy, Ill. it
H ARTNETT, D. E.—Banjo, Manglolin and Guitar ra n a se

thoroughly taught. Best methods.

| w
ENNINGS, MRS. JAMES H.—Banjo, Mandolin and
< Guitar Music. 482 Fountain St., Providence, R. 1.

M ANSFIELD, PROF. D.—Teacher of Violin, Mando-

lin, Guitar and Banjo. 254 West Twenty-fifth St.; By CLARENCE L. PARTEE. Piano Solo, 75
o ew etk G b o pe e SRS cents, one-half off. May also be had as a
M ATTISON, C. S.—Banjo, Guitar, Mandolin and Guitar Solo, contained” in the celebrated
Violin. 118 Fifth St.,, San Antonio, Tex.

Pli.-}\léé.;jl;;pi\rililgNIE SHELDON—Concert Pianiste and AMER|CAN CONSERVATORY
695 Madison Ave., New York City. Tel. 551 Plaza.

PRIT(‘IIARD, EDWARD—Banjo, Mandolin, Guitar. S
Correspondence lessons in technic and tone produc- Price, $1.00
tion. Write for terms and particulars.
567 Main St., East Orange, N. § 5

EL, SAMUEL—Mandolinist. Special attention to

ucting teachers and advanced performers. Gl PARTEE MuUSIC CoO.
23 East 20oth St., New York City.
23 East 20th Street, New York City

\V EIDT, A. J.—Banjo, Mandolin, Guitar, Zither and
Violin. 207 High St., Newark, N, b 0

NEW AND CATCHY CUITAR MUSIC

We have purchased the plates, copyrights and stock of 5 guitar solos formerly
published by J. ROBERT MORRIS, eminent mandolin and guitar artist, as follows:
FIVE EASY CUITAR SOLOS Excellent for teaching. Should be used by all teachers

i _THE WANDEREBR'SCWALTZ i i ovi. con 30 3 HEARTS DELIGHT (Serenade)
2 THE JUGGLER’'S MARCH

In order to introduce these issues quickly, we will mail copies, postpaid. to any
address, on receipt of 10 cents each, or all 5 for 40 cents, during February only.

C. L. PARTEE MUSIC COMPANY 23 East 20th Street, NEW YORK CITY

When writing to advertisers please mention The Cadenza.
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ESTABLISHED 1869

Robert Tellcr, Sons & Dorncr

First Music Printers by
the Lithographic Process in America

Lithographers
Music Engravers
and Printcrs

TYPE PRINTING. MUSIC TITLES BY ANY PROCESS. FACILITIES
AND SERVICE UNEQUALED. SEND US YOUR MSS. FOR
ESTIMATES. LARGEST MUSIC PRINTING PLANT IN AMERICA.
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